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CHAPTER I

INTRODUCTION: THE PROBLEM

Statement of the problem., The purpose of this

study is to clarify Baldomero Lillo's contribution to the
development of the Chilean short story, and the role he
pPlayed in bringing about an aﬁareness of social injustices
in his country, through social protest in his short

stories,

Importance of the study. The short story in Chile

began its movement away from the treatment of European
culture and became concerned with the development of Chilean
culture, thus giving Chile a national literature, The
writers who contributed to this development were classified

as the Generation of 1900,

Baldomero Lillo, as the guiding figure of this
~generation, was the first to delve into the soul of the
Chilean man, into his problems and Jjoys. Baldomero Lillo
searched for this man's true identity: who he was, how he
functioned, his aims and feelings, and his way of life., To
do this, he probed the common man in the rural, mining, and
coastal regions where he found a store of very colorful

Chilean culture, This, he knew, was the true picture of



Chile that had been forgotten or had never before been sub-

Jected to such a penetrating analysis.

>In his treatment of the man of Chile, Baldomero
Lillo presented a realistic picture of the injustices . that
his people suffered, and of their miserable condition,
both social and spiritual, This social protest can be
seen primarily in his short stories dealing with the

Chilean miner,

In summary, Baldomero Lillo, in contributing to the
development of a truly National Chilean literature, brought
about an awvareness of the miseries to which a large segment
of the Chilean population was subjected: thus he was

considered the father of social protest in Chile,

Methods of procedure. Selections of periodicals

and books pertinent to the problem were the sources used
in this study. These include studies, published and ob-
tained in Chile, done by the contemporary writers and bio-
graphers of Baldomero Lillo. Further research uncovered

material published in the United States.

The compiling of appropriate material for the
development of the problem was based on facts as a means

of documenting the treatment of this thesis.

Organization of the remainder of the thesis.

Chapter II presents a short biography on Baldomero Lillo

and indicates the influence of the circumstances of his



life and his milieu in shaping his literary career,

Chapter III deals with the development of the
Chilean short story. It illustrates the traditional style
and themes into which Chilean literature had fallen before
Baldomero Lillo's appearance and how events of the time

motivated Baldomero Lillo's generation to make a change.,

Chapter IV treats Baldomero Lillo's contribution

to the short story in Chile.

Chapter V is an analysis of the theme of social

protest in selected short stories from his works.

Chapter VI comprises the summary.and conclusions,



CHAPTER II
BIOGRAPHY OF THE LIFE OF BALDOMERO LILLO

It is interesting when an age comes and, with it,
the age brings its own prophet. The age is the Generation
of 1900; the man, Baldomero Lillo. Gonzélez Vera says of
Baldomero Lillo:

Un hombre que comienza a escribir y hace, desde
el primer momento, paginas definitivas, no obra por
inspiracidn sfibita, no acierta por el puro vaivén
de las cosas, Ese hombre es de cierta manera el
mensajero de su pueblo y de su hora.

. Nadie conoce las condiciones que el medio debe
reunir para que tales hombres se produscan. Varfan
de caso a caso; pero, cuando nace un hombre asf
dotado, ellos explican y iustifican lo que éste
crea o realiza més tarde.

The early life of Baldomero Lillo was in no way
extraordinary. He was born on the sixth of January, 1867
in a little port town in the south of Chile, Lota. José
Nazario Lillo and Mercedes Figueroa were the head of the
modest family into which Baldomero Lillo was born, José

Lillo, a man of adventure, spirit, and imagination, was,

perhaps, the one person who cultivated in his children a

lNicomedes Guzmdn, Antologfa de Baldomero Lillo
(santiago de Chile: Empresa Editora Zig-Zag, S.A., 1955),
P. 2.




restless imagination.2 José Lillo, as a traveled man, went

to C

turn

and

alifornia in search of gold. After two years, he re-
ed with his pocke%s empty, but his mind full of stories

adventures, He would relate these adventures to his

children who listened admiringly, full of wonderment for

thei
live
insp
.poet

lite

r father. Perhaps it was at this period in their

s, at suéh a young age, that the Lillo children were
ired to be writers, for two of them--Samuel Lillo, a
s and Baldomero Lillo, a cuentista--became noted

rary successes in their country.3

Baldomero Lillo's early life is described by his

‘brother, Samuel Lillo:

Baldomero tuvo tos convulsiva cuando nifio y desde
entonces quedd delicado. Lo afectaron las enmaciones
de las fundiciones que habia en Lota, donde nacimos
Yy donde mi padre fue empleado de la compafiia, Estudie
dbamos en el Liceo de Lebu. Nosotros entramos en el
afio 83, Lebu era un pueblo recién fundado, rodeado
de Arboles naturales de la regidén, no plantados por
el hombre. Viviamos al pie de la montafia. Aquéllos
fueron afios felices para Baldomero, cuya salud man-
tuvo bien., Recuerdo que salia a cazar con mi hermano
Fernando. Mi padre tenia una escopeta y un fusil.
Fernando llevaba el fusil y Baldomero la escopeta.
Buscaban torcazas y las cazaban a menudo., Baldomero
tuvo siempre una puntaria extraordinaria. Con pdlvora
minera gque consiguieron y un balero de mi padre
hicieron balas para el fusil, Yo mismo los vi
moliendo la gruesa pdlvora negra con una botella,

Su cuento Cafiuela y Petaca es, de comienzo a fin,
un relato de la vida real., En el Liceo Baldomero
nunca pudo hacer estudios regulares.®

del
S.A,

2Fernando Alegria, Las fronteras del realismo chilena

siglo XX (Santiago de Chile: Empresa Editora Zig-Zag,
, 1962, p. 23.

3Ibid. thid., p. 2k,



Baldomero Lillo's bad health made it difficult for
him to continue his studies and at a young age he began
working in a general store., Raul Silva Castro writes:

Por deficiencias de salud o por falta de
aplicacidn, pronto abandona los estudios y pasa a
ser pequefio empleado en una pulperia de Lota,
donde le fue dado observar algunos usos del
comercio de menudo que se notaron afios después
bien aprovechados en el cuento Tienda y Trastienda.

Lota was a community that lived entirely on its
mining productions. 1In order to keep the store stocked,
the owner would send Baldomero Lillo to Concepcidn, one of
the largest cities in Chile, to buy provisions, It was dur-
ing these trips that Baldomero Lillo purchased books that
nurtured his already vivid imagination. As an avid
biographer of Baldomero Lillo, Gonzalez Vera writes:

En uno de los primeros viajes adquirid los
Bocetos californianos, de Bret Harte. Del en-
tusiasmo que esta obra le produjo hizo participe
a su hermano Samuel., En cada viaje traia nuevos
libros. As{ leyd algunos de Pereda, Pérez Galdbds,
Dostoiewsky, Tolstoy y Maupassant. Este Q@ltimo
le gustd mids alld de toda medida. Reunfa en sf
lo patético y lo cdmico y sacaba sus cuentos casi
de la nada. Poseia el don de 1la comgosicién Y
sabfa dar animacidén a sus historias.

After a period of time in Lota, Baldomero Lillo
moved to ‘Buen Retiro, where he was put in charge of the

general store there, Here he met and married Natividad

SRaul Silva Castro, Introduccidn Biografica in
Baldomero Lillo, Obras completas (santiago de Chile: Edito-
rial Nacimiento, 1968), p. 7.

6Alegria, OP. cit., p. 25.



Miller. It was in this little mining town that Baldomero
Lillo gained firsthand information about the life of the
miner--information that was to serve him in the future as
@ writer., Samuel Lillo comments:

Lo que decidid su vocacidn como escritor fue
su observacidn directa de la vida miserable de los
mineros de Lota. Fue un penetrante observador de
la vida. No mane)d grandes ideas de filosoffas y
fue ajeno a toda politica de partidos. Era la
realidad que le interesaba por sobre todo. En
Lota bajamos junto a la mina. Yo sdlo tres veces,
€l muchas mds. El1 vio de cerca lo que allf ocurrfia.
Conocio la compuerta No. 12. Lo visité en Buen
Retiro. Ya por entonces yo vivia en Santiago.
Leia con avidez extraordinaria. Solia viajar a
Concepcidn especialmente a buscar libros. Tenfa
una carabina Winchester y tiraba al blanco en las
dunas, por los gque daba largos paseos. En 1898 se
peled con el gringo a?ministrador de Buen Retiro
Y se vino a Santiago.

A:riving in Santiago in 1898, Baldomero Lillo worked
at various jobs until settling for a position as a public
employee of the Consejo De Extensidn Piblica, a dependent of
the Secretaria de la Universidad de Chile., Since his brother,
Samuel Lillo, was already well established in Santiago and
had an important and blooming literary career, Baldomero
Lillo became acquainted with many of the great writers of
Chilean literature. Attending the literary gatherings that
took place at his brother's home, Baldomero Lillo was moti=-
vated to express himself in words and, finally, in writing.
Samuel Lillo makes an interesting observation of his brother

-at these gatherings:

Tibid.




Tenfa una facilidad enorme para narar--dice su
hermano--; oirlo era una cosa encantadora. Costd
convencerlo de que escribiera. La idea surgi?d
en las tertulias que habia en mi casa, en las que
participaban Augusto Thomas, Ortiz de Zdrate,
Benito Rebolledo, Magallanes Moure, Fernando
Santivdn, Juan Francisco Gonzdlez, Diego Dublé&,
Un dia lo oyeron contar su Compuerta No. 12 ¥
le rogaron que lo escribiera. Mas tarde yo lo
di a conocer. Lo lei en el Ateneo, porque
Baldomero no se atrevia. Algunos dudaban de
su existencia y me atribufan a m{ la paternidad
del cuento,B

Thus motivated by his friends, Baldomero Lillo
began his career as an author. In 1903, he won a contest

sponsored by Revista catflica with his short story, Juan

" Farifia, Within the following year he had written many
short stories, enough to make a volume, but he had dif-
‘ficulty néming this volume of short stories., To his aid
came Diego Duble, "Si todos sus cuentos se desarrollan en
la mina-~dicen que le dijo--,iPorqué no titularlos Sub
“ terra? E1 &xito de Sub terra fue sorprendente, La critica
lo recibié con entusiasmo ¥y la’edicién se agotd en tres
meses."9

A short time later, Béldomero Lillo took part in
another contest conducted by El mercurio, the largest paper
in Chile today. The work with which he won this contest was
.ggg sole, a short story. Later he used this title for a

second volume of short stories. From the moment of his

literary victories Baldomero Lillo was an instant success

aIbido " p. 26. 9Ibido' pp. 26-270



with the students and workers who were protesting their

country®s injustices. .

In 1904, Baldomero Lillo published his second volume
of short stories, Sub sole, which was received well by his
eritics but with less enthusiasm than Sub terra:

Arreciaban los conflictos sociales en la pampa

salitrera, Los socialistas hubieron querido que
Baldomero Lillo insistiera en la nota patética de
su obra inicial; en cambio, el escritor parecia
ansioso de ensayar nuevos temas, de probarlas a

sus compafieros de generacidn que también era capaz
de manejar un estilo quintaesenciado y de especular
con ideas filosdficas y parabolas y narraciones
alegbricas,10

In 1905, Baldomero Lillo moved to San Bernardo in
search of a better climate for reasons of health. It was

here that he gained material for another short story,

En la rueda.

After a fatal explosion in the mines of northern
Chile, Baldomero Lillo's natural leaning toward social
Justice was reawakened. It was then that he made a deci=-
sion to write a novel about the exploitation of the northern

miners, He was to title the novel La huelga.

In 1909, he traveled north to get a firsthand im-
pression of the conditions in the mines, Once there, he
'worked tirelessly taking notes and recording talks, inter-
views, and his own personal impressions, He finally re-

turned to San Bernardo to begin writing his book, but he

191pi4., pp. 27-28.




could never complete it,

After his efforts on La huelga, Baldomero Lillo
Published no other books. He contented himself with writ-
ing short stories for the newspapers and magazines,

El mercurio and Zig-Zag.

In 1912 his wife died, and he was left with four
children to care for. Baldomero Lillo was forced to retire
in 1917, due to poor health, He‘lived out his last years
in San Bernardo, receiving old friends. Eduardo Barrios
leaves this impression of Baldomero Lillo:

Su débil complexidn, aquella figura larga des-
garbada invariablemente vestido de luto: el rostro
flaco, empanachado por la caballera negra, aspera y
revuelta como una llamarada, invadido por la barba
indfgena, rala y bravia, rastrojo en tierra pobre;
luego los pantalones casi vacios, en angulo, de
donde cafa la americana, abrochado el primer botdn
y abriéndose abajo los huesos, siempre con la forma

perdida, y siempre como los de un adolescente; por
fin los pies grandes, separados, humildes, pies con
fisonomfa. Le veo pararse ante mi mesa y repetir,
en silencio, sus gestos favoritos; ladear la cabeza,
levantar la mano con los dedos tendidos y Juntos,
para sacudir de una ventanilla de la nariz no sé
qué pelusilla o qué polvo imaginario, quedo después
masticando febrilmente..., iqué?..,.Nada., Parece que
sus nervios le exigian acompasar su actividad in-
terior con aquel "tic" de gastarse la dentadura.ll

On the tenth of September, 1923, Baldomero Lillo

died of tuberculosis.

1lGuznén, op. cit., p. 22,



CHAPTER III
THE DEVELOPMENT OF CHILEAN LITERATURE: 1860-1920

In order to understand better the position of the
short story in Chilean literature, some information about
the literary tradition is appropriate. Also, an intro=-
duction to the Generation ofv1900.and the events that

occurred which instigated a literary change.

There comes a time when tradition must be disre-
garded because it is no longer relevant to its time,
Chilean literature thus passed through this age-old process,
Before the Generation of 1900 it had fallen into a style
which had little in common with the Chilean culture., It
dealt mainlj with European cultures, the aristocracy, and
flights of fancy. Domingo Melfi clarifies this:

La generacidn de 1900 reacciond contra el decaden=
tismo de fines de siglo, contra aquella neurastenia
que fue la caracterfstica de la creacidn literaria
de ese periodo y que marcd con un signo de erotismo
Y de tristeza a los escritores que la sostuvieron.

El predominio de las tintas crepusculares, el aris-
tocratismo enfermo de sus creaciones, en las gue
habfa reminiscencias griegas y francesas, la devocidn
rendida a los modelos de la cultura del viejo mundo,
la perversidn intelectual que surgfa de un ambiente
inexistente, creado mas por la fantasfa que por 1la
realidad, impuso en estas obras una forma que con
Justicia fue llamada decadente., Muchos de sus
corifeos estaban vueltos hacia el pasado y evocaban,
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entre suspiros, escenas griegas y orientales,
Japonerias distantes y suntuosidades versallescas,
Las herofinas reposaban en lechos de palisandro,
entre cojines de seda, detrds de biombos de laca,
en los cuales vagaban extrafios pdjaros chinos y
monstruos desconocidos en las regiones simples de
la tierra americana, Era el gusto de la &poca.l

The greatest advancement in the short story and in
Chilean literature itself came in the last twenty-five years
of the nineteenth century. Hugo Montes and Julio Orlandi
give this impression of the age:

Desde el {iltimo cuarto del siglo pasado, la vida
social chilena empezd a experimentar cambios pro-
fundos en sus cuadros tradicionales. El enriqueci-
miento fadcil de algunos grupos allegados a los
clanes salitreros la desorganizacidn polfitica
originada por el triunfo de la fronda aristocrética
en la "Revolucién de 1891", corolario en ltima
instancia de la oposicidén plutocratica a la polftica
de bien pliblico: las ideas democratica de igualdad
Yy Justicia, difundidas por los novelistas Rusos
Dostoiewsky y Tolstoy, crearon una atmdésfera de
efervenscencia e inestabilidad que repercute en
las bases mismas de las clases convencionales,

El afdn de lucro, la ostentacidén originan una

escala de valores en que el dinero, obtenido de
cualquier modo, constituye el peldafio supremo de

las aspiraciones sociales. Ante este mundo cadtico,
alejJado de la sobriedad reflejada en las producciones
primeras de Alberto Blest Gana, se alza la genera-
cidn literario de 1900, grupo militante, convencido
del impacto que la literatura produce en un pueblo

en evolucidén. Estéd constitufdo por escritores im-
pregnados del realismo naturalista de Zola, des~-
preocupados de la elegancia expresiva, pero hondamente
atraidos por la pintura menuda y descarnada de 1la
realidad ambiental. Casi todos ellos han nacido en
las dos iltimas décadas del siglo XIX. Son amargos,
pesimistas proclines_incluso, en su afadn caricaturi-
zador, al melodrama,

Hugo Montes and Julio Orlandi, Historia y antologfa
de la literatura chilena (Santiago de Chile: Editorial del
Pacifico, S.A., 1965), pp. 101-2.

2Ivid., p. 101.
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The group of writers referred to as "La generacién de 1900"

Was responsible for the change in Chilean literature,

These writers were classified as the Generation of
1900 as a result of José Ortega y Gasset's system of classi=-
fying trends of literature:

Nos aconseja Ortega tomar un ambito histdrico
dentro del cual se ha producido un cambio en el vivir
humano, cambio que sea radical, evidente, incuestion-
able., Debe, luego, aislarse en ese periodo la
generacion decisiva. Para esto ha de buscarse la
figura que con mayor evidencia represente los carace
teres sutantivos del periodo. En nuestro caso nos
parece que ese hombre es Baldomero Lillo. Con esto
tenemos el "epdnimo" de la generacidn guia, logrado
lo cual, el resto es obra del automatismo matem&tico.
Anotamos la fecha en que Baldomero Lillo cumplié 1los
trienta afios: 1897. Ese serda el nombre de la genera-
cidon de Baldomero Lillo. Perteneceran a ella los que
hayan cumplido treinta afios, siete afios antes or siete
afios despues de 189T7.... La generacidn de 1897 se ha
llamado tradicionalmente de 1900 y asi podemos seguir
denominandola. La integrarfan aquellos escritores
nacidos entre 1860 y 18Th...méds de acuerdo con los
caracteres sefialados como diferenciadores de esta
generacidn de 1900, tendriamos que adjuntar a ella
algunos representantes de la generacion siguiente,
vale decir de los nacidos entre 1875 y 1889....3

The development of the short story was closely allied
with social change. As mentioned earlier, social reform
politics, realism, and naturalism all played important roles
in the growth of the Chilean short story. Perhaps the one
word which ﬁould include most of the above characteristics

of the cuento would be criollismo and at the same time it

contributed significantly to the development of the Chilean

short story.

3Ibid., pPp. 102=3,
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Y ahora que decimos una vez mds cultura, regresemos

a la Generacidén Literaria de 1900. Ella existe en
propiedad de tierra de paisaje, de montafia y de
seres que les son propios. En propiedad de
eriollismo, para seguir usando el término, ese
criollismo que envuelto en una opinién que abarca
lo generacional, hace decir a nuestro gran poeta
Pablo Neruda: "La querella sobre el criollismo
estd en este momento alejada de nuestra realidad
actual; son otros los problemas e inquietudes de
nuestro mundo. Sin embargo estimo que los
criollistas expresaron un sentido de lucha
clasista, puesto que llamaron en su tiempo la
atencién sobre la realidad y sobre la vida del

' pueblo chileno; aportaron una gran base a nuestra
Literatura Nacional. Sus detractores son gente
de mentalidad cosmopolita y desnacionalizada,
que no comprende el paso pOﬁitiVO que el criollismo
significé en nuestro pais.”

This tendency of criollismo, an inward searching,

marks the one vital change that shapes the short story
during the Generation of 1900:

Después de Daniel Riquelme, aparecen los méximos
representantes de la generacién de 1900 y de los
que siguen sus pasos. En sus manos, el cuento
comienza a adquirir vitalidad, si bien la mayor
parte de sus narradores se inclina a inspirarse
en motivos tipicos del campo chileno, poniendo
énfasis en la nota autéctona o pintoresca.

Juan Loveluck also writes:

En Chile, la mayorfia de los escritores de la
generacién de 189k4, sin seguir los engafiosos cantos
del modernismo extranjerizante--de los que el mismo
Darfo se fue librando gracias al prodigioso ahonda=-
miento de su obra--, orientan su observacidén hacia

. el ambiente rural o campesino, el obscuro submundo
de la mina devoradora o la compleja existencia

hNicomedes Guzmén, Antologia de Baldomero Lillo
(santiago de Chile: Empresa Editora Zig=-Zag, S.A., 1955),
p. 18.

5Instituto de Literatura Chilena, Antologia del cuento
1864-1920 (Argentina: Editorial Universitaria de Buenos
Aires, 1964), p. 10.




urbana que realismo y naturalismo mostraron como
asunto narrativo en la fdérmula de la novela burguesa.

In summary, with regard to the development of the
Chilean short story by the writers of the Generation of
1900, one can conclude that it was shaped by a group of
militant writers who reacted against the traditional
Chilean literature, The chaotic situation of Chilean
society brought together and solidified the ideas of the
Generation of 1900. As a result of the preceding events,

these writers chose to make their central theme criollismo,

an inward searching.

6Juan Loveluck (ed.). El cuento chileno 186k-1920
(Argentina: Editorial Universitaria de Buenos Aires, 1964),
P. 10,

15



CHAPTER IV

BALDOMERO LILLO'S CONTRIBUTION

TO THE SHORT STORY

As has been learned from the previous chapters,
Baldomero Lillo played an important role in the development
of the short story. In this chapter it will be shown, in
more detail, to what extent Baldomero Lillo guided Chilean
literature, the part he played in the development of a
truly national literature, his realistic style, and his

obsession with social Justice in his country.

The appearance of Baldomero Lillo and his works mark
an important period in Chilean literature. From his pen
came the light that guided Chilean literature and the

Generation of 1900.

Baldomero Lillo was the first to recognize values in
the Chilean culture and the first to describe them in

Chilean literature:

«ssdib6 al cuento [writes Domingo Melfi] una
dimensién humana desconocida en Chile. Lo amasd
con los pingajos humanos, amontonados en una zona
de la vida Chilena, en la que nadie habia pene=-
trado y a la que por supuesto, no se habfa asomado,
ni una sola vez, la pupila compasiva de un escritor.

lNicomedes Guzmdn, Antologfia de Baldomero Lillo
(santiago de Chile: Empresa Editora Zig-Zag, S.A., 1955},
p. 22, ‘ .
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"Baldomero Lillo's concern with the soul of Chile
marks a& new period during which the Chilean man could
Clearly understand and fully identify with the themes and
characters of Chilean literature. Ernesto Montenegro
writes this:

Los cuentos mineros de Lillo causaron una
conmocidén en la vida literaria chilena. Era
la primera obra de creacidén artistica en que se
trataba con competencia y a conciencia un as-
pecto de nuestro mundo industrial. En conse=
cuencia, un obrero pudo leer con interés y
respecto una obra que retrataba sus afanes sin
recurir a la desfiguracidén melodrédmatica para
disimular la ignorancia de los pormenores del
oficio.,

Baldomero Lillo, & pioneer, mapped out a path that
other Chilean authors were to follow. Rafael Muluenda
writes of this period:

No es exageracidn: Sub terra marca una &poca,
inicia un periodo literario, influencia vigorosa=-
mente los productos ariisticos que se dieron a
luz por aquel entonces. Su visidn socialista se
proyectd sobre las obras de los deméds escritores
quienes acudieron presurosos & beber inspiracidn
en la nueva fuente que Sub terra ofrecfa y a
fines de 1904 y durante 1905 el socialismo estuvo
de modo, se ensefiored en la produccidén artistica
de este pais.

Thus the path was laid, the way was clear. Chilean
literature was now to be concerned with the culture of

Chile, its people, and its social structure; themes would

°Ibid., p. 13.

3Raul Silva Castro, Introduccidn Biogréfica in

Baldomero Lillo, Obras completas (Santiago de Chile:
Editorial Nacimiento, 19355, P. T.
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now deal with the essence of the Chilean man.

Baldomero Lillo in essence vas a realist. Many of
his short stories, primarily those dealing with the miners
as his subjects, are perfect examples of this realism,
Baldomero Lillo reconstructs each situation in lifelike
details, This should not class Baldomero Lillo as a
Journalist; he was more, He had a reason and his reason
vas social protest., Lillo was obsessed with awakenihg his
country to the evils and ills that were occurring in the
mines. For this reason, he recreated realistically all the
miseries and sufferings of the miners for a shock effect.
Writes Fernando Alegria:

Tales fueron el dramatismo de esas luchas polfticas

Yy el realismo con que Lillo denuncidé al pais un
aspecto de la miseria econdmica y la corrupcién
morel reinentes, que hasta hoy se acostumbre identi=-
ficar su obra literaria con la saga de los mineros
de carbdén. Desde esta punto de vista, es decir,
considerando a Baldomero Lillo como escritor
realista popular, el fondo histdrico de su obra

estd constitufdo por el proceso revo%ucionario que
viviera Chile entre 1890 y 1920,.0¢4.

Bérquez Solar, one of Baldomero Lillo's contempo-
raries, refers to realism when he writes:

Verdaderamente que yo no tengo noticia de que en

nuestro pafs haya visto la luz otro libro de tal
naturaleza como Sub terra. Ocho cuentos mineros,

historias de la realidad, la verdad como los del
libro de Lillo, no se habian escrito antes en Chile,

hFerna.ndo Alegria, Las fronteras del realismo litera=-
tura chilena del siglo XX (Santlago de Chile: Empresa
Editora Zlg-Zag, S.A., 1962), p. 22.




con tanto colorido dentro de una admirable sobrie=-

dad artisglca Y de una rigurosa perfectabilidad
operaria,

Thus his realism and his zeal make him unique as a

writer in Chile.

Baldomero Lillo was a social protest writer,
Fernando Alegria has this to say about him:

En resumen, puede afirmarse que Baldomero Lillo
cred una tradicidén literaria en Chile: la del
realismo social y proletario, y que, al igual que
sus compafleros de generacidn, buscd en un idealismo
alegdérico la forma de expresar su concepcidn de
la vida. En uno y otro medio cred obras de
significacidén universal que le aseguron un sitio
de honor entre lgs mids grandes cuentistas de
América Hispana.

As expressed in previous chapters, Chile was in a
state of turmoil due to the reaction of the people against
a static social structure., The workers and students were
forming alliances in an effort to change the structures.
At this time literature also entered the battle., Of this
period in Chile's history, Fernando Alegria writes:

La Literatura Chilena entra de golpe a participar
en la crisis social de principios de siglo. La
novela de D'halmar, asi como los cuentos de Eillo
Y la poesia de Pezoa Vélez, son materia de publica
discusidn entre obreros y estudiantes que forman
Ya sus federaciones y sindicatos, mientras buscan

en el plano intelectual la expresidn de sus ansias
reformistas,

5Castro. in Lillo, op. cit., p. 38.
6 V.4 -
Alegria, op. cit., p. Lk,

7Fernando Alegria, Breve historia de la novela his=-
panoamericana (México: Ediciones de Andrea, 1959). p. 136.
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Consequently,.Chilean literature left behind the
establishment of o0ld structures that primarily concerned

themselves with the aristocracy and the old world.

Baldomero Lillo appeared on the scene to guide the
literature of his country into the mainstream of social
reform by protesting the outrageous suffering of his
_people:

«s.the powerful and obsessive social preoccupation
of his writing., Neither D'halmar, Latorre, Santivan,
Maluenda, [Prado] nor Barrios showed this desire to
create in their books the climate of burning social
conflict that Lillo pursued blindly throughout his
stories.,

Victor Valenzuela also comments about Baldomero
Lillo's zeal in protesting social injustices:

En los poderosos relatos de Baldomero Lillo el
tema es la cuestidn social. En ellos evoca y describe
crudamente: la indiferencia del hombre rico por
los seres desafortunados, el egoismo, la avaricia,
la injusticia; en otras palabras, aguellos elementos
negativos que destruyen la dignidad humana y ohsta=
culizan el amor fraternal entre los hombres,

Thus, with the social question of utmost importance
to him, Baldomero Lillo zealously emphasized the social
aspect in order to make all people aware of the miseries in

Chile. Says Victor Valenzuela:

8Baldomero Lillo, The Devil's Pit and Other Stories,
translated by Esther S. Dillon and Angel Flores (Washington,
D.C.: Pan American Union, General Secretariat, Organization
of American States, 1959), p. xxviii,

9VIctor Valenzuela, Cuatro escritores chilenos
(New York: Las Americas Publishing Co., 1961), p. 112,
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Era la primera vez que un hombre serio, poseedor
de talento y de sensibilidad artistica, con sim-
patia humana, habia descrito, basado en sus experiencias
personales, un aspecto de la explotacidn del hombre
en nombre de la industrializacidn del pais.
Hasta ese fecha se leia en Chile a través de los
poderosos relatos de Zola o de Gorki, libros sobre
los problemas sociales de otros paises, sin embargo
nadie se habfia fijado en las cuestiones de esta
fndole existencia en la propia nacién,©
" Baldomero Lillo's effort to reform his country, his
accentuation of social problems in his short stories, and
his method of treating the social problem and the subjects
he employs to demonstrate the social ills of his country,

have prompted many of his contemporaries, critics and

biographers to call him the father of Chilean Social Realism.

Where does Baldomero Lillo encounter all of the
injustices he protests against? Who are the people he
treats? Were both of these factors in his writings pri-
marily obtained through his reflection of life? The answvers
to these questions come from the fact that Baldomero Lillo
lived what he wrote about. Hernadn Diaz Arrieta (ALONE)
says of him:

Bajd a las minas de carbdn de Lota y regresd con

la cara del Dante y la frase trabada de horror.

Sub terra, cuentos, agota la pintura del espanto

en los bajos fondos sociales y todavia su lectura
estremece. No se ha dicho con mds vigor la miseria
de los obreros gque luchan y perecen por aumentar

la riqueza del rico. Con cuadros sobrios, pre-
histéricos dramas de que uno querria apartar la
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vista y hablar en voz baja, & menos de sefialarlos
al mundo con gritos de profeta hebreo.

Lillo used the miners as his subjects, for they were people
of his own background. These people were Chilean and their
problems were Chilean., Baldomero Lillo, a true Chilean,
made his compatriots aware of the problems of Chile, As a
result, they began to involve themselves with these probe

lens,

llGuzman, op. cit., p. 13,




CHAPTER V

ANALYSIS OF SELECTED SHORT STORIES THAT ARE
MOST REPRESENTATIVE OF THE SOCIAL PROTEST

THEME IN THE WORKS OF BALDOMERO LILLO

* The short stories to be analyzed in this chapter are
those that clearly illustrate the social injJustices that

were present in Chile during Baldomero Lillo's life.

From Sub terra, Baldomero Lillo's first collection
of short stories, five have been chosen as most representa-
tive of the social protest theme. They are as follows:

"Los invdlidos," "La compuerta n@mero 12," "El grisd," .

"El pago," "El chiflén del diablo." .

"Los invalidos"

This is the story of how men's lives are wasted and
exploited in the mines. The story centers around the com=
parison of men to beasts of burden. Diamante, the horse,
was 8 splendid specimen of an animal prior to his work in
the mines:

Todos conocian a Diamante, el generoso bruto, que

d6cil e infatigable trotaba con su tren de vagonetas,
desde la mafiana hasta la noche, en las sinuosas



galerfas de arrastre.”

After many years of work in the mines the horse had
become old, érippled and of no use. The mine had taken its
toll of the once magnificent animal:

Como todos los gue se emplean en las minas, era
un animal de pequefia alzada. La piel que antes
fue suave, lustrosa y negra como el azabache habfia
perdido su brillo acribillada por cicatrices sin
cuento. Grandes grietas y heridas en superacidn
sefilalaban el sitio de los arreos de tiro, y los
corvejones ostentaban viejos esparavanes que deforma-
ban los finos remos de otro tiempo.

In remembering how Diamante was and what he had
become after his horrible years in the mines, the miners
realized that they were actually no different than the once
proud Diamante:

Los obreros lo miraban con sorpresa dolorosa. [Qué
cambio se habia operado en el brioso bruto que ellos
habfan conocido! Aquello era sdlo un pingajo de
carne nauseabunda buena para pasto de buitres y
gallinazos. Y mientras el caballo cegado por la
luz del mediodfa permanecia con la cabeza baja e
inmévil, el mds viejo de los mineros, enderezando
el anguloso cuerpo, pased una mirada investigadora
a su alrededor. En su rostro marchito, pero de
lfineas firmes y correctas, habia una expresidn de
gravedad sofiadora y sus ojos, donde parecia haberse
refugiado la vida, iban y venian del caballo al
grupo silencioso de sus camaradas, ruinas vivientes
que como méquinas inQitiles, la mina lanzaba de 3
cuando en cuando, desde sus hondas profundidades.

lCastro, op. cit., p. 107.

°Ivid., p. 108.

31bi4., pp. 108-9.



And again this is driven home when an old man,
crippled and deformed due to his years in the mines, cries
out to the horse:

iPobre viejo, te echan porque ya no sirves! Lo
mismo nos pasa & todos. Alli abajo no se hace
distinctidén entre el hombre y las bestias. Ago-
tadas las fuerzas, la mina nos arroja fuera de
su tela el cuerpo exanglie de la mosca que le
sirvid de alimento. 1Camaradas, este bruto es
la imagen de nuestra vida! 1Como &l callamos,
sufriendo resignados nuestro destino! Y, sin
embargo, nuestra fuerza y poder son tan inmensos
que nada bajo el sol resistiria su empuje. Si
todos los oprimidos con las manos atadas a la
espalda marchédsemos contra nuestros opresores,
cuan presto quebrantariamos el orgullo de los
que hoy beben nuestra sangre y chupan hasta la
médula de nuestros huesos. Los aventariamos,
en la primera embestida, como un pufiado de paja
que dispersa el huracan. iSon tan pocos, es su
hueste tan mezquina ante el ejército innumerable
de nuestros hermanos que pueblan los tallﬁres,
las campifias ¥y las entrafias de la tierra! :

But at last the cry is only a futile sound in the
wilderness as the old man mutters in defeat and resignation
at the realization that all of the miners will one day face

the same fate that the 0ld horse now faces.

"La compuerta nimero 12"

Baldomero Lillo analyzes, in this short story, the
exploitation of the children in ihe mines., He clearly
illustrates how oppression does not only touch adults but
reaches down to clutch the children and how the miners are

helpless to end this murderous situation.

Ibid., p. 109.
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The story opens with a miner taking his eight-year-
0old son to labor in the mines, He presents his son to the
foreman and the boy is accepted, but with hesitation. The
miner then convinces the foreman that it is necessary for
his son to work:

-Sefior, aqui.traigo el chico.

Los oJos penetrantes del capataz abarcaron de una
ojJeada el cuerpecillo endeble del muchacho. Sus
delgados miembros y la infantil inconsciencia del
moreno rostro en el que brillaban dos ojos muy
abiertos como de medrosa bestezuela, lo impresionaron
desfavorablemente, y su corazdn endurecido
por el espectédculo diario de tantas miserias,
experimento una piadosa sacudida a la vista de

- aquel pequefiuelo arrancado a sus Juegos infantiles
Y condenado, como tantas infelices criaturas, a
languidecer miserablemente en las hiimedas galerias,
Junto a las puertas de ventilacidn.

-iHombre! Este muchacho es todavifa muy débil para
el trabajo. ¢Es hiJo tuyo?

-Si, sefior.

-Pues debias tener lastima de sus pocos afios ¥
antes de enterrarlo aqui enviarlo a la escuela
por algin tiempo.

-Sefior=--balbuced la voz ruda del minero en la que
vibraba un acento de dolorosa sfiplica--somos seis
en casa y uno solo el que trabaja. Pablo cumplib
Ya los ocho afios y debe ganar el pan que come Yy,
como hijo de mineros, su oficio serda el de sus
mayores,_que no tuvieron nunca otra escuela que
la mina,’ '

After the boy is accepted, he is assigned to
la compuerta niimero 12. While they are being led to the

mine shaft the miner reflects upon the reasons for bringing

’Ibid., pp. 113-11k.
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son to this death pit. He recalls what this pit had

done to him:

the

Pero aquella lucha tenaz y sin tregua convertia
muy pronto en viejos decrépitos a los mads Jjdvenes
Yy vigorosos. Alli en la ldobrega madriguera himeda
Yy estrecha, encorvabanse las espaldas y aflojéabanse
los milsculos Y, como el potro resabiado qgue se
estremece tembloroso a la vista de la vara, los
viejos mineros cada mafiana sentian tiritar sus
carnes al contacto de la vena. Pero el hambre
es aguijdén mas eficaz que el latigo y la espuela,
Y reanudaban taciturnos la tarea agobiadora, y 1la
veta entera acribillada por mil partes por aquella
carcoma humana, vibraba sutilmente, desmorondndose
predazo a pedazo, mordida por el diente cuadrangular
del pico, como la arenisca de la ribera a los
embates del mar.

The miner reflects still further on the effect of
conditions in the mine on him and his family:

Encargado del manejo de esa puerta las horas
interminables de su encierro sumergido en un
ensimismamiento doloroso abrumado por aguella
ladpida enorme que ahogd para siempre en €l la
inquieta y gracil movilidad de la infancia,
cuyos sufrimientos dejan en el alma gque los
comprende una amargura infinita y un sentimiento
de execracidn acerba por el egoismo y la cobardia
humanos.’

At last they come to the place where his son will

work. He knows what will happen to his boy. It is the

same that has happened to him, an old and crippled man at

a young age, For an instant he rebels and craves to take

his

son out of the mine and to the shelter of his home where

he could grow to be a healthy man, but he remembers his

home, poor and deprived, and this feeling of rebellion is

quickly extinguished,

®Ipid., p. 115. Tivid.




"El gris"

Baldomero Lillo exposes in this short story the
cruelty and inequality with which the miners are treated.
The story employs. as its central theme the bosses who are
in charge of the workers. The engineer, symbolized by

Mr, Davis, oversees the complete operation of the mines,

It is a day when the chief engineer comes to inspect
the mines, It is a day which all the miners face with
.dread:

Mister Davis, el ingeniero jefe, un tanto obeso,
alto, fuerte, de rubicunda fisonomia en la que
el "wiskey" habfa estampada su sello caracter{stico,
inspiraba a los mineros un temor y respeto casi
supersticioso. Duro e inflexible, su trato con el
obrero desconocia la piedad y en su orgullo de raza
consideraba la vida de aquellos seres como una cosa
indigna de la atencidn de un "gentleman" que rugia
de cdlera si su caballo o su perro eran victimas
de la mads minima omisidén en los cuidados que
demandaban sus preciosas existencias.,

Indignable como una rebelidn 1la mads timida protesta
de esos pobres diablos y su pasividad de bestias
la parecia un deber cuyo olvido debia castigarse
severamente,

Las visitas de inspeccidn que tarde en tarde le
imronia su puesto de ingeniero director, eran el
punto negro de su vida refinada y sibaritica. Un
humor endiablado se apoderaba de su animo durante
agquellas fatigosas excursiones, Su irritabilidad
se traducia en la aplicacidn de castigos y de
multas gque caian indistintamente sobre grandes
¥ pequefios, Yy su presencia anunciada por la blanca
luz de la linterna era mas temida en la mina gue
los hundimientos y las explosiones del grisf.

81via., p. 119.
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During his inspection, Mr, Davis had become angry
for one reason or another and had caused considerable
humiliation to the miners. Finishing his work, he was
notified that a group of workers wanted to confer with him
about a raise in their salaries, Mr; Davis listened
impatiently, ansvwering them with insulting remarks and
making them feel guilty and ashamed of their request:

-Sefior, lo Justo serfa que se nos pagase por cada

metro el precio de cuatro carretillas de carbdn,
porgue, ..

No termind, el ingeniero se habia puesto de pie

Y su obesa persona se destacd tomando proporciones
amenazadoras en la nebulosa penumbra.,

~-S0is unos insolentes, gritd con voz rebosante de

ira, unos imbéciles que creen que voy a derrochar
los dineros de la compafila en fomentar la pereza
de un hato de holgazanes gque en vez de trabajar
se echan a dormir como cerdos por los rincones de
las galerfias. '

Upon finishing his conversation with the workers,
he continued his inspection of the mine, The engineer and
the foreman, who were accompanying him, came upon two
miners who were fighting. The foreman tried to stop the
fight, but without success, so Mr. Davis had to intervene.
He punished the younger miner for his part in the fight by
forcing him physically to replace the support pole that he
had knocked down during the course of the argument. For

fear of further castigation, the two miners refused to

mention that a single spark could ignite the gas=fijled

9Ivid., pp. 12h-125,
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shaft, Thus, the younger miner began to replace the
support pole, To do this, he had to use his pick; it was
then that a spark ignited the gas. The shaft was filled
with flames, and all were killed. After the smoke had
cleared, rescuers brought out the charred bodies and, among
them, the body of Mr., Davis was found:

Todos acudieron y alumbraron con sus lémparas.
En un recodo de la galeria, pegado al techo y en el
eje destinado a sostener a la polea del cable, en
la extremidad gque apuntaba al fondo del tiinel,
habfa un gran bulto suspendido. Aquella masa
voluminosa gue despedia un olor penetrante de
carne gquemada, era el cuerpo del ingeniero jefe.
La punta de la gruesa barra de hierro hébiale
penetrado en el vientre y sobresalia mids de un
metro por entre los hombros. Con la terrible
violencia del chogque, la barra se habfa torcido
Y costd gran trabajo sacarlo de alli. Retirado
el caddver, como las ropas convertidas en pavesas
se deshacian al mé&s ligero contacto, los obreros
se despojaron de sus blusas y lo cubrieron con
ellas piadosamente., En sus rudas almas no habia
asomo de odio ni de rencor. Puestos en marcha
con la camilla sobre los hombros, respiraban con
fatiga bajo el peso aplastador de agquel muerto
que segufa gravitando sobre ellos, como una
montafia en la cual la humanidad y los siglos
habfian anontonado soberbia, egoismo y ferocidad.lo

The jiolent death of Mr. Davis did not avenge the
sufferings of the miners for he was only a symbol of many
centuries of social injustices that were committed against

the Chilean working class.

"El pagoll
This is the sad and tragic story of a miner, Pedro

Marfa, and his struggle to earn a decent living in order to

101pi4., p. 133.
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feed his family. Pedro Maria was a hard-working man, but
he worked in conditions that even an animal could not bear.
He was able to withstand these conditions only beéause he
could look forward to the day when he would receive his

meager weekly salary.

Payday finally arrived. He awoke early that morning,
eager to be first in line at the pay window. When he
arrived, a long line had already formed. He waited im=-
patiently, but his name was never called and his impatience
turned to worry:

'Pedro Marfia, entretanto, ponia en tortura su

imagen haciendo calculos tras calculos, pero el obrero
como tantos otros gue se hallaban en el mismo caso
echaba las cuentas sin la huéspeda, es decir, sin

la multa imprevista, sin la disminucidn del salario

o el alza iepentina Y caprichosa de los precios del
despacho.l

After the last worker was paid, the paymaster shouted
that complaints would now be heard. All the miners who had
not been paid rushed to be first at the complaint window,
First in line was a widow who was protesting that her son
had not been paid. ©She was informed that penalties had been
deducted from his pay and, in addition, he had to yield
one-half of his following week's salary. The woman was

ushered away and verbally castigated by the paymaster, but

she responded in kind:

M1yida., p. 139.



32

La Joven quiso insistir, pero los capataces la
arrancaron de allf y la empujaron violentamente
fuera del circulo.

Su naturaleza enérgica se sublevd, la rabia la
sofocaba y sus miradas despedian llamas.

-iCanallas, ladrones!-pudo exclamar después de
un momento con voz enronquecida. Con la cabeza
echada atrds, el cuerpo erguido, destacéndose
bajo las ropas hiimedas y cefiidas los amplios
hombros y el combado seno, quedd un instante en
actitud de reto, lanzando rayos de intensa cdlera
por los oscuros y rasgados oJjos.

-{No rabies, mujer, mira que ofendes a Diosi-
profirid alguien burlonamente entre la turba, 12
-1Dios!l= dijo, =-lpara los pobres no hay Dios!-

Pedro Maria finally reached the pay window. He was
told that he would not receive his weekly salary because of

penalties incurred. Shocked, Pedro Maria could only stand
speechless as he listened:

-Tienes diez pesos de multa por cinco fallas y se
te han descontado doce carretillas que tenian tosca.
Debes, por consiguiente, tres pesos al despacho.

Quiso responder y no pudo, y se apartd de alli con
los brazos caidos y andando torpemente como un beodo.

Una ojeada le bastd a la mujer para advinar que
el obrero traia las manos vacias y se echd a llorar
balbuceando, mientras apretaba entre sus brazos
convulsivamente la criatura:

-iVirgen santa, qué vamos a hacer!

Y cuando su marido adelantandose a la pregunta que
vef{a venir, le dijo”

-Debemos tres pesos al despacho- la infeliz redobld
su llanto al que hicieron coro muy pronto los dos
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pequefiuelos. Pedro Maria contemplaba aqguella
desesperacién mudo y sombrio, y la vida se le aparecid
en ese instante con caracteres tan odiosos que si
hubiera encontrado un medio rdpido de librarse de

ella lo habria adoptado sin vacilar.,

Y por la ventanilla abierta parecia brotar un
hédlito de desgracias: todos los que se acercaban
a aquel hueco se separaban de &€l con rostro palido
Y convulso, los pufios apretados, mascullando
maldiciones y juramentos. Y la lluvia caia
siempre copiosa, incesante, empapando la tierra
Y calando las ropas de aquellos miserables para
quienes la llovizna y las inclemencias del cielo
eran una parte_muy pegquefia de sus trabajos Yy
sufrimientos.l3

Again it is the Chilean miner that suffers the injustices

perpetrated against him by those in power. However, this

time it is not inside the mines but at the pay window where

in reality he should have been reimbursed for the hardships

he had suffered at his work, but once again he is plagued

by the social injustices that are ever present.

"El chifl®n del diablo"

Baldomero Lillo illustrates in this story the cruel

fate of the miners. For lack of other Jjobs, they were

forced to work in the dangerous mines. Hunger spurred them

to accept these positions, for there was no other way out.

It was a matter of death in the mines or death by starva=

tion,

The story deals with two.peOple, Cabeza de Cobre, a

miner, and his mother, Maria de los Angeles., One day he

131vid., pp. 140-1b1.




and his companion were informed that there was no longer
wvork available for them., Both of the mihers knew that this
was just a method used to pressure them into working in

El Chiflén del Diablo. This new shaft was considered a
dangerous place to work: thus the company had to resort to
these unjust methods to recruit workers for it:

La galeria del Chiflén del Diablo tenfia una
siniestra fama, Abierta para dar salida al
mineral de un fildn recién descubierto, se
habian en un principio ejecutado los trabajos
con el esmero requerido. Pero a medida que
se ahondaba en la .roca, ésta se tornaba porosa
Y inconsistente, Las filtraciones un tanto
escasas al empezar habian ido en aumento,
haciendo muy precaria la estabilidad de la
techumbre que sdlo se sostenia mediante sdlidos
revestimientos.

Una vez terminada la obra, como la inmensa
cantidad de maderas que habia que emplear en los
apuntamientos aumentaba el costo del mineral de
un modo considerable, se fue descuidando poco a
poco esta parte esencialisima del trabajo. Se
revestia siempre, si, pero con flojedad, economi-
zando todo lo que se podfia.

Los resultados de este sistema no se dejaron
esperar. Continuamente habia que extraer de
alli a un, contuso, un herido y también a veces
algin muerto aplastado por un brusco desprendi-
miento de aquel techo falto de apoyo, y que,
minado traidoramente por el agua, era una amenaza
constante para las vidas de los obreros, quienes
atemorizados por la frecuencia de los hundimientos
empezaron a rehuir las tareas en el mortifero
correador. Pero la Compafifia muy luego su
repugnancia con el cebo de unos cuantos centavos
mds en los salarios y la explotacidn de la nueva
veta continud,lb

14 1pid., pp. Lhl=1b5.
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Cabeza de Cobre and his companion accepted, There

35

wvas nothing else for them to do. They worked one day without

any mishaps. That night when Cabeza de Cobre arrived home
he did not inform his mother of his new Jjob., She had al-
ready suffered too much., The mines had taken her husband
and two sons and now was about to take her only surviving
son, the only person that made her life bearable. Many
times she reflected on the injustices and inequalities of
the mines in relation to their effect on her and her
family:
iCudntas veces en esos instantes de recogimiento

habia pensado, sin acertar a explicérselo, en el

porqué de aquellas odiosas desigualdades humanas

que condenaban a los pobres, al mayor nﬁmero,ra

sudar sangre para sostener el fausto de la indtil

existencia de unos pocos?! Y si tan solo se pudiera

vivir sin aquella perpetua zozobra por la suerte de

los seres queridos, cuyas vidas eran el precio,

tantas veces pagado, del pan de cada dfa!l

The next morning Cabeza de Cobre went to work. A

few hours later his mother heard the alarm bell sound.

Instantly she became alarmed and, with the other women, she

rushed to the mine area. ©She was informed of a cave=in in
El Chifldn del Diablo and was relieved, for she kKnew the
tragedy would not touch her son. When she saw her son
brought up among the dead she was paralyzed and could not

believe what she saw., Cabeza de Cobre was dead:

151vid., p. 151.



Aquella rendija, semejante al tubo de un colosal
anteojo, puso a la visita de Maria de los Angeles
un mundo desconocido: un laberinto de corredores
abiertos en la roca viva, sumergidos en tinieblas
impenetrables y en los cuales el rayo de sol es
esparcia una claridad vaga y difusa....

De pronto las pupilas de la anciana se animaron:

tenia a la vista un largo corredor muy inclinado
en el que tres hombres forcejJeaban por colocar
dentro de la via una carretilla de mineral. Una
lluvia copiosa cafa desde la techumbre sobre sus

" torsos desnudos. Maria de los Angeles reconocid
a su hijo en uno de aquellos obreros en el instante
en que se erguian violentamente y fijaban en el
techo una mirada de espanto: Siguidse un chasquido
seco y desaparecid la visidn,...

Jamés se supo cémo salvd la barrera, Detenida
por los cables niveles, se la vid por un instante
agitar sus piernas descarnadas en el vacgo, Y luego,
sin un grito, desaparecer en el abismo.l
Injustices in the mines destroyed Mar{a de los
Angeles and her family as it would continue to destroy other

families subjected 1o the merciless conditions over which

they had no control,

161pi4.



CHAPTER VI
SUMMARY AND CONCLUSION

Baldomero Lillo's unceasing attacks ;gainst the
causes of social injustice in his country coupled with his
zealous efforts to portray realistically the effect these
injustices had on the poor marked him as a major social

Protest writer,

F;om the mining town of Lota in the southern part of
‘Chile to the northern mines of his country, Baldomero Lillo
wvas an observer of the inhuman cruelties that the Chilean
poor suffered, He witnesses how these terrible conditions
methodically destroyed his people both spiritually and
physically. Baldomero Lillo was himself a victim of these
conditions, having worked as a young boy in the coal mines
and having died of tuberculosis as a result of his weakened
condition from the arduous routine of the miner's lot: his
short storieé wvere the medium for the cohdemnation of such

social injustices in Chile.

Prior to the Generation of 1900, Chilean literature
wvas governed primarily by European literary trends. This
factor resulted in a lack of concern for the growing social

upheavals in Chile, the new spirit of nationalism, and a
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flourish of political activism., As a result, the Generation
of 1900 marked the end of Chile's literary dependence on
Europe and signaled the beginning of a new period in

Chilean literature. The central figure in this new movement
was Baldomero Lillo. The advent of Baldomero Lillo's short
~stories marked an important period in the devélopment of
Chilean literature. He vividly and realistically captured,
in print, the life style of the Chilean poor. In doing so,
he was the guiding force that influenced other authors also

to write about Chile,

The short stories that Lillo wrote clearly show his
desire to expose tbe.;ause of the sufferings of his com-
patriots and the brutdl effect these injustices had on
the poor. 1In "Los invdlidos,"” Baldomero Lillo illustrated
hov working in the mines crippled the man and stripped him
of his dignify. In "La compuerta niimero 12," Lillo con=-
tinued to show the helpless plight of the miners, helpless
because not only men were destroyed, but the children of
these men as well., Injustice had no boundaries and no
limits; the miners were caught in the onslaught. 1In

' Baldomero Lillo indicted those who contributed

MEl grisf,’
to the continuance of social injustices. He used the sym-
bolic Mister Davis' death as a strike against the oppressor,
Finally, in "El chiflén del diablo," Baldomero Lillo added

& new dimension, the role fate plays in trapping the poor

into oppression.
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It is clear that, although Baldomero Lillo played
a major role in shaping the short story in Chile, his prime
purpose was not to change, shape, or influence Chilean

literature but to publicize the injustices in Chile.

Baldomero Lillo's concern with the plight of the
poor led him to observe carefully and to study the Chilean
poor and then to depict in writing how social injustices
smothered the culture and soul of Chile. His short stories
were so vivid and down to earth that the common man was
able to underatand and identify with them and to take com-

fort in the fact that his plight was not totally ignored.

5

Baldomero Lillo succeeded. He exposed the injustices
in Chile and influenced his colleagues to take note of these
injustices, As a result, he has often been designated the

"father of social protest writing" in Chile.
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