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INTRODUGTION

' Melodrama 1s b0 ‘Jémgaasf ,—S’im faroe is to oomedy, As distinguished
tron tragédy, "It 1s that form of drams in which the story is of more ime
portance than the personages who are in it,"' In gtHer words, the plot
s emphasized at the expense of charagterization; and thet plot is usually
meaga!' . being rather a series of situations, The purpose of melodrams is
%o stir the emotions--love of good as personified by the hero and heroine,
hatred of evil in the form of the villain, and fear for the safeby of the
good ones, altlough the owbdome is sure to be favorable for them, Its
appeal 'is to the slemental passions; and ite keyenove 1s humanity, Its
effect 1s ohiefly &apament upon an external rather then an intertal con-
f110t of good and evil forces, wibh right triumphant and wrong punished,
fate and »a‘oiﬁ&idmm being used freely, Melodrama iz a flexible form of
art, one of its ohief eharacteristios being freedom from restraint; yet &
i1bs numerous manifestations there are ommsatantly recurring oharsoter-types:
s villain, an unhhppy virtuous weman, & good man who bedomes her protector,
and the comis character, who helps the good man resoue the Beroine," These
main characters must be labeled at their first entrances., Nothing must be

left to ifiference. Appropriate musioc freguently scoampanies the speech and

Barrett H, Qlark, The Bribish and Amerioan Drams of To~day (New
Yorks Hempy Holt and Company, 15 TEF, P 6

2 Arthur Hobson Quinn, A History of the Amerilean Drams from the Bow
» ‘" ‘ o o " D e
ginning to the Civil War (New York: %rpw & Brothera, 1983), pps 108-1084




aotions-"harsh for the villain, soft and swest for the lovers.° The
oonversation 1y overwsentimental , and the mobiong are over-dramatic. A
sharaster La often dirested o "'s‘hﬁggo?," to "am'wa‘l his emotion with
diffioulty,” or o "speak with pathos,” The story is usually a highly
m;wbubw and sentimental one, ﬂw complisations of which are uolvad by
wima Mod from the. mhine" devices, A great many asides and solilos
quies’ Are used, general, melodrama, likes tragedy, ‘denls With the more
serious phases of 1ife, but it usually ends happily.

| ‘Such & basterd form of art has melodrama been regarded by the
majority of people that .tbé romantie origin bas almost been lost sight of,
It is not the melodrama itself but rether the exaggeruted and 1llogicel
Porm'in whioh it s so often expressed vhioh is o be condemieds Montrose
J Moges tells wa, "Ottavio Rinuooini, tewsrd thé end of the sixbesrth
century inveiited the berm melodyams, from the Gresk words meaning melody
mm@g. and « o« » in Lta application it related entirsly to opé‘m.""

The French melodrame developed, during the last twenty years of the eight~

eenth sentury, from & oombination of spoken words and musio, In its ine
seption 1t;ma an attempt to bring the drama oleser to the people., As is
uaual;l_y the osee with dramatic forma, the type wigtua long before the name
applied to 1t. mmrma. %thaw;mr they were aﬂlad, were presented on
the British stege long bafore 1802, when Holeoroft's Tale of Mystery ap-

]

8 Garrwt Hu Lwerm. The Produstion of Laber Ninebeenth Century
: oan Drams Bureay of Publloations, Temohers College,
Oolumbis U »vorsi'ay, 1936), pe 106,

% Montrose J, Momes, The Amerisan Dramabist (Bosbons Iitble, Brown,
and Company, 1911), p. 166‘



pearedy and on :ﬁha Amerioan stage they were often not alearly distine
guia‘hed from the demestic drams or the Gothio romance. The French ultie
mately Wvlﬂd for melodyama sertain lews which emme to be used in olassi=
fying plays of this type..s Up to $hs tine of Dien Boudosult, in the
03?1}’1850'5» moledrama in this oountn'y wag almost conventional in its
‘d“P‘W‘"HP,‘;"f‘d"ﬁj‘“{*?""i"?‘ of ttorqign; espeoially French, literature. The
mulbdramu af this early psariod ‘were wxi’oten less In the *‘heme of hho drama
tha.n in that of ’ehe opera . ubrm\zte. in which the characters sing loudest
and lon,geat in thq mest dramatlio 8ituations, their sctions being broed and
lacking in aub*ble‘hy.

To w*lthin resent yeurs, the hia’cory of melodmm in tha Unitod
%a’wa reaemblau elasely that of melodrama in Englandj and imu m evolved
largely from French sources, The ingredients have always been the same,
but the objestive point of view has altered many times with ohanged ooﬁdin
tions .6‘ In the early nineteenth ozéntury,' the spirit of mational selfs
sonf'idence and dmm’mtio aspiration had found utterance in a great oute
pouring of literature, This per.-lod’ saw the revoltd against the influx of
foreign literature and the papulgrl‘hy of the works of Longfellow, Holmes,
Whittier, i.aweil, Hnwﬁhcme, Poe, and Irving, Interest in Amerlicen 1litera-
bure was graduslly 1noreak1ng, but no one took any partioular interest in
the development of truly native drama, Actors and managers preferred %o

stage dramas whose sucoess wes assured. They had little faith in native

8 Quimn, ops ¢ib., pps 108-3,

® Moses, op. oit., pp. 168-89.
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dramatists or in native subjeots, Amerlosn drame was awalbing & ohumplon,
In the middle of the century there came %o this bountyy an Trish drematiste-
Dion

0019601 4= wsho axeraiueda powerful influence in its favors With him

s mariomdrm. of M@ri@ﬂin settings, oharaoters, and situations, oame
mm ‘f@?‘%é : | ki

e . Melodrans was the most popular form of play in the last half of the
nm&umm ”@W?J + The adaptation of foreign material and the use of
f"mm Qharf“%ara, aebtings, and situations by no meaus ceaged during

hig ‘Ew?iqd"*_ but desoended o s place of lesy importanse, It is nelther
with these plays nor with the melodramatio adaptations of novels (exapt
. 1yh canes as ,Eﬁévie Tem' 8 Oabin, which are too important o be overs

l'oakaé):ﬁha.,t this 'aﬁudy‘ia congerned. The melodramas treated are thoge
whwh proved most populari a8 judged by the lengths of thetr rung, end whish
| eritios sinoe have oonsidered sumrtant.” Because of ﬁhe limited availas
bility of plays of this period, not all suh important cnes ean be disoussed
ﬁh@rwshly. ‘

Melodrams hae been extremely popular with the American peopls, not
only in the last half of the nineteenth century, but also in the bwentieth
sentury, Tom's Gabin yen frem its beginning in 1862 well into the
twentieth sentury. New York, in 1929, witnessed & suoocessful revival of
the old=fashioned melodrama.

The romantio ra.pimra, the mysterious glamor of the days when

you sat in the gallery and hissed the villaing of an old-fashioned
melodysma~~these are the things recaptured by sophistooated audi-

enses ab the Rialto and Lyrio Theaters in Hoboken. « s »"The Hoboken
Experiment" wag inaugurated a few months ago by Christopher Morley,



w0 w+0leon Throgkmorbon, Harry Wagstarf Oribble, and Gonred
M11iken, With the produotion of "After Dark, or Nelther
Maid, Wife, mor Widow," sn old melodpams of the *sixtles,'s « »
sudienses begen to rediscover the fun of hissing the villain
o1 os0d voolferously shoutdng approval at vice punished and wvirtue .

.+ YoTntyr
1037, caryied the headline, "Tear Jerkers Ave Baok, Manhatban Playgoers

o a's fenture volunn i the Kemsas 01ty Times for Mareh 17,
Batlng Up Sentinentel Stuff, Sweeb-Soented Homey Dramas Offer Relief

| ﬁ'm "s‘prmmwmf Stage Fare," "!r.'holf article began, "They are gaﬁtiﬁg

some of the good old Year jerking stuff back in the thester ms & relief
‘:jf‘ram 'hh'a‘_ highly soented smut that has been passed for ndphietéaaﬁi;n for
several years, JAnd even the hardened mwm are eating 1t up and aske
ing for mére." " ' - | | o

" Numerous good historioal studies of the drama in the United States
have been made, I8 the prééehé of compiling materisl for this 'd"iﬁsérﬁa;
tion, none was foumd dealing speoifically with melodrama , | h
A The fiftysyear period in the higtory of melodrams in the United
States whioh is &aa‘ﬁod herein will be divided into decades, 68 ‘the ueual
oyole of sooiel and economio change which results also, with rare exceptions,
in marked dramstio trends is tisua’lly of that duration, In go far as is pos=
gible the plays within sach period will be arranged ﬁhrbn’oiogicaily, axoept.
when 1t has seemed more logionl e arrange them mocording to theme. Fach
meladia.ma will be disoussed with respeot to the charmoteristiocs dlsoussed
sbove, with special) attention ‘te theme, oonfliot, leading characters, and

y "Higsing the Villains in Hoboken," Unsigned article in Literary
Digest, 101:84, April 6, 19829, '
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oharaoberistio situations, any changes during each peried being roted and,
Af poasible, mmw for, The ﬁxspwm*b 'bmdehmléu at hhé ologe of the
nineteenth am*mry, with & 'r?f‘.i:ajswaa#mn/af‘ a fow wﬁntanding twentiety sene
tury miadmm&u' will am be ‘;moladad.



CHAPTER I

. 1350-4859

by gt e g 5 fr«i o

xn mu mm, m qmmion of slavery and its mwmn oveu'n
hadowed all other inverestss Adgording o Quimn, the msma'em appml
11, Bmerson, Garrigon, and Harriel |

of. the mritings of Whittler, Lowe
Bepoher Stowe was of much more final significanse in the golving of this

problem than were all the psbitlons to Congress and the prastioal polim
tios that were the weapons of the sbolitioniste, Of all these writers,
Yesy Stowe m&¢ tha greatest appmlwl Her novel Unole Tom's Cabin ap~
pesped November 20, 1862, 8inoe she dould not protect her dramatbie rights,
um@hw‘ amgn Yersions weys prodused, esdh of widoh followed the original
story in Mm% awmﬂu details p"' In Augnaﬂ, Chayles W, Taylor puk on ‘th\a
Pirst w Mﬂ&'a National wmw 1n New York, bubt it ren only elwem |
m@m %?arge Le M.kan 3 vaﬁgim was firw aoted at the Museun in Twy,

pwtomod aver 'awo ‘hundyed times in New York Cit;y from July 18, 1.853. to
April 19, 1684, DBuring part of thet time it ws given twelve timen weekly,
. w

* Quimn, gps 2its, . 287,
8 & Eidt' Be 288,

Vol, I (Now i!wkt a. p, ?umm's a:m, 517

. ¥ 1n doms minor detaile. ohanges wers made: 0.8s, in Aiken's veraion,
human blood-hounds weyre used instead of dogs,



and finally eighteens Another adaptation by H, J. Gonway appeared in
Bo#ton on Novenber 16, L882. Mark Lemon axd Tom Teylor put on a version
lave Life at the Adelphi Theater in London in November, 1858,

o verslony wers asted in Paris,?
""" Bo sthbubiolan hae estimated the muber of tines Unole Tom's Jsbin
hus been played in Americe. 'Probably no other play in the world has had
%0 many produstions. "Right afber the 01vil Wer, snd into the 70's,
| "Unele Tom's Obin' wag & headliner of Amorioan drama. In the 80's 1% be-
oame the reliable stand~by of *rep' barnstormers. Iagma‘ atil) going
gtpong in the sticks in the 90%s, and the Western tent shows had it until
olose to 1910 and perhaps later than that M Qutm x:myu’. that the play ie
hopeless rmmtm #tandpoint of amm oritiolsm, but in the catelogue
of sooial farmaﬂwminp probably the most pobent weapon developed by
the liverary crusade egainet n:twwy.“ . |
Aileoh’u version of Unole Tom's M mbtiﬁlud _Lg:_g; 3;_13 __lgwl;_x:
A Domestio Drams in Six M is melodmﬁie to the em'brame. The story is
quite well répresented 'in the play, but msaly :jusﬁ éw a serim off Bpﬂ.-
sodes, Mugio adapted to the mood agoompanies the important actions. Tabe
lenux are ‘mmer'ous s sometimes ocoupying a whole ssoene withoub a word being
gpoken, to emphasize asome dramatic quality. On page five’ 1s found a
typioally melodramatic stage direotion, "Ohoked with emotion"; on page

Quinn, History of the Amariaan Drama & ¢ Bogiming to the
ivil War, op. rﬁ'm. Pe %36. L“"ﬁ

B J, Prank Davig, "fom Shows," soribnem. 77 (April, 1928), 550,

8
Quinn A History of the Ameriosn Drama from the Beginning to the
CSivil War, op, a'I'-b., Ps %s =&

7 Gy L, Aikm, Ungle Tom's Ombin (New Yorks Samuel French, n. d.).




mm iw another "ﬂw*aim back and thrusbing his hands into hig
W;W in the play Gmmsa Hawu iz the hero and his wife Hliza the

iwml,mg, Entirely good and herois, both are euffering under the injustices

of #lavery snd are wmpmw&wmp firet, then Flize with their smell sm .

gt Iy Haene szﬁmw lmdmapmwmaim s
o mw* Elium mth Harvy, harriedly; LJ 1 R,

. Hlisey They prosw ‘upon my footatieps-sthe river is wmy
énly hopey’ Heaven grant me strength to réash 1t, ere 'hho;v
overbake mal 6, ny ahildtwwa, wili bé frees-or

wum
(Run}m Qt’f, R& wamm omtimﬁd)
Emr I:»ker, Imln.v, and hm"ku, Le 1 Be

‘ Enl, Ve'll oatoh her yets the river will s’om herd
© Markds Mo, it mnw, t‘m- look! she has Jmpod ypon ‘the
ilce} Bhe's & brave gal, amyhowl
Loker, $ne*1} be drma&i ‘
N I*h . Gurse that young *wal I éhall less him after all,
‘loke¥, Oome on, Merks, to the ferryl
w. Aye, to 'bha rmy&wa hundped dollars for a boat)

Music .m'l‘hoy rush oi’r, Re H,

: Menp VIymwThe. nntire depth of stage, represemting the
Ohio River £illed with flosting loe. Set on bawk on R, H, end
in fwont, Blise eppesrs, with Harry, R, He,.on a cake of ioe,
and floats élowly aoress to L, Hy--lrley, Lcker, and Marks on
bank, By Hey observing--Fhiness on opposite side.”

Haley, vho has bought Tom and little Harry, is the villain of the
first part of the playj and Phineas Flebahér, burned Queker for love of a
woman, 18 the somie oharacter who alds Elisa and Geerge in thelr escape.

9 Ibm 4y By 12.



10
W Ast I1T Unele Tom, the ever dwbiful and rightecus old slave,
beooiss the hero, with little M 8%, Olare, the angelic whive whild
whoge un%ne:ly and pathetiy dewth mm forth floods of Yeurs; ad the
hewolul, o0
| The desth of 1ibt1e Tva odours in Ast TII, Soene IV, o

‘3 ‘ont !;mi % peadet (Dles,
) ord} it ] mgx’f @ﬁr ghrfhw's

TS

mm, (mmy sind 1
Moy @h& Bless ﬂm L
!‘iQVQ#u ‘

| 8ty Olare. (Mzﬂcw on his knees,) Farewell, beloved
ohild}  The bright eternal doors have slosed after thee.
We shall see thy sweet face mo more. Ohl woe Loy them who
watohed thy entrance into hesven when they shall wake and _
. 2402 only the sold, gray aky of dail Zlife md jthou gone ferw
. every (Samﬂu migie, slow nwho.in

The floa)’ um, Aot VI,, ‘Boene vII 13 a mbiaau, g naw of epiv-

S Y

1oguo %@ ﬁhﬂ pi&&wr; s

; ﬂwm v wwﬁox‘ga@w wlmm Hinted with auniighm
| Eve, robed in white, 45 disdovered on the bagk of & milke
whiw dove, with expanded wings, s ir ‘gouying umﬁ*ﬁo .
: Hw hands are sxtended in Wnodie over §t, Clare and
Unalé Tom, who are Imwlmi and gaxing up ot ha Tn;pwﬁ-» ‘
| am musio yweflow curtain, - R ;

| One of the hwb known of ull villam on the Amrioan nme is ‘
Bimon Legma, the Ynnkee glave gwner, in the last part of the play. There
1s no redeeming festure in the man's u:mkowuy Forever with the whip in his
hand, he starbts his persecution of Unole Tom when tha oJ.,d_: Nmra rofuses to
whip mliﬂa«
Qh} You want to be killed, do you? Now oome hara. you

Tom, you seée I told you I didn't buy you jest for oommon work;
I metn to promote you and make & driver of you, and w-night:

10 Ib’.du P 34,



wu may jest as well begin to get your hand in, Now jJest
;w {am *bhia xer girl and flog her; ye've seen enough on **b

11

Thia baaimz the esonfliet, whieh termimstes in Imgroo'u whipping

‘the old Nam‘ to death,

' \e; Tomt Ye shivie 'amao I have let you off before
1 don mean wha-la I my ) bub this time I've made up my mind,
nd. sou l,'fw'va always stood it agin mey now,

* kill yel ons, or t'others I'll gount
there s.a in ye, and take *m. one by one,

A aolli&wquy, *:ypiml of the meledrama, is fourd in Aot V.

iy, Boene IIl,-= A Rude Chamber. h
Tom is discovered, in old elothes, seated on & stool, @.==
.. he holdg in his hand a paper containing a ourl of Evn"a hair.,
The mem apona to the symphony of "01d Polks at Home,"

foms T ha.va come to de dark places; 1's going through de

- vale of phadows, My beart einks ut timps and feels juat like
a big lump of lead, Den it gits up in my throat and chokes

me till de tears roll out of my eyes; den I take out dis ocurl

of li‘b‘bla Migs Eva's bair, and the eight of 1t brings calm to
my mind and I feel strong mgain, (Kisses bthe aurl and puts

it in his bresste«tekes out & silver dollar, whisk 1s suspended

arownd his neok by & string.) Dere's de bright silver dollar
dat Mas'r Goorge Shelby gave me de day I was mold away from

Kentuaky, and I've kept 1t eyer sinoes Nas'r George must have -

grown to be a man by this time, I wonder if I shall ever eee
him again, 14
SONG~«"01d Folks at Nome,™

{

Another melodramabie oharacteristic of Unole Tom's Gabin is hat

the willain, Legree, is brought to justice at the end of the play.

Early

in the play, Mr. 5t. Olare was killed by Legree while the former was try-

% teverton, op. olte, ppe 79-80.
¥ 100, ats,

1 piken, op. site, p. 46.
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ing b6 break up & Plght bohwan hin ami Gumpﬂon dﬁ*ba, a ommed.y oharaoter .
Oute and Lawysr mku come to arrest Legree for the orime,

“Gube, ‘Now's ‘the timb ¢ wab him,
. Marks, How are you My, Legree?
TLeg, What the dev i ’brough’c you here?
rka. This MW!, Lt of paper, I errest you for the
What do you say to thakr ‘
This is ny answer ! (mkeu a blow at Marks, who
' ‘dodges, and Oute Feoeives ‘the Blowwshe ories out and runs
. off LeH, Merks fires ot Laarw and follows Oube,) I am
T HLbtwathe gamets upl " (Fells daﬂdi Quinbe and Hunmbo vee
nnd garry him off lmmh:lng,) | ,

o Legﬂa ms *bha &nbod iment of omything oruol ma ev:!,lq In his
'you‘hh he he

d been' Gtusl to his mobher, and had taken to drink, swearing,

a2d bad ogmpenions. He was brutel, emtirely mereiless, lustful, and had
8 mlm ’ae’mpor; 8o th@réughly bad was he fhg'b hie death st the qlaae |
of the plp.y wag hailed wwh g‘im not only. by hia slaves, bui: a.lsa by the
sudiense, P | I o o

- Litkle Eva 1aved hey home and. mrvbaay with whom she oame in oone
tact, and was in ‘urn. loved by everyome whm knew her, She wfo.,s”inten:l- ,
gent and vry roligious. Sho foretold her ows death, wnd looked forward
to it with Joy. Her chief gongern wag that the slaves should be freed,

_ Unole qu’n was entirely trustworthy and honm, aolx‘-norifioing and
Mnd. He was quite religiwa and good,. proferring to d.ie rabher than to
do wrong, Medesty and obedi‘p;gpg were smong hie virtues, His oruel death.
8t the hands of Legree was the major catastrophe of the play. |

Dnole Zabin 1s melodyammtic in story, in action, in the diaw=
logus, and in ‘the pharaoterisation, It has, nowaver, no oonfliot betwean

R Ibid., pe 80,
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here and villain for love of the heroine. The conflish lies, rather, in
the major aosial problem of _ﬁhé'.dwwauwwm 4

ool A mumber ‘of the best melodvsmas of this period dealt with this

: In Jw !IE. ‘Trmidgo‘a bor . ,almmd; “ ﬁ#mtisation

sane w@b@ma

bury. mrmmdga nlterod %he nml
%8 Bhow G“,?V

he 15. amgormin@ mh characters
-Eféem iﬂm Ymkea w}m aanihts in the alave's Qaaapu and ym: is

'wmm w mmy xw hiding place for moneys The play 1is nigniﬂeam for

at Mw wa prbdnwm, anﬂ was playad rw eigh*b wecka on. *bhm Bmhan stage.m
 Beat of the. Playe mlinm with slavesy was Dion Bouaioaum*b's The

Ootoresn, or Life in L

York, Decenber 6, 1859, snd eontinued until Jamuary 21, 186027 It wes

aigiane, firat per.i’ormed o.t the Winter Garden, New

plawd in nany p&fn@m in the United States for yeurs, and rlso in London.
Boueioault berrowsd the owtline of his plot fyom The Quadroon, & novel by

Mayrie Beids The wkill witii whioh he balanced the abshraob belies in the

evils of slavery with the comorete ‘wympathy for Scuthern sharacters wom the
'uympmhy of mwthemora and Southerners alike,d The Ooboroon 1a rraa from

6 Qﬂmm

of the American Drama om bho inning o the
civu War. ap. oit M.% ’gr .B;E& SR

=50,

7 Quinn, editor %epraaan’mtiw Mmerican Plays (New York: Tha
Century 0oy 1917), D ia

18 Loo, ot
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p‘bam&nda{m‘eﬁgh%ing one of the m'eat tragio sitvetions In humien history,
in which the Mn{: of bleed aondama o woman who is loved by ons man +o
‘na sold &s tHe

vh propww of ‘auother whom she hiates.
Georga Poyﬂm s thé wm ‘Botithérn helr to a plantation,
for debt. . The Narthern contraet .

" overseers, Halem Soudder,

; :Y his ‘viaimwi projeats, and
erat oig tod 40 obtain pose
orge loves Zos, the

ral daughter of k! ,mmia, the fmr mey ovner. Bwuo:lwauw'u

8 of the dramatic is iddioated in the very , . 4 H.tle The

M’aam@n . for the lesw né ro ‘bleod whioh yune in the veins of

the slave, the more tragls is her situation, , , Dora Sunnye

.. side, & neighbor's daughter, also loves George, » . MeGlosky

is enxious to interaept the mail which will oonvey to Mrs, Pey-

 tom and her nephew some finanoial aid, He kills & negro who 1s
‘ *‘oarwi.ng ‘bhﬁ mn and 1s ea.ughﬁ in the uut by 0 nolfmeting

| suddarts qondemnation of h.‘lmﬁlf. are :img w be :*mm—-
bered, The slave austion snd the burning of the sbesmer Magno

on whioh MoOlosky m been Imprisonsd, may have appesled Ho the
M%ﬁri. il ‘ingtinet of the audiensss, but the sympathy for human
suffering ourried the play even more sure oly into popular favor , .
The dialogue and shardcters of the play made one feel for the
South, bub the ae ign prealaﬁlmad agaimm slavery and oalled loudly
for Lts mmlmiem

George Peyton, the hero, ia faaahmtins begavae he is yuung, atbrao-
tive, and just bask from Paris, He is kind to his old sunt, snd considerate

of the glaves, Although h@ loves Zoe passiomately, he 1s willing to give
up that love and his own happiness to marry Dors, whose money will save the
eatate and the happiness of many, He refuses to lie to her, however, ad-

19 .
Civil War, Mn 91

m% of *blw Aperican Drama from the Beginnd
*» PPs
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mitting that sines his return he has had a serious love affalr, fyom

whioh he hss not recovered, His goodness and unselfighnens inapire the
love of all his essoninten,

. Bouldey says of vag,., the herolne,

Guess you didn't leave anything female im Turope thab ocan
 an- oyolash heside that gal, Vhen she goes slong, she Just
68 6 streak of love behind her, I4's & good drink to see
- her oome into Yhe ootbon fieldsm~the niggers get fresh on the
. #ight of her, If she ain't worth her weight in CYiriigs you my
take one of my fingers off, and ohoose whish you 1ike,40

| Bon vevels tor o ohasaoter a 1ittle Jater fa the play vhem ehe

ks disoavered the. illegality of the papers granbing her freelom, by say-

. had-pathen be & slave with a free soul, than remain free

h a slavigh, deceltful heart. My father ghve me freedomwwat

4 he thought so, May heaven bless him foy the thought,.

bless him for the happinges he spread around my life, You say

- the proceeds of the sale will not ocover hie debts, Let me be

- 8014, then, that I may free his name, I give him back the liberty
* he bestowed upon mejy for I can never yepay him the love he bore
his poor Ootoroon ehild, on whose breast his last sigh was izrawn,

 .Anto whose eyes he looked with the last gase of affeotion.?

Almush ghe loves the Peytone and is willing to bayao;d for them,
she refuses to sasrifics her honor and virtue to beoome the mistress of
Mquaai:y,«: in ordar ’e;r aﬁ*m th&mﬁjﬁm fimméial ruin, éhq‘ saorifices her
love for G@mme b ‘p;au.uadtglhf}.;ia.}:\{w?m@rry Dora, who loves him snd whose mamey
osn pave 'hhgi;o_étqﬁé;, In 'bhe nmd, bamﬁiw she Mr;rhaam Gaorsnzrmy he would

 yather gee her dsad than the properby of MeClosky, who has bought her, che

20 Dion Boucicault, The Ootoroon, firom Quinn, Repmuanmtiw Ameri -

Ssn Plays, ope oity, pe 486,

2 1m1a,, p. 448,
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poisons herself, just before the news arrives that the esbabe is saved,
thus meking the play & tragedy. | ,

. -,.Japob MoGlosky is slmost a¢ villainous ms 1s Simon lLegree, He has
&ellb:fqﬁﬁ@ly and dishonestly obbained paaa‘da‘sion of & large share of the
W?&wﬁéwbqﬁ?n the play a‘pani. He tries o perauade Zoe to bawma his
:miwwu, mmiuing to aave ﬁhslr eam'ba for the Peyhom L1 sha will.
| 80111«4;%1131:13 mly m the pla.y, he mvanls much of his uharwtsm'n

Gurge bhair old families, Thoy eut: me up--u. bilious,
conseited, thin Lot of dried up aristooracy. I hate ‘em,
Just because ny grandmfaﬁher wasn! 4 nmne brokendown Virginia

- tpansplant, or & sbingy old Creole, I ain't fit to alt down
4@ the same meat with them. It.makes my blood so hot I fesl
my heert hise, I'11 gweep these Peytons from this seobion of
the vountiry: Thedr presence keeps alive the reéproach sgainst
me that I wuined them, Yetb, if thia money should come} Bahl
Thepe's no ohanne of 1%, Th&n, Af bhey go, they'll take Zoeww
she'll follow them, Dara that girl; she makes mg quiver when
I #hink of heéry she's book me for all I'm Worth,? ' b

Wm a.‘iﬁzmr on the mﬁ#g‘@ again, he BRyE, |

Fair or rmul, 1111 have harmmke ‘that home wiim yout (He
opens desk,) What's here-~wjudgments? yes, plenty of Yem;
bill of sostus sooouwat with Citizeng' Bank--what's this?
"Judgment, §40,000, 'Thibodeaux ageinsts Peybon,! "w«gurely,
that is “bhu 5gmt under which this estate is now advertised

. for nalam(ua takes up paper axd examines it) yes, "Thibodesux
against Peyton, 1888.," Hold on! whewl this is worth taking
 bow=in this desk the judge ueed to keep one paper I wante-this
should be it, (Reads.) "The free papers of my daughter Zoe,

- peglevered Febyuary 4th, 1841." Why, judge, wman't you lawyer
enw.gh to lmow that while a judgment stood against you it wae
& lien on your slavea? Zoe is your shild by & quadroon slave,
and you didn't free her; bloody if this is eo, she's minel
.. Ahig old Liverpeol debtw-that may aross mee-if it only arrives
too latew~if it don't come by this mall-~Hold on! this letter

the old lady expeobts--that'e its let me only hesd off that

2 Ibiﬂu Pr 4389,
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' letber, and Terrebonne will be sold before they dan resover
it That boy and the Indien have gone down Yo the land ing
for the postebags; they'll idle on the way ms usuals ny mars
will teke me aoross the swamp, and before they san reach the
shed, I'1l have purified them bags«sne'er o lebber shall
show this mall, Ha, ha} =« (Calls.) Pete, you old turkey~

~ buskard, seddle my mare. Then, if I gink wx dollar I'm
worth 4n her purchase, I'1l own that Ocboroom,sd

/i Ia ancthor mluqu hofwimer reveals the extent of nis villainy .
: p ‘on the Negro, whe 1s sitbing in front of sﬁm&wid belf-aoting
P4y hé Tndien being offsstages | -

Yonder is the boysnow iz my timel What's he doing;-1e
he aslesp?! (Advanoing,) He is sitting on my prizel durn
‘kie sarcessl I'11 olear him off therewwhe'll never kmow
what stunned him, - ‘ |
o (Hﬁ@ﬁk@ﬂ” Indian's btomshawk and stenls to Paul, »hpe
atrikes him on the head<he falls down dead.)
0 Hoorawy the bage are minge.now for iblew (Upening the maile
. bags,) What's here?! Sumyside, Pointdester, Jackeon, Peybon;
“here b La--the Liverposl pogtmark, gure enoughles(Opening -
letberwerends,) "Madam, we are instrucbed,., so that you may
- oompand  immediste use of the whole amount et omce, if required.
Yours, ebo,, James Brown," What a find} Thig infernal letter
©would have gaved all..,.Bub vow I guess it will arrive too :
- latpmwthege darned U, S, mails are o blame, The Injiun{ he
gt Hob see me,  (Bxit repldly.)? ! Lot e

The Thdian, who is for some bime acoused of Paul's murder, finally

becomes the means of bringing the villain to jusbioes Decauss of his love
for the Hagm i hﬁ» fmrsﬁoa YoClosky in his sseape, overtekes him, &d , the
eudience is ".I:aditta’bgiiéw‘mﬁ; kills him §w & Dights |

' The 'wmraohﬁrilmﬁion of m,wm follows 6lodely the melodra-
matio form with its typioal hero, heroine, and villain, The wtory Lteelf
is melodramatie, end so, often, is the uowwmﬁén and sotion, as in the

%"3 Egidu Py 441,

‘%&a 1d,, pp. 444=48,
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following bypleel soenes

Mea Gwmo, leaw mek 1 would be a,lma & 14b%le while.

B Geﬁmm Zoel
g oo SR S
4 By George. Doar George now gee what
& niaoable toine o . S o0 B8
Q\QW&”Q Zool  wue | ‘
Go now, Geor guwlma mem-*ba.!m hw with you, (Bxit
m and Georges) A slavel a slével Is this o
” aym-fww my braiu reels with the blew! He said so, What}
Then I ghall be soldle-sold} snd my masbeme=0 . (m fella on
her kmges, with her fage ix her hands,) Nowwno masber but
mm Ge@m«w&ewgewhﬂahwd&:@y gomel  HavE med ,iae

mﬁher major was.al pmblm vhiel wes bogizmm to giva sonaern
' .-a‘ in thia perimi vas the drdnk evil, Ome of the moet in-

o, & mala&rm vﬂaieh 1« produced anm«im‘uy even w%ay,

havinﬁ appewed unly a fow yeara ma 4n xwwia form. T tells the life
s%ry of e nn&mn heepw and om of his first puﬁwm. Yorgan'e ’:litt‘ln
aaughﬁm Mary i killqd by 4 glass thrown from the saloon whore she oomes
o :ind hey father, He rofurms and hecomes an influentisl sitisen. The
| msaw;m, Slade, becomes more and more disreputable umtil finally he
18 killed in & fight with his aqually dégraded son, Romaine, an observer,
morslises on the evils of Mquor. Aldhough the play is sbvicusly propa-
ganda, themﬁ is yeb _ﬁMﬁﬁhm& ourionsly fasoinating ebout it, and it made
1ts imfmmwa falt wherever 14 was played, wven in its reviwal at Wallaok's

Theater, "New York, in 1928, soventy years after 1% first aaw the gas=ights.
Mugds is used exbensively in this play, often in the form of ballads
sung by the oharacters, When Morgan is beginning the desoent to his dread-

26 mad,, p, 44,
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ful ruln, hiy 1itile daughter, finding hin 4n the saloon, winge, "Father,
dear father, oame home with mé now.*®® swisnel, afber he has "sworn off"
drinking, sings to the tune of "Yenkes Doodle" a fapewsll o drinking.®’

| Morgen hikving bedoms the slave of driuk, little Mery comes o bhs
and Sheat™ for uin éne nights Slede, bhe barkesper, has ordered
dlard from the dns Morgan vefuies 4o go. |

Laids fhrows glase-~it passes Morgan out R,<<glags
% off m%mrywwmawuns in R., forehoad bloody=-falls

Mary, Father! dear Fatheri They have killed me} ..,

. Yorgan, +.\Villain, yow career of landlord shall be shorty
for here 1 swear, by the side of my murdered ohild, you sheld
(Sof% musioy Morgan gelzes Slade«-they struggle; at last

Morgen throws him fnto L, H. Gorner--pushes o get stool, &
raiges it .go”‘d’wike Slade««is held bask by Willle and Green.

 VWnile Mary is suffering from her injured head, the drunkerd falls
 vietim o delirium tremens. His afflistion affords another ooccasion for
the usé of musie md ‘tableau. Aa he falls, venter, "rs, Morgan kneels
over hWims, Mary sits in bed, with her hends raised in prayer. Seft musioc,
Tebleau M2¥ When, after seversl days, he hag recovered, little Mary bells
of dyreaming that her fathey had reformed.
Moy« That dresm, my dear ohild, shall beooms & yeallity;
for here I promige that, God helping me, I will never go out
at night again for s bad purposel
Mrg, Mo Do you indeed promise that, Joe?
Mor « Yes, and more.

Mary. What?
More I'll never go into a bar-room againl

 26yy314an H, Pratt, Ten Nights in s Bar-Boom (New York: -Samuel Fremoh,
nQd‘o)’ ph 13’

371]2)1&«; Ps 404
aamﬂ;ﬂu ’P! 28,
29104d., Do 87,
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‘Mearys Nevert :
¥re, My Do you mma promim that?
Moy Yes; and what dg w441l more, I will never drink -
anwﬁ:r d;:p gr liguor as long as 1 1ive,
@ hy husband, this 1s indeed Aness! (Knesle
W Mary'a uida.s Look} :Look at our dourh:’fﬁ Her (E?}ea
- are Lixedwwghe L¢ dylagl.
~ Mary., Yes, moth«r; yom* Mary has Lived ‘.lmag moushwﬁw
i angel# have heard. Mary' gmywl. Father won't wind eny one
ho follow him, for he wil be good, and sometime we shall all
o, 7 be vegethery Don't you pemenber the 1itile hymn you taught
me? It all comes o my mind now, slthough I had mt thought
~of 1t before for & lwg time, Everything looks fe beauwtiful
arouid mey I den't feal any pain now, Goodwbye, fathery I sha'n't
S Goad-a-byo,

mothor. (Kisses her,)
™We shall méet in the land whoro spring 1 owm, '
- Where darkness ne'er gomethe.no sorrow noy paing ,
" Where the flowers never fadewsin that olime ever vernal
We shall meeb, snd our parting be never again," :
(Mary disny Mm'gm fulls ug the ooush,  Myas M. sobs over *hhe
bm&y. sm meie, Tableau,) ,

| No more meladrmbic ammo is found 1n t:ha phy than that in whiah
vnluin Blﬁdo i.a lcillad by his oWt aon..
(smda selges hime-Frank thrm him in’w Ly O =~8lade
. @barts toward himewFrank throws him off, end hits him on the
head with the bottle--Slade falls L. O,~eFrank nppunod. Yasle,)
7 " Remy Frank Slade, you have killed your own fatheri3l

" Tén yesys from the time when Mary sang "Fether, dear father, come

home ‘with me now," the Morgans are established in o happy home, with

¥r, Murgm a8 8 roupootnbla busmau wan, the Demon Rum forever banighed

from hi.s te,

Tem Nightn ine Bw~i§mm vauks along with Dnole Tem's Labin as one

of the mowt effeotive instruments for influenoing the humen mind produved

” Ibid,, PP+ 55*36.

'1 Ibidu’ Pt 48,
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in the laet. aevmtymﬁvo Yyoars. .
Jalm Brm'u mm ooourred Otbober 16, 1888,  On Deceuber 16,
mgﬁ J. a, ﬁmym 8, dgamﬁiamim of the wama,, Ossswatbonie Brown,
put. ma m hhe ﬁawy Thm-hez-. '.!.‘he play is. rrmkly a melodm. euphagize
tug. Sus. Mmin qmumm of me; and showing, ohe mfter another, soenes
in. wmn M.a a@m are killed, umu rm:uy hm is made primm RY Harper's

y‘m*;m 'L’hn wmplmmaonu af bhe. 1ovn n’my are finally s9lved by the dig=-

‘Qmmw Mm’a hm hemim, Al:lw, is not Jolm Bmm’a da.ugh%ruaa B
ﬁﬂawﬂng or mmuiam bam.uaa o:!' ﬂwip wpulmw are two other melo-

g of iy pwiod which are bayond the soope of this dissertation be-

oaupe they p.ra net. m:laany Ameriom in all respests. Dion Bowsicault's
The M of, g__ % an p.dap*bu.tiem of Los
Md Hus, wep aumeuamuy played in the United States and in mma in.
3.%7; Tom Tuylw'a Qur Amerioan ,tau in, produced in 1888, wag playing st
the Ford Theater vmm Abmham Lmolu was shots It Mpﬂamta an English=
men's idea of tho Amrﬂ.om farmer of the period, The aa%m ie in Englend,

uvres de Paris by mewbarre

Were the Ameriosns are visiting relatives,.

oo Momh imporbent, them, in this early period, wers the two melodramas
 Jom's Cabin and The Ogtoroon, and the one showing the
evils of drink, Ten Nights in a Bar Room, all three of which continued %o

be played gusaessfully for many yearss The suscess of the slavery plays lay
~ 3n their appeal to both North and South through the presentation of lovable

of slavery, Dne.

Southern oharacters at thb same time that the sotlon oalled lowdly for aboli-

Quixm, A Higtory of ‘the Ameriosn Drams from the Begimning to the
Giﬂl _ﬁq EE'. pq 290.
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tlon, AL -bha melodrws from 1860 to 1869 moralized and sabirized the
surrent mm pmauaen m piroblems , wm«wmg the attitudes and -
opiniony af ‘the audiences whinh viemd them. Wy melodramatbio oharaos

wmm s z*if.j;"i‘umtad m mh o~ santimertal sbory treated in &

Wwaw&&m& manrers anmﬁm fnverspersed with frequent msides,
g0l itoquies, sl
anoblons frequent tablsaury musle sdapbed bu Ahe mood of ten socompanying
the w&im; .‘ and ‘um&qm&m&t ‘dharacters, ineluding & very budvnlain, |

tm poiote, mpt,, wighs ; and aﬁmpﬂnﬁma of deep

and & vety good hero and heroits who were ususlly viotims of oiroumstances
over which ey tad nio ‘ontrol, uid wewe resoisd end made happy By means

of some “God from the machine” devioes Bach oharacter was sasily resognized
upon his first entranve on the sbage, The hero was alwaye thoroughly
virtuods, hmamer, ‘and sentimental, being at btimes almost boo soft and ase
quiesdent when hxsm huppﬁmm wag at stakes The heroine wes & struggling,
saﬂriif’>iaing', ‘ppresyed, beautiful, useless, and' enﬁroly hororable and virtu~
ous yaum thing. The willaein m& & menace Yo soblety in genwral, and espeoi-
ally to the hero axd heroine. [

dlwnys had & long, black, waxed mustache,
wore boots, had & large, blask hat, and sarried & whip. One of the funduw
mental requirements of the melodrama wes that he uhauld never refmn, but
should get whw he deamsaf it hams daoidodly prefomblo tho.t he die,
Another rwmwmmt wae that all should end well for the hom axd heroine.
It is the wélii*bw's belief that this reguirement wes mebt in the cese of
Tnole Tom and of Zbé, becsugse for them the happy ending was death,



OMAPTER 1T

 1BB0.1869

"y § wore. manaw nelodrandiio,

, ',f # D Mecube, Jr., pertormed firet at ﬁhe Riohmond
Ewmker 23, 18"62, with a suooessful run of a week, The Southe

Gmm dﬁmnt is ene ai' 'bhe villam. ‘l’he ﬁmaWamm of hmaa and o*bhar

proxwm ‘by the guerinaa who operated in the western pert of Virginis dur« .
ing %he war forms the matiive of the phy.~

“The' most fa

portant play of the period, and probably the only one
whioh has survived, s dugustin Daly's sesational melodrmms, Under the
Gaalight,  Siroe Lte' fipst appearance in Fow York, on August 12, 1867, ib

has bees pevived many times, and has proved t6 be one of the most popular
melodranas written in Bughish, It wes played in Londen in 1868 wnder Lte
on natis, and wes later sdapted ez London by Gaslight ?

"the flest soene is ladd in the lweurious parlor of the Jourtland

Qurum iatory of the American fmm the Civil War to the
Preamt*_z (N' ‘!forfé: %.—g."'@?oﬁ % 00up 1 'ols 1, DPe 67, |

M" pp. 11-12,
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wong;, Whore Ray'e extreme devobion to Leurs is shakcen & 1itble when he
learns that she 1 yeally of low hirth. While Bay is sbil) there, the
villadn, Byle, whom Lawrs hes not seen sines ohildhood, appears, requeste

deoided ¥hat Ray should be told her story,

aunsy  (Taking both of Pearl's hands in her own,)

wiid he m:;g know wo:yﬁhm. ‘1i he mugt know wzgmmg.

pott B okedh pous and you must velate all. He will questionwehe
o 1 pondere~leave him nothing to u:k'. b

- Pearl. If you wich it, bubes .. e

Laurs,, I Aesire 4t; speek of me as yw willesbub tell him

%._ - (Ray m&aﬁs hagtily, Ly) Stay with her, Don't
mxu ,

o Impummy, afber hoaring the story, Rey writes Laurs & letter
tmlling hw thab ;hin poaiﬁim is a»aiew wili not permit him to marry one
who :ln ”tshn daushm af abuaurwy and eri.mu“"' But before he oan Mmra o
the wma Imm» am:arn, and he reslizes thab hia hwo for hey :la $oo mroa.'ts
f:m' him -lw grn her up. Alona on the stage, he mra.

" I've been em ass, No, I wrong ’chat noble animal, The
asg revognized the engel, and I, like Balaum, was blind, Bub
I gse not, Afber all what have I bo fear? (Takes letter from

. pocket,) No one knows of this, (Pute it in his pooket mgain,)

- let things go ony m'%l be married, go straight to Burepe, and

 1live there m yours, _
- The letber, hwww, falls eut of Ray's paakw duping & purby at
Delmonieo'ss The women whn pleke 1% wp, t‘mding it mmi&o@l, yoads it

She spreads the news st omee, snd when laurs enters, she finds that she is

B ' Augustin Daly, Undor the Ges)ight (mem York) demuel Prenoh, n.d.),
Ps By

5 Ibids, pe 1.
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tran w a wﬁul w%aa’m

'  ‘Fazﬁ awamx nonths’ Rw a«mah&a foy hw, af*bw her dissppesrance,
and ﬁmw ﬁmﬁ# Mr Wa baﬁmamz *whw& sm hag bam living with Peash-
blnwmy: fmm kfﬁ?mw wmm&' i"ffi‘*' fv-amww who helps- to £oil the villins and
o wnma *!:M h@ro hminm Ha mrmmﬂea her ‘b0 retum Yo Pearl at

1@&” m a bﬂ"

‘via&t zmiy w !wm hev mﬁahod nwa.y by ‘hhe vinni:ns ’
and -bhn Mwah hﬁgim al.l wer mum. |

~ B:ﬁwn Wm Pmah. mmr s Jutins. L) ',Pak'a oare af that
bmt And ae for youg clmgh'hor,wmne m*hh me. S
- Leure,  Daughber! ‘
Bpkm Yonj 4t La: *&m +o dmlwa ysoLe waml raauma ,
hag be m long smothered in my bresst. Come Yo my aruns , - my
dhnd, - dongsestranged ohtlal (Takes out dirty handkershief
‘ md wuww hig eyes with pretended fealing.)
il lewews - God\ Ie theps o help coming? (She atbenmpts to
‘-‘ouaapm Byke seises ber.)
e Bykes  Whaty unfilis) girll  You take: udm'augn of & father'y
= wus, and try Lo bolth (Ulutohing her by the arm.) Come,
o geowith mef and ohver wy old agei - Ain't I gw&, to tale you

buak' at"&w ali thama yeara? 8
(‘mawmqmm eumm )

_ Byko «u a vnh:!.n oast frm wa wmww mold; ‘stopping at Aot ing

Yo gum Ma m&a. Wi*hh his erd af bQMg Inura'a father. he gata hhe
oawt ta plae m :ln Ms pmr. o

Byke. ?ihem ia tha Judge? 0O, where is the good, kind
Judge? yu¢ O, oir; forgive my bears, I am a broken-hearbted -
ment oo Ab, sir, you are wvery good to a poor distressed father

- whose eéxistence has besn madé a desert on scsount of his ohild.a.

I want my ohild...s 8he im here air,«heru«my darling, ny beauti-
:t’u‘.l, wnd 9o unfitdialewss antaturtEy s

Lawra, It ls all & liel He is not my faﬁherq ‘

‘Bykey ot your futher? 0, dear, Oh, deaw, you will break my
haartun She was baken from me years ago, when she was a little
obild, by yich psople who wented to adopt her. I refusede-they

o I Eidn ps 22,
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o padd mpeslwng poor-el was starvinge-I forbore to olaim hepe
she whe happy, but they turned her forth four momthe ago into
the ghreets - I sould not see her sufforewmy childe~the prop .

~ of my deolining days. I begged her to oamewwghe mfuaod. My

enemied had poisoned my daughber's mind againat ma, her fubher.

- Lam #td)l poor. I tavght sehool, but I have saved a little

U money only for heredes My ohild, Wy to remember this worde of 7
%ho g;cmd Judge. ‘ "‘Iau mumb 1eam to lwe me as & daughtar ahauld."

o 01d .mdas ia tho f‘mla vn.luin who aide Byice, When 'bhay diuumrar
‘t:hm amsm‘m.é\ l{m t:«mm ‘hhéir bmt rram hha Ko%h Piw, i’a is she who ’chrowa
- Laurs, M. m 'hha er o woi& being cupbmmd w.ush her, bu'a YRay
lenps mw mﬁw mar Lauraa"s .

JM‘ wm tima Laura llvau e,gum with Pmrl, tmknown to anyone e:luo
bu‘a Ray. mmwr. when hey praamw ﬁhere is in ‘danger of ’bamg mnda kmown,,
nhu mnb m;y. Géming m & 1itt1¢a, auwfaﬁhamy station and rmmg ‘het
then 1u no mm anbll marning, a}w pérﬂuadeu the uignul man' tv mk her
for %h& nigh-b m *ﬁhe aiaml hause, ’wmra she wiu he ui‘a rrom mwne wha
might be purauing Hers

ﬂmrkw is meﬁaled direstly afber the vomic wwwtﬁ af the French
I I‘o&x‘f;a. “He keeps Rav Informed as to me'n plight, and helps him +o
£ind her, 'Pmon Snarlney 1& f@lltming Byke, attempﬁing to foil the villain's

planu to rob the 6eur‘b1and ‘house, he :ls ouptured and bmmd ‘ho ‘the rnilroad
track ﬂuw wbaida the station where laurs is 1aukzad. -

Bylee. (hmmng him bo mm) I'n going to put you ﬁo bod.
- You won'4 toms muoh, In less than ten minubtes you'll be sound
asleep. Thare, how do you like 147 You'll get down to the Braneh
before me, will you? You dog me and play the esveadyopper, ehl '
Row de m ﬁ.r you oan, When you heay the ‘bhundar wnder your. head

7 Ioud., ppe 24-27,
8 hid., pe 82,
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v and gee.Yhe lights dameing in. your eyes, and feel the iron. .
~wheels & foot from your neok, remember Byke, (Exit L, Hi E.)
| Lawray, 0, Heavensl he will be murdered befors my eyesi

- How oan I ald him?
- Snorkeys Whols thatt ... .. . e
Lauras It 48 I, Do you not know my wvolset
~ ooiGnovkeys o That Todog bub I almost thought I was dead emd. . .
it was an angel's, . Where are you? L e
sl lamgmg o In the sbavdens . .
- Bnorkey, ' yesolisten to me, Mies, for I've only a fow
oo miowtes e ldves o .
.+ Laurey . (Shaking deor.) God help me, and I cannot aid you.
oo Boovkeys - ek 1'm not afraideve bub for the.seke of those
. you love, I would live.... They are on the way to yowr sobitagess

Byke and Judmg~=to yob and murder, R G
Lavras (In agony.) O, I must get out] (8hakes window bars.)

What shall I 4ot ‘ . & » C o e

. Bnorkey, Can't you burst the door?

- beuras It iz looked fast. S : ‘
Bnorkey, Is there nothing in thepef=sno hemmep-~no srowbari
Lemres Nothingl (Faint sbesm whistle is heard in the dige

tenods) 0, Heavensy The btraint (Parslysed for an instants)

. Gnorleey.  Out the woodworkl Don't mind the loskwwout around
- ibL How my neak tinglesl (A blew &t door is heard,) Oouragel . .
(Another,) Courage! (The eteam whistle heard egainw-nesver, and .
- yumble of Yrain on track. Another blow,) That's & true womsnl .

Ogurage} (NSolse of losomobive heard--with whistle. A last blow

the door swings open, mubilatedwsthe look hanginge-snd Lsura sps

pesrs, sxe in hand,) o . .
fnoriceyy Here~~quiokl (Bhe runs end unfaetens him, The

locomotive lights glare on ssenes) Vighoryl Savedl Hoorayt

(Laurs lesns exheusted against ewitch,) And these are the women

~ who ain't to have a vobel A o | '
(As Leurs talkes his head from the track, the train of ears
rushes past with rosr end whistle from L. %o R, H,)

In the end, Peachblossom reports that Jma has met hew dmﬁ:h'wy
falling over a oliff when hey h@rba"r@ﬁ,.u@m By‘kaf.‘ uugh'k‘m hig theft
by Snarlcbjr; ‘Wulu %0 the household that Pwl, w0t La.ura, 15 really the
child of low birsh, the two having been gxchanged in thedr orsdles for tie
purpose M‘ ‘aﬁtor‘bion in later years. Rixy and hﬁm are Yhen ‘unitod, and

s Jokds, ppe 4848,
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Byke is mnm& 4o lmwe the ‘sountey, instead of 1naﬂng his life as did
all the vilhm of the prwinua daaemnml pariodu. ‘

A.lthwgh ﬁhe hm-alna, -bm supposed seoret of her birﬁh axpoged
hag l@ﬂ% hw hma of‘ J.mcury m& 'bha lover for whm ehe 1g 1o longer good
emush, Ima 1ived 1n a waf_.}
has bem mmwmi by Bm ma ylmad in hﬂ..a aumdy by hm auuri:, haa bem

thr@vm in ﬁha N@M Riwm mﬁ lma mmm .‘mw my w-tz wf ’&m ai,gml house

‘j“h amd aupparhnd herself and chh‘nlouam,

%o save’ kaoy, e amargw fmu 14 all xmaoatnﬁd; ﬁe ba mxi*tmd i‘miily
'wiish her Yavers Tha*augh a.ll hm' mmamua tmublea, she vemains sver virbu-
ous, met, ard bydves | - o

!ifndw .ﬂl‘i‘; G‘asli
The pa.m my Be mm ‘up by mymg that m vlllainoua ex‘bnrﬁieniwn, |

b 1a L thcmeughly malodrmwcio “n L pln.y gl bm

who haw; years wmm, mnhmad s rich girl and & poor mrl in their
aradlee ' now wmm ’&a Mllw-b, :naarly z*uining the lava affair oi‘ Ra:)' and
me. Tha play 1& & pevles of sengational epidodes, 1n which aoimmema
plnyn 8 vwv iargn paw’b. The churasbers are ‘&he aonvantsioml Wa of heroy
hewme, mule and Peonle ﬁllain, and male a:nd feralo aomeﬁinn, who eld bhe
hero ma hev-dim. Tha m‘lﬁion am 4he conversation are 'hmish highl;r meLow
duﬁi&ﬁm 'mblaaum mlnowiﬁa, a,uidan, n;nd munio uuiw %o the mad,
paraiw in bhis play, duw'k a8 they 4id in the prw:loua a:uaaado» N

The susoels of M,‘__ %sm nl. h wua prnbably 1 wnul'b; :!.n pnm, of
its ubaanoo of roi’emnw g *ﬁm War, omopﬁ -mmb Snnrkw mu an ex~goldier,
making; it raliw&nm m‘hwtaimmt f@r mwwmr;y mimdm

Elien, in Bousiosult's wﬂ“ Derk, poduced in 1868. 18 mn-bhar
haroina whm in wm:ling bo saorifice everything for the mm sha loves, When
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her hmbamd'a happineaa gsooms to depend on her dlsappemrance, she jumps

mw ‘hho rim to drown haraelr, but is renauad by 0ld Tom, the convenw

mmw.l amnedy amaeﬁw in aomewm‘h madifiml form, Her speaech a8 she

i

thrwa mnm rmn tho brid@o ‘:,-f!ndinwive of hw sharacter: "Oh,

mamml haaw-ma. romiw m foz' what I am doing; Farewell » Georgel
fwmil, wioked world. :H: 15 fm' his sake! his aakel“m

o '.L'm hero 1s, of wurua, mws msband. There are really two vil-
lainu, Ohandas Ballingham w.d his teml. Dicey Norris. They foree the hero
$0 m w1l by m of u forged paper which they hold over him, bub
Mmh‘ aﬁ'aﬂ:a are foilod by Gordon Chumbley, When Chumbley meets the two
villﬂinu *uo foma ‘hlmn w give up the pnper. they drug him snd tie him to
the Mgakﬂ m a milraad tuxmel, from whioh he ie resoued Juw in bime ‘o
meid h:lu death,” '

b Tho Red ___m by Augua‘hin Do.ly, was firet played at Gonmy‘a Park
Thoaber n Braoklyn, in 18@9 , ond mw rapewed at the Bowery Theater. It
is a ery of 1ife on the Arcostook among the New Englend mills., Gail
Baruton, the hero, is %rapped by his rival. Harvey Thatdher, the owner of
the Dark Falls Mills, and is bound %o a log that is 4o be sawed in two.
Harvey then wets fire to the mill so that all trace of Geil will be lost
and he will be supposed to have deserved May Hamilton, with whom both men
are in love, 8he arrives in time to save the hero, of auuramn

In 1866 Daly adapted Charles Reade's powerful study of jealousy
into & abirring melodrams which he oalled Griffith Gaun‘b.m His A Flagh

10 yeverton, gp, oite, pe 79,

1 Quinn &g g;z of Amrinm Drama fyom the Oivil War Yo
the Present Day : %o . o%aﬁ, PPs Lo=14,

12 Ibidc, P 10

* This moene was taken directly from Under the Gaslight. In the law
gult which followed, it was ruled that the uETnE"mE‘EF%‘, rby of Daly,
and oould be used only by him,
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af&&___im s produmd at the Brmdmy Theu’bw, June 10, 1868, and ran
unti.:l Augua'c 8, The main plob v bmod on Sardou's La Porle mi_;;g. |

| The mulodrma of this pariol differed from those of the 'fifties
in bhat ﬂao mpum onm mldom dul.*b vith wohl prnbloma. This aoami'cy
ef smal&l thmes was pmbmly dae to the doairo t‘ar uhmtim rmm the

sares o W- Th& aba&noe mt n@gro eharm%era is not:lcaablo, and is to
be empé"“’

6& ne 4 mml-h af mnmpamon. No ohld horoines, nmsh as Li’chia

BEva and ”Mary Morm, a.mew. T hero amd Iwraina ara still via‘bw of
atrouni tan

L0 tmﬁ' whiah thay have oon*hrol , With mechaniocal and nlogioal
davwas el w saw bham. ' The vnmm are 1o lenger labsled a8 "Yaxikoo"
olwo evamra m' awr«uorn. but ate @8 buokly ovil a8 ever, ammdim no
Mmirati wha’m%ﬁ' edther from ’ahur ssmooiates oy fmm the audience, It
1s worthy of riots b in Bhese plays, am in others which were to tollow,
the v!liain ’ma aﬂsen wil&d inmted of belng mm, ay wag Byke 1:1 Under
Jhe Gaelji hbe

15 Toide, Do 15



. CHAPTER I
‘xeffé;;am"

, pie ,"m mmmi Erm of aenhmpormewa mm;r end of Ameri-
san F&‘mﬁiw Peyild, in Five Aota and 3won Tablesux, by Aﬁgua'tz’m Daly, wa
gw:;d at the Olympio !Bheawr roxﬂ"'thq i‘iiwti time ¥arch 21, 1871,{';‘. ran for

w0 monthsy 168 hevodne 4s Med Van Dorp, a ghrl of deubtful goodness, who
tells all hep men friends that ehe loves them. As & gmall ohild she had
been teken Wesh by her fabher when he left his rich wife, Since then,

Ypsy Van Dorp Mﬁ;@@w’w@ & pon, Alleyn, bub ghe hap pever given uyp hope
of finding her daughter. Alleyn, just ffom West Point, has been dispatohed
%o the Far West, where he meets Med and falls in a.ove w:l.’clﬁ :hnr. not knowﬁ.ng
that ahw im haLax foster sisber: The villain of the pl&y‘ is Wmnnmueka,
aivilised Indian, whuaa love Yed does not return. He ini’ciahea s Indisn
attack on the bost i:u which she, with s number of other white penple. is

~ being iwnnapori’md down the river. This siege 1s unsuccessful for the Indi-

ane, but later they find the women unprotested and scapture them. These
women are :v‘emiu}adr through the omim of John wd«r, the bad mm iha Pro=
toots Med after hor father is murdered by the Indisn, Xnowing who she im

from a pnoléai of lebvters found in her fabher's hub , but not knowing that

> Augustin Daly, Horizon (New Yorks Prin’ced, LY Muaoript mly,
for the Aubhor, 1&85), £1t1e page.
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young 'v*m Dorp is her foster bmﬁhsr, Mdar tells Alleyn md"'a seoret,
bub anly aﬂm' the Jm:!wr hae oonfessed his mvu for the girl, Warmemuoks
meetd hiu dwbh &b the hande of Lodar. - “

M ﬁh& 'bogzlming of the play Mru. Van Darp says of her huubanﬁ P
%ﬂﬁqmwwwlwﬁhm&1WMhmeo%mmm %awmmamanwﬂ
She says,, geuseraing Alleyn's going Weeb,"(dolng to Al, and putbing her
g‘wﬁt big 'amm) My hape and balﬁf are, that Aleyn wiil never fors
geh he is 8 amwm, #ven among the 1awlau sebtlers of the mm""\ L

.Viben Wolf, Med's mm.& Laaar, Wannemuoka,, and a "Hewhan @Mnee“
hg%kgwn @wl@wegl from Regue's Nest as undesireble oitisens, the following

melodyamatis goene takes place;

(Lwﬂw enters from the gabe, wlma W@l:tp His dwghw,.
’ xmm, i’aliom, 81linging to him in feat', M“Im' a mhi:la
» "“‘-‘w fﬂllm them oub moﬂi:hw’ ‘
7 tader, (As he ewters.) I tell you, gwmmr. M;*s fmeke
- of nothing, The town's up, and we've got ¢ gog
U Wolf, (Staring about hm«) Got  (Vasantly, Where?
- .Med, On, anywhers from this dreadful danger, Father, :t‘aﬂher.
do try and think. Rwuaa yourgelft Do try umd underata
peril. - |
Wolf, a'hl My tbrmat'n a8 hotl--Have you got & drop in your
V flaﬂk; I#ﬂd@r? .
i»d. Don'+ think o.t‘ qur now, gavomar. Brace up} Be a
- Wolf, I'm past w, T'nm & gone body Loder, I feel it here
(?md) and here (heart), Nothing in me: Let ‘em kill, ourse
‘em; I've travelled thousands of miles, like a madman, for
yeerss - Perbaps I')l get a madman's rest now., (Pointe to ground,)
The gravel
-~ Lods If you can't take oare of yourself, think of your
daughterl If you stop here, they'll shoot you, maybe, I've tried
the obsbtinate dodge, and nearly aqualled for it, If you're dead,
what beoomes of her?
Wolfe Margaretl Meddiel Dear lititle Med! You won't leave me?

¥ e, pe 20,

3 mid,, po 1.
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Yed. Rever, father, while I live. You will go with wes
It may not be far, We may find another and kinder settlements
if ’?ti‘ WI?;? wﬁm u’xho, Fort. ' o
0lfy  I'11 not budge a foot, 1I'm & desperabe mam, and 1'11
dﬁfﬂo;ng dg thelr ‘;ﬂw’hm o d ‘
Med, Oh, father, don't! Lebt us fly togetherl Oh, Heaven
vigh wil) bavoms of mgt L covinort Oh Heaven,
_Led.  (Appromshing) Whatever happens, 1ittle girl, no harm
shall gome %o you whils I have breath and blood to spend.®
Pinally deoiding o flee after all, Wolf is shob by Wannemuolka,
who says, "Now Ijun have white princess,"® o
' Fraqmm use of musie is made 4n bhis play, At the mmmg of
Kot Three, ™the surtain rises to & ohorus of the darkies losding wp"® o
flatbost on the river, When Rowse enters with the Mttle Indtan ohild
nanging onto his ceatetails, the divestlons are for "Musie 'Little Tndi-
ana t "7 wh"eﬁ*‘fe,'i{a; "Gertle Mas10"® when Med and Loder ewter afber n long
traup Yo reugh thn ‘fbaﬂz. As the hoat pushes off, there ls & "Bong by
Boa tmen w“” Thrauahwk the second and third seenes of the thind wob there
is misle, somebimes faint, at other Yimes louder, Nesy the énd of the
play, | | | -
Ouéte and the Indisn girls bresk into the following lew
chants «.yv A8 the ohant 1s dylng evmy, the distant sound of &
drun mingles with it, at first unperceived b{ the Indians,
The music dies away, and the drum conbinues,i9

+

4 Mi, PP» 28429,
6 Ihid., ps 38,
€ mid., ps 4.
7 Jbide, pe 88,
¥ Ivide, pe 40,
® mid., pe 4
10 1bidy; pe B4,
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t@i&’;ﬁgb&ﬁ@%ﬂ@iia ‘hero, Heroine, and villain are present in this
play, & nW‘WpB of villain being introducedesthe Indimn, The villain's
réward iﬁ &W’Bh, o ﬁha hwia M’ the sharaotier whowe. business 1t is %o
bring -&ha ham a.nd haraﬁm wgathem *J.‘lwe is much use of mgwwa& Uo-
tiom” mi w f“""‘*aﬂnﬁm:ml np&a&h' Mg te ‘ahd m»&vmt ammizmn 40 be used,
ldmak. who aiima ¥ig neme %' be wdded: 45 that of the playwright, so thab

iy *b}w mk mf e nephew of the wbnr, Jamea e Muar-

he beesns "‘J&wm uy Frank B4 tohdool 'W&obh The, ﬂ:ﬂt fpaiﬁi‘mmmaaﬂmr this
¥ Thu story ie bawed on the tradition of ‘the old Tunnesses trapper
and hunter, who died in defence of “the Alamo in 1836, The strong, simple

tragper, mable Yo resd, bub with & keen sense of right, is the hero of
the pi‘aé;gg;_.“!l.';ha h@rﬁf’im As Bleaxor Vewghn, & young girl whom he had knowa

BE 8 ah&w, but whe hng been eduoated abroad,  The villnin iy & neighbore

ing squire, father of Neil, the yaumg man whom Elemvor is to marry, who
holde WW the head of Elesnor's 3unrd1an sope notes of dublous fqmliz’oym-
& devise wo famillar m melodrama. Davy overoomes the chatacles which keep
him and EBleanor apart by varrying her off on the swifvest hmvm m ‘the
naighbmrhwﬁ» |

P&r‘h&aulwly melodramatic im the scene at the end of the sesond mot,
whioh tekes place in Devy's hut afber he bas saved Eleanor from freenings

giﬁ”ﬁnﬁ:ﬁ? :ﬁfx Mebens (A howl is again heard,)

Klegnor. I hear a long, low ory ag of gome enimal in dig-
treoss,



86,

s Darye Ahy you hear it thens I wes right, wesn't Y7 Ther
it 18 again. S '
. Eleanor, What is 1t7
Davy. That's wolves, =
. Bleanors Wolves-«(Soreams)
Davy, Den't be soaredws
o Bleanors - Bubswis thepe no Mmgot? ,
Davy. Ain't I here? .
Voo Bleamer e  Yesy but they ave m madmny ARy -
Davys, Yes, they trnakod ytm in “the anow and mll bloed.
o Elemnery . Blood »
' Davys Teke it auy, &iﬂ« !l‘hla door 1& built of mk:,
@ bullh Ltesandwsblases, the bar's gones
- Eleanor, Gone? (Welwa howl all vound onbin,)
vt Dewye . Yoy Togpldt 4t up to warm you and yeur fr!.mdw&oum
him ups The pesky devils is all around the house,
St o Eleanory”  (Goes 4o Néils) Neileshelph helpl (m‘mlvioa‘ ‘
thrw themselves againgt the door and bark,)
00 Nedle X tell yow, unole, if the girl eays wo, there's an end
‘ Qf i‘hun
v Blesnors My Godwshe ia deliriougs
ery. Wh&'ﬂ k
cHeanor, YIis truesenothing cen seve us,
Davy, Yes 4%t oan.
Coikennory  Whavt
Davys, The abrong arm of a baokwoodsman.,
oo o (Davy bars the door with his arm, The wolves attamcl the -+
lwuso. Their heads ure seen 'bhrough the apmdng in the hut mﬂ
under the door. G 11 L R

Hare, again, plot, wm&x‘mti‘m, sud achion are melodrumatic, and
the characterizations are of ﬁhabqnwmmnui typos
~ Dion Bousiesult s ‘i}h’# author of ‘\Givn Wer melodrama, Belle lemar,
prﬂdwod' at 'Bmwhm“mm@w, August 10, 1874. The setbing is the Shenandosh
Valley dwring -bhe 'hpmmg of 1862, aod the play opens with the sentinels
ginging on either bank of the Black Adder River. Belle Lamar is a Southern
girl who is .@mm fron her huabund, Colonel Philip Bligh, Us 84 As, be-

1Y
Quinn, 4 Higtory of the Am 16& from ‘lme Oivil War %o the
Pregont Da *,_“Vo I, __p_. ai Bit., pps . om'ﬁwx rogkotb.
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- osuse ozﬁ ﬂh@ir uﬁw&ml amwtm«m When Yhe fwma of way bring them
mgwm, *hh«y M.nwwr ﬁhw they 88111 lm suoh m.m In oonmand of
the mm fwwa,, he u awﬁmﬁ w hold & brmga ovew- the Mvw by whioh
Frmte w o0 Min mmu md Bmku o syrush Sbmmll JaokaM¢ Belle
finds wﬁz -bhe plan xxam ,,mram Jmm a Tadon officey. who 1¢mu her, and
informs: Jamhmam &M M mmm ‘with mm ma m her peumui«m,
while: bw; Mg Ao Mmap’a mapawhw te Bugh. Ms her trial as a epy,
Balil«, ma@h,, P&c&, and' Mswm ) Gemfodumw ai‘ﬂaw, m wigowith each
meém mmmm wbhmazm for hymnhla mobivess mw the sourt
wﬁ&% remma o mm&mm }wr, Bligh gmu har mmbher pass. bo lawa the
lirm, ahu places w mmu in e diffieult position by giving 1t %o

| Pike and &wwt m mw 'bmm. daokson atbaclks Bligh at White Stone Gap,
bub. me mﬂv&m in Mm w save iwhe day l'mv the Northe Belle and

Bligh are fmny wmenaned. Bomimh shows that 4n a nmﬂht in

& mmm*a homrt between love of dountry nnd 1eva of man, the latter wine.
Yan, on the aontrary, sserifices love of womén for love of Qm@y.w
Paillp says, |

I have nevey 1w«d!. There is not In the sum of all your
nighs enough 6 £411 my bosom with one breath, Women to you
 are toys, ag a ohidd you ory for themi sush is the messure
~ of your puny sorrow, Would you know how men do love=sdan
suffer? Listen, Nob long sgo, I mebt one Yo whom all that was
good and moble in me went forth at onve bo know if her virimu
aould equal her beauty, And ws my soul gtood beslde hevs
thanked God that he has wads a woman so perfeet snd had given
 her Yo may for she loved me end beéosme my wife--not my oome
panionw~but my happier, better self, my pride, the oasket wheve
I stoped my beat gmred follles, my seoroh hopes, my jewelled
dreams, Brief ecstasyl The war broke ont and I was summoned to
my duby, &he was of ‘Southern family; they had sspouged the cause
- of Secession wﬂ.th vohemenpe, and thelr bloed ran hot in her veins,

12 mid,, pp. 36285,
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b0 many offisers who deserted thely flag, she up ed
w their exsmple, I refused. She left mey f£1
y in . the South, swd walted for me %o join her ﬁhm,,
M God sm I alone knows buk He led me to the
- ;m&; aﬁm&w beside 14, I plusked out
thnax amriﬂ&a. wm is why I

o tablesux md muglo. m fipeet aob
‘ ;:Q of B n%m mﬂh komimma on duty in Federal unifoyms.

iy, SRS Pauges  Disbant bu@lm Bonbinel's song. (Irish) After

nging his two kuw, his head falle in reverie on his rifle.

PauRG.y B‘mu the other pide of the river iy 'heard a dimtant volee
lydng, It {8 a uauﬂml on ‘bhe uoni'edemte autpeat s:lnging to

"‘ A 715",,,»\ )
S M :

‘ " '&m Yo wmm ‘the purpose of the ainging s the mﬂm! addss "Theae
mgﬂongw pung on s@p oslte sides of the river by the two, ‘ghould be sung
tenderly and not Antended as defianses." R

.. The musia here is olearly intended to pentimentalize %he soens,
Just e it is adi the begluning of the third wh with Yhe seldiers gathered
kawuml the . ¢mya‘m§ ﬁwi us of soldiers, vound the fire amm, ,-r"w;uémmg
on. the 014 amp G‘!’QM* Blow eurtaln after first eight bars, Quartette,

Two wmaa. ﬂwmd fm* mam; | ‘, ‘

. At tm md of “hhq plw, m m Fmaml Wuapa are making a aeaper-
ate stand a&am:b Wmuaum ndds, the arriwz of mmrwammm is an~ |
nounced hw M dmm’c nildtary bmll M mmmwmy Bomes Marching Home,'"
The last m@m of the plw e quiaa by "Drums, bugle aalls,

mmmm mm."“
m WMM, op» 8ibs, DD 78«70, olbing Belle Lamar.

u x bide, ppe 107-8,
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A mbleau is eallmi far in the aeano af Bmlla'n eapiure: .

‘ ﬁar oout is 'marn aff, her hair diuh«veuad. Jher 1imbe bloede
ings - Bho stands st bay; dhe noldiers guardldg'her, Honor runs
%0 her and, falling at her rew, olagps her dress. Philip

iy ,lm% ‘wands gesing nt her, shs at him, Marsbon haw i’aﬁan
iato & ohair, with his hesd burted 1n hlg hande. When Delle
st ﬁmmu’bmm and Quiak Curtain,

b Ihe Déubile Wedding, by Bronson B wa, opened db bhe
Fifth Avete Thenber on @a%bw m 16?4, and ran only wntvil November 84
It nmn nelodranatio treuts
by domn Hayst® c |
Onie of the' mwwm melodramas of the nmo%m@h wbnw;y fa

et of the subjest of slavery, bamd on & dtory

Ljis, an adaptation from the novel of that nmme by Mru. Hewry Wood ,
pmuﬁad 4 38744 Although 1t iz en English play, its populsrity wes so
grwb et & b?im' dutline of 145 plot fs worth sonaidering.

Ve Carlyle, a lawyer, purchases Hast Lymie, the Pormer home of .

Logd Mount Severn, and marries Lady Isabel, only daughter of tho Late Bayl.
Miks Oovelis Osrlyls, a smappish old meid, from the bagmwwmwa her
slatepsitlaw very miserable by her interferénses in dmmﬁa matters. Miss
Barbara Hews, who wag long seuratly attached bo Mr. Oarlyle, gets him o
lend wome money t6 how brother, & fugltive 'f’mm Justies, Sir Franeis Iemi--v
son, sn unprineipled villain, instills into lady Issbel's mind the belief
that her Nusband is unfalthful to her, in proof of which he leads her where
she may ﬁiﬁn«ag the inberview betwden Uarlyle and Barbave, Maddensd with |
Jealousy, Lady Tsabel ‘elopes with Lw:\.aop, He goon deserte hw and her

2N

u bids, pov 2012,

36 Moses, ops olbe, pe B4s



89
ehild, She is mem LY daad, m wobtrhe to muw Lynne, aiaguiauﬂ
ag & g&W&mw mwe am wi‘mamw m &whh M‘ hw mm Willim. and

B4y produosd ab tae FLFth Avesis Thewber
ipama wivh sonvenvlonal situations, Genter-
e mpwwuma.w & W11 ddsinheriting an elder daughber ia
“hew whep wlntery A highly melodvamatio gosne is the one in whioh
the vﬂ;l&i&wﬂm mu%m the Pope hﬁr miﬁh o hers g dedssnding from Mw #oof of
Weii‘# 9. M me plny failed, and Beought Dely's ouvesr &b
this henter o an aﬁw | |
T Browson Howird's melodrana, Quly o Thamp, produced in 1878, the
audienie Lo nsked 6 sympathise with & week but amigble maxn, Tom Goddfroy,
who hasy mwmww his fordune and who oaunot support his wife and child,

both in denger of starvation bedsuse of s wtrike emong the employees of
Whitworth Lewrense;, president of an iron menufasturing vonsern. Rhoda

Boddfroy divoyces Tom, drunken snd hopelese, to marry Lawremw. Years later

Tom returng, & debonalr tramp, sHill willing 4o dwink, joins apparently in

% his daughter, and kills

& yobbory of the Lewrenss heme in order to protes
Lawrenos in the struggle whish ensues, He ls oonvieted of murder and
smmmaa.\ 12 be hmg ody but 13 pardonsd by the governor. Bowird later ye-

17 Mes, Haury Wood, Bast Lynne (New Yorks Fltsgersld Publishing
Oorporation, nad.).

18 Quinn 4 Higbo ‘
Slabery at‘ the Mmerioan Drams from Jivil %o _t]g_g_
Erosent Day, Voli*f, 85+ S8+ e S

* With bub two axbap‘kmna, all the rest of Daly's plays, whioh he
sontinued %o wi'aa until the end of the century, were produood in his own
theater,
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viged thin drems, modifying ite melodvametio qualitdes, changing the
here %0 & Gernsn baron, and. e&lling it Beron Rudolph,?

by Howsrd, was firet produced in 1873, in
T apwzwnd in the vevised form at the

htew,

m&(m %@"ﬁw Awmﬁ‘” 8 &apmmv B0y &m‘% &% the beglming of “the play ;
141 un Wewtbrook;, davghver of & weslth
whibh hov Pionde, Har e

¥ Yow Tork bankor, has Just quarreled
1 Boutledges Tn obediense bo her father's sapnest.

otis, dhe mavries John Strebelow, a wealihy man of noble and honor-
#hle natire - She vospests her husbeand, idelises hey davghber, asd g, i.n‘
Pty domPortable and happy until she encounters hey former lover in Paris,
They have s privete meebing, and quickly discover thmb they were deaeived
by Llliante Pather, who wished her o marry Strebelow An ordey to save his

oun ared 1ty Ewww,mw dsolaring thelr wnshanged love for eaph whw,
?&wy pepolve nover 4o meet againy _

‘ But thaey hs.wwm overheard by Gount Corgjaa, u vejeated sultor of
$4didan, who foyses Harold into a duel amd kills him. Jusb as he fatal
“Bhraet iy glven, Strebelow and Lillisn appear on the scens, and Lillian’s
grief at Harold's death csuses her o betray her feelings for the murdered.
m. mmm she beklowes fully in her, her husberd decldes that a separ-
abion de mwm&m but allows her bo take Yhe child with her. Afber seven

yours they meet again end a reconoiliation ls effected through the child,®?
by

ﬁwwmd Belageo reviged the melodrams Cawille's Hugbemd

19 1h1d., ppe 49e50.
R0 %R @au PRe 48addy

21 Lewls Oy 8 . ;
s Strang, 8 8% guwcx entuy
’Vcal. 11 (Bostoms L O« Page & mmp%yg, pp« %’3 ,’
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Watts Phillips, given {n London in 1868, and prodused it as Marriage by

1 i) w whish opened June 30, 1879, The play reteined its English
aoww @nﬂ ehw:awws, and way nois & ammoua ﬂga

Thwe e p&a.

was fiw*m oalled Qhw "‘k,\ amd lavor Heart f of Ouky patborned somewhat afber

an mum domentia- meladmm, Zhe Mapiner

Aghts ammwma aauin to produce the play whieh

The auwms of this

play, MW& preparitad &b %he Baldwin thwr s Bem rranaiaxw, Béprenber 9,
m’w, w@wagaa {wa wwtbors 'bes bake 1% Hest. A few mon¥hs later 4%
epma& &t %a Grand Qpeve I&mae, thwaga, and won sn dmmedisbe susoons.
later Borne bought out Belasoo's Interest, and continued %o présent the
- play *bmrmm%mdz the Munﬁ‘y for the nexh M‘vm yaam 2%

’ehia play, a :E‘rienvl persuades Terry Dennigon that hie 2Low fop
Ghm*yu'aal, hﬁ,a mrci, is returned and that he should ask her bo be hia wife.
‘Eme, hmww, is’ in love with his foster sony Ned Falrweather, and when
‘Qarry' #peaks of him,ﬂ’“@hry%am amiles, tukes a letter from her bosom,
shakes i‘&, urig edx by Taryy, kisses it and repleses 1t in hey boanm“',“
A fow mﬂm%s 3.‘@‘&53"3 'bhw following a‘owersa.tﬂ.en enpuess

© O Terrys ...m& ‘now I wanted to ba alons with you, I

wanted to talk Wwith you aboute=aboutes : '

@ ;pum. (Inndomtbly,) Aboute-what?

Terey. houb- (Goes towards her, hest tates, ohm I M«*aw,
 PinalYy Blurds ou’c.) Fedl

PETRRETENES

a2 Jotd, pe 131,

23 Julle A+ Herne, ”Biogru hioal Tobe," in Shoxe M and m
lays (Wew Yorki Samuel Framh, feza ), Ppe m-mia

B4 James Ay Herns, Hearts of Osk, in Shors Asres end Other Plays,
22: MO; P 264, : - ' ‘
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@MWMIQ(QV@dOyﬁd, but without showing it.) HNed? «u.
(Aside,) Dear Nedl (Feels in her bosom as if bo asgure her-
self the letber and ploture are still there.)

Terrys (Aside.) I must bell hers (Alowd,) Yes, Nedj the
day after toewmorrow'll be his birthday, and I've hesn prepar-
ing a bit of & surprise for him, I Just thought I'd make this
his lesh voyuge to sen. I've had & new sign painted for the
old millesit véuds "Dennison and Felrweather," and the first
sight that owbohes hie eye on reashin' home'll be his nsme and
mine, ag busivess paritmers, What d¥ye think of it

Ohrystals  (Who has been eagerly drinking in every word,
which she must be eareful not to let him see, turns bo him with
tears 4in her eyes,) Ohl Terry, how gensrouse~how 1ikee-yous=-

-~ Terry. Bub thatté not all. . . suppose we were to just
stagger him with another surprise-- - ‘

. Chrystal: What other surprise? (She ig almost fyantie now
with mggmsa& to knmow, half imagining her hopee and his thoughts
aré ones) . :

Terrys Why--a sort of matrimonial birthday--a weddin' atwesn-

- Cheyatal, TYes<~ (Bagerly) Yesw<between--whom?
Terry. Can't you tell? - v
- Chrystali (Pretending to be pusgsled.) Noesnoww :
Terry. Why, Ohrysbtale~don’t you know-«haven't ye seen-«thates
Chryatals  (Chillede«immovable.) Welll
Terry. I-~Is-love you. (Musie.) - T Co
Ohrystal, (With a smothered ory,) Love mef (8light pauze,
.then ag 1f comprehending,) Love me--~why of course you do.,
(laughs hysterieally.) L

Terry, Understand me--not as a friend--not as & brotherwas
& husband«w ' , o

Ghrystal, (With & ory.) Husbendy (Turns her face slowly
from him without moving her body, speaks dreamily.)

Terry. (Approaches her, tekes her hand, turnms her towards him,)
Angwer me=<you will be my wife--won't you? Think how happy the
news 1l make Ned when he returns.

Chrystal, (Aside, 8bifling her sobs.) Happy--Ned happyw-ahl

Terry. S8%till silent! (He releases her hand and burns up stage;
¢t the same moment Chrystal with & suppressed ory, turns as 1f o
oall him bmok; simultaneously he turns and oomesg to her. As he
speaks, he nervously orushes his hat hetween his hands.) Forgive
me, Chrystale-I'm only & rough, griszly beary sort of fellow at
best-»I don't kmow how to talk to a girl like you, dem't know how
to tell her what I think or feel, yet I must amy suthin'w~..,if
you touch me, big and strong s I am, I trevble all over,..--if
you speak to me, I bingle with pleasure, I'm only happy when I'm
near you,,.~«I have loved you ever sinde you were s 1little ohild,..
vhen I used to oarry you in my arms along the beaoch, your little
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sunburned face pressed ologe to mine, and your arms olasped.
fast about my neck, Bub for the lagt five years you've been
provty muoch all my lifes Oh, Chrystal, 4f I ceuld only make
you understand--(8he starts and gives.a low sry.) There now
I've frightened youw-I was WPong to ask you to speakwsdon't =
speak, don't answer, only hold out your hand, a¥ a token,
(Chrystal is balf turned from him, kissing Ned's ploture and

sobbing dver ity she slowly exhends her hand 6 Terry without

.. Aeoklng at him) be weizes 1t dnd covers Lt with kisees.)

- 'Teprys God blese youssmy e Tit0ke wife,
. Chrystal,. (With & pessionate bursd of Ywers, iheoss hewrw
#olf on the pook Jeft, sad wmocusoiously drops the pitture,)
Forgive me,~-Nod, LOrgive mews S e
 Terryees (A dlatont signal gun sounds off pight, Terry
startss) A sigmal of distress)t S e
" (He dashes up the ¢liff, left, and gazes out to ses. The
storm inoreases, and the soeme grows darker and darkers) wie -
A yessel drifting headlong on the rosks} Quickes (Thunder .
and Mghiming, the storm grows heavier,) :
- Chrystal, The station, the rooket, the lifeelinee= quiek} -

YY) (RW off IQNQ) X A e ‘ ‘

Terrys. wes (There is & tremendous orash,) She's struok upon
she yeell . (He mushes down to piok up his dout and gees the plo~-
ture Chrystal droppeds s4s) There is & vivid flash of lightning.)
My God, i%'s Ned} OCan it be that she loves him? (There is an=
other lightning flashi) Yemewhere are the'two looks of halr=-

- (Lightming flash,) Ome his, the other hers., (He etaggers.) Oht
"1 see 4t alll Duty has impelled her to saorifice herself Ho me-~
while all the time her heart was Ned's., (Enter down left & group
of wreckers, and men and women mill-workers. ... They stand look-
ing axnxiously out to sea, At the same time Owen and Chrystal ap-
~ péar at the top of the inoline on the left. Owen adjusts the
life-gaving apparetua,) : 3 e ‘

Owen. #ring through & spyglase.) o4 (There is a flash,)
My God--the "Nantuoket'se . - Cee

Chrystal, (With a shriek.) «.« =-Ned's ship} Logte-losti
(Balf faints.) e

Owen, (Up at the eennon,) Now, Terry, all's ready. «

Terry, (He is dazed and hesitates,) If I should wmigg~= '

- Owems Why man~-Terry, there's no time 4o losel Come«wquiaki-«
GOMBww Ca C . ‘

Ohrystal. Terrys-quick for my sake«s (At the sound of her voice,
he gbarts, rushes up the oliff, aims and Pires the rooket. There
1s & tense Eﬁmu, then a faint cheer ls heayrd from the wreocked
ship, off pight, The rain desvends in torrents., All the mom end
women gtanding on the beash reise thelr hands as 1f in prayer.)

(Terry olutahes mt his throet as Aif ohoking,)

=

Tovrys. Thank Godeethank Godwe  (Quick Ouwrtain, )26

L Ibido, PPe RET=TL,
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In & very melodramatic soene, Chrystel persuadss Ned that they

migh gaerifice thelr love to meke Terry happy, besause he gave them both
& home wher they were left a;&ph@im An ohildheod, They somvinoe Terry

'rateroal, aud Ned ;amn:@my; Afber two years, the .
married couple are shews in their happy home, and them Ned returns.
Ohyystal bas debermined Wb@ true o her husband, but she and Ned find
it diffioult Yo make the great saorifice & seaond time, Terry overhears
thems . |

i (There 16 8 psuse, then Terry comes slowly on from ‘the
loft, He is pale, haggurd, older, and altogether ohanged
from the lightehesrted men of the previous asts,. He staggers
right, as if to°follew Ned and Chrystal, Then, unable to
‘etand, he leans, overcome, against a tree, on the right,
Gayroway follows Terry on, and stande lefs, ms 1f tk der-
‘shruak,  The gallors' song dies away in the distance,)*®

. Terry deterninen. to go to the Arotias, snd makes Ned promise bo
Btay "esbo be & proteetor to my Chrystal, & father to my ohildy" Te alse
requests that, "If afber mm f£ive years, there somes no word or token
from me, I want you.to make Chrystel your wite,"ST

8ix years later, Ned has mmmdmi the reluotant Gh&mhal that nis
promise to Terry should be fulfilled, and the wedding takes place in a
aountry ohuﬂhg in whowe yard is & monument bearing the Ainsoription, "Saored
to the memory of Terry Demnison, Eraobed by Ohrystal end md_,yﬂ@
(A pause, Music, Then Terry entors 'bh.rmagh the shurohyard
gote, upper lefb, His eyes are sightlesa, his hair is per-
feotly white, his faove haggerd. He wears m sailor's suib, o0ld

and wern, and 6 faded bandanna is wound about his head, He 29
walks with a slow, unoertain geit, fesling his way with a stiok. ..)

“6m1d,, pp, 5045,
2Tmid,, ps 508,
ze&}_@_.. pe 811,
01p1d,, p, 818,
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. Ho Yeurna fram 1itble Uhrystal, who is playing cutside the ohuroh,
of his bembatone end of the Wedding. A Pew days later, at the home of
Owen, he dies After his 1ittle deughter hus salled him "father,” at his

requost, snd under the in
veal fatheyr, whe has dted in the Arvtie ?Q@.ﬂmy It 18 only after Terry's

desth thay Obryetal reoognives him, The play ends. with Ned and Chrystel

ipression that he has brought & message from her

ﬁesamm, *hhe mutusl Yove which they heve done their best to conguer,
rewarded ab last, and "the ahorus, singing the 'Mill Song,' dies away in
the digtans as the purtain slowly desoends,"®C

m L;pa;o%‘gqmg#‘mﬁim, aml aobions in this play are those of &
typical mmm. f;'mﬁiq is used to heighten the dremabic si tuations,
Asides and ;g&qulmma ,a-.ﬁpe&r freqnénmy + 4nd the herd and heroine are
united ab the end of the play, after swmounting inmmerable insurmounte
able diﬁﬁaﬂ%&m v Bub & new type of oheracter is intpoduced to play the
role of the villaine-s man enbirely good, whose personality pervades the
atiosphere of the whole play, snd to whom both here. and heroine are o
bound by duty that they msb neosssarily ssorifice thelr own happiness
when it interferes with his, This chapscter is typioal of Herne's pleys ’:
ag will be seon later, but does not represent & dietinet trend In the
characber dr the villals, although it wes an element ia the ohange waich
did ooour., | '

My Pax

r, by Bartley Campbell, produced ab the Union Square

% mid., p. 220,
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Theater, Sepbamber 16, 1870, is a melodrama of the fyortler, Tt was
played for yedrs, was translated into Gorman and prresentod in Berlin,
and whi aiw sivw izx London, T4s theie 18 the ’brwrimg up of the friend-

Bl g, the hero,
bod ‘miner, Fough m ‘manner bub gentle in apirit., Ted Hingle-
o, Joafa ph"%? -w. mmys mw Braudon wnder prouise of merrdsge. Jos,

"’tf L for love ﬂf 4he ‘sane woman,

3 » Ned agree to mﬁ*y her. Job ‘tells
memwy must parb, %&Mh«w have divided the gold: they heve held
Join'aiw, Hed' ‘bwm uw for & Mmmt and Jos' seoretly udds part of hde
vion, He refuses o ghake hands with Ned,
At ving gone oo deeps Mmmt {mmediately mw Joo ldaves the
osbin, Seraggé, & man wha nurses o grulge ageinst the Bre
and m«snpw % digousde Ned fyom marvying Mary, bellin
ff""?éﬁﬁ ¢ In tHe fight whleh follows Ned's acousing Wim of slander,
S'ei'ﬂgga mﬂw hﬂm with Joe's knife. T few minutes, Joe, regretiing

sdantd, Mibedd

{ hin éhe Hal boan

that he had ﬂaﬁ“p&w&ﬂ from Ned as a friend, returns %o find hie paytner
mirdered., J‘oé {s asoused of the orime, but is saved by Wing Lee, 8 Ohind-
— ’ ‘

Gampbell's next melodrama, The

 Galley Elave, whish opaned the
senson of 1879 at the Ghestmut Stvest Thester in Philadelphis, 15 seb in
Europe ,33 |
‘@ampbdiiﬂ‘s ‘Falrfax opened at the Park Theater in Wew York on Decem=
ber 8, 18‘79; It is \a melodrama porbraying Southern dharacber in ite ro~

s Quim. A Hstory of ‘the Ameyioan Dysms from the Oivil Way %o the
Present Day, Vol I, 9P+ o1y, PRe 11028, |

2 1hid,, pe 122,
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mantie aspeote; bm: mmm- sspecially signifioant plotures of Bouthern
aonawwmm Tlm hwaim 1s'Mre. Marrigold, a young wife who in brutally
treated by Mw muw,, ond who helleves she has killed him in a struggle
over thelr: nma. “Bhe bwmc *bhe @ewmu of m ‘ |
and he and she fall 4n Jor x@ P Guy @a;ylwﬂ,. the wxm of mma
WW of Mea M ?vg‘;~'&gnxa*$ oty bex;wwa bha should prevent the marriage,
but she so thoroughly mmmrm ‘him of her integrity that he refuses. laber
to helieve aven hey own. *hautm;y ugainw hmmlfu“

'ﬂw nelodranas nt‘ -m» pmznd weore often dywma at? frontier 1ife.

m"l‘m"" in thiw group ere _ L Bay

W had for 1te uubam
the Uivil War, -lm MMPW mt»riwv was mads the basis for the plet compli-

ostione of Hordson m MM MW 2ely & Jramp, The Bapkcer'e

alize, however, ae did those of the ‘*fiﬁﬂin. The frontier plays were a

rezult of the growing interest in westward expansion, The Civil War was
now far enough in the past thet dramatists could see its possibilities as
subjeot matter for plays instesd of 1ts horrors. The abundanoce of material
written about broken homes may have been a result, in pard, of ‘the Warj; 4n
part, of westward exodusj and in part, of the growing interest in vomax." §
 rights," )
The hero:!mi of hhim"pmjind were ofben. umhappy married wamen othora
wise, they remsined much the same as in previous periods. The heroes re-

% 1., pe 123
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mained ‘pﬁwmmuny the same s bﬂfﬂrﬁu' ‘The ohief shanges in characterisa-
- tlon wers to be found in the villains and in the comedy scharmcters, In

Horison, the villain was an entirely new type--an American Indisn, Tt has
already beon mentioned Shwb there is na bad man in Hearts of Ouk. Its
"yillate" fore-shadows the, aoming of the villain who had the eppesrance
of & respecteble member of Wim}’c @M acmedy ohavacters found n the

| MIMWQMW Yguventies are’ seldom used to prooups laughss They ave
| M*“"“’*“””‘”W“Wﬂ>%\f‘-ﬁww ‘?HWﬁwm—émindéd_a but thelr, oripinal purpose is atill
rotainedwstbnt of alding bbe. hero and hevoine to Ygeb bowgether M

| ae de sbill made of dramatie muste, asides, soliloquiss, and
tableaus, - Canversation, espeeinlly with Herne, is besoming, for the most



CHAPTER IV
“mwlm

mtley Om;:bell’a moiodmn uentinnod to be popular in the early
'eigh'biaa. Hﬂ.a ’L’hq Whiho .M.‘;t pranm‘aad at Harerley' s Theater, April 3,
:waz, a.nd wb ’bha erﬁ Theater, Lendm 2 Augus‘h 18, 1884, ie & vivid melo~
drama J.uid .’Ln Kmtuakm Iﬁ is banad dofmitaly on The _’m_%. “mm Lina,
the mmwmd QQWNOM 'bum ount 'bo be 'wh:!.‘w .

Sepa ‘tion,, whioh opened

M: “the tmm aqumo rmm on Januury 28, 1&84.‘, u a melodrame laid partly
4n Nmr Yark and pm"bly in Normandw Ita thanm ig the puritmieal preju-
diee waimt the thoutar. A nm*ah»r ia fm'oed to lamre her huebcm& and |
ohild whm alfm rui‘us@e %o, abay hw hua‘band's m&motion 'lﬂmt she not ains
.f.'or oharity. aven at an amn,’ceur peri‘ermanoe .1
. Four popular meladmmo.n of this pariod, ou’caide the limitas of this

g tudy but danerving of mention, are Dmrid Belasoo's. Amerieu.n Barn, ery

Guy Caleton's V:Lct‘or Durand, and Steale lhoK&ye'a Paul Kauvn.r and Hazel

Kirke. The f‘ira'c, given at the Baldwin Thea'bar. ﬁan Franeisoo, Jul-y 10,
1882, d.s an udapta‘bion from British Born by Paul Merri’at and Henry Pettit’a.a

R 4 Higto of the meriosn Dreme from the Civil War b0 the
Present Day, Vol. I, @p. gi s PPe

2
Quinn, A Hagtory of tho Amerloan fmm the Civil War to the
Present Day, Vols 11 Z% Yorkr T, 8. GroTts & 0 Ov, 1086), pv BEBy




| 80
The sesond 1s evidéntly Gerusn in Tome, for the villaln, who imperils his
own safedy by bringing about the recapture of the husbsnd of the woman he
loves, 16 Babon d¢ Meraao, This play ran &b Wallask's Theater, begiming

mmﬁ«m m'?u&a?"?f’iaﬁf 11 Bauver, Played at the gtanderd Theater, Decem-

bar M 183?, ma m malwrm or e W&mh Rwalution. Hazel m, pro~
duoed mw m Il‘am*uary 4; 1886, a*B tha Maaisen Sqwm mnmw, 15 8 ro-
vielon eoat’ m eldw p‘.layf of Maurfayu‘a " ﬂg Iran mn, 1% 48 8 demeutia
drm :mm m Bngland,d i S - |

m hiﬂ Mm’c publiahad phy, mnm Gillette Mliabnratod wit:h

Vra, wmm Hodguos merelda, frum [ mx«y of that

- mmwht. ﬁhia meladrm ren wontimoualy Prom Oohober 29,
v'fj;{?’j!L @Mubw T 1&82, lwid the Wuga an 1ong a8 1900. Lmr

& in London us Y@ g Folks i | |
'z’ho Mw% uw chs pla,ée in fha mounmina mf mm cm1m. Mra .

it was

Lydia Kugeﬂ, who has 1wad 1n the little town of 'lizbethville and
aann«equqmafy knows -t:he ways of ’c'h.e mrm » dominates her husband and
daughter , Emralda. fhe 12 "abwt to well the Parm ‘o Drew, a spedula-hor,
tor 1‘1@ ed dollars, vhen Dave ﬁwdy, & young nelghbor who is in love
wl‘oh E»mhfuiﬂa,»wmwm& "oha-t Drew has diaadvemd ore on *bhé land, pre#
vente the gale. L&c’iia inn snoceeds, oonsequently, in lemsing the ferm for
o small fortune, and then heartlessly ’oélln Dave they are through with hims

ok

® quinn, 4 Hisve a1 Drame from the Olvil Wer %o the

Prosent Day, VM. (¢ Op+ 018

4 Ibid., pe 126,

8 Iblds, pe 215,




) “tulw her?

uvﬁ?. R. v+ sYou! ve heard what I sald wbout the 1ife we've
Daves (After a pause,. slowly realising the )
said, ui ,dcm %iﬁh ii d - bk} o
. Mrss v Ihve done with 19, axd so has ehe,
‘and with owrythixm that belonged o 1t, o
. Dave. (Staggers baok m 1{t4] bLanilc)
md then at Beme) Andeslesbelonged to {til
;w. R«wAgadr‘m e}m i yous (Pause,)
ave « ] okly oover hin Pao
‘Eems Devell ; Y i )
" hgé.smve soon rwwwa himulr, uom %o dmiﬁe em somow
" Dave, (Tuming to Em») Emeruldy, this adn! femyou ain'b
mghiuég t do with thil? (Serrowfully,) I ain't no ocause %o
ag «
Bams  There's no Md* M‘WN ove
Deve. Very well, thens .
(aws Takes Hamy's hand dn his and hrings her for
‘Dave. (0y) Eﬂgggm veen
. Mres Ra (Rw P‘““»i

Dgves  Yeos, ma'am, that's what I meMNy wykk
: (Mrs. Ry ptands in amagement for a few awwm wpwsned me-
- dignationy she suddenly sbarts amd walke up and down L. O.)

“Mrae Re (Confronbing Dave,) ....Ave you o foolish as to
think that if she'd seen other men; handsomer and betber sdusnted
snd richer, she'd have phosen you?

(Dave, startled, looks blankly befors him.) ..

Eam, (By fimp{aue,) Dave, don't listen ’aa her., ‘

Mrss R«  He will listen to me because he knows I'm pighbs

Dave., (Staggars ‘back,) Fsmeralda, I ain't mistruntins yeu,

. ut ghe's spoke trus for onges What am I, to some ageinst men
like that?

Esms You sre the man I love.

Mrs, R. Are you tha man to stand in her mym-iw rob her of
what ghe might have? :

Dave, Now-no=-that sin't mom-IwI lm hw. sree

‘Mrs, R. Teke her if you're the wan %o yuin her life for her
ae mine's been ruined for me, ..If you sot like & men now,
she'll always pemember it of you, If you sband in her way=wlook
that the ‘aima)dmounw some when nh«'ui;mu%tar"hmt. -.!;igzimly
and figrooly.) If you love here-show i%, Here's your ohaxoe,

Daves «ss (Bl hoad dropss Desparingly.) There's ane thing 1
oan do, T omn walb, Bhe cen be ag brue to me away as 4f I held
her in my arms every day, Apdesif the end's what it mwightt beael
shall know I've done her no wrong and acted a men's part. (Turna
to Bem.) Bameraldeew

You mean that you are going %o

8
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Bome (R} DaveseDavpus

(Mrey Ro ateps between them, Dem oovers rnae with handu,
staggers o door and turns, Ly 0y)

Davey Tt's not the end-—-x don't halim i, True hsur‘aa
can't e parted by things Iikm thig==but for a 1ivtle while,
amwwmwwe. | |

Boge  Hothery let me;l him bask, (Pmam Dave exit L.F,.)
 (Mree Re moves - in fronk of dooy and sbands with her back
dgeingt 16 Hogers orusses Re)

Bam, (Mmkma up, wuls toward door L. O, ao.lling ) Dave~
Davees(Btope before Mrsy Re aod burns in despatr bah:haﬂ arm-
ohairesutbars wt&y off despair,)

- Roge (Be O bpemblingly helding out his sarms .)

' (Ema falls upan hia bmw.) p
. @wtum« \

Emmum& .'m ﬁﬁlﬁm abwael ’ aitd in Paris Mrae. Ra@era mmu n
mﬂam bwwm her urﬁ %a Marquaa de mmasuin., ot}&w then this abte
tempt m mwyw mm«mm ﬁa a !l'rsnah nn’b:ta, ﬁhara is ne foreign etmpe
sphwo in ’bhe plnya \".L'ha amma and fourth ewim Yake pima in the studio
of an Amr&m mm in wu, and '@h« txhwa mﬁ takes pla.aa in the
Regerﬁ hem *bhww :mm somed over, and 1% 15 diaaowred et the ore is
on m Yand, mm of ‘on Rogers'. The Marguis, hearing that Esmerslds -
is r'aally poor, ﬁ%lapu *wi*bh i mwhy girls APter Hemeralda's health has
broken wider Mw nmin e»? napa.mm»n from Enﬂ and of trying %o mmp:ty
with all hw mathor'a mw. W. Rogws, knwing that Dave is in Paris,
takes matters inw hﬂ.t am hands, amd bealees Mmorulda to Dave, Mree Rogers,
however, discovers that is happening and follows hes nusband and deughter
to the atwdies | | R |

¢ prances Hodgson Burnott and William H. 0illette, Bameralds (New
York, Semuel French, n, d. s ppe 18+20,



Mras Re (04) I'm Just in time, am I?7 and nob a
minute btoo svons I've heard the whole gtory and I'll put
o ghop to thisy eesYou thought I wouldn'td find oub, did
yout He hasn't gone back to North Carolina, has he? 4.4
I've ¢ome to find him and I'm going to do its VWhere is
he? asis IA there? And Eemeralda down stelrs waiting to
be brought up, and youw«you, you, Let me gee hime~that's
61l I wenbs  (Mre. Re goes toward door R Rogara gots
there before her and waves her back.)

Rege Mother, kinder quiet dowm,

Mres Re (Re¢ Oy staggers baoky looks at him) Whew

‘what do yow mean? What's btaken you? How dare you stand
up there and brave Lt out? Ib'g the firet bime, What's
got inte you? I haln't had my way with you for twentyw
five years %o be beat like thiss Let me pase I tell youas..
- Rogs« No, we've tried 1t your way awhile, We've had
money and foren languldgesw-an ile paintingsewane-an
Harkises-~we've tried elevating ourselves to & higher
Aapoarwmwwm‘bw gome of 1b7T ue We've seed the world.

We've been gay, snd we've left home behin, and friends and
neighbors we growsed up withe-an Eemeraldy's heart's nigh
brokewsan Dave is brought o death's door--and the little
house they was to bave lived in an' loved each other in ia
& pbandin empty in Noyth Car!linye «.But I'11 bring them
two. young hearts together and let em beat slde by side as
the Lord intendedw-an no one ghayn't hurt nor separate em,
s0 help meeeNorth Car'!liny.: ose

¥rse Ro And you'll give up all I've done and all I've
worked for--what's to make up to the girl for 1t~-what's
ghe going back bo anyhow? Answer me that,

‘Rogs Mebby it ain't muoh, mother, and mebbe it's a geod '

desl, She's going back to home and love.

Mres Re Then I bell you she shan't, Do you think I'11
give up that easy? Did I wver give up before? I'1ll end
this some way or die for it, (Down L, C.)

(Enter Dans Ls, alarmed aa she has heard her mother outs
sidey Goes %o her father C,, who meets her half way. s,
Dave appears in door R, Bam., ubtters s ory and sbarts toward

hime Mrsy Re oatohes her arm and endeavors to drag her back.)

Esme Lot me go. I'm not afyaid now., Not all the world
should keep me from him, (Esmeralda dashes Mrs. R. eside,
orosges R, and rushes into Dave's mrms.)

Dave, I thought you'd gone back on me, Eumaralda, bub
you wag true--you was true.

(Rog+ goes o Mrs. R, Le Cs, and lays & hand pleadingly
on her.)

Rogs Mother, don't grudge 1t bo ems sees.

63
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lMires Re Mo grudge it to them? (Plersely.) No, I wom't
Let them have what they got and weloome, Hi 3m Sver heore.
wm{;ﬁim hﬁ‘;wl, diﬁ hemm% he's got here«thanks bo
T YOus=WITA RLA GhO'8 WOrTh,  pes (Triumpoh o) wallyg.
& Yotborme cros oot tee Vrlophamtly.) --Iive got
 Nora. I heard of e letker like it once before. . . and
1% was from North Caroling«shame of the man who wrote it,
George Drow .., #nd it wap about some land that didn't turn
out ‘#0 well as was expested, T¢ yours enything like ity
g;aq Raw (Aa;aniahé&izﬁmumym;;w known it all along,
aves lirds. Rogeirs, I'e knmown it myself, and 4f wou'll
lot me speakes - o e : ys
o Mrse Ry You've known 137 Oh, of oourse you kmew you
were golng to merry a beggar instesd of an heiress. You
have traveled half the world over for pure love, haven't . - .
you? e Yau-'-—-‘goufw to blame for it all, Bub for you I'd
have sold the plaos oub axd out-wbut for you thet girl would
have been married to a marquis by this and settled for lifeww
but for you we shouldn't have been disgraced and moeked and
1&&&“@@ at, ‘ w ‘
" 'Rems - And but for him of oourse the vein of ore would
have been ocarefully smrranged by nature to meet all demands
and ‘wouldn't have worked out and infamously turned up in
another man's farm and made & millionaire of him,
' Mess Be  Anothey man's Parm? Who's the man? Who is

he? e o C
- Daves (0, Bimply.) Mrs. Rogers, I'm the man,

Mray Re (Lo Os, gasping and falling baok.) Youl YOUl
TYou? S R ‘

. Dave, Yes; and what's mine ig¢ Bameralda's and her fathe's
and hey mother!s, and so you see the thing sbanda just about
where it did~wan' you're no poorer than before--only Esmeralda
belengs to me, B T N

(Bem, grosges to Dave, Draws Bsm, o his breast.)

~ The here and heroine are ‘M‘ the um;al ‘t‘y'po,. but the @.{11&1:#1 of
this pia;; ia an entirely n&w jby1;§~~a woman, The audienges revel: in her
final a&rw, buts ghe i~a nelther killed nor banished, Inatead, her punish~
ment ‘ia that aim will “zmmr ;a,gain be abl’a ‘o dumim’w her ramilly. Yar» RoOgw

era serves ag the wniady oharagter who aids the hero and herolne.

7 Iﬁid., PRy BB,
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The, aetioﬁa, muuh of hm conversation, and muny of the altuations
are hi&hly meladrm*bio . The cmplicwbianu of plok are golved by the
ma.mm dmim of “m.ving +the. m-e disoworad, not on *bha furm belonging
%o ﬂw villadn, bk on that; mlm&mg 40 the hero,

Mm Gnum h ’aha amhar mf [ maludram of the ci.vil Wer, Held
__x‘_.g_ Wﬁ whwh bamm i.im asreer ot hhe Oriterion Theater, Brooklyn,
Fowwy 28, maa, end played st tlw Madison. Square Thoater in August,®

Tlm M%wn ‘bukea plma "i.n 8 Suu*bharn a!.ty whiah han bpan captured
and Wcuﬁwﬂ by Nw'bhwn fmraes during the Rebollion."9 Eun:lae Macraery
is anmad, by a. rmxy urranaammt, %o her amuum, Gardan Hayne, a lieu~
tenmﬁ t:n -hhw Gonfederate o.rmy« Galonal Harvay ant md ﬁr:lgade Burgeon
Fieldﬁm, Whh es!' ﬂw mim nm,, a.lm lava har, a.nd t:ha phy sentera
armmd M«J.d:lm'a Mﬂzmﬁa %o win har, bvy foxvoa if nweaam‘ya Brant's
aapﬁwa of mmm whn u enter ing the aity BE & 8Dy, *bn mka plam of the
forﬁimmti‘ana, g:lws Fielding his ochante. Ho in judgo«ndvoanho ot Hayne's
sourd mti&l. e aﬂ.worﬂ.y turne the evidma %o prove that Brant was
prampm by m r:lw.lry with Hay.cm +o nap-bmu's hin as a apy.} E\mim un=
witbingly aﬁ.da Fielding by buruting ou-B, i’ersewmg all olse 111 her degire
to sa.va har umxsm, thut em;ly Brant hn.d ue:a the inariminating paper whicsh
W08 t:ukm from the. Southerner, Brant then refuses » f'm' love oi’ Euniw,
bestily ugumst Haym, but the mm, b0 save him fyom the eharse of dig=-
honor, molmmil.odmu mv lw is a apy mi is proud of i-&. n the mxh not,

8
Quixm. ghory of the Amriam Drama from the Civil War to the
Prosent Day, Vol. %‘ 9P« 8154, Ds

b William Gillette, Held by the Enemy (New York: Semuel French,
n.d,.), title page.




Hayne is shot.as he is escaping fyom his prison, the walls of whioh
were dostroyed W’“ timely shells. The NoOrasrys sesure from the oomand
tng gemeral & parmis %0 take Hayne's body from #he miitvary hospital,
where he is plased %o regaver from his wound, Shrough the lines, In some

wey which is never explained, they have been able o deseive the examining
surgeon, for Hayne ia mot really dead, Pielding suspeots the fraud, exd

et o i 0% e m B oo quakly
neay Brant on his right so that she is bebind him as he ig turned
mﬁghe G%g;m*)”“ i hima ho &n@
. Bundces . (Sharp whisper to Branteson his yight-ekeaping &
1ittle away from him and without 1@&1@,:&&%%. ) km;,?m; fave
yourselft He isn't dead-whe's alivel ?am quickly ‘ume further
away and stends metionless,) - P
Dramatio musis, Brant gbands movicnless es be wea, faoing

E i

" the. General--unable to spesk,) .
rhe f @amral wéera the qwimﬁom

. (Pielding strides o the styetoher near U, and throws the
oovering from Haynae's head and breasb-.whioh is toward left,
- dnd at once stoeps over making hupried exmminabtion. Eunloe,
slmost as Fielding throws back the blanket, glides guiekly to
© the stretoher fyom up R+ O« where she had been moving duri
lant. speeches, and sbtands on Flelding's right, very near him, .
but bending over Hayne ag 1if %o see. ‘ |
 Euniee. (Sbarp breathless whigper to Flelding s ghe is ap~
parently looking &% Hayme and as Flelding bends down with hls
hand to Hayne's heart,) Oh save wa} Bave us and I'1l marry youl
I willy I willy (Flelding stops dead in motlions he wms maklng in
examination of Hayne-wand listens.) I promisel--On my sesred
 Wordethat I'11 never break! I willl (She rises up ereat end
stands back s few gbeps motionlesa-efaced away to R, of front a
. little~sher eyes lowered~-walting,) ‘
 (Fielding, who hes }istemed motionless while Bunioe was whispere
ing does not wtir for & minute after ahe cesses,~~Then ho goes on
with the examinstion for & moment, but his hand shakes s he puts
it on Hayne's throat, He bends dawn and puts his ear to Hayne's
body over the heart, Then he rises erect, and turns toward Gen.
- . (8top musis,) -
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- Flelding. (Speaking with an effort.) General-«I owe
Colonel Bramte-and this young ledy<-an mpology. My susploions
“were groundless. The man is deady (Branb--whose eyss were
~ lowered, slowly ralses them and locks off t‘mnwmlhw
“ “wmw haa bappwna. mhera maﬁemiaa%
R 6w‘bqin

| m me Jm“b Mt. al*&hwgk hu knaws -mhm the awnoquonoou will be
.,,r_,y_i@un :ﬂ:r h:\m, oo, Brant tshrm'hma thet unless Fielding rele&qea Eunim

frmn w mmu, he wﬁ.ll rweal 'iw 'bha General Yhe Surgeem'a pard in

Hayne's QQMMﬁ

Fileldings You nhwrp dwim ulwam mfma a ﬁri@k sommmm
m& you've migeed a good onel They had & pags bo take thab
- body bhrough our 1inest Te's gonel No one examined him bub
’ m-u I say he was deadl  Your word ugaﬂnat minet I'ma
urgeon an'. you never looked at tim} I say ho was desdweand
by God he was deadl And there's mot A man who 0&N Proves-
, (Poxbiecs 1 up Le €4 open and Hayne sbands white and grim
up L O,  Flelding frosen motionless, looking wt Hayne. Afber
an instant's pauge , Brant turns slowly to see what stopped
mmm. @n nming Hayné he steps back a 11%1« m surprises-

L g (Vary uletly. ) mman Ah mﬂ.@ht nave. wm‘bh:\ns Yo
dh & 'ut that, %ﬁrﬁ.«f pause.) ‘2‘6{:’% behavin' go degent
Mww this, Colemel, *hu‘b An °ﬁ do no Msmwﬁgm‘s -bha weef
you want} (:ﬂmmh&ng himaw. | ‘

Fialding rolamn Euniao, thm Ha.ym, lmwim thw she a.nd Brant are
in love, reloeases her also, glving ‘the play sn entirely happy emding.

The stockscharaster bypes of hero, herolne, and villain sre present
in this ‘lplwil The villein iz routed, bus not muaf Yew cp‘i';‘i%hé ﬁim-n
tlons are am'-sthm:t » fﬁw aomdg'a“étion is ‘ﬁaﬁully quim’mwﬂl.‘

But the astions are umdqnia‘biy melodrematlas The use of 'hubissm: ssems to.




be outigrowm, but the devioes of asides, soliloguies » ond musio sbill

perelats

oampmémima w J.em whieh tha war bmugh ww.

1 Digtiman Thmnpaﬂn’a Ihe 01d Hemeateed was firgt agbed am April 3,
1876, at %hé H&’Giami Thester in Ne'w York, as Mﬁmm 'b, By 1886

the tiﬂa ms shanged and the play was uonmhu.‘b rwind appearing April

8, 1636; m 'eh« Ba%w Muaammm The Wm-y ventors about Joghua'e search
thrmagh N@w YWK a%r mg aun, from whon lw hag heard mww for some bime.
Jmhut mia-&:o& 'ha a friend the chuse of R«ubcﬁ'ﬁ digappsaranos s

Abwﬂ 8 'yeax ago nov he wag oushier in the Cheshire
Bank in Keeno, & few miles from here, Well, it seems one
day, & pwhy of gharps fyom Boston went bo Keene and wend
inbe the bank and ‘when mome of them were talling bo Heud
_one 6f ‘the mén snealkts got into the vault and stole a lob
of money. oIt all dams out in the trial, Well, they
pliohed onto my boy and had him srreabed right before a lob
of wvisitors fyom Bostom, on susplelon of rob‘bing the bank;
~ bub they let him go asain prevty quisk, I oan tell yous ses
I don't believe the boy has had & good night's rest since, He ale
ways lmagined pesple p'inbed &b him énd wae downehearted and low 13
spirited, 80 one day he paakud hia trunk and started for Wew York.

A partiwls.rly moladrammia upmh i delivored in tha first aot by
tha trump who wopn at the Whiwum‘b hamentou. 88 he disousees the danger

12 gyt A Hlatory %_
EPresent Day, Yol I, bpe aits, pe 12

13 mmm Thompson, The 0ld Homes tead 4 (Bostona Walter H, Baler
companyp nw‘ ), PR 13"130
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o "r!.dim the roau"t

‘ mgiméfi s WA mm '
(Bw:ioa Tage in aid d.tmzy maummr, )l‘*

mea wka him why he d@om'ﬁ 8o hme ’m m miybher m New Ymrk.

J’wk‘m I* 11 tell you xmw gea homq. Beoause I'm
ol I'm ng gmdﬁg wreok at thi ‘W‘s Mat ‘

+ Do you ever think ¢,y (W4 nwm.) of youy
he watohed you all thrdugh the osres and.

of ‘ehildhood) worked for youj prayed for you, I

you, boy, you we thet m&w nare than you cen W

. ‘C .

(aw, penitently, with lowered head,) aa,y,. old

in, you've set me thinking,

- Joski I w glad 4f 1 hevey  Now look B ore,. will you go

'lwmé 1T give you money enough m pay wur fare?

- Jasky Yos, o .

dmh, And atop drﬁnlcina

 Jask, (With dmmimtmm) "1 wiiiy m fw T don's -
\wm, x'mz;qgiw old John Bwiﬂyeom the boughest seuffle
-i@ x," for e wlermm oodebye, old friend, goods
(shukﬁa ham am mm up lm mliking ag if t‘w&anrw)w

In New Yoyk, Joshus bells nis buyhood friend, Henry Hopiins, of

Reuben »
| Josh. (Wi't;h pathos.) No use talking, ehildren 1ittle

know the mnxiety parente have for them, I've got & son alone
©in thie W@ olty and 1'm dreadfully worried about hims

2 Ieds, pe 28,

6+101d,, pp. 29-80.
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Henyy He Don't you layw o
Josh, Ke, I &anw " Yhers he 18 atoppiagt
Hmry s And hnmn“o he writtan yout
Josh, Nob Wh o hﬁz@ 1!:;““‘ ,
B ‘amaa vhen you last heard firom him?
m wara! & dodn nothing , amgo he amaz‘bud b0 geot
A before long and weit a little mite au though
gede And when I angwered 1 guesged he'd bebtber

' youlmow how 1% is when they go awy from
vig, @hg ?ﬁ:tﬁm dimﬁ mx;ﬂ and have follks
' ongh o ity kind o proude
I dimft k:ww &8 I blame him mah,-:‘:&m as nob ho?s
A oney,«-iybe he's alek and perhape he'me- . 1
: xM$ hmdkewhiaf to ayes snd breaks down acmpletely,) s

For da.;yu a@ahua mlka Yhe mw, looking for his boy, then ome
nighb he meats up th ka, ﬁho h-amp, now mf‘amﬁ.

JMI&‘ pi‘d FW r“mi WW My y@'h' M Whiwmb? TEY '
doghs (With feeling,) No siry I didn'y, and I have been
- frampin! wp end down theme streets for more'n & week sesvehing
:;;r 1];:23 ngy;mway and I have seen mors wickedness and migery
%

bhan I ever theught oould aexish in a civiluod
: T am dpeadfully afraid he has been led off, and book
nics  4aal've somm 0 wuoh of it ‘#inse 1 have be«n here.
cing says drink is the mina’cim of more than helf tha
 mien A8 Wew York,
ok¢ Well, Henry Hopking len't far from being right,
(Opgan stops. OCommoblon oubslde ey Toloes a., Shoubing
"Good-night, old ¥eller," eto, BEnter Revben steggering. ...
Josh yeoognises him, B £4lls into Joshts awme amd then falls
on his kneeg, Josh bends over him,)

Joshs My boy Heubl Reudb} Reubl (When Rewben falls, Police-
‘man yuns on Ly 1 By and Jack, who is L, 0y, stops him and then
orosgés baek of Josh to Re Us) VWhy it's ny bey Reuby
 {owgan 41 oharoh plays "Wedding u&ruh, plano, 111 oumm,
and then ﬂmﬂe until final oumm.

Reuben receives a Jaymw weloome on his return te the old homestead
tha mnwmg Nerw Year'a Eve.

16 Z w PP+ 40+41.,

17 mads, pp. 61-62.
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Mebildee . o0 fhy dddn't you bedne him b
you was in New York? you btring him home with you when
Joshy Well, I"11 tell you, T}, He d1d sbart to come bt
when he gob as far as the depot, I notlsed something troubled
‘him, o Iing back o lestle mite, and I meid b0 hime"Reuben,
don't you want to go home with met" And he says , "Yes, Father,

.3 doy but I hate to go havkmrd have Swanzey people say that
Reubgn Wm'eaamb“wmt away o make hig own living and his father

. bad %o go and bring him back again}" (With Pathos,) Ani, Ti1,
when he hung down his hedd and his eyes filled up with tears, and
his volce was kind o' choked, he says, "Father, let me stick it
out a 11‘“‘(’«16 ‘Bﬂ‘lﬂ-ﬂ 1@11&&1’“%-:1 says , "&0 R A ‘Tm y(;m')t he

~ says, "I'11 be home % Bew Yoar's"; and he'll be here toenight,
you gea if he ain't, e

wegnd he was, | ; , ‘ .

© Tl play differs from the ordinary melodrama in that 1t does not
mﬂ'@h@ge@Mi‘mmi aharsoters, Its atory, sunversation, and agtions
are ¥horou hil.y melodyamatie, however, and asides, solilogules, and sympa=
| used in abundanas

thetie .smfai.as are

. Bdward Har#ig&n'a melodrama of Southern life, Pebe, ran for five
‘ mon’ch;n “, ﬁhd Park Theater dwi:_ag the year 1887, The story Ls conderned
with the nbandamnb of a ohild, May C‘aoiidsa, before the War, and her
salvation afterwerd. Pete Ls the old negro servant, whe is dmﬁed to
the daughter of his ald nasber 19

Angther outstanding melodrama of the Civil War is Bronson Howard's

Shenendoah, first pla,ynd in Boston, at the Boston Museum, on November 19,

1888, 2

o

18 mid,, p. 78,

19 Quinn, A Hisbory of the Ameriesy
the Present Dey, Vol, 1, Gps 0ibs, Pa D4
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n Kéromiwl Wewty an officer in the Union army, who is in love with
Gertrudé Ellingham, & Southern girl, at the outbreak of the Oivil War,
provokes. the hatred of Oapbiin Thornton, & rensgade Norbherner in the Con-

fodarate: Sedret Servizes Wheu Thsrnton attenpta to seduss Mrs. Havertll,

wife of ms:fammwmmgwwm eb;rabé to her vesowe, tub leaves evidence
vhish lesds/the Gemerel to believe his wife 4s having sn affair with West.
Alone on/the whage, Mys. Haverill yays,

- We leave for the North before noon, but every howr geems
& moenth, If my husband should learn whatmppened in my room
~ townight, he would kill that man. What eneowragement eould
- I have 5immm ‘ Innocenve iy never on LThe guard=-bub,
- (Drawing up.) the last I remember befere I foll unsonseious,
" he was orouching before me like & whipped our} (Sbtarts as she
looks out of the windew,) There is My, Thornton noweeAhl
(Angrily.)  Nojeel must oonbyol my own Indignations I must
kegp him and Colomel Haverill from meeting before we leave
harleston, a award Thoruton would shoot my hmaband down withe

¥

A few _mimms later, West, and then Heverill, enbers.

(Batey Haverill, a white silk handkerchief in his hand.)
Baveyrs Uorgtanoe, my dedar, I've been looking all over the
place far yous 1 thought you were in your room, .Bubssby thé
way, Kerohival; this is your handkepohiefy your initials aré
on 1he o o :
(Beronival turns and gbares at him & secend, Mra, Haverill
'starts slightly and turng fronts Baverill glandes quickly from
one Yo the other, then extends his hsnd townrd Kerohival, with
‘the handkerohief, Kerohival moves to him end takes it., Mre.
" Haverill drops into the chaiy.) : | : _
 Ker, Thank you, (He exits with a quiok glanoe beok, Haverill
looks at Mrs, Haverill, who sits nervously looking aways He then
glanoes after Kerchival. A oloud oomes oveyr his face, end he
atends & segond in thoughts Then, with & movement as if brushing
sway & passing suspleion, he smiles plessantly end approaches Mrs.
H., lesning ovér hér,) | ST
Haver, My fair Dosdemona} (Smiling,) I have found Omaslo's
_handkershief in your room, Have you & kiss for me? (She looks
up, he ralsés her ohin with a finger and kigses hor.) Thabt's ‘the

5 &1 Bi*m;;oﬁ H,am?gi Shenand.
rematigts, Vol, III, edited by
m ﬁompa.ny, 1921), PP 389480,
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way I shall smobhoy you,

Mrse Hy (Rising and dropping h spon h
 ushaadygs ietng aud g pp g her head upon his broas#-)

Haverlill hed quarreled with his won some years before the phy,
opemss Vs, Baverill, the boy's step-msther, perevades her husband bo
vgzm&“him‘ wome token of friendship. The boy dise & herolo death in the
army, but h”h‘““m““l"d his identity yo well that his father does mot -
veopghise hin. later; the Senoral risds the Lebber from Mres Haverill snd
her pmmt. whioh have soms into West's possession through the sapture
of ;hh.e;ﬁgy, '&Mm@m« whahad in turh taken ths portrait from young

o Haverilly . «.4Where 4¥ the portrait of yourself, which I
gave you, in Charleston, for my sem? . : |
oifiess Hy o Tour son s desd, siry and ny portrait lles upm
his breast, in the grave. (Haverill takes the mintature from
hls pocket and holds it bowsrds her in his extended hani, She
starts baok.) He gave it to you? And you ask me whewe 4t 1a?

Havers It might have lain in the grave of Xershival Westl

Mess He Aby IR ‘ ,

Havery Not in iy son's, I fownd it upon his breast, . (she
turng front, ddsed,) Welll: T dém listeningl It was not I thab
sought this inberview, Madamp and if you prefer to remain gie
lenb, I will gbs You lmow, now, why I have besn silent so long.

Mra. H. My only wibtnesses to the truth are both dead, I
shall remain silent, (Turns toward him.) We stand before each
other, living, bub net so happy as they, We are parted, for-
aver, Even if you ghould accept my unsupported word--if I could
go Par forget my pride as to give it to Xgu»mgpiaim would
8t41] hang bebween us, I remain silent,<8 I

Ia thie p’luy,apﬁomq‘ the melodramatie gituation which so often is
uged in Civil War plays, that of brixging both hero and h&romo faoe to

~ ®2 ng., p, 990,
2 Ibid., pp. 44142,
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face with the' aheiiw betveen “.Lim end petriotism, West makes his de=

olsion in Pévor of 1M of wuwy. Gertrude Ellingham ohooses her lover,
‘West disappears duing a1 ‘endounter ot Uedar Oreek, Oortrude, not
his body o4 e Plold,Melsed the bridle of u sbray horse, sprang
upon At Bwolk nnd: WM vy to the Bouthesss She 21d not return, and we

; ard nothlng fon Her #1066,°%% Tb 1 never explatned how she found
himy ‘buk ghe Petupns with mmmwnmw, an Irish Unionist, is desorib-
ing w m&ﬂw i
€m JGerbrily snters in hall, looks in, Veelens owt lefbs
: m;ahini roum. Thay move up stage, back of the rest and
KRR T STTTY N
Barkeb, rm atbask on the 118t flank was cheoked, Bub
when: we. #b0pped bo take breath, Golonel Wist wab,'t wid us,
(Gw*bM@ turny lovingly to Kerehival, He plaaan his arm
8b ¥y) ‘Hegvon kriows where he is now, Afther the battle
s mnw ‘pooy Miss Gertrude wint aﬂ' by hersilf iwmbo the
wmmm %0 find him, -
m«mm. My wM‘M Yw umd my life, at laaﬂ (Mrncn-
: wxm They'1l niver some 'bogathar in this worldﬁ I gaw
lidnn Gertrude, mysil?, vide amy inte the woord end disuppear
bahind & Whamlwhuusa on the battlesfield, over there,
Gurbpude,  No; Barketes(All ybart and look,)==it wes the
Mma ohumng we were wmiod there this morning.

wg‘."'mwﬂn“' imor ‘i amd by & lether whioh NMadeline West,
Kwah&ml'a Mﬂw, praawmwyaung mmnm dylng thanks for the ploture.
eaptam lemwwn villuimy is rewmrded by hin boing captured by the Uniom

Wﬁ

Tablewur sre nlmoa'e entirely laoking in Shemandos
Lew Mi@wmd soliloguies, There is also less use of sympathetio musio,

a4 Jhid,, pu 4384,
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The plet somplioations ere often highly improbable, axd are aclved by
frequent intervention of ooinoidence. Many of the mobions and much of
the sonversation are sentimentally maagwam. The old familiar t‘ype's
of hero, heroine, and vi.).laim. wm; present, e villain's punishment Tiow
ing Mpwwo by *bhv mwa

| Lﬂm 014 J..M M th:la play owed its populwi'ay to 1ts abe
.-‘tvhé herc being a Northerner, and the ‘hepoine énd

amq af p&mﬂ.amﬁm
the vnmm ﬁauﬂharmrm

T;pp maﬁ impwhm ml@dms of t}m teightlien were Eameralzda,
H .:ta ng the w. lmd ggg oah, the lnat two being soncerned with the
Givll War. W\rimﬂ.y ‘the War rumishad Moul mladmmhia material, and

"{,‘" i M

M:waamwrw «

in tha pas'b thut audimuaa eouid en;]ny the dramas
wi‘ahwt sm&wm@ m» i;he‘ hmma :Hs wmught. Nona of tha meledrma of

this period ms mmm w ummm Muaia for the purpose of heighten-
ing ﬁm wmimmk er aamm mmw. aamaa, 2y wiilwuiu Bre st111

faumi wumiamuw m *the hn.biaau soums o haw boen d:laaardod« In

1867 Euly inhruduaad ‘bo ﬁno abaga a fwla vzllla.in in the perwh nf Judas,
dey w Gaglight. Mrs. Burne-bﬁ a:nd William Gﬂl«s-&te
went one step i‘wtahwr and maﬂ.o sm, Rogers ths ‘only villain in Eamaralda. ’

Byka*a Ma@mplioa, m ad

The heroines of this porim are nut uauauy nub;)ac’bod om0 my ph.;:ciaal
diaastera ag were those of ‘earlier periadu » but thelr probloma were atill
mos't aﬂen solved by nighly artit’!.oio.l ‘muuna. The villain of this period
wers very rarely pualshed by death. Gonversation was rapidly besoming
more naturel, astion and eheracterissbtion being the most outstanding melom
dramatic traite fouid in the playa,



OHAPTER ¥
Xam:tm

tm nﬁ" W mw swmml‘ul mlﬁdmu of the 'ninetles was
Janas As WW& Shors Avres W grew out of s play The Hawthors

(mm, wm«m m M#M and p«ri*amm o MWVioker's Thoater, chiaaao,

) Seugen vuary 80, ma,, and ran for one
fapmanges. On omw 80, 1608, it was presented ab
emss Thisaber (n New York and pia for the @ative pesson.’
Wemm MM "Ihole Net" to 41l vho lnow him, is the central

figure !:n m pwu He hes slways aim up evorything o My young
brothery j. , féjff 14 oven the wemgn he loved, and the wupmsy which they ovmed
Jointdy. One of the moat mwtmm geenen in the play oocwrs when
Unele Nak, hoping to prwm‘lz Nertin fram selling the kmoll en which ﬂmir
mother ig burled, recalls the wm's m-mm vigil there when thelr

 tatihor was lost &b ees, sod her yoquout that Mhen T dlge] wamt yoh should
bury me wight here on this spotesso's ef Father ever doose oome Daoken

A o
Q‘&M; A
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he'11 find me waitin' fer him,"® '
| Mmﬂ.md M&t— she, | ﬁab",,;’ ‘#hall not be deprived of happiness in
lovu tmm mw aide ﬁm um nrmir of Helen, Martin's daughﬁer, axd |
Dry ﬂm Wmm, qsnm*a Whaﬂa ndves
amam m’a*u m.pm '&he

wod idean Martin ia violently pre;ju-—
.w poopla to e:mpa by nhip roaulhs‘ in gne

g} Ly w: wma, in whioh Marbin tries to prmm
Nat l‘%m 'M,&MM& 'hha heman that will m,\ida the 1nvora on -hheir wa;y
bhrough fhlw ntorm.

(ma%a ot minn mnm, mi the two men have & qu:mk
i struggles Then Unole Wat, with almost superhuman strength,
throws Martin the whole lengih of the rooms Murtm 1s daged;
be peels and staggers like 1 dmmkan man bowards the door by
. %ﬁh he an*hwoﬂ, wnd hlindl;y gropes his .y eut Anto tlw
 Uhole ek svinep ‘hm lsntern and gtarts to um.wl. up ma
stairss 1t is bard work o olimb bhem, the exalitement has
been too muoh for him, He gets u Pew sbeps up, then slips .
~ down sgain, he erewls up agaln on hands and knees, and onoe
‘pore slips down, He makes sbill another effort, fu,lﬁaw :
Bhaggers, and, w&th 8 heartbreaking ory, falls and rolle aam
~ the stairs.)
Unole Nat, God help mel I haln't got the sbremgthy
(The thunder ormshes, the seas rours, the lightning i‘lad%ﬂh
The a'lmga darkens as the ngh*o above goss out aomplotely.

The nm mm.a, in whioh ny mrﬁn nt all are apok'm, 13 remmmuomt
of mw of the ﬁamaa uf Umh 'J:m'u Gabin,

_Soene; um «mpma of wild, wamum“ud wives, uith the
nahtiwuso, n dark, shadowy bulk, rising from the rooky cosst
 on the left. The rain is pourirg in tborrents, the thunder
roars, the lighining flashee. The boom of a ship's gun is.
~ heard above the din of the storm, and in the darkness, the "Liddy
Amn " slooperigged mnd under twf‘m Jib, mekes her way slowly
throuah the heavy peea, from right to left, She is off her aourse
and pwilemly near the rooks, At intervals her gun booms and she

a MU' ppv 86*8‘7.
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sende up digdress umm. The figures of COapbain Ben, Dave,
Burgess, Gabe Kilpabriok, and Bill Hodgekins, as well ms Sem
and Hsién, oan be dimly disderned on bosard. The shouts of
, empmm Ben giving orders, anl the replies of the orew nra
v dprovmed oy de nodEe ﬂfmu-bam. o

For & fow minmutes the "Liddy Ann" toss ey halpleaaly in
S e datlioiessy - Theti o tiny light appears in the lowset wimdow
.~ of the lighthwpm For & seoond 1t wavers, then slowly 1%
v Hwel fpom windew Yo' window, as Trole Nak alﬂ;mbn the stairs
~ to the er, In angther mament the Light in the bower blases
1 popthy ehowing the "Biddy Arm™ her osupee. A sheut of relief
_ goes up from those on the boab, and s the"mddy Ann® mkae her
A %w wafely wﬁ the pooks |

The curtain Deggends .‘

R m—m ku&wa pmi.aknnant for his miadaaaa first ﬁy Mvm. his
dmamm- a)mpe, md Yhen by um:t:ng all hia mamy. Buk mmla Nat's "ba.ak
pmn:wm“ mmy Mw!mw m tine to uwm 'lsho d&anatw ot 1oaiuz the estate.
Halm, &m, md M’ny m‘bum, wber Wo yawa, aml ua mtiraly forgiwn.

; ('Mhe wadm‘mu door epens ml Marim mtwa alwly Y, O

mm Helen by the hand, She looks daged, but wéry happy to be
back In hey home, They are followed by Sam, now a bearded, hand«
some man Who appears to by perfeetly hap md i fied thwb
Helen's wieh to bring her baby home hag Pi1ledy  sens
There i# a long pausey Wwybady' § ayes we ot Mﬂn and Helen,
He leads her proudly and slowly down the stege before he speaks,)

Hartity * Newwsemy gdﬂwﬂ:'m glad to see yoh baok, -&he’b*u Bll
I got to say.

{16 Lo with d1ffieulfy that Martin oan get these words out,

 Tears are in his eyes and wiaa. He kisues her, «..Helen oreeps
into her father's embrase, puts her arme around his neck and :
looks pleadingly first ab hip cand then 8t ‘Bam, as though to say,
"Father, haven't you got & word for Semt" Martin's gaze follows
hers and he sess Sam, Helen draws away & liwla and Ma,rti.n moves
tovwayrd ﬁmn. 'HH)

Narbting . (Making a big affory o oonquer hls pride.) ﬁam, 1
don's btlileve I sobed Jes's & father ought to hev acted Gowayds
Nell, an' I didn't treat quite right I kxoweeles (Hositetingly
swmm out his whigh Sam takes in & haw'sy grasp, and the
4wo mon shake hmdm)

4 Zotd, 30 00

© Ibid,, ppe 1087,
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This play, Like Hemrts of Ok, is dominated by a sentral sharacber,
 this bime Wisle Nah, who makes everything right in the end, Inoluding
Halen's 1W aMM&', and the finmeinl duwﬁw whioh threatens the estate.
| Marbin 15 & mild sort of vAllaln, who roforms in the end, Thers ave few
asides and solilegu
mbiredy panbonime Magin plaam ittle part in any of the soenesy Again
i 1 &m mm whileh :&a the moat imporbant mel.odmme alammt in the
plays

Ajﬁﬂ P

don, wﬁi&hhwgh ‘there is one sosne, oited above, whioh ia

‘ thh held ﬁhe rbum by rouwn of the mumarihy oft its
nmmﬁamwhian as wn m by the vivs.dnon o:t' m n:ttmwiona is Charles
T Duwj’ @‘M Kentuslky,
Minmo sern., in s, 1898, It was pe’ri‘darma for twentyeseven consesutive.

wmwso‘a‘uﬁ the Grand Operd Houwe in 8t. Paul,

seasong i Nw&'m* on the :-md,a and A Low years ago was filmed, star-

ring Wikl Rogerss It presents & gontras -ﬁ_'bmom mountainesy snd "bluve

grass" people; &
ing in @ horss races Her love sffeir with patriois]l Frask Leyson leeds the

is ‘nf&wim of fights snd svousstions of murder, terminate

hewinm Mgw“ 4 mmmham gi&lﬁ o ﬂda his home %o win the rage for him,
albhough by appmimg in riding brawhua, whioh, asoording o his standards,
_'no My wuld mm aha rung the risk of losing his love, In 01d Kentuoky
pletures *bm Mrbamu Yaven and hates of the primitive mountaingbrs | The
:).mpwbahﬂ.lwd.aa of the x,vlay lie rwhar in the grouping of imsidente ro.ther
"bha.u in the :lmmmfm ﬁhmulvem |

an Dramm from bhe Civil War %o She
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One of the best maladtma wf the perioed u ‘@ g s ourt ,

Augustus Thomss, first produced in Chdago on August 7, 1898, In
Sephember 1t opened in New York, was successful, and besams & sbook
puamv The hero, Jim M

e la the sheriff of Plke Oounty, Mimsourd,
(ke 0wz to K&‘b& VWW& 'bm W@mg m Mﬂg for m ﬂir MW

o ﬂw pdusabion Whiﬁh oW W»g, hqr ;@.@)‘ superior o nime Jinm m W‘ﬁ‘lﬁnﬂﬁd
with olay the leg off u %wm@d&m ond & bt of this eley £

Als dnte
the forge in Jos Vwmm;hh@mmm ahope  THig 48 She meens of provide
ing the hero with a fortune, for ﬁ is digeovered that the olay, when
hau'bad, ’bmms hard an mmw G

Jim‘a ahumtw 18

'md in his many wiselfish aobgwehis bow
woken logy hhe gifh of the nelodeon 4o
 Katey, bls, wwhdmimm at Kabe"s winh,, fron tho ﬂ.g‘f'« agaiust Joo Vernon
for mmimh&an v n ammm fw the 10&&11%%; xm providing the means

:cm' Katets wuwbian, unknows: im sny ’btrb m ﬁa.s\vhwp and, in the oarly

pa.r’e of the pw, hiu brm mwpbmec of her refusal o marry hime

Joes (mdimntlw) th Kate Vernones¢vprything yo
Jim Redburties
Jimy (Impwatiwlys) ;ﬂaw onew(pauges) Tou've hea
say no, ende~that lete you oubs As far as 1'm oonpernedeewhy,
Kate's nearly righty 1 don't know sny mors'n the m allowges
butw=thatts for Kate to gay-»
(J4m extends his hand in appeal to Katey Eate — her
back to audience--leans on anvil, firmly shekes her head "Fo.*
" Jim motions silence to Joey makes & etwuggle, and wl - B
self bogothermwms and lmoou by dog, caresuing 1&

a friending of the aup wi'tﬂt' the

7 Ibid. s Pe 246, .

8 Augugtus Thomas,
Dramﬁiaba, Vola IT1,
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The villdin, Robert Travers, is a train robber who is baking
refuge in Hhe bt Wesowrl boun, He is wima'-biv;é and polished-ea
"muwwwmmmu" HM M&c'@ ‘Mr'buu 1g that he loves Katé, and ‘she thinks
she lm& Ty B%ﬂ“&ﬁ ho' hil traveled and hasmom knowledge of the
world %xanéw he bwpib éﬁ' iﬁ;dﬁhﬂmgtam. - Ho hias beggud har 'bo" go away
‘ﬁi‘b‘h Bimy hu% ? mmg Yeet i‘fz W’f:ﬂ@i"‘ the places he would take her and not
for himeelf alons that shs oares for hin, she has delayed giving her
angway wntil he J.m been' @ipﬁmﬁm, and in trylng Yo emoape hmg killed
o man, ’ '

U Kebew There hag been soms mistake-~those psople have never
Liked Mr, Traversy was{In wildeeyed panic.) Oh, how dremdfull
Thig de what T have feld soming all the day. It is my fault,
toos If I had said "yes" last night, or only gone with him
thie morningselt couldn't have happensd. How horriblel ~~Killed
a man} They didn't Yell me whom, I-wI wonder Lif my name was
mertioned? They said-~Lisbeth sald a Apaineprobber-w(She leans
on beble for support,) " Thab letbert Jim though® the writing looked

1ike hig,  Jamesdim has told the othes his susploionewYes-wJin

Redburn has done it} I seel aseol Jim habed himwwthey have perae-

oubed Rim for me~-Ohy Ohi Why did I mot go Jeab nighvt

(Sntey Travers, pale and bresthlessw--revolver in hand. He
gloses the door behind him,) | : |

~ Travdvs, Katel _

Kate, Oby  .wivDPell me what you dide-that pistoll

‘Ppavers, In selfedefense-~they would have killed me if they
souldy o440 (88 Bhe hides her favs.) Where oan I go?7 1

Kate, They will £ind you here, (He turns, facing doer with
platol, lefs hand holding door shut, mensoingly,). No,m-nob Yhmb-e

you wouldn!t shoot mgain} My father may oome herel o

Travere: Xabel De you belleve me?
Kabve. Yows g o _
Travers. (Pleading,) I selfedefense~~they were temwten to

oN6s  seeslive me a dfinke«I'm parshing, (8he gets water in a

dipper fyom busket on benoh, Tytwers drinks with the bin rabting

on his bteeth, Noise of m galleping horse passes, He drops the
dipg:m) T don'® think they saw me oome in here. '

Kate, Why did you come?

Tyavers, Where else?! I ren-~turned every corner till T losb
them, If I oan hide or get a horsel




Hibo o {Doubti
Travarag;rzuuﬁngﬁh%m) Why did they try to arrest yo
ol on't know, Kateewsom yout
Kate, Uhey suid the express robber o mlstake,
T Tt s tite Getans), Kt (e
st belle hy should T % URS Naa,.), you
T e R S Bt
Kate, Somsone is @um&ngﬁa?ng‘€§:§:°&$“ﬁgh°°f°')
o aracy ! a 3 Ate i - N
the ﬁlmnﬂtﬁahéfgargnh enters the oloset-wahe oleses the door of
(Him riden inbe viow and orope fven vas Boveney. vita) "
Jin.  (Miar dooking slonly thover] Taers e tet
im. (In & mavher of course wey ,
- Ente, Why, how ghould 1 knuwzay:z"?rnvara‘
~ Jim. (Shaking his head.) Too late now,,... If 1%
sorry for you, Kate. e mo.vss(Pange,) I'm awful
’K’ga- (gl;, &anﬂme&n't be,
Jime  (On the "qul vive,") But I went t ™ o
Kate, (In distress.) ibu-yyau‘.nzzgfmza,:ao :;;h?rnvmrm.
your friqmd~~f%ay ain't anybégylﬁﬁyihﬁsfgr1§°§§:§”§§§1§'§§”§§§"
for you as I do~-but be reasonsblewsit's enly a question of time
I s'pose every men in Bowlin' Green that owns a gun or & bowi, ’
kmifets collectin' up there at the Uourt House-syour own m;d
3;:@;:§?m3ﬂ11 be baok here ufﬂor‘nmhilan-and‘whnt then? gzn'h
Kates It's hoyribleseion't tell me 1t 1s duby makes &
a fg:g;w‘”ﬁ 13.1:« that, (Risese) 8 duty makes them hund
Jime I den™ pretend Yo know an thing about thatwe(Pause.
Piok? up dipper; looks at Kabe,) onr chap-*hhirut;baéifgszll
that's your business, Kate, (Puts dipper on the benah‘)’.... ’
BSee here, Katew~1 want a word or twe with Mr., Travers, T think
the honsstest thing he ever did was liking you=-I--
Ente. (Fioraolyg) And #het s why you hate himl You think
he 1ike me} You think if it hadn't been for hlm I might have
liked ﬁ'ﬁf Well, I do like him--(Pruse,) That's why you s
himt Tb isn't your duty prompte yous-it's your jealousyt
alag::‘ (A pause in whioh he deoided the quesbion,) He's in that
L
Kate, (Turning.) He iz not,
Jinm, (Streddling a chalr and faoing sloget, Spoaks in ordinary
4one.) Travers, gome out. If you don't come out, 1'11 shoot dhrough

the door,
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Travérs, (Burwmg from mm and levelling pistol.) Thyew
up your handst

Jim. ' (Pauge, In fateful menotone,) You're & damn fooll
ghekmund 6f & gun now waula £111 bb'bh them #treets with pitohe

orlce

Katey Donwﬂ-dém‘twnhaem |

Jim, He wom'h, '

Travérs. Do you #hm you san arrest m«-—al&va? ’

 Jim. Tt don'h make no Aifferencé to me,

Eate, . (minuuly pleadings) 1If you are lmossnt, Mr. Travers y-
it you have moted in melf-defense-~ '

Jine Wait, Kake-swe ain't gob tims o try him now, He ain't
got tima; the be{a gre waltlig up &% the Court House, Mr. Travers,
this. yo {kes Joumsvery myoh, (Hs slowly rises.)

Wﬁrarm (s‘aill dovering him,) ‘I know the sause of your
hatyed , Mrs Radburn««I know you are hére because I love her,

. dimy No, I'm here because ghe likes you--if she didn't like you
. Yywouldn't make mny difference ©o me how quick ws game to bermag
but ghe likes' yousejour Pinkerton friende«(Pause. Indisating neek,)
deadw«the boys are up at the Court House. Clark is pretty hob about
them Jumbo bobtles, and they wouldn't be reasonubla--my hoss 18
standing at the doorwwwith anything like a fair wbert he oan hold
hi# owne~louisiana town is eleven miles awey, and jist soross from
that s,: Ill:lnuﬁwwand then ;ybu'll have to look out for yourmlfm
now go
" Bates (With’ amtioml appreaimnn.) Jne aee

Travers. You tell me ‘¢ got

Jim.  (Pavees) Yes, o

‘Trevers, Why, there's ten thousand denurs' rewardes

Jim, For the man fhat=swentwe-in--thatescar--bub you aln't that
mane

Travers. Gn your horse?

Travers. w»«(swea Soward her.)

Knte. (Shrinking ) Oh=h}

Travers, (Holde out hand,) Jim Radburn} -

Jim, Now»l give you my horse, tut I'm dammed if I ehake hande
with yousell

(Exit Travers, Kate sinks in ohair sobbing. Jim in doorway
regards her hmdérly.) ‘

| |  Curtan,? |

Alﬂmugh Trmrara gote amy from Bowling Green, he oomes to Justice
by being shot before escaping from Missouri, He swears, before dying ,
that he d1d nob stesl his horss, bub that it was given to him by Radburn,

9 1b4d,, pp. BOB-T.
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The people then mocuse the sheriff of helping the owblaw %o esoapes

Kabey Do you blame this man?

Bollinger, Blame himi  Why, he's an muw’uér afber the fast
and maybe before~s donts see how he otn g8 ovp of 461 Herers
nis telegra 3 really betber than a plea of guiltye~ws ought to

m;&:h&( Bl )
~ Katey (To Bollinger,) He im not guilty, (To Jim.) On, Ji
Jim} Qe you forgive me? (She ut«*mgn hz m(za.) o i,
 Jim, (Teking her hand.) Why, Kate, 'taln't noms of thedr
- business, - - O R
Entey No, 1t is all mine, (Murmur from orowd.-To the men.)
‘Liatel, @1l of you mist kyow that Mp. Travers was attentive to
mew=1 believed he was a gentlemane-we thought he was & friende=
 (Half wpying«) but he never wak half the friendesnever gould be
half the friend that Jim Redburn's been-- :
“dime - (Bxpostulating,) Hatel
. Kate. (To him,) Yes, I know all sboub it nowsemy father
hag 01d/ e allseoverything sbout my sollege daym-~I am humiliated
to the dusbts : , '
 Jimi  Now; Katews A - f
 Kate, Tou should have told me in the ghop, when I presumed to
gpeak of your disedvantages., | : -
CJime (7o mem,) See hereesthis is a little mather hetween me
and Kate: Vetnionsenons of your busineasw-go why don't you sauaber
of £1  (Men start to go) , | :

Ratey (To the meny) No, T want them to stay, I have nothing
to say of Mr, Travers' deings-sws ware mistaken-but Jim Redburn
thought. T chved for the man, aud he wme big enough to leb him
esoape for migws1 am the ong at fault-<he hag almest given up his
1ife foy mes  You, Col, Bollinger, end every one knows that he
sould win his nemination if he wanted to--(Turning %o Jim. JomBuat
he gave that up, too, becaunse Joe Vepnon, W Pather, wants 1t.
Oh, Jim}  Jimt (Sinks on gbeps,. sobbings)™™

mdmtionin 'ahiu pln;y d‘uféir‘u somewhat from those in previous
plm In that ﬁmmmim‘hhwcs she 45 in ‘Love With the man il tarns out
%o be wha,vii;aing A1l t:hé aof:;bn' 18 converned with proving «m hey the
gv‘c‘mdne:au. of thé i,mro‘ and thé badness of the villain, Asides, poliloguies,
’b‘abiawu.x, and musio are sonaplouously abaents The villaink yeward i death,
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a8 it wma in plays M‘ # muoh surlier pwrmd +» The oonversation is usually

gquite na;

ural, bmﬁ the, situstiond sre very mladrmﬁ.o.

% e . wmsm Gs.mwm mogt ua.gnﬂ.ﬁam‘h play, w was first
Serwioe b the Broad Sirees 'rhoaw in Priladelphia,
May w, N%m m &ppmm w xmm ﬁ(wm 1n Oeﬁabor, 1896, a‘b the Garriek
Theater, mm m-k, wm-q 1 m mmn mrah, 1&97.11 maz- 1% was aoted
‘both in M:&mﬁ m& im FWMW md wag :mmd in the mw Stw&m during

produced as Die Seored

the sm':m @t‘ wwww. Amaapding fsa Qumn, the wxaot nmbar of' performances
up- t0 m prasent day 1s 1791,12 | |

 The. mmn DoMUY ﬁram olght mtn elwm o'mlmok at n&sh# in Richw
md, whaile ﬁm Vnﬁ.m forees are amuking the ml'hy. The hsraim, Edi-hh
vmy. la a. awbh«m gwl. Tha harn is Levm Dxmmis, the Norhham apzr
. who Iw smuwd MMoc to the alty as "GWM Thorne’ of tm acmfoaurate
BYMY « Thmu&h hey inrlume m tha dmahter of u Goni‘adarwa gmaml. Edith
hag awwqﬁ,wmm.miam for hin as Major in ﬂw telograph service of the
confd&oa}‘éw |
serves M tlw villain :ln thak lw, 'a.w, :I.mu and 1s hryfmg o wm the
horoine. und in ﬂm: he 5.8 h‘yin@ w pmw Gapts.in Thaﬁno e spys, Bdith is
foroed to auhmd.t ner lam Yo the test of h.‘Ls fi&elity to the Oonfadoraoy.

¥ but m mgfu&“ Lt Embm Arreleford, of t:ha wir office,

Avrelsford and Edith eamml thmolves ow&aida the wﬂndw of the m affiue.
Thorne an’aewu with a f‘ormod arder, ¢lears the reom of all other workora, and

prep&rea -tm mm.d the nwungo whioh %111 weaken the confodorwa dei‘enu.

11 Qm.xm A Histor
Present Day, Vol, I, gp. oi%¥

13 Quinn, Introduction to Seerel swvio ln eggonontmgw M
Plays (New York; The Oemtury Co.y 1917), pe | a.

0 %ﬂam Dy suna, M ’fsha Oivil War ta e
eit, Fu
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sreldford B6ops hin by s #hot from the baleony, and summons the guard .
sdith’ wmﬁs t«a hin PéBdus with the commisaion whish he has once refumed,
naking her mm for 1ove ar Gapﬁuin Thiorte, &guimt love of oountry.
Jownise €6 the’ b aw w o

belegraph’ sm ats & #W‘ e dlapatsh, Bub when BAth appeals b
ndé hohor, ‘belling 'hiw that Hie Brought the sommiwsion 4o save Wl 1ife,

g bt He

‘fwv domés firgt, Thome goes to the

e would wee 1t for anything elie, he yevokes the meyw
smge und bears’ wp ”‘biw wﬁminsi&m, |
ai"""“j‘mh w amim e gi'ven the place of far grestest impertance,
the p‘i&y w\«iﬁ.ﬂ yeb piobably essape the olassifisetion of “melodrams” if
it m&é& rww, mﬁ:m “Hhe“fﬁau‘b M’h’ the ammm dntervimes like u “god
frion %he fsokidneg a.ﬁd apww ‘Bhe 1ife of the hero, even intimabing thab
tHe hara and  heroitie Mli Mw Mppily ever ufber, THe hero's good
13 guestimuable, ho Heltig & Tniom dpy with & divided duty,l®
" Hhe #ullow was &b Best nothing b a devoted and patrictls
8Dy, vho, afber pmfuwiamll - playing the Confederates fulse,
 oomsd dsngevously rear betraylng the Federals. Mo sublimely
‘weakens at s supreme moment, but thers is really no reason,
T exaept that everybody ﬂemu "ndm Trom Progident Davis down, why
he should mot have been sho exdept again those rmonu,
- plembiful as blaskberries, w‘fniah TOMAN0Y nimyalkaﬁ ot hand
and wh‘lch wo arg 8O vrining w ﬂml oonvineing «
. David Belageo pré&wad hie The Heprd of Mayyland in Ostober, 1898,
m the Gr&nd Opera House, Wammgm, Dy G, It is, Lke Bhenandonh,

Seare‘lﬁ sorviao " md 39116 Lamr. () molodrm of the Oivil War, The hmm

18 william Gillette, Bo ra'b Service, in Reprosentative fmeriom
Plays, edited by Quinn, pp. 83ke, PPy 849,

4 v, n. BowLle, "Rosent Plays," Jarperts, 1830034-31, arsh,
1918’ P‘ 6670 ’
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45 & Noythern o’fﬁcw, Alm Kendplok, The ‘aympathy of the audience ia
transfered from the aw*bhom Haee 1o the Narthem, in the play, beoause |
upon Altm's guocsess dapmm the lnlwbitm of WM Culvert, who has
risked her life a.nd fwaakm m own umc Yo save kim, The height of
the melodramatio is wmma in tm weene in which Yorylemd gwings out
from & tower holding. ’w *hha ﬁhpw of & bell whloh wg. o have been the
1@&1 for her 1mr'n dmm«»w
- "Way Down Emm Bask, "A mwm I:‘lrm&" by lottle Blair Parker was &
popu!.ar suanaas, beginning a.‘b the Manhattan ‘.l!hmw on Fabmry 7, 1808,
and rimning i‘or three hunﬂrnd sixby-one paﬂ@mwa in New York,}® The
hernina, Axma era, had been trloked by Lm Barderson, the villain,
into bﬁlmvm ‘they are mrieﬁ. He aoen mmr Mrea of her, and she dige
éovara the fraud in t}% seremony. Soon after hew buaby died, her mother
~died also, leaving her u.lem in the world, As the play opens, shs oomes

%o the New England farm homg of -bha Baxtierm poelking work, Lemox Bande =

son, 8 waalthy and. raayamd uwizm of ma mw. bo wileh he has
Mcmhly moved, is wwmg Kuﬁa Erm’aar, niwa of the Bartletts, and is
very miaua %0 get A m i‘w mmy 1‘rcm there as poaalble.

. Amne, T don't lmmt wm»‘b nore mre is to be said me you
you and me, I h».& hoped and prayed that I might never see jyou
again,

. Sanderson Tha‘a'n m-bly vhat ] want, It's deused un~
pleasant for me to have you sround here. If yau' 11 go swmy
I'11 give you five hundred dollures | “

Mg, T don't want dba
Bandaraom Ohy that iaa‘d mough, oh‘r aoa hete, then, I'11

muke it a thousand » ond you osn have it any minutm

15 Gutm, A mstory. ‘of the matiosn Drens fyom $he Ofvid Nar fo the
Premmﬁ Day, Vol. I, 0P« ol 243 178778 |

16 Toid., pe 1624




s, mmx. 9 Yo bake Lty
Sanderson, (Strolls Miawaly down %o’ Mble a8 he apeaks.)
o You dowsthan T suppose yeu are going Lo try and work some plan
b0 geb the best of me~syou know I'm wish mow, maybe you 'bhink
yw*m got 8 big sum. out of mewewhe Im@m? Haybe you think -
youlll oo , BE o marry yous | o
na . (Jumping ups dropping her knibving besked en ‘flmr.) ,
pewohewhow oould I ever have been foolish enough~eignorant
.1 faeel nothing for you now bub sontempb,
m,,,.x;}‘;ux!dmlym) !l’han yau'u mh gaing
Y L2 ' ‘
‘ yvar .—gkwught of dedng mﬁmw faming you
o Y have done meewthat thwgh'h wou bux'iad
m '&hﬁ gmw w%h mxr 1ittle ohild, .
| ﬁWﬂtm The ¢hild 45 dead, thent . o
imply nods her head and orossen to tuble. $ite, )y
AL r&m I 1@‘@,# I would go mad in my lopeliness and despairy
. I goe now that it was beste~ghe will never suffer for her mok w*a
~ wrong, nor blush for hey father's infamy, (Weeps.) .
Sanderaon; . (Coming towsrd her mnd down L, of her.) Oh, hand
e :l;!u all, Ama, you needn't be so hard o & fellowe. I offered to ;
ﬁ up to yous If a thousand fsn't ammgh, }ww muoh will yau
m w £0 sway and esll thinge square? .
Amna,  (Rises and looks atraishﬁ ab him,) You cen't BQuaYe
: ‘bzhw ruin of & woman's 1life with moneys--and I d«m't want any of
wurm (Crosses 0 Re C.)
ﬁmﬂwwxx. vm you won't go awey?
Nbﬁ"

mvid Bar‘b&aw, whose param‘eu hnvn been pltmnmg fnr ;mra hin
mrringa with hie amauin I(o,te, i‘unu .’m love wum s, o:b ﬁrab aighﬁg
Ras.luing her mﬁhﬁ.mu. she vefuses his 1av¢ and his propuo.l of
marringe, al’ahough ghe luves him dearly.

Anna, ahmmwnuwl oan never ho Wur wi,fa--I na.u BVer

MW g wife
avid, ( apa -hmrd her.) Anna}
- (Avma. "Looks. st David; tries w ayoakg failes bursbts into sobs,
Orossing slewly Yo ebeps, sobbing audibly, David sppears stupified,
sinks into wookers When Anne hes gone half way up bthe sbeps she

drops hey hmd o hoy ayms of the benmisters, atil) sobbing. 18
‘ ~ Qurtedn,

17 Lottie Blair Parker, 'ﬁ% Down East (Copyrighted, 1899, by
Lottie Blajlr Parker, Author a 1 printed, not Publighed), pp. ¢8-7.
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Squire ﬁW&%% Ww&wm the rumsrs he had heard conderning

' i “N 'Wuﬂ; and fu«au har vﬂ.'bh ‘ﬁhm.

& WW %M mqum Emplopingly s ainlcs ab his foeb,
w ‘;i ,ﬁvm %mn beocked up atage to ghalr, ...

daged ) Anna, uwiber & pauss, holds out hey yandi
p jﬁaﬂé; he’ burns away, goea up o windew,
¢ mw gluggers o Key feet} slowly gose o
b wide, gets half oub, gbopa, looks bask at
ol w.%ﬁim ‘her ‘but now twrns away, laa,ving
iy, yomes baek inty room a few ubep: ‘
found dub wo muohl  You found out tha Thea
‘!w found out that’ 1 had borne & ohild and enw
‘ago ‘“y af foning 141 Did you find oub also that T
. bad wmm myself to be sn Honorable wife? That the father
B Uy ehild m L wraloh who betrayed sn dgnersnt girl through'
8 mook m wwyyorTOU havS been hunting down the defenseloss
‘ X cbd %o sarn Her bresd in your house. There is
Y m. i mqmd guent ab yaur tablewwwhy dén't you £ind out
o whek bis im bag bewn? For he (Polnting to Sendermon.) s the
. father of my «mmwm is the man who bebrayed mel uy.4,
T Bk '&kiy.« leawing dovr open, Hedvy smow whirls in mnd
. ‘the whl.?d)‘ ary snd whistles, 411 hold their B b4 buden 111
- ourbddn, )19 ‘

?fw mig%rww htm-ﬁ uli nights for Ame, Wiyin thé morning, David
finds her, mamaimaa, mmmm in the snow where she m fallen on
herww ﬂxaw\yﬁb end her troubles, Bhe s forgivem her yin and we-
'agx’ﬂ;m' h:sr‘ m family, while x s ordersd bo leave the countey.

Mr‘ﬁ uwswu in ﬁhiu play, for the £iret time in the history of
the molb’drm i"‘n"%b United Mﬁﬁou, & heroine who is not & "'wo woman,"

The villain ?m au ovil as ever a vnlam. had been, and hiu puniahmnﬁ was
in miamm W*ﬁiw than it dma-&h. The plat aempiiawmm mw ‘baged upon
hey Mmpba to pww hex immocenae in 1aha gin, The u'bor;y {imelf 1g melo-

dramatic, and so are the motions, The conversation is muoh :wn natural

1 oids, ppo 69wT10.
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than that found &u*tha usnal nw' of . ma pmfei&j"M"‘i'ﬂisﬁ‘;"“i;’a““ﬁ T
rmmiwmb of. hna lmama uand in Under the Guﬁlﬂ-gm. Thmse 15 1i4tle

Hrdy

use of Hﬁlﬂ@%_; % %@mfﬁg %W‘ MMn "

WMWM« Lizng, by Ohyde mm, :u,m pm«a ot the
aheuimw smw 'lfhmt#m ;,j,‘la.dalph&a, E‘u‘hmm 14, 2808 4'“20 in vory similar

s Tn both, ha vilhin is a auwo ymmm man, littla
awﬁ mm whom She hexoine thinks she is in loves. the

hero ia an ow J.yi’riam ¥ ;;Qng in imm with tha\-h@raim, who struggloen
t0 s8ve herfmm ﬁ‘m vililam amd wwin her lem for himselfy the heroine
1s more or 1%5 M‘a #polled brat, whe reslizes, in the end, the badness
of ‘the villain and fﬁm éméﬁe of the heﬁm Tn b@th, ‘the hero refuses to
take admbaga of m mmim'n :t"ealima of gratituaa ror his bavins oxpmod
the villain, md ‘dovs not éven -ﬁall ner he loves her at the end of the play.
 But the mﬁiwm &s 1md w ml!.m that they will mnn "live happily ever
aftors" |

E_h_g _I&;% M 15 an Mmmm 'lm uww the mminau end
~ superfioiality of mmm W&m Wmlm; & Neaw mrk: society 'balle, is
sourted by Dauglm Mq,, m old frim Md hishl.y thma young man,
“and by B ;“ 3 mwehw & a fasamwing nm saquaintance wMua roputpbtlon is
deoidedly bads She mmmu the latber on the sane evening that her father

oommt, be mm\.&m £ umpa the songequenses of having misappropriated trust
+ The soens of the id:i.moowr’y of thie sulodde is highly melodrmmatida 1

sxions, Jrams frss the SATAL Yar Ao
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(Marion enbers tragieally, White, frightened, she s

i~ =T W AR shaggers

quickly inbe the room, and, wbopping for a d, gespe in .
oy : frgiedunioh : e 4 991#8 w f saoond, gesps in a
 Marions Motherl (Orosses to sreh.) Notheril (...Narion
buins, frightoned, goos down,  Her mother somee o f,;,,.,” They

(wwnmw,mnm.) What 4s 4¢ VWhat ia

: ariens  (Por & mement, ean't speak, She opems her lips bub
+ the werde refuss o comes  Then she manages h@%p oub, )p'mmx
-~ Mpwe Wolton, TYour fathere-whai? (Starbts sud looks ab her -
. questtoningly, frighheueduissees)
U Mardon. He'ls dend! | C
' Myse Veolten, Deadll (She mekea s movement Soward doorw
Marion sheps hew,) o A .
 Marion, It's teo hopriblel-«he has killed himgelf=w (Adds the
 labter in lower tons, aimest fainting. «s..Re-enter Dougles
fron Mllﬂﬂ‘@mm) SERET
Pougles, May I go up? (Be mees the conditdon of Mrs. Wolbon
. and the expresaion of Marlon, ) la your wothey 111%
Marion. Help me dake Mer tow-my roome=l will tell you. (sun
Mray Wolton end Marion shudder as they go oubs) 3

. The wedding osremony is futeryupbed by Jesustte Gross, & woman
who olaims o b the mother of & ohild by Fletohers
(Jemnethe peenters, bringing by the hand a small ohild,

' Bdward,with her, 3he leads him sbraight to the foob of the
chanoel sbeps, and, peinting vo Flstoher, speaks, All through
the resk of thlé seens, the ohild keeps hold of the skirbs of

~ the motherwestaoding @iﬁw 4o her sldes)
" Jesmetbe, Thlp is thet wante ohildw-end mine, s ¥oU
shall not go enl He'e done his bewt to make me what ho s6ys
I amewand God kmows he might heve susceeded-» (Bmobion,) but
for my bey's sake I fought the fight for honorw={Jomplotely
sontrolling ber emotion.) The day he trdoked me~«(With & look
of soorn ot Fletgher.) I stood befors him s pure & women Ag
you stand now, and pluve he left me, thers has never been an
e when I oouldn'd (8%s,) look straight into my ohild's eyes,
not ome minube I oouldnTy (8ig,) Feel his two arme sboud my
neok without & shudder ™

The vn;mm m w; play is 1ldike Senderson, in "Way Down Jes
that ho had trioked an ignorant girl by & fake marriage, lMush of the cous

P

-

21 gyae Fiteh, Jue Moth snd the Fleme, in Regresentetis oeRl 2

Amerioan Dramebiste, W’%ﬁf}*ﬁm ¥ Honen, 9Psgite, Ppe
22 1p14,, pp. BT8-TE




83
“wersabion, and a great deal of the achions in this play are melodramabio,

. Aga.in. there :l.s an absencs of hha use of muaio. asides, ma goliloquies .

Another moladrnm at‘ th@ Givil Yay ig Herne's The Rm Griff
Bavmg.ﬁ#, ﬁ.ra’a g;wm w tha M&wtm Equa.re Theater in Waahﬂ:azimn.

.Ja.nuary 15, 1899 . amd lmw M ‘he Hersld Square Theater, New York, from
. k’January 31 w N‘brwy 10, The diraot source of this play is e novel
| _"An Ummami Patrioy, by Hélezx B, aaxdmr.“

Glydo F:H:oh‘a '.I‘hg @awbmy and the la ;g appuﬂ*ed in Philaelolphm. at

-bhe Bvaa.d Mrae'h Thesater , baginning Maroh 13, 1899 and wag law taken
on fours It was raceivad with 1ittle enthusiasm in London, whcm it played
in Juna af *hha:h yaux*.“ ‘

{Eh& hero 1« 'l‘ocldy Nerth, s Harvard graduate, now wowiemr of &

' duda rmah in Golorade, Amwugh his dress and feetures make him appear &
' du&u, those who are bwc aoquainted with him lmow thab hin physisal strength
hae no ml in that lomliw. The heroine iz & mo.rviad woman, mistrented

Dby her huubmd, whﬁ ie m pwpwual flirt, She says to him,
Bver uimo 1 m *:V‘iﬂ you, you've heaped sorrow and disgrace
upon mes Yous mame whigh you geve me o bear has besm the by=
word for soandal in évery ulby we have fived .in, I oame %o you
an innooent girl, and you soon made me into & hard and bivter

woman, krowing more than sny woman a&amzld over knowl A1l this
is in the pum ma vhaug:n your ghadew must fall ever ny future,

 I've made up my %’g ghall be only m shadow theb darkens
1%, and not ymwulf.

nyiw af hw unhappinass with her hunbmd, Mrs, Weston remains

80 sweet and fresh *@M#uvmymn 1oves her~=inoluding Teddy North, although

JPresent Day, Wl,

24 ma., pe 278,

26 Gyyde Fitoh, The cowm and the Lady (Wew York: Bamuel Frenoh,
1908); ps 76,
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1o 1ova~muking ever takes plaoe betwsen them, |

eston is & s°°d~1ookins man hetween thirty and fortywws aslfish
pan, thinking only of his °*n‘Pl&nnur¢n. honest with men from hebit) dise
,;ihenast wi‘kh women for the same rmaon.‘*zd ma habib M’ hawmg 80 affair
4ith every girl he meets vomes to an ubwnpt end when he tries %o elope
"ui'oh the wrong girl-wnd is killod by Mm Jim, who loves the girl.

Both Mrs, Weston and North sre mapeetod af the murder, Mrs, Weston beosuse
Teddy overheard her sy to hor husband, "I fee) townight I could kil you("27
_and North because Mrs. Weston diacovered him beside her desd husband, In
‘the third aat, the trial af North for the murder tekes place. Tho evidenoe
| ¥rs. Woa*lmn furnishes all points to the qonuluuion that he i guilty, yet

) sha imiata that she boliwaa h:hn mnemm Toddy u hxmdlina hs ovm de=
| fasa,

Teddy . Mrs; W“t@n, you Just now a&&d you ‘banwod in
. my innpoence?
Mras Weston, Absolutely!
. Teddy. iwfirmﬁwly.) But your evidenes was true, nll
" the same? (Bhe nods alffirmabively.) Only yowr belief in x
lmosenge is so great that you thought perjury fustd
necsassry to save my being wnjusbly condemned?
Mry, Wonton, (Very low voioe,) Yosss
Teddy, (Very embsrrassed,) I must viow msk you an ewfully
exbarrassing quesbion, There is an epinian in the courd that
it ien't so mush absolute belief in my lmooence as leve for
me that has influsnged you in my behalfs The only way %o
properly disabuge their minds is for me %o ask you & guestion
outrighb, and you will spsek the truth, won'y you?
Mrs, Weston, Yes.
Teddy . (Eaapmhgiywva slowiys) Mrse Wﬂ‘b% do you
love me? Music .
Y¥ra. waéwm %gurprisad, nfraﬁ.d,) The mm T am o speak
the truth? -

O1pid,, py 7o

7 oid., pe 7.



Teddys Yes; on your owth, the trubh, - (A short pause,
mo;;m:dw:‘ ﬁi:ka miﬁ%a Toddy's eyes, nm; the love hﬁh«w%
L up her own Muxsia very "y
1av’w 8 J.%wly siw)é, 1 ﬂw)) et ' planos
' #y Hogton, BLM Yos, 1 lwé oy 1- Wher
e mmﬁg Vil o0 rou vether sam il

Whm *Bhu ;iwy yr@mwm Nef‘bh guﬁ.l’ey of murder » m:.y‘ for love of
whom m:w md.m haa k:illed Wow@n, braalu away ﬁrm Jim and puahm hm'
way thrwah *hha awwi;

mmm Wa.i,ﬁ!p Wuim Ha didn“c do 1%, so \h&lp me Godl sas
1 was in my room that night all the time, I mwore false when
I seld I went down the roadl «ssel know who did itl 4ees
Lemne kiss the hwkl I've beean afrald of him, but I can't .
. see no lmocent man swing for wheb he denel 1711 tall ;rmx whp
did 4%, (Orosses up to tablewwtakes book,)
‘ Jimy Don't you speak a wordl
o Mollyy Glmme the bookl (Molly seises the book, presses
 her lips to L. At that moment Jim shoots her. With one
| baifegry, halfegroan, she falls insbantly to the floor, Ire=
menduous oommobion. The publis falls en Jim, who tries bo
Cmake Wis eASARO. 4ess) ‘
Teddy, (Bprings %o the orowl, olimbing upen their backs and
- breslking thpewgh them.) Boywl Boys, stopl For God's sake,
domts k411 himl Don't you Bee, the woman's dead, and only he
”ﬁ ‘gm{e mey m..(ﬂm opowd rma baok and gredually grows
gu ) 4ew
~ ¥rs. Weston, mwe, ma fherd ot Ranson and o dootor from the
orewd have carried Molly into the room whave the witnesses were, )
Judges (To Teddys) Bring the man hersi |
(wmy bringﬁ Jim 'lso Juéga--vblww him L., Jim is sullen and

Judga‘,, {To Jim.) 'Why d4d you shoot ymr awye theart?

Jim: She telk boo mucsh.

Judges You know you will hang for 147 |

Jim, Newl She net dead, Jim omly wmake her pongue quieb.
Jim frighten Melly, bub him not kill herl

Judges Why were yon afpeaid to have her $011 who k1lled
Wesbton?  (Jim does nob suuwer,,

Teddy, He's gob bto gpeskl

Jims Jim won'b spesk.

Teddy, Your Homus, he st

¥ PR« 108 wda
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(Rowsnter Mrs. Wesbons-she goes to the Judge,)

. Mry, Woston., The woman is dead,

dime Mellyt (He stands s if in o trance,)

Judges gmm Jin,) You've buken the 1ifews (xntax-ruptod )

Teddy.  (Inberrupted Your Homores (With & motion toward Jim,
whose lips are quivering end moving ms if bu spesk,)

‘ Jitn, {70 nimeels, half singing,) Jim 41dn'd mean to do :
thate Jim's tried 44 ayd he don't want no 1ife without Melly,
The sun would sét fopever behind her grave mnd *ehu whars go
biind and the moon go med, (He pauses & mecond end then looks
up énd gpeales ulwda.) Donts hurry, Mellyl Jim ha aoming afberse

 he oatoh up with youl (To thoge abowt himy) It was me killed

Wesbon beoause he try Yo teke Jim's girll New you-uns kill Jimb <.,

Bheriff, (Enters fyom %@ By ) Your Honoy, "ﬁhe wiimas is

" ooming 46, Bhe Will 11%!.

mdh ‘on the happy lovers as the musio Ewolls,

The auﬁam‘ﬂsm

The hwa&he of this play is o new typs, being the mis‘hreutad wife
of & villein, Her husbm pooeived his rewsrd by being killed, Jim, the
- Indian, 18 & gesond villain 4n -%ﬁ ptory, and his réward is the apprehens
 #lon of murm “He 1 the sedond Indian villain of note, the first
boing Wersemuoks {n ﬁa.iy!"w'.‘ ,,r;nzétfz. éham ig ocoanional use of sympathetio
music, bub 1ittle of asides and soliloguies, and atne of tableavx, The
situations énd the somversation ere mmtima mal.adrmtm. ’fm*a uguin the
most wmmmg msladvamatio sharasterisblo i the aaision. . )

Auguptug Thanas's Arisons, & melodrams of the West, apmod ab
Bamlin Garlend!s aparu Houte, Chloago, Juse 12, 1&!}9; at the Hereld Sguare
Theater, September 10, i@; and at the Adelphi Theater in London, Pebru~
ary 8, 1902,%°

0 1oad., e 109 12,

Lhory _ﬁ ‘the igan Drama from the Civil War to the
] ___g,__,.. s Phv B06=07,

80 Quima, 4
Present Day, V‘oi
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 Golonel Bonham and Mg fathereine-law, Henry Oanby, the owner of
Amvmm me Bre mweammtiw of the two bypes whinh govern the
»W&mﬂi Oanby, but army tradi“&ian and s~
Whm, ab tﬁw ¢limex of Yhe pley, Estrella,

Wast of mmm Mh g
aipline Mw Harrowed Bo“‘“ﬁ“j’\ ‘
the M&aml‘ﬂe wm;. A8 l!wm in Yhe ammpmy of Liewtenant Denton Late ab
night, and- itm'&«m' - refusal to maplain his presense lesds to his ‘digmissal
Pron m wmy,. mw diﬁ‘awnh wiys in which Bonham end Canby reaot to the

oharge of theft, ik Ew&@n:!’mdu to geve Bebrella's honor, are typioml
o mftheirl natures und of thelr treining, The villain is @‘;&pﬁin Hodgman
whose mtbenpbed £light with ‘Eiuzmlla has placed Dembon fn his false B S
bons When Lt 15 diwoeversd that he has sedveed Lina, the daughter of
. Bergemnt Hellar, the Sergeant threatens to shoot him, Teny, the "yaquero,"

who leves Lins, wastes no bime in thrsats bub shoobs Hodgnan on sight, and
at the zmwpgmmw deperbts on the swifest horse mi the pmium - Danton
is finally exonersted and the play ends in true shory~book fashion.5d

fsg Hasvor, Herne's last play, was mroduoed e’ the Purk Theater in

Bog tox, - Ootiober 24, 1898, and ran there wnbil Jenuary zQ, 1900, It opened
in New %rk m Boptenber ,. 1900, ‘with Lionell Barrymore g Frlmk Turner , and
TAD & year, »«*73 T is @ vevision of Heerts of Oak, the main iahema being the
oontragbed love of twoe bmhwa, Ben ond Fpank Turmer, for the same woman,
Martha Reegw, who marries Ben, the older, ‘bmmﬁa of bhe gratitnde she
feels for him, although she really loves Frank, The m&:’eml charaoter is

n Qu&m, A m. ta r the %riom Drame from the Givil War to the
Present Day, Vol 1, » P -

s me., pe 186,
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not the husband, s was the case in Hearis of Ok, but Captain Den
Yarble, & guardian angel of gveryone. The two lovers here are brothers
ingtead of foster father and son, In both plays, the ycfungor man goes
aWAYy, upon the marrisge of the girl to hls rival. In both cases he aomes
bagk after twe ;y:apwa; -and the husband overhears the young people struggling
%o make their great sacrifige @ second time, In Sag Harbor the relations
~ fre straightened out hy the gtory Ceptain Marble tells them on Hasber

Sunday, of a wife in a similar situation, whe finds that afber seniing
hey mm‘band off te war #he has really loved him best, Fraxk, with his
surly qs,q;mmiag,ph & much lesa lovable ohavsoter than was Ned Faire
weather, aothtw m &udlme does mot regret the ghange in anding.“

- The melodrems Bheplook Holmes, by William Gilletbe, was an une
qualified sucoess, rumning ab the Star Thester, Buffalo, begimning Ooto-
ber 24, 18983 at the Garriek Theater, November 6, 1899) and at the Lyceun

pl

Theater, London, September 2, 1901, Gillette took the famous Seotland
Yard figures of Consn Doyle, Sherlook Holmes and Watson, and oreated :ﬁ'br‘
them his own situabtions e ,
In the 'nineties there were many melodrames written, dealing with
& wide miaw of subjeets. The war sbill furnished maﬁarial. for plays,
such ag Seoret Service and The Reverend Oriffith Davemport, and the
Acres and Seg Harbor. Plays of the West inoluded In Mizsouri, The OMOI
&nd the M, and Arisons . __I_g 014 Kentuoky contrasted the two types of

Herne's partiality for the sea is shown in his Bhore

83 Jumoa Ay Herne, ﬁ%. Karbm-. in Shore Asres and Other Plays, op.
Oi'b.. PP 127«867. ‘
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people of Kentuoly, "M Down Bagt was a picture of yural New Bngland,

and The Moth snd the Flame of Basbern sooiety life.

o By this 4ime, tableaux were a thing of the past asides end solilow
quies and npproprimo nusic maompanying eapemiauy dramatio goeres had
dimaared , with a \fow maopﬁionu. The language had become quite natural,
and thwlaw wem mom lnmiml. Gonventional sharscterization and over=
san’simmtal aotﬂ,ns were the ohief remaining melodramatio charasteristios

of the’ plays. of 4his period, aworal new types of heroins weré introduced:
‘MM. th@m in .1" ‘ayjaewbqu_h and the d the ¥, Was the unbappy wife ‘of & villaifn;
Mardon, in The Noth and _mm. me, wnd Kate, in In Migs
spoiled: by having o.dmntagou t}wy failed to appram\mo; and’ Anna in "Way
mm, wes 8 girl with & past, The villains in this decude weré often

guri, were m:"‘ls

o auppamd).y respadtable members of soolety, whose viimainy was revealed 'in
the corse of the play. The QM %mduian of having the villain remain

bad am! mm&m his pmi&hmm& 9‘&111 held, but only rarely was that punish-
ment deaths There was little ohange in the hature of the hero, he sblll

e

remaining vi:?ﬂum. genert

s, brave man whose sole purpese in life was

to win end make happy the heroine.



 OHAPTER Vi

" The bendenoy in bhe bwenbleth sentury has bess to subordinate the
melodrans, which was ihe ohlef dramatle form of 4ho ninebesnth sentury,

berisntion and
pl@t ingtead of aation Feselve the mpmia. Thin is %m netiral resuld
of & gradual prmma of ngrbh 1 the m‘i'hlng and wmmm gf'@"’*‘gm

to give place to & less amggamtad forn in Whioh ohara

Amer Loun piaye.
LA the baginnina of the aen’&ury, however, ther wm ‘one of the

ch fo,mus of all Amriaan miodrmawhmd ﬁﬂww'ﬁ 'ﬂmw

Golden Wesb, yhioh ran three years m‘ ;

Belagoo Thaa‘hur in Pi%nbtn'gh, Qo‘ho'm s. %M. Pucoind adapbed the story

into the first grand opers to be writ-bem on an Amerioan %w, and proe

dueed it at the Mmapmu.m Opera Houss, Desémber 10, 110, ‘

'mm hewlm, an mwrdmily pure, eaumgmn, onal, and w-

aimm’aa womv.n, keops s #aloon and yot 1s able to cope with eny situation
which presents itself, Sudh s sombinablon 18 %o & modern Rudlence sn wbber

imposaibility, Iaving resisted the advanoes of all comers, "The Olrd"
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falls in love with Diock Johnson, a ploturesgue dud eversaioce ublaw,
vho gomes 4o her place wibtbh the intention of robbing it He is pursued
by the sheriff, Jack Ranoe, to her oabin, vhave, um:tmmmm. sho has
ro’hadmd the respest of the mmmwhm‘ T is diffioult bo unders-tand
how ihe managaed ‘bo mwmm hw wonderfal wwwﬁw when even in the
bma@mindad dm of ninamn htmdm Thirty wid be «mﬁwﬁ
an imnwu woman for anhmimng Johngon ulm in her eabin &t one

otolock #% nighte Howver, . Johnaon eaves tho oxbin he L6 vowsied by
Rance, and staggers bak to be consealed in the 1oft by the glrl, Rense
enters end looks everyvhers bub in the obvious place of soncealments The
girl ohallenges hin to & game of pokep, wigering that 12 he wins sho Ls
the prise, and Af she wine he is to disomtinue his sesreh for Johmson.
‘She pretends o faint, and vhile the sheriff is gebbing & glass of water
the game for her. He is aboub bo leave when . tpop of blood fulls I

to revive her, she pulls from the bosom of hor dre

the wounded man uponm his hand. Ib hardly seems poseible that a drmma
sould go further in the direstion of improbability, Por w of "The
Girl " the ahm-iff does not arrest the man, but he is forced to+ 1t when

the people of the vnluge digoover Jo.hnaon'a presence in the viednity.

Making the girl believe that he 4s going away to get a Jjob, Jolmson comes
to bid her farewell.

Girls I want you to think of me here Jen' waitis',
‘You wes the firstw..There'll never be anyone bub you. Al
that mother was te fether, 1'm goin' to ﬁ Yo you, You're
the man I'4 want sebbtin' aovosa the table, 1f they was &
1ittle xid 1ike I was, playin' under it. I dcm“a By WOre



g1

“*mm Hiohl - Only=wyouwsyoy wimw:wﬂ must gob thyough salees
| jfmll think of me here jea waltin! f.. Jea?ugmi'bin' ‘e
; :j (mig.i{; uiwk :
‘ standa looking a.'b har. Af’bw a uee, she puts h oa
v dnhis eenwnd wedpse) 0 pasees pute her fa
| Johnson, Oh, Girl 'Giirll Thw firet night I wemt to your
i aabinesI gaw. you kneelingespraying, Say that in your heary for
| Mew<ROW, Perhaps I b@ i‘b-wparhaps I don't, I hape I do,
o Bt gy Seestny Sy ﬁmr@%&w@ for the lusk of 1t: Say it: (He
' kneels at her Net his head bowed. The Girl prays silemtly,
e gpoRsding hevseds EW&W ‘he beging, and at the exd of the prayer
tho #mbyage. BSomora opens the door quie'aly.) God bless ;mut
“W (132 @%ﬁﬁm‘ Giply

< mﬁ whid: ua walting' m%ida 4o hang Johnson see this aoene,

”»:’nd by ke gtrl'a puaaionaw devotion to Johngon and by
his to m tm ‘they reléase h! M
"The heraine ‘of thig phy is wven more impyobables, if p@mutbla, than

he padred previowslys Tt is remarkeble that she ¢ould be
a‘wvﬂrmmf ﬂmﬂwh do, g0 many quesbionable things, Another new feature
Muné in mm melodpana is thet the villain reforms, ie forgiven his sins,
axid- wing the' hw&!mzw Hitherto, an afua&a~£w1 villain hed chunged, and
. 1du and

hed not been very seriously punished--such s Mrs. Rogers in
Vartin in Shore Asrer
conversation; plot, snd asbions sre ag melodramatic as any which had ap

wwbut the change was never of his own volitlon. The

peared even Fifty years sarlier, snd the emphasls remained on the agtion,
Just as 4t had in the older plays.

During ‘the Pirst ven ysurs of the century there was & deluge of
"vslmm“ mladwm, more baldly mgamw, over~gentimental, and ingincere
’ehm

mwh had gmw be;‘m'm These were wvvw‘m«hﬁd first by Theodore

Eo.vid Belasgoo he GArl of the Golden mat, in Heppesenbatiye
: %m Panas odit:sd Mai%‘s""(howom %{‘%In, Brown, end Company, 1928),
pd ]
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K!'mr. end later by Owen Davis, | W dhe Sewing Maohine (i 1
do: .M*’ LT and Jsllls, the 5“; bifud, Slomk Nodel boing Nprosmhaﬁw
of ﬁhiu srmap ai‘ plawu Thue m o,dmitm tha’a their pluya were written

for the uo}.o pu:rmm of mkiéh@ mnny. baas.uw tmy wore popuhr with the
pwr p%pls of 'bhe aw:,r whir ahme w hhm waw Thap:bor tm pay . thelr *mn,
*lmn'bw w mwy wnbn fmr i wming'a tmnu.ng mﬁwtaimmt, 'rhu
'mwnigomv af 'aha mw oa;t‘ ﬁhe uudimoa was dmidedly belw average, 80
that hhw apprwiwba& Ahis typa of melodrama beoauu it a.ppsaled ‘o m
hwudw,‘ nmaw mwwm'a

Abow tha and of" the zﬁ‘im'a daa&d« thare oame e wave of molodrama
whioh wmwm aurrm ovents, In 1908 appeared George Brosdhurst's

The Yan of the Howr,

FERT

-wn. 61m~lee mm'

;B muy of 'palitim?., gonddtions umlw t.h@ ”boss":aya-
,513»,_' hbe

or of Men, ammg the game Year, portrays

‘the oonflioh be’ewoan dapital mﬂ labor, His The *_mt__‘ Degree (19") s
based on *hhe prmm.w of the police in guestioming erimingls after mraw.
Joseph M@ﬂill ?n’h*tm'mn axd Harriet Ford drew & viwid, bubt amgswwad
ploture of a nmpupw at‘fiua and oomposing room in The Fourth Estate (1809).

lein Weman (lsm). by Bugene Walver, 1o o dranatisation of & ourrent
divoroe sults . | oo ' |

The melodramas passed from a anmﬂuy.‘ o‘;‘f‘ our political and economio
ingtitutions to an analysls of ‘wﬁmq and its deteotion, and & deluge of
"grook" plays ensued, veaching the height of their populerity in the eerly
twanties, m@ oven yet are vasily populer ¢s moviee, The firet of these

mbist, op. olt,, Pe 186 £,

Whed Ry
ool Miiamer
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woﬁhy‘df note is “Eixhui' Rioe's 0g ! ‘”'ia‘f (1014), o moder nyatery witeh -

| 1nhmup%d 'tho prngrou ‘of & sourd wiﬂ by mwlng serbain sosnes which

the wi’(meuaea have juﬂ mma bo d«sarimum devide whioh the movies
have singe papuiarua&a b Poff""\‘* or Bhgreon Drowme’ s _M Bad Maxi (W%)

the hara, ﬁmhm Mpat, is' a”‘miam bmdihﬁ

™ Pul.itnr Prize pw for 1584 wae Hmam Hughee's melodrama
% haw wn mw-

mg plot and valid’ diaiusua, ‘and ‘the ‘method of m&im harast
somewhat payomlmioalu Tha ‘medn intersst of the bory

of mounmsmer ‘Yife 1n the amh, Hell m “m

ors :Lu
sembers avownd
Rufe var, whowe wéngioua msmnoa and ue:u‘«docemaim amw ‘the
seada of tra.gody wherever he gwn. Too emmﬁy 0 1‘15% koo indolent
-lm wrk, bo0 affmimﬁa mt w be forever hMm bchimﬁ me« pawlu
vnows, he ia, ss his ohief ﬂ.wim sayn, & "wmwwwﬁ ‘Ho nage b

lovers until -bhay nra in dmsw of ‘uemg separated, and hse nogy &t frionds
bl they are in danger of reviving an nm ‘foud, Bid Hunt, just back
fram the mr. '{a the herv and Jude Imry o manber of the family whioh
fermorly had baon mauzod In & :I‘oud wiih the Hunte . 1a the hepoins, The

llain'a rmyd 1a e dirmt ranult of ha wmi@ on the 1m of the
hepgmwthe vm'bera of the dem sweep over “the ﬂountry, and ho ls left in the
howse to drown, while the others esoaps in"a boat, ’

Tha 01d melodrama i.s now oamtdorod a.buurd. with its cubrageously

herddo hero, ibs inoredibly villainous villain, end Lts unspoaksbly guile-
legs snd naive heroine. Tts eharnobers wers usually bub puppets

Mn v&n.. 12 P' 0sE

8 Hatoher Hughos, y_g, 11 Bent for Hesven (New York: Sumiel Freneh,
1924 ).
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~the mmm beoene me*hrwnhly mlad. the maater u.ppwed li’dm e Deus
shing, and quiakl;r etredghtened thm aut. Bub soon, through the

Mueaﬁml agenay of the pub%im Mbm&eu. the melodrama wdi«meu began
teading books move veserved in axtlon, more logised in plot, more subtls |
in. uwgomimﬁan, m&d wtm ‘bhay ma no mmgar mnm to amaapt the
Np@&%ﬁc mmmmzm mm nw m&ndrm dmmdm mamvaniﬁemx aompli-
eationg, sbftepsdalling on *am wbi*awm snd &% leags s semblanss of in-
_ﬂﬂﬂpﬂ;ﬁw The: slder m;.msm _ ammm aekther probability noy possis
MMW; bub the new demands the firete “The appesl of "soft muslo,” brought
| m to mm ‘the oritienl awmﬁ to aleep and o arouse the emobions so
,WQ-WWW“M ‘.ga#gwm the abgurd tien, iwm longer needed, . There sy

‘ ﬁms dmwins,

‘smq w)m&a A9 20 M»mw o umm&mn and mtim,. Tpud ﬂwn ammﬁwim—
blon smd plove 1 ; ‘ ‘ R ,
“The. hwaamwkm ‘w0l bement of’ the pla "*hhrinw" ia. min'himd
Max i -hia« motion plotures, wpeaiully in that variety lmm &8 the
"Hostorn,” ,mm drews suoh vest oromls in all the oheap thenters om
Saturday afternoor

me, The present day "murder mystery” s another type
whioh retains all the ammmiwigq of the early melodrama.




CHAPTER VII
SUMMARY AND CONCLUSION

Melqdrm_ hu;s ylwad_m important part in the development of native
drama in the Unmod‘am#ouf, Until 1660 prastioally all the drewas pro-
duugd ‘yin this ;qomfbry were either plays from other countries or adaptations
of sush plays, The early nineteenth century revolt ageinet the influx of
foreign literature did not make itself felt in the f1eld of drams for some-
time ’mtqrs and producers preferring to stage plays whose finanoial sue-
ceas wag ggm;qd, by their popularihy ebroad. About the middle of the
nineteenth eentury Dion Boucicault, an Irish lmmigrant, became inuramd
in theg .p'auibiliﬁiog of producing real Amerioun dramas, of American setbings,
oharacters, and situations, and under his influence such plays ocame into
populafi’lﬁ}'a ’

‘The mos+t outstanding melodramaa of the 'fifties are Uncle Tom's

abnaamdd with the moeial problems of the day, the first two with slavery

roon, and Ten Nights in & Bar-Eoom, Thago plays were dall

and the third with the drink evil, All the characteristios of melodrama
are to be found in the plays of the period~-a thoroughly evil villain, &
remarkably virtuous huroiz;a, an outstandinly heroie hero, & highly senti~
mntgl gtory, deeply smovional conversation, frequent asides and seliloquies,

many bablesux, muoch music for helghtening the emotional effeot of partioularly
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touching soenes, and unbelievable complications which wers finally une
tangled by some "God frém the machine" &avica. Througheut %he plays
the emphasis is Alweys on the aotion, rether than on the plot or the
qhur’aatwhw%im ¢ The leading characters were alweys resognizable at
their first énﬁnnée on the stags, and the villain's punishment is death,
{Ab41e deaha 6f asy Find appeared in the 'sixties, beoauss of the
War. What did appear was usually written in heste, and disappeared Just
s quiskly. The enly surviving deams of any importance fiom this period

50 a

ts Under ‘the Geslight, War-weary minds oraved enbertainment entirely free

from any .%bilia‘dtgion’:éf” norslising. Comsequently, the play dealing with
#he 'sooisl problén disappearsd. In the plays of this period the hero and
‘herolne repained Hetins of afii-f‘cswmoeé dver which they had no sontrol,
‘and wers saved by the use of "God frtm the machine" devices, The villains
wore stlll as evil as ever, but thelr punishment was sometimes Banishmert
'm'teua‘bf death, = ' ' a o R
" The ghowlng interest in Westward expansion was expressed in the

TR

melodramas of the Yeeventies, in sush plays as Horizon, Devy Orookett, and
My Partnery This period also ‘saw the rise o popularity of plays on the
subjest of the war, M Lamay being the first war play of note, The plot
oomplications of mahy of the plays centersd about unhappy marriéges. The
heroines were ofben unhappy married women, There was little ohange in the
netiure of the heras A new type of villain appesred=~the American Indian.,
The villain in Hearts of Oak, who was not partioularly bad, foreshadewed
the goiming 6f the villain who appears to be & respectable member of sosieby.
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Dramatis musis, '@aidﬁaa, sbiiloquien, and tebleaux were still nsed extenw
sivelys Somebimes & villain died abt the end of the play, but more often
he was exiled, ‘éohvojraaﬁion w&m.‘bending to be more natural,
| | The War f‘urni.ahed 'mtmria.l for numerous melodramas of the 'eightles,
the best of whioh were Held by the Buemy and Shenandoah, The tableau was
no longer used, but umimmml musioc, asides, and aolilag,ﬁie& were sbill

found oooasionally, The firet real female villain in American melodrama
appearad in Esmr&m&. ﬁi&*@éﬂiﬁii@&%i%ﬂ of these plays no longer involved
m mn;y phynioal diuaisora ua formerly, but they were atill most of ten
s-brai@hténed out by moahaniqal and illogloeal methods, Charaoterization
was coming to reosive more emphusis than previously, but the ohief omphdai’a
vmﬁ.md on the achmn. The villaing of this devade were rarely p-mis‘had‘
by death, | |

A large mnnhar of melﬁdrms, dealing with n wide variety of subjects,
were produced im the *nineties, By this time the tableaux had been dis-
oarded entirely, and dramatio mugio, seliloguies, and asides were m&ly
used, Conversation was mush more Ma-*mi‘ira, and plots ware more logloal.
The ohief remaining melodramatic sharacteristios were conventional oharso-
terigation and marwuantmmséi.aoﬁng; The heroines were less ideal,
sometimes going almost too far in the other dirsobion. Often they believed
themselves to be in love with the villain, who appeared moat frequently as
an attraotive young man, whose villainy was exposed through the efforts o;'.
the hero, . The villain was sbtill punished but elmost never by deaths The

hero was not mush changed from what he was in the first decemnial period.
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- In the twantieth om'bury -hhera have been frequent revivals of the
‘ald mlédrma. ~Those which have been written since the end of the last
mn’gw,y place more emphasis on plot and oharaoteriszation, and less on
aotion, The eampiiua’oima have come to be less conventional, and are
aalvod by mm 1aai¢u1 mma. Tha p’.l.aya are often oonoceyned with aurreim
-th‘bs or wﬁial problmf Bv:h in the Wontioth gentury the melodrama
has been p_gqufd}ipgyod Yo ) mm,,‘_r,ml.’ga#m type, whioh the sophistosated
‘mdﬁ,@b#h« of today consider dpfinimly guperior to the old pl.,ays.' The
"mm*dw mwmy" and 'Waa%gn!" _Wi“ gupply the ourrent demands for the
pld-—fwhionad "ﬁhriller. N | | ‘ _ ‘
S 'l'lm baginninm of m-bm Amerioan Qrawe geem to have been in melow
“drm,, wm«h, M i‘ifty yaara, was the dominant drematie form ln thip
_aaunw. As eduostional facilities inoremsed, audiomea oame ho rovolt
agninqst ﬂna Mpmbubilihiae of the eld @ramas, end & less exaggerated type
evolved. Tho pmpuluri‘by of these nla,ys s 88 ‘they have been revived oo~
gg‘.»‘gjgmqu.;],yby;l,n t?\q mntiﬂh pan’qury‘. might possibly be attributed to, the
‘ g audi:énd-é vfar relief from the grim realities of such

'Jzo’b;we Raa.d. The Children's Hour, and Winbers

plays ms Dead End,
An :lnimmehing Atudy :t"ar 8 t'uture disaer’ca.-bion would be the melo=

dramatio elements in fiotion, beginning with the advent of the Gothio

romance.
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