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CHAPTER X
INTRODUCTION

It is the tendency of literature to reflect the spirit of the
period in which it wes written; and Elizebethan drams is typiecal of the
rule, 88 it shows maxy evidences of that vitally dmportant peried in
which it was written, the Renaisgance, 1t was the preveiling ocustom eof
the writers of that sge to meke use of classical elements in the content
of their productions, It is the purpose of this study to estimate and
determine the nature and extent of the classiocal slements in Elizabethan
drama, as evidenoed by allusions to the different phases of classieal
civilization=+literature, mytholegy, history, legendary history, langusge,
art, philesophy, medioine, and law, The study will include an estimate
of the relative populerity of the olassie figures and stories, and meny
of the best and most representative lines will be quoted,

The list of dramas oonsidered in this study and termed "Elizabethan”
will begin with the earliest English comedies, Ralph Roister Dolster and

Gemmer Gurton's Needle, and, exeluding Shakespeare, will sontimue up to

end inoluding the dramas of Beaumont and Fletoher and Thomas HMiddletan}
thet is, the period from, spproximately, 1550 to 1626, This peried is
somuonly divided into two, Elizabethan and Jacobean, Carolinglan drams,
inoluding a few works of MHassinger, Ford, and Shirley, will be touched

upon only in & general way,
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The writer has drswn her material fer this study from s oritical
reuling of the plays themselves, fram the few available books bearing
upont the subject, and from magazine articles dealing with soame smell
phase of the subjest, The chapter m the drametists in Felix E, Sohelling's
English Literature the Iifetine of Bhakespears,’ Richerd Jebbts

work on "The Classical Repsissance” fn The Cambridge Modern History,”

Willlam H, Hudson's The Story of the Reneissance® have been helpful in

furnishing information for a general beokground, Laﬁiey Thorndike's
Shakesposreen Theater,* in which he gives an account of the tastes of the

Elizabethan sudience, has also been helpfuly The writer believes thst

~ the subject, a8 treated in this work, hes never been similerly handled,
inasmeh ss diligent search hes falled to rewvesl anything of = similey
neture. Passing sllusions have oscasionally been made to the evident
bulk of alassieal materiasl 4in Renaiszence drama, but its sxact natuge hasg
not been unfolded. Douglas Bush has written & work upon e somewhat relsted
subjest, tut in enother field, entitled uytm;ﬁ and the Rensissance

Tradition in English fm:s tut he has trested enly nomwdrametioc works,
and that, only in the reclm of mythology. OClassicel dictionsries and

1 Fo11x E. Sohalling, 1ish Litersture During the Lifetins of
Shekespeare (New York: Henry Holt and Company, « Z86 Pp»

2 Richard G, Jebb, "The Clessioal Renaiswance," The C© 1&5
Modern History, I, 532-884.

% Williem H, Hudson, The Story of the Renaissance (New York:
Henry Holt end Company, 1826] N 288 ppe

4 Ashley H, Thorndike, Ehakespeams.n Theater { How Yux‘k‘ The Maa-
¥illen Coupany, 1916), 486 pps

8
Douglas Bush, %hal% end the Rensisssnce Traditiem in
English Poetry (Minneapolls: niversity of Mirmesotsa Press, 1932),
360 pps




general mythologies, especially Gayley's The Ulassic Mytha in English
Literature snd Art,% heve been helpful to the suthor in furnishing
csrtain details of infarmation,

It hag not besn possible to comsider all of the great bulk of
plays extent from the Elissbethan period, However, all of those readily
ascesaible have been studied, A list of eighty dramas includes soma
works of each of the a;utharu generally recognised as presminent, with the
exception of the works of Shakespeare, which it seemed best to exclude
because of thelr extensive nature and the elose study invelved in this
investigetion, Mereover, siwmllar studies om certain phases of the sub=
ject have already been msde, es Churtom Collins' Shakespeare as a
Olassiee) Author,’ Willism Thecbald's The Glassical Element in the

Shekespesroan Plays,® Robert Kiltasn Root's Glassicel Mytholegy in

Shalnugm.’ and Douglas Bush's Notes on Shekespeare's Classical Myth-

ology,*°

The drames under eonsideration will not be discussed chronelegieslly,
a8 the neture of the study does not permit, Rather, the references t¢ each
charaster, be he mythologioal, historieal, or legendary, will be arranged
according to the slassisel subject, personage, or deity mentioned, with
the end in view of determining whioh clasaical figures and thomes were

8 Gharles M1ls Geyley, The Clessic Myths in English literature and
Art (Boston: Odmn and Company, 1911), 607 Pps»

7 In his Studies in Shakespeare, (Lendem, 1904), 338 pp.
8 (Rdited by R. M. Theobald.) (Londem, 1909), 408 pp.
® Yalo Studies in English, Vel, 19, (lNew York, 1903), 134 pp.

10 ppi1, Quart.; Vol. 6, 1927, pp. 285-302,



the most popular with the drametiste and their sudiences.

In the comolnding chapter, a survey of the somtributions made by
individual suthors will be preseuted in order to compengite far the lsok
of such information in the preceding chapterss

It now becomes neocessary to ploture the baskground of the reviwal
of intersst in ell things clsssicel, which tock place as one phase of the
Rensissance movement, The recovery of mesterpleces of antique eulture and
renewed intersst in ell phases of alessical eivilizetion, culminating in
the movement known es Humenism, began in Italy with Petrarch and was oon-
timied by Bocosecio and others, The veil of mysticism and misapprehension
which hung about the relios of the pagesn past was torn sway; and by the
close of the fifteenth eentury, the knowledge of Greece and Rome had been
reappropriated and placed beyommd the peasibility of dostructiom,

In Bngland, the faint beginnings of the revival of interest in
olassical culture and oivilizatiom msy be traced baock ss far az Chauo:r;
tut Chaucer came befare the times were ripe, and the humenistic movement
made only a limited advence in the century following his death, One of
the first patrons of elassical learning in England was Humphrey, Duke of
Glousester, who gathered ¥nglish schelars sbout him and induced younger
Itelians to visit him end o make translatioms for him from the olassios,
But it wes not until the olese of the fifteenth century that England
began to share definitely in the great movement of the Reuaissance, It
was with three Oxford friends, Thomas Linsere, Williem Grooyn, and
Williem Letimer, that olmssioal scholsrship in Englend really begen; and
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Cambridge soon followed the lsad of Oxfords John Colet feunded the first
sohool in England sxpressly devoted to the new learning, 2t. Psul's School
in Londonj other schgols of s humanistic character soen followed. No
lsoture roums in the universities were so orowded ss those in which pro-
feasors of elasaieal literature resd psesages from the poety snd orstors,
taught Oreek; and oommented wpon the systams of the ancient philosophers.

The apirit of the new loarning, ineressingly powerful in the
universities and schoels, began, in the reign of Hemry VIII, to pervade
the gourt and the nobility. A resl Iove of learning began to manifest
itsell anmong the upper ranks of English seciedty, and there waz & mania
for everything Oveek or Latin., This spirit pervaded all soesisty with the
spirit of romance, "For a generatien mursed in decadent soholastiéisn
« « v #it wes the foumtain of remascent youth, beauty, snd freedom, the
shepe in which the Helen of art end poetry ecppesred o the raviehed eye
of medieval Paustus."

Little ly 1ittle the new lesrning end the spirit of eulture spread
among the English people, The grest sohools helped much to stimilate
intellestual interests, but the work of populsrizetion wee furthered even
more effectively by translators who opemed the treasures of (reek and
latin litorature to these to whom the originals were sealed books,
"incient literature was weloomed as diselosing = new gonception of life,

p conception freer, larger, more rationsl, and more joyous than the

41 John Addington Symonds, "fhe Renaissanee,” Eneyclopedia
Britannica, llth edition, XXIII, 83~D3.
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medieval, one which gave unfettered scope to the play of the feelings, to

the semse of besuty, and to all the sctivities of the intallaatc"lz

This new world of the classios dewning on men's imaginations stimulated

1

histrionic ambitions,”” and the Elizsbethan period is famous as the time

in which English drams flourished, reaching its heipht in Shakespesre. "The

Elizabethan drams in its totality is the real exponent of the English

14

Renaissance,” charged with all the paseion and energy of the ege;” and

in erder %o understand the significance of the overwhelming evidence of
renewed int-rest in elassiocsl civilization, it is weil to consider some~
thing of the smount of aluai;cal edneation possessed by the audience of
the period, to whom ﬁhe drame was sddressed,

"lihen Shekespeare peeped through the curisins at the audience
gathered to heer his first play," says Thorndike, "he looked
upon = very motley crowd. The pit was filled with men =nd boys.
The gelleries contained a falr proportion of women, some not too
respectable, In the boxes were a few gentlemen from the Inns of
Court and in the lordfs bex, « « +» »was the young Barl of South-
humpten w}gh a group of sxtrawagantly dressed gentlemen of
fashion.™ '

The theater was extremely popular, Almost all classos attended; so there
were, no doubt, some who could appreociate subtleties of learning. The
dramatists themselves, as exemplified especially by their prologues, sesm

to have had & poor opinien of their audience's mental powsrs; for it wes

- Richard C. Jebb, "The Classical Rensissance.” The Cambridge
Modern History, I, B632-584,

13

Ashley H, Thorndike, op. oit., pe 369,

M Jonn Addington Symonds, 0p.oite, ps 92.

16 jehley H. Thorndike, op. oit., p. 404,



their constant complsint that they must submit their wares for judgm nb

to those withent suffiefent knowledges Pamiliarity with the olnssios

was, dn Pnob, confined Yo very fex mombers of the sudiences Translaters
lament that England lagged behind other countries in making olassical -
wisdom avallable for the nass of the unleerned; tut the works translnted
indloate net enly populerizstion of elesslo story, bub inerecaing Imewledge
‘anﬂ understending of mtiquiﬁy.le This new knowledge beoame = leaven
working threugh popular im;.:,.iuati?n, end the theators becare & very real
mwansg of ad:(mm'bimg” (nly & few people aould read well, but the eudience
of the day wae “rained to the spoken word. It found listening eesier thenm
roading, It liled to heer wew words, phrases, or elassiocsl ellusions

that it did notb vndersbands*® ond "the sorriest apprentico might have

in him & response for Titenis ss woll es for Andronicus,”'? The story of
the (reek myths and the Homeric story seamed never “Ee grow old to the Elisw=
ebethen sudience, and the dremas, Mn baged on the most bloody and ree
volting of the Greek mythe, and, tracing orimes to their finsl horrible
retribution, delighted both scholers and publics The dramstiste oul-
tivated the cultural beskground of the svdlence whenever possibles Jupiter
end Venus descended upon meny an smateur stege, and o wermmid or sstyr
popped out from sny bush to offer sn sddress te traveling royslty. Althoagh

8 Douglas Bush, ops oit.,ppe 26-28.

17 hshley Hy Thorndike, ope oibs, ps 4124
18 tbid,, pe 415,
9 1p1d., pe 411,
20 1vad,, po 870
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the majority of the popular audiences had very little general information,
they were enger to lesyrn new things, ss offered to them by the drametists,
who were themselves gon-ru;ly atecped in wlturej and elassic erudition.
The sxtyrems populerity of the drama is witness to this feot, ns it wes
“the first time in the histary of modern England e great literature
faund its support in the people rather than in the patronegs of the
w2l

groat. It refleets the new olassioal learning avnd yeveals its in-

fluenoe in form, conbent, and spirit,

B 111d., pe 472,



CHAPTER IX
HISTORY

One of the most cutstanding evidences of renewed intersst in
clessiocal civilization smong Renaissanee dramatists and their audienoces
is the prevalente of references to classical history found in the drema
of the period. Tucker Brooke says:

Interest in the romence of history., . . +is in general ome

of the most striking literary characteristios of the age. . . «
The oult of grisly anelent myth exploited by Senece is supplanted
by the oult of Pluterch (especially Plutarch's Lives in North's
Tramliti.en) , everywhere the strongest force in, . ».,Elisabethan
drama,

The gruwth of nationsal patriotism oulminating in the victory over
the Armada gave the drama a chance to use English historical material.
"This vogue of English chromiole plays on the stage atopped abruptly,"
says Thorndike,"with the death of Elizabeth, but it hed prepared the way
for other historicel i.nformation,"a--tho Roman and Greek trsgedies,
"Only with an saudience trained te an interest in history cculd the werld
contests of Caesar and Brutus, Augusbus and Antomy have hed & thrilling
reality. It is due primarily to the dramatie genius of Shakespeare, snd
secondarily, to the genius of Plutarch, but at leest in a tertiary degree
to the interest in the pest whioh the drama had already developed in the
London public, that, of all subjeocts of antiquity, Roman history was the
one most effeotively vitaliszed in English literature., Other matters of

entiquity were less sucoessfully ;pr'uon‘!md.."3

1 myoker Brooke, The Tuder Drams (Bosten: Houghton Miff1in Company,
©1911), pp. 201-02,

2 Ashley H, Thorndike, Shakespearean Thester (New Yorks The
MaoMillan Company, 1810), pa. 413,

® Lo, stt.
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The desire for nmlty, espaaially by the end of the sixteenth
sentury, led the dramatists omn the queat for fresh subject zatter to
interest thelr audiences; snd they found it in the great magnet of
Renaissanocs study, 'nneiont literatures.
Of the eighty dramas under consideration in this work, eight have

strictly classiocel themes: Caempaspe, Damon and Pithiss, The Parlisment

of Bees, Nere, Sejemus, The Postaster, Valentinian, and Bonduca. But,

twonty-five of them have a classioal setting, with & prevelling preference
for Rome, Athens, Venioe, end Milan, In this ocommection the reander will

recall Shakespeare's Roman plays, Coriolamis, Julius Cessar, and Antony

and Cleopatyas

Events from olassioal history, Reman, Greek, and Syracusan, reeeive
contimnal mention by the writers, even in plsys whioch do not have classiocal
baskzrounds, The glories of Rome, her honer, faith, snd velor, are every-

where exalted, as:

¢ = o oWO, Whom neither
The Median law, nor Mecedonian spear,
Hor the Pierce Gaul, nor painted Briten could

Subdue, o « o

and
e ¢« » oIt i85 no legend lie
But 2 thing once done, indeed, as histories do desery:

5 % & &
So, here is fyracus», th'ancient town whieh omce the Romans wcm,5

4 Nero, I, iii, p. M. (Author unkmown),

b Edwards, Prologue to Damon and Pithiams, p., 872.
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Mention 1s made of the Romens' conguest of nrnnn.e and of "Rome, whose

turrets anoe were topped with hanours."" Nero refers to the Pannonians

cna

and gray-eyed Germsns"” who had been previously overcome by the Romans,

and lesoa bids Volpone, "let's die like Romans since we have lived like
Greeiam,“s Nor iz it always Rome's supremscy which receives mention.
lero oslle his people's attention to the battle of Cannae, 217 B. Ca,
whken Hammibal met and conquered the Bmmn'

¢ » ¢ off® beg not now
To have our consuls tread on sncient kings,
Or spurn the quivered Susa at their feet;
This we have had before: . + 4+
+ « » s+lot Cannee come,

et Allia's waters turn again to blaod:w

and Beaumont and Fletoher mention the "worm-eaten precedents of the

ndl

Roman wars. Rome was praud of her oustom of putting down the tyrants

"to a ruineus fall . « « '..(u told in) the whole histories of all the

nl2 A significant point iz the ao-

world--not only of Romens and Greeks.
guelntanoe that even the lowest type of ocharscter in the drama hes with
Romen histeory, Brainworm says to Formal; %But %0 hear the manner of

your servioces, . . . .they sey they be very strange, and not like those =

Beaumont and Fleteher, Bamduwes, I, i, p. l.

6
7 Pletoher, Valontinian, IV, 441, p. 43l.
8 Noro, 17, 1, p. 66

% Jonsen, Volpeme, III, vi, ps 8l

10 yero, T11, 111, pp. 47-48.

u Beaumont end Fleteher, Thierry and Theodoret, II, i, p. 309,
12 prologue to Damon and Pithias, pe 687,
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men resds {n the Roman hi:twiah"‘ls The reader is intredusced to & con=
siderable smount of the mschanics of Romen gevernment, with many references
%o the Roman Capitol, the Senste and its deeress, prastors, senators,
augurers, (official diviners), and the suspices, or magistrates who had
auspicium to sonsult the gods on behalf of the Senate, Bejamug contains a
vivid goene lecated in the Senate chamber, Tamburleine, following e Roman
precedent, presents his henchmen with a naked sword, and Simon Eyre tells
his journeymeni |

» « « »02ps are emblems of humility.

It i; a oitixegi? badge, and first was worn

By th' Romansj
The reader receives enlighterment 25 to en anclent Romen custem in the
lines1

Happy the Romen state, where it was lawful

-If our soms were vio.".m, 4o choose ons :

Out of a virtuons tfgﬂk, though of poor parentz,

And make him noble,

Greeian histery seems not to have been so vital ne the Romsn to the
dramatists’ plots,though mention is made of "Greeves s+ & «in her chiefest
Pﬂm'nw,

 But it is in reference to the historigal sharsoters of Greece and

Rame that interest in the olassios is most evident end ¢lessical history

14 Dekker, The Shoemaker's Holiday, I, iii, pe 208,
18

Bosumont and Fletoher, The Spanish Curate, I, 141, p. 227,

£ Groeene, Friar Baoen ‘.md F;-ur Bungay, ps 181,
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is expanded, References of a general nature to "Caesar” are made {n eight
plays, but in such & manner that M; is impossible to tell whish of the
meny Ceesars i¢ meant. Charaocters of all olasses swear by Caesar, and
the greatness of Osesar seems » matter of coumon knowledge to the lowest.
It is not surprising thet Julius Caesar is one of the most popuhx? per=
soneges with the dramatiste of all the 'Rmn heroes, He is referred to
in nine drames, his conquests being the most popular subjecty

With such a train as Julius Ceesar came
To noble Rome, whensa he hed achiev®d
The mighty monarch of the triple world,l?

My osmp is 1like to Julius Ceesar's huté
That never fought tut hed the viotory,l

s » « sgates and high pyramides
¥hich Julius Ceesar brought from Afries,l?

and

e« ¢« & sthe mrgaritn 2
That Caesar found in wealthy Albiany®0

Caeser's death "in the arms of proaperity'ﬂ is mentioned, and Sejanus
oells him "the momster. « s +that sought unkindly to oaptive his country,"s
Augustus Ceesar is algo mentiomed in nine plays, in ene of which,

The Pm-buter“. he is & leading character. In Nero, he is "the Olympﬂ.o

17 greeme, Alphonsus, King of Arragon, I, i, pps 12-13,

18 yorlows, Tamburleine, The First Part, I, iii, pe 21,

19 yoriows, The Tragloal History of Dootor Peustus, IIX, 1, pe Bés
20 greene, Orlendo Furioso, I, 4, p» 72

21 webster, The Duchess of Nalfi, V, v, p. 608,

%2 Jonsem, Sejams, I, 1, p. 260,
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oonqueror,™ and Sejems says of him:
v o o gdiefied Augmms, hind'red net
4 temple to be bullt at Pergamum,
In henor of himself and saered Rome;oo
Augustus? victories are memtioned in commettion with the overthrow of
Vologaeses, King of Parthia,

It is & rather surprising faot that Cato, the Romen patriot, is
refferred to in almest as wany dramas as either Juliue Caeser or Augustus,
that is, in eight, almost slways in respest to his "God-like™ qualities
of goodness and innooence.

Nero figures largely in the drames of the period, thasgh in only
eight at.tthem. Naturally, his: wantormess and wild ways ars uppermest, a.u
also his commestion with the barning of Rome and the death of his mother,
Agrippina, Im ‘Valog_ﬁ inian i3 this references |

s » + ylike Fero -

_ ind with the same forgetfulness ei‘glar"y

oa have got & vein for Tiddlinge
In Sejsmus, Nero is sn unimportant shereoter, but he stands uppermost in
the play, Beros The author a!‘ this drama is unknowns All thet can be
with certalmty conjectured is that the suthor of the drams was 2 men well
read in the clssaios. He‘m well-aoquainted not énly with Seutonius?
1ife of Nero, but with Tecitus slso, snd Dien Casalus,2® Mr. Horne

continues:

& sei!m’ Ip 11. Ps 2644
a* v&l’ﬂtinﬁﬁn* I' ui.,, Ps ‘89-

4 Herbert Horne, editor, Introduction to Nero and Other Plays
(Londonis T, Fisher Unwin, ns d4), pPs Be




In the inoidents of the play, he (the author) follows
these writers very clossly snd is ocareful to preserve the
higtoriosl order of the events he is dramatizing and all the
considerahle persons® muntignsd by his suthorities sre to be
found smong the oharaohers,’ 8
The reader reveives the impression that the events set forth in this
tragedy are of quick susosssion; whereas, historically, they sre scattered
over four years, There is, thus, some divergence in time from actual
history, and from sotusl fasts, Nero, throughout, is ths center of asetion.
fewen suthors in seven plays uwse Pampey's name, He seems to have
been held 4n high esteem, his dignity and his hugeness being the ehief
charnoteristios brought out. lention is aluo made of his theater,
Brutus receives mention in six plays, generally as wise, temperste,
gonstent, and hanests
Where's the omstant Brutus, that being proof
Agninat all oharms of benefits, did strike
8o .brave a blow in the manster's heart 2
That sought unkindly to saptive his oountry,. 7
Tarquin, legendary laest king of Rome, is mentioned in five dramas,
alweys in reference to his rape of lucrece, which led to the eventual
establishment of the republioc, Cleero, too, in five plays, is generally

referred to as Tully, of the great wisdom snd excellent Latins

A Herbert Horne, op. oits, p» Be

87 Bejanine, I, i, pe 250,

¥ Minor historical cherscters in Nerq are: Tigellius, Sophonius,
Epaphroditus, lucius Plaso, Flaevius Sossvinus, Hiliekus, Subrius Flavius,
¢, Petronius Arbiter, and Faroissus. Nimphidius, Neophilus, and Antonius
Honoratus figure in the play; but oclessical dietionsries do not disolese
their historioca)l identity.



Tullie the wise whose sapience in volumes great
doth tell,
Tho in wisdam in that time did many men o:x001--28
Cassiue, the tribume, is referred to in four drames, s brave but
wily,; sa are also Antomy and Tiberius, In Sejsrmus Tiberius is a leading
eharae't;orl. Nellson says that this delineation of Tiberius by Jenson is
ong of the most suecessful attempts to recreate a highly complex charao*bsr,ag
but U« He Horeford thinks that the character of Tiberius as depioted by
Jonsan, though drawn with a profusion of power, makes very little appeal
to the imaginstion, by either pungency or vivaocity of eoloring, It is
gizply e blind 0501!!430
Vespasien is mentioned in three drames; while Remulus; Numa, the
gsecond logondiry king of Rome; Apieius, the Roman epicure and gourmendj
Ootavius; Seipio Afriecanus, the conqueror of Carthage) Cermanious, grand-
father of Neroj; mnd lepidus~-each receives uentiom in two dramss. In

nS1

Valentinian, Germenious is called "loyal and straight,””” and seems %o

have been held in high esteem.

His neme wnz, while he liv'd, sbove ull exvy;
LI ) )

;Ii‘ there were seeds of the old virtue left,

They liv'd in him, 32

a8 Preston, Prologue to Cambises, pps 7-8.

£ Willism A, Neilson, editor, Chief Elizabethan Dramntists
(Boston: Houghton Mifflin Company, 191IJ, ps OG7.

0 Ce He Hereford, Introduction to Ben Jonmson, I, (The Best
Plays of the 0ld Dramatists) London: T. Fiaher n, n.d.), pps xxxvii-
XXXViide

3l

Valentinian, IV, i, pe 479,
a8 Sejamus, op. eit., p. 260.
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Lyly in his Campaspe, a8 an spology for the presentatiom of the play,
wentions the Pfaot that Lepldus, "which coulde not slespe for the chabting
of birdes, set up & bossbte whose head was like a drngan."“ and in
Valentinien, lepldus is mentioned ss "Bmylius,®
There are many Roman sheracters who are mentioned only onoe eachs
Titus, Cajus Caesur; Prooulus, ome of the instruments -mpleyed by Nero in
the murder of his mother; Febiuns Commentatory Caligula; the lawless Gebaline;
Dioclesian;Mummive, destroyer of Corinthy Leelins, the tribuney Aureliuss
Heﬁllua. one of & distinguished Roman femily; Albutius, weslthy Roman
remarkable for his severity toward his slaves; Lygdus, who administered
poison to Drusus in the time of Sejerms' ascendanoy; Aratus, s stotesmans
brave Camilus, who had “five timos beon diotator"® in Rome; Accius Neevius,
the Roman sugur, who is said 4o hay: performed the feat of cutting e whet~
stone in two before Terquinj Othe, Poppaea's lovej Decius, a Raman persecutor
' of the Christians; Turpnus and Paumenes, menéioned in sommection with Nere's
doubtful conquests; Brenmus, who brandished fire-brands about Reme during
an invasion of the Celtio Gauls; Servius Galba; the irasoible Bolanusj
luxurious Sceevaj Silamue, who may be one of several of that name who were
compelled to put an end to their lives beceuse they were descendants of
Augustus end might he preferred to hims Purnius, the tribune; Roscius, the
Romen sctor who veunted "strenge camio shows" before the emperor; and

GOI‘bBlQ.

53 Lyly, Prologue to Cempaspe, ps 610,
% jonson, The Fostester, I, &, p. 520,




Thet ever~fortunate and living Roman,
Thet broke the heart=strings of the Parthiana
/néd brought irseces' {monerch of Parthia) line upon their Knees , 39 .

The Poctaster mentions Tityrus and Tillage, poets, end Cothurmus snd

Thurius; but classioal distionaries do not reveal for them any historical
reality. |

Sejams, the favorite and minister of the Ewperor Tiberius, though
he appears in only one drema, has the leeding rols. In this droms of
Jonson, Sejamus gaing the confidence of Tiberilus end, supported by the
praetorians, becomes virituwally ruler of Rome, But, that he may go still
higher, he removes Drusus, son of Tiberius, by poison, and Agrippine,
wife of Gerranicus, and her two sonse Tibﬁrinz at last seses through his
designs and csuses Sejamus to be put to desth. Copious feotnotes supplied
by the author substantiate almoct every facit in the plasy a5 achuel history,
though Jenson_‘s object is not sntiquarian correctuess but _-bha presentation
o Shmeantur-a seblan 0 Herefurd®’ thinks that Sajams, Mike Tiberius,
is without pathos or passion as depioted by Jemsen, Mention sﬁould here
be made of the many minor charackers asppearing in the play who have; historiosl

significance.” Jonson's Poetaster, in which he retalisted for the provo-

v Valentinian, ope cit., ps 4704

3 myoker Brooks, ope 0lts, Pe 203 )
37 Introduction to C. H. Hereford, op, odfs, ps Xxxvii.

* These are: Drusus, Wero, (q.v.), Drusus, Jr., Caligula, (g.v.),
Inecius Arruntius, Ceius Silius, Marous Lepidus, Cremitius Cordus. Asinius
Gellus, Regulus Tereutius, Grasims leco, Eudemus, Rufus, Letiaris, Verro,
Sertorius Maoro, Yotia, Domitius Afer, Haterius, Pomponius, Julius Posthumus,
Fuleims Trio, Satrius Secundus, and Pinnersus Natta. Sanguiniue, Titus
Sahinus, Minutius, and Opsius appear also, but are of doubtful historieal

significance.
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eation "o had received for three years on the stage, also contains several
Romans a8 characters who represent the "smaller fry" of his poetasters}
BB Rufus lebius Crispimis representing John Marston, and Dumetrius Pannius
representing Thomas Dekier,*

¥alontinian III, like Sejams, appears in only ome play, in which he
is the lending oharscter, end is wontionsd in no ether, This drama does
not follow history exeotly, omitting some detnils and changing others, 1In
the :aln, it is the story of Valentinian's pasesion for the chaste wife of
Petronius Jeximus, his betrayal of her, and Heximus' scheming ravon;o.“

The names of Dionysius, tyrant of Syracuse, and the two Syracusan
friends, Demon and Pithiss, appear in three plays. Thay‘ are the ohief

characters in the drama Demon and Pithlas. In Bartholomew Falr Jonsom

entangles their classic example of [riendship with Leatherhead's mariomette
show of Hero end Lesnder, Agathooles, "who, & base pottsr, won the kingly

crown,"” eppeers in Orlando Furioso, and the braxen bulls of Phalaris,

another Syracusan tyrant, are refurred to in Valentinian and Rule a Wife

and liave & ife,

» Orlando Furioso, I, &, ps 179,

* Other charsoters ares Trebatius Testa, Hermogenes Tigellius,
suscus, Maecenas, Aristius, Asinius Lupus, Pantilius Tuoce, and Albus
and Minor {doubtfully euthentic).

** Other historionl sharaoters in the play are: Aecius snd Pontius,
The following way be: ifranius, Fulviue, Lucius, Balbus, Proculus, Chilex,
Licinius, Lyolss, Phidias, Aretus, and Liclppus.
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The history of Hammibal, the Carbhaginion ganeral iz so involved
with that of Rome that he may well be considered here slso.  He has alresdy
been referred %o in the mention of the battle of Cannes, in which he de~
feat«ad the Romsnss He ls mentioned in four dramas, once lmiatahanly for

"cnnnibal" by. the wabor-carrier, Gob, in Every Men in His mmour, end in

Busey d’ A.a‘bnﬁ.u agy

« » » oThe man so grest with feame,
Thet from ssoked curwaga,, fetohed his worthy name , 59

Romn wemen play & ampuxa'biwly small part in the cirmma o;t‘ the
peried, though a few are fairly impertsnt, judging by the references to
‘thems Rather aurpr-iaingiy; it is Iuambe, wife m‘:‘ T Gellatims, who
receives mn‘bien in n:lna of the &rmu In al.l of them ghe is tha elassi.n
oxamplﬂ of nbuwd ahmtity, reputed 'lm have killed herself bcosman she was
umblva to ma’iat the advanees of ?arquin, Clec@atra, though an Egyptian,
is 80 interwoven with_‘tha higtory of Rome she rightly belongs in this
digoussions, B&he ia referred to in five of the drames only, in connection ‘
with Antony and her death by the aap _ating; The deaih of Agrippins, iﬁero*a
mother, at the hands of her sou ia twioe menbiomed, as are also Messalina,
‘mﬁhar of Nero's wife; ?aiapa.ea, wif'e ai‘ Naroy wht; ﬁ.guraa in the tragedj of
Bl"ere, lais, the cencubs.nag and «}ulia, dmghtar o Ju’!i\m Caesar, Apicats,
divorced wife of Bejamus, is mentionsd 5.:: the plny of that namey and Clandia
Pulehra, z;e'ho, when her vehicle was retarded 1 its progress through the
strests of Rome, hurled bitter gibes ot the ?apulauu. 3.# refeorred to in

Sejamis, ea ave aleo Plancina, Pisa's wife in the reign of Tiberius;

58 Chapman, Bugsy 4' Ambois, III, ii, p, 320.
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Fautilis Priscs, mother of Tiberius; and Urgulania, who 48 probably not
historical. Other Roman wamen who are referred to only once are Lollia
Psuline, empress of Calliguls, who

s « » avame in like star light hid gith Jewsls,
That were the spolls of provinees,49;

Cynthie, the eourtesan of the poet, Sextus Propertiuva; Delis, thu love
of the poet Gallus; and Portis,

s » + sthat was famous for her piety
Te her lov'd lord, (Brutus),®

It im doubtful that either Canidis, “the witoh™, or Ensnthe is historical,
Real personages who figure asm characters in the dramas are Livis and Somisa

in Se janus, Eudoxia and Lucina in Valentinian, Cytheris, an setress, end

Plautia, %o whom s Delia Tibullus addressed his poetry, in The Postester;
and Eondue& (Boadicea) in the play of that name, Though she was queen of the
Iceni, & British tribe, Bondusats history in the drams is interwoven with
that of the Romans, who, under the direction of Seutonius Paulims, tsake
possession of her kingdom, establishing Roman suthority in Britain,

Bonduoca, after a fierce battle,kills hereelf rather than submit to Romsn
suthority. Fletoher uses historical metieral with entire freedom, deriving

his original story from the Annals of Taoitus end developing slight allusions

into scenes.*? There are a few Roman women oharuoters whose reality is

only doubtfully authentic.”

%0 volpone, 111, vi, pe 76,
L Flatoher, The Wild (foose Uhmse, I, i, p. B85,

42 Gy St. Loe Strashey, editor, Introduction to Beaumont and Fletoher
(The Best Plays of the 01d Drematists) (London: T. Fisher Umwin, 1653), 11,
. Pe 111&

> ¢laudia, Marcellins, Ardelia, and Phorba in Valentinian, and
Chlee, Delilsh, and Sabelle in The Pootaster,
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Ureek history seems not to have been of the same importance to the
dramatists -and thelir audiences as Roman histaory, if eme oun judge by the
comparative ameunt of allusions to Oreek charasters, Only one Greek wuman,
Agpesia, wife of Pericles, is so moh as mentioned, if Campaspe, the Theban
captive, who has no ebsolute historical beaeis, may be exsluded, It is not
surprising that Alexsnder of Macedon, whose history is elesely linked with
thet of the Gpreeks, should be mentioned in fifteen plays, more often, even,
than eny Roman cheracter. But he is the exceptlon, 1lyly in Cempaspe
dramatises a single incident in the life of Alexander, derived, as Tuoker
Brooke says, "from a chance inoident in Pliny's Natural History and fram

Plutarchts 1ife of Almndw.'“ Thie incident is Alexander's love for

the Theban capbtive, whom Lyly oslls Cerpaspe, snd its consequent results,
Morlowe makes Alexander sppear to Paustus by the conjuring of Mephistopheles,
and mentions "the draught of which great Alexender drunk and diod."“ There
i¢ sane amount of legend connected with Alexsnderts life brought cut in the
dramas, as3

Seek not, » » » «88 Alexander did
To out the plough swain's traces with thy sword, %0

Alexander is supposed to hrve undone the Gordian Imot with his sword, thus
fulfilling the prophecy that he would be the future lord of Asia. Opinions
geem to have differed emong the writers ms to Alexander's cheracter, Some~
times he is the "preat Alexandor™ of goed feastures and high raee, or

b Tucker BErooke, ops 0ite, ps 173

¥ Jarlowe, The Jew of Nalta, III, iv, p 86,

“ Orlando F“ri“a. II' 1' 184,
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The valiant Maceden (who)
Having in his ooneeit subdued the world
Lamented that there were no more to unnquwa“
and again he is

¢ + + +that voluptuous rash
@iddy, and drunken Macedon,37

Hephaestien pleys an important role in Campaspe and is also mentioned in
two other plays, alweys in reference to Alexander's love for him, Alcebiades,
Theban politioisn and general, and Epaminondas, "who lived twice twenty
years obsoured in '.{‘hmben.“‘la are each mentionsd in three dramas.

Philip of Macedon, father of Aloxander; figures in 'wo plays; and
mention is once made of Flaminius, conqueror of Philip; Seleuc, his
gensral; Perdioous and Antigomus, generals of Alexander; Agesilauws and
Avchidemus, kings of Sparts, the latter of whom was "( hﬁmouud) of his
wooden doue ‘,,4,9 Thoniatoq%en » generel and statesman; end Lycurgus, who
resisted the yromhip of Bacohus in Sparta,

Roman and Greek histary played a large part in thv ocontent of
Rensissaence drsma, espeoislly the former, Of this group, the most
popular men characters were Julius Caesar and Augustus Caesar, each
mentioned in nine dreuas; Cato and Nero in eight; Pempey, in seven, Brutus,
in six; Tarquin and Cicero, in five; and Cassius, Antony, and Tiberius, in

four each, Other Romen historioal figures in the order of the mumber of

46 Jongingor, The Uity Madam, IV, ili, 468,

oL Sejanus, I, i, 260,
8 Bussy g:_Amma, I. 1. B20.

4% Gampaspe, v, iv, 852



24
plays im which they are mentioned ares Vespssisn; Romalus, Nume, Apicius,
Ootavio, Soipio Africenus, Germsniocus, snd Lepidus, Those mentiomed ealy
onoe are as follows: ‘H;’cus, Caius Ceeser, Prooculus, Fabius Commentator,
Caeligula, Catalins, Dioclesisn, Mummius, Laelius, Aurelius, Metellus,
Albutius, Lygdus, Aratus, Camillus, Accius Neevius, Otho, Deoius, Turpmus,
Pammenes , Brennus, Servius, Galbs, Bolams, Seaeva, Silams, Furnius,
Roscius, and Oorbule, Obher Romen chnrmters.who' figure 0 o play eash
are: Tigellius, S8ophonius, Epaphroditus, Iucius Piso, Flasevius SGaevimu;
Miliohus, Subrius Flavius, C., Petronius Arbiter, and Naroissus in Nero;
Bejammse, Drusus, Drusus, Jr., Iucius Arruntius, Qalus Silius, Marcus
lepidus, Cremutius Cordus, Asinius Gellus 2 Rogulus Terentius, Graocinus
lsco, Euviemus, Rufus, latisris, Verro, Sertaorius Meero, Cotta, Domitius
Afer, Heterius, Pomporius, Julius Posthumms, Fuleimus Trio, SBatrius
Seoundus, and Pinnareus Natta, in Sejanus; Trebetius Teste, Hermogenes
Tigellius, lLueous, Mascenas, Aristius, Asinius, lupus, and Pantilius

Tucoe in The Poetaster; and Aeccius and Pombtius in Valentinian,

Syrsousan figures receiving mention in three plays each are
Dionysius, Damon, and Pithiss. Agathooles and Fhaleris sre mentioned once,

Hannibal of Carthege receives mention in four dramss,

Romen women who figure as charsoters or who are mentioned, in order
of importence ers: Iucrece, in nine dramss; Cleopatrs, closely comnnected
with Roman history, in five; and Agrippina, Messalins, Poppsea, Lais,
and Julia, ench in two, Other Roman women mentioned ares Aplesta, Claudis
Pulchra, Plancina, Neutilim Prisca, Lollias Paulina, Cynthia, Delia, Portia,

Iivia, Sosis, kudoxin, Luoine, Cytheris, Pleutis, and Boadicea.
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The only Geaek woman of aotual historical significance mentioned
is Aspasiu. Alexander of Macedon, olessly linked %o Greek histary, was,
of all histarieal figures, the most important te the drameatists, being
montioned in fiftsen drames, Other Greek characters of importence to the
drama are: Hephseation, Aloebisdes, Epaminondes, and Philip of Meeedon,
Greek oharscters who are mentiomed only omee ara: Fluminius, S8eleus,
Pardiuméu. Antipomie, Agesilaus, Archidemus, Themistodee, snd Lyourgus.



CHAPTER IIX
LEGENDARY HISTORY

Eligabethan drama abounds in references and allusime teo Greek
legendary history, Most of these allusions sre almost inseparably inter
woven with mythelogy, so thet en absolute separetion is wellenigh ime
possible; tut some sort of basis of separation mmst be used, In this study,
those figures whioh were not considered by the mnolents o be divinities
are oensidered te belang to legendary history, and with them are grouped
such earthly figures ss are most often used with them in the allusiens,
Certain omes of the earthly figures, however, whose names are bound up
most olosely with those of the gods, are discussed in the chapbter en
mythological allusions,

In enother sense, legendary history is olosely allied to literary
history, in as mach eg the big nemes in literature are the source frem
which most classic legendsry history is derived, Homer®s Ilimd furmishes
oertain historle myths whish utilize events having s skeleton of feet, and
his Odyssey furnishes romsntle myths in which the sdventures of the hero

run rioct with the imagination.
Besides Homer, there are other sources for certein semi-historioal

material, Hesiod is s most important source. The lyrio poets, Stesichorus,
Aloseus, Sappho, Arion, Simonides, Anacrson, and Pindsr, have oontributed
mach to the Xnowledge of mythelegy and legendary adventures, as have the
tragic drematiste, Aeuchylus, Sophosles, and Euripides, Apollomius of
Rhodes hes contributed the adventures of Jason's quest for the fleecep
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Theoeritus, a group of rural idyla; and Herodotus, Apolledorus, and
Pausaniag, certain facts of seml-historieal material,
Hor hes the Ramsn eontrilution been slight., Vergil's Aeneid has
contributed the wanderings of the Trojan Pigure, Aeneas; while Ovid's
Metamorphoses has been a rich scuree for teles of mythiscsl charscters,

In en indireot way, Horeoce, Catullus, snd Tibullus have aided, and Sensoa's
tragedies are based on well~known Greek legends,

Almoet all these authors of sources of legendary histery are dis~
cussed as writers, in the chapter om literary histary,

The Greek legendery figures fall naturally into several groupas.
those of the Older lsroes, whose expleite oonsist of the Wer egainst
Lagmedon of Tray, the Voyage for the Golden Fleeee, end the Hunt of the
Calydonian Boarjy those of the Younger Herces, conasisting of the War of the
Seven Agsinst Thebes, the Wanderings of Ulysses, and the Adventures of
Aencasy and a group of miscellensous charseters, consisting of demigeds,
idyllio end poetic cheracters, sud & few other individual figures, For
the sake of olarity, the charnoters sre in this study grouped together,
in order to meke clear which, of sll the legendary heroes, wers the most

| populer subjects to the dramatiste, The women ocharacters connected with
their expleite are considered separately,

Heroules was by far the most popular personsge of the snclent
legendary. heroes. Heo and his exploits ere menticned in thirty=-five plays,
The pepulerity of his expleits ranks ss follows; the robbery of the
golden apples of the Hesperides, in eix dramas; the lkdilling of the Lermean
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Hydra, in fourj; the killing of the Nemean lion, in threej the removal of
the horses of Diomedes and his struggle with the Pygmies, each in twoj
end the cleaning of the iugesan stables, and his "pashing the jaws of serpents

al

venomous,”” each in one.

Robert Greens reviwes the story of Heroules in Frisr Bason and Friar

Bungay, when he hag Vendermsst, the seholar, pirmlum

« » + +88 Alomene's bestard raz'd this tres,

80 will I raise him up ms when he liv'd

And csuse him pull the dragon from his seat,
And tear the branshes piesemeal from the roob,~-
Heroules} prodi, prodi, Hercules}® |

Hercules appears, elad in his lion*s skin, and is conmanded by Vendermsst:
Jovels bustard son, thou Libyen Herouleas,
Pull off the aprigc framptf th* Hesperian tgec,
Ae once thou didrst to win the gelden fruit,
But Vandermest heas started more than he is abls to finish, for Bacon's power
is greater over Hercules than his, and he finds himeelf unable to charm the
fiend,

Paris, "the pride of vasunting Troy,"¥ wes next in popularity with
Renaissance dramatists, being mentioned in twelve plays. Fis courtship of
Oenone,

« + » sParis, when Oenone lovid him well,

Forgot he was the son of Prismus &
AX1 olad in grey, evat piping on a reed,

A Marlews, Tamburlaine, The First Parte 11T, 11i, pe 814 -

& Greere, The Honourabl@ _ﬁiwwx _g‘_ Friar Bacon and Fr?"”

&

gay, psif6,

® Lo, sit.
4 Ibide, pe 181,
o Greene, Orlando Furicso, II, i, ps 187.
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and his oholeoe of the three boauties, being the moat popular stories about
hims

* » » sthis was Parda® eare,

And he was blind in't, and there was great osuse;
For how was't possibls he could judge asight.
Having three amorous goddesses in view?

Thesens receives mention in eleven plays, in ocommestion with his desertion
of irisdne, his struggle with the (entaurs, and with the Minotaur. aAchilles,

s « » othe Myrmidon

Trap't in the tress of Polymens,
Vho, amid the glory of his ohin%ry,
Sat deunted with s mald of Asia,

and ‘Orpheus, with his Thracian lyre, arc used eash in ten dramms, Orpheust's
story is told in the words of the authar of Neres

They tell of Qrpheus, when he took his lute

And moved the noble ivory with his tovoh,

Hobrue stood stlll, Pangaeus bowed his head,
Qssa then first shook off his snow, and ceme

To listen to the movings of his somgp

A 4 & %

Hs then twioce-lost Eurydios bewails

And Proserpine’s vain gifts, snd ma'ws the shares
Ané hollow saves of forests, now untreed,

Bear his griefs company, sud all things teacheth
Bis lost love's namejy then water, air, snd ground,
"Eurydice, Burydice,” resound,®

Heotor, whe

» « & «¥ore Achilles! tent
Trotting his courser softly on the plains 9
Proudly der'd farth the stoutest youth of Gresce;

® webstor, The Duchess of Malfi, IZI, 4, p. 636,
7 Ox'lax;do ¥urioso, op. oit., pe 188,
' Yero, TII, 11, p. 42, (Author unknown)

® orlande Puriose, I, 1, ps 178,
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is referred to in nine drames; whils Ulysses is mentioned in only eight,
a fact somewhat contrary to the statement made by Heraberg comeerning poetry
in gemsral, that "of all the figures of the Trojan War, Ulysses has received

wi0

most atventlon, snd has beooms the best knovm figure of its suoceeding

events., His sojourn with Ciree, his passing of ‘tho dangorous rock of the
sireng, and hia adventure with Polyphcmi have moat won the interest of the
writers. '

 ‘The seversl nemes which sre esch used by the dramatists in six plays
ares Agemsmnon, Orestes, Menoleus, "euekold of Bparh."u Jason, 4n
comnection with the search for the golden fleece, ard Ixion, pinned to the
wheel in Hades, The latter's adventures with June are used to peint a

moral:

s » » «Ixion aiming

To embrase Juno, bosomed bubt a oloud,

And begat Centaurs; 'tis & useful morsl:
Ambition hotohed in clouds of 1?‘” opinion
Proves tut in birth a prodigy.

Dremetists use the nsmes of Dgedalus end Priem in five plays, Priem's
state of minéd portrays the fate of Troy: |

. & & oprim WaEs hﬂm'

Heppy indeed; he saw his Troy burat '

And Ilion lie in heaps, whilet the pure stream,
Divive Seamender, did run Phrygian blood

And heard the pleessnt ories of Trojsn nothers 13

10 spox Hersberg, Myths mnd their Meening (Bosten: Alleyn and
Baoon, 91028), pe 275,

u Jonson, Volpane, I, 1, ps i1,
12 y.rd, The Broken Heart, IV, i, ppe 247-484

13 goro, TIT, 411, p. 44.
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Used by the suthors in four drames each, sre the followings Pylades,
Nestor, Lynosus, Oaster and Pollux (sometimes as the Gemini), Oedipua, in
relation to the Sphinx and the War of the Seven Against Thebes, Tityrus
{his punishment in Hades), Pyrrhus, who
« » » +8triding o'er the oinders, stood
On ground where Troy late was, and with his eye
lisasured the height of what he had thrown dewn,
A oity great in peeple and in power,
+ + « «now forgives
‘The ten~year seige, snd thinks his wounds xell-mlad,
Bathed in the blood of Priem's fifty sens.l
end, strangely, Aeness, referred to generslly in cemmection with the
epizodes of Dido and lavinia, '
Mentioned three times by the dramatists are Damon, the ideal singer;
Ajaxy Hippolytus; Ioarus, whose "waxen wings did mount above his reach" ;15
"shoulder pieeed" Pelops, who skillfully guided his horses for the winning
of Osnomebs! dsughterj Tantalus, who tells his own story:

s » » oI am Tantalus; my longed for fruit
Bobs at my lips, yet still it shrinks frem me 316

and Lsander, lover of Here, Ben Jouson spends considerable time medernising
the story of the lovers of the Hellespant for the puppet show of Leathsr-

head=wan instance when the dramatists use the old tales to serve = humerous

purpods.

M4 Nero, IXI, iv, pp, 48-40,
18

18

Marlowe, Faustus, I, pe 41,

Field, Amends for Ladies, IV, i, p. 462,
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The remaining legendary heroes receive only one or iwo references -
each, and may be dismissed with s few words, Those mentioned in two dramss
only, are Tereus,

v » « oth' adulterous Thrselian king, :
Thet fed upon the substanes of his ohild,l”

Meleager, Turms, Romnlus, Musneus (semi-mythieal bard), Perseus, Cadmus,

« o » oho that build the walls of Thebes
With ravishing sound of his melodious lmrp}la

Sisyphus, who

» + &« swas dammed 19
To roll the cesselass stonaj’

and wiréuiau, prophet of Th&ﬁas.* The list of those mentmum& only onge

is long, end sometimes surprising, es mny of them are nnma'nw hsed
commonlys Athsmes, driven by furies ia the dumb show ﬁraféaiﬁg the fourth
sct of Gorb;eginé, Eriehthozﬂm, Alcmeeon, Pax;dar{is, Euphm*bés, Bellides,
Demophan; Diomsde, Teucer, Heoptolemus, Pgﬁrbalus',- Aegisthm; { peramour of
Gly-bomngstxjs) ¥ Amﬁhion, Tityrus, Alexis, and Dﬁphnj,s (1%&1 shepherds who

AppPERYr 86 characters in The Fajthful Sggghwdasé),, Telagoms, Sinon,

Anchises, Aeson, Aethelides, Eteocles and Polynloes, Peleus, Uapaneus,

Creon, Pirothous (a cherscter in Two Noble Kinsmen), and Bellerophon

with his horse FPegasus.
"Although women played comparatively an insignificsnt part in Greek

civilisetion,” says H, A. Hering, "it is by no weans an insipnificant place

17 ' "
ifamburla.im}, The First Part, IV, iv, p« 27,

18 Fauetus, I, 11, p. 50.
19 yomsen, The Alchemist, II, i, pe 522,
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which the wemen of Greece fill in modern litersture and art, That Greel
wonen were besutiful, and thet their besuby wes highly spprecieted, there
can be no dmbmm This statement applies equally ss well to the Rensis~
sanee drama, and includes the Trojen women e8 well ay the Oreek,
1% is not surprising that Helen of Troy occuples more spsce in
the sontent of the drame than any other waman; she is referred to in
sixteen plays, dJohn Drinkwater hao thie to sey of her:
Of all the great "matter of Gresee and Rome," the deepest and
most lasting impression has undoubtedly been msde by the story
of Helen of Troy, with all the remsrkable ineidents that followed
in the train of her abduoction by Prriss .+ « 5"‘1% references to
Helen srd her contemporaries are innumerable, 1 Upen the posts of
all time, Helen of Troy hus exercised her fascination, + + » «Since
Homer, the poets and dramatists of all litersture have agein and
agaein endeavered te pichure her coneretsly, or by suggestion.
Robert Greens terms her |
« s » s»that Greekish 5131%’3 love

That left her lord, Frince Menslaus,
And with a swain meade scape away to Troy.RS

Faustus chooses, from sll the delights of the world that a?e his for the
asking, to see the face of "that peerless dame, that heavenly Hale-n.mé and
at her appearance, utters the lines that sre oensidered the most magnificent

of all words ever written about her,

i H. As Haring, "Greek wamen in modern liverature and art,”
Living Age, CCCXII (Jamuary, 1922), 97.

z John Drinkwater, The Quiline of Iiterature (New York: G4 P.
Putnomd ¥ Sons, 1823), I, ps 275s
22 111d., ps 274e

23 Orlanda F\n’iwo’ 2{; Oit., Da 174,

24 pouatus, T, 1, pe 60.




Was this the face that lmmoh'cl s thousand ehips,
And burnt the topless towers of Ilium?

Sweet Hglen, make me immortal with a kiss.-=

Her lips suck forth my som}; see where it fliesf~~
Come, Helen, come give me my soul agein,

Here will I dwell, for Heaven be in these lips,
And all is dross that is not Helens.

I will be Paris, and for love of thes,

Instead of Troy, shall Wittenberg be sacktdj

And I will eombat with weak Menelaus,

And wear thy cvolers on my plumed orest;

Yoa, I will wound Achilles in the heel,

And then return to Helen for a klss,

0, thou art fairer than the evenlng afr

Clad in the beauty of a thousand starsj

Brighter art thou then flaming Jupiter

When he appeared to hapless Semslej

More lovely than the momarch of the sky

In wanton Arethusa's azurt®d arms) )

Aud nome but thou shali be my parenour,sd

"o suoh verses had ever been heard on the English stage before, and this
wes one of the great debbs our languege owes to Harlm;.‘*”
Dido, the Cartheginien queen, whe |

s » » ofYom o oold ssa rock, ’

Full with her sorrow,s « 3y +tled fast her eyes he

To the fair Tro:;w. shi.ya,
Penelope, the mwe, and Hedes, the sorceress, were next in popularity
with the dramstists, beling mentioned in six, five, end five drsmes,
réspﬁatiwhr. Modea wﬁm the scene of Gorboduc, driven by a fury for

_ having murdered her own MIdrem snd in Alphonsus, King of Arragen she

agein conjures, resulting in Calohes® charge to hers

8 FPaustus, ops oit, ait‘. s Ps B0-81, . '
R James Russell Lmll, The 014 English Dramstists {Bostons
Houghton, M4rflin, end Compeny, 18937, pe ﬁ!

& Bonvmont and Flsteher, The Heid'n Tragedy, II, i1, p, B53.




Thow wretehed witeh, when wilt thou make an end |
Of troubling us with these, thy cursed oharma?
What meanest thou to osll me from my grave?
Shall ne'er my ghost obtein his quiet resttf®
FPorlorn Ariadve, deserted by Theseus, and Oenome, dessrbed by Paris,
each figures in four dramas) while Circs and Niobe figurs in three sach,
and Durydice end Heouba,

& & » sthe woefulltst witeh
Thet sver lived to make a mirrer of ;%%

in twe, eachs

Kany are the names, Oreek and Trojan, of women appesring only
onee: Calypso, Hero, Andromeda, Progne and Philomel, Ino snd Althes (whe
enter the scene of Gorbedus driven by i'u'riés, 88 dread examples to Isabella},
Clytemmestra, Iphiggnﬁ.a, Andromeche, Pemthesiles, queen of the Ammzous,
Polyxens, Ansxarete, Hippolyts, Iole, Dejanira (the m&arwe wife of A
Herculee), lavinisa, Megaere., Phyllﬁ {the love orlmwhm); and Hypermnests ,
"thwi; gsaved her 19:752 an&'hua'w, (mn} forty-nine of her sisters ocut
their hmsbands? throsts all in one mAghbf .

The su"‘bjget”afl legendary history would hardly be camplete without s
tiww el ik e Soaerkinbn oF T whale wVary o S Bredew. Nk S S
camposition nf plays of Elizebethan days. "I)%an's fall" and "destroyed
Troy® are on the tongues of all classes of cherasoter frem kings to rustios)

and the story of the Trojan horse is one te peint wany morals,

£8 Greene, Alphomsus, ninﬁ_gi‘_ Magm, I1I, i1, ps B8,
29 Sackville snd Nertem, Gorbodue, II, i, pa 2B

% yebster, The White Devil, V, wi, p. 978,
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It ie & simple problem to judge coneerning the sbundent evidence of
revived interest in elessio legendary history during the period of Renais~
gsance &rammiting. The meny allusione to the éubj«mt point without
question to the verity of the statement that the dremstists snd bheir
sudiences were intensely interested in olessic legendary history. It wes
f&- them "a rmh n‘mm of mny*chlo;'e& gtream of naloui.at&am@"si

The fonmi.ng faots may be again stated, by way of eomelusion:

Eermlea L by far, the most pepular personage of mnoient legendery
heroes. His exploits in the mfdgr of their importance are: the robbing of
the polden spples; the killing of the Lernesn m*eir@; the killing of the
Homean Ilony the removal of the horses of Diomeds end his atruggle wﬂ:h ‘the
Pygmies; end his destruetion of the serpentss

Paris is mentioned in twelve dremesj Theseus, in conmection with
Arisdne, the Centaurs, snd the Minotsur, in eleven; and Achilles and
Orpheug, each in ten., Hector is referred %o in nine dramss, Ulysses in
oight, and in ocomnection with him the sirens, Ciree, and Polyphemas,.
Used in six plays vach sre the nemes of Agemewmon, Orestes, Menelaus,
Jason, spd Ixlon; in five, Daedalus snd Priam; and in four, Pylades,
Nestor, Lynoeus, Oastor snd Pollux, Dedipus, Tityrus, Pyrrhus, snd Aenens,

Others, in the order of their mpmma, ares Demon, Ajex, Hipnolytus,
iearuﬂ, Palcps,"fmtalus, and Lesnder; Tersus, Melesgar, Turmus, Musmeus,
Persens, Cadmus, Sisyphus, Tiresins, and Romlugj and those referrsd to

only ontes: Athemas, Eriehthonius, ilemseon, Pendarus, Zuphorbus, Bellides,

31 :
Douglas Bush, Mythol and the Renaisgance Tradition in
English Poetry (Mimnespolis: Ghe Uriversity Of MAUnesots, 1932), ps 4«
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Demophqu, Diomede, Teucer, Neoptelemus, Patroelus, Aeglsthus, Amphien,
Tityrué, Alexis, Daphnis, Telegomus, Sinon, Amamt es, Aeson, Aethelides, -
Eéeocles, Polynices, Peleus, Capsnens, Creon, m:-athma, and Bellerophon.

Helen of Troy, swong legendary women mnica Piret, mentioned in
gixteen playsj and Ei.du. Ponelope, and Hedes, next, The remaining semi~
historical figures, mentioned in the order of their importante are:
Arisdme and Oenome; Cirece snd Niobe; Burydice and Heeubay and those
mentioned only onee are: Calypso, Hero, Andromeda, Progne and Philemel,
Ino and Althea, Clytemmestrs, Iphigenis, Andromashe, Penthesiles, Polyxens,
Anexarste, Hippolyte, Iole, Dejanire, lavinls, Megeera, Phyllis, and
Bypermnostya.



CHAPTER IV
HYTHOLOGY

The drama of the Elizabethans is steeped in Greek and Latin myth-
ology to sn extent diffioult te evaluates The playwrights have regarded
these anclent legends with joy snd have adopted them a# their own in 1ine
after linss Cherles M, Gayley has this to say upon the general use of
olagsio mythologys

Interwoven with the fabris of . « «English literature,

ofy « « oopics, drepas, lyrics, and novels, of. . » .98says and

orations, like a golden warp where the woof is tof of'ten of

silver, are the myths of certain anoient nations.” Glassio

mytholegy hes been fors « « spoetry, sculpture, end peinting, a

treasure house replete with golden teles and glimmering thouggth

passions in the rough and emooth, and fanaies rich bejeweled,”

They are, like Virgilt!s Shedows that flit by the lethean stream

until at beck of Fate they revisit upper day and the ewers .

tranquil stars, 'ghosts of far-off things end battles long sgo-*s
Elizebethen drame is weighted heavily with ellusions to slassical mythology,
even smong the most diverse minds. Though besutiful aimély as tales and as
the record of the history of religious ldesls and moral sonduct, they are,
besides, put by the playwrights to the most diverse uses: "as vehioles for
sermons on morality, for mystiecal theology, foar obsecene hurlesque, for

deoorative tapestry, for human eomedy and tragedy, for poems of escape

1, |
Cherles M, Geyley, The Claseic Myths in English Literature and
in Art (Bostons Ginn end Cempany, UIPII), pa ls -

2 rhid,, pe xxx of Tutroduotion
S nmsthncpET

8



fram 1ife, and for humanitarian ameliorstion of life,"d

To the gods end heroes were asoorded s moral license and freedem
of conduet that gave room for the wildest adventures; oonseguently, the
dramatistes had & rich fulﬂ.upsm which to draw., Some of those deities
heve naturally been grester favorites then others; and their‘ contasts
with ether gods and with mortals compose an intrionte pattern of sdventures,
woven into the sentent of the dramms. Many of their plots would suffer a
complete breskdown, were the mytholegioal elemext removed, as mythology
forms the bagis for drame afber drama, Bven in plays mot assm’eiall;}
based on myth, the charasters put utmost dapandem upbnv the divinities,
They ere all-powerful, sometimes. loving in their supreme judgment, Wt
more often vengeful. They proleng life or sub off the thresd of days, et
thelr own discretion, &‘héir exploits are oommon knowledge to almest every
ohersoter in the dramas; and the wrath or leve of the gods is oalled down
upon svery hah&, whether the play be fundamentally mythioal or note The
abode of the gods on Olympus, their seored mounteins of Ida, Hebrus, Ossa,
Pindus, Parnsssus, and Oete, their orscles at Delphi, (sstelis, and
Trophenius, their faverite vale of Tempe in Thessaly, thelr haoguets of
neotar and ambraaia; and their temple, Pan{:hetm, are in the conversations
of the characters comtiruallys

The Romsns being by mature & practical, not & poetie¢, people, ins
corporated in their literature the mythology of the Ureeks, In the begin~

ning, the worship of oertain Roman gods was developed independent of the

& 4 - Ak issance Tradition in English
Douglss Bush, hology snd the Rensissance Ir L in English
Pootry (Minnespolis: The Tniversity of Mirmesota, I052), D» s
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Oreek religion, in Itely) but they were later, for the most psrt, identified
with the Greek gods and sssumed thelr cherscters and edventures, Their
names weye used interchangesbly sa that references to them, by the dram=
atists through their shareoters, are confusing, sometimes the Roman end
gsometimes the Greek name being used, Henee, in this study, thay ere not
differentisted, except in the case of the few native Latin divinities who
retained an individuality in Romsn litersture,

of t!;oue, the most popular with the drametists was the goddess

Fortune, or Fortuna, who with her wheel threads her way through the content

of 'ﬁhir‘ty«ﬂvn.ﬂrmn, in one of which, 0ld Fortunatusz, she is a character,

trampling on kings and singing her seug of supremaoy:
This world is Fortune's ball, wherewith she sports

. 2 » ¢
She gits and smiles to hear soms curse her name,
And some with adorstion orown her fame,

and her song of choioce to Fortunstus:
8ix gifts I spend upon mortality,
Wisdom, strength, heslth, beeuty, 1 %t‘a and riches,
Out of my bounty, one of these is ‘bhinw
Bofore thy soul at this desp lottery
Draws {orth her prigo,s » + 4 v
Know thet there is no recanting s firet ohel.ae.

Ageinst al)l warnings, Fortunatus chooses her prize of wealth, giving -
opportunity for Fortune's ultimate gloating aver his misfortunes:  "Fhat

® Dokker, 014 Portunstus, I, 1, pps 206-07,

® 1vid., p. 300
7 Ivid., pe 301,
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have you geined ty bﬂinsvam'bms?“a' Even Forbune, “worldts empress,”
"demned sorceress,” and "dreed soversign," must accede, in the end, suprem-
s¢y to virtue., Thomae Kyd fittingly desoribes this goddess:

Fortune, whoss foot {is) stending om & rgning stons ,
And mind more muteble than fiokle winds. ‘ .

Sejanus sttempts to propitiete Fortune inte smiling upon his aspirstions:
Great mother Fortune, gueen of human state,
Redress of sotious, srvitress of fate, =~
To whom all swey, all power, all empire, bows,
Ba present and propitious to our m,a‘é
But Fortune mly turng ewsy her heed, snd Bejsous, enraged, overturns her
image, declaring her but his servanty - '

Eow Fartuns plies her spords, when she beging
To practive 'eml pursues, continues, adds,

Confounds with verying her impsssiontd moodsiil
In the end, Fortune proves his undoing, snd Sejemus meets his downfall.
To Webster, Fortune is
2 » « o right whoret
If she give mught, she does it id small gga.roalag
That she may take away all st one swoop,"
Next in dramatic popularity among the essentislly Romen gods and

goddesses were luma and Flore, goddess of flowers (sowetimes called Chloris),

'8 014 Fortunstus, ¥, 443, p, 560,
¥ Ryd, The Spenish Tragedy, I, i, p« 21B.
40 Jonson, Sejanus, V, iv, p« 276.
11 Saﬁum_za’, V. x, pe 284,
12 cobster, The Thite Devil, I, i, ps 930,




42
with her shrine at Eleusis, whom the drametists mention in seven playa, in

one of whieh, The Parliswent Of Bees, she is .a oharacter, 801,* 1s used

in gix dremas, Jonus and Belloms each in five, and Tellus in three, in
one of which, Endymion, she s the jealous pspirant for Endymion's love,
lueina, Vertxmmm, Prispus, and the Fauns am; mc.h mentionsd in two dramss;
while Coma, the Silvani, nnd the lares ere ench in ome,
Thea divinities of heaven are mliuded to more than eny other group

of gode and goddesses by the drametistss It is not surprising that Jove
or Jupiter is referred to in more drames theam sny other god; that is, in
forty-seven of the eighty ﬁm!ax* nmuidert-bion,"* as the thunderer, mighty
and vengeful, and lord and commander of the e¢lements, Sometimes his eeonnection
with the overthrow of Seturn is dominsnt, but more often his name is used in
commection with his meny 1m' affeirs send Juno's jealousy, Danae was the
most popular subject of all Jove's amorous adventures, Robert Greene gives
e complete pioiure of Joﬁ's admiration of Danse;

¥het did aveil the castle all of steel,

Whioh Aerisius caused to be made p

To keep his Danse clogg'd in,

8he was with ohild for all her castle’s force,

And by that ohild, Aerisius ishsr sire

Taag after slaine » « o « o

Seven plays contsin references to leds, "wham Jove deceived in likeness of

13 Greene, Alphonaus, King of Arragon, IIT, 1i1, pp. 45-46.

* As she is s0 olosely idemtified with Diama, she is disoussed
under that heading,

* Cf. post, p. 456, Apolle,

¥ fhe mumber of retorem;oa throughout this study are besed uwpon
sotunl meption plus direct allusions,
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& mw"n Bosumont and Fletcher tell her story thusi
Leda, sailing on & stream’
To deceive the hopes of man,
L
»
Five dremes sontain references to each of ”x'air‘Eurnpa, mounted on her
tu1l, 18 Alemens , “ta‘rﬁm Jove same in s}mp§ of Amphitrien,* her husband,
and begat Eemulan,““ mm,' end Semeles The story of Io metamorphosed
is used three timess while her watoher, hundred-syed Argos, is retarred to
four times, Qna referense is made to Aieehuga and one to Antiope, two
others of Jove's loves. Jove's supping "with poor Baucis" im once
mentiomed, but his love far the beautiful boy Genymede is nine times
referred to.

The stories abeout Venus or Aphrodite, the lavely goddess of beauty,
offered an almest inexhaustible mine of materials to the dramtﬁ‘.s"bs, who
taok advantege of the faat, %o iaw her neme in forty plays. To them she
was "fair queen of love," Mars' paramour, Oythefes,Erycens, or Cyprusj
while her train of sperrows, her doves, her girdle, and her myrtle were
matters of common knowledge. Stories of wanton ?amm are olosely wonnected

with those of Mars, snd Vulosn's consequent jeslousy, and with her emell

18 oy, Gampespe, III, 111, ps 632.

b Fletoher, Valentinisn, II, v, iu 44T

16 yorlowe, Temburlaime, The Second Part, I, i, p. 90,
3 Gampaspe; IIL, 111, pu 622 |
18 Prologue to Campespe, p. 810,

* Amphitrion receives one ather memtion.
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son, Yupid, In Cenbises she snd Cupid advance the plot by their echemings

Come forth, my son, unto my attentive oares rosigng
What I pretend, see you frequent, to foroe this geme
of’ miney
The king a kinswoman hath, adorned with besuty store;
And I wish that Diana's gifis, they twein shell keep no more,
But use my silwer sugred geme their joys for to augments
¥hen I do spesk, to wound his heart, Cupid my son, oconsent.
And shoot at him the shaft of love thet besres the head
of gafm&; ) ‘
To wound his }marlg in lovers wise, his greefe for to
unfeld, ¢

Cupid replies:

Hother, I mean for to obey as you have whole decreed;
But you must tell me, mother deere, when I shall
arrow draw, ,
Els your request to be attein'd will not be worth
a atraws
I am blinde and cannot see, but stil do shoet
: by gemse,-- ‘
The posts wel, in pleces store, of my might doo exprassa.w

Then Verms snEwers)

Cupid, my son, when time shall serve that thou shalt do
thise d@aé-; ‘

Then warning I to thee will give, but sce thou shoot
with speed,®l

In Alphonsus, King of Arrsgon, Vemus defends Calliops, muse of epio

poetry, ageinst the other ‘d.":.sputing mises, asnd offers to becoms her pupil,
She also suntieipates the action of esch sct. Palamons eulogy to Venus is

impressive:

19

2 Loc. oite

Preston, Cembliaes, p. 658,

* Lo, cit.



Hell #owersign quesn of sscretsd who has power

To eall the fieroest tyrent from his rage,

And woep unto & girly « + » &

What godlike power

Host thou not power upm?ga
Verus? love for Adonis was an extremely popular subject, belng mentioned
in five dramss. One of the most representative passages onm this subject
is Chloe's words spolken of Daphnis, the shepherd.

How the sight of those smootherising cheeks renews the story

Of young Adonis, when in pride end glery

He lay unfolded *E@im the beating armm

Of willing vemus}
Only onee does the ir‘m-ﬁcr hear of

That sweet boy who wreught bright V%\u‘ bane ,
Transformed into a purple Hyscinthe

Pygmulion, a devotes of Vemmas, ‘and his ivory girl Galatea are mentioned
twioe by the playﬁrighta»
Apelle or Phoebus, the shining god of postry and light, weas a sub-

Jeat of mach imspiratiom to the dramatists, with his helliotrope, his bays,
his lyre, and Phlegom, his fiery horse, He is often mentioned es Sol, snd
is onoe confused with the Bgyptian god of the sun, Harpocrates, His name
wanves through thirty-nine dramas. Roberd Creens desoribes him thuss

% » = sthe burnish'd gates

From whenee latona's son doth meyeh,

When, mounted on his comch, tinsslled wiﬁgsflma,
He triumphs to the beauby of the heavensj

&8 Beaumont and Fletoher, Two Noble Kinsmen, V, i, pp. 46566,
%5 pletoher, The Faithful Shepherdess, I, iii, p. 338,

B Greens, A Looking Glass for London and England, I, 1, p. 82,
&6 Qreenw, Orlando Furioso, I, 14, p« 80,
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Marlowe unwittingly refers to his own 41l-timed death in his clagsie
epilogue to Faustus: ’

Cut 1¢ the branch that might have grgwn full streight
And burned is Apollots laurel bough,*®

The adventure of Apelle that appealed most to the drematiste 1 his promise
to i’hmtm 0 drive his horses of the sun soross the hesvens, and ite
conseguences. JIn rmmn plays this example of the rash charicteer is
used, Onme of the best examples is that of Marlewe:

As precious is the charge thou undertakest

48 vhet which Ulymens's brainsick son did guide,

When wandering Phosbe's ivory oheeks were Boorohed,@!
Apollo*s struggle with the Python is onue mentioned, Most important to
the drematista® uses wers Apollo's lowes, of whioh there are many rém-
inlacenoes: Thotis, teny

The sun, unable to ausbtain the sight,
Shall hide his heed in Thetis' wmtery lap;3®

Daphne, four, whe

« + = afor her peaceful flight,
Beoame & fruitless bay~treejo?

Clytie, twoi asnd Dryogpe, Semele, and Qagsandra, to whom he gave “the gift
of prophecy with the curse thet spake she never so true, thet she should

never be -balipwd.“w eagh one, Apollots Delphie Oracle, with its inter-

26 yarlowe, Faustus, V, 11, ps 63

87 yauburlsine, The First Part, IV, ii, pa 26,

28 panburlaine, The Second Perb, I, 141, p. 106,
%9 vevmter, The Duchess of Malfi, IIT, i1, p. 536,
80 Lyly, Endymion, IV, i, p« 161




47
pretation of the philosopher Teoniocus, forms the besie for the plet of

The Broken Heart: The interpretation of the ormole's utterance that

revenga proves its own exeputimmer brings about the death of Orgilus, svenger
of his sister’s fate, and the resulting oslamities of the other charaoters.
Such a firm belief in mythologlesl propheciesm is typical ef the dramstists'
use of olsssio Qupqﬂiﬂtimt
The Fates or Dustinies, Atropod, Clothv, end lechesis, were next
1;1 impartence with the poets, referencos being made to them in thirty-four
plays, anr the fatal nisters, the Paroae, the "sistors three with oruel
hmda."uand-vto the"sharpness of the Sisters! shears"® and thedr "strong
and even thread,">> .
Cupid, or BEros, slready touched wpon in commection with Vemus,
receives mentiom m'thir‘h;r-‘m drsuss., His playful mischievousness snd
tyrant darts are importents
éupﬂ.a is Venus! omly boy
But he is a wenton bay,

€« % & 4 .
Thy should not Venus cohide her son
Por the pranks thet he hath done,

U I A .

He shoots his fiery dawts as quick,
Ah me with oruel wounding.®

5 Bdwards, Damon and Pithims, p. B84,

" Alphonsus, EKing of Arrsgon, II, ii, ps 20,

- o Dekker, The Shoemaker's Holiday, II, i, p» 214,
% yyadleton, A Chaste Maid in Chespside, IV, 1, ps 23l
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0 Cupid, monarch aver kings

Vhereforse hast thou feet and wings?

It is to show how awlft thou art,

¥hen thou woundfst a tender heart;

Thy wings bedng alipped, snd foet held stdll,
Thy bow cmald not so mony k11350

and the cause for his blindness s

Cupid and my Cempaspe playd

At eardes for kisees, Oupid payd,

Ho stakes his quiver, how, and srrows.
Els mother's deves and teeme of parrows
Looses them toox Then down he throwes
The sorrall of his lip, the rose 4
Growing on's eheek {but none knows how)y
With thess, the orystall of his YWwawi
And then the dimple of his ohinme,

411 these did my Cempaspe winnel

4t last he set her both his eyes}

She won, end Cupid blind did rise,38

In Cynthis’s Revels, Cupid eand Meroury vie with each other as to which is

cleverest, Bach qhides the other for his menial tasks; then to prove their
cleverness, they plen Yo go disguised smong the onlookers at the rewvels,
shooting Cupid's arrows promiscuously., Were it not for the inwuluerability
of the objects of his trickery, muoch mischief would have heen set on foot,
Thus dees Cupid advence Ban Jonson's plot, |

| Bi‘m;n, or Artevds; ideal of maidenly grace and vigor, is s populay
study of snoient literature, snd the drames of Elisabeth's day are filled
with references to her--twenty~six in all, Sewetimes she is (ynthias, Delie,
Phoebe, or Selene, or the “shining lamp of night."‘“ During the revels
presented in the vale of Gargephle, at whioh Cynthia presides, Hesper, the

36 11y, Mother .Bombie, IXI, 411, pps 59-60,

5 Campagpe, LII, iv, ps 626

57 Alphomsus, King of Arragon, II, ii, p. %0,
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evening star, presents a eulegy to her:

Queen and huntress, cheste and fair,

Now the sun is laid to sleep, '

Seated in thy silver ehair,

Btate in wonted manner keepes:

Hesperus entreats thy lite,

Goddess, exoellently bright,

Lay thy bew of pearl apart

And thy orystal shining quivers

Give unta the flying hart

Bpan to breathe, how short soever:
Theu that mek'st a day or night
Goddess exoellently bright.

Besumont and Fletcher desoribe her thna:

0 smcred, shadowy, cold, and constant queen,

Abandoner of revels, mute, and contemplative,

Sweet, solltery, white as chaste, snd pure es wind-famed anas,z‘g
Lyly beses his Epdymion upon the myth of Diana's love for the shepherd-boy.
However, he reverses the plet, masking Endymiem, representing probably the
Eerl of lLelcester, hopelessly pine for the moon, and Cynthis, representing
Eliza%eth, wake him with hexr kiss, BSix other drames use the same material,

The Faithful Shepherdess comtains the story:

¢ s « sthe pale Phoebe, hunting in s grove,

» » s« 88w the boy Endymion, from whose eyes
She took eternal fire that never diesy

» « » »8he conveyed him softly in a sleep,
" Fis temples bound with poppy, Yo the stesp

Head of old Latmus, where she stoops each night,
Gilding the meunt, with her brother's light,

7o kiss her sweetheartd,

38
39

Jonsan, Cynthis's Revels, V, ill, pp. 2867,

Two Noble Kinsmen, V, i, p. 468.

40 ws Paithful Shephordess, I, 114, pp. 358-336.
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Diana®s comuection with Actaeon and the hounds ie used es materisl in five
dramag, and she and her nympha, Arete, Time, Phronesis, and Theuma, devoted
to the single life, preside st her festivities in Cynthia's Revels, when

Cupid and Meroury attempt to stir up mischief among them,
June or Here and Meroury or Bermes sre each mentionsd in twenty-
five dramas. Juno is n character in the masque of Wamen Beware Women,

in which her nymphs toast her end her peasosks, Her jealeusy of Jove is
her uppermost sharacteristic as portrsyed by the playwrights, though the
authors using her name ususlly merely mentiom her, Lyly oalls her "June,

who would turn Jupitor"a lovers to beasts on the nrth."“

and Chepman
refers to her in ocomnection with the myth of Typheon: "Even ocut of
earth, » « « »Juno struck this giaxrb,"“ Meroury, bright Maia's son, is
not dwelt upon te & great extent, exocept in a very cagual feshion, Hig
entrapping of Argue by his ready triockery,

Unlowsly trull thet Mercury eutrspptd o
Within the surious pleasure of his tomgue,

and his mischievousness with Cupld in attempting to cause havoo 'xno::;gut
Cynthists nymphs are his ohief motivities played upon.

References to Mars or Ares, red-eyed god of war, with his eagle
and sword, oecour in twenty-four drames, though the msterial of his exploits

is not given much space by the writers, His comnnsotiom with Venus, and

Tuloan's resulting joeslousy are uppermost:

as Endymion, I, i, ps 147,
- Chapman, Bussy d'Ambois, III, 1i, ps 537,

43 | Looking Glass for Londen and Lnglend, X, i, ppe 85-84
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Mars, when he held bright Vems en his knee,
And sew the ldmping swith come from his forge®é

His son, Phobetor, god of feer, is mntioned onoe,

The Muses were & subject of muoch imberest to the writers ,who o.x;edﬂs
them in prologus or epilogue with their own inmpiration. ‘Twenty plays
‘eontein references to them. Orlendo, vendering in the ferest and resding
the love posme on the trees, sskss

» '« & sare Muses masking in these trees,
Framing their dittles in oonceited ‘nm,"'a

They enter snd sing 1n‘Dam snd Pithies, Xn Alphonsus, King of Arragon,

Molpomens, Cl4o, Erato, and Calliope emter, the latter hanging her head

and not playing wpon her imstrument, This is the author's sywboliocel
represontation of the drametists® neglect of epic postry. The Muses are,

at various times, the "Pierides" or the "Thespiau girls," and their
fountaing of Hippoorene and Helioonm furnish constent inspiration to the

- poets,

Pallas, or Atherm, and Hymen sre referred to in fourtcen and thirteen

plays, respectively, In connsction with Pallas ils irmchns, vho competed

with her in weaving e dapestry. In Wemen Mara Foen, Hymen, glad in

saffran, presents & wedding maaque,
| Divinities of heaven recsiving references in eight pleys are Mars,

or Death, with sable wings, aud Cimmerien sloudss Vests end her Vestals:

s o o« #iindling h@l}' fires
Never dreaming loose desires,46

 1y4d., IT1, 241, pe 1.
45 Orlaxde Furiosoe, II, i, pa 189,
46 Velentinian, II, v, pe 447,

75559
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Vulean or Hephaestus, "the limping miﬁh,“w with his tongs, his net, and
nis forge (Mount Astnas), in relation to his plot ageinst Silius end his
contest with Zanthus} end Aurors or Fos, the “"grey-eyed morn, ™8 and her
love for Tithomus end Uephalus,

Nemesis or Rewﬁgm "she thet rules in Rhemn{u)s*® golden gates ,”49
reoeives geven references by the dramatiste; and the Graeces, Aesoulapius,
Hesper, end Boress or Aguilo, whe is charscterized in the masque of The

‘Meid's Tragedy a8 heving broken his chaing snd stirred wp the ses, are
each used in six dramss, Merlowe aptly despribes the latter:

btuster and Aquilen with winged steeds,

All sweating, tilt about the watery Heavens,

With shivering spears enforeing thunder olaps,

Aud fyom their shields strike flames of lightonang,m

Zephyrus or Favonius, the south wind, and Aclus, god of winds, both
of whem appesr in The Neid's Tragedy mesgue are mentioned in five pleys,

Incifer, the Merning Ster, is made reference to in three dramas; so is
Iris, the Reinbow, and Hebe, cup«bearer to the gods, who tossts love in
Women Beware Womems Abe, goddess of Anfatuation, and angry Themis are

twice mentioned, Those heavenly divinities receiving eéme mention only
are the god of the river (probebly 'Alpheun),, who saves Amoret from &
watery grave prepered hy the Sullen Shepherd, and Auster, the south wind,.

47 4 Looking Glas: for London snd England, III, i1, pe 1ile
48 piegy d'ambots, V, iv, pe BGGs
49 gorturleine, The First Part, II, 111, p. 15

80 porburlaine, The First Part, III, 1%, pe 104
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The use by the dramatists of spirits in the sky is interesting.
Bootes,

+ » » othou that drivtst thy frozen wain
Round 8¢ e ring, and bring a secend night,5l

is mentioned in six dramss; the Hesperides, guardian of the golden apples,
of whom was Erythea with her silver bow, in five; Sirius, or the Dog, in
four; snd Orion, Arcturus, the Triones, Cassicpeia, Canopus, the Pleiades,
and Teurus, esgh in one, The imeaginsry imn of bhc; sodiao reea.s.w mention
a8 follows: Libra, Seorpio, end Aries, the Ham, onch two; and the Bear,
. the Lién, Sagittariuve, Caprieorn, Pisoes, and Cancer, each ones
Myths of the underworld rank next in importance in the comtent

of tho dramas, Among these, the Furlee sre of most importance. Tyenty-
" five dramas contain referenges to them. Gorbedue oonteins an spt desoription:

The dreadful Furlies, daughters of the nim,

With serpents girt, carrying the whip of ire,

TWith hair snd s‘bingi.ng snskes, and shining briﬁlzxt

With flames of bloed and with a brand of fire,
In the same &rm; three furies, Alesto, Megesrs, and Tisiphone, olsd in
black gaménts,, enter, each hﬂ,ving ‘before her & king or quesn, who, moved
by i‘ur!.o.a,‘ hes slein his ovn children, s symbol presenbed by the dramstist
of the fate of Isabella, murderess of her sone

Fifteen dramss make ugse of steries of Pluto, infernsl king, sometimes

as Dis, sometimes as Plutus, personification of underground wealth, most

often in oemnection with Proserpine:

&l The Feithful Shepherdess, IV, 1v, Ds 380,

63 gaokville and Nerton, Gorboduo, IV, ii, p. 40,



0 thou that ewsy'st the region under earth
. B % @

Come as thou did'st in fruitful Sioily,

Surveying all the gleries of the land,

4nd, @8 thou took'st the fair Proserpina,

For io;e, for honar, and to make her queen, 53
Proserpine was almost ss populer s subject s Pluto, being mentioned in
eleven dramss, Sometimes it iz a referemce bo Pirothous' love for her;
sometimes it is in comnection with her aid for Orpheus; but most often
it is in conmestion with Pluto's seizure of her. Other inhsbitsnts af
Hades, in the order of thelr relative importance to the content of the
plays, ar:'9 Chaxon and'carbama, in nine drames eaoh; Heoate, in eight;
Hydra in sevenj the judges of the underworld: Rhadamanthus, in five, and
Eacus snd mnds, enoh in twoj Horpheus and Briareus, bundred-headed giant,
in two; and Somnus 15 ome, The regions of darkness seem to have enthralled
the dremstists, Fiends of hell and infernal spirits everywhere sbound,
end referenses to Elysium, Stygien fields, lakesz, and poels, nine feld-
trenched Phlegethon, th§ dark Avern, Erebus, lethe, Cocytus lake, Tartarian
streams, Aoheron, and Orous' looming gulf are legion.

Among the gods of the earth, Bagehus, with his attendant Maenads

and worshipping Bscchenals, looms lerge, sometimes as Lyswus or sometimes

a8 Evion, wentioned in twelve dramss, Natheniel kKield gives this sensuous

pioture of the ged:

Bacohus drawn from Nysa down with tigers

Curbing with viny reins their wilful heads,=--
Whilst sone do gepe upon his ivory Thyrse, B4
Sare on the dangling grepes thet orown his head,

§3 Tamburlaine, The Second Part, IV, iv, p. 146,
5% gero, I, 111, p. 17.
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In Valentinien he is presented thus:

God Lyssus ever young,

Ever honoured, ever sung,

Stained with blood of lusty grapes,

In a thousand lusty shapes,

*«¢ & # @

From thy plenteous hand divine,

let a river run with wine,
God of youth, let this day hﬁc
Enter neither care nor feer}

Mentioned with Bagschus are Silenus, his tuter, omoce, and Mides, to whom
he gremted hateful weslth, six tines,

Ceres, goddess of harvest, with her ocarmation and golden sheaves,
is the subjeot-matter of eight drames. The name of Bsho, a lesser
divinity, appears in six, always in connectiom with her love for the
besutiful Hareissus.

That wept himself a‘y in memory
Of his own beauty,

In Cynthis's Revels, Echo is called forth by Merocury to vent her passion

for Nareissus' death:

« ¢ a -now after three thousand years,
Which have been exercised in Juno's splte,
Thou take s corporal figure, and ascend,
Enriehed with vooal and artioulate power,
Make haste, sad nymph, thrice shall my

winged rod
Strike the obseguious earth Lo give thee way,
Arise and speak thy sorrows, Echu, rise
Here by this fountain where thy love did pine,--
Whose memory lives fresh to wulgar fame,

Shrined in this yellow flower, that bears his nm.”

B8 yalentinden, V,viii, pv 617,

B8 7o Faithful Shepherdess, I, 1ii, p. 338,
87 Gynthia's Revels, I, 1, pe 177
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Echo repliesi

s » » othet too beauteocus bqy,

That trophy of self-love and spoil of nature,
Who, now transformed inte this drooping flower
Hange the repentant head, back from the stream
As if it wished, Wonld I had never looked

In such a flattering mirrorl 0 Heroissus,
Thou that west once, and yet art, mine,

Had Echo but been private to thy thoughts,

She would have drept awey herself in tears,
Till she hed all turned water; that in her,

As in e truer glass, thou mightst have gaszed,
And seen thy besuties by more kind reflection,
x5 = & @

Why did the gods give thee a heavenly form,
And esrthly thoughts te mske thee proud of 14158

Echo surses the trescherous spring, renaming it the "FPoumbain of Self-
Love." By her curse, the treachery of Cupid and Mars is averted.

Pan, god of woods and fields, presides over sll the ceremonies in
The Faithful Shepherdess. The pastoral cheracters sing teo hims

Pan, O great god Pan, to thee
Thus do we singl
Thou that keep'st us chaste and free

As the yeung spring;®
He is most often referred to in comnectien with Syrinx,
¢« » » sher
That loves the river's brinks, and still doth choke
In cold remembrance of thy quick pursult;

S_aty;u, nymphs, and dryads dance their way through meny & drams, in masques,

wedding ceremonies, or evening revels, as in Orlando Furics¢, 0ld Fomtunatus

and the Fsithful Shepherdess.

58 yp1d., pp. 177-78.
59

60

The Paithful Shepherdess, I, 41, ps 328,

The Faithful Shepherdess, vV, $ii, pe 397,
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The divinities of the seas, theugh often montioned, are seldem
elaboreted npons Neptune;, who L8 aleo mentioned in Pifteen dramss, talkes

part in the wasque of The Meid's fragedy, The remeining sen deitles cen

be sumied up a8 follews: Atlas, Proteus, and the Sirens are referred to
in 8ix drames each, ouwe siren, Calypso, mentioned speeificallyy the G(orgoms,
in five; Neduma, a speoifie Gorgom, in fourj the Harpies, Charybdis, and
the Tritons; in three each; and Arion, fleetest of horses, Amphritrite,
wife %o Neptune, the Hyades, the sea-nymphs, and the Titans, Ocesnus and
Hyperion, sach in ongs

The whole subjeot of oreation and the deposing of Saturn gave ine
spiration %o many of the poeta, Genersl referonces are many, such ad:

Phlegra, the flelds where all the sons of earth
Muster'd against the gods,5%

and

+ » - slatore hath shown more skill
Then ‘when she gave eternal chaos rmﬁa

Seturn, sometimes ms Cruma, figures in sixteen playa, snd his wife, Ops,

in thres, Adphonsus, King of Arregon oonteins a oomplete pleture of the
early struggle:

When Ssturn heard that Jove his sen

Should drive him headlomg from his heavenly seat
Hs 8id conmand hie mother presently

76 do to death the young and guiltless child

But what of that? the mother losthed in heard

For to commit so vile & massaore,

Yea, Jove did live, and. + « » 83
FProm his heavenly seat, drove Saturn clean aways

61 Sejems , V, X, pe 280,
82 perturlaine, The Seeond Part, 11X, v, pps 128-29,

65 \lphonsus, King of Arragon, III, 111, p. 45,




s » » spoOr Saturn, foreed by mighty Jove

To £ly his country, benish'd end forlorn,

Did areve the ald of Troos, King of Trw.%
Tine, @ grifnﬁl'quna,, sppeers in nine dremes; while Nox or Night, with
sable wingsf, figures in seven. She degoribes herself in The Maid's Tragedy:

« « « oI am the Hight , o

For whom thou (the moon) besrtet sbout thy borrowed light

Appearl no lenger thy pale wings shround, ;

;ou é,u;.l and black am Iw%
Other forces ax'._i:matian end their relative importance are as follows:
the Cyclops, in five tiraman; Typhou er Typhoeus, Prometheus, and Pandors,
in three sach; Aether (ssored Air), and Deucalion, in twop and ™gly
Dariness with her rﬁaty amah,"sﬁ Astres, goddess of imnocence end purity,
and Dorus, son of Deucalion, esch in one.”

F¥roaw the resulis of this investigetion in the field of mytholegy,
it is obvious that the many mythologlesl references woven into the drams
give sbundent evidence of the vital lmportance of the classicel element te
both dramatist end eudience, . The mythological element is wovem into the
plot of almost every drame. Soms of the olessiocal deibies were of mach
more interest to the writers than vthers, Romen native deities were
somparatively unimportant as ocompared to the body of Greek mythology and
wey be auméﬁp, i‘or,tha aske of elarity, as follows:

&4 Alphonsus, King of Arragon, IXI, ii, p« 36.

e Bosumont and Fleteher, The Maid's Trngﬂ; I, i1, p. B43.

86 pomburlsine, The Firet Prrt, V, 44, pe 32,

* Wsoallansous reforances sre: the Phoenix, five; the Basiliek,
threes CGordlen knot, three; sybils, twos the broed of Trochilus, ones and
"the god of melancholy," one,
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The Raman dedty mest frequently slluded to is Fortuns, mentioned in
thirty-five drames, Next in importance sre Flore and Luns, mentioned in
seven eachs The other Romam gods and goddesses mentioned in order of their
popularity erex Sal, Jums, Bellons, Tellus, luoins, Vertwsnus, Prispus,
the Psung, Comms, the Silvani, and the Layes,

Pivinities which sometimes took the Romen and sometimes the Greek
name were um%imnily present in the content of the dremes, Most important
of' this group sre the godas of heaven. Jove was listed in eighty dramas,
and in comneotlon with him were Ganymede, Danme, leda, Durope, Alomena,
Latons, Bemele, Io, Arethusa, Antiope, and Bauods, in order of their im-
portences The name of Tenus appears in forty dremes, and in commection
with her specifioally, Adonis, Pygualion and Galates, and Hyacinths Apollo
is referred to in thirty-five drames, most eften in commeetion with Phaeton,
Thetis, Daphne, GWe, Dryope, éamle, Cassandra, or the Python, The
Fates or Destinies are named in thirty-four playss Cupid, in thirty-twos
Diens, in twenty~-six (sometimes in oonnestion with Endymion, Actaeon, or
her devoted nymphs)j Juno end Meroury, esch in twenty-five; Mara, in twentye
four; the Muses, in twanty; Athena, in fourteen; and Hymen, in thirteen,
The remeining, 1listed in the order of their impordanse are: Mars, Vesta
(end her Vestals), Valosn, Aurors (hor love for Tithomus and Gephalus),
Hemesis, A.a'a.véulupiua; Hesper, Boress, Zephyrus, Aolus, Imeifer, Iris,

Hebe, Ate, Themis, Alpheus, and Auster.

The spirits of the heavens roceiving mention arets Bootes » in six

dramss 3 "chm Hesperides, Sirius, 'Qri.on, Aroturus, the Triomes, Cassiocpeis,



Canopus, the Pleiadss and Teurusy Libre, Scarpio, Aries, the Bear, the
Lion, Sagittariua, Cepricera, Pisces, and Canocer,

| Other obarsoters mentioned 4n commeectfon with the gods of the
heavens sre Argus, Phebetor, Silius, and Xambhuse

Divinities of the underworld renk next in importanse, The Furies
are mentioned in twenty~five dramas; Plute, in five; Proserpine (snd in
connection with her, onos, Pirothous); in eleven; and, in erder of their
importance, Gézarom, Qerberus, Hecete, Hydra, Rksdementhus, Escus, Minos,
Morpheué, &':hraui, and Somnug,

Divinities of the esrth wure of the follewing impertence to the
dramatistes Beochus, mentioned in twelve plays (and in commection, Midss,
and Bilemus); Ceres, in pixj and in lesser numbers, Eoho snd Narcissus,
Pan, Syrinx, nymphs, satyrs, and dryads,

Gods of the sea are wentioned as follows: Neptune, in sixbteen dramas;
Atles, Proteus, snd the Sirens, in sixj and, in order of their references:
the Gorgoms, Medusa, the Harpies, Charybdis, The Tritons, Calypso, Arion,
Amphitrite, the Hyadss, the ses-nymphs, snd the Titens, Ooeanus ond

| The divinitiss conoermed specifieally in the oreatiom, ranied
soccording to the mentiom made of them by the dramstiste are: Saturn, in
sixteon dremss; Time, Nox, the Cycleps, Ops, Typhon, Promotheous, Pandora,
Aether, Deucnlion, Derkness, Astrea, snd Dorus, in fewsr mumbers.

Sometimes these mythologicsl charasters sro merely mentiomed; at
other times, they are dwelt upon at oonsiderable length. The myths were
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used to point out morals, to deseribe mystisal theolegy, Tor burlesque,
for dscorative purposes, or for examples of éemod;r and tragedy, The words
of John Drinkwater, in yeference to all pestry, spply equally es well teo
the early drams field: ‘

mrthnlogy hes passed into sll the veins of litersture of whieh
it is still ons of the sweetest and most perveding elements,

That the slphabet is to words =nd what words ere to voeal ms,
written expresaion of thamght--such is mytholegy to poetrys

o John Drinkwater, Outline of Literature (Hew Yorks G, P
Putnam's Sons, 1923), T, ps 1654



CHAPTER ¥
LITERATURE

It has been noted that the anolent olassiocs, that is, the literature
of Gresoce end Rome, were regarded as s vital element of eduostiom in the
English Rensissance; and the dramatists of the peried, many of them edu~-
cated ot the universities, show by their mllusions snd quotations & ready
femiliarity with the latin end Greok writers. Kenneth Sills writes of
the poets of the Elizebethan ages

Theirs was no rigid, cloistered slassioism, They were
primarily interested in their own language and in their own
poetry; but they bullded for the most part on the literatures
of Greece and Ramés + » « <They insisted on the worth of their
own experience; and as the greatest classioist of them all,
Ben Jonson, wrote, "It is true that the anoients opensd the
gates and made tge way that went before us, but ss guides,
not commanders."” °

Throughout the Renaissanse, the dostrine prevailed thet the greater
literature was the Latin. '
The literature of the Renaissence is four-fifths latinistio~-
Virgilian, Oleeronisn, Senecan, occasionally Horatisn, very
heavily Ovidians. + « »_4The other fifth draws nourishment
from Gresk literature."s

It proves true that the great majority of the writers mentiomed,

or whose works are alluded to, by the drametiste under ocomsideratiom, are

2 Kenneth C. M. 811ls, "Virgil in the age of Eligabeth." Classiocal
Journal, VI (December, 1910), 130.

2 gamel Lee Wolff, "The Greek gift to oivilisation," The Greek
Genius and Its Influence (Lane Cooper, editor; New Haven: Yale Uni~

versity Press, 1017), 210,
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Roman, and as ¥p, Wolff stetes, the literature is "very heavily Ov’idiam,"s
Ovid is mentioned in eleven of the eighty dramss considered,eftener than
sny other Romsn or Greek, even Hamer, "01d Ovid" is gensrally referred 4o
in connection with his sbility to méke love, the sourt his min%nu,
end 6 "stir the intellectusls of the laddes,™ ss exemplified by his
irs Amandi, often mentiomed snd often quoted, espesially by Ben Jonsoms -
Lovers court their ladies by persusding them "in chenged shapes, (o) ach
Ovid's tale,"S srden of Feversham reminds his wifes

« « = sthou Imowest thst we ‘oo, Ovid-like,

Have often chid the morning whem it 'gen to peep

.&nd often wished thet derk night's purbls.gd steeds

Would pull her by the purple mentle backe
Ovid, representing Jonson, and his father, Marcus Ovidius, are among the
characters of The Poetmster, Jonsem, b@e he felt he was assailed by the

rifferaff of literature, though msinteining the friendship of the chosen
few, retaliated in this play upen the lesger lights of drama, His de=
fense of himself is swmed up in his purpose in the Epiloguel

To show that Vergil, Horace, srd tae rest

Of these grest mester spirits, did not want

Detractors them, or practicers smong themsi

And by this line, although no parsllel, ¥
I haped at last they (the Aetractars) would sit down and bLlush,

4 Fletoher, Rule & Wife snd Heve s ife, III, 1ii,.p, 266,

% Jonson, Volpone, III, vi, pe 79+
6 Arden of Fevershem, I, p. 58. {Author unimown)

7 Jonson, Epilogue to The Poetaster, p. &7«
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Herace ranks nex¥t to Ovid in popularity, with mention in eix plays;
end Pliny the El&or nnd Vﬁt’gll next, in five, Both Horsoe and Vergil are
characters in Jomon's Pwmter. The former, when asked to sing of
"Gallia's slaughbered forees,” remarks thet "Great Ceasar's wars ocannot
be fought with words *‘fa but goes on to oompose lines for Meecemas, in def-

erence o his leve for his Odes and Betiresm, Jouson's use of the bird

snd animal sherseters in Volpone is reputed %o be borrowed from Horace,
Sir John Daw, the would~be pée-h of Epicoens, resents derogatory remarks
made by his listemers of his attempts et postry, and says thet meither
Horsce nor Vergll is “worthy to be nemed for suthors,"® Kenmeth 811l
remsfku that the poets .umi other writers of Shakespeare's day looked upon
Vorgil in & large and gemerous way, end steered their oraft by Vergil's
compassal® This is pertially exemplified in the Pact that, when in The
Pootaster Verglil reads hiw‘ayiam of Aensas snd Dido in the cave, both
Ovid end Horaoce pay him high oompliventss

» # » vhonse shell be read, a1
Whilat Rome of all the amquurad world 48 heard,

and

His 1samin¢ savours net the sohoolwlike glass,
That most oonoceits in echoing words and terms,
% » &
 snd Per his poetry, 'tis so remmed with life,
Thet it shall gather strengih of life, with being
And Myve heresfter, more edmired, then now,i2

8 mne Poetester, III, 4ii, p. 3184

® Jonson, Epioosns, ITI, i, ps 176.
10 Ronneth . My sma. ops 88%a, e 130,

21 The FPostaster, I, i, ps 270.
12 mho Pootaster, V, i, ps 361,
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A ourious feot 4n vaht_im vi;u the clesaio writers is that their words and
allusiong to them are wmm'm inte the mouths of the commenest charw
soters, Justice Overde of Lvery Mem in N4k Rumow is capable of quoting in
his pompous wey line. amer.' llrle; from V;rgila. This faot is repeated time
alter time, One of ‘the earliest Elisabethens, Robert Greons, bemcans the
fate of Vergil, ghving the resder an insight imbo ome of his cheracteristics:
Oh Virgil, Virgil, wert thou now n.‘;}.ﬂ'lﬁv,: |
Whose painful pen in stout Augustust days
Did deign te let the bmse snd silly fly
To sospe awsy without thy praise of her,
é\x;; ::h:m art dead, yon, Viiﬁmil,;thw BYE gém,la
The Romap dremstiste cams next in popularity with the Inglish play-
wrights, Plaubus and &anéu yesoive nentlon four times; (Sevecn is =
charscter in M); and Terenoce, threes v&hn earliest Eugnaﬁ‘ comady,
Ralph Reister Doister, whioh was in forn patterned strictly after the

Roman comedies, bears refsrence to these writersi

The wige poets long time heretofors,

Under merrie ocomedies seoretes did declare,

Whereln waz contained wery vertuous lore,

With mysteries and fovewarnings very rare, :

Sush to write nelther Plautus nor Terence dyd spere, 4,

fhiche, among the learned st this day, bheares the bell,
Same of Terence¥s comedies are mentioved by Jonsen snd Merston (Phormiefl
Auphytrio, anld Oistellaria)s and Robert Greens mskes sontiminl reference
to "Onatho" and "Threso,” who were,originally, well-kncwn peresites fn

Terenoce's Bumuchus, Jenson desoribas the "Terentien mammer” as "the equal

1 Greane, Prologue to Alphonsus, King of Arragon, p. 8,
Y p4a11, Prologue to Relph Rolster Doister, p. 42¢.
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division into aobts and soenes, the true mumber of acters, the furnishing
the soens with Grox, ar Chorus, snd that the whole srgument fall within
sompass of e day's buaimna..“'m The "sage and witty Eonnt"is of Thomas
Preston and Plutarch are to Sir John Daw "Grave ssses! mere essaylatas
& few loose sentenses and that's all, , , .I do write as good things every
hour, o « « b8 sither of them,"

Persiua, the poet and aatirint,receins mention in three plays;
snd the poets, Propertius, Iuean, a ah#aotor in Heros Tibullus, s charw-

acter in The Pootaster; and Luaretiusy the hintorian, Livys and the
epigrammatist, Martisl--are next in point of rumber of references. From
Ovid*s 1ips fall werm words as to Imcretius! lasiing quelities:

 Then shall ell Inoretius' lof'ty numbers die, 18
Vihen earth and geas, in fire and flswe ahali frye™

The poets receiving only ome @nﬂm ares Theosritus, Catullus,
"Ennius the rude ,“19 Aooius, for whom Jonson propheoied a "fresh applause
in svery ‘agm"m Augonius, Btative, Valering Flacous, Paulus (s charsscber
in Val@ﬁtini@},‘ Tariue, Petronius , Mezgala, Luoilivs, end Coruelius Gallus,

a charaoter in The Poetaster, for whom alse Jonson prophesied more fame

than ho hes since merited:

18 jonson, Prolegue to Every Man Out of His Humor, ppe 123-24,
16 Preston, Prologue to Cembises, p. 640,

1T Epiooens, II, ii, pps 174~176.

18 gne poetaster, I, 3, pe 270,

19 Los, oits

* 100, ott.
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Qur Gallus shall be known from Bast o Wests
So shall Lycoris (his mistyess), whom he now leves bow.al

Juvengl, the utj.riit, the historians, Asinius Pollio and Taclitus, whem
§ir John Dew in Epicocens galls "an entire knot: sometimes worth the un-
tying, very ml«iam,,,",az the grammarian, Servius, BMM, the letter
writer, snd Mareus Antonius, orator, each receives one reference, It is
gurprising that some who, s.coa?ding +6 presentedsy stendards, would be
like;y to merit much attention, are given ouly passing mention, as Catullus
and Theocorituss whils, vice versa, Persius ranks with Terence and Sensca,”
Thet Homer, the father of poets, should lead the ranks of the Greek
writers with_?efamma in eight pleys, is not surprising. This, however,
does not equel the mumber of references to Ovid, the Roman, T.:¢ opinions
expressed by various gharaoters of the drames sbout Homer are of interest

by contrast. Ovid 3n The Postester says,

Homer will live whilst Tenedols stends QS sIda,
Or, to the mes, fleet Simeis doth slide:

and attempts to dofend him sgainst Tueca's oritieal remarkst

b S

B Loy ot

28 potoosne, TX, i3, PPe 17475
25 wno postaster, T. 4, Do 289

* \lthough it 1s outside the mcope of this study, mention should
perhaps be made of the faot that, throughout meny of the dremes, lines
are adapted or guoted exactly from msny of the above-mentioned wrlters,
as Juvenal, Plsutus, Seuneocs, Catullus, Horace, Vergil, eto. Latin quo~
tetions from these authors are frequently used. It should be pointed
out alse that references %o ¢ieero, who showed considsrable influence
upon the Rensissancs playerights, are disoussed in the mection on history.



Homer, your god of poets, what was he? 111 toll thee

+ » » she was & poor, blind, rhyming rascal, that
lived obscurely up and down in booths, » : «and
secarce ever made s good meal, , . .the hungry bo“u',“

while 8ir John Daw eslls Homer an "0ld tedious, prolix ams,"®d

- Anacreon "crm& with amdling flowers™® 15 mentiomed in three
playss while Sappho, "sush a fiddling kind of pootoss," ’ in the words of
Kirebel, the Wild-Goose, Pindar, Iuocisn and Demosthenss sre esch mentioned
twiows v

The dramatists oome in for their shere of mention, Jonson informs
the reader about Yhe “istory of Greek comedy:
+ » » athat which we call Cemoedia was at first nothing
but a simple and comtimis] song, sung by onme person, till
Susario invented & seoonds after him Eplcharmus a third;
Fhormme and Chionides devised to have four sotors, with a
prologue and choruss to which Urstims, long safter, added
a £ifth, and sixthy Bupolis, move, 4 » » + how 18 the face
of it changed sinee, , . » .(tl‘mys have utterly oxoluded the
chorus, altered the preperty °§ the persons, + + « ,and
augmented 1t with ell Iiberty,%®
Aristophanes snd Menander, writers of comedy, sre esch mentioned twice,
Menender, not altogether in s eomplimentary fashions “whilst harlots
flatter, shall Henander ﬂmrish."zg 8ophooles and Euripides are mentiened
onoe each, no more than the minor dramatist, Philemon, Sowething of

Ruripides' lasting qualities are suggested by Webster:

4 Ibid., p» 2754

&5 Eplocens, los, oit,

26 Yoro, IV, vii, p« 72, (inthor unimown)

27 pletoher, The Wi1d Goose Chase, II, 4, py 891,
Ah Prologus to Bvery Man Out of Him Humour,ps 128,
29 o postaster, I, 1, pe 269,




Aleestis objeoting that Buripides bhad only in three days
composed three versew, wherses himseif had written three
hundred, "Thou tellfst truth,” quoth he, "but here's the
difference: thine ghall be resd for three days, whereas
mine shall contime three ages, @

The poets, Hesiod, Callimsclms, Psulus Silentiariue (a character
in ¥alentinian), Lyeophron, Arion, snd Archdloohus (his fury),” are found
each in ome drems, ae are alse the hiumiml. Thuoydides and Plutaroh,
s tedious fal:’!;m,“m whose Sonnets and Symposium are slso mentioned. The
list of Greek writers oloses with mention of Appion, the imberpreter of
Humerg" |

Throughout this study of sllusions te literary figures used in the
drama, the fagt beoomes evident that references to Keman figures pre-
dominate over referenues to Gresk figures. Of the Romans, Ovid is most
ofter nlluded to, being mentioned in eleven dramas, Horace, in six plays,
and Vergil,‘ in five, rank next., Others mentioned, in the order of their
importance ares Plautus and Senecs; Terence and Persius; Propertius,
Lusen, Tibullus, luoretius, livy, snd Hartials Those receiving only one
mention ere: Theooritus, Catullus, Eunnjus, Aecius, Ausonius, Statlus,
Valerius Fleoeus, Paulus, Verius, Petrenius, Messala, luecilius, Cornelius

Gallus, Juvenael, Asinius Pollie, Tacitus, Servius, Bymmechus, and Marous

Antonivg .

30 wonster, Introduction to The YWhite Devil, p. 929,

51 Bplooene, Iy i, p« 163

¥ Archilochus' misfortunes ere supposed to have exasperated his
oharacter and to have given hls postry & savere cast. The Greeks com~
sidered him one of their greatest poets.

= Reference ig twice made to the Alexandrian oritlio, Aristarchus,



‘Homer, with refarences in eight plays, though leading the ranks
of the Grusk writers, is not mentioned as oi’{;on as is Ovid, the Romans
Anaereon renks next to Hemer with referenves in three dranas; while next
in order of imporbtance are the following: Sappho, Pindar, lucisn, and
Demosthenes; Aristophenss and Menander; Sophoeles, Euripides, Philemen,
Hesiod, Callimachus, Peulus 8ilentisrius, lLysephrom, irienm, Archilochus,

‘fhuéydidas, Pluterch, sud Applon.



CHAPT'R VX
PHELOS OPHY

The clagsiosl revival awslened an interest in the philosophy as
well a8 in the literature, hlstory, and mythelogy of anslont Greees and
Romos New emmoeptions of human 1ife were ascompsnied hy e new philosophical
activity and onthusiesm for the anelent syotens, Par the study of the
scholastie theolegy of medlevelism wea substituted the ardent sindy of
+ « + @latod Other names should be sdded o this statement, such ss the
Greek Soorates, Pythegoras, and Diogenes, and the Roman Iunoretrius and
Senevs, Aristotle hed been well kmown throughout the Middle Ages, and his
popularity lingered on throughout the Renaissance alse, The raferences to
ancient philosophers in the drame illustrate anly partially the far-reach=
ing effeot of this one feature of thought, Richard Edwards in his Damon
and Pithias defines ons conceptien of philosophyt |

Loving wisdom is termed philesophys
For iﬁ‘xmm of wigdom proof deth this try

That frustre sspit, gui non sapit sibid
{He i5 wise t0 no purpose who 18 not vise to himself,)

In the dramas the philosophers of Gresce were generally looked upon
a8 supreme in kmowledge., Ruskics and cultured allles were sapable of con-
tinued guoting of the sages, and of oonsolously living the philosophy of

the Stoic or uynle, Cleriuont, gentlemsn, disparegesiruewit's Stolc bent,
@8 he says: “Talk o me of pins end feathers, and ledies. . . .and things:

1 Goerge Butz, The Rime of the Modern Spirit in Furope. (Bostons
Sherman, Fremoh, and Company, 191<), Pe 250s

2 pawards, Damon and Pithias, ps 165




and leave this Stoleity i1l thou mak'st sermonss® (Ohaste Iuocins of

Yalentinien represents certain of these Stoieal qualitiess
She has in hey

All the combempt 1 end vain seeming
Of all the Stniu:{ i

The dramatists seem not to have admired the Cynio. Macilente,
representing Ben Jonson "out of his humour," introducing his play, ventures
his opiniont
~ There is no taste in this philosophy,

.'2 ;m’n; such pum {polled) Cymio go believe
That beggery is the only happiness,

But not always are the philesophers revered. The drams Damon and
Pithias is alnmost wholly satire directed at the philosophers and their
arguments over non-gssentisls, The seyeral philosophers, who appear as
characters, spend mich time discussing how the sea ebbs and flows; which
is the most subtle of heasts; how & men may be thought a god; which is
first, day or night; which 4is stronger, life or death; how long & msn
should live; anA whether the sea ar earth bringes forth more oreatures. A
few profound truths sre discussed, bubt not often. They do agree on ome
polnt «~that the soul is {mmortal and that the body is the prison of the socul,

The philosophy in the dremas is almost entirely deminabted by Oreek
thoughts It is true thére are references in the dramas to Seneos, and be

. Pliny, Persius, lucretius, Livy, and Martial, a;tl of whom had & Jmorledge

3 Jmm. EEiu“m. I, i' PQ 155.
b Fletoher, Valentinian, I, i, p. 417.
& Jonson, Every Men Out of His Humour, I, i, pe 128,
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of philosophy and incorporated it into thedr writings; tub by the dramatiste,
these characters are oonsidered almost whelly ss literary figures, not as
p}xtlwopherl.. They are d;lncuaa'ed in the ohapter on litersture, Anneus
Cormtus 1s the only Roman character mentioned in the dramas, es basiocelly
a philosopher, |

Although Aristotle, in faot, wes studied more as a solentist and
literary oritic during the Renaissance, the allusions to him, by the drama«
tists are slmesy entirely cencerned with his ohilesophys He, or his works,
are referred to in eleven dramss, Miles, the poor scholar of Friar Baecon
- and Friar Bungey, wishes he were a philesopher of Aristotle's stamp, and
Faustus, already stesped in the doctrines of Aristotls, osllg upon him and

his “Sweet Analytics” for camfort in his traveil -of mind, A rustic char-
ascter mentions Aristotlels theories: ", « . »the semn cannot stand without
the sarth as Aristotle aaith,"e end again,

Aristotle holdeth this for true, q
Of evil deeds we yust choose the leasts

Sir John Daw, would~be peet of Eplccene, oalls him “a mere carmonplace
fellow,” in comparison to himsslf,®

Pythagorss is wentiomed, generally inm reference to his theory of
the transmigration of sonls, in ten of the dramss, figuring es a charseter

in Endymions Neno, the dwarf in Volpone, in trying to soceunt for the

= éreena', Jemes the Faurth; Iz, ii, ?', 3584
7 1vid., 17, v, ps 5724

Egicoa ¢ XX, 31, pe 1'?5~



WLgin of Pythagores' souly "that Juggler divﬂ.m,“s treces it baock to
2PoX 30 and the gods and heroes of Troys Faustus rejoioes that Pythagoras'
wiempsychosis is not true, for |

» o o «Wors that frue, |

This soul should fly frog me, spd I be chang'd
Unto some brytish boasi:‘?a ' e .

Platets influepes is €hown By the feferences to him in eight dremes,

shorxgsh in mesh of them he is berely mentioned, Marston quotes him im

» tin in The ﬁa'lm-mte.nﬁ, Tamburisine refers to "Plate’s wondrous year,"n
wnEioned in his Timaous, Llady Politic-Would-Be defines a ledy:

i would have

A lady, indeed, tthave all letters and arts,
Be sble to diseourse, to write, to paint;
But principsl, ag Plato holds, your meie
’ ia'y;u;tme rap-‘kur‘o,u‘
2yl makes Plato a ¢haracter in Campaspe.

Diogenes, though referred to in only two plays, virtuslly dominates
me of them, Cempespes, The themes of Diogenes and his tub, his sesking
vitlr e lanteru for sn hman.f; wan, snd his a-uhtarity of living sre con=
tirmaelly made use of, and are subjects of banter among the cowmon gservants
s the so}wra:t philosophers, thus: '

Manes , Diogenes' servant: I serve, insteede of a maister,

e mouse, whose house is & ‘tub, whoss dirmer is & orust, and
whose bed is a board.

2 Jonsom, Volpone, I, i, pe 11l.

10 yoriowe, Peustus, V, 3ii, p. 62

11 yorlowe, Temburlaine, The First Part, IV, ii, pe 26,
1z Volpore, EII ¢ iv, ps 325

ki
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Payllus, =n apprentices Then art thou in & ptate of
life which philosophers recomend: s crumme for thy supper,
an hande for thy oup, mlxd thy olothes for thy shestes, Foy
Haturs peuois gontente,'® (Neture is combent with Pew things.)

It is somewhat surprising “theb Soorates receives so litkle attention,
being mentioned in enly two plays, in ome of whioh, wﬁ he is ride
iculed by Plato« Like Soorates, Biss, Chrysippus, Crates, and Anaxerehus
are eavh mentioned by two dramstists, the last three as sharacters in
Carpaspe, Anaxarchus' death, st the hands of Wieroereon, tyrant of Syracuse,
is referred to in the words of the forssken wife, "I care not, though like
{Ansxarchus), I were pounded 4o death in e morbar,"¥  With the nemss of
Aristippus, Demooriius, Uleanthus, and the philesopher of Tyre, Melohis _
{or Porphyry), who are montioned in only one drama esch, the evidences of
sneient philosophieal inf'luences upon Renalssance drematists ends, Refw
erences ers generally vague, snd in only Campespe is classia philesophy
dominent, George Butz says of thie period:

Then if ever in the history of high and pure thought, was

falt in all its persuesiveness the sentiment to which Milton
gave classiec utkerances

"How charming is divine philosophyl

Not harsh and orabbed, as dull fools

suppose, :

But mueical as is Apollo's lute,

And a perpetusl fesst of nwe éd sweats

When neo crude surfeit reigns,” ®

However, there is scarcely sufficlent evidence in the dramss for the

& Lyly, Cempaspe, I, ii, p. 6124
4 Webster, The White Devil, V, iv, pe« 8734

AR George Butz, ops gits, pe Bé4,
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statements, Roman philosophy 1s almost entirely neglected by the dramatists
except for a reference to Uormatus, Oreoion philosophers dmd.n&be, and are
mentioned as follows:: Ar’iétot‘la, in eleven dramasj Pythagoras, in tenj
Pleto, in eightj Diogenes, Soorates, Biams, Chrysippus, Crates, and Anaxarchus,

in twojy end Aristippus, Demooritus, Cleanthus, and Melchie, emch in ome.



CHAPTER VIt

HISCELLANEQUSy LATIN AND GREEK LANGUAGBS ,
HEDROINS, ART, MATHEMATIOS, LAW

One of the outstanding phases of the revival of learning showed
itself in the renewed interest in elassiee) languages, which, by the time
of the Elizabethan Renaissance, had reached s high degree of popularity.
The thirst for elassic learning had made "young men leave their leves and
plessures, grave men quit their oountingshouses, shurchmen desert their
missals, to orewd the lecture-rooms of philologers and rhatériaim,“l
where Latin, not English, was tenghts’ The grest bulk of latin used in
the drames written im the sge of Elizabeth and James gives smple proof of
the popularity of the slessicsl languages among the writers, slmost all of
whom were educabed et the hniversities and sbeeped in the Latin and Greek
- langusges. Nathaniel Field's prologue to Woman Is & Westhergock aptly
expresses the gxr_ev“ailiag tendeney to intersperse all pleys with Latin:

Them mmst needs have some obher languege then thy motherw

tongus, for thou thinks't it impossible for one to write a
play, that need not use & word af latiun, though he had enough
in him. I have been vexed with vile plays myself a great

while, hearing meny; now I thagght to be equal with same,
and they should hear miune toos

1 Jon Addington Symonds, “The Remsissence.” The Encyclopedie

. Kenneth G, My 5ills, "Virgil in the age of Elizebeth." Classioal
Journal, VI (Deceuber, 1810), 123

g Field, Prologue to Womsn Is a Weathercook, ps 338,
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One ocan bub wonder to what extent the constant use of Latin sppealed

to an uncultiveted auvdience, but its contimel use attests the fact that
it must hawve been woeptnh}a.:. The feot thet some dramas were written
sxpressly for court oiroles, where the majority were able to understand
elassic tongues, rather than for the gemeral publis, partially expleins
the use of latin end Greek in ocertsin of the dramss, Of the eighty plays
under oconsideration in this study, fifty-four of them meke use oflm‘h&.n,
gome with only & few words or phreses; but many, espesially the plays of
Lyly, Marlowe, XKyd, and Jouson, constantly intersperse their scen s with
Latin, It is %0 be noted elso thet the use of the Lebin (end, to some
extent, Greek) tongue is not by any means confined to the cultured among
the oharacters; indeed, the officers .of the law, the servents, the rustios,
the vinter's som or the fuller's dsughter,--sll are adept at tossing about
Latin puns promiscuocusly, srguing intriecacies of Latin comstruetion (with

frequent allusions to Lilly's latin Grammar), and making doggerel rhymes

from e combination of Latin snd English, One servent girl of Hother Bembie,

gtrangely, admits she is no latinist, but this is the exception. It is
taken for granted that everyone knows letin from childhood, Braimworm,
servant, illustrstes this fact when he says:

If I oan but get his closk, his purse, his hat,

» v o sp Vomi, vidi, vioi, I may sey with Captain Caesar.®

as does Ingen:

I have loved this lady si.zw% T was a child,
Sinee I ocould construe Amm

. Jonson, Lvery Man In His ﬁumaur. II, iv, ps 2674
B F1e14, imends for lsdles, I, i, ps 420,
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Sm‘bines_ almost whole scenss appear in latin; for example, Otter,

the sea captain, disguised sz n divine, and Cutbesrd, m berber, dlaguised
es a cenon lawyer, solemnly effecting s false divorce prmading.e A very

humorous socene, making use of much latin, appéara in A Chaste Maid in Ghemp-

side, TYellowhemmer, & goldsmith, snd Meudlin, his wife, receive a letter
from their son Tim written in latin, Ignorant of the langusge, they are
non~plussed, until the porter reads it te them according to what English
words the latin ones most resemble. Yellowhsmmer and his wife beliewe the
milintarpretaytmz and mich confusion resultsy
Now and then appsars & cherscter who scems not to appreoiate the
use of Latin, It is on various ocoasions oalled "goatish" or "olaptrap,”
and Busy, the hypooritiesl Puriten, severely reprimends pompous Adem
Overdo for his excessive use of Latini
Friend, I will have to communicste my spirit with you,
if I hear any more of these superstitious reliog, those
lists (soraps) of Latin, the very rags of Rome.
¥ention should be mede of the faot that moeh of the Latin used is
quoted fraem Greek and Idﬁ,n writers, with s decided prefeience for Ovid,
Horade, Seneos, Virgil, P‘lauﬁa, and Giuarh.‘
The Greek language plays e very minor part in the dramas, though

oocasionslly a Greek word or sllusion is made, and references to the Greek

. Jonson, Epiecens, V, I.
: Jonson, Bartholomew Fair, IV, 6, pe 458

Terence, Bias, lucan, Cleudien, Statius,

* Others quoted ares Homer,
Juvenal, Plato, and Martial,

Curtius, Aristeotle, Justinisn, Homer, Persius,
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languags enters the conversation of eixteen dremags Campaspe by Ly’l,m
Jeues the Fourth by Greeney The Spanish Tragedy by Kyds Faustua by Marlowes
Ihe Honest Whors I snd 014 Fortunetus by Dekkery Parliamert of Bees by Deys

Epicoens, The Alehemist, Bejams, hvery Man In His Humour, Bvery Man Out 3@

His Humour, and The Poetaster by Jonsoni Wild Booee Chase by Fletohers The

ggyail Nastor and The ledy of Pleasure by Shirley,

4 few flelda of sotivity, medieine, ars, mathematics, and lew, may
not go ummentioned, as there are a-few evidences of inberest among the
Bensissance playwrights in these fislds, Three Greek physicians receive
mention, Galen, Hipposarates, and Lelempus, with a decided majority for
Galen, whose name appesrs in six plays, Faustus oalls upon him snd bids
him ocme with his "sgund Aphorisms,” The writings of both Galen and
Hippoorates are somewhat dispsreged by Jonson in faver of alchemy:

Had old Hippoerates, ar Galen,

That to their books put med'vines all in,
But lmown this seoret, they had never

.ﬁsgn*ni;rderars of 50 much papar,g
The fine arts of ¢he ancients receive only s small ameunt of attention
by the dramatists. Apelles, grest painter of antiquimr, is & character in
Lyly's Campaspe who is oalled upon by Alexander %o paint the Theban captivets
portrait, falle 4in love with her, end riveling Alexender for her love, com-

plicates the plot, In the same plsy, references are made to Phydias and

o Harlowe, Poustus, I, 1, pe 42

& Jmon; ?QEEWQ II* .’L‘ 43,
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Lysippus, soulptors, and Pyrgoteles, engraver of gems, This is, ouriously
enough, the extent of all referemces to fine arts, outside of literature, -
slsewhere discussed,

Ope mathematician, Buelid, the geemetrisian, receives mention, and
thet, by servanta,l®

Justinian, Romen law~giver, and his Institutes, and Solen, Athenian,
each mentioned in two drsmas, represent the only references made to anoient
law=glversy

Thus, the references used in the fields of medicine, art, and
mathematies sre almost wholly to Greek persousges, l’wﬁ.gn words inserted
into the content of the drams are very gemerally Latin rather than Greelk.

The irmenge amsunt of Letin, in fifty-four of the eighty dramas
nnder oomaiderationy and the small amount of Greek, in sixbeen dramas,
used by the writers of the period meke spparent the intersst in classieal
languages The m of foreign langusges by the cheracters is' not confined
to the oultured; it is used by learned snd unlesrned alike, |

In the field of olassion] medicine, three names are mentioneds
Gelen, Hippoorates; and Melsmpus; in the field of art, Apelles, Phydias,
Lysippus; end Pyrgoteles; in mathemstios, Fuelidy end in lew, Justinian
and Soloms |

Evidently, phases of classieal eivilization represented by mediecine,

art, mathemstiocs, and law were neglected slmost entirely by the drametists.

w Bhirlay'. The lel .!.ﬂﬂton. I, 1‘. Pe 516.




CHAPIER VXXX
CONCLUSION

The purpose of the writer of this disoussion hes been to point out
the preveiling tendenocy of the dremss of the Elizabethan and Jaaobesn
periods to refleot an interest in elassiocal oivilization, However, the
nature of the investigetion has msde i% Lmpossible, mﬁmuly,.ﬁe indicate
clagsical tendencies in the various writers. A few such oconelusions are
neceassry for s proper campletion of the subjeat,

The early drame field is commonly divided es follows: dramess written
before 1587, snd theose written betwsen 1587 and 1603, Elizabethan; dramss
written from 1603 o 1625, Jasobean; and those written from 1625 to 1642,
Carolingian,*

In the firet English comedies, Ralph Roister Dolster, written

between 1534 end 1541, and Gsmmer OGurton's Needle, c. 1563~54, there is

_very little evidence of interest in olsseiosl material, except as models
for construotion. Bub by the %ime of the performence of Gorbedue, 1561-62,
end Edwards® Demon and Pithiss, o. 1564~88, the olassicsl element wes more

sonstantly evident, and resched its hedght for the first period of drama=
writing in Cenpaspe, 1583-84, and Endymion, @. 1579-98, of John Lyly end

* Begause of the inotmpleteness of records, the dates of the plays
must be assumed fairly generally, inasmuch as knowledge of certein plays
iz limited to dates of the firet quarto editionsj while certein others
heve only dates for their probable compositiomnf entrance in the Stationers?
Regiater, or licenses for publicstion or sotings Consequently, the arrange-
ment of the groups of plays ls samewhat open to questiom,
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The Spanish Tragedy, 1584+89, of Thomes Kyd.

There were other influences, howeyer, besides the clsssiosl, EHven

Lyly, whose works are almost universally based upen olassice] maberisl,

with olassicsl allusions, and in accordance with the drsmstio technique of

the olassio drama, wrote one play, Mother Bombie, c. 1580, whioch hag very
few olssaionl references, |
In the second peried, Marlewe continued the practioce of making use
of the olassical element, espeeislly mythology, in the two parts of
famburleine, os 1587-88, and in Faustus, o, 15689, Of his use of mythology,
Douglas Bush says
Marlowe, to a degree which perhaps no poet exocept Xeats hes
excelled, made slassical myths hie owns 4 « o aMarlows reslly
Bogs Diens in the sky, and under the sea sweet singing mermaids
sporting with their 1§ws, and on the earth, goat-footed satyrs
and upstarting fauns,”

However, in his plays of a little later date, The Jew of Malbte, produced

about 1590, and Edwsrd II, produced 1591 or 1592, Marlows used very little
clessical meterial, Robert Greene varried on the olassical traditiom by
hiz use of many ellusions in Priar Becom and Friar Bungay, ¢. 1590, A
Looking Glass for Lendon and England, performed 1592, and Orlsnde Furieso,

registered 1593, FHis plays of about the same peried, Jsmes the Faurth

snd George-A-Greens, were of s different nature snd used olsssical matter,

only to a limited extent,
Peele, in his drams, Qld Wives' Tale, ¢, 1800, used only a small

- .
Douglas Bush hology snd the Renaissance Traditiom in English
Postry (iMinneapoliss e versity of Minnesote, 195871y Ps 137»
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emount of eleasienl materie), nor daid Heywood in A Woman Rilled with Kind-

ness, produced 1807, Tourmeur in The Athelstts Iragedy, o. 1611, or the

unknown euthors of The Famous ?mtnri.on' of Hery V, ¢u 1588, and Arden of
Foversham, aoted 1580, T
Dei¥er; Bowever, st shout the period Jenson was at his height,
‘publishaélﬁld?ommtua +» 1600, replete with ¢lesslcal matbter; and Chapman,
although the inﬂuem upon him wes mostly Prench, wes not averse to using

e considerable guentity of olassical meterial in Bussy dfimbois, 1604,

Those, then, meking the most use of clesgical material during the peried
1587 to 1603, befors Jenson, wers Marlowe, Greens, and Dekker, In Jomaum,
classieism roanhed}_its height, "With his ingenious scholarship and naturally
retentive memory; « « « #{Jonson) eould hardly be sur;;caaad. Jonsen's lines
.are £y11 of the wisdam of the mnclents, The processes of thelr art he
understood, not enly from s gemuine intimecy with classic mesterpieces but
from a studious comprrison of Greek end Iatin themes of art. . . 0 In

Every ¥en Ia His Bumeur, scted 1598, Jomson did not meke use of #o meny

classiesl references end ellusions ey in his later plays: Bvery lMan Out of

‘His Humour, produced 18993 Oynthie's Rowels, acted 1600; The Postaster,
o 16013 and in his dremss based on olaseical hisbory, Sejsmis snd Cetaline.

The olimex of the three periods wam thus reached in Jonson. In the

plays of the next period, 1804-42, = rather noticeable diminishing of the

5 ] : ios
: Ruth Ingersoll Goldmark, Studies in the Influence of the Class
On English Literaturs (New Yorks Columbla University Press, )s

Phs 4-0o
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volume of classical material is evident, Even Jonsen's plays, Epicoene,

acted 16073 The Alchemist, soted 16103 and Bartholomew Fair, 1614, exhibit

e mach less noticeable classical influence, Nome of the later dram;bists i

with the exception of Day in The Parliament of Baes, o. 1607, Webster in

The White Devil, ¢4 1611+12, and Beaumont snd Fletoher, exhibit any ex~

tensive use of _cluuaa.l references .. The lagt two used a sonsiderable

emount of Bnofent meteriel in their playa: The Faithful Shepherdess, 1610}

Two Noble Einsmen, 1608~123 The Maid's Tragedy, ¢, 1611 and Valentinian,
produced sametime befors 1618, In 1624 sppesred a quarto edition of =
play with a clsssicael setting, Neroy, by an unknewn author; snd from that
date until the closing of the theaters in 1642, the classic slament was
used very meagerly, although present o s slight extent in most of the
dramas. The "high spots,” then, in the use of classical material seem to
group themselves around the following dates: 1587-88; 1590~083; 1599-16123
and 1618, It should be kept in mind,however, thet not every drame hed a
large olassiosl content; for duving the periods when "olassiocal" dramas
were being writﬁm,. there were equally us many, with very 1mign'1ficwtb
olassical contert, being composed. |

This study has shown that there are present many evidences of
interest in several fields of elsssicsl oivilization--history, literature,
legendary history, philesophy, mythology, snd langusge; and some evidences
of interest in medicine, law, mathematies, and art. Of all these phases
of clessiocal oivilizatidn, the grestest abundance of materisl is in the
field of mytholegy. Next, history and legendary history receive the most
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volume of classical material is evident, Even Jonson's plays, Epicoens ,
acted 16073 The Alchemist, soted 1610; and Bartholomew Feir, 1614, exhibit

a much less notioeable classiocsl influence, None of the later drama'tiuts..

with the exeeption of Day in The Parlisment of Bees, o, 1607, Webster in
The White Devil, ¢ 161112, and Beaumont and Flotoher, exhibit any ex-

tensive use of clunim;t reforences. 'ﬂia lagt two uysed a consideradle

smount of &noient meteriel in their plays: The Faithful Shepherdess, 1610}
Two Noble Kinsmen, 1608-12y The Maid's Tragedy, o« 1611; and Valentinian,

produced sometime before 1619, In 16é4 appeared a quarto edition of a
play with a classieal setting, Neros by an unkmown authorj snd from that
‘date until the slosing of the theaters in 1642, the classic olement was
uged very meagerly, although present to a slight extent in most of the
dramss, The "high spota,” then, in the use of olassinal materiel seem to
group themselves sround the following dates; 16587+88; 1690-93; 1599-1612;
and 1619, It should be kept in mind, however, that not every drame had a
large olassical cantent; for duving the periods when "alassiocal" dramas
were being written, there were equally-u many, with very tnni.g’nﬁ'iomt
' clessical content, being aomposed. |

This study has shown that there ere present many evidences of
interest in several fields of olsssiocal civilisation--history, litersture,
legendary history, philesophy, mythology, and langusge; and some evidences
of interest in mediocine, lew, mathemstics, end art. Of all these phades
of clessical oivilizatidn, the grestest abundance of material is in the
field of mytholegys Next, history and legendary history receive the most
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attention by the dramatista, snd in the order of the amount of material
written ebout thom, the other fields rank, as wearly as it ean be de-
tarmixmd,‘ thus: language, literature, philosophy, =aré, lsw, sod methemetios,
Roman ixﬁ‘lwnw dominates in hims_,m, liverature, and Innguage; while the
Greek influoence is predeminent :m"v nythelogy, legendayy history, philesephy,
medicine, ort, and mﬁh&nmﬂwm Both influonces ere virtwally equal im the
gubject of 3”’?* 5

By way of summery, a maé}iﬁam of the most populsr Migures alluded
to by the dremetists is of iLnterest.

Hatorival figures most oi‘ta# roferred ko by the dramstists are;
Romep-=Julius Osesar, Augustus Cecsar, Cato, Nero, Fompey, ﬁrutus, Tarquin,
Ciesro, Uessius, A-tomy, Tiberiue, Lmorece, and Cleopatrs; Hamnibal the
Cartheginian; and Greek--Alexander, -Eaphnastioni Aloebiades, Epaminondas,
and Philip of Masedon,

%&Qawnm Jdegendary i‘iguﬁs most outstending are: Heroules, Parls,
Thessus, Achilles, Orpheus, Haatw.‘mymaa‘ Agamemnon, arési:aa » Monelaus,
Jeson, Izion, Dasdalus, Priam, Pylades, Nestor, Lynceus, Castor, Pollux,
()eadipué, Ti*hyrua‘, Pyrrhus, and leneas. MNost prominent feminine historical
charsoters pre: Helen of Troy, Dido, Pensiope, Modaa, Ariadne, and
Qenons |

ﬁyﬁh@iogiml mm: most important to the oontent of the drame
are: Fortuns, Imne, and Flora, distinetly Roman deitiesy Jupiter (in

* The following are mentioved at lesst four times esch,
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connéotion with Ganymede, Danee, leda; Europe, Alemens, Letons, and Semele),
Venus (and Adonis), Apolls (and in cormection, Phaeton, Thetis, and
Dephne ), the Fates, Oupid, Diana (and in comneotion, Endymion and Actason),
Juno, Meroury, Mars, the Huses, 'Athéna, Hymen, Mars, Vemts, Vulaan, Aurcrs,
Hemesis, the Graces, Aesculupius, Hssper, Borees, Zephyrus, Fevenius, and
Rolus-=gode of the heavensj The Yuries, Plute, Preserpine, Charon, Cérberus,
Hecate, the Hydra, and Rhedemanthus-~orentures of the underworld: Bacchus
(end Midss in comsestion), Ceres, Echo, ard Pen-edivinities of the earth;
Heptune, Atlas, Proteus, the Sirens, the Gorgens, and Medusa--izhabitants
of tue sea} and feturn, Pime, Nox, and t.e Cyolops-~figures in the crestion,

Peraonsges of §1u31m1 literature who are prominent iﬁ the dramawy
ares Ovid, Horace, Vergil, Plautus, and Seneca--Romanj; snd Homer and
Anacrean--Gresk, :

Philoeophical charscter outstanding in the dramssare: Aristotle,
Pythagoras, o Flatgeenll Ghooks @alen, the Greek physician, wes the
only outstanding figure in medisiney Apslles, Phydias, and Lysippus, in
art; Euelid, in mathematios, end Justinisn snd Solen, in law,

The Latin languspge was used in fifty-four drawes, sometimes to
only a very small extent; whersas the Oreek lenguage was used or referred
to in only sixteen plays.

In conclusion, the euthor wishes to say sgain that this is not an
exheustive study of the subjest, nor are the oonclusions reached absolutely
final, becsuse of the fact thet not all of the many dremas of the perioed

were available for use in the study, An investigation of the works of
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other dramatists in the fleld might contribute new facts to those already
discovered. |

All of the above facts, however, sonserning references snd allusians
to snocient life and thmghm give proof to the st¢atement that Groek and
Roman civilizetion exerted an immense influence upon Blizebethan snd
Jascobean dreme, spd make evident the fact that there wae s WM& interest
in olessics] civilisstion reflected in the combewt of the drems.,
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