




Chapter IV 

1J:Be ati,ll" whiletJle mtuiorises !'bout us; the o.ee};l enohant­
ment .Tow-erB, like a forest of' singin&S le'sfv'e. ana: birds .. 
:Built for an instant by the hearts troubles beating,
Beyond. all power of words .. (~ 

~-Col)ra4 .6t1ke.n .. 

Th.e ("liste'J1tn~ kl9'l~r~ltXl1iLg~t be' 'Qom.llIarCil!El to a beEliut iful 

ga:cdLen, of the m0st 1,eyeiiy flowe;I"B, wheare noto,ne.~,tl1Etiv1Q;\J1II1 

but all lIlaY' gath.ea:" a bouti£uet of tlle 01a/i>"lo,e,st beaou1i1e's t,~t 

will remBl~n an ever fra it ful j of. 

In order t 0 c'ldt1v ate. th i B gard en a f mu s ioal liES,tej"~.lilJi' 

1
there are' pravi ai ona· that mu at be fulfilled.. Firet o,f SIlrSl. 

theohildren must have abundant oppiortunit.ie:.$ of hea~i1,n,g: 

beautiful mu.~:Le. '.:rhia naturally nee$','.'.ita~es lhe us, ot 'i. 
phonograph,a veryoareful sele/oition of teoord.s,an.Q a·.!p..~ar:lo 

if possible.. Ev'e.lI;ly reoord should o'ontain s:omethi,ug;wl,aioolJ, 

every child oan understand without an expls.natip.\ :rl"OtD,i~Jp.e 

teaoher, a.nd ea.oh reo ord' played must hav e beenslerl·eji!iJiit:lid" ;(i>n 

the basis of musical merit~ This tb:enoalls. toro:aretq1,i 

preparation on the teaoherts part because the entire racoX'd 

must be studied in order that she maY ex.pJ,a,1n 1n.a aiiIn~,,~ 

3 
and iJ'lteresting way eaoh new idea. 

l .r __ * ;. t ...; . ,4 
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,By ski 11fu1 qu,e$t t0tt!ng the teetChe'r mIly tl!l". b;1o\l1'lte'the 

child ts clu:t'tosi tY"anlli gi'~d1aa.lly o'i'eat... li'llJttng dess1ireto 
4

know more abo~t$6~,d music. 

Secondly, o¥atll!lren; must be tal'1.1gb.t Plett' tc> listen .natol' 

what to listen. Tllis0an be drOne 'by tnt} teae~er cHrectil1Jg or 

suggesting; the 'c'aara:ete"tatie to 'be liste''I!1,ed for in the first 

hearing. Ih tn'$'; i!.Sitla,:£ng Jll.oa:r tRi,e· ehi1<arJ-i;!mttent 10lil Xl1ast be 

ca@tured. NetlHng ~lt~ b12 do,ne' unt·11 ll'h!'i$;i!S Sf8Iei\:ll'i,Jda;nd 'When 

once his atten1iiion has been seo\:lr'ed: ail the res't will fell.ow. 

It i B imperatj:ve to have Bome WF;XY' at clirecting the att$;ntiolil 

or of giving the ohild something to explai'Q which will $hew 

that he is listening. However. the attention is not to be 

fixed or fooused. on teohnioal matter oftorll:!,a, but on that 

which is sllggested through tne i,ma;g;1 nat i on. Atter aJ.l the 

pupils show signs of aotive listening the.n oth~r c1ef~ni~~ 

points sho\llld be a.ssigned. for die:o:ov$l'yin tlle na~ te.lte~... 

ings. This shOUld. continue unt~l the ohildrell ha'Ve shon
 

ability to listen intelligently to the entire oom~o$'iti.~l1.
 

As lang as the children show interest in the record it m8\1
 
5

be repea.t~d. with profit.
 

To induce oonoentra.tion the reoord. should have a con'"
 

tent Whicl:1. makes a.n intimate and ea.sy appea:l So that the
 
6


ohildren listen willingly. 

. , wli 

4 Ibid.. p. 13-
5 tRig. p. 1:3
 

6 Kathryn E. Stone oQ. Q.lt. p. :3.
 



ie, 

After the on,iJ.4re!t:l. ha'te learned to O/0tlOe'tatl'ate another im­

portant tY~e of tl'1e listel'ilng lessQtil 1r'~l.l natnral:ly f'OJ..J:01h 

namely, tnat of aeI!Jtnet10 en~oj11tten:fi. it is this lo"te,th4Ss 

intelligent e•.joymen't oif music,. tate e'xperieno& c't the \):eautl ­

ful tllat 1t hI deet reet: to!Q;,:rea1H~int(he aaiJ.4,ren. 

lIlThe ohief'. duty,iOf every teaoher oif musio , it seems to 
me,i st 0 gu ide hi s pu pil s 1n~o 811 aOi<li,urt!ntanoe wi th amd 
lcV?eforbea.lilt ifiuJLmlllsio thrOll1iitbhJ.ID:~stetiUcnl tot11,. •.~.... 
so that the art of musio beoomes p~t ef their lives 
and t]i1'Qilil\gh i~ t~ey.may· reOEl'iVeSlH~1'ei9Jll ~ela1<o!f 
pleasurablesatisfaotion. In othe':!' words the teacmeJ't s 
~'~~:~;i~~:o S~~:~da~~ I~:t~!~~i~~a!~~:rrp~;eaj~;s:for t~~,iOf
 
In our modern day ~syohologiBts at\aoh 80 muah impor­


tanoe to the influence of the first five or six years of
 

the child's life, for, they SiltY that during this time the
 
apattern for his emotional life is sne.ped. Th.eee are the
 

years when the mind 1s plastic and impressionable. More­


over it i 6 olear that no other stud.y touches the emot ion$
 

more profoundly than does music. Therefo:r:e,the musiC); mould
 

beltplanned that the ohi1d's emotions and his attitud.e
 

toward all music will result in the most wholesome d.evelop­
9,

ment.
 

While the phonogra~h 1s the mai nstay of the 1 isten:ing
 

program it is not the only means that should be retied upon.
 

'4¥1 G 

7B'Urnet C• Tuthill. It.InstrumentalDo$'$mbl.1,.-p. 1.4,. 

~:~~j9iiifht~:a~:llli~3~;P;~if~~:dNt\:,...,;,g~,OlPJo~~p':';:~:;'······~
 
visors National C·onferenoe. Ohioago, 19325.
 

8~~ ~: sp~tn~~ :m;~~ s.erN:;i!~rt $,+ietmi~;~*~!~;rP h;::: 1922. 

9Ibid • p. 152.-
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·A performanoe bY' an artist. or by the teaoher herself alldo 

poastbly av'en by It pupil may frequentlY:Ilroife "{e'lty lJlelllful~O 

A.ppreciat ionat' f'ord:s l!lllohlJi1t1i11e'di iat'Ue"li)leaet:1l'e tbtthe 

child aOqtl ires knowledg,enotbylaborllJ'ut throuP1: a high 

degre e of' pleasure. The·a'pllt"eoiatiolt nou!'" 1$ otUll tiff :tne 

most frui ttu"l ,nours' in: 'BonoOa.. 

The,pe was B't'!:I:me :wkelltle(l)'hil~ wIlLis tl1a.U,gm:~ &ltClit1,lt"d... 

moat the f"i:.r:sti EtaY0,ls'l3Jh001, 'flOW, l'1lc>1reveflr, he, 4.. Eln'(I)!eilllrSified. 

to hear musio" tlUl.t is, ,j IlU3:t 11'sten. O'ften even after vi gar... 

au a pl a.y th'e~i at eininEg hOIll,r"8il$ It.ay 'be o:$Illle,d." f$ll'$rt'IlilS 

so that the 1 i ttleohH.d learn's thikt seme musi,0;l's 1tl\eilit'lat~or 

restIng and for qttiet listening. It is this l1etend.til that 

helps him to sing. 

Ohil<f:r,e 1.~B1i$tlih1g to mUtJ'~(i); :j:eot:r!:il~"i()',· a vety ~:,+:: 

sirable@m:'otl:~ fee'l.iing. In tk'e mOweJiPgtad:e'8 tl':l.e fnUs,d.c'(\) sh0\l11d. 

be <lui etand. geintll e in its moviaments liS'oth1.a.t"the,,' ",h.i;illid;:i!)I;: 

some de'g!l1ee unl1ler:stalllds the, r1'qthm. ':G>&($jJieleGlttot!lEl"'fc!)X' this 

purpose are: "'Sw'e'et and. :&'ow lli 'Dy:Bl'anbyand. "To ,. Wi1.d. :Rose"' 

by Ma.oDowel~. MO,1'e 'brilliant' &.nd :cl:ytb1~ mus10"$'8.f:be, iJiltiro,· 

duoed a little late'r mainly for its' vtaue as 8l stUntd:atat and 

, guide for tb;1thmio activity by the obild.~.'a. iiQlwever. eVen 

with this brigi1te;ll' Intlaicr the aTnCHltttof' tone' ab:oi!.lla. \l1St1eJ.ly be 

1 ight enough so as to BUgge et, rather tha1J: {01(,)'. the move.. 

In ent. The he.vi er tone, suoh as 'I; br.so' blilna, t etuillf t (l) 



11
draw the child along with it. 

Children will ha'Ve gra.dually built up an. aaquaintatloe 

with muoh beautiful. mus'ic by hatving attenti'Vely" listened to 

good rec'ordm ilil the primary grades. They will have fas,... 

tened Jila.ny musica.l. impressions in their metlllllry whioh will be 

So Bo'urce ofjQY in later years. 

ItOf all the possibilities for Joy in this world musrla, 
is one of the greatest ••••Early experienoe in musio is 
of ver'1 great importano,e probablY even greater tha.n in 
the case of reaiding or art:Qr any other source of 
Qulture and appr'eoiation. -12 

In the 'PJi'imary grades the children will learn the to~e 

qUality of certain specifio instruments as well as oertai,n 

musical forma. These inolude the Waltz, Lullaby, Ga.~ott$.. 

and Mazurka. The instruments, the flute, violin, and the 

so prs.no V'ofO':e Jnl;.lst be presented or introduoed in the, most 

incidental way, never from the pO'int of view 0t being 

d ef initely taught. The picoolo, and oornet may be ad~"d; it). 

the seo ond' grade as solo instruments and the Minut\ll .8!.~!i:. 

13
March added to the musical forms. 

In the third grade the same instrUll1ent B are heard. .,!i'"'. i 11 

the first and second grades with tbe eello and the hlltil'P 

.. _T _! n 'P' "'''.4 

LLpet. er W. DY:.k.ema. Musio for. EUb~1o ..•tohoo~ fft~ltlt~,ti%~I. 
p.29. Bureau of PublioatIon. !e:ao£ie~.o "eseoum 1&
 
University. New \fork, 1931.
 

12rwi11iam H. Pyle and Helen Katherine liLUrphy. ~,I:LO. for the 
Pre:-s,ehool Child. It AMERICAN CHILDHOOD,. ~ol. 17. p. 16. 
April., 1932. 

1.3Kathryn:m. ertone. 1&eio 4gQ}'eo11t:~Qn :r"1J~t liZ §ft"it
the Ph2n~raQ,h. p. i§. Soott, Joreeman an 0., aI-go,

f9'22.
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B the pupils are 

:f~:irBt 

,:' ..:, .... ; 

flute and harp ari~.a 

rk. 

e 

has been 

definite 

rn 

oe1 

of 

in d ~i$tin~i!Sh.1 ng chara0't'61'i st 10 feat UFe s of the mu 1310:
6 

They 

will n0W' bergig to listen in arder to learn. The string instru­

mente', vi olin cello and <i' 

as well as the .wi od iustr tuba, 

French. horn and othe:rs, and By 

this time the ehildran will ha~~:~< to 

dieoaver many instruments in the 

musioal forms that might be pr the 

8eren~e, Rondo, Barcarolle, 

29 

-tn't:r0~lil.C:edi. as Bolo! instruments. The new f&'s.ture in this 

grade 1$11.1 be the pre.sentation of the cambination or a. trio 

quartet, violin, flute, 

instruments i a already :tamil­

The t one qual i ty of ea·oh 

ely different that the ohildren 

istinguishing the 1ndivi.dual 

ready for more 

three grades muoh stress 

to 1.1 sten with the reeult 

children haVEr become mare or lese ttmusic oonsciQus." 

rth, fifth and sixtn:~:rl9ldes they are more interested 

14 Ibid. pp. 19-44 

1.5 Peter W. Dyl<:ema. Musio krp. 43. :B~reau of :Publio atiQp. 
Uni"lersity. New York, 19:31!. 

16
Kathryn E. Stone. Ope o~it.. pp. 44-90 
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tO~lif'oillb:.E)'Wr1ng' rere,ords are reoommended by the vaiter for 

the prima.ry and the interm.ediate gra.des. The reoords ha.ve 

:1\l)':$1,inpe'l'Son9l11y ohe'O"ke'd by the writer for their llIuitability 

to the purpo se for whi ah they have been ael,eoted. 

Primary Glt'adea 

$:\i>1aie:rs' :MlEl:;i;'dh \lraust} (Exoerpt)--Gounod--",... - # 309& Columbia 
.Jato" lI~uto:raokerlr' (E;x:oerpt ).. -Tsohailows"ky---- # 3096 Columbia 

fry,,'!;: 

jp;.it.1!~g 1It:arC:h,...;;';,E{af,f ........ - .. - -- -- .. - .. -- -_ .. - - - -- .. - - If ~()96;,	 Ool.umbia 
Col umbia:Ma:rcn- ....Baoh-MaoDowell-- .. -------------- ..... ------ If 3096 

fre!li':cEi·f t'b/$i Little Lead Soldiers--P'ierne----- 11 G: Gi,nn9,' 

0:!~11or8rnd a. Bear--MaoDowe1! ----- ... --- .... - # (]I 9 GInn 

r.egs--Mi.ess.n;er.. - .. ----- --- ------ #2,0441 Viot or 
~$jl!n~~i!ii""'i4"'':'"';;.. ......... ........... -- ............. - --- 120?441Vlotor
 

:i~~'::j :t::: :~e~~b;£;~-:::::::::'::::::::::: ~i:~;: :~t~i~~
 
B!ilbby Shatto ----------------- .... ---- .. - .. ---- .. -- #1793'1 Victor
Baby Dear -- .. _-_- -_ ..... .. _.. -- ... --------- #17937 Viator 

"f~e ~1.a;okamith ..... ---- ..------.. 1/17'937 Vidtor 
Sang 0f Iron -:.- .. --------- ...--,---.---.--.-----...--- 117937 Victor 
I:ii;;t',~E!l$b.oeIIJa'i;er ----------- .. ----------------- 11.7937 Victor 

3093 ColumbiaBeroeuse (Delbruok) --- -- - - - .. -- - .. ---------- .. If 
11 3@93 Columbia~.E~ie;~:.'e Ope 22 No.3. - (Karganoff)---- - .. 

3093 ColumbiaMlmuet in G (Exaerpt)- ...Beethoven -- ... -- .....-- ...... ­ Ii 
II 3093 ColumbiaJ.ndante Calibre Ope 14 No. 2 ......Beethoven----- ... 



31· 

.......... #21449 Victor
 

Mi nuet (Excerpt) - -Bo'ccherin,i-- -- -- --.- ,.. -... 
.Anda:t'1 tlnro ·~ym.(md.l,ti'... - Thom$l:s - - - .. ...... 

Prelude in A Maj or --Chopin - ---- -- .. - --..
 
Morning Mood (Eacoerpt)"" ... Grieg ---------- .. - ­

T'Ues of 'Ho,f!InS;l1'--Off'~n:ba;ch .. ;. .... - _ .. :.- .. _..- ­
Blue D'aJ!lube W'titz... ~S'trau ss -- - -. -- ;:. .. -- .. -- ­

To aVV'ild Roae--MaoDowell.. - .. --- ...... - .. ----- .. - ­
J~eot'blrne·--Beh,r- ...... - ..... - .... -.- .. -- .. -_ • .- ---- .. -.,.- ---­

Marcl!l Irallaet1¢er - - - .., .. 
Sweet Dre~--Tsohaikow6ky---------------- .. ­.. 

The Night JElaJtr.oi-llldnstead- .. - ... --- --- - - ... - .. -
Weill 0' the iiisp ..... J"ungmann- -- .. -- - "'-- - - _........ 

The Bee- ..S,chubert .. -- -- .. - - .. ---- -- --... -------- ­

The WaJ..t~ing Doll--Poldtni .. --- --- ------ .. ----

130if;JJ4c'- Col.ulIfbia 
1f$f;J1fJ 4. 0'01umbi a 

fm9)4 Oolumbia 
4~Q9' Q'~f!~bia 

ao~_l>ia 
O:olUmb1a 

II $,. ,I,tan 
IG e cnntli 

Ir; a ~*"'~J~
1'14 e' fl{nn'

\>."; 

120&14 Via~.I;~ 
if" 

la01U!l1 Vidtc;>r 



Hungarian Dance No .. 5 .--Brahms- -· , 1~S6 liotor
 
Hungarian Dance No.6 .--Brahms--- - .. - .. _ , 1296 lic,tQr
 

Andante, Cantablle .. -Tscha.ikoweky- ... __ .. .. __ .. If 6834 Viator 

W'illiam, Tell OVr,s;rt,ure (itt Dawn)--Roas,ini-...... - .. #20606 'Viator
 
'vnlIi am ~e:11 @!i,er;;;ur'es (T~$1.S:toimn I( ,~(!) 6s1 01 .. -... #20606 V1ctor
 

William Tell O'Verture (The CaJ.m) Rossini---- #35121 Viotor
 
William ~e1~ Ooverture (Final1.e )--Ro6s.in1-·.. ---·. #36121 Victor
 

Villa;ge 'Swallows Wart z.. -StrauBS- -Ope 164-- .. --1556f!110 1'10'&01'
 
Amoureu ae- ..Berger- - .. --- ... ------- -- .. -- .... ---..... - ...#35655 Viotor
 

Midsummer Night 's Dream--Mendelssohn- .. --- .. -- ... II 6675 Viotor 

Marche Mil i taire Op. 51. No.1 Schubet't .. - .. - 1~4;'i3 Victor
 
Egmont-OY erture--Beethoven-- ----- -- ---- - .. - ,35,4,,93 Vi,<?,t or
 

Largo--Handel------------------ .. - ..... -------·-·- it G 4,:,(')
Nocturne from Music to u~idsummer Night's 

Dream..-Mende1ssohn- .... - .... ----- ... -----....... I G 46 

Ave Yari8i- -Baoh-Gou nod-- ---- .. -- ------- --.;- - 136il!l~9 V±Ci"to'r
 
Ave Maria....Schubert ... - ... Op. 52 No. 6-------- 136029 Victor
 

Minuet ....Bolzonf ........ -- ... -- .. -· ... - ..... - .. -- _-.: • (I 6i '6 ain~
 
Pre.lude--Chop1n· ..Op. 28. No. 20 _ - ., G S6 Giol1
 
Intermezzo ... -S:zalit .. _...... --~ ... -- ..... • - _-_· - /} (} S6 Ginn
 



. 
}j' 

. :Lying Dutohmam- ..Wagner .. - ....... - .... -- .. - .. ----- ... -- #35494 Victor 
LOhengri n-Bridal Chorua- .. ~Vagner-- ---- .. - ..... -- ..... lf35494 Victor 

M·::Lnt.teiiJ--Bocoherini-- .... ----------------- ... ----- II G 12 Ginn 
~.Jfa.rgtte~~te's·...Hadley- .. - - -- ------ - --- --- --- -- -- #. G 1.2 Ginn 
Ga.votte~_l'ra.nd~l-... -_-- ...... -- ... - .. -- ... -,------,- ... ----- # G 12 Ginn 

Peer	 Gyrie S,litl'te ...... Grleg.. -- ... -------.--- .. ----- .. - i1 G 42 Ginn 
.tttli tie; t B Dan c e 
In the Hall of the Mountain King 

Pieef	 Gynt 8tdte--Grieg----- .. ---------- .. --- .. -- If G 41 Ginn 
Jte~"B Dea.th 
Morning 

Migl!lotrll.Po,lona:f:se-.Te au is Ti tania- ... Thomaa-.. --- #'74489 Vietor 

Fifth Synl:phdnly--Beethoven----- .. -------------- #35580 Victor 

Symphony- in E flat--Mozart--- .. ------------..,- If 6303 Vietor 

Bolero in D Major- .. MoBzkowaki-------- .. -------#~&l396 Victor 
Turkish March--Beethoven ---------- ... ----- ... --- #18396 Victor 

La' Czarine Mazurka--Ganne------------ ... ----- .. - # G 19 Ginn 

The Flatterer--Chamina.de ---------- .. ---~--.-,. ... #20,346 Victor 
Scarf Danoe--Chaminade-------------- ....--- .. --- #20346 Victor 



MUSIC JUlPREOIATION JillD INTEREST TlffiOUGR aOR.RELATION 'lITH 
OTHEli EL1lIflItBl.NTARYStm3JEOTS 

'~A thing of bea.uty is a joy forever: 
Its loveliness :l:ncreSliSEls: it will never 
Pass intonothingne'ss t but stil1will keep 
it bower ~uiet fool' Ufl., SJind Eli sleep 
Full of sweet dreams, and health Slud qUiet 'breathing. It! 

... K'earbe 

If music· is for life"s enjoyment, if it ia to beoome 

an active p,art of daily life it must of neoessity be: inti­

mately woven into the various activities of' the child.s 

school work. ]tor some time correlation ha,a been one of the 

devices used by elementary school tea.chers to arouse and 

stimulate interest in the different subjects. The writer 

feel s that n0 subj ect in the ourriculum ca.n rival music in 

the ease with which it may be correlated with other $ubjeote. 

It will vitalize other departments of study and give thll#~ an 

additional charm. When interest and appreoia;ti"Olil are the 

de si red end, the correlat ion must not be forced. Correla.­

ti on to be valuable, must take plaoe unconaci oualy, wi thou t 

labor or strain. It should occur as a natural sequence of 

the subject in hand • 

.Musio is olosely a.llied with ~e:og:eapl1l:y, bis'b,(,)i~, natl;;l,;r:e 

study, art, Emd 11teratu:r:'e. Tbi e 1e Eli!lp~!o:ia.lly true i t'J the 

1
field of Bong. This 010661 relationship in no way d.etraots 

__ "".__ 1 _I p" _'l" ., 

1 Anne :m. Pierce. UiMu 131 0 and LiteratuX'e. IIi TIm n:i!fl\t!fNTiUtY 
ENGLISH HA'VIEW. vol. g, pp. 147..10 June, 19~2 



l~ent 

sioiS" 

r de-

inseparable tor the 

ende:d. to be sung rath$l!' 

III 1ng thems,elv;@:s • One 

them fo'X' theiY were 

rns • poems , wh1O'h WEl1re 81 .. 

words with the 

(fPErn are charmed with 

ing it was one of his earlies 

lightful ballad, \~Bonnie Geor ' 

for a Jcoton nobleman killed 

mired it while Horace GreeleY 

ways 

meant 

tition and 'the rhythm lend: themael1'el!il; in 8( V$n! apeco::ial 

way to the nature of a child. 'Dh:lt$;lai~laQ;Qt tl'Ull' yep,'I!$, the 

song, M!Barbara Allen, '*' for f whom Jimm;y €lied, 

10 at none of i te fas,c,ina:.t i 

finds 

reason 

·:trom the muai 0:, but, on the QOlil"tr~Y' l-"n(J;a '$l(t,W nUUlna a~ 

study and new inter61C!lt. The great,er thGi ntun;ber ot su,... 

&bli $hedl_ the more 

l~.ttnl intereet 1. 

R MuB;l,a Al2pr,eaiat ion W;'ith t,he 
Victor Talking Lahin:e-a'o., a 

:5 Anne E. Pierce. ~. ai~. 

4 Ibid. p. 148. 
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to be sung to arQuse interest, the words and the melody 
!'''., ii ·i.·i 'i! • '.' . 5 carrying 'the i r own me s sage. 

aowever, the use of songs is not limited to folk­

lrt~ra.tur$, for a. number of our standard poems can be learned 

wfth'.ttao:re pleasure when presented with their musical setting. 

"F0:I- example, Ethelbert Nevin added a plaintive and ap... 
pealig,g m~:L0dy tCl]lugene Field' a, Little !OY1?ltte" which 
'Children love te sing. Likewise., Reginal DeKoven was 
inspir~d ~,lWY~~1tl,! Bly:nke~ and Nod. EleanorSnai th, 
among othel's,ha.a ma<ie use orRoliert Louis Stevensol':L'a 
poems •.. E~~l1Iord G;erman arranged a melody for Kipling's
Rollin.gG.0wm tClRio. Schubert's music has made 
Shakespeare'spoem, Hark, Hark, the Lark familiar to 

.many, and Barnby and'feiiny~share "I'ilinaking Sweet and 

.,LQ'W" almost universally known. Selections firomtlle Bible 
'can be le.arned in no better way than through the arias 

!1yRe;Shalil Feed Hia Flock by Handel,. ::sutthatoJ:!d is Mind­
! rUl otRis Own by Mendelssohn, thusliiaking traditionar­
.literature and music part of the child's heritage. "6 

Mu~ic m~y even contribute greatly towards the learning 

of pO'6.:ma:Wl1l.icb Ji1,~ve no musical settings, but Whickaoquire 

an ~dded charm when surrounded with a musical atmosphere. 

Eliot's poem Str.adivarius may Y:;lalry appropri tately be p!Jle­

sented and will undoubtedly make a more direct appea:J. When 

studied in connection with a violin record. Likewise Mrs. 

:BroWning's account of a musical instrument is far more fas­

cinatH'lg when the pupils have an opportunity of hearing 

the Pipes of Pan and of discussing the various forms of that 
7

instrument which still exist today. 

6 .' .... ' Anne E. Pierce. "Husic and Literature." TJ-DiJ ELEMENTARY 
ENGL::rf?Ii REVIEW. vol. 9. P. 148. 3une, 1932. 
7,

Ibid.· FP. 148. 



In addition to the lllonge and ~eeune, m.ul10 and liteI'Il) ­

ture have still another stron~ link. &ny mulDioa.l oornpoai ... 

tiona have been based. on stories whioh the oomposers havel 

retold in the language of tones. 14a.oDowell has made the 

Grimm fairy tale, Q! ATailorc. a,nct, !:. :Bei!l' so vivid in his 

piece a! the same name. that the ohild sees the grizZly, 

shaggy a.nimal ambling about to the music of the ta110r"s 

fiddle. The same. cwmp.o.aer haa al so portrayed .Toel Chanetler 

Harri 8' Unole l\emma and 13r ter lab))!i t. flaohai skoweky ~ in the 
., .. ~ 

1'flttc:racker ~,u.1te¥ has retold the s.tory of the nutoraoker and 

the mouse king. Mendelssohn ta S~@_er N!g;Q.tts Dl;'·e~. based 

on Shakeapeare.ts delightful play is a oomposition which o,on ... 

tributes ~reatl1 to the ohild tslave and appr'eoiat1on of 
8

music. and literature. hI's. Pound onoe Be-id, 

"'Poet;ry withers and dries out when it le~vesmusi.o 
or at least imagined musio, too f'8lI' behlnd it • ..,9
 

Ifllt is a se:ri OUS mistake, It aa.ys'J?rofesSio'lF Diew:e,." lfII'Q')
 
regard appreciation as if it were oonfined to llluah
 
things as: literature, and piotu:reisaml m:ulili'.a'.1Ets
 
scope is ..&6 compre:hensive as the wo1'k of edueation
 
itself. ,,10 

W'i th thi 6 thou.gh t in mind th$ te.acher CiJf geiCiJ,gI"~P~ DfBytv ~~Y' 

profitably a1'OU6e interest in !leI' Bubj'ect tlu'ou~ lr:ts.reIri": . 

tionahip with music. What tal hoat of musio'a:! thougat:. 

bounoes upon the mind when the following plaoe's lU'elll.'idti6:t1e~" 

" 



FuM 

11 Charles N. Boyd. ''';A. Geographical Surve1 of :lusi Qltl. 
THE MUSICIAN. vol. 37. p. 12. NOViember" 1932. 

12 Thaddeus P. Giddtn ge , Willi am: JlJ8irhart. .Etal ph Xu )3,1J,.4w:tth 

.;~~m~1;~1~~~ ~in~ero~:, ~~:~6'n~'P'~~:ltiOF in t~e, SQ~gQ.-' 



13 The ClaseJ'oom 'Xeaa,heJh p. 7. vol. 7. The Olassro()J!l 
T'eao:her, Inc., Chioago, 192,7. 

14:, ~en-e;y-F1ve B!rd SgngEBJ for Children. Word& and lAu.ilc, D;Y 
W.13. Q,lda-:--cI."1tCiiirmer" New York. 



· d'iff'ere:nt per'iods h:ais P]~.Elc!l. 91. ve-ry det'll\:l.tepart ttl the 

growth. o,t instruments Sltld. the deltelopment of musioal forma. 

Politioal situations have a. vital eft&o:t on the lives of 

oomposers as well as the form in whioh their oompo$itions 

a.re expre·ssed.. The operas with their hieto,riaal $,e.ttingEjl will 

make a. o'l'ery interesting eerre1.ation. 

'J:here is Ii ttle: d! Qil!lbt that to, some uiure study ana :lI/;lUl0 

hold. very little tn oommon .. but a V:.e:~Y' inte:rest1ng &llld valu... 

able o:orrelat ion may be obtained throu~ the ~1 tat ion ot 
13 

birds, animals o,r winds. Childrefc~ may be taught to l:l.Qi1;~. 

fhr the rI1t;hm of nature suah as. the falling of wateJ.\', t:b.,e 

swa.ying o.f the trees, and the running and skipp,ing of tb.e. 

anima.ls. Bird Bo:ngs a.re easily learned by Q.hild.re:la a,nd they 

delight in being able to answe'r a bird by whistling tb, f;al.1. 

Whenever possi.ble the lesson may be: followed. by a tleld trip 

to see the bird stUdied or to he:ar his song. Mo,st b·irc:tll 

have a very simple s.ong and oJlildre.n Oan easily learn t:nem. 

A few examples of the ea.sier ones are the tad bird, ,u,i~ 

(bob white), and blue bird. A valuable oolleotion of bird 

songs available, for use is b.p.t;y;-F.~ye ~ Sonsa ~Q~ 

1.4 . . .. ' .. ..t IIIChildren by W. B. O:lde. The book is i11uatrate:",.; PIOL
 

conta.ins de.seriptive passa.ge's or each bird and its habit••
 

T. "I 

13 Th~ Clas"oG$'X'ea.a%e;r. p. 7. vol. 7. 
Taae er, Ino., Chfoago, 1927. 

l~ .reB.ta;~1v~.Bi~~i~i~~~ i~~ ~;~~~e!t. 



'~ha melodies are' B,imp1e, and :r:ep.,;resentat.ive.
 

The phystcal fB;duea.t.i9t\ te'$Ioher a:04 ti'J,e lr1ua10 teaocher
 

both deal wi tn. one of mudc tIs great. eesentia.la-_rhythm.
 

t~M~si 0 is the insepa:r&ble companion of rhythIn. and
 
dancing. "'15 

One is not complete without the other. It is the l'bYthJn1Q' 

movement to the musis that gives the child suah plea-elate 1m 

physical education¥6'. Henoe the phys'io&I. e:ctUo8lrUon te.oo.e~ 

uses music for the delVelopment of rh1ihmio and. orde!l;¥' 

bod ily movement, whereas" the ll1U s1 a teaa:h.er, though 1n a 

some:what less degree, uses the bodily movement 'be) d$iVe:lop a 

17
bette'r und"erstanding of mua'io.' Physioal. eduQlltiotl fortns Ell 

ohannel, for musi cal expression ai noe folk danoing, 1nterpro­

tative dancing, and a:esrthetio dancing 8/re all me,an's of 

working Qut musioal p>att;e,rns with the body. Singfng g...mes 

may occasionally be taught in the musio' period and. us,ed 

during the physical. education period. When the ohild. is 

able to rec;ognize rhythmic changes, and to uncl1erstand the 

moods of various compositions his ap:PE'ooiatiomand imte"r6an 
18 

in musio increase. In responding to the rhythm there must 

not be Just the tapping of the finger upo,n the del1lk ll~t re'aJ. 

Dnlsaular aotivity, suoh as any-!ng the body, s~ng1ni tfle 

a.rms: rhythmically through the air. In this wtq tla.tt ohildre,n 

l:~~f~~~ ~: ~0~~~~a~~r~::.;fta~o:'f:1;;:i!~r~ it~;~e~~ .~~,~
 
16 Ib1~.-
l;i~~~~O'T~~f~:ii~~frin:\~. :18,J1~::2~wt~~rse1' • 

18 Olive K. Horrigan, .9,R..-9:1i. p. a 



'will" by their bodily :rD.o:v.ements, shoW' to what a degree they 

have: o:a:ught the rhythm. snd tempo of the .mUSio~9 

Healizing that music and art oan be oorrelated to a groat 

adv'anta~e'.., the teaoher "hou"ld take the o • ~ . opportunity to make 

these two arts of immense pleaaure Slud interest to the pupils. 

The children, i,n the intermed'iate grades after having made a 

stu,cry of the diffeF6:n't mu:litoSil. inBtrume:n~s that oompo se an 

o~clle'stra have a B:Gme:wn:&t defi ni te 1([e& of the tone,s. 'This 

knG'wledge whioh they- have: obtai ned cam be ueed to their pleas­

ure by making "mus,ioal rhythmic: borders'" repre'senttng any 

instrument. its ~ers:onaU..ity, its rhythmic qUality and evain 
2:0ite 00101'. 

Thi s will add interest and eve'n appreoiat ion in their 

musiC. If possible, it WJould be' well if the inatrwnent could 

be heard immediately' before the making o£ the borders. Atter 

the borde:ra are o:emplete:d they may be put into the o.hildren's 

sorap book. with the name or pioture of the instrument. 

For the primary gra.des a ); i ttla umbrella made duri ng the 

si nging of the Rii~ n S,ong page se,venty-foul." in the :I1'irst Book 

of the lI4uio Kol.1!£. The umbre,lla de'sign wi 11 fit rhythmioally 

to the worda sung in an eve'n tempo. This does not make for 

beau ty of tone or fi ni sh pt execution., but it does aid in 

training ohildren t's fee:11ng for rhythm and movement and make" 

the art olass a twofold pleasure • 

• 4 

19 1b19.. ~. 5 

20 Edna lit Oraig. ~ue1ca.l Rhythmic Borders. It SCHOOL aTS. 
vol. 32. pp. 91 ...93. Oot ober, 19~2. 
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Li,n, ,1. :COP,\·,sit~o.~es.""'.4 me'~i.Ui~tl. 

L,!Jl.e 2. LQlwer edges! • 4 lIl6'ae1lA,r.ei8. 

Line 3. Handles - 4 measures 



mJS:IC" A,illlpronaIATloN AND INTEESIf THROUGH THE SCHOOL ORCJIIDST:aA 

lt1But presently 
Aveivet flute-mote fell down pleasantly 
Upon the bosom o.f that harmony, 
~~d sailed ana Sailed. inceB santly. 
Ala if Ii peta;l from a w'ild ...:t'oee blown 
I'£a:a fluttered:l down upo\n that poal of tone 
;tnd boaJtwi se dropped 0 I the oonvex aide 
Aihd f'loa.te:.a down the glaa sy tide 
And clar'ified a.nd glorified 
The Balenu'1i spa.oEl'S Where the ehadows bide,. 
From the wann conoave of tha.t fluted note 
S;omewhat, half" Bong, half odor. forth did floa.t. 
As if a rose might aomehow be a throat." 

-- Sidney Lanie,ll, 

In the school orohestra where the etude.l1te a~tually pro­

duce: the musio they have learned to know and a.ppreoiate .. the 

lovely blossom oulled by means of the listening hour ha:s 

ripened into fruition. The val.ue of mueio,sl. training at the 

j1reise'nt time i B anha.no,ed by the' fact that everyone has mere: 

leisure time, a:nd eduoators are endeavoring to tra! n the 

YOl:1'ng to 'Worth while pur sui ts which will make leisure t:bne a 

prof'tt and aj oy.. 

Music is not a. luxury to be e.njoyed mere.ly by a ferw. but 

an a:beolut e e seent 1811 for the complete 1 iVing of the general­

ity of man. Social unrest is due in the main to those W7ho 

h._va not been tra.ined to disoover oomfort and joy in their 
I 

1 iV8\&. Seoreta~y William H. Woodin says I 

'*Tt has bean my e.x:pe.r4enoe in business life that after Ii 
ve~y strel'1lU:ous day•••• I have oom.e home and devoted. rAY 

lStatementadopte.d bY' the National ])ducat1on Assooilftion held 
at Chioago. July 4,. 1933. 



\i,::t.i:me!:();j In\usioot""leiaJut:h,iuJt mU"iar. :a~, ~(lJlllco1Un, rtr:I i:bne to 
mUSiCl.,I, meal1. playing muaicand enclea"loringto oreate 

;;~t~'iy~e::~Y~~:~~~ftf:!:~:;:~,~~i:;'::~e:~:lnsed .
 
These startements prove that the' teacher is not wast ing 

time in the training of a: sahoel orohestra. The benefits 
" 

(0)1t!t~rrel'd o,n the st,lllde,nt;s. are! "flat ephemeral. They are praot­

future lives~ ~'en if the abil ­

ity to perf'Qm on certain instruments is lost in later life, 

th.e enJoyme'nt derived from attending o.onceJl'ta, symphony orabes­

tras or the ope'ra will be more sa.tisf'ying and intelleotual. 

than it would be if the oroheetra had not played a part in 

early life. 

rr; tae sohool orchestra 1s a:1ready an eatabli shed unit, 

the teaO'nel" will not have to go through the prooees of or­

ganization. However, if the sohoal orchestra is to be intro­

duo'ad., the teaoher might sta.rt with thoee students alrea¢y 

studying some instrument as a nuoleus around which other in­

struments can be assembled. Perhaps a string trio or quar­

tette may be the small beginning whioh oan be deTetloped into 

a string orchestra and .gradually into a full orchestra. 

The s,e:a:uring of instruments is another important factor. 

The well 8<1.ui pped school owns the different orohestral in­

struments espeoially the wood wi nds, brasses, and percusfiSi OU 

instruments. In case of laok of instruments the energetic: 

2 W'illiainH~ Woodin. !'Mua1Q., Now MOre Than EVer. It ETUDE' 
p. 295. May, 1935. 

3 ,pe...rry .. A. Sroh.olee. Th,e ~pa;rr~'oJlt10lJ;.52! MU~~o,lZ !lfftl.iL the
DU'Q,~.t,. 'p. 6. O~(l)r:run verel "'$' PreIss. lew York, ,8. 
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and iZ.e the~ fact that th, money proou:ted will be used 

that the sohool O:an have a 

~I.,(~~a~.';;ta response t a such an appeal is 

u eUllailly v 

~ the teaeher must have a work­

umenta as well as a specialized 

know the proper tuning of the 

various transpo ai t i on. 

the school o,rchestra will. 

exceed twenty. The i natrumenta in that case: 

the violin, cello, f1utet olarinet, oboe. 

piea:01Cl~C'0I'net, trumpet amd pero:uBsion. A bala;noed arrange­

me-nt of these i 6 neces sary. 

First Violins ------- 6 

S:eoond Violins ...---.. a, 

Violoncelloa .. - ...... --- 1 

Flutes -------------- 2
 

Obae ------------ .. --- 1
 

Clarinet ------------ 1
 

T:rnampet ------------- 1.
 

C.o:rnet - .. ----...--- ...... - 1 

Snare....a.rum 
Cymb9;1s 
Tria-agle.;; 

The general. plan of me.:t1ng is based on the nat",)l'.r> 

tone of the instruments, that iii. the Dofter-toned. itltlJtru­
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-menta take the front ~o~ition, while the laud toned oneS 

t.a:ke their posi tion in the rear so SiS nat to destroy the 

balanoe. The first violina are usually to the right of 

the o'Q·nduotor, the saoond violins to the lef't. oellos to 

the le:ft o:f'the oe:nter, the wood winds front and oenter, 

flute and piocolo:. first then oboe and olarine·t, While the 

brasses and drums flank the rear. 

The training of the orohestra is done in aeoitions. 

When the differe·nt S~c:t1ons know the·ir pal'ts s~ffioiently, 

the rehearsal will prooeed with muoh more s'stis'faotion. 

:Before tBlldng up the score to be played, Bome work in instru... 

mental. te'chnietue should be done as So preliminary warming 
4 

uJil. The ~Ureo;tor must insist always on good tOile <lUaJ,ity, 

exact tntonati on, a'nd corr6'ot dynamics. The i nterprsta­

tion should be i varied at times 10. order that the players 
5

learn from the a,-ut set to watch the direotor. 

IUthough the results may at first be medioare" the ve.ry 

love of produoing together wi th the enoouragement of an un .. 

derstanding director will lead. the young players to an ever 

better attaimnent. The orchestra will prove an outlet for 

self-·expressi on and a splendid meane of entertainment for 

the c'ommunity. 

The following progra.m offers repree-entat iva mate-rial. 

Andante from Surprise Sy.mphony--ff~dn 

Maroh aux ]llambeaux:.---",,---- ... ~ ..,..S'ootson Olark 

4, 11'be OlaS§l!oom 't!Schar. p. 1346. vol. Xl. The Cls.ssroo1D 
Teaoher.Ino. Chioago, 1927~2S. 

5 Ibid.
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Barcarolle from Tales of Hoffman--Off'enbaoh 

~~~i)"at.to GiOlj oso_ .. ':' __ M.. - _"'M --... -- --Mozart 

Traa:.mJ.erei Heverie-- .... - ........ - .. __ ... - Sohumann
M 

Ma:.gi.c l1'lut e _ - - .. - -- _.. - -.... Mo zart 

Mai:!fCh..e, Mili:talra --.-----.- - --, Schub art 



-A1>·01lT El' the enoud:sIr :1:1' t my wi ng 
To hear the be.lle of Heaven ring 
f$.OM,. of their. mUiaiCf;,; though my fl:.ight be wild, 
To Earth I bring; 
llfue;ta let me: S:Oal', and sing P' 

E. C. S:tedman. 

The glee aJLut'o 1s a: natural e.v:olution of the work commenoed 

in the cl.ass...ainging period. The teaoher c;an aeleoct the bet­

ter voioee. for this speoial.. training and thus obtain more sat­

isfying result 8. 

The finer type of work aooomplished by the glee olub is 

due to several factors, the first of whioh, as a.lready men­

tioned, isbettervoic'e material with whioh to work. The 

seoond factor which leads to more artistic: results is the 
I. 

smaller aLae of the group to be trained. Individual at~eption: 

c'an be given. to the rnembe.rs, their weaknesses more easily 

c:orrected, and their development more easily watched. 

Thus the high ideal of beautiful tone production can be.. 

oarried to a higher plane than in the class-room. The teacher 

oan seleot more ambitiouB choral works and songs, whicp. not 

only furnish the pupils with a fair teohnio but lead to a 

love for the part songs of the masters. 

Cu~tivation of the taste will depend on the teaoher. 

Many students will ha-vEl a. plebeian taate which urges them 

\ ~"
 
Ii ,,~_. "
 

1 1b:,:iCJl;as@:tZ.0om Te~abe:r .. p. 630. vol. XI. The Olassroom 
Teaoher. fne. Chioa,got 1927 .. 28. 

mailto:1b:,:iCJl;as@:tZ.0om
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to aa:'k for songa of the hearty oo:mtnuni ty type. These students 

prob tha.t singing meanaopen­
, 

:Lng !!~o:roe to its full extent of 

power., teaC:he'!1?'\\9i.±.ll not Boom these students or even 

l.et it not developed. A oareful 

i.ql~SWhioh poasese energy and dash 

will et\rl~OrlVer.-e the undevelo pad tast e 

In 
:')'X{','/-"",',·,/,;,,:,"'': ; 

the four-part songe 

w·tll be 's:at i a:JfiSl:0;t~ ry • 'Where the glee olub oon­

at at .~CS\ifl'.. part scheme oan uDually be 

put effeotively, depending;f,on the a.ge and change of 

vofee'. rt the glee club oonsists of female voices only, 

three'- part songs offer the best arrangement. 

The tra.i.ning of the glee olub is not a light task. The 

aesthetic: end in view deman01~' high aims, enthusiasm ldll 

on the part of the teaeher~ Arti~t'a:s',t9;n~~(t~;~:f:'~,erformano:e 
are not to be cid!ec:ried as beyondtii~! a:tt.a1nment'~:~'.g:rade ohil­

':t ,;\-"'.: "it! 

dren. Some of these students maYl1~v:er agai nbia¥leJ'$he oppor­

tuni ty of VOl ee tra!ni ng 01' of 

and their whole future apPl"eciat~9,*ot II1ttBiQ;m$iy<t~ipend on 
" 3

wha.t they have derived from thei at 8')1..ereQ;lub. 

a The Ola.p",¥,oom Tea.o:q....~. p. 630. 
Teaoher, Inc. Cb.i cago, 1927. 

2 :MUS.IO SUPERVISORS JOURNAL p. 60 vol. X. ]'ebruary 19',fr~ 

:3 11;)1<1. 
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The general aim of 'beaat.·iful expression is: attained by 

group work and 'by attention to details. For childrelli breath­

ing exercises and tone drills are no>t to be too highly" 

stressed. It 1s better to guide tope p~oduction and breathIng 

while the choral WQ,rk i 6 actlltal.J.:.y in p~oc:e66. Insi stence on 

legato a1 a,ging is e:sp"ee::ially nece's sa:ry. :mas's of' muscular 

action can be secured by means of the direction to Ilcsing 

lightlY.' 

Most students of fifth and sixth grade react fav.orably 

to part singing and enjoY to the full the resulting pr 0 duc.­

tioR of a beautiful song, which each o'ne feels he has helped 

to make a possibility. The songs that can be Bung "'8 c;apel1..a lti 

give.. the members of the glee club, a double amount of joy in 

the giving of' their powers. explained perhaps, by the fact 

that they are Bufficient unto themselves. 

Art Song C,Xcles, Book I and II c;ontains s:ome very good.
 
5
 

songs for intermediate glee club work.
 

¥ ,. ~ 

4 George 1'. Abbot. ItPractioal Voice Work. 1t p. 29. THE M1J61e 
BULLETIN. February, 1925. 

5 W. o'tto :M1essner. .Art alOng Ctolejl. Book I and II. ailvel', 
Burdett Co., New York, 1910. 



-r bear a. Bo~~d0f life...-of life like ours.. ­
Of lau.glit.ec%' ~d:Ci)f wailing, ai gl'lW'e· spee:~, 
O:f~ittleplaintive voioes innooent, 
()t!m;~f!e ':f1'1s,e'PEJr:eatA,o:ollirsei s flow! t:1g0iut .. 
Like C),1iIr four rivers to some outward! main. 
E.. }!j)i~~Ecl,ilife~;~J;ife.l.·: ~I' 

- ...Mrs. Browning. 

:ERlitlW$,s'ft'ue&y 01 hist.(ilry: at musio the ch.ild m.ind finds a 

~!:iici11y ta.terest ing appeal. The humalll ililtexest element 

ti"i£·:f'aile to ttttr9i(j;t to itself thEtsY'lllpath;y at li!.wn91lil lIl11der­

fJt;EiI~4:Htg •. The hi stoxy of the develo~ment of mlllsia an(l its 

tii>~di$:fs,tlecesaar~lY'oomplemented by the s'tud;y €It the oam.'" 

pOI:5'e.rscff· those forma. The o<!>mposers are the master minds 

aired"tii rig 'the ~1aif. selJLfng of musi oal form, w.boae o,u1U:ine8 

~e trao:'ed; with :far sUbtler instruments than thoae us:ed: by 
1

pafrtter or sculptor. 

The tea:cher of history of music! ctm. t.alC.e advaJatage C!Jt
 

the constant deme:nds of chilclren. for a true atol"Y. '!'hey
 

pref'er to heal' abGlit something tllat really happened than
 

be entertained by' interesting ta.les ot fiotion. Their
 

oriterion of a. good story fa its a:dhe,re:nlSe to resa life.
 

This gi'J.es the teaoheJiiplenty of BOOpe: fo,r oapturing the 

child t'B hlt~rest espeoially if the ,Power to tell a story 

4 I .t' ,j b 



authors 

which t '~h:e S'aiYne 

of 1i t erature. 

poser" S 

dv.ances in riihil~:lnlit:)a'bljlfty he may be 

e:fp,aJL b1 Oa:t,.. t"~\~i~S 
.,,':'!(i1'~~ 

will be tied u:p with the 

The 

wri t t~n" 
/,', 

GrEil,at. 1'. 
• 1930. 

• 

~ 

, we'll has not bee:n denied her. 

,s'icians.

EJIliember how stories lae rd in my ohildhood ha'f' whet .. 
y a~pep~te to know' f the lives of great 

"s~rtll.e ,of the mas", asc:dnating books in all 
iterature IliaYe been wri tte:nby or about muB,1oians. "'2 

Pupils. 'il1~li»~~~[h~:W the aharacteristioB, style and. prin­

about the great l)o,mposers of musio 

as they' know about the 
:3 

ohildhood will be the oentral 

i ntereat will revolVe. As he 

given 8.:t,Q~h'l Qt :lWt 

1'01' Childr~~., by Mary Houts...Jle.gg ClJl'ldi==:..;;. =;;;;.;;;".;=,,;. 
-

~.........;,o:;;:·~n=s As 
, 4:
 

Chil,dren byE:ii'anci aka $ohvriwm:.er, to ~ea4
 

fer himself.
 

N,at.urally- the information about the C'ompoilier and the
 

kfad' o'f musi c he wrote
 

lessen 0~ the '''listening' ·~~~rlt.
 

comtpoa i t i on s came tab e
 

the life struggles of compoa•.~·ij.fOtm
 

of inspirat i anal material from.Wh::~'·
 

2 FraB\oi aka Sonw:bl1ner. 
DO\l.bleQy, Doran and 00. I In 

:5 Thaddeus A. Giddings, Willi 
Elch'1dge W. Newton. l4Uai,Q A 
p. 41J.. Ginn and Co •• :easton, 

4H~~~i~M,,~; ~.~~ft:a~n, 
Missouri. 1917. '1 

~~;:; ~i~~~II~.';~fa~~y~'r;::i~~;k~nrer.•e<ltllY. 

-
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The v-alue of all th~i;! tfi:l oQ'V·iouse When a child has 

learned to grasp the message of musi<l'~ to enjoy the oharm 

arid: grace of Mendelssohn, the grandeur of Wligner, the 

romantioism a,f Chopin, he has been equipped with a high 

tY',e:'~,¢',}]le'El;nS of e.Iilj ()Y'~ept. In the proQ;ess of learning 

hOW&~' a'P.~iIi'qciatlil. ~h~ "bea.utiful. he has unooneo.ioualy been 

de;ve.tOpir.a~; stan~a;t~s and principles of judgment on which 

to b~!i'e ~flo:riti<:;i~ in g~neral. 



a. ve1lY l1d;t~ful as w'ell as an ~p.ucationa1 hobby. l:he teacher, 

"howew:er, should direct the keeping of 

She cca;tl very profitably' oarry out 

kee'j) the childl'en's interest di::rected "s:ther 

it beih conoart s , operas, 0 perettaslljr dal 

prog1"'am. 

Tie delight to have an artist auto C7Y'illltrti'm, a prog!'$m whioh 

the child ha·s attended adds to his intere at and 1n a,dCfi tt ou 

~riim~S\~0; ~:J;umb&'ES in the shell J 
~,~:t1~le' by the masterts spell; 

ng;q,,~~~s--touo;h them rightly--pour 
1~!;Li<fd;,te's t1.nheard bef ore l't 

--Rogers. 

~ill lend itself more particularly to 

'fW"nterest rather to appreciation. If properly directed 

it can be a wealth of enj oymentto the child and may become 

it will be his great del ight to have this autographed: program 

in his acrap bQok. The keeping of the acra:p book keeps the 

ohilds;lep:tto'1:~j.ill;6:<that is written about music, composers, 

art i st&jp;r; "hat~V~t~' pertains to this field. It creates a 

"mu si Gtl\t@l~i:~,t Hl;".It~.. ,eh ildren. 

llRei .if lJp,roaoh upcm the child's facile imaginat ion, 
I:':'lwc0l1ecting all aorta of piotures. prints, 
stort':l.<$:\e rielated. to musi o- ...anythi ng, in short t whioh 
would help me projeot music into the ohildren's O$n .. 



Heo.c.t, (\ It: 



80:1. Ol;.\saEl'SS i l'1 a,:t>. entl::tttid 1i11nil VJtt¥' :Let Il1t" B'l;1'I~I1t>, ,area'" 
thetioa11y, that it is a simple and. eJtolt11El'nt polior tor 
~:r ;~~~~:o~~t~i:=S::~;~i;:.~tIP~1I>Uil\i1 liUlla\U' of "isi. 

The keeping of a sorap book a.annot help blllt leQd to .. 

greater interest in musio, for the more the child 1& thrown 

into a musi oa1 atIIloaphe.re, whether it be in reM.i ntll, liltel1­

ing, or singing, the greater benefit he "ill derive. 

Another means of oreating interest in musio is the play­

ing of games. While there are many wa.ys of doing this the 

writer will suggest one whioh may prove to be helpful and at 

the sarne time very enj oyab1 e • 

The game may be used onoe a month, for tnstanoe, on the 

last Friday of ea.oh month., An appro p:tt ia.t,(lL, patt~ Oit -.,. 

month will add to the i nt ereat. The following llU"eOi~ eui ­

geationse 

Sepitember...A. 1 eaf
 

()ctobe'r.. -&n (!)iwl
 

NoV~ber--Pumpkin 

December- ..Reindeer 

January--Any musioal instrument 

.ll'ebruary·..Heart 

March.. -Shamrook 

April ......Umbrella with little rain drops on it. 

:May- ... Some flower 



111e designs maybe out O,lll.!tiii 1(1.,,£ OOlust,ruet1ot1 papfll!1 ot atlY' suit­

able 00101'. On eaoh dSll1ign writ e a ,l;1fuatio~ oonoe1'rlingmusio ~ 

for 1nstnaoe, IIWho wrote the J?e,:, ~nt hlu'* Place the pat­

terns in aL'boJt and let .$00.0 ohild in tAe 01••• draW' one. Eaeh 

pupil l'.ea.d..s his,uestion $l.ouid and answerait. If he doe. 

not a.nswer oorreotly- he fs out of the germe. C.ontinue draw­

ing the oards until there are none left. The last player 

left in the game wins. 

While this seems to be mere play the ob.ild1"t:nare d,~11Lv... 

ing much benefit from the game. It i '8o.o1't$f a little 

d:r:f1lbu t with the idea o,f play up,e:tnnc(l)$'t in tae oni14'lf. 

oonsciousness. There ia alSQ some .d..tiQn,~ tor o:il~l6.ren 

a:1ways want to be first or winners in a game lind: the prOUd 

parents are also' hapElY to repea.t that their child W'onf'lrrt 

pla.oe. The desi gns oan be J)llaoied ill the s'Q.tap book vii th 

accompanying remarks about the game. In this way inter.st 

is again enhanoed and heightened. 



Chapter x: 

MUgrO, APPRECIATION AND INTIDtEST THROUGH THE RADIO 

ItAnd. music too, dear musial that aan touah
 
Beyond all. elfte the soul that loves it muoh,
 
New hea~d far oiff. 60 far as But te seem
 
Like the fai nt eX~llri ai te musi a of a. dream. It<
 

...-Moore. 

The most moliern means of mus,ic reception of those l.n 

aatual use toda.y is the radi o. Its first adva.ntage is j. ts 

usefulness in connection with the listening hour, espeoially" 

when a c:hi1.dren t s series of concerts is in progress, notably" 

these given by Walter Damro5ch. The opportunity to hear 

1ifferent symphonies under the direction of their famous 

leaders is one not to be lightly disregarded. The interest 

aroused in children through listening to the radio is per­

haps, more keen than that awakened by records beoause of 

the knowledge that it is a living voice and a real personal­

ity addressing them. However, the use of the radio is far 

more circumscribed and limited in its scope, because of the 

time element which may be inconvient and also beoause of the 

material which may not correlate with the teacher's outlined 

program of work. 

The radio is likewise a strong ally of the music teacher 

in her aim to surround the ohild With an atmosphere of good 

music. The period devoted to music appreoiation is all too, 

short to accompl.ish the high purposes of the energetio 

teacher. The home atmosphere in f orIner days may have been 

totally devoid of anything like musio, but today conditions 



5S'
 

are so changed: that the ordinary A'.Inerica.n horne poaseases a 

,;r;gTOUgh which the be at ~~~.!Q ca.n become the de. ily 
,', '~, '1", 

so entire family. 

If 'n music byca,refUl tra.ining has 

become ±if~ he will show his initiative 

ass program during the time 

spent his own standards of apprecia­

tion. ieh, on acoount of time, may be 

limited a certain type 

m1l be his opportunity to hear and 

march style or whatever typeI'.ec:~gni ze "m·,~ta'~iTl~·i 

is studied. The class in appreciation will make 

tea:c;herts 01a,BS instruction and her aiJility to pas a 

her classes her own enthusiasm. :By 1:nli:~1 eX>:ildl'ia:n t'6 reports 

on what kind of music they listen ~,1;lli\ll!Ind e,nj¢'Y' Sit home she 
, . , 

can learn what effect their expe:r:\;enc'es in the'music classes 

a.re having on their own choice a;tWC!.0sieiectiion0f'music. These 

reports should not be made a al~$'l\t ...ss'igUl'l1ent.,~ut rather a 

skilful drawing o,ut on the part o:~ "the' teache:t'. The morning 

paper with its daily program of ~i@:t ;1;$ 0'0 tl!Lallijr will be 

of use to the tea,oher who can by" this mel$:~i\f~ireot her 

pupils in their role of l,tstenere while aws;y from the\plass­

room. The radio program mi.ght be placed on the bultLet'in 
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· board and. the speoia.lly attra0tive numbers underscored in red. 

The radio haa offered amd may offer again the advantage. 

of oo,urses of instruotion in various instruments. The pop­

ularity of olass piano induoed the experiment of a six weeks 

elementa.ry piano instruction cG>urse by Mr. JllIcC'onathy in 19~1. 

The Radio MUsic Company of New York sponsored the enterprise 

wnfoh was apparently sl:.\cc:essful although its aotua.l suocess 

can not be estimated. Such courses might be useful to the 

teacher of the school orchestra who could uSe ra.dio instruc­

ti on very profitably. Her individual groups could receive 

elementary trai ni ng from such a course although the neoes si ty 

for later personal Bupervision is evident. 

The old idea of teaching music only to a select few 

has gone. Music a.s one of the fine arts must bepressnted 

to large groups in order to aocomplish its purpose of bring­
1. 

into existence a sooial consciousness of music. The radio 

oan assist the teacher in her desire to broadoast general: in­

formation which can be shared and enjoyed by the many. The 

extension of the number of persons who can appreciate the 

beautiful and the artistic in the realm of tone can be oon­

sidered to a great degree the result of the clasB instruction 

in music appreciation. As has been said: "'It takes three to 

make music, one to create, one to perform, one to appreciate. 

And who can tell which is most important?1l: 

1 John .il:rskine. IITeaching l:;liano by li.adio." WOMAN'S HOME 
aOMPANION. p. 34. October, 1931. 
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CONCLUSION 

It i s h~ped that the preceding chapters have estab­

lished the necessity. the utility, and the advantages both 

mental and cultural of an early school trai ning in mueic. 

They have tried to demonstrate and explBJil'1 how aJ.l thee·e· 

advantages can be attained. Erom the toy orohestra and 

children "e songs to the higher advancement of school arches.. 

tra, glee club, and study of history of music, an attempt 

has been made to develop an interest and knOWledge which will 

not only be a present joy but a future asset. The attain­

ment of educational objectivea can find no wider fierd. of 

a.ctivity in the school-room than through an activity vy;~iep: 

present s beau t iful impressi ons, draws forth natural express­

ion, and is capable of wide correlation. Such is muaio. A 

true and artistic appreciation and evaluation of mue±'6 if's 

likewise one of the answers to an important problem of today- ... 

the effort of education to train future citizens how to make 

a worthy use of leisure time. 
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