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PREFACE 

~ BalzBc's life was influenced by throe literary 

movements:, Classicism, Romantici sm, and RealisIDo This 

thesis will concentrate on Romanticism as it is found 

in selected novels of Balzac. No attempt will be made 

to discuss Classicism nor Realism except where it is 

deemed expedient to develop or contrast a particular 

point. 

French Romanticism, often regarded as the antithesis 

of Classicism, can be dated primarily from Jean-Jacques 

Rousseau. However, it was not mentioned in France as 

a term for a literary school until 18160 1 It is as 

difficult to give a precise date for Romanticism as it 

is to define ito The writer found most definitions of 

Romanticism overly general, if not conflictingo 

The great Romanticists of France were Rousseau, 

Chateaubriand, Lamartine, Musset, and Victor Hugo o Hugo, 

the leading writer of the Romantic school, was a great 

admirer of Balzac. 

Romanticism is a rebellion against the restraint, 

order, and authoritarianism of the Classical period o 

The French Romanticists were influenced by the literature 

lSidney D. Braun, Dictiona~ of Fronch Literature 
(New Jersey: Littlefield,-Xdams, Clf6;T, p. 2960 
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of foreign writers. England had such Romanticists as 

Scott, Wordsworth, Southey, and Coleridge. Scott rejected 

classical subjects and wrote about medieval historyo 

He wrote about English history and popularized local 

color o Wordsworth, Southey, and Coleridge made poetry 

a free art in which the soul was able to reveal itself 

while reflecting on the universeo 2 

Schiller and Goethe of Germany also served as 

models for the French. Goethe's chief contribution was 

imagination. Imagination replaced reason as the dominant 

force in Romantic literature. Subjects were drawn from 

impressions, sensations, history, external nature, and 

local color o Only the artist was the judge of his inspira­

tion and of his art; his literature was completely personal 

and individual. It was the self which was important o 

It was not necessary that one's views conform to that 

which was traditional. Reality was determined by the 

passions of the artist and by his ways of seeing and 

feeling natureo 3 

In this thesis the writer will choose from selected 

novels of Balzac those elements of Romanticism which 

2Ch.-M. des Granges, Hlstoire illustree de la 
litteratul'3 franctaise (Paris: LibraIrie Hatler,-r9IO),
p:-t;96o 

3~o 
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occur most frequently--specifically, subjectivity, emotion 

and imagination, and local color. Each of these elements 

will constitute a chapter of the thesis. These elements 

will be discussed with regard to the role they play in 

reflecting the attitudes and passions of characters in 

the novels which reflect the life of France during the 

first half of the nineteenth centuryo The novels selected 

for this pro ject are !!. Peau de chagri n (1831), le Colonel 

Ch!lbert (1832), ~ Madeci!,! de campagne (1833), Eugenie 

Grandot (1833), le pare .Q£&ot (1834), le Lys dal'!.~ la 

val~ee (1836), and Beatrix (1839). Because of its abundance 

of Romantic elements, a separate chapter will be devoted 

to ~ ~ dans la vall~. All the other novels will be 

treated in chronological order o With the aid of critical 

works, the writer will study representative examples of 

Romantic elements in these novels of Balzac o 
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CRAPrER I
 

BIOGRAPHY OF BALZAC, 1799-1850
 

Honore de Balzac was born on May 20, 1799, at Tours, 

in the province of Touraine. He was the eldest son of 

Bernard-Fran90is Balssa, a government official, and of 

Anne-Charlotte-Laure Sallambier. His mother came rrom 

a respectable middle-class family. There were three 

other children in the Balzac fa!mly: Laure, the only 

girl, Laurence, and Henry. There is good reason to believe 

that Henry's father was M. de Margone, a wealthy rriend 

of the Balzac family. This may help to explain the 

difference in the mother's attitude toward Honore and 

Henry04 At the baptism of Laurence, ror the rirst time, 

the rather signed his name Bernard-Frangois de Balzaco 

The aristocratic de was added by Bernard-Frangois de 

Balzac who was by then spelling his name "Balzac." His 

ancestors had been farmers in southern France. The ramily 

had moved to Tours only a few years before the birth 

of HonorS 05 

4Samue l Rogers, Balzac and the Novel (Madison:
The University of Wisconsin Press,-r953), p. 28, note. 

5Jean Boudout, le Pare Goriot, Classiques Larousse 
(Paris: Librairie Larousse;-!934), p. 4. 
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Balzac had a very sad childhood. He felt that his 

mother favored his younger brothers, especially Henryo 

As an infant he was put in the care of a wet nurse o At 

the age of four he was placed in a demi-pensiono When 

he was between the ages of four and six, his mother came 

to visit him only on Sundayso At six he went to boarding 

school at Vendome where he passed an unhappy and frustrated 

existence 0 As a result of his motherls negligence he 

lacked some of the basic necessities, such as extra winter 

clothing. He saw his mother only twice during the ages 

six to fourteen. Since he felt rejected, he rejected 

societyo But in looking within himself he found strength 

which developed into the positive independence which was 

to show itself later in lifeo The lack of affection from 

his mother left him full of contempt for hero He discussed 

his feelings tO~lard his mother very frankly in a letter 

to Madame Hanska in 1846:6 

Je n~ai j~als eu de mere; aujourdlhu!, llenneml 
slest declare. Je ne tlal ja~ais devoile cette plaie; 
elle etait trop horrible, et, il faut le voir pour 
le crolre. 

Aussitot que jlai ete mis au monde, jlai et~ envoye, 
en~nourrice chez un gendarme, et j'Y,suis reste j~squla 
l'age de quatre ans. De quatre ans a six ans, jletais. 
en demi-pension, et a six ans et demi, jlai ete envoye 
a Vendome, jly suis reste jusqula quatorze ans en 1813, 

. 6Gaetan Picon, Balzac Pjo lui-meme (Bourges:
Llimprimerie Tardy, 1956), p. 0 
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ntayant vu que deux fois ma mere. De quatre a six 
ans, je la voyais les dimanches. 

Quand elle m'a pris chez elle, elle m'a rendu la 
vie si dure quI a dix-huit ans, en 1817, je quittais 
la maison paternelle ~t j'etais installe dans un 
grenier, rue Lesdiguieres, y menant la vie que j'ai 
decrite dans la Pe~ de chagrin. • •• ella a vu 
mon adoration pour elle se changer en crainte, la 
crainte en indifference; et aujourd' hui, elle en 
est arrivee a me calomniero Ella veut me donner 
des ~orts apparents. : • • J' ai formalleme~t pri s 
la resolution, quant a moi, de ne voir ma mere que 
le premier jour de ltan, le jour de sa fete-et celui 
de sa naissance, pendant dix minutes •••• 

His bitter resentment for his mother endured until his 

death. He is reported to have said that he never heard 

his mother's voice without tremblingo7 Balzac makes 

specific reference to his childhood suffering in le ~ 

dans la vallee 0 

In 1814, the Balzac family moved to Paris o Honore 

continued his study in Paris at a boarding school of the 

royalists, Lepftre. Balzac did not excel academically 

in Tours nor in Paris. He kept his desks filled with 

poems and other scribblings that he had written. He was 

nicknamed le poete or ltecrivain by his friends at the 

lycee. He enrolled in the law school of the University 

or Paris in 1816. His father did not want to bear the 

full responsibility for financing his son's education 

7Edwln Preston Dargan, Honore de Balzac, a Force 
of Nature (Chicago: University of ITElcago Press,-1932),
P7T9o . 



although he was well off. Honore took a job, siwl1taneous 

with his studies, at the office of an attorney, Guyonnet 

de Merville. This office is described in Ie Colonel 

Chabert; the attorney's name in the novel is Dervilleo 

Derville is to reappear frequently throughout the Comedie 

humai nee Balzac received his law diploma in 18190 He 

then shocked his parents by announcing that he wanted 

to become a WI'! tel'. His parents consented to support 

him for two years on the condition that, if he were not 

successful during that time, he would return to the legal 

profession. Hi s father provided him wi th an allowance 

of a hundred twenty francs per month. During thts period 

he worked almost incessantly, rarely leaving bis attic 

apartment. He passed no time in cafes, and spent no 

money on entertainment o 

The aspiring writer moved back with his family 

in 1820 0 The family had by then moved to Villeparisis, 

a suburb of Paris. It seemed that Balzac's literaI7 

career was going to be a certain failure o He wrote under 

the names of Lord R'hoone and Horace de Saint Aubino 

Notr~ng he wrote was successfulo He wrote a tragedy 

entitled Cromwell, which was read by a professor who 

was a friend of his family. The professor judged the 

work wi thout meri to 
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Just as his allotted time for success was running 

out, fortune smiled on the young author. He made the 

acquaintance of a young writer by the name of Le Poitevin. 

Poitevin had a contract to write a piece of fiction for 

a publishing company in Paris. Poitevin was more interested 

in social life and asked Balzac to finish the novel for 

him. Balzac completed the novel, and it was published 

under the name of Lord O'Rhoone. It sold well, and the 

collaboration between Balzac and Poitevin continued o 

Poi tevin secuI'ed the contracts, and Balzac wrote the 

novels using a fanciful pseudonym. He soon found that 

he did not need Poitevin in order to get commissions o 

He changed his pen name to Horace de Saint Aubin and 

began writing for himself. He earned two thousand francs 

per book and looked forward to a quick fortune0 6 

Balzac was to find, in 1821, the greatest inspiration 

of his life. He met, through his family, Madame de Berny. 

In the Comedie humaine she is referred to as La Dilecta09 

Madame de Berny was probably the most important person 

In his life. When he met her, nothing would have suggested 

that a romance would develop. She was forty-five years 

8Leslie A. JUhasz, Balzac's Eugenie Grandet and 
Pere Goriot (New York: Monarch Press, 1966), p. 7. -­

9Herbert J. Hunt, Balzac's Comedie humai ne (London: 
The University of London, The Atnlone Press, 1959), p. 1140 
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old and the mother of eight children. She had had two 

others who had died. Balzac was then twenty-two. He 

lOwas exactly the same age as her third sono The son 

had died seven years before. Her maternal attributes 

were welcomed by Balzaco Madame de Berny offered him 

the attention and affection that he did not get from 

his mother o She we.s about the same age as his mothero 

She was his chief inspiration and his most severe critico 

Madame de Berny criticized his literature as well as 

his character. She had another asset. She was the godchild 

of Marie Antoinette. Belonging to the nobility, she had 

an entree into high societyo 

Madame de Berny is not described as a very beautiful 

woman o She is said to have had "a face sensi ti ve but 

not beautiful, with intelligent eyes set far apart and 

a rather hesitant smile. nll She had spent her childhood 

at the court of Versailles and had married a man of the 

old nobility. This friendship with Madame de Berny was 

continued until her death in 18360 Madame de Berny served 

as the model for Madame de Mortsauf in le Lys dans Ie. 
,

vallee. 

By this time, Balzac had also formed a Platonic 

friendship with Zulme. Carraud. She had been in boarding 

10aogers, £E. cit., p. 300 11Ibi d ., p. 31. 
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school with his sister Laure and. was now married to Artillery 

Con~andant Carraud. Balzac was often the guest of the 

Carraud family at Frapeles, a chateau near Tours o Madame 

Carraud had great influence over Balzac's literary careero 

She was then one of his two best friendso 12 Prior to 

writing Illusio~ Eerdues, in an often quoted letter, 

he asked her for detailed information about the streets, 
A 13monuments, and topography of the province of Angoulemeo 

Madame Carraud, like Madame de Berny, was a severe critic 

of Balzac's work. 

Writing under the name of Horace de Saint Aubin, 

Balzac becwle an overwhelming success. He could demand 

his price from the pUblishers. But he soon became dis­

satisfied because, as he saw it, the publisher and the 

printer got most of the money. In 1824, he became a 

partner in a publishing company. The venture was a failure, 

and left Balzac in heavy debto Already a publisher, he 

decided to go into the printing business. By 1827, he 

was bankrupt. His investments had been good, but he 

lacked a sense of business. He did not know how to keep 

12philippe Bertault, Balzac and the Human Comedy 
(New York: New York University Press, l~), p. 310 

13Gustave Lanson, Histoire de la litterature 
franJaise, twelfth edition (Paris:-rloralrle Hachette 
1912 , p. 1003. 
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books; and, consequently, never knew what his assets and 

liabilities were. 

Balzac had proved that his books could sell. 

Writing under his own name, he now produced ~ Chouans 

in 1829. It became an immediate successo This was the 

beginning of his fame as a serious writer. He was then 

invited into the salons of high society, notably that of 

Madame de Recamier o He also frequented the group led by 

Charles Nodiero14 After his success with ~ Chounns, 

he turned out books in great profusion and formed the 

plan for la Comedie hurna! ne 0 He wrote fourteen hours 

per day. Among the more celebrated works during this 

period were Gobseck (1830), la Peau de chagrin (1831), 

1e Colonel Chabert (1832), and Eugenie Grandet (1833)0 

In 1831, Balzac received his first letter from 

the Marquise de Castries. Madame de Castries was to 

become his second major loveo Her letter permitting 

him to call on her arrived on February 28, 1832; on that 

same day he received the first letter from Madame Hanska, 

15the Polish countess whom he later married o Clrlefly 

through introductions made by Madame de Castries, Balzac 

came to know the great ladies of Paris. His relationship 

14Juhasz, £E. cit., p. 100
 

15Rogers, 2£. £!!., p. 300
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with her was more emotional than physicalo Balzac wrote 

of his sentimental affair with Madame de Castries in le 

Medeci.,n decampag12~016 When he asked her to become his 

mistress, she refused o He wrote of this in the ~~nfession 

inediteo17 

Balzac had four serious loves: Madame de Berny, 

Madame de Castries, Madame Guidoboni-Visconti, and Madame 

Hanska, all noble ladieso He met Madame Guidoboni-Visconti 

in 18340 She was born Sarah Lovallo Balzac chose her 

as the model for Lady Dudley, the Englishwoman in le LXs 

dans la vallee. He dedicated the novel Beatrix (lB39) 

to her. She was the model for Fanny O'Brien, a character 

in Be~trix.1B It is believed that she suggested the 

title for le ~ dans 1a vallee, translated from that 

of an English story.19 Balzac went to Italy in lB36 to 

defend the Guidoboni-Viscontis in an inheritance caseo 

Upon his return, he learned of the death of Madame de 

Berny.20 This news caused him great sorrow o 

In January of lB42, Balzac received very important 

news. Count Hanski had died o The correspondence between 

16Hunt , £E. ~it., p. 710 17 Ibid ., p. 72 0 

lB1bid ., p. 231 0 

19Bertault, ££. ~., note, p. 1140 

20Ibid., p. xi. 
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Balzac and Madame Hanska became more frequent and more 

ardent 0 He had met her in Switzerland in 1833 and in 

18340 He went to Saint Petersburg and spent three months 

with her in 1843. A daughter was still-born to Madame 

Hanska in 18460 A boy had been expected and the name 

Victor-Honore had already been chosen. In 1847 Madame 

Hanska moved to Paris. 

Balzac expected to get the seat in the French Academy 

left vacant by the death of Chateaubriand. He received 

only two votes. They came from Victor Hugo and Lamartine021 

Hi s health was becorni ng inc rea singly pooro He suffered 

from crises of hypertrophy of the hearto 

On March 14, 1850, he and Madame Hanska were joined 

in matrimony. By May, Balzac has become very il10 On 

July 11, his case was diagnosed as peritonitis. He died 

on August 18. Victor Hugo, who was present at Balzac's 

death, delivered an admirable address at the funeral 

three days later. Balzac was buried at the Pere-La-Chaise 

cemetery.22 

21Bertault, ££. cit., p. XV o 

22~., p. xvi o 



CHAPTER II 

SUBJECTIVITY 

Balzac is always participating in his storieso 

He talks to his reader about individual characters and 

about his interpretations of reality. By not detaching 

himself from the story, Balzac permits the reader to 

participate also o The reader is called on from time 

to time to confirm or deny certain views held by the 

author. We find that Balzac frequently talks to his 

reader in la Pe~ de chagri~o In this novel Raphael, 

having lost his last cent gambling, contemplates suicideo 

Before jUluping into the Seine, he stops at an antiquo 

shop where he sees vestiges of many past civilizations. 

While perusing the various roams of the shop, Raphael 

relates his situation to the old man who is waiting on 

him. The old man or f era him the .E.eau de chagrin and 

tells him that, with it, he can have anything he wishes; 

but, with every fulfilled wish the skin will shrink and 

with it a portion of his lifeo Raphael takes the skin o 

He has nothing to lose, for he is ready to commit suicide 

anyway. 
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Balzac lets us know at once that danger lies ahead 

for Rapha~l. He talks to his roader: 23 

••• Existe-t-il chose plus depla,isante qu'une maison 
de plaisir? Singulier problema! Toujours en opposition 
avec lUi-meme, trompant ses esperances par Bes maux

.;.
presents, et ses maux par un avenir qui ne lui appartient 
pas, l'h9~~e imprima a tous ses actes Ie caractere de 
l'inconsequence et dela faiblesse. lei-bas, rien 
n'est complet que Ie malheur o 

In a few words, he sholJS that he is observing his characters 

and reacting to them. In addition to giving his attitudes, 

Balzac searches for absolutes. He is constantly trying 

to discover truths and the reasons for them: 

Quand vous entrez dans une mal son de jeu, la loi 
commence par yous gepouiller de votre chapeau. Est-ce 
une parabole evangelique et providentielle? N'est-ce 
pas plutot une maniere de conclure un contrat infernal 
avec vous en exigeant je ne sais quel gage? Serait-ce 
pour vous obliger a garder un maintien respectueux 
devant ceux qui vont gagner votre argent? Est-ce la 
~olice, tapie dans tous les egouts sociaux~ qui tient 
a savoir Ie nan de votre chapelier ou Ie votre, et si 
vous l'avez inscrit sur la coiffe? Est-ce, enfin, 
pour prendre la mesure de votre crane et dresser une 
statistique instructive sur la capacite celebrale 
des joueurs? Sur ce point, l'administration garde 
un silence complet. Mais, sachez-le bien, ~ ~eine 
avez-vous fait un pas vers Ie tapis vert, deja votre 
chapeau ne vous appartient pas plus que vous ne vous 
appartenez a vous-meme: vous etes au jeu, vous, votre 
fortune, votre coiffe, votre canne, et votre manteau
(l! Peau de chagrin, p. 25). 

Balzac suggests that, when one enters a gambling house, 

he surrenders his personality to the will of the houseo 

23Honore de Balzac, la Peau de chagrin (New York: 
Dell Publishing Company, 19~)~~. For each of Balzac's 
works footnote data will be listed once; thereafter only the 
title and the page will be indicated in the body of the thesis. 
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By asking questions Balzac creates a mood. The 

reader is compelled to reflect even though the questions 

may be rhetorical: 

Ne faut-il pas etre bien malheureux pour obtenir de 
la pitie, bien faible pour exciter une sympathie, ou 
d'un bien sinistre aspect pour faire frissoner les 
ames dans cette salle ou les douleurs doivent etro , " muattes, ou la ndsere est gaie et le desespoir decent? 
Eh bien, il y avait de tout cela dans la sensation 
neuve qui remua ces coeurs glaces quand le jeune 
homme antra. Mais les bourreaux n'ont-ils pas 
quelquefois pleure sur les vierges dont les blondes 
tetes devaient etre coupees a un signal de la 
Revolution? {la Peau de chagri~, p. 29} 

Balzac subtly suggests answers by asking a series of logical 

questions. 

As a child Balzac was rejected and almost became 

an ascetic himself, so great was his contempt for society. 

This rejection of society is very much present in Raphael 

after his many adventureso By the end of the novel, he 

begins to measure the value of societyo He feels that 

society has drawn limits for each individual. As long 

as that individual stays within those limitations, he is 

acceptable to societyo If he crosses them, he is rejected. 

He gives these words of advice: 

Mourants, restez sur vos lits desertes. Vieillards, 
soyez seuls avos froids foyers. Pauvres filles sans 
dot, gelez et brUlez dans vos greniers solitaireso 
8i le monde tolere un malheur, n'est-ce pas pour le 
fa~onner a son usage, en tirer profit, le bater, lui 
mettre un mors, une housse, le monter, en faire une 
joie? Quinteuses demoiselles de compagnie, composez­
vous de gais visages; endurez les vapeurs de votre 
pretendue bienfaitrice; portez ses chiens; rivales 
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de ces griffons anglais, amusez-la, devinez-la, puis 
taisez-voust (la Peau de chagrin, p. 252) 

He feels that there was a police-like force governing the 

world, enforcing the paradox of amusements without pleasure, 

gaiety without joy, feasts without enjoyment and wood 

without a spark or a flame (la Peau de chagrin, p. 252). 

Balzac frequently reflects the influence of Jean-Jacques 

Rousseau, and makes several references to him (la Peau 

de chagrin, pp. 26 and 110). Romanticism is shown in 

Rapha~~'s rejection of society and his return to nature 

(18 Peau de chagrin, p. 264). More specifically Balzac 

poses these questions: 

Qui n~a pas, une fois dans sa vie, espionne les 
pas at demarches d'une fourmi, glisse des pailles 
dans l'unique orifice par lequel respire une limace 
blonde, etudie les fantaisies d'une demoiselle fluette, 
admire les mille veines, colorees comme une rose de 
cathedrale gothique, qui se detachent sur le fond 
rougeatre des feuilles d'un chene? ~ui n'a delicieusement 
regarde pendant longtemps l'effet de la pluie et,du 
soleil sur un toit de tuiles brunes, ou contemple 
les gouttes de la rosee, les petales des fleurs, les 
decou~ures variee~ de leurs 9alices? Qui ne s'est 
plonge dans ces reveries materielles, indolentes et 
oocu~ees, sans but et conduisan~ neanmoins a quelque 
pensee? Qui n'a pas, enfin mene la vie de l'enfance, 
la vie paresseuse, la vie du sauvage, moins ses travaux? 
(~ Peau de chagrin, p. 268) 

Balzac feels that everyone at one time or another experiences 

a childlike wonder at the marvels of nature. 

Each of Balzac's works represents a world in the 

vast universe of the Camedie humeine. He has made a 

careful study of avery crevice and is the omniscient 
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guide who is eager to have others share in his findings. 

He invites the reader to enter and tells him what he will 

see: 24 

Entrezo Une fille propre, pimpante de jeunesse, au 
blanc fichu, aux bras rouges, quitte son tricot, 
appelle son pare ou sa mere, qui vient et vous vend 
avos souhaits, flegmatiquemant, complaisamment, 
arroganlment, selon son ceractere, soit pour deux sous, 
soit pour vingt mille francs de marchandise. 

Vous verrez un marchand de merrain assis a sa 
porte et qui se tourne ses pouces en causent·avec 
un voisin il ne possede en apparence que de mauvaisestplanches a bouteilleset deux ou trois paquets de 
lattesj mais sur Ie port son chantier plein fournit 
tous les tonneliers de l'Anjouo 

Balzac is noticeably sUbjective when using local color or 

giving background information. 

During the sUffering of Eugenie the people of 

Saumur cannot determine how she keeps her angelic appearance 

when they see her on her way to or from mass. Eugenie 

is sustained by her love of God and her love for Charles. 

Her reality is based on her memory of Charles and her 

faith in God. The author knows the sources of her strength 

and he reminds the reader: 

Ne voyait-elle pas la mappe monde, le petit banc, 
le jardin, Ie pan de mur, et ne reprena!t-elle pas 
sur ses levres le miel qu'avaient laisse les baisers 
de l'amour? Elle ignora pendant quelque temps les 
conversations dont elle etait l'objet en ville, tout 
aussi bien que les ignorait son pare. Religieuse et 

24Honore de Balzac, Eugenie Grandet (Paris: 
Bibliotheque Larousse, 1833), pp. 6-7. 
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pure devant,Dieu, sa conscien~e et l'amour llaidaient 
patiemment a supporter la colere et la vengeance 
paternelle (Eugenie Grandet, p. 137)0 

Eugenie has a map of the world on her wallo She follows 

Charles' course to the Indies day by day. She has imaginary 

conversations vll th him. Vicariously she is wi th Charles. 

The author has very definite attitudes about the 

reader. He has an idea of what his reader looks like and 

what he thinks. Balzac anticipates that the reader will 

find le Pare Goriot hard to believe: 25 

Ainsi ferez-vous, vous qui tenez ce livre d'une 
main blanche, vous qui vous enfoncez dans un moelleux 
fauteuil en vous disant: "Peut-;tre ceci va-t-il 
m'amuser." Apres avoir lu les secretes infortunes 
du pere Goriot,vous dfnerez avec appetit, en mettant 
votre insensibilite sur le compte de l'auteur, en le 
taxant d'exageration, en l'accusant de poesie. Aht 
sachez-le: ce drame n'est ni une fiction ni un roman. 
All is true: il est si veritable, que chacun peut en 
reconnartre les elements chez soi, dans son coeur 
peut-etre. 

The author sometimes excuses himself from lengthy descriptions 

for fear of offending his reader who may not have time to 

listen to these digressions which retard the narration: 

Pour expliquer cooiliien ce mobilier est vieux, 
crevasse, pourri, tremblent, ronge, manchot, borgne, 
Invalide, expirant, il faudrait en faire une description 
qui retarderait trop l'interet de cette histoire~ et 
que les gens presses ne pardonneraient pas (le Pere 
Goriot, p. 8)0 -----­

21:" ~ , ,
;}Honore de Balzac, 1e Pere Goriot, Scenes de la 

vie privee (Paris: LibrairiS-Paur-O!lendorff, .1917); p: 2. 
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Anyone who has read Balzac can appreciate this generous 

consideration, for he is often boring by his very complexity 

of detailo 

For the benefit of the reader, before beginning 

le Per~ Goriot, which he refers to as a dram~, Balzac 

defines the word as it applies to his stOl~: 

En quelque discredit que soit tombe le mot draIne 
par la maniere abusive et tortionnaire dont il a ete 
prodigue dans ces temps de douloureuse litterature, 
il est necessaire de l'employer ici, non que cette 
histoire soit dramatique dans le sens vrai du mot, 
mais l'oeuvre accoTIlpli, peut-etre aura-t-on verse 
quelques larmes intra muroa et extra. Sera-t-elle 
comprise au dela-ae-Paris? Le aoute est permis (le 
Pare Goriot, pp. 1-2). --­

The work is certainly understood beyond Paris. It is a 

study of human nature which transcends the barrier of 

geography 0 In studying internal nature, Balzac immortalizes 

himself, for his work stands the test of timeo 

Balzac takes us to anachronistic Guerande in Beatrixo 

Guerande is in the southwestern part of Brittany. It is 

unique because it is a medieval city in a modern century; 

its architecture, customs, and manners have not evolved 

with the changing times. Guerande remains as it was in 

the Middle Ages. Balzac depicts what one might expect to 
26find should he visit that city: 

26Honore de Balzac, Beatrix (Garnier freres, 1962), 
pp. 10-11. 
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Si VOUS arrivez a Guerande par le Croisic, aprea 
~voir traverse le pa1sage de~ marais salante, vous 
eprouverez une vivo emotion a la vue de cetta immense 
fortification encore toute neuve. Le pittoresque de 
sa position et les graces nalves de ses environs quand 
on y arrive par Saint-Nazaire no seduisent pas moins o 

A l'entour, le pays est ravissant, les haies sont 
pleines de fleurs, de chevrefeuilles, de buis, de 
rosiers, de belles plantes. VOUS diriez d'un jardin 
anglais dessins par un grand artisteo 

, 
Balz~c talks more directly to his reader in Beatrix than 

in any of the selected works. Reflecting on Guerande, 

Balzac compares it to the memory the reader may have of 

a beautiful woman met in a foreign land: 

Parfois l'image de cette ville revient frapper au 
tem~le du souvenir: Elle en~re coiffee de ses,tours, 
paree de sa ceinture; elle deploie sa robe semee de 
ses belles fleurs, secoue le manteau d'or de ses dunes, 
~xhale les senteurs enivrants de ~es jolis chemins 
epineux et pleins de bouquets noues au hasard; e11e 
vous occupe et vous appe11s comme une femme divine 
que vous avez entrevue dans un pays etrange et qui 
s'est logee dans un coin du coeur (Beatrix, p. 12)0 

Maintaining his rapport with the reader, Balzac uses the 

first person plural, "N'oublions pas un detail precieux 

et plein de na~vete qui n'est pas sans merite aux yeux 

des archeologues" (Beatrix, p. 18) 0 

After a considerable discourse on the influence of 

Venetian architecture in Guerande, the author reveals an 

interesting side light on the psychology of the French 

family of his day: 

Si ce logls surprend votre imagination, vous vous 
demanderez peut-etre pourquoi l'epoque actuelle ne 
renouvelle plus ces miracles d'arto Aujourd'hui les 
beaux hotels se vendent, sont abattus et font place 
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a des rues. Personne ne salt s1 sa generation gardera 
1e logis patrimonial, ou chacun passe comme dans une 
auberge; tand1s qu'autrefois en bat1ssant une demeure, 
on travaillait, on croyait du moins travailler pour 
une famille eternelle (Beatri~, p. 20)0 

The French family no longer expects to live in a home that 

will serve them for hundreds of years, as did their 

ancestors. 

By constantly injecting opinions and talking to 

the reader, Balzac makes use of one of the basic tenets 

of Romanticism--subjectivityo 



--

CHAPTER III 

EMOTION AND IMAGINATION 

One finds in Balzac's works emotion which is some­

times so gripping that it appears that the author is 

guilty of sensationalismo Exaggerated emotions in Balzac's 

work stem from imagi nation. In la Peau de chagrin, one 

can easily see the influence of Goethe's Faust. The 

old man in the antique shop may represent Mephistopheles 

and Rapha~l, Fausto The idea of the supernatural and 

a contract that may sentence one to Hell is suggested 

at the very beginning of the story. The author states 

that in a gambling house there are rules that virtually 

take possession of a person. His hat, his cane, and even 

his person no longer belong to him. Everything is under 

the control of the gambling house. Balzac thinks of it 

as an infernal contract whose demands are not clear, uN' est­

ce pas plutot une maniere de conclure un contrat infernal 

avec vous en exigeant je ne sai s quel gage?". (la Peau de 

ehagrin, p. 1)_ 

Raphael is the vehicle the author uses to express 

his philosophical ideas on good and evil o He loses his 

last cent in a gambling house and eontemplates suieideo 

Balzac sees suicide as poetry, the climax of a sublime 

and melancholic drama. His regret is that these suicides 
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snuff out beautiful lives. He considers the act of suicide 

to be such a powerful story that no literature can match 

it. Speaking of suicide, he states: 

A cette pensee, le suicide prend des proportions, 
gigantesques. Entre une mort volontaire et la feconde 
esperance dont la voix appelait un jeune homrne a 
Paris, Dieu seul sait combien se heurtent de . 
conceptions, de Pgesie abandonnees, de desespoirs 
et de cris etouffes, de tentatives inutiles et'de 
chefs-d'oeuvre avortes. Chaque suicide est un poeme 
sublime de melancolie. Ou trouverez-vous, dans l~ocean 
des titters ture s, un li vre ,surnageant qui puisse lutter 
de genie avec cet entrefilet: 

.. .. ,Hier, a quatre heures, une femme s'est jetee dans 
1e Seine du haut du pont des Arts" (18 Peau de chagrin,
p.33)0 - --

Balzac recognizes that suicide is the result of intense 

frustrated emotion. 

Balzac recognizes in man a tremendous desire to 

experience wealth, power, and sensual pleasures. He seems 

to feel that it is in the realization of these pursuits 

that man is destroyed. To use his own words, "Vouloir 

nous brule, et pouvoir nous detruit" (la Peau de chagrin, 

p.56). This statement calls to mind the Christian teaching 

that "the wages of sin is death" (Romans 6:23). The 

"good life" then seems to consist in the suppressing 

of one's emotions. Interrogatively Balzac defines emotion: 

Semblable en ses caprices a la chimie moderne, qui
" ...resume la creation par un gaz, l'ame ne compose-t-elle

de terrible poisons par la rapideeoncentration de 
ses jouissances, des (sic) ses forces ou de ses idees? 
Beaucoup d'hornrnes ne p6rrssent-ils pas sous le 
foudroiement de quelque acide moral Boudainement 
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epandu dans leur etre interieur? (la Peau de chagrin,
p.44) - --­

The author thinks that the soul acts very much like 

chemicals. When the poisons of passion.are concentrated, 

they destroy the moral fiber in the same manner as a 

chemtcal acid destroys the physical o 

Raphael, Balzac's mouthpiece, does not commit 

suicide; he goes to an antique shop where he obtains 

the magic skin. After seeing relics from past civiliza­

tions, Raphael is overcome with fatigue. He goes into 

a hallucinatory trance wherein the little old antique 

dealer is the central figure. Balzac relates the 

experience: 

Cette apparition eut quelque chose de magique. L'homme 
1e plus intrepide, surpris ainsi dans son sommeil, 
aurait sans doute tremble devant ce personnage qui 
semblait etre sorti d'un sarcophage voisino La 
singuliere jeunesse qui animait les yeux immobiles 
de cette espece de fantome empechait l'inconnu de 
croire a deseffets surnaturels; neanmoins, pendant 
1e rapide intervalle qui separa sa vie somnambulique 
de sa vie reelle, il demeure dans le doute philosophique 
recommande par Descartes, et fut alors malgre lui, 
80US la puissance de ces inexplicables hallucinations 
dont les rnysteres sont condamnes par notre fierte 
ou que notre science impuissante tache en vain dtanalyser 
(la Peau de chagrin, p. 47). 

La Peau de chagrin has many imaginative symbols, none of 

which is more mysterious than the skin itself. There are 

many questions to be raised here. Does the skin really 

shrink? How is it that it shrinks in proportion to the 

wish granted? 
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Balzac seems to feel that in spite of the: fact that 
- ,­

one knows the consequences of overindulgence, a man will 

always do those things that he really wants to do if he 

gets the opportunityo The magic skin offers a 

Mephistopheles-type of contract: pleasure in exchange 

for one's life. The inscription on the skin reads: 

SI TU ME POSS~DES, TU POSS~DERAS TOUT. 
MAIS TA VIE M'APPARTIENDRA, DIEU L'A 

-VOULU AINSI. DESIRE, ET TES DESIRS . 
SERONT ACCOMPLIS. MAIS R~GLE 

TES SOUHAITS SUR TA VIE. 
ELLE EST LA. A CHAQUE 
VOULOIR, JE DECROITRAI 

COl1ME TES JOURS. 
ME VEUX-TU? 

PRENDS. DIEU 
T'EXAUCERA 

SOIT! (la Peau de chagrin, p. 54) 
Once in control of the magic skin, Raphael burns with 

desire, and he lets his imagination run wild o He decides 

to have an orgy with which he will satisfy all of his 

appetites: 

Je veux un dfner ro~aleme~t splendide, quelque
bacchanale digne du siecle ou tout s'est, dit-on, 
perfectionnet Que mesconvives soient jeunes, spirituels 
et sans prejuges, joyeux jusqu'a la follet Que les 
vins se succedent toujours plusincisifs, plus 
petillants, et soient de force a nous enivrer pour 
trois jourst ~ue cette nuit solt paree de femmes 
ardentsl Je veux que la debauche en delire at 
rugissante nous emporte, dans son char a quatre Chevaux, 
par dela les bornes du monde, pour nous-verser sur 
des plages inconnuesl ~ue les ames montent dans 
les cieux ou se plongent dans la boueg je ne sais 
si alors elles s'elevent ou s'abaissent, peu m'importel
Done, je comnw.nde ace pouvoir sinistre de me fondre 
toutes les joies dans una joieo Oui, j'ai besoin 
d'embrasser les plaisirs du ciel at de la terre dans 
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une dernlere etre inte, pour en mourir (la. Pea.u de 
chagrin, p. 58). -- ---- -­

This orgy represents man's insatiable desires. But it 

also represents the beginlung of his undoingo Georges 

Hourdin expresses this in detail: 27 

Il semble quo, pour Balzac, la passion mene non 
seulement a la destruction de la vie, mais encore, 
lorsqu'elle est poussee a son terme et idealise,a une sorte de rupture, a un saut dans l'inconnu, 
dans l'incomprehensible et dans la mort. La passion 
remrlit de ses monotones violences les pages de la 
Comedie humaina. Elle sly revele presque toujours la 
pu;ssance de trouble et de,degradation. E~le est 
l'energie vitale qui tend a. retourner au neant, ou 
a s'ablmer dans l'energie cosmique de l'univers o 

Balzac used his imagination to set goals for himself o 

Through his imagination he lived many lives and did many 

things. Edwin Preston Dargan tells us that Balzac's 

visions of splendid achievement often took the form of 

hallucinations. During the wee hours of the morning 

Balzac would rouse a friend saying that they must leave 

at once to go to the empi~ of the Great Mogul. According 

to Balzac, the Mogul would pay a huge reward for a ring 

in Balzac's possession once worn by the prophet Mahometo 

Of COurse no one knows whether Balzac really believed 

these things. However, according to Professor Dargan, 

Balzac would write labels on bare walls of his cottage 

27Georges Hourdin, Balzac, Romancier des passions
(Paris: Temps Present, 195~), p. 75. --­
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indicating a fresco by Delacroix or a casing in Parisian 

marble 0 Although the walls were bare, Balzac would persuade 

himself that these works were actually on his walls0 28 

Balzac had dreams that were real. Most of all he 

wanted to be loved o He also feared dying before becoming 

famous. He felt that he was destined for greatness and 

seems to be speakinB of himself when he writes; 

o mon cher Emile, aujourd1hui que j'ai vingt-six 
ans a peine, ~u9 je suis sur de mourir inconnu,~s~ns 
avoir jamais ete llamant de la femme que j1ai revee 
de posseder, laisse-moi te conter mes folies~ N'avons­
avons pas tous, plus ou moins, pris nos desirs pour 
des realites? Ah! je ne voudrais point pour ami un 
jeune ho~~e qui dans ses raves ne serait pas tresse 
des couronnes, construit quelque piedestal ou donne 
de complaisantes maftresses. Moi, j1ai souvent ete 
general, empereurj j'ai ete Byron, puis rien. Apres 
avoir joue sur le fafte des choses humaines je 
m'apercevais que toutes les montagnes, toutes les 
difficultes restaient a gravir (la Peau de chagrin, 
p. 105)0 - --­

Not only did Balzac get inspiration from other people, 

he also got inspiration from natureo Speaking of his 

admiration for nature, he writes: 

••• J1admirais dans les gouttieres quelques vegetations 
ephemeres, pauvres herbes bientot emportees par un 
oraget J1etudiais les mousses, leurs couleurs ravivees 
par la pluie, et qui sous le soleil se changeaient 
en un velours sec et brun a reflets capricieuxo Enfin, 
les poetiques et fugitifs effets du jour, les tristesses 
du brouillard, les soudains petillements du soleil, 
le silence et les magies de la nuit, les mysteres de 

28Dargan, £E. cit., p. 110 
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l'aurore, les fQmees de chaque cheminee, tous les 
accidents de cette singuliere nature, devenus familiers 
pour moi, me divertissaient. J'aimais ma prison, . 
elle etait volontaire (la Peau de chagrin, pp. 109-10)0 

Raphael has just killed a man o He takes refuge 

in a rural village of southern Franceo He loses himself 

among the treasures of nature to which he refers as his 

voluntary prison. Balzac found inexpressible joy in 

contemplation. He described it so lyrically that one 

can not help but join in his imaginative delight. He 

writes: 

L'exercise de la pensee, la recherche des idees, les 
contemplations tranquilles de la science nous prodiguent 
d'ineffables delices, indescriptibles co!nme tout ce qui 
participe de llintelligence, dont les phenomenes sont 
invisibles a nos sens exterieurs. Aussi, sommes-nous 
toujours forces d'expliqyer les mysteres de l'esprit 
par des comparaisons materielles Le plaisir de nagero 

dans un lac d'eau pure, au milieu des rochers, des bois 
et des fleurs, seul et caresse par une brise tiede, 
donnerait aux ignorants une bien faible image du 
bonheur que j'eprouvais quand mon arne se saignait dans 
les lueurs de je ne sais quelle lQmiere, quand j'ecoutais 
les voix terribles et confuses de l'inspiration, quand 
d'une source inconnue les images ruisselaient dans 
mon cerveau palpitant (la Peau de chagrin, p. Ill). 

Balzac believes that tllrough contemplation one can have 

sublime experiences that are unknown to the senseso 

The examples of imagination used up to this point 

have been those of enjoyable diversionso However, there 

are times when one's imagination is his only escape from, 
realityo Such is the case for Colonel Chaberto Chabert 

has been an illustrious soldier in Napoleon's arroyo He 
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is believed to have been killed in the battle of Eylau •.. 

His wife remarried. When he returns home, he decides 

not to break up his wife's marriage, but he does want 

his fortune which has been legally turned over to his 

wife when the courts declare Chabert dead o Chabert decides 

to give up his fame and to assume another name, Hyacinthe, 

in order not to cause complications for his wife. This ;1 

'.
.,

is not enough for his wife whose second husband is a 
,; 

.,.,wealthy man. She wants Chabert to renounce himself legally. 
.~ 

This means that he will give up any legal right to his ~ 

fOl'tune. Chabert loves his wife. Nevertheless, he is 

so hurt by her selfishness that he renounces everything 
.,
.­
,. ~ 

he has earned under the name of Chabert. In response to 
''.'...

her demands, he says:29 

• •• Madame, j e ne vous maudi spas, j e vous mepri se 0
 

Maintenant, Je remercie !e hasard qui nous a desuniso
 
Je ne sens meme pas un desir de vengeance, je ne vous
 
aime plus. Je ne veux rien de vous. Vivez tranquille
 
sur la foi de rna parole, elle vaut mieux que les
 
griffonnages de tous les notaires de Paris. Je ne
 
reclamerai jamais le nom que j'ai peut-etre illustre.
 
Je ne suis plus qu'un pauvre diable nornme ~Hyacinthe,
 
qui ne demande que sa place au soleil o Adieu ••• 0
 

This scene is extremely emotional for Chabert because he 

loves his wife and has spent many years planning to rejoin 

hero When she asks him to renounce himself legally, he 

29Ho~ore de Balzac, le Colonel Chabert, Scenes de 
la vie~priyee, OEuvres Qomfretes de H. de Balzac (PariS:
SOcrete d'eartions lIttera res et-ar~isques, tibrairie 
Paul Ollendorff, 1917), p. 830 
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finds out how she feels about him. He has to assume a new 

name and lead a new life; Hyacinthe's past and future are 

products of Chabert's imagination. 

Eugenie Grandet falls in love with her cousin 

Charles. She is banished to her room by her father for 

refusing to tell what has happened to the gold coins that 

he has given to her as birthday presentso She has given 

them to Charles, who has gone to the Indies to seek his 

fortune. Charles has promised to return to her and has 

led her to believe that he will marry her. When he leaves, 

she buys a map of the world so that she can trace his 

route. She goes to the map, which she has hung on her 

wall, morning and night. Through her imagination she is 

with Charles. She always has many questions to ask: 

"Es-tu' bien? Ne souffres-tu pas? Penses-tu ~ moi, en 

voyant les nuages dont tu Mias appris a conna!tre les 

beautes et l'usage en amour?" (Eugenie Grandet, p. 123) 

For Eugenie life in Saumur is imaginary because her real 

life is in the Indies with Charleso 

Pare Goriot epitomizes emotion and imagination; 

he has only one passion--his two daughterso Motivated 

by the desire to have his daughters marry well, Goriot 

divided his fortune between the two o He reasoned that, 

with each of his daughters married well, he would have 

two homes where he would be worshipped by his daughters 
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and admired by society. Within two years of the marriages 

of his daughters, he is banished from their homes by his 

50ns-in-law. But no one can sever the emotional attachment 

Goriot has for his daughters. After he is banished from 

their homes, he continues to conceal himself in order to 

see them for a few seconds or to give them more of the 

money that they constantly demand of him. He rUShes daily 

to the Champs-Elysees to get a glimpse of his daughters 

as they pass by in their luxurious ca.rriages 0 A smile 

cast in his di rection by ei ther one of them would send 

him into an ecstatic swoon. He says that, in becoming 

a father, he came to understand God: 

Eh bien, quand j'ai ete pere, j'ai compris Dieu. 
Tl est entier partout, puisque la creation est sortie 
de lui. Monsieur, je suls ainsi avec mes filleso 
Seulement, j'aime mieux mes filles que Dieu n'aime 
le monde, parce que le monde n'est pas aussi beau 
que Dieu',et que mes filles sont plUS belles que 
mol (le ~ Goriot, p. 164)0 

He has created something beautiful--his daughterso 

The story, although at times exaggerated, is made 

touching by Goriot's fanatical love for his daughterso 

We get a glimpse of this when the stUdent Rastignac invites 

Delphine, one of Goriot's daughters, to his apartment 

where they are joined by Pere Gorioto The author describes 

the behavior of the old man: 

11 se couchait aux pieds de sa fille pour les 
baiserj il la r06ardait longtemps dans les yeux;
11 frottait sa tete contre se robe; enfin il faiseit 
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des folies cornme en aurait l'arnant le plus jeune et 
1e plus tendre (le Pare Goriot, P. 208)0--_..- -

Gortot knows that his daughters do not love him. He tells 

Rastignac of the good treatment that he was given during 

the early days of his daughters' marriages. The table 

was always set for him. He was attended at every turn. 

He dined with his sons-in-law, and they were nice to him. 

His daughters acknowledged him publicly as their fathero 

He was driven to the theatre in their carriages along 

with their husbands. He explains that this attention 

was given to him because he had not told anyone how much 

money he had left. He explains further: 
..Un homme qui donne huit cent mille francs a ses 

filles etait un un homme a soigner. (Heunt heunt)
Et lion etait aux petits soins, mals cletait pour 
llargent. Le monde nlest pas beau. Jlai vu cela, 
moi (~ Pare Goriot, p. 332)0 

In all instances, Goriotls passport is his money. If 

someone asks one of his sons-in-law, 

Qui es ce monsi eur la? 
.. ,

--Clest le pere aux ecus, il est richeo 

--Ah diablet disait-on, et lion me regardai avec Ie 
respect du aux ecus (le Pare Goriot, p. 332). 

Although he will not allow himself to believe that his 

daughters do not love him, he finally admits it. Upon 

hearing Christophe, a fellow boarder, tell Rastignac 

that neither of the old manls daughters will come to see him 

on his deathbed, Goriot, who is believed sleeping, responds: 
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Elles ont des affaires, elles dorment, elles ne 
viendront pas. (Heunt heunt) Je le savais. (Heunt 
heunt) Ilfaut mourir pour savolr ce que crest des 
enfants •••• Aht mon ami, ne vous variez pas, 
n'ayez pas d'enfantst Vous leur donnez la vie, ils 
vous donnent la mort. Vous les faites entrer dans 
le monde, i18 vous en chassent. (Heunt Heun~ heunt 
heun! ) Non, ella s ne viendro nt pas t je sais cela 
depuis dix ansa Je me le disais quelquefols, mais 
je n'osais pas y croire.(le Pe~ Goriot, pp. 330-31). 

Goriot has depended upon his imagination to convince 

himself that he is loved by his daughters. Otherwise, 

life would have been unbearable for the old man o 

Beatrix is a study of the psychology of loveo The 

principal characters are involved in love affairs in which 

their love is not returned. Beatrix is married to the 

musician Contio Conti is a man of the world and has 

many extra-marital affairs. Beatrix grows tired of Conti's 

neglect and begins to invite the attention paid to her 

by Calysteo Calyste loves Beatrix, but she uses him only 

for her sensual gratification. Calyste is pursued by 

Camille de Maupin, who goes to a convent When she sees 

that she can not win Calyste's affection o 

Calyste marries Sabine whom he does not loveo 

She has wealth so it is a good arrangement. They are 

happy until they move to Paris, only to find Beatrix 

there, three months later. Calyste is not able to suppress 

his love for Beatrix. He is unfaithful to his wife, 

Sabine; but true to his heart. In the preface to Beatrix, 

Balzac discusses the positive side of her character: 
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Sans Beatrix, l' auteur aurait oublie de peindre 
les sentiments qui retiennent encore les fe~nes,.. 
apres une chute. Quand certaines femmes du haut 
rang ont sacrifie leur position a quelque violente 
passion, quand elles ont meconnu les lois, ne trouvent­
elles pas dans l'orgueil de la race, dans la valeur 
qutelles se donnent et dans leur superiorite meme, 
des barrieres presque aussi difficiles a passer que 
celles deja franchies, et qui sont a la·fois sociales 
at naturelles? N'etait-ce pas aussi l'un des plus 
beaux accidents de la passion, que cet ennoblissementdu a. l'amour vrai et qui peut rolever unefemme tombee? 
Beatrix se purifie par l'affection qu'elle porte et . 
qu'elle inspire a Calyste, elle veut etre une grande 
chose, una figure sainte pour lui, et s'immole a sa 
propre grandeur (Beatrix, "preface," p. 389) 0 

This discussion by Balzac is a good example of the Romantic 

tendency to recognize both good and evil in nature. 

Beatrix, a fallen woman, is ennobled by consummating 

the love that Calyste has for her. Calyste's love is 

true. Calyste thinks Beatrix loves him until a plot 

is put into action to disillusion him. When he sees 

that he has been deceived, he is persuaded to go back 

to his wife. Beatrix goes to a convento 

Beatrix has in it several characters who represent 

famous personalities. Camille de Maupin represents George 

Sand. Conti, the musician, is a combination of Franz 

Liszt and George Sand's former collaborator, Jules Sandeauo 



CHAPTER IV 

LOCAL COLOR 

For Balzac, local color plays a very vital role9 

Most importantly, it provides a setting in which a par­

ticular part of a novel takes place; it yields a mood 

which helps to shape the personalities of the storyo 

It creates focal points which the reader is able to follow 

geographically. It provides perspective for the readero 

It helps the reader to understand the forces which have 

shaped a particular character. 

Balzac was born in Tours and spent most of his 

life in Paris o Many of his novels have urban settings o 

However, having known Touraine firsthand, he could not 

completely overlook the beauties of nature in his work o 

He is particularly conscious of nature in le Medecin de 

campagne and le ~ dans la vallee o It seems that Balzac 

does not need a setting in which to base his works; he 

creates it. He is often singled out for his extraordinary 

visiono It is this quality that makes his local color 

liveo His settings are never apart from his characters o 

They are one and are reflected in each other o 

Not only does Balzac give us pictures of the 

interiors and exteriors in which his characters revolve, 
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but he also lets us explore the universe of hwnan nature 

with the author serving as a guide for the tour. 

Balzac so lived in his characters that they seem 

to live in his imagination G According to his sister,30 

Balzac spoke of his characters as if they were close 

friends and often gave her reports of the latest news 

about themG He would ask her whether she knew whom Felix 

was going to marry, and give his opinions on the marriage. 

When he was on his death bed, he is reported to have said 

that he would recover if Bianchon were there G31 Balzac 

was anxious to get his reader involved in the story. 

He describes the gambling house: 

Essayez de jeter un regard furtif sur cette arene, 
entrezt • • • Quelle nuditel Les murs, couverts 
d'un papier gras a hRuteur dlhomme nloffrent pas une 
seule image qui puisse rafrafchir llame. Il ne sly 
trouve meme pas un clou pour faciliter le suicideG 
Le parquet est use, malpropre G Une table oblongue 
occupe le centre de la salleG La simplicite des 
chaises de paille pressee autour de ce tapis use 
par llor annonce une curieuse indifference du luxe 
chez ces hommes qui viennent perir la pour la fortune 
et le luxe (!! Peau de chagrin, p. 27)G 

Already he has built an atmosphere of suspense, fear; 

there is the expectation of something dangerous, if not 

spectacular. The men in the room will either leave proud 

30Dargan, ££. cit., p. 38 • 

31Ibid. Bianchon is the medical student in le 
Pare Gorior:­
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of thei r winnings or ruined by their losses. Symboli c8.11y, 

it is the arena of life. 

There is no limit to the variety of Balzac's settingso 

He was equally at home in the city or in the woods, whether 

surrounded by wealth or by poverty, for he knew the extremes 

of celebrity and obscurity, poverty and luxury, hope and 

despairo 

The dining room, which is the center of the French 

home, was not neglected by Balzac o He noticed all that 

was there and appreciated the value of each item. The 

taste of the host is also observed by Balzac: 

Le dessert se trouva servi comme par enchanternent. 
La table fut couverte d'un vaste surtout en bronze 
dore, sorti des ateliers de Thomire.* De hautes 
figures, douees par un celebre artiste des formes 
convenuos en Europe pour la beaute ideale, soutenaient 
at po~taient des buissons des fraises, des ananes, -, 
d~s dattes frafches, des raisins Jaunes, de blondes 
peches, des oranges arrivees de Setubal par un paquebot, 
des grenades, des fruits de la Chine, enfin toutes 
les surprises de It~e, des miracles du petit four, 
les delicatesses les plus friandes, les plUS seductriceso 
Les cou19u.rs de ce~ tablea.ux gastronomiques etaient 
rechaussees par l'eclat de la po~celaine, par des 
lignes etincelantes d'or, par les decoupures des 
vases. Gr~c~euse cormle les liquides franges de l'Ocean, 
verte et legere, la mousse couronnait les paysages 
du Poussin, copies a Savres. Le territoire d'un 
prince allemand n's.urait pas paye cette richesse 
insolente (la ~ de chagrin, p. 78)0 

Balzac is able to stimulate an appetite through wordso 

*Pierre-Philippe Thonure (1151-1843) was a SCUlptor
known for his bronzeso 
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Local color is not just a setting, for Balzac it 

is an instrumental force in his work. La Peau de chagrin 

furlllshes another example of this. After having killed 

a man, Raphael, who has always had an aversion to rural 

things suddenly finds that nature beckons him. Nature 

offers a new meaning for him nowo It is interesting 

that Raphae~ not only loses his antipathy for nature, 

but he nO\l feels that he needs the treasures of natureo 

Balzac states: 

Tl sentait instinctivement le besoin de sa rapprocher 
de la nature, des emotions vraies et de cette vie 
vegetative a laquelle nous nous laissons si complaisamment 
aller au milieu des champs. Le lendomain de son arrivee, 
11 gravit, non sans peine, le pic de Sancy, et visita 
les valles superieures, les sites aeriens, les lacs 
ignores, les rustiquos chaunueres des monts Dore, dont 
les apres et sauvages attraits commencent a tenter le~ 
pinceaux de nos artistes. Parfois, il se rencontre la 
dadmirables paysages pleins de grace et de fra!cheur . 
qui contrastent vi~our~usement avec ~'a~pect sinistre 
de ces rnontagnes desolees. A peu pres a une demi-lieue 
du village, Raphael se trouva dans un endroit OU, 
coquette et joyeuse comme un enfant, la nature semblait 
avoir pris plaisir a cacher des tre~ors; en voyant cotte 
retraite pittoresquo et nalve, il resolut d'y vivre 
(la Peau de chagri n J p. 262). 

After exploring the area Raphael decides to live thero o 

This turn of events is not so surprising if one knows 

what events ha.ve led Raphael to his present state of 

mind. Rapha~ has been enjoying all of life's pleasures o 

He was guaranteed anything he desired by the peau de 

chagrin; his most immediate wish was to take a man's 

life. The wish was granted. But the unanticipated result 
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1s an aversion for society. He needs the tranquility of 

nature. It 1s important to take a closer look at what 

nature offers to different individuals. The inhabitants 

of the area are completely indifferent to the charms of 

nature. Many of them no doubt longed to leave that environ­

ment for the luxuries of Paris. Balzac provided more 

insight: 
, ' La toit de cette espece de chaumiere, en harmonie 

avec le site, etait orne de mousses,le lierres et 
de flours qui trahissaient une haute antiquiteo Une J 

" 

fumee grele, dont les oiseaux ne s'effrayaient plus, 
s'echappait de la cherninee en ruine. A ~a porte, un 
~rand banc etait place entre deux chevrefeuilles 
enormes, rouges de fleurs qui embaumaient0 A peine 
voyait-on les murs sous les pampres de la vigne et 
sous les guirlandes de roses et de Jasmin qui 

<,

croissaient a l'aventure et sans gene. Insouciants 
> 

de cetta parure champetre, les habitants n'en avaient .. 
nul soin, et laissaient a la nature sa grace vierge 

'I
•" 

et lutina (la Feau de chagrin, p. 264). 

Raphael needs nature as a place of refuge. So it is easy ., 
,,~ 

" " to see here how local color plays a participating role 

in this story. This passage gives an example of Balzac's 

occasional references to ruins, which is also a Romantic 

characteristic. 

Le colonel Chabert lives in a house that is, like 

him, a derelict. The house is located on a street on 

which coach drivers will not even allow their carriages 

to pass. Balzac describes it: 

Au fond d'une cour assez spacieuse s'elevait, en
 
face de la porte, une maiso n, si tou tefois ce nom
 
eonvient a l'une de ces masures baties dans les
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faubourgs de Paris, et qui ne sont comparables a rien,
 
pas meme aux plus chetives habitations de la campagne,
 
dont elles ont lR misere sans en avoir la poesie. En
 
effet, au milieu des champs, les cabanas ont encore
 
une grace que leur donnent la purete de llair, la
 
verdure, llaspect des champs, une colline, un chemin
 
tortueux, des vignes, une haie vive, la mousse des
 
chaumes et les ustensiles champctres; mais, a Paris,
 
la misere ne se grandit que par son horreur (le Colonel
 
Chabert, p. 39). ­

The ugliness of this house is comparable to the ugliness 

of Chabert whose head was split open during the war. The 

house is depicted as being out of place; that is, it would .., 
,., 

be accepted in the country, but not in Pariso Colonel 

Chabert is not accepted in Paris, al~ considering the way 

he is described by Balzac it is doubtful that he would be 

;1:accepted anywhereo This feeling of rejection, when he was 
" 

"",,I 

" "accustomed to being welcomed as a hero, leads him to wish that ,. .. 
he ha~ been killed in battle as people think he has beeno .'. 

" 

" I:.Although no chapter in this thesis specifically deals with 
fl.'.

melancholy as a Romantic element, it is a recurring force in 

the works of Balzac and should be recognized as sucho 

In le Medecin de campagne, local color plays another 

role; it helps us to understand and to appreciate Benassis, 

the country doctor o When the doctor arrived in the village, 

it was almost totally undeveloped o The people were 

illiterate. There were few, if any, roads; no commerce 

and no organization of the community lifeo When Genestas, 

the soldier, came into the village seeking the doctor, 
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he stopped at a house to refresh himself. The author 

gives the following account: 

Genestas s'assit au coin d'une haute cheminee sans 
feu, sur le manteau de laquelle se voyait une Vierge 
en platre colorie tenant dans ses bras l'enfant Jesus. 
Enseigne sublimel Le sol servait de plancher a la 
~alson. A la longue, la terre, primitivement battue 
etait devenue raboteuse, et, ~uoique propre, elle 
offrait en grand les callosltes d'une ecorce d'orangeo 
Dans la cheminee etaient accroches un sabot plein 
de sel, une poele a frire, un chaudron. Le fond de ., 

I"jla piece se trouvai~ re~li par un l~t a c~lonnes
 
garnide sa,pente decoupee. P~s, 9a et la~ des ,.
 

escagelles a trois pieds, formees par des batons
 
fiches dansune planche de fayard, une huche au pain,
 
une grosse cuiller en bois pour puiser l'eau, un seau
 
et des poteries pour le lait, un rouet sur la huche,
 
quelques clayons a fromage, <!es murs noirs, une ~orte "l,,
 
verm9ulue ayant une imposto a claire-voie; tels etaient
 
la decoration et le mobilierde cette pauvre demeure
 
(10 Medeci~ de camp~~, pp. 12-13). '.
 

i' 

Benassis came to a village where houses did not have floors 

and developed it into a healthy, educated, organized, .. 

commercial village 0 He helped the people to build roads :'"

.:. 
'-11 

."that connected it to Grenoble and other cities; he brought 
:·11

life into the villageo He felt that he should give his 

talents and his learning to those people who needed it 

so much o 

Local color is used in Eugenie Grandet to prepare 

the reader for the complex personality of M. Grandet o 

Grandet is a miser o He is described as having tiger and 

boa-like tendencies when money is involvedo He pounces 

upon his victims coldly, but methodically. He is completely 

domineering in his household and communityo The story 
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begins with the author comparing the city of Saumur with 

many other provincial towns which are so melancholy that 

they resemble cloistered monasteries: 

Ces principes de melancholie existent dans la 
physionomie d'un logis situe a Saumur, au bout de 
la rue montueuse qui mene au chateau, par le haut 
de la vi lIe. Cette rue, maintenant pen frequentae,
chaude en ete, froide en hiver, obscure en quelques 
endroits, est remarquable par la sonorita de son 
petit pave ca1.110uteux, toujours propre et sec, par 
l'etroitesse de sa voie tortueuse, par la paix de 
ses maisons, qui appartiennent a la vieille ville 
et que domi nent le s rempar ts (Eugemi e Grand~, p. 1). 

In this town, which is econo~.cally stable, where the 

streets are clean and quiet, there is an unmistakable 

air of melancholy. We can draw several parallels here 

with the Grandet household o Grandet, when he married, 

had his own fortune which was complemented by the considerable 

dowry of his wife. The maid, Nanon, sees that the house 

is always clean. The avaricious old man saddens most of 

those with whom he comes in contact o 

At the time of the French Revolution of 1789, 

Monsieur Grandet knew how to read, write, and count, and 

had a comfortable existence. The author a-ke.s the reader 

inside the house. He describes it: 

Un vieux cartel de cuivre incruste d'arabesques 
en ecaille ornRit le manteau de 113. cheminee en pierre
blanche. Les sieges, de forme antique, etaient garnis 
en tapisseries representant les fables de la Fontaine; 
mais il fallait le savoir pour en reconnaftre les 
sujet~, tant les couleurs passees et les figures
criblees de reprises se voyaient difficilement. Aux 
quatre angles de cette salle se trouvaient des 
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encoignures, es~eces de buffets terlrlnes,par de
 
crasseuses etageres. Une vieille table a jouer en
 
marqueterie, dont Ie dessus faisait echiquier, etait
 
placee dans Ie tableau qui separait les deux fenetres.
 
Au-dessus de cette table, il y avait un barometre
 
ovale, a bordure noire, enjolive par des rubans de
 
bois dare, au les mouches avaient si licencleusement
 
folatre, que la dorure en etait un problema (Eugenie
 
Grandet, pp. 17-18)0
 

This house is by no means elegantly furnished 0 Everything 

in it is functional. Madame Grandet's chair is so designed 
, '\
,1

that she can look out of her window to see the passers- :1'.
1

" 
"'l 

,...by in the street. Eugenia's smaller chair is close beside; 

-',Ishe is always at her mother's side as they do the sewingo 
'I

'" 

'iBalzac is known for his meticulously detailed ,

,~ 

'.
" 

descl'iptions 0 Not only does he describe the physica.l ..
:Ii 
" " enviror~ent, but he also explores all areas of the ." 

'" 
~ 

"senses--sound, si ght, taste, smell, Bnd toucho The 
,.\ 

reader feels himself vicariously transplanted into the 
'1-1 

\ '~ 

j;1 

'~ 

author's setting o He is the unseen spectator who goes 'R1 

beyond the barriers of various facadeso He is also able 

to examine the impressions and attitudes of the author o 

Le Pere Goriot is set in a section of Paris so 

bleak that it immediately creates the mood for the mel­

ancholy and miseP.r that is to dominate the work Ie Pere 

Goriot. Only Balzac, could describe it justly: 

La maiso~ ou s'exploite Ie. pension bourge9ise

appartient a Madame Vauquer. Elle est situee dans
 
1e bas de la rue Neuve-Sainte-Genevieve, a l'endroit
 



••

42 
ou le terrain s'abaisse vers la rue de llArbalete 
d1une fay on si brusque et si rude, que les chevaux 
la montent ou la descendent rarement. Cette 
circonstance ~st favorable ~u silence qui re~ne dans 
ces rues serrees entre le dome du Val-de- Grace et 
le dome du Pantheon, deux monuments qui changent les 
condi tions de l' atmoshpere en y jetant des tons .jaunes, 
en y assombrissant tout par les teintes severes que 
projettent leurs coupoles. La, les paves sont sees, 
lea ruisseaux n'ont ni boue ni eau, l'herbe croft 
le lon~ des murs. Llhomme le plus insouciant y est 
a la gene, les passants y sont tristes, le bruit 
d'une voiture y devient un evenement, les maisons j
y sont mornea, lea murailles y sentent la prison. 
Un Parisien egare ne verrait la que des pensions ,~ 
bourgeoises ou des institutions, de la misere ou 
le l'ennui, de la vieillesse qui meurt, dela jeunesse ,:i 
emprisonnee, contrainte a travailler. Nul quartier 

....~de Paris nles~ plus horrible, ni, disons-le, plus 
inconnu (le Pere Goriot, p. 3). '1 

.~ 

~ 
It has been said that Balzac's descriptions are so precise 

.~ 

that a painter could paint them or that they could be 

easily transferred to an engravingo His descriptions ~ 
,,~ 

are sometimes so detailed that they seem exaggerated o 
h~ 

.':~

Balzac possessed Romantic tendencies of which not "~ 
~I~~ 

even he was aware: 32 
~~"~ 

Balzac, lui, introduira de puissance original dans
 
1e roman, il ne le devine paso 11 ne sent pas la
 
parente secrete qui l'unit a la nouvelle ecole, que
 
clest etre romantlque d'ecrire minutieusement••••
 

Balzac was an observer. Nothing escaped himo Although 

he often refers to things as being indescribable, he 

somehow manages to give a very exact description o At 

least one of Balzac's critics thinks that Balzac lacked 

32Theophile Gautier, Souvenirs romantiques (Paris:
Garnier freres, 1929), p. 93. 
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facility of expression and labored hard to accomplish 

ito 33 That he labored or not is unimportant. What is 

important is the result of his vision. His general 

descriptions are as precise as his specific observations 

are exact; at the beginning of le Pere Gorlot he gives 

this account of Parisat the time the story tokes place: 

Les particularites de cette scene pleine d'observation
 
et de couleur loc8le ne peuvent etre appreciees qu'entre

les buttes Montmartre et les hauteurs de Montrouge,

dans cette illustre vallee de platras incessamment
 
pres de tomber et de ruisseaux noirs de boue; vallee
 
remplie de souffrances reelles, de joies souvent fausses,
 
et si terriblement agitee, qu'il faut je ne sais quoi
 
d'exorbitant pour y produire une sensation de quelque
 
duree. Cependant, il s'y rencontre 9a et la des douleurs
 
que l'agglomeration des vices et des vertus·rend si
 
grandes at si solennelles qu'a leur aspect, les egolsmes,
 
les interets s'arretent et s'apitoient; mais l'impression

qu'ils en reyoivent est comme un fruit savoureux
 . 

.jpromptement devore (le Pere Gorio~, p. 2). 

Balzac seems to have thought of Paris as a kind or jungle 

in which many people are innocently swallowed upo 

Smells are particularly recurrent in Balzac's 

descriptions. He is particularly effective in describing 

what he calls that "boarding house" odor: 

Cette premiere piece exhale une odeur sans nom dans
 
la langue, et qu'il faudrait appeler l'odeur de pension.
 
Elle sent le renferme, le moisi, le ranee; elle donne
 
froid, elle est humide au nez', elle penetre les
 
vetements; elle a le gout d'une salle Oll l'on a dfne;
 
elle pue le service, l'office, l'hospiceo Peut-etre
 
pourrait-elle se decrire si l'on inventait un procede
 
pour evaluer les quantites elementaires et nauseabondes
 

33~., p. 125. 
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qu'y jettent les atmospheres catarrhales et sui generis 
de chaque pensionnaire, jeune ou vieuxo Eh oren, 
malgre ces plates horreurs, si vous le compariez a 
la salle a manger, qUi lui est contigue, vous trouveriez 

, , , , A­

ce salon elegant et parfume comme doit 1 etre un 
boudoir (Ie Pere Goriot, p. 7)0 

Although Balzac tells us that there is no word in the 

language to describe the boarding-house odor, by the time 

he has finished describing it the reader can almost sense 

this odor nipping at his nostrils o 

Contrasts are also used to provide local color o 

Maxime de Trailles in Ie Pere Goriot is a polished courtier o 

~gene de Rastignac is desparately trying to enter the 

social world of Paris o Balzac lets us see the crude 

provincial student face-to-face with his Parisian counter­

part: 

Rastignac se sentit une haine violente pour ce 
jeune hmrumeo D'abord, les beaux cheveux blonds et 
bien frises de Maxime lui apprirent combien les siens 
etaient horriblesj puis Maxime avait des bottes fines 
et propres, tandis que les sionnes, malgre

# 

Ie soin 
qu'il avait pris en marchant, s'etffi.ent ernpreintes 
d'une lagere teinte de boue: enfin, Maxime portait 
une redingote qui lui serrait alegan~ent la taille 
et le faisait ressembler a une jolie femme, tandis 
gu'Eueene avait a deux heures et demie un habit noirt 
(le Pere Goriot, p. 71) 

In these few lines we see the elegant clothes of the dayo 

We also see those of Rastignac, the student from the 

provinces who wants to be a dandyo 

Although an adrr~rer of' Walter Scott, Balzac does 

not often glorify the Middle Ageso He does, however g pay 

, 
~ 

I'" 

' ..
 
"" 
~ 

~'. 
"~I 
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tribute to the medieval-like town of Gu~rande in writing 

#

Beetrix: 

Une des vil1es ou se retrouve 1e plus correctement la 
physionomie des siecles feodaux est Guerandeo Ce nom 
se reveillera mille souvenirs dans 1a memoire des 
peintres, des artistes, des penseurs qui peuvent etre 
a11es jusqura la cote OU gft ce magnifique joyau de 
feodalite, si fierementpose pour commander 1es re1ais 
de la mer et lesdunes, et qui est comme 1e sOIr'.met 
d'un triangle aux coins duquel se trouve deux Butres 
bijoux non moins curietu~, le Croisie et le bourg de 
Batz. Apres Guerande il n'est plus que Vitre situe 
au centre de la Bretagne, Avignon dans le midi, qui 
conservent au milieu de notre epoque leur intacte 
configuration du Moyen Age. Encore aujourd'hui, 
Guerande est enceinte de ses puissantes murailles: 
ses lerges douves sont plaines d'eau, ses creneaux 
sont entiers, ses meurtrieres ne sont pas encom­ .1
braes d'arbustes, le lier1'o n'a pas jete de manteau 
sur ses tours carrees ou rondes. Elle a trois portes 

.,~ou se voient les anneaux des herses, vous n'~ entrez 
1qu'en passant sur un pont-levis de bois ferre qui 
'.~ne se relave plus, mais qui pourrait encore se lever '.'.

0.,...(Beatrix,ppo 6-7)0 '1~ 

" 

, ~The charm of Guerande's antique beauty makes it a painter's 

· 
paradise~ The streets are exactly as they were four 

'III

• 
" 

'Ii 

hundred years before excopt that the popule.tion has 

decreased and the social activities are fewer o Balzac 

points out that the thinking, dress, and manners all 

remai n medi eval : 
.. ..

11 est impossible de se promener la sans pens~r a
 
chaque pas aux usages, aux mosurs des ,temps passes: .
 
toutes les pierres vous en ~arlentj enfin, les idees
 
du Moyen Age y sont encore a l'etat d~ superstition~
 
Si, par hasard, il passe un,gendarme a chapeau bordeg
 
sa presence est un anachronisme contre lequal votra
 
pansea protest~j mais rien n'est plus rare 9.ue dry
 
rencontr~r un etre ou une chose du temps presento

11 y a meme peu de chose du vetement aetuel: ce que
 
les habitants en admettent s'approprie en quelqua
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sorte a leurs moeurs immobiles, a leur physionomie 
stationnaire (Beatri~, p. 8). . 

Balzac attributes Guerande's lack of progress to its 

location o To use his words, Guerande is "jetee au bout 

du continent" (Beatrix, p. 10). Because the area is 

covered with salt marshes, it is not easily accessibleo 

Roads, made in the day, disappear at night with the tideo 

Guerande is not in communication with changes taking place 

in Paris and other parts of France. 

Balzac pays tribute to the artistic influence of 

the Moors, Byzantines, Venetians, and Spaniards as he 

recognizes this influence in the art forms of Guerande. 

He notes: 

Les rampes en pierre sont disjointes: il y pousse des 
herbes, quelques petites fleurs et des mousses aux 
fentes, comne dans les marches de l'escalior, que les 
siecles ont deplacees sans leur oter de la solidito o La 
porte dut etre d'un joli caractereo Autant que le reste 
des dessins,per~dt d'en juger, e~le fut,travaillee par 
un artiste eleve dans la grande ecole venitienne du 
treizieme siecleo On y trouve je ne sais quel melange 
du byzantin at du moresqueo Elle est couronnee par une 
saillie circulaire chargee de vegetation, un bouquet rose, 
jaune, brun ou bleu, selon les saisons. La porte en 
chane cloute, donne entree dans une vaste salle au bout 
de laquelle est une autre porte avec un perron pareil 
qui descend au Jardin. Cette salle est merveilleuse de 
conservation. Ses boiseries a hauteur d'appui sont en 
chataignier. Un magnifique cuir espagnol, anima de 
figures en relief, mais ou les dorures sontemiettees 
at rougies, couvre les murs (Beatrix, p. 16)0 

One may wonder Why Balzac went to the trouble of giving 

such lengthy descriptions 0 An explanation is given: 

Sans la topographie et la description de la ville, 
sans la peinture minutieuse de cet hotel, les 
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surprenantes figures de cette famille eussent ate 
peut-etre moins comprises. Aussi les cadres de­
vaient-ils passer avant les portraits. Chacun pensera 
que Ie s choses ont domi ne les etres. II es t des 
monuments dont l' influence est visible sur les 
personnes qui vivent a l'entour D II est difficile 
d'etre irreligieux a l'ombre d'une cathedrale comme

A ,

celIe de BourgesD Quand partout l'ame est rappelee
a sa destinee ~ar des images, il est moins facile 
dry faillir (Beatrix, p. 20). 

The destinies of his characters are often determined by 

the monuments that fOl~ the environmento In the above 

passage the author ment:i.ons that the frame should come 

before the portrait. He paints mar~ portraits in BeBtrix o 

One of them is George Sand, here called Camille de Maupin. 

He paints her eyes with words: 

L1arc des sourcils, trace vigoureusement, s'etend 
sur deux yeux dont,le flarr~e scintille par moments 
comme celle d'une etoile fixeo Le blanc de l'oeil 
n'est ni bleuatre, ni seme de fils rouges, ni d'un 
blanc pur; il a la consis tance de la corn~, mai s 11 
est d'un ton chaud. La prunelle est bordee d'un 
cercle orangeo C'est du bronze entoure d'or, mais 
de l'or vivant, du bronze animeo Cetta prunelle a 
de Ie. profondeur o Elle n'est pas doublee, comme dans 
certains yeux, par une espece de tain qui renvoie la 
lumiere et les fait ressembler aux yeux des tigres ou 
des chats; elle n'a pas cette inflexibilite terrible 
qui cause u~ frisson aux gensAsensiblesi mais cette 
~rofondeur a son infini, de meme que l'eclat, des yeux 
a miroir a son absolu o Le regard de l'observateur 
peut se perdre dans cette arne que se concentre et 
se retire avec rapidite qu'elle jaillit de ces yeux 
velouteso Dans un moment de passion, l'oeil de Camille 
Maupin est sublime: l'or de son regard allume Ie 
blanc jaune, et tout flambe; mais au repos, il est 
terne, la torpeur de la meditation lui prete souvent 
l'apparence de la niaiserie; quand la lumiere de 
l'ame y manque, les lignes du visage s'attristent 
egalement. Les cils sont courts, mais fournis et 
noirs comme des queues dthermineo Les paupieres sont 
brunes et semaes de fibrilles rouges qui leur donnent 
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n la fois de la grace et de la force, deux qualites 
difficiles a reunir chez la femme (Beatrix, pp. 76-77)0 

In reading Balzac, it is important to remember that he 

is not only a story-teller, but also a painter with enormous 

vision and, above all, a historian of mannerso 
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CHAPTER V 

LE LYS DANS LA VALLEE 

10 SUBJECTIVITY 

In le Lys dans la vallee, Balzac shows more Rornantic 

qualities than in any other of the selected works 0 He 

is unusually subjective, and the story seems to be in part 

autobiographical although some points are exaggerated o	 '''''ij 
f"i 

'" "I~II 

The story is narrated in the first person singular o	 '''~ 

.~~ 

:.'WIBalzac began the story with an attempt to explain his 
";,,,11 
'iilll

rejection by his mother: 34 
'I~, 

'.
'1 

A quel talent nourri de larmes devrons-nous un jour	 '1

'OIN! 
'11111la plus aIDouvante slegie, la peinture des tourrnents 

;:.11subis en silence par les ames dont les racines tendrea 
l"II~1 

encore ne rene ontrent que de dura cailloux dans le sol 
domestique, dont les premieres frondaisons sont dechi­ ,il'. 
raes par des mains hainouses, dont les flours sont 
atteintes par la gelee au moment ou elles s'ouvrent? 
Quel ~oete nous dira les douleurs de l'enfant dont 
les levres sucent un sein arneI', et dont les sourires 
sont reprimes par le feu devorant d'un oeil severe? 
La fic~ion qui re~resentera!t ces pauvros coeurs 
opprimes par le~ etres places autour d'eux pour, 
favoriser les developpements de leur sensibilite 
8erai~ la veritable histoire de rna jeune~se. Quelle 
vanite pouvais-je blesser, moi nouveau-no? quelle 
disgrace physique ou morale me valait la froideur 
de rna mere? etais-je done l'enfant du devoir, celui 
dont lanaissance est fortuite, ou celui dont la vie 
est un reproche? 

34Hono~e de Balzac, le 71s dans la vallee (Paris:
Librairie Paul Ollendorff, I9"1 ,p:-J. ­

1111 
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In addition to being rejected by his mother, he was treated 

coolly by his father; and his brothers and sister seemed 

to find joy in seeing him suffero He was often punished 

for a brother's wrong doings o Balzac states: 

La courtisanerie, en germe chez les ~nfants, leur
 
conseillait-elle de contribuer aux persecutions qui
 
m'affligeaient, pour se m~nager les grices d'une
 
mere egalement redoutee par eux? etait-ce un effet
 
de leur penchant a l'imitation: etait-ce,besoin
 
d'essayer leurs forces, ou manque de pitia? Peut­

"'~&tre ces causes reunies me priv~rent-elles des douceurs 
.;de la fraterniteo Deja desherite de toute affection, 
."'.je ne pouvais rien aimer, et la nature m'avait fait 

aiman t 1 (Ie ~ dans la vallee, p. 4) 1 

'I 

It is believed that Balzac's youngest brother was ':1 
"iIJ

'.illegitimate and was the offspring of the man his mother ,.. ~ 

, 
"

''';'lIreally loved o '.
" 

Il_Not being able to find a friend in the external 
,,,I 

world in whom he could confide, Felix, the character who "I'.

resembles Balzac, looks within himself for answers o He 

is fOI>bidden to go into the garden in the evening to 

watch his favol'ite star. He romantically relates the 

child's natural desire to rebel against authority: 

Atteint et convaincu d'avoir imagine cette
 
espieglerie, accuse de mensonge quand j'affirmais mon
 
innocence, je fus severement pUnio Mais, chitlment
 
horrible! je fus persifle sur mon amour pour les
 
etoiles, et rna ~ere me defendit de rester au Jardin
 
Ie soir o Les defenses tyranniques aiguisent encore
 
plus une passion chez les enfants que chez les hommes;
 
les enfant~ ont sur eux l'avantage de ne penser quia

la chose defendue, que leur offre alors des attraits
 
irresistibles. J'eus done souvent Ie fouet pour mon
 
etoileo Ne pouvant me confier a personne, je lui
 
disais mes chagrins dans ce delicieux ramage interieur
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par lequel un enfant begaye ses premieres idees,
 
con~e naguere il#a begaye ses premieres paroles (Ie
 
Lys dans la vallee, pp. 6-7).
 

His strength came from within. 

In order for the reader to understand better the 

author, he is sometimes called upon to reflect upon his 

own experiences: 

Pour ~.en comprendre mon recit, reportez-vous donc
 
a ce bel age OU la bouche est vierge de mensonges, ou
 
Ie regard est franc, quoique voile par des paupieres
 
qu'alourdissent les timidites en contradiction avec
 
Ie desir, ou l'esprit ne se plie point au jesuitisme
 
du monde, ou la couardise du coeur egale en violence
 
les ~enerosites du premier mouvement (Ie Lys dans la
 
vallee, p. 18)0 -- -L- ------ III 

'.HI! 
11:"11 

At other times the author leaves things to the reader's 
",~ 

'''hi.ime.gination, uJe ne vous parlerai point du voyage que 
"~ 

'""'11 
"":'Ij 

"q 

je fis de Paris a Tours avec ma mere l1 (Ie ~ dans la ,!~ 
'~. :'1 

"II 

vallee, p. 19). 

To solve his problems, he looks to the countryo 

Here Balzac sounds extremely Romantic: 

La campagne, cet eternel remode des affections
 
auxquelles la medecine ne conneft rien, fut regardee
 
comme Ie meilleur moyen de me sortir de mon apathieo
 
• • • Le jour ou j'eus ainsi la clef des champs,
 
j'avais si drument (sic) nage dans l'ocean de l'amour,
 
que je l'aveis traverse. J'ignorais Ie nom de mon
 
inconnue; comment Ie designer? ou la trouver?
 
d'aill~urs a qui pouvais-je parler d'elle? Mon
 
caractere timide augmentait encore les craintes
 
i~expllquees qui s'emparent des jeunes coeurs au
 
d~but de l'amour, et me faisait commencer par la
 
melancolie qui termine les passions sans espoir (Ie
 
~"dans la vallee, p. 26). - ­



Felix looks to the country for another reason o He senses 

that the lady who caused his emotions to overflow lived 

in the country near Tours o 

110 EMOTION AND IMAGINATION 

~ Lys oans la vallee is the story of a love triangle 

which closely resembles Balzac's own love-life with Madame 

de Bernyo The persons involved in the triangle are Monsieur 
"';I~ 

,,,",,~de Mortsauf, his wife. Blanche or Henriette, and Felix 
.~:~ 

}!I 

';:1de Vandenesseo Most authorities believe that the characters 
,llil 
'!IHI~of this novel are easy to recognizeo Felix represents 'I"'I~ 

"'''I;,Balzac. Madame de Mortsauf is probably Madame de Berny, 'I 
,~,~ 

I~,,;. 

flnl,. 

"although some thi nk that she is Sar'ah Guidoboni-Vi sconti 0 
:111 

'~.'~

Sarah is also the model for Lady Dudley.35 Natalie de IIi 

I~ 

Manerville. to whom Felix addressed the story, is Madame 

Haneka, whom'Balzac later married o 

Felix. a student who has been called back to Tours 

by his father, represents his family at a ballo Felix 

has lived a relatively sheltered life, having spent most 

of his youth in boarding school under the instruction of 

monks 0 He has. however, met many attractive young ladies 

at the salon of his aunt in Paris o None of them made 

any real impression on himo 

35Hunt. 2£. cit., p. 1140 
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At the ball, Felix is very uncomfortableo He is 

too timid to dance, and does not know what to do with 

himself o He does not think that it is wise to leave the 

ball even though he is thoroughly disgusted with ito 

He takes refuge in a corner where he stares and sulkso 

In that corner, he is to have a date with destiny. A 

woman, who apparently understands and feels sorry for 

~.)him in his discomfort, approaches him. Felix is struck 

with the fever of sudden passion. "Je sentis un parfum 
1'111 

':::;~de femme qui brilla dans mon arne comme y brilla depuis 
11,1 

i;~I~ 
, 1~le poesie orientale" (~Lys dans 18 vallee, pp. 23-24). 
, Il 

"~He is enraptured by the smell of her perfume and dazzled 
1''''1"'.

by her beautYo His pent-up emotions yearn to be set ,Ill 
,W":l 

freeo "Si vous avez bien compris ma vie anterieure, .1'1 

vous devinerez les sentiments qui sourdirent en mon coeur" 

(le Lys dans la vallee, p. 24). He is particularly 

captivated by her beautiful shoulders which make an 

indelible impression on his young mind o He relates his 

impressions: 

Mes yeux furent tout a coup frappes par de blanches
 
epaules rebondies sur lesquelles j'aurais voulu
 
pouvoir me rouler, des epaules legerement rosees
 
qui semblaient rou~ir comme si elles se ~rouvaient
 
nues pour laApremiere fois, de pudique~ e~aules qui

avaient une ame, et dont la peau satinee eclatait
 a 18 lumiere comme un tissu de soie (le Lys dans la
 
vallee, p. 24). -- ----- ­
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Felix has met his lily-of-the-valleyo There is no limit 

to his emoti on nor his imagination o "Mon imagination 

courut comme en de frais sentiers, tout me fit perdre 

l' e spri t tt (le Lys dans la va llee, p. 24). When he is 

certain that he is not being watched, the lust-filled 

youth devours the fruit of his passions. "Apl'es m' etre 

assure que personne ne me voyait, je me plongeai dans ce 

dos comme un enfant qui se Jette dans le sein de sa mere, 

et je baisai toutes ces epaules en y roulant ma tete" (~ 

Lys dans la vallee, p. 24). The woman's only response 

11'11is--Monsieurl She then loses herself in the crowd o 

Felix is not able to understand this sudden outburst ,,' 

-, 

,,~ 

':",~ 

of emotion for the Ulmnown woman: 
I!II! 

Existe-t-il done une heure, une conjonction d'astres,
 
une reunion de circonstances expresses, une certaine
 
femme entre toutes, pour determiner une passion
 
exclusive, au temps ou la passion embrasse le sexe
 
entier? (le Lys dans la vallee, pp. 25-26)
 

He feels that this has been the inevitable meeting of two 

star-crossed loverso 

For several days following the ball, he thinks of 

nothing but the woman with the beautiful shoulders o His 

mother thinks that he is ill, and suggests that he spend 

a few days at Frapesle, a chateau on the Indre, between 

Montbason and Azay-le-Rideau o During his visit at Frapesle, 

he is introduced to the Mortsaufs who live at near-by 

Clochegourdeo 
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At Clochegourde, Felix is warmly received by the 

Mortsaufs and their childreno Felix recognizes Madame 

de Mortsauf as the woman he kissed at the ballo She also 

recognizes him. Felix does not mention the incident at 

the ball, but neither he nor l1adarne de l10rtsauf ha s 

forgotten it. They have many occasions to talk and, 

some time later, Felix tries to exonerate himself of 

that extraordinary display of emotion. Madame de Mortsauf 

does not want to discuss ito "Ne parlez jamais de ce 

bal. Si la chretienne vous a pardonne, la femme souffre ,II 

encore" (Ie ~ dans la valle~, p. 88)0 It is the only 

shruneful event of her lifeo Altllough Felix was indifferent 

to all the women at the ball, as he had been with all 

other women he has met, when he saw Madame de Mortsauf 

he was overcome by her beautyo He explains: 

Moi de qui la vie etait si studieuse, de qui l'ame
 
etait si peu hardie, j'avais ete com~e emporte par
 
une frenesie qui ne pouvait etre condamnee que par
 
ceux qui ne Itavai~nt jamais eprouvee, ~ue jamais
 
coeur dthomme ne fut si bien empli du desir auquel
 
ne resiste aucune creature et qui fait tout vaincre,
 
mmne la mort ••• (Ie Lys dans la vallee, p. 88).
 

Nothing could have quelled his emotions at that momenta 

Felix tells Madame de Mortsauf how he suffered from a 

lack of maternal love and that he still seeks this loveo 

"J'etalai Ie tresor de mes voeux brillants, llor vierge 

de mes desirs, tout un coeur brulant conserve sous les 

glaces de ces alpes entassees par un continual hiver" 
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(Ie ~ dans la vallee, p. 89). Felix knows that he is 

now possessed with a passion for her of which he will 

never be free. "Elle eclaira les tenebres par un regard, 

elle anima les mondes terrestres et divins par un seul 

mot" (le Lys d8.ns la vallee, p. 89). 
~< 

Felix' life up to this point has been almost 

parallel to that of Balzac and Madame de Berny. It is 

also significant that Felix is twenty-two years old at 

this time and Madame de Mortsauf is twenty-eight0 36 No "" 

doubt she offered him the things that he always sought 

from his mother, but rarely, if ever, received, namely, 

love and understanding. 
"'I 

Madame de Mortsauf also had an unpleasant childhood. 

"Je n t etais donc pas seule a souffrir~ U (le Lys dans la 

vallee, p. 89) They now have a common bond. They can 

understand each other's sufferings. But this is not the 

kind of bond Felix has in mind. Felix wants a romantic 

alliance. He tries to convince Madame de Mortsauf that 

their common background is not an accident: 

Voyez par quelles voies neus avens ~arche l'un~
 
vers l'autre; quel aimant nous a diriges sur l'ocean
 
des eaux ameres, vers la source d'eau douce, coulant
 
aux pieds des monts sur un sable paillete, entre
 
deux rives vertes at fleuries. Ntavons-nous pas,
 
oomme les mages, suivi la meme etoile? Nous voici
 

36philippe Bertault, Balzac and the Human Comedy 
(New York: New York University Press;-lgDJ), p. 1090 
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devant la creche d'ou s'eveille un divin enfant qui

lancera ses fleches au front des arbres nus, qui nous
 
ranimera le monde par ses cris joyeux l qui, par des
 
plaisirs incessants, donnera du gout a la vie, rendra
 
aux nuits leur sommeil, aux jours leur allegresseo
 
Qui donc a serre cheque annee de nouveaux noeuds
 
entre nous? Ne somrnes-nous pas plus que frere et
 
soeur? Ne deliez jamais ce que le ciel a reuni (le
 
Lys dans la vallee, p. 98) 0 ­

Felix feels that if their love is denied they will be 

acting against the natural forces which brought them 

togethero Madame de Mortsauf understands why Felix thinks 

as he doe s: 

Vous etes un enfant, je vous pardonne encore, mais 
pour la derniere fois. Sachez-le, monsieur, mon 
coeur est comme enivre de maternitet Je n'aime M. 
de Mortsauf ni par devoir social, ni par calcul de 
bea~itudes eternelles a gagner, mais ~ar un 

"tl"

irresistible sentiment'qui l'attache a toutes les 
fibres de mon coeur (le Lys dans la vallee, p. 99). 

Madame de Mortsauf emphasizes that she wants only a fraternal 

relationship with him, and that if he cannot respect her 

marriage then Ul'entree de cette maison vous serait 8. 

jamais fermee n (le ~ dans la vallee, p. 99)0 They 

finally agree to a fraternal friendship. Madame de Mortsauf 

is referred to by her husband as Blancheo She permits 

Felix now to call her Henriette. That name was reserved 

for one person--her favorite aunt who has recently diedo 

"Aimez-moi comme m'aimait ma tante, de qui je vous ai donne 

les droits en vous autorisant a m'appeler du nom qu'elle 

avai t choisi pour elle parmi les miens tl (le Lys ~ la 

vallee, p. 109). 
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Henriette tries to keep the relationship as pure as 

possible. She sometimes permits Felix to kiss her hand, 

but only the back of her hand: 

Puis j'etais jeune, assez jeune pour concentrer rna 
nature dans le baiser qu'elle me permettait si rarement 
de mettre sur sa main, dont elle ne voulut jamais me 
donner que le dessus et jamais la paume, limite ou, 
pour elle, commenyaient peut-etre les voluptes 
sensuelles (le ~ dans la vallee, p. 120). 

Her virtue is accepted by Felix, but it is always frustrating 

to him. "Si jamais deux ames ne s'etreignirent avec plus 

d'ardeur, jamais le corps ne fut plus intrepidement ni plus 

victorieusement dompte" (le Lys dans la vallee, p. 120). 

Felix never completely abandons the hope of consummating 

the relationship in carnal love. 

Felix leaves his friend's chateau and goes to the 

court of Louis XVIII. During this time he meets Lady 

DUdley, an extremely beautiful English woman. For Lady 

Dudley, Felix' emotions are purely physicalo He compares 

her to Madame de Mortsauf: 

Elle etait la maftresse du corps. Madame de Mortsauf 
etait l'epouse de l'ame. L'amour que satisfait la 
maftresse a des bornes, la matiere est finie, ses 
~ropri~tes ont des forces calculees, elle est soumise 
a d'inevitables sa~urationsj Je sentais souvent je 
ne sals quel vide a Paris, pres de lady DU~ley. 
L'infini est le domaine du coeur, l'amour etait sans 
bomes a Clochegourde (le ~ dans 1& vallee, p. 265). 

His love for Lady Dudley is physical, therefore finite o 

His love for Madame de Mortsauf is spiritual and, therefore, 

infini te. 
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Madame de Mortsauf learns of Felix' other love and 

is deeply saddened o She is so hurt that she refuses to 

permit Felix to call her by the name that symbolizes 

their fraternal union: tiNe mtappelez jamais Henriette, 

repondit-elle, elle ntexiste plus, la pauvre femme; mais 

voua trouverez toujours Madame de Mortaauf, une amie 

devouee qui vous ecoutera, qui vous aimera u (le ~ dans 

la vallee, p. 281). 

Madame de Mortsauf is not totally unsympathetic with 

Felix; she recognizes that their relationship has limita­

tions. She promises to accept Lady DUdley as a sister: 

Aimez-la done bien, Felix, cette femme, dit-elle 
avec des larmes aux yeUE, ce sera ma soeur heureuseo 
Je lui pardonne les maux qu'elle mta faits, si elle 
vous donne ce que vous ne deviez jamais trouver ici, 
ce que vous ne pouvez tenir de mol. Vous avez eu 
raison, je ne vous ai jamais dit que je vous aimasse, 
et je ne vous ai jamais aime comme on aime dans ce 
monde. Mais, si elle ntest pas mere, comment peut­
elle aimer? (le Lys dans la vallee, p. 283) 

She doubts, however, that Lady Dudley, who is married but 

has no children, can love him as a mother can o 

When Madame de Mortsauf meets Lady DUdley, she is 

stunned by the beauty of the English woman o "Je n1ai 

jamais vu de plus belle femmeo Quelle main et quelle 

taillet Son teint efface le lys, et ses yeux ont l'eclat 

du diamant ll (Ie Lys dans la vallee, p. 305). 

Lady Dudley loves Felix, but she knows that he is 

in love with Madame de Mortsaufo She would sacrifice 
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anything to replace her in his hearto She says that she 

will love the French woman because he loves hero She also 

warns him against betrayal: 

o •• en Angleterre, nous aimons tout ce que nos 
souverains seigneurs aiment, nous hal.ssons tout ce 
qu'ils ha~ssent, parce que nous vivons dans la peau 
de nos seigneurs. Permettez-moi done d'aimer cotte 
dame autant que vous l'aimez vous-memeo Seulement, 
cher enfant, dit-elle en m'enla9ant de ses bras hurr~des 

de pluie, si tu me trahissa~s, je ne s~rais ni debout 
ni couchee, ni dans une caleche flnnquee de laquais, 
ni a me promener dans les lRndes de Charlemagne, ni 
dansaucune des landes d'aucun pays d'aucun monde, 
ni dans mon lit, ni sous le toit de mes p~resL Je 
ne serais plus, moi. Je suis nee dans le·Lancashire, 
pays ou les fermnes meurent d' amour'. Te conna!tre et 
te ceder! Je ne te cederais a aucune puissance, pas 
meme a la mort, car je m'en irais avec toi (le Lys 
dans la vallee, p. 307)0 --­

She will not give him up, not even to death. 

Although Madame de Mortsauf has had a virtuous 

relationship with Felix, she loves him more than she will 

admtt even to herselfo Her knowledge of this new love 

causes her to become deathly ill o Felix, who has been 

in Paris for the last two years, rushes to her bedsideo 

Nearing her death, Madame de ~1ortsauf no longer has the 

strength to suppress her emotions for Felix. She has 

been unable to take food for more than forty days. When 

she sees Felix she feels that her strength will come back 

to hero In the presence of Felix and her confessor she 

opens the secrets of her heart: 

••• quand j'aurais recouvre quelques forces, quand 
je commencerai a pouvoir prendre quelque nourriture, 
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je redeviendrai belle o A peine ai-je trente-cinq 
ans, je puis encore avoir de belles anneeso Le bonheur 
rajeunit, et Je veux conna!tre Ie bonheur. ~'ai fait 
des projets delicieux: nous les laisserons a 
Clochegourde,et nous irons ensemble en Italie (Ie Lys 
dan~ la vallee, p. 346)0 

She goes on to reveal the cause of her mysterious illness: 
,. i ,.Vous etes un si bon garde-malade! Pu s vous etes 8i 

riche de force et de sante, qu'auprss de vous la vie 
est contagieuse. Mon ami l prouvez-moi done que je ne 
puis mourir, mourir trompeet lIs croient que rna plus 
vive douleur est la soifo Ohi oui, j'ai bien soif, 
mon ami 0 L'eau de l'Indre me fait bien mal a voir, 
mais mon coeur eprouve une plus ardente soif o J'avais 
soif de toi, • • • Mon agonie a ete de ne pas te 
voirt (Ie Lys dans la vallee, p. 347) 

She later reflects and asks that Felix forget the things 

she has just said to him. Madame de Mortsauf has written 

a letter to Felix and requests that he read it only after 

her death. In the letter she reaffirms her earlier state­

ments: 

Quand j'ai bien s~ que j'etais ai~ee autant que je 
vous aimais moi-meme et que je n'eteis trahie que 
par la nature et non par votre pensee, j'ai voulu 
vivreo • et il n'etait plus tempso Dieu m'avait0 

mise sous sa protection, pris sans doute de pitie 
pour une creature vraie avec elle-meme, vraie avec 
lui, et que ses souffrances avaient souvent amenee 
aux portes du sanctuaire. Mon bien-aime, Dieu m'a 
jugee, M. de Mortsauf me pardonnera sans doute; mais 
vous, serez-vous clement? (Ie Lys dans la vallee, 
pp. 372-73) --- ---- -­

She has a clear conscience with God and with her husband, 

and asks Felix' pardono 

She asks that he be kind to her husband and care for 

her children until they are of an age of independence. She 

would like for him to marry her daughter Madeleine. What 
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Madame de Mortsauf does not understand is that Madeleine 

knows that Felix is the cause of her suffering and consequent 

death. Madeleine has a mortal antipathy for Felix. When 

he discusses the last wishes of Madame de Mortsauf, Madeleine 

replies, trembling with emotion: 

Je connais aussi toutes vos,penSeeSj mais je ne 
changerai point de sentiments a votre egard~ et j'aimerais 
mieux me Jeter dans l'Indre que de me lier a VOUSo Je 
ne vous parlerai de moi; mais, si le nom de-rna mere 
conserve encore quelque puissance sur vous, c'est en 
son nom que je vous prie de ne jamais venir a 
Clochegourde tant que j'y serai o Votre aspect seul 
me cause un trouble que je ne puis exprimer, ~t que 
je ne surmonterai jamais (le Lys dans la vallee, p. 379)0 

Madeleine would kill herself rather than marry Felix. She 

asks that he never return to Clochegourdeo Felix does 

not return. In an effort to forget recent events, Felix 

tries to lose himself in his work, in literature, and in 

politics o He becomes a diplomat with the ascension of 

Charles X. 

The writer feels that Balzac's imagination does 

cause him to exaggerate his emotional episodes. A youth 

with little social experience would hardly kiss a woman 

he has never seen nor spoken to before, as did Felixo 

The suggested marriage between Felix and Madeleine 

Is also very hard to conceiveo Had the marriage taken 

place, Madeleine would have ceased to exist in the eyes 
~ 

of Felix. She would have become Madame de Mortsaufo There 
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is no wonder' that l1adeleine found this arrangement unthink­

able. 

III. LOCAL COLOR 

It is not surprising that Balzac fills le Lxs dans 

la vallee with local color. Here he is describing Touraine, 

the land that he kne't-T best, the land that he loved. He 

gives us a glimpse of a lovely valley in this province: 

Je descendis, l'ame emue, au fond de cette corbeille, 
et vis bientot un village que la poesie qui surabondait 
en moi me fit trouver sans pareil. Figurez-vous trois 
moulins poses parr~ des fles gracieusement decoupees, 
couronnees de quelques bouquets d'arbres au milieu 
d'une prairie d1eau; quel autre nom donner aces , , . ' vegetations aquatiques, si vivaces, si blen,colorees, 
qui tapissent la riviere, sur~issent au-desaus, ondulent 
avec elle, se laissent aller a ses caprices et se 
plient aux tempetes de la riviera fouettee par la 
roue des moulins? Cn et la, s~elevent des masses de 
gravier sur lesquelles l'eau se brise en y formant 
des franges ou reluit le soleil (le Lys dans la vallee, 
p. 30). - --

Balzac is very subjective in these descriptions; and 

nature, as a background for the emotions, is found in 

each scene. He gives us his first impressions upon seeing 

the chateau of Azay-le-Rideau: 

o •• mes yeux furent a~tires a l'horizo~ par la belle 
lame d'or de la Loire ou, parmi les roulees, les voiles 
dessinaient de fantgsques figures ~uifuyaient emportees 
par le v~nt. En gravi~sant une crete, j'admirais~pour 
la premiere fois le chateau d'Aza¥, diamant taille en 
facettes, serti par l'Indre, monte sur des pilotis 
masques de fleurs. Puis je vis dans un fond les masses 
romantiques du chateau de Sache, melancolique sejour 
plein d' harmonies, t rep ?raves "pour les gens superficiels, 
cheres ~ux poetes dont 1 arne est endolorie (le ~ dans 
la.vallee, pp. 31-32). 
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Azay-le-Rideau is like a large diamond crowned by natureo 

Balzac has been given many names that try to explain 

his unusual ability to describeo He has been called the 

observer, the architect, the interior decorator. All 

are accurate and here we can see why. He describes the 

chateau at the imaginary Clochegourde:' 

Elle a cinq fenetres de face, chacune de celles qui 
terminent la fa~ade exposee au midi s'avance d'environ 
deux toises, artifice d'architecture qui simule deux 
pavillons et donne de la grace au logis; celIe du 
milieu sert de porte, et on en descend par un double 
~erron dans des jardins etages qui atteignent a une 
etroite prairie s!tuee le long de l'Indreo Quoi~u'un 
chemi n communal, separe cette ~rairie de la derniere 
terrasse ombragee par une allee d'acacias et de vernis 
du Japon, elle semble faire partie des jardins; car le 
chemin est creux, enceisse d'un cote par la terrasse 
et borde de l'autre par une haie normande o Les pentes 
bien menagQes mettent assez de distance entre l'habitation 
et la riviere pour sauver les inconvenients du voisinage 
des eaux sans en oter l'agrement (le Ly8 dans la vallee, 
pp. 33-34). - -- ­

Having played the role of architect, we now see him as the 

interior decorator: 
, ",

Le salon ou restait la comtesse etait entierement boise, 
peint en gris de deux nuances, la cheminee,avait pour 
ornement une pendule contenue dans un bloc d'acajou 
surmonte d'une coupe, et deux grands vases en porcelaine 
blanche a filets d'or droll s'elevaient des bruyeres du 
Cap. Une lampe etait sur la consoleo Il y avait un 
trictrac en face de la cheminee. Deux larges embrasses 
en coton retenaient les rideaux de percale blanche, 
sans franges (le Lys dans le. vallee, pp. 44-45). 

Balzac is equally effective in or out of doors. 

The fact that so much of le Lys dans la vallee is 

personal perhaps explains why Balzac is so subjective in 
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his descriptions of Touraine. The major portion of the 

story has its setting in his native province, at the 

chateau de Clochegourde, between Montbason and Azay-le-

Rideau. After discovering love in the valley, he studies 

the countryside and talks about it: 

En ce moment, les moulins situes sur les chutes de , " l'Indre donnaient une voix a cette vallee fremissante, 
les peupliers se balan~aient en riant, pas un nuage au 
ciel, les oiseaux chantaient, les cigales criaient, 
tout y etait melodie. Ne me demandez plus pourquoi 
j'aime la Touraine; je ne l'aime ni comme on aime 
son berceau, ni comrne on aime une oasis dans le desertj 
je l'aime comne un artiste aime l'art; je l'aime moins 
que je ne vous aimei mais, sans la Touraine, peut-etre 
ne vivrais-je plus \le ~ dans la vallee, p. 29). 

The fact that many of the French rulers chose to have their 

chateaux constructed in Touraine attests to its beauty. 

Balzac continues: 

Imaginez au dela du pont deux ou trois fermes, un 
colombier, des tourterelles, une trentaine de masures 
separees par des jardins, par des haies de chevrefeuilles, 
de jasm1ns et de clematitesj puis du fumier fleur! 
devant toutes les portes, des poules et des coqs par 
les cheminsj voila le village du Pont-de-Ruan, joli 
village surmonte d'une vieille eglise pleine de 
caractere, une eglise du temps des croisades, et 
Comma les peintres en cherchent pour leurs tableaux o 
Encadrez le tout de noyars antiques, de jeunes 
peupliers aux feuilles d'or pale, mettez de gracieuses 
fabriques au milieu des longues prairies ou l'oeil 
se perd sous un ciel chaud et vaporeux, vous aurez 
une idee d'un des mille points de vue de ce beau pays 
(le Lys dans la vallee, pp. 30-31)0 

Balzac is a master of local color, and Touraine offers a 

lovely panorama for him to display his talento 
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IVo NATURE 

Balzac does not usually treat nature as something 

to be revered. This is unusual in a Romantic writero 

Love of nature is one of the basic characteristics of 

Romanticism. This apparent indifference to nature on 

Balzac's part is misleading as he used it extensively 
~ 

in le Lys dans la vallee. 

Balzac was not reared in the country and did not 

have the opportunity to explore nature as some boys do o 

Early in his life he found peace in nature when he could 

find it nowhere else. Nature was a distant friend: 

Dans mon enfance, mes promenades ne m'avaient pas
conduit a plus d'une lieue hors de la ville. Mes 
courses aux environs de Pontlevoy ni celles que je 
fis dans Paris ne m'avaient gate sur les beautes de 
la nature champetre (le ~~ la ~alle~, p. 27)0 

As he continued to contemplate nature, he began to see 

parallels between physical and moral nature: 

La nature morale a-t-elle done, comme la nature 
physique, ses co~nunications electriques et ses~rapides 
chaDgemerrts de temperature? ••• La nature s'etait 
paree comme une fe~ne allant a la rencontre du bien­
aime, mon ame avait pour la premiere fois entendu sa 
voix, mes yeux l'avaient admiree auss~ feconde, aussi 
variee que mon imagination me la representait dans 
mes reves de college ••• (le Lys dans la valle~, p. 35). 

As an adult, Balzac's curiosity grew deeper. He became 

a student of nature. He said: "Je fis une etude approfondie, 

moins en botaniste qu'en po~te, etudiant plus leur esprit 

que leur forme. Pour trouver une fleur la ou elle venait, 
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a d'enormes distances" (le ~ dan~ la 

Like Rousseau, Balzac saw moral concepts 

in nature that could be found nowhere else: 

II est, dans la nature, des errets dont les signifiances 
sont sans bornes, et qui stelevent a la hauteur des 
plus grandes conceptions morales •• '. • Jetez sur ces 
tableaux tantot des torrents de soleil ruisselant comme 
des ondes nourrissantes, tantot des amas de nuees 
grises alignees comme les rides au front d'un vieillard, 

~ # 

tantot les tons froids d'un ciel faiblement orange,
sillonne de bandes d'un bleu pale; puis ecoutez: vous 
entendrez d'indefinissables harmonies au ntlieu d'un 
a11ence qui confond (~~ dan~ la vallee, pp. 128-29). 

It is as a.poet that Balzac speaks when he writes his 

beautiful descriptions: 

Si vou~ voulez vo!r la nature belle et vierge comme 
une fiancee, allez la-bas par un jour de printemps; 
si vous voulez calmer les plaies saignantes de votre 
coeur, revenez-y par les derniers jours de l'automne; 
au printemps, l'amour y bat des ailes a plein ciel; 
en automne, on y songe a. ceux que ne sont plus o Le 
poumon malade y respire·une bienfaisante frafcheur, 
ta v~e s'y repose sur des touffes dorees qui cOlmnuniqvent 
a l'ame leurs paisibles douceurs (le ~ dans la vallee,
p.29}o - --­

One may conclude that Balzac used nature not to prove that 

he was a Romanticist, but as it served his need. He shows, 

nevertheless, the influence of his own time and also of 

Rousseau. Le ~ dens le vallee (p. 231) has a promenade 

on a river, if not a lake, by a married woman and her 

beloved o Le ~ dans la vallee also describes a harvest 

festival of grapes (p. 137). Similar episodes are found in 

La Nouvelle Helolse of Rousseau. Balzac frequently refers 

to Rousseau and appears to know well this famous Romanticisto 
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Whereas Balzac 

CHAPTER VI 

CONCLUSI 0 NS 

is often regarded as a Realist, he 

does partake of his own time. His first successes as a 

serious writer came at the end of the 1820's. It was 

about this time that Romanticism was reaching its peak 

in France. It seems inevitable that he would be influenced 

by the literary movement which reached its ascendency 

and decline parallel to his own career o 

The Realists are known for their objectivity; 

that is, it is the writer's duty to remain detached from 

his story and report his inforlMtion with the cold 

objectivity of a surgeon performing an operation. There 

is no place for subjectivity on the part of the author o 

Balzac, however, was frequently subjective. He found 

it very difficult to keep himself out of his novelso 

He talked to his reader, creating moods, injecting his 

opinions, and asking rhetorical questions. Subjectivity 

1s a Romantic quality. 

Balzac was very imaginative. His powerful imagina­

tion gave rise to strong emotion in his writing o Balzac's 

father had the strong imagination that is characteristic 

of people from southern France. His mother was well read 

in mystic philosophy. Balzac absorbed both of these 
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Romantic qualities and used them in such works as la Peau

de chagrin, and le Colonel Chaberto He was particularly 

effective with love and death sceneso His imagination 

gave vigor to emotional episodes o The death scenes of 

le Pere Goriot and ~ LIS dans 18. vallee are fine examples 

of Balzac's use of imagination to heighten the effect of 

his emotional scenes. Balzac has often been accused of 

exaggeration in his emotional and imaginative scenes, 

but exaggeration is also a characteristic of Romanticismo 

Few people, if any, have been able to reproduce 

the impressions of the senses as did Balzac. His sensitivity 

to his environment makes him perhaps the keenest observer 

in literary historyo He is unmatched as a descriptive 

writer. His pages are often filled with lengthy details 

of local color o Balzac believed that a thorough description 

of the environment was necessary in order for the reader 

to understand thoroughly the characters being studied o 

He believed that the environment helped to shape character; 

therefore, it is necessary for the reader to be acquainted 

thoroughly with both the environment and the characters, 

for they are integral parts of each other o 

Balzac handled external and internal nature with 

equal facility. In his works one sees a cross-section 

of the society in which he livedo His scope was vast and 

his perception was profound o He understood the poor and 
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rejected as well as he understood the rich and the celebrated o 

He was a student of human nature, and he revealed its many 

changing facades with detailed accuracyo His descriptions 

of minute details are also Romantico 

There are other Romantic elements that are neglected 

by Balzac o Nature is usually idealized by Romantic writerso 

Only in le Lys dans la vallee does Balzac idealize natureo 

It should be remembered, however, that Balzac was a city 

man and spent most of his life in Pariso There is an 

element of melancholy throughout Balzac's writings, but 

it is never treated as a single force. Old ruins are 

occasionally referred to, but there is never a real glorifi­

cation of antiquityo Many of Balzac's characters reflect 

a yearning for adventure, but few of his characters rebel 

against the various forms of restraint used against themo 

Most of Balzac's heroes are individualists, as was Balzac 

himself o 

Balzac was frequently Rornantico He was a contemporary 

of Romanticism and it is natural that his writings reflect 

the time in which he lived, while at the same time he 

foreshadows the Realism of the latter part of the centuryo 



lJIdVHDOlrr8HI 



j
i
I

I
I

I
I 

BIBLI OGRA.PRY 

Arrigon, Louis Jules. Les Annees romantiques de BalzBc. 
Paris: Librairie Academlque PerrIn, 19270 -Pp, 122 ff. 

A study of Balzac's Romantic tendencies with a 
careful tres.tment of his political and religious 
views o 

Babbitt, Irving. Rousseau and Romanticismo Cambridge: 
The Riverside Press, 19190 ~ pp. 

An analysis of Rousseau's Romantic idealso 

Balzac, Honore deo Beatrix. Paris: Garnier freres, 
1962. 386 ppo 

A study of the psychology of loveo George Sand 
is portrayed and some events of her personal life 
are given. 

______-' La Peau de chagrin o New York: Dell PUblishing 
Company, ~.--303 PPo 

A novel in which the author discusses his moral 
philosophy. The shrinking skin represents the shortening 
of a man's life in proportion to his indulgence in 
worldly pleasureso 

o El~enie Grandet. Paris: Bibliotheque Larousse,
--1'l""Cl8r"'\"33 0 IfPP 0 

The story of an extraordinarily virtuous girl who 
suffers the abuse of her miserly father, and remains 
simple and pure after she was betrayed in love and 
inherited great wealtho 

o le Medecin de Campagne. Paris: Librairie Paul 
----O~rr-endorff, 19170--341 PPo 

The story of a doctor who goes into an undeveloped 
village and transforms it into an organized and thriving 
commercial center o 

o Ie FYS dans la valleeo Paris: Librairie Paul 
-~O~rr""'"endorf , 19I7:'" 451 PPo 

This is the story of a Platonic love affair between 
a young man and a considerably older woman o The woman 
is married and struggles to remain virtuouso The story 
is in many respects similar to Balzac's love lifeo It 
is the most Romantic of all of Balzac's workso 



73 

o Gobseck. Paris: Librairie Paul Ollendorff, 
--1'l-:r:9:"IM17 0 83 pp 0 

A character study of a miserly old usurer. 
novel was not used in this thesis o 

The 

, ,
• Le Colonel Chabert. Scenes de 10. vie priveeo

-----P~a-ris:~ibrairie Paul O~lenaorrr, 19117 --­
Colonel Cho.bert, an illustrious soldier in Napoleon's 

army,. was believed killed in battle and declared legally 
dead. His wife claimed his fortune and remarried o . 
Chabert returned and tried to reclaim his fortune. 
His wife insisted that he renounce legally his identity.
He refused and chose a humble life under an assumed 
name 0 

o le Pere Gori ot Pari s: Librairie Paul Ollendol~ff, 
--......,19.....1......7 'STPP0 

0 

0 

Novel about an old man who divided his fortune 
between his two daughters so that they might marry 
wello The daughters renounce the father after their 
marriagesp banish him from their homes, and do not 
attend his funeral o This is Balzac's masterpieceo 

Bertault, Philippe. Balzac and the Human Comedyo New 
York: New York UniversIty Press, 1963. 212 pp. 

A study of Balzac's life and writing styleo 

Boudout, Jean. Le Pere Goriot o Classiques Larousseo 
Paris: LibraIrieLarousse, 19340 216 pp.

The biographical introduction was studied o 
,

Castex, Pierre-Georges and Paul Surero Manuel des etudes 
11 tteraires fran9aise soLibrairie Hachette09500 
Pp 0 145-62. 

Commentary on Balzac's life, major works, and 
Romantic and Realistic qualities o 

Dargan, Edwin Preston 9 Honore de Balzac, a Force of 
Nature. Chicago: The University of Chfcago Press, 
1932 0 87 ppo 

A study showing how Balzac's life is reflected 
In hi s writings 0 

Faguet, Emile. Dix-Neuvieme Siecle, ~tudes litteraireso 
Paris: Boivin and Company, 19290 Pp. 411-51. 

A brief study of Balzac's major works o 

Gautier, Theophileo Souvenirs romantiques o Paris: Garnier 
freres, 19290 Pp. 93 ff • 

.Commentary on Balzac's romantic elementso 



74 

Des	 Granges, Ch-M. Histoire illustree de la litterature 
fran9aise. Seventh editiono Paris:-Librairie Hatler, 
1916. Pp. 772-75. 

An analysis of Balzac's styleo 

Hunt, Herbert J. Balzac's Comedie humaine 0 

University of London, tEe Atnlone Press, 
A survey of the Comedie humaine and a 

London: The 
19.590 .506 pp. 
sketch of 

Balzac's lifeo 

Juhasz, Leslie A. Balz.ac' s Eugenie Grandet and Pare 
Gorioto New York: MonaI'ch Press, 196''0: -Pp.--,;:-2'Oo 

The biographical introduction was studiedo 

Lanson, Gustave o Histoire de la litterature fran9aiseo 
Twelfth editioll. Paris:-Librairie Hachette, 1912. 
Pp. 1,000-0.50 

A brief treatment of Balzac's life and major workso 
Also a discussion of the transition from Romanticism 
to Realism. 

Mornet, D. Le Romantisme en France au XVIIIesiacle o 
Paris: LrDrairie Hacnette, 19250 ~86 ppo 

An analysis of Romantic trends during the eighteenth 
century 0 

Nitze, William Ao, and Edwin Preston Dargano Histor~ 
of French Literature. Second editiono New York: 
Henry Holt and Company, 1938 0 

A sketch of Balzac's life, chief works, and Romantic 
and Realistic elementso 

Rogers, Sanllielo Balzac and the Novelo Madison: University
of Wisconsin Press, !9;3-0--206 pp. 

A biographical sketch and critical study of Balzac's 
writing technique. 

Rouston, M. Precis d'explication frangaise1 Sixth edition. 
Paris: Librairie Classique Paul Mellotteeo 430 ppo 

An analysis of style and form in French literatureo 


