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~BrlJ biogrBpnie n of the life and poetry 

of ergs Herbert tend to treat P~Bty of the men more 

than the tllerits of the coet. On the 0 ther hand, con te,m­

pora criticism, while not complete negating the man, 

foc more upon the aspects of Herbert's poetry. 

T~ afore, the present stUdy repressnts mi e-of-the-road 

approach, for, while th '~e of the man as well as the 

t~t"li8 tic davie will be tOUChed upon, the focus of this 

tUdy will - on three broad governi principl found in 

_erbart's poetry that nstitute his poetic credo. The 

pres o a ttaIlJpt to inc I' aLL aspects of 

Herbert's lLfe or an exhaustive investi~ation of his 

stylistic device~. t. t contends that his varied 

c d 1 one of the 'thrEl overning 

principles t religi~us~ simple, and orde·rly in na~e. 

ThUS, to show that Herbert does have a poetic credo 

which practices in his poetry, the stUdy includes the 

foJ..loVJ1.r.g varla ohapter-o> • apter I is a study of what 

Herbert has to y abOU~ the place of religion in poetry in 

cer~ai~ posms and Tne Parson. Since the entire body 

of nerbert's poetry is obviously religious in nature, no 

tailed atte~pt is made to demonstrate how he follows this 

~irst point of credo. apte~ II contains an explanation 

of Herbert's stat once~~ of the function of simple 
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an as e proper expression for poetry. Included in 

~n:lS en-epter is e discussion of the influences that helped 

~3 Torm Hsrbertts concept of simplicity. .J:.I'~na.l.lyJ L.i 

demonstrste hOlo'1 Herbert I s "belief' in sirnple 

lan~ua;.J:;e leads to 8 specializ,ed use of the vernacular. 

Chapter III is a stu of Harbert's concept of order. In­

,clud .n "" ap anation of t Herbert 

oems d The CQuntry P~rson. 

.4.1~oJ there is an explanation of the influences that caused 

him to believe in order. The final portion of the third 

chapter demonstrates how his concept of orner is eventually 

elized in his poetry bv the blendinlJ: of i"orm and content. 

Chapter IV concludes and surn.marizes the findings of the 

previous three cnepters. 

Specia 

~ays about orda!" in 

to Dr. Charles E. Walton for
 

irst
 t , s .. .LI..sr n oetry of 

George Herbert. o ..ppreciatas th0 assl.s'tance 

e rece~ved ~rom Dr. ~ ton concernin~ the nature of this 

tbesis J as well 6S his helpful suggestions in locating 

source msterial and composing the paper. Thanks is also c!.U 

Mr. Richard L. Roahen for his valuable assistance as second 

reader. A final note of thanks is especially due my wife J 

Kay, not only for her typin~ of ~is thesis~ but also for 

her con ncours£l:ement. 

Augus t ~ 1968 
E:'npor ia 1 Kansa J. 1'1. \-/. 
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CHAPTER I 

"""IGIOUS }10TIF EY.:P.. 
ERBERT ts POETRY 

f~ord us with 50
 

at as th6 world serves us we
 e, 
nd both thy servan 8. 

-- IIMan tl 

s ation that ar1.S6 om tbe poetry of George 

roert is attributable to nis life and his character, as 

ell 8S to the quality of ~he work i~selr.l In fsct, his 

poetic genius may have been overlooked had it not been for 

~n8 intere3tin~ details of his religious lire. 2 Scholars 

en p Bet har'mony 

between Herbert's i:e and his works, one is incomplete 

\#o.out the other. 3 oKeri , one of the early editors of 

erber't's rk." 

UCive agr6a~ \;na i;. ~ r.ca 

IIGeorg erbert is a true poet, but a 

..aver be felt withou"C a 

::!ympst with l:ha .mind and 

poet, th 0'" 

tar of the msn. ,,4 Unror-' 

",unately, nwnerou..s past stucli and o~raphi6s have tended 

• 'i't:lll . .), Cambridge 
...... s"tory OL _"2 __ w..., ............... e, VII, 26 • 

S 

2T • S. Eliot, "George tlerber LVIII 
arch 12, 1932), j6~. 

lIGeorga HeroeI'tj1l1 Spectator, ,..,rII (February 10, 
1(94), 199~ 

of ttl(~·~oJilli (ad.), T 
l,\1orks o~ Gao!' I, 379. 
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to overemphasize Herbert' 0- led 5~intly traits, re­

,r.ulting sL-no legendary pic e of 11 Dic
 

erba n ell. statements :3 It ~18rbaI'tl never rnen­

onan t name of J s Chri 0· ... .1- ddition, l1y
 

Odl," va done muo
 .... 'Ie:] -.l.m a~'" 5 isi"-td. 

roes S 3 beQ:sri 1.n 'the seven teen'tn oentury when p€lople read 

Herbert 1 s va-rose, not for its style, out for its inherent 

piety considered to be ~h0 result of his "holy and exemplary 

life. II Tbus, Herbe~tls popularity was based upon a know­

dge of his religiou.j life~ not of his poetical merits. 6 

~ig public appaal~ grounded upon the saintly 1mage, was
 

ther enhanced Oy Barnabas 01e7 snd Izaak Walton,
 

bart!s bio~raphers. Such statements in Walton's L"
 

s, tI
• . • [Rerber1!) mey and ought to be a pattern of vertue 

to all DOS teri tv: rl7 and "Thus he Ii11 1d, B,nd. thus he dy 

like a Saint. unspot~ad of the World, full of Alms-deeds, 

lull of rtumility, and all the examples of a vertuous 

Jife. . • n8 hav,e overemphasized the subject of Herbert' s 

5Thom... 'I _up-end, p. 696. 

•	 ~ethercot, "The Reputatio of th 
during the Seventeenth Ce tur"\1' ,t .EGP,

4. 
O' 

~	 ._e J ~ ~ ..- sl 

'Wotto•• ,	 . 9bart Sanderson, 
p.	 20'-9 • 

Ibid., I p. 319. 
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a poet. Even tOda~, 

t -., enth-century 

time to the study of 

9po • However, as 

as his reli~ion is, for one to think of Herbert 

onl B. relig1.ous to mi ta_~ h.e literary 

legeo c e left. I r 1s more than a 
~ 

plOUS writer of religious verse; he is a skilled poet, as 

ell. 11 
-

Thus. the damage which Herbert t s biograph.ers have 

done to him is to call too much attention to his relig~ous 

life. HO'Haver, since an understending of Herbert the po~~ 

is so closely rdlated to Herbert the priest, one can appre­

ciate hm.., eY and Walton becnme overly i::1volved in the 

a~er aspect of the manlg caresI' <- But even without thi 

emphasis from his biographers, Herbert 1 3 I'61isdous beliefs 

nd experlenoes are e169rly avident in his ~riting. However, 

of even mora importance to the student of Herbert is that 

arks abcut the place of religion 

in poetry; for J even thou~h Herbe~t rails to write a lit­

erary treatise in which he defines his philosophy of 

9~argaret Bottr~:l, Geor~e Eeroert, p. 143. 

10m • S. Eliot, Writers and Their WDr~s, p. 14. 
~ -- ---- ­-~ 

1 II ....Knig :oge • ert," Scrutiny, XIIlP• 
(1944-45) 1I 1. 
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4 
composition, one eo..Le J , carer-ull xamining his poetry 

well 8S hi rose, to isolate cert road principLe 

that l!ove Herbert? s v e psr'tl works from 

hich one m tract these significant ternents of his 

gayer Hg prin pie re 'IQonnets o s l"1other J "v~J 

II an 1:r" uJord II t 11 "Praise," rtThe iddi tie J' 11 ItThe 

Elixer, II lIEn:ployment,n " Dulness, I' tiThe rerunners,1I "Tne 

Convert, " "Lif'e," liThe Flo'.-1er," to mo "Cner, someLA 

of his Latin verse, and h1S p oe, Th~ Countr 

Parson. 12 An analysis of toes eV6als three broad 

governing principles in Herbert's poetry, as fo11c~s: (1) 

'"~s poetry is religious and person ... l; (2) hi3 poe try is 

_impl anguaga; () oetry is 1 ordered 

in contant. It c.Lear t these thr prlncip1_ 

represent, in 6Bsence, Herbertts entire poetic credo. 

A1thou~h the reli~ious aspect of Herbert's poetic 

credo has been most often examined. it. ::'s necessary that one 

aware of what Herbert hss to say sbout the place of 

re~~gion in poetry. For Herbert, poetry is his means of 

1'-" 13expressing and working out the ulan of his rElligious 1..\1. e. 

s, his volume entitled T~e Te~~~e sctieves its unity 

because it is, in reality, a bistory of HQrbert~s religious 

, (ed 
bse 

ell 
ad to 

p. 1 • 

ks. 
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experience ometiroes peacefu.l, sometimes ....... ouJ.ent, b 

alw HvoJ.vin2 a greater element of conflicL: th ley or 

lto 4 Sine erbert poet!' pUblished 

p 3J.V'jI the first insight into the :f' ous nature of 

his verse comes i ork irst app$ he laY on 

his deathbed. Just before he d1e~, a a 

manuscript or his poetr nd reques-' 10i'Jin~ favors: 

e 

er 

any deJ6c 
let him burn 

od's 

erein, on e at Herbert's writing r1.vate act of 

devotion • ..L.6 

... €lrbert express ad an ini tiel in'&erast in raligi"·'· 

poe'Cry w.tlen he yes 8 student at Cambridge. 17 Not only did 

he reveal stror.g po&ticel tendencies ee~IJ in his life, but 

he also formulated at least one of tr~ree ~overning prin­

cipl~s that pervade his verse, narr.ely, to write, not only 

rC1. a --er) .££. cit., p. 29. 
~ 

~·'[r.lt • ci 1;. J !) • 275­
~ & 

16T• O. 
C. _ v_~ ~_&& 

rrar and George 
Herbert, n The , 932), 40. 

1 
ana. ller, o~. cit., p. 27. 

1 
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or the glor ~ God J but in oppositi to e tradition 

5 scts of contempor -ove-poets. I"bert \ Z 0Ppo on 

to love-poetry, walch ~ t core of reliki:iou spec"c 

o~· poetic ere J based upo belief that love 

bet en 4Jnd v.J 0111e. at 3ub.1ect. since it is 3"""­

sua n..... , erafore, epham6ral.~8 o Herbert, all poetry is 

tin tension of God's creation; therarore, eeJ.s tha tit 

OU..ld ways be used t ~press elevated sUbjec~s--e.g., 

9the love between God d man Since M"ll"'bert objects 

rim suoiect3 chosen by contemporary love-poets, 

s the love of God, rather tnan , ';~oman, as his major 

theme. However, he still empJ..oy Ollle of t.h ev 

tilized bv contemporary secular 2 TIlo nstanc6, he 

borrows fraIT. th ve-poets t .. ames of j..- v-s earcning, 

f-a on, intallactuslity, &nd repro­

.uces some of their forms. the oth .....na J hoO grea tJ..y 

he fashionabl~ 0 ~guege of his 0­

raries. 2l Beoaus t hi or~o~ings, his ver is all-nost a 

ro of co ~8mourary love-poetry, although parody is not 

lVPa.une { .)~ ~ Works, II, 279 

IJ,Joseph H. Summers ~ 9. 

20A• McHarg a yes., rtCounterp nt in Her ert," SP, 
v 938 J J 45 

21 Imer (ed.)i ~na Wor~s, II, 27 
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s primary cern 

erbert I s first c-s.finite stBtemer.t of poetic DUI'OO 

ppaal"ed in .L610. when sent; smother ---tn.""", on 

w1th two sonnet~, e at his obiection to love­

23poetry an~ aedicata pcetlc e vors to G i 

.mportant letter reea .3 rollows: 

. dr'l eeL U• 

1; 

t, my poor 
consecrated to 

Til t Cloes thatJ 

of the classical e "mo proV~Cle Spiro8tio or love 

poetry; he is clearly grieved because fe~ poems ~re being 

\·;ri tten that pertain to religious sUbjects; and, tinally, he 

er3 n~g poetic abilities to the service of God. In liThe 

edication. II he reaffirms his avol"ed service to God: "Lord, 

y first f'Tui ts present themselves to thee. / Yet not rnln 

25ither: for from thee ~heY came / And must return. 11
 

~... e Da Sl.C Question that Herbert poses in his first sonnet
 

~8", 0L,. Mertz, 

23George Vlill1.a Pc.vts, po 94­

24Palmer (ec.), ~ WorKs 7v. 
251, • d

_01. 0' '0. X- . 

t.1.8 youthful Herbert rEd ec ts the aid 
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n~itled l1Sonnet to 3.~:;l Mother ll concer tne rea,son on­

e teers TlTri te only g-;:;out hUIT'lan re'ther . u abo ';vine 

love: 

\of, 

; 

mQ , 

ame? 
_ht 
sa 

-... refuse?26 

Y God 

In h onnet to Hi resses the 

opinion tt'.at true love-poetry shaul be addres to 

Oc:1, \'lho is a r ~uper~or poetic sUbject tha 
--"7man: 4: 't~r 

eve r ta aka? / . . . Lord, 

In thee / The beau-cy lies in the discovery ,,2 Thus, 

erbert dedioation of his poetr mself) to God, and 

con t ohoice of' re fit poetic s~bjGct 

. ~e to tnere Go ~eC11.cation 

n c ~s end t~e 16~te~, wever, are not the 

on.Ly work 

terms 01' reao. Forpoet" 

n which he reveal is 

ex a Latin poem, 

concept of religion in 

ample, 

26~i:;:!,C:., 

27 Ibid., 

281b1d .. ~ 

p. 

p .. 

p. 

79 

80. 

B 
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, IIdntitled liTo 019 Excel Our- Fatne d Lord. in ChI" 

e says that " ••• these eom-oositio / Belong [God 

ene. 1t2 '" n another Lati oem, rlTo God, II' l ,-"....pJ.e ins tna-

God - poeov's . a tion: 

o sweetest 
, you who :~ll up ~ind3 

oly grOS~3 pouring 
au, tne Dove, the wr~t~ng 

I do, the pleasure that I_g~v~, 

give it. is all f~om YOU 

a~so discusses his concept of tb.e :01&06 of religion i,n 

poetry in numerous ot.he.r poems .. For example, in I'ILove III 

end. "Lova II,1t he contends that man is lJ'.i sJluided in h 

tmderstanding of true love, T,lIhich iS J in r6a11 t;r, the lov 

1of' God • ..J nis belief in the dedication of mants tnl€lnts to 

ni OV6 II, II erein he expla~ns, 

. . 

"'0 ­ aiu, 

~ion 011
" e _ .ll Ithe tar lay, / And 

Tl32 ?urtne ore, 

poem, '~Jorden 1,'1 contains one 0;'-' iris best arguments 

against secular love-po~try in fsvo~ or relig1ou5 love-

poetry. Hera, in the firs~ stanze~ he wonders why poetry 

~S~ e~ways deal with trivial fiction rather than \.Ji t .... 

there .. hvmna sen ok thy fir 

3v lbid.; P. 6....-

9Ms-,­
Latin Poetr;T 

•
• 5. 

ran:::.), Tne 

3·P£1 (ad. ) • The 'Jio:::'~s, II 2~ 

J2Ib~d., p. 85. 
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;;rut~ 3,.)a 

ne~y anj false hair
 
BecoI:ll2i a '1n:,r s e? there in. truth no beautie?
 

Is all good struc~ur6 in a winding s~air?
 

ines pess except they do ~heir aut"
 
e true J bu,& os ted chair?J4
 

In 11Th 

o sayes that fict 

dditie It thou~b. his verse is ra ... \r insig­

ificsn .8 utilizes it, nonetheless, to reflect ~S sance 

of' his life e ... h1S r with God, and, thus, 

.....: 3t::'desar s u. r::I" I. ... on: / lli:{y'" , a verse is 

.l t wn.i C,-- i'Jhi I U3e / I am 

-

:::'OI·m / • • • 

w~t 6e; and ~oet, tSA last ine of thi11. ,. ~6 

oero imolies t'r~a t He:>bert God to 'ta.Ke p.leta control 

37o h Vietii erbert I s s ta te­is " 

, one comprehen tr,L,S ;lOe conceot of the prominent 

poLsce of re 10 act, the entire scope 

of Herbert I s Tha ustrst •• a impor ee of this 

govel' ,g poetJ.c -inc i.p.Le .. 

A final point to b ai~hed in conside~ina the 

religious amant in Eerbartts poet concerns the jays and 
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a 

conflicts ~n_ch he expresses b!.::l verse, because the7 are 

...ot rals ted '[.0 tne r;rou.bled .1~ hi~ de:/. out, rather, 

v U.J...S personal religio ~r does Her~8r~ snow
 

n extrema inte~e5~ in th 1:1 as an i~sti:,ution, except
 

. .s ._i..,s a'tEiS to it. sence, 1:.hen, 
~­

})oe y e i p i ~ufjl hear t ..... H· 

poet lS e accurate portrsysL of h~mself he s trug;!:le s 

'-0 cn.ietr a personal holi p , i ~ 

Country Par30n, he comments abou~ tne ~po 

al.J.zed. ra.L~gion: TV for their obligation to. • • 

air own soul is above any temporal tye. Do well and right 

nd let ~he wo~ld sinke. 114. :J Ap.:ain, one note 

Person: IT in pI'eachi to others he ge imse , 

~ut is first e Se~mon to h~mse~. en to . . . . It 
.u"" , ilb Herber+ ' votion 'to priesthood shows that 

e is interested in ~he salvation of others, he also rec­

nizes that hi irst res?onsibility is to himself. However, 

-'ere "'- s ~.J.~.rz;;J.C' exps::>1.enc not enough for 

61310.:>, eJ..l t tnat st a z cause, tho, 

:Elbe=t ". 
{uec-

.....·--- ..... ~e ana The Chris tiBn- .Year, IT P¥cLA~ LTV 

igb.ts , £E.. cit. ~ p. lbO. 

r {ea.), The Worl:s, I; 293. 

raid., p. 265. 
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effect, -~~ 5G~ution related to thase spiritual experi­

ences. so as to :T-s~,:e this introspec 1:.iva, self'-analytica 

verse a potential vehicle for nis reader's ins~ruction.42 

o-wever j C is more teres r1ng h~s own soul 

..,.om tha i fer s lb , s € lvea.Led i the 

r v h n verse was pUblish il after his 

death. Only 9~ter he feels that he has ~ade himself worthy 

or divine love does he 11 ••• if cen "Ghink it 

to the aCLvan~ of any dejeeted poa OU.L, let it 
1.J. 

e pUbli~k brief' , e 1ic;iou of' 

pOetry. poetic Heiule that he most closely 

allo-ills J for all of ;oetry is reli~iou3 in na­

Ul'e. l.n.:l.erbert's case, then, the reli~ious e of his 

poetry becomes a n ~ty 

2	 
um rs, £R. cit., p. 102. 

CUKias L. Pet~rson, The -w_ic from Wyatt 
o	 Don 76. 

it .• p~ 275 



CHAPTER I 

:-iE:i3ER~ loS STI'''1.?LICITy: 
nIS USE OF T".d.E VEP.NAC1JL·­

e~ ~hem punis~ me w :: .r-yme, 
sinly say, My God. M 

ItTordan Tn 

The religious element in Herbert poatr y exer ts a 

ar-reachi~l inrlu~noa upon his COnCf(Jts of style. Una 

a.li.e.nt influ.enca is his si~mplicity of language, lolh 

erber'\; yokes to the proper method of worshiping God, simply 

n .inoareJ.y ccordi n;o: to him. \o1i thou t t.~ implicity of 

if·s 7 ·.o1hic~ \·)0 e r cted artistically in 

expression, man could t perience a clo"'~imp 

communion with od. y-5 Thus, Herbert loS c·oncep"G of m-

pl.lcit esnaciallv as it an1~'es t in the lan;Q::usp;:e of his 
h ,r 

verse, 18 always d~ tly relsted is re ~ion. '-TO Haves 

goes B_ '.., ay t ~rt ounded 

in a religious concep of' simplicilCy.'v 1 
Fur~hermore. M.ahood 

'denti~ies Herbert' principle of simplicity as the result of 

the ruanr . ole:J.e ... ~ ~-ith in his God and his religion.4 

-.1artz, op. c~ 
.J:.... , p. 28- --, 

:..6,.. d' uWS!"' son, £.2. cit.) p • 69 

•7u _··ss , .££. cit., p. L6 

•-:ab.ood, PoetI'y an_d :"'''.L'llsnisv,,. p • 26.• 



lvarez describes the simplicitv of - e~t' -snguag s 

itual Quality that the mess o 88"tnessas a 

gious poet ,,49 

l1I .... ere ar wo basic reasons for Herbe·+ 1 g to 

"'cnieve a level 0':" simple l~h poeti I"o 

is pure gio one, rOI' tier ...' "'V eJ.s tr-..B t or tal 

_""nguege obscures 0c . ntend~d exp 510n, tnat it lecks 

~incerity, and, thereby, limi~s t poet 1 s .ilitv to 

axpress ~eli xoeriences. econ .:ivacates a 

~lll1ple n~ua~e as B ~ean o oppose th tal 1 age 

or'-ch. -"o-ove -po e ts • In both cases, he believes ti;-.a t ~n6 

ua~B eAp~ess~on th~t is the result of ornamental 

ge Clecraases the g.J.ory ~at God deserves. ..... 0 One can 

example, in The JOUYltrX Parson ~erbertls conceot of-
~.la oar 30n' oS pla:'n style of sps.s:king, a style which Eerce 

-hJO a dvoc;;. tas in vers~fying. For instance, he shows th.a~ 

.. hdn the pars on is taeching c&~echismJ ho should use a sirn­

€Irs tendable diction tha. t may be co:r.prehended by 

rm~.:H people.~
-l 

According t:J rolel ton's account J srter 

t had delivered his flrst s&~mQn In an 5~aoora~aJ 

ornamental sty~e, he ~ade the following c 

9 Ivsrez, The School o~ Donne, p o • • 

50 JO ep E. ~~can, Th~ [avival of 
Poetry, p 

1 eC1. ) ~ The Tl'lorks, I J 2l8. 
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inca 
~eeve 

utnermore, L '-'v 1...4+,., \of ... J do,... • .::JI ........I... .J
 

, 1 Ell 

53 

person] prc~cheth, he procures 

t. . . . oy aarn&s~~ess or speec .. .. . .. r'v rnir 

to.e 01. sermons/I no testile t th re 

-c; II . w:itty~ 0 lerilrneCi o loauanl.lj/ bu ...1.vl ,,54 
~ 

ows, as , that t parson i ssurad of co~~unicating 

3 ce:r'e belie o t· listeneri31 

e,U­
~ uth 

~sing all that w 
rcaive t~at every 

i
 

Iso, n bs 1fT ParSOLfs method in
 in;Q: of a text 

naiBts ~wo parts: first, plain s 

.8tion of t~e m52ni~~ o~ the ~6Xt; a econ~~YJ Som6 ChOYC 

Ob.:::erv ion dr~H<l'n au of ~ne hole s't; ••• 115' Finally, 

to i.nsure ,,(;Cl£ t; the Tlt::ll.C nd vy" cO'Lll:trv people unc.ar­

stan 'he serm , as t parse se l.d 

-' 

J~lt;on, £E. cito J p. 295.
 

~3?almer (ed.), The Work~~ 1, 223.
 

54:bid • J • 24M
 
5.5I~id. p. 225.
 

56 Ibi d.. , • 22""'0 
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aV1ngs they will re::namO€lr. 1I5( Thus, one realizes th.at t' 

e:r "(;0 Kerbertls succa.s s as a mir"i~ter rests upo,. ~ 

ilit~., to us€:; this kind of len~ge in a homely, fam~l..1.a 

I:'R 
~

-1ay 'Wh.1.cn cO'J,..'"),,,::ry people oan. ll."r'ldars ta 

An exsmination of certain poems reveals that the 

importsnoe 0: simpll~i~y~ whicn Her~ert s ! ~~T'nf'ld '=' 

59 parson f carries ove into h.is poeti e aevors. Th ost 

concise stetement of Herbertls concept of poetic sin~lici 

nay f'ound l.n o IIJor I wnich ha orten 
~-~ 60 .. ,,~ aae poermad Herbertls literary 

have also been called t CI'itic . 
sa 

esire to achieve a 1ll city cari t'r 01" ex:pressl.on 

"C f,.Jou.Ld tr snd th 1 or "tne 1ove­

oets. o
, 1 

-- ddition, thIS t:'e 0 hese two poems hola.s a 

ical canoe, since th or River ~as used for 

baptism piri t"..lal cleansing, w~ich image paral 

bar-tIs 'tempt to cleanse his sub jee t roa t ter of se-nSlua1 

snd ive, ornamental language of tna love-poets. 62 

57Loc • cit.
 

53.,.
 
"O:l~ E- cit., p. 06.
 

9Bottrall, ~. ~.~p .. 74-"
 

°F...ni~· , £E.. ci_t., p. 27
 

n, ap. ~it., p. 69
 

62I bid., p. 7v.
 



17 
loser 6xe~inatio f II J-ordan III . ";ordan II" illus­

tra~es the exact ~9ture concept of the plain 

tyle. res&ltin~ ~ is e. or exa:npJ.ejO tne 

SS6S Herbe:ict I s'timationcond stanza af "Jord£ 

f elabora";e 

Is	 it no verse except enchantej grove 
And sudden B~bours shadow course-spunne lines? 
t purling streams refresh a lover's loves? 
"1u~ 1;. a~.l be ',ail'~.. '·]hile he thg t reades di v1.nuo:> ~ 
ch:...n~ t;r..e sense B"C two removAs? J 

de from ~bv10ug 2'C k 0 use tr...e
 

ve-noets, Herbert is alluding 'to the obscuri of eleb­

crata langu8@; n the },l0T-as, "encban-r;ed groves, n r1 51 hadoltl," 

d "vail1c~1l The result of such obscure language is that 

6 conrused reader r'divines, / Ca tcr~in~ the ser..S8 at t-.oJO 

oves.,,64 In briaf.t Rerbert teals that anytr~ng but pla 

lar.guDge will lead ~o cor~usion, so o.e adopt;s	 ·Ctle pl.G 

rt65la, Decsuse it avoids decorst~ve 11 t'i ctions ~ .L.n r;ne 

last stanza of IIJordan I. 'II he not only negB tes ornament, but 

·':pp.lauo.s plsinness, which he defines as the result of 

06t~S he -
Shepherds are hcn6S~ people; le-c tnem S-'-H5, 

Poets: Donne, 



1 

6 t 

i 'Ch 
yy 

'WGr~-

66 

~ean~ng, 

,.,'.... e 

expression 

S1ncerity end 

W~O are 

eault 

~Q~ envy 

ad bv the 

plain in expression wi 

of his style. 

Ny K:'ng,U 

the 

and pull for prime 
or spring; 

lO:;:lsG of r·orme. 
Kin~r_o7 

plairilless wn.:.c· erbert advocfJtes does not ~n;!'er 

hOW3ver. Rather I he fe-als tr_ ... t pl&1~!less 0, 

used as a tool [01' 'Che expression o~ 

concisenessa By alluding to honest shepherds, 

simple people, he implies tha.t plain eXP:::'Clssion 12 a 

68 
o~ si~cerity. Tho ltr.ight.i.ngala'· that Herbert 0.0 

18 nis rera~ence to swaet or el~boret6 express~on 

69love-poets. He con~end~ also, that he can be 

out losing rhyme .. an integral part 

,0 
est line o~ "Jordan It" " •• cd, 

ent that p ass or expression 

propa.r too.!. rD evotio 1 pOv~rYJ w~iCh he a ay 

fj tr..a cst sincere expre2 ion 0 .en \ S love for God. 7l 

II Jora.ar:, lIu :1:" erbert 1 '~gressiol 

.12greater :iI:'m?li 

'.Inen fir ;.y ,>es 6ev=~ly joyes made men~ion, 

6"(Palmel' (ad.) I The t.~!ork,;:; I II I 89 

68
Hilr J.r 311e Art: V.I."'Es 

of Geo':'ge 

9~alm6r (ed.)$ Th6 Works, Il~ 88.
 

70W111iero~on, ££_ cit. J p. 105.
 

71 Bott.re J 0'0. ci~., 23.
 

J' 00. ~~." :p. lL O. 
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thi s 
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uztre, th~y did so exaell, 
T quaint ~o~ds and trL~ invention, 

~n to b~nish, sprou~, and S~ II 

~ors s ?la~n inJe~~~on, 

nse as it it were to sell. 

eli ........ 
unne, 

on his !::lead.":uc" 

the;", ase 
the ,sensSJ. 

a i'r:' end 
long pre~ence 

reacie penn l ­
73ave 8xpenseQ 

e firs t "C1.JO 

anaL, elab t ethod ... tL.. ve-poets. However, in 

po that he bl.o~s out theiasm, he rea 

trie o eIlluloy e llven-

Sd oz' t-:hat he is tr~ring t.o s, J. y, because b.. 

metaphors are "Goo i'orc6d. Since hQ is ~ttempting to writ 

religious verse, which should be J lika the parson IS sermon, 

purpose .. Tau3, in his last line, he to "t.le rea 

plain. direct, and sinc:it'e, he ';"6 alizes tnaL the ornamental, 

unnat~al la~guaga of "GD.e love-,oets is unsuited to l..': 

71;. 
~omes 

zaticn that all that God de5ir~s of r.!iul is his love, J;-lhich 

can be eJ:pl'e s s ad J not ~n thG p~9ten~ious language of the 

ve-p':>e':.S, out na t\2"slly a:nd from tne heart. ..L.J.J. 1t::il0.J....:... vv ""I 

7 r-nruE;. Harks, II" -93l>-~ ......... ­

yes, ~ ci t. p. 46.-



o 

then, his last z plea for the weeding out rro _l.. ~ 

poeT;ic eXpre3 on all but the essentials, ~:i.e r'esul t bein ~ 

plai tylt:. 75 Tr.us, bv e cornbinetion of ideas taken !"rom 

T'ne Co __ 0 ~_.' ~ lIJordan P' and II jorde r. II," one~ ••	 5 

e viaws concernL~g the p~opertha't Herbert h 

a f "Ooatry. AppEirent.ly; ~he lmowledg e R'8 J.r! g a 

Darson concerning the langua~e most ited to his sermons 

Iso rros t!:le SlS ror this concept 0 e necesssr 

i i ty of r':'tte~ axpression. 7 

e deJ2:r to w~ich Herbert follows h~s precep 

~ inro 16 len ~ue sy be ~een, not 64 J.::'1 He:>bert r s no y, 

'L _ 'I ..,.. 
8 ir-. t h.e Co ..ents of I ro cbo.Lar erbert I 

··'ork. or instance, Golerid describe erbert I an.o1:uag 

as I~ • pu=e, manly, an cted• Il oJ tse.Ll", e sQ 

COIn en'C Domin:'\" f' .... a time, 1.Ti'a mus by 

_Qrbe~t's v6~se.77 AlvsrS2 ,',IU.ILLL-es H6:'bert l 9 language for 

,,7 
_~eits "B'l~borste IIJp.L:" ci rl;her notes ...at Herbert 

79 uses	 sir.rol UC~d lar.guege witaout s~rippi 't 

stetas that Earhart to ex~ress th hast 

i '\rillianson, 0'0 :e1t. , 05
 
76
 ers. O~. ci~., p_ 99. 

ao..), Colerio..se 
~-4 

z, 9~. cit., p. 7v.
 

9;nido, p. 7",­
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truth i ~he si~plest o~ t • ~milar , icke-v s 6 

the t naroart e3 tne ' ds of' daily language to expre 

l.' 0:: 0 l:.:rc ;3SUt::: d cr~ts o~ his own so 

....fTl liot, Se~bert is the" •• mes~e~ e simple every­

,,82day wor "ne r:l.~h-~ p.lBCe l.mer telescope.s all 

tha~ the aoove-ment~oned schole by claim' tna ,,~ 

xcept for certai oras ~rbert'~ language ~oes not belong 

83ei ag " .. vaI'e~ cor"plements alma"'" esser­

Iv'l, 

to an 

h6 discip ed abilities of Herbert 

:sul::; i suage tt +- 1 usabl f\J poets 

10m.a ltJ i s ~i h6 frsffi8work of religious poet£J_ 

Accordina ~o ~ar~z e~bertl5 simplicit language may be 

the ksY ~o The Ta _ d I1Tne ..c...L .L.JI.~r 1\ is esrl.Y 

5nit r Harbert's mast6ry O~ p .. ty follo"Wl.ng 

re two repre3entative stanz _'1' om II Elixe,n II. 

my 

I 
as 

me, 

.And wh.a t 
it ea. 

God 
th.in£s 

do L. 

~ : COIJD~exi ty in the 
..Verse 

82m .. :El.~O i- • and __~_;;; .. __ ..s~ p. 26 .. 

83u"'-lmer (ed .. ), ~he 'WorKS" I., 1L9. 

~n. cit. 7 po. 257grt.z85 
84~lva~~z, op .. c~t.~ ~. 



i 

22
 

at	 _ U;1S:'y, as a beast,
 
'0 r1.J.T;ne in -,;c. an a c ti ~:-. ,
 

.>. -:;ill 'co mak:l .Jest,'" ...rl rrive ~~ his 

One notes, he:'ein) not only the simplicity of len~ua~e ~nd 

I"ar:e J but also Herbert.' s prevailing reli,lJ;ious. theme 

I~f'ect J then. Herbert1s poetry fits the rollowing 

os or the plain style: (1) his state~en~s are 

s.pnorisms; (2) his ~iction is pr~domlnately 

3) he employs the popular or spoken s~y18 of
 

ge; l4) he &vo~ds poetic dic~ion.87 Thus. Eerbert'
 

06 t::o ee~s these r~Qu~remen~s fo~ a
 ... 6 

cncice leadse of langu~!e. Hi 

.£'In t usu eat::nent i rdl iOrlship t God, best 

descriiJe rT"'onv 1. If rrb.e collo hat takes place 

etwsQn H~r~er~ and God , the resu~t or th e.L~gious, 

so 1"....
 
~
zag
 HL.& ...... .....
erso:-. 1., E.. irr.~16 app::-oa c ".,;h::;:t ch 

derber't W~ila he is not t first poet to writ 

bOUt; God, r-J. s :;,or'c to 3 a bo findi~g and knowin~ Go 

""C""l.· - 8s person 'I.,J.,.,u ~. ~ ~ac~, he i3 given credit for 

a ~ n6w approaCh ~o ~he ccreposition 01 us 

oeln :"n wr.ich ..h.e poet end. God. spes' rvctlJ to 6ach other. 59 

d. )" ':.'ha ',l;;rr.£a. II. 9 • 

• , - J 9Z J on. ---c~ l:.., P. j..L... -


O .....Rel
 c. l~~ 'te ~he --~-~r;;--"~-~-- _._--~, p. 194· 

er (ad .. )) T!::te '&Jor- :09 , 93. 

86 '"e.une 

89 
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On r.:eatin race-to-~ace, Heroert firg~ S6arcnes his 0 

6[;1"ti ,i;,nd Gul. then u-cters OJOa. 'tbe joy, love) rear, an 

c.o'..:lbl:. 'trJla e 1-ea13. ..Ln a.L::..ty, the conve~sation tnu 

-' etw6e~ Gud and Herbert in 

which ?Ierbar 

oiuc-.:1 a t:{U6 of l.OV 

..,in God t~e listener. 90 Pos­

ibly, becausg or Herbert's desire ~o know s in tiTQately 

a ossiblej ne lS rat Eng h poet to spa 

directlY to ais Creator in the poetic me •
9 By so 

convers':ng to hi oct in poet~y, ~erber~ r al", inti­

2y that can b ve~ Oe~~aan God an~ m .arnaps, 

." s the eHarene d s tre tnat Hero6r~ places upon this 

persona~ re~ation5 u that 5 ~lm apart rrom other writers 

.. 
gl.O verse .1020, his p06tr7 i3 more aut"­

bio~raphio~l th&D triat o~ r r6~i~ious poets. In f'o .... v, 

01' t.he poems tc.a t comprise T:J.6 'I'6m,E1a, about one -he 11' ar e 

addressed ·co Gad, showing Herbert expressing some aspect 

re1ig:i.ous life~ II: a n\Ullba:r of' these poems, God 

to H€lrbert. 93 
?ut~'le.:'more I all but 

H6~bertTs poems are cou·chad in first oars on. 

rt Palmer j ~Qeorge Herbert Ii 

~onthly~ XCV (FebrUBr~, 90.5), 194.e.LJ.g 

. , 18 101). ~.) p ~ u. • 

2n~id. J p. 180 

93Al~ci& OEtr~ke~, "S;:)ng 9rcd Speech in the !'1etrics of 
orge t::erbert I n Pf·:LA .. LXXX (Kerch, 1965) • 

(ed. ) , Thl') Works I, 109 
-- -. ---~, 
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vernscula~ 

Divine. 96 

God's 

2l.. 
~erbart :s aware of Godls presence, no~ on in t 

Y,jO lling 1I 0-' s so , but in the divine essence of God 

16cted in all o~ bout him. 9;; Since" for hitfl" 

p:>esence i ..~ ings; Her"o __ 

€ expressaa this love in a kind of 

y .Lsngus ge. 

eel.1.zes God 

erosrt r S poe tr y exemplifies, in 

the human and the 

The Terrn:l1e, {; ~he record of Herbertls 

97iscussions wi~h God conca .g reJ..isrious :"il~e 

o derst:e Herb conV8raat~onal approach to 

his God is to understan is unique concept of God. 

orbertls God poet l s Go h peI'Bonal.iz indi­

98 ... tne pers , intimat HiY iniduol. 

gar God, he is able to t wiv 

the confidence snd familiarity or a ase friend. ,9 Ex­

pl.o.:ting thi e ~ divine friendsh1p eve 

Hhich fie... 

er, one 

discov at it l8 co ~ ved 0:' 0 h latonia level. 100 

OP. cit., p. 139. 
96R. • ugne . -;jorge Herber+: I heto ae"G VJorld J II 

Or:" 't::'cisn:., I I 961 J Bo. 

7Eerberl:. in 
Literatt:~a 0::' thE! S~. _.. a _._ 
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Yt i 

tb.a iRniricen~ Bhalogy 1 re t in the poelrl, "Even­

ong, II in l'Jhich f.:er-oert depends u':)on God a child depends 

upon h:'8 "Jarents to e01l'lf'ort tim in tne 

IlSir.ne, rr Ht.rber't 1 s God resemblas s I's 1;ller WJ:"40 eks t.he love 

his ohildl~tm.1uJ. Ilj is, pe!'h[jpst "this tl'U U.L, chilC1­

like approach to God the~ makes Herbert·s v seem 

for s parent speaks to his child. i on tne same 

wav that God com1"'or·ts; scOlds 7 enco d corrects 

Herbert. .,;..v," 
T,oJ~ t~out be ing dero ga tor y, t vierile h 

J!-};lsrly-God as ir.depe~Qent person o 11.a eS.lgh "J 

.. i person 

in l."nany a ...- ~(e }tt:)rb t m ...:.;.8' 8p ~e of 

being talk to a one tallcs to 

kiL.. , h3~red. and ~rie~ 

103 nvl-Jev 
7 

~er t .~::a:-e 01- God om:li:scie3l:;~ omnipresent 

4eing. Ti;lt:.~ , ~3 ccncept of God is paradoxLca•• 

part of cierbert1a reli~ion 15 

necessity of irectly the pre3ence of Ged. Therefore, 

.... zpr-e3sec.. in his poetry, is to love 

,~d be loved by Go s --eault, he is c:rswn c loser to God, 

1;il he reF! e can talK 'to directly.lOS .....i 

1.. 

lOl'''lehOod, 00. cit., p. 25.
 

O-BOt::"t... , ~. ui-r;~J • 92
 
03 (ed. ) I, 101.. 

- -, 
J _30ttrsll Jl au. cit; 37. 

-5 'oan l:::ler~n 'tt, ~ rJletaphYBical Poets t p. 56. 



edam 0:' corrJrnm.ic.a. tion ensbles Herbert to do ~,Jha t 

one be:'ore. He puts into GOdl~ mouth WO~d3 ~~at 

use i~ dailv convers~tions. By havi~g God speaK, Herb 

creates. a va~~scu~~ God ~no 0190 speaks in a simple fOrI:". of 

~6
the lan~uage. 

'Them na wri -c;es prose or poetry 1 Herbert never forp;:ets 

the naturBl id~orr,s and cadences of apoken 3n.glish. H 

p.n.rases Bra eonc~~G end to the point ......"'? As a part of his 

raact:'on to t:1.e style of the lovb-poe1:is; ne:'bert str'i 

larurusge of orn8;mer~-:.~:;ion. In zohythm and accent. his 

lengUQ58 suggezts t one or an impassio 108 .. 

He bases his Senae ideas 0--' iti ;pon "th 

.&.­gr at sim~l~city is best sui poetrYJI cause'"'0 
e truths of God 2~e aS8e~t y bare and sim~lu. e I-eels 

t fine language can only de~rsct from the ~ vor of his 

reli~ious expresEion,~09 of~en in the ror 

be _4erber't Go'=' ~ hich bat 

10 
s~mp.l.e 1 ua~~e • In 30 ?06nlS, be 

tructs compact monol03'"l.1es i ~hic a addresses Christ 

u 

ves in 



'notcer illust~ntion of the vernacular Quality Q~ Horb6rt t s 

poetry occur~ in ~he poernt TlTl'le Sonne, I? in which he writes: 

~~t for~ain na~ions o.f their leng".l,:u::e 0088 'C.. / ':me. L. i 1.ne 

3rie,tie each tongue affords, / I .l.l.Ka our l..SngUSZ8 as our 

men end cosst."l13 Tl-..e last line is partioularly cherac­

teris tic of' Herb ..)rt I s concise, near prose statement. 

m_ make his poe!r.s cOTIYerss.tion$ll, Herbert goes to 

greet lengths to cr8~te the illusion ~hat ~ha reader _ 

erelv ovc~hearing a friendly conversation. 114 In fact~ his 

rnscUlar ~enguaEe h~s often been compared. to the casu 

varsa tior. ...;hieh one might overhear 06 't"We en tHO fri ands •115 

.....yp6!'Elntly; I:.erbert feels tc",at his poetry will be wore con­

vincing if ne conveys the ~~nre5sion that the reader i 

.l.

l.J.-'-TbO::J~ps on ~ 9P. c i "L ~ • p. lO2u. 

2PBlmer (ed. ) , ~ T\'[orks, II, 22/. 

3?slmer (65..), 'Ihe ltiorks, III.., lb1. 

..... - ..... \1· . .J.ar-cz, 004 cit. j p. 258 • 
r-' 

--.:J3ennett. 
2£ • ill· , p .. 6' 



to use language as it lS spo~en. As Bax.ter v , 

iE6r'oer-t ·spesks to Go ika one tha.t rea.lly believeth a Go..... " 

nd ose business in th o!:"ld most ..,i th God. ,,117 

~lar , eksJ explai , tlOne who kn oS od vary well can 

~18
rID;}. ,r~ak r :-I-,--"-, 

ossibly" H()~b S" t1.s tic device to enr,amce 

th nve~8~~~onal q~ality o~ poetry is the me u. i 

rt' :::l ,., way tna"t'hich 

the met:-ical for::n c.f his v~.:'.::e p;;ral1els the ns"tural emphasis 

~~ tho speaking voice.-19 For instance, by roskin~ his meter 

r. t:.e S':.lgg€Js ts a .5iJonta.neous queli ty cf speech,. 

erebv ~voidinR a torm~l poetic pctte~~.~2v An example of 

-erbortts ~~bstitution ccc~s in the following lines fr 
v / v I u I 

nis .p O(l:l'l,. ltCl~ri s tma s H : tiE:!. s be Elms she11. che er my br e a s t , 

~.... 656,,~ tr-ike .. £E.~ ~.,:p •. 

in the-o;:y, 

p. 143.7 

Verse 0': 

9 ".L"lar ez .. u. ci't. ~ D. 19. 
-.-- . 

2v. . . t 6Os tri.H:er, ~.. c:. 't.. p. 0 
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... 
lJ 

e ov 

i ..... 

DC-I 

oot fo 

inca it approAi~a~e 

~~ow 

Only t~e 

n,Uc ~ t~ 

IIr-Ls ttens , It 

:;lC C en r. us -c;e oS 

tion of 

0hese 

IiJ 
end tcth 

,f lJ 

nu.s ick 

sbitution ~Lthodj 

1.1 ()u / I u / I <J 

so tl·)i~e / '::ill ev t n his beams sing, { and roy 
J 

,1121
ehir~e. Tnese lines arE: typical of rlarDert's S"U,rl­

't1ecauss, l:eZ'e, he s ub.s ti "tUte oS s troch.aic 

israbic :fOCI Jane. -~ch he most often uses! .... 

poken languag:.. "e.a! tion, . 

tt..o stitutior.. eSUl'a J e 

Wllic' .n ~S c ... o=>"", r t.."l.e ir.ve-rb;d feat. L .. 

0' h , e uses the csesura to 0­

Ii / I u II 
sUbSiJltuI;ion: 22 n.,1' Gou., a 1.:1 6srt?,,123 

- 1 a.:"'f09c t of th:' evice is to increase th 

a Donver in w~~ch th6 inherent ~e s 

4..tensi t:J :- a t i3 _£.g spoke;~ •• A .ted 

II .. 0 ·.., IIa dev:'ce b b 've i e:r""'-<- .I.. • 

rich Lord 
U' 4.1 LI 

to be bold, 
q,fford o.i ~ v 125$,ns.!..L-re and cancell t~ 01 

un3ccente l~::Jblfis have bee:1 , U.ers, to 

that Eerbart -;;03&:"Y, by t pr,~d.omi tq ,tnes3 of 

11,-e~j creates impression of a casual, re ~6d 

21Pal:ne:- ( ud .• ) ~ Ttle \'lor1-~J II, 169. 

l220 <> .,.. r ~ ;~e~~ ' ­
... w_..;; • ., I:;:lP. ci t~ . :i • tlc.
 

?J
 ... ":)"-'ne- ( ad. ) , The 1,'!'orks)' :1, 285..j,...~ ­

j op . cit., '0 • 06. 
~ 

')...J

':"'::>"Dolroer (ed. ) , The T:lorks ~ :::1, 237. 
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co 6:--s::Jtii 
, ?6 n ....... L... I_'r_e oll.o'W" g xcerp" is take from ano eli, 

sect,iO:l O:l.~ lIhedemution f1 ; 

gone 
t 12 

O~1e , tn 01 j:ambmen"&in tne o 

ida.l.e B g ne to overflow in~ 6 next 

l\Ti th ctuat , ggests motion 

f tb.ou.t~t, which, in conversstion, is not restricted. bv a 

~ ~r~nal line ·u.ni t of Herbe~~;~ use of a 

~ho'..... s a.t ae employs it in ons-sixtn 0 1 i 

seventy per~9~t of s 'Ooema, a h of thirt 

28p 'cent '" h'i oe~~. Thus, b jarobment is also an mpor­

4-an t 'cechni ..at e.:""1 eo;. oer~ "to e tne 

ve:'n~cul as h:!.s ~ or poet1c express 

To enhance avon moroe the convers~"'Cion81 quality of his 

eros J :.:ierbart gives to -che;n Son e t:roosph~ra o~ 'the dramatic 

b1 his implied or actusl speakers; tension, questions, and 

n'r'~n "",11,.,,., II·ccla:na. tions. 127 The follo~in~ lines from 

illustratL!l 1.'10W ' 3erbert usee the dr&~ c 

ent~o,._ ~ove to ""orcEI the conversati a.Lity of his 

~trikar, £R. cit., p. 67. 
-. 27 

?s.lmer (eO.. ) ~ The lio:....:~, II, 237. 

28'''''6 triker t 67~. ill-· p. 

129n·... ttrall, ou. • cit., p. 107. 



31
 
poe"t:o:'y= 

I st!."uc1-: ~he bcs.!"d, ane. cr~{' d TO morEl I
 

- Hill sbroed
 
.••"1:::1 t'? Sha 11 I eyer ~i.sh e
 

K~ lines and li~~ er~ [reef _ ~c.o!' cas,
 
oose ~s the wind~, QB 18 ... tore.
 

I be sti
 

·i:- -~:- * * .~:.. 
~ E. I rav r d and grSl,l more ~ierce and Nil 

ever y 1'JOrd J 

Me ~houghts I heard one oalling, n 

nd I reply'd. MJ 

l"'1~UE, Her' .', empl.oys the language simply, El:ldo'Wino 

o a;·l,J wi t,- v~rnactU.a.r. ccnvdrsstional quali~y. How­

ever ~ this "'iluplici1;l is not the resul't of Harbert' 

d e issues, but the result of hi... 

~eJ.1J.fu1 metrical ga,rnOLt Tu\;..s .. Eor'oe .... +' a 

l,.raCiema-nim?le, conver3~t1o~sl 'et1on i 

... \/..l.6 

-0 
alrr.er e ), Tt.:.e Hork3, III!J' 2 -213. 



CRAP 

OF ORDER = 
A:\v CO:1~ENT 

:-r 
TRE 

, 
Go 

Then 0 
giv:'ng all "th 

'~<;.ces of "lttJilda 

f~~al aspact of Herbertlg thraerold basic poetic 

prir.ciple.s occurs in his sense of' order. Again~ a9 in. the 

sse or the olace of religion and simplicity in poetry, 

ber'];;l s concept; of a s~nse 01" o:'der is demons-Crat;e 

l
th~oui:'.:hou't his t:>oetY'y a.nd in The Country Parsun. Po­

tance. O:::lillS, attention is -c u::-ned to\oiB rd The GOUl.'1trv .Parson 

"W~1.e:'e.i.n neI'b~:'..J en "Co 3 bcut the order in 

.:...,.n "':Jh.e Parson' oS e he nO"t6 t .... Coun Parson 

is excBed~ng exect in his Lire, being hOlY, r-Udent,
 

....mp te, b
 n .i ;;8S. ' ... ""o,ne observes 

U.~tat p Sv ... . . . O~Cl.ar3 is Lif in uch i.on 

'-.b t -~m.e aat xes m ~ . . . may say E!;;, , .... tEl 

daily r.~:'_ ou teaching 1n ~ne mule. 1113 Parson on 

uY:.a.ay>:>, 8 outiines a ?er~ec~ly ordarad day that begins 

and ,;;D 'DrSjer and. is f-u.ll o~ work in betwee 

1 Ifpraye:-s. \I r:'n a Parson in hi~ ~ouse. one learns tha 

3-f 
- ~Palrne .~)~ Jhe Wo~ks, 1 , 213-c~u. 

~ ­
~~Ibid.~ pp. 22e-230. 
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33 
liT arson ::-8 v r e~_s at in th 

mak~n~ it s coPy ana s sh.' 33 erbe 

~s OI'C-9I' i speci in the followin 

CCOU-"i. rox tl'1'~~e ~ son 

- tnos 
-'""'II. ... 1 

~~;::at duties that 

:~erbert bases his concept of oraer upon II . • • Tl'le Apostle's 

g~~at a~d 3umirsble Rules i:1 thi:1gs of t;n..J.s 

f~~st ~herev~ is, 'Let all ~hing3 be done decontly end 

• lL. 111135!' :ier . . I Cc.r. Tho careful order ~h8~ 5er 

-dV0cata~ ~or the cGurch 0 nple ~s especially aningful 

i:1 vieT f I.he 3 j':lOooli c S 'Vo f "poetry 

'Citl The g, ,on~ otner thin6S' man's 

-ear ""C, ;;r~esthocdl thu Old. £lnd lI;ew 'I·ostElmen.~ buildin6 , 

(3 " poetr ultim~~6 offeri~" ""(;0 Goe. '. 136 

8;;:a:mpl e s 0: or a e The Countr't .:r.~nen t _.__ .....::iL 

11171 ... a~ erSO:l oc on in Cil"cui t .. If v.Jnen the parson 

~ .... -,.. ~3""5 -'I::'id • J p. "- ;;.
 

31 1
 

'--'lO:LO 0 p. L:'1.7. 

35IbiJl. , p. 24 
Sarah T,'iillia:r. Hanley ~ lIT'n cy of Geor~o 

Herb -,---&----.1 n Dt., XXVI (1966), 1,... O-.A 
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3 
f' . . . O:laa ~io~s what order :'.s l-:ept in house. h • 

3? Sim­

ilsrl,;r , in IITeis Pa;scn in Journoy, II pa~so.. iscovers 

11 
i'~~~a"t ci s order3 there i3!'<3 eith.er i Apparall, or Diet,0 

O~ ~oo open 5 3ut~erYJ or reading vain bOOks, or swearing, or 

~rQed~ng up child~an to n~ CeIling, but in idleness or the 

H~35 1?inally, in lIThe Pa::-son in Liberty. II ;'~erbert 5€l1'S 

0\4::1. 'th r' aa:ly worship~ pointi out 

. . teat all Chri~t~ans ahO~d prs' a day; every 
tne W36:':" .:nd l~Ol..<.t" times 0 they 
nhis is sc necessary end esse e Christian 

e ca~~ot ~it~o~t thi~ maint 
ts te ~ 37 

n.us. He:..~b s 1 arks should be ~one i 

ord.:ll. rr.anner; hence, he is co t tt'..e oper 'CT in 

T'('1ich -;:;0 '.-Iorshi'oJ G s I'or ma order ... e; en 

~~e ul ti..--r,£. t ay o~ revea~ng GOd t 3 g ·s outlined in th 

fo~m of ~n ordered c:'ea tion. such tlS a church or a poem. Or, 

a~ .:1o::'b€s.1't I 3 tne:ne of liThe 3::1ixer II s.uggests, man should do 

~ C·-,-llail -c.h~n:.\s I or-Od. ' 

-r~ n~~ tr-~e!' :) 0 ems, HoI'bert. c UlIl:I1Cl ignifi ­

.bou~ o.:-der or n62t~"1~::;S. For example, in "'I'no 

Fa1ttilie ~!I r..e s a~ o~e of the ccsracteristics of the 

~rue 1l1smbers C1' God I s household is order: 

7Palmer (ed. ) , TI":,:~ lrT~k~~b I, 25
 

138Ibid., p. 257.
 
119Ibi · .I p. 297.
~ • 

l40Summers ~ 0-;::•• .ill. I PP 
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E~t, Lord, the house ~nd ~am~lie are chine
 
~ough some of them repi
 

m."I"l"l ot: t thesEl "W~~nglare lr.'hicr: d.efile thy aea t,
 
Po~ w~e~e thou dwelles~ 011 is n6
 

.;.4'irst ~eDce a:1 ~ilcnce all disp~te ontro ,
 
~hen Order plaies ~~~ S;JUJ.;
 

And. giving all things tneir set fo~rr.s nd houre.."
 41}~ak9'.s of w~lda woods ~W6e~ walk and bm.;r63. 

r, T~e Cb."l:r ch- PDrch, 11 ne of'l~e::- s vice concernin n 

orde~~d life similar to ~~3 view~ ex,~e~scd in The Co~~tr 

F'a~S(~'!l : 

t 'tIhat thou nas dons by 
lC.Q t. h.;.st tol... l:o~C 

Dr the 
ch, 
we sha 

thy 6CCO .ts 

'·1thoup:::r~ he never d:'rt3ctLY a i.lc.e it, or,:ie is e 0-"' 

13th.e pl~&s tn.at he .;:,,~ke9 i,n lIJo_'dan II Doa • 

II • 11 11 ....onL;ionin~ ;,:,UCr'_ rna tter.::; as 'flinc..i .h-.':lr ) u 

egan o'..:.rnis sp::,ou to.. and. swe.lJ. J II a II 
ou~ s of 

·"'.o·c~one rain did ~urlneJ" 6 s~ows how chaotic a 

poe:r:: cs. ..~i t1:0ut , a.1S e o:f' o::::'d.. 

is oS "'( ~ cra6r t~at Hc~~~r~ be~ r~s is essenti&l 

to lire v~rs~ did not co~~ out bJ Bccident. In fect, 

in i ts re8CL~a .,e Decomes rr:.o_ u .. s\oJsre that Herbert 
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.' 

... .:.lU r:J.L S pCeT.r;f are i~13epsrable. For example,. th.ere were two 

b~sic influe~c8s in ~erbertl ife J becaUse cnild t th 

pr:i.m2r'y :for~ula tr-.a t hi ~ha~ advocated ror lsppiness in 

th ~ :10rne invol.v­ iscipline, ~armony, and or 1h; ml- e 

s~ns e of or-do. that 3 s~il1ed into nerber~ ome .Lif 

cont:':lua" to his scnool life. At Westminster 01, he 

_ollowed 8 s~rictly ordered nl tudy tr...at s "'to pro-

due SEl'iCllS chol • He "W requi I a 0, o 10\;1 a 

ctledule for' sleeping, tin~, praying ~ sch g, an 

eta ... , lOr r.ew 'the ssme tv-oe o.f' re d 

e at Carr,br'idge J wnere strict disc s intended 

~o produce students of tlp:'et~r 
7 

in s orne ·ways,. nerbert1s an t;ira lil~e seem va been pre­

orct.a.lned, fer' s inc b 1;h6 tLne of boyhood, he BC1 been a.estin 

fo...· .... priest OOc.. 14 _..O"H~ver, "th-' en , predastinatlon 

did not coma from 30j, butt rather, it came mother, 
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esr1.y vea!"s ~~et ~eve~ lef~ him.-~ 

r.lhe second a~d possibly even mo~e significant ~n!"~u-

snce u~on ~e~bertls concept o£ order OCCU~$ in r:15 oaliei' in 

the Ccsi:l o~ 2.einK, leading h.i;n 703 dt;; sire 1':Jr orne"!' a 

h 6::--Ir.iOl"'.;f i €I nd pnyS1ce~ Bspects of n~s 

~ -0 
1 .. -'. ..L:> 

bal~E>Ve -~_1 €':I. -is:-be t tall elePlents 0"" "the u-ni ver 

fit h&rxo~~usl~ into !Hi'corned, u.'f'1i ted. '..1.'101.e. 

ciB11y favors the ide ent in -;;,he C~ain of Bairn<: whic .. 

151 s·..tgL:es - 'r_at the eat uld her~o~ize men end nature. 

Thus, y J.S l~ep.let9 'Wi"C.h exEl~plea O!.. his aWBrenes s 
/ 

cornpessi presence. ct ~ to ,f 

52lire ~~seli is an outward symbol of Go e t s 

~esence pervndes tne v 3.eroer Vlew .,11 th 

hepper& s a pert of Gud's :'se 1 'D 1a l; ttleu, 

e c.::msidal"s a.11 a .s~ec of a Christisnls life to be a part 

<.,.,.z.-' a c...ivine scheme. -53 5erbert, a130 1 believes that, s~nce 

::t"tE>n !..s -r.[.e linE. 'oet'~ ee tt.e .~, orId Od, me remov 

a::.y obstructiorls the L Noul;i keep ~ r:,o irs ion 
1.-':1
 

T,oJ
 God .. ~4- ~heref'ore) i :J.C e views hirosel~ d. hi 

lSOBUS:~j1 0 i t. ~ p .• 15---. 

51Eottr~al 0;). C1.~., 5.
 
- _.-.
 

"';J.I'b:locd, au. \'}i t., p.. 3<.1.
 
~ 

-~jE~,-tra~l, op. cit.; p. 1)6 

IrOecrge Har\ta:f and. Georg~ erbert 
T,lli th The S;y:;.ago '~e, 11 DA, 'r 

196 J 
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li:fe ii ;JJ:'C,{'OCc.sm tho vs S T!, oro.eI'ed macrocosm, 

a i.i" -0 oe as ~e~L-order as is 

G.;,dls 1.....Jl..:S,versf;. If" his 1i1.e "W3 1-1 - ed, nothin 

58parate h~m frow hi3 c~eator~155 

O,"l ':'~r_1; ti~ipateJ Eerodrt l ~Ltera~ure clear 

r--" ects t ...... .L l;l2.. t _-. -.... the On 1.=1 in Po example, in 

, rt1I",~;e. Pa,:-sofl!.s Con~ide~a~ion o~ ~r i 

corAcept oi" tr~e ordered unlve~~~, 

~.,,::1a. ~ 1:. :'S 00serva tll.e ~ha t it H6	 COll
 
tbeir
 

/ 

0 ... 

. viou.sly, t:"6 points ,.,.,hich Eerbert empha . , owr"" 

~r_a't Goo. C 0::1. troIs the uni ve!' Sf; d th 6 uts Tr..en to 

15	 c .... .~ i ~ '0 4\u."1l..~ers i-'_ ~. J .... uL...;-­
..... , 
;'0 ?al:ner' (Bel.) J Ths, Works J , 29l-295. 
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"6pe:1da~'.t UpO:l tnG~eoy maint6ining 8 se e of 

divi o~d6r an~ r.ar~ony "tenc.ed Since Herbert sees Go' 

as s lovi~~ ~0ing liho choose ..an to be tne 

...... _IIIi.I ... 

ecipien 

or His love, tho ?oet find t di.fficul t to rstand tne 

ingratitude ofte~ di3pl~Y0d by man. I~e. en ra:jects God, 

~scord Ll ~ i..1.r.1. ve r oS a • us, a6rber~ believes 

~hat C~~~st ~ook it upon Himself to restore order by dyin 

y.~';)on t~e cros~, tnereby renewing worl r 

:"Jj~Serber ... _oetry as ~all, c s an empnas.is 

J.l.?On thD Ch;:;.:ir. of 36 PO:!:' e7..am>:J1.6, Ii La tin 90em, "un 

~b.':J 3u..-.c.i@]., T! Rerbort. 0 serves, tlTJ :machine ows / Earth 

l 5'nd healeD l:'r.;r;c.:l II In uEmploJIllent_, is dis1j;re d 

wne- e OU~ of ste~ w~~h t~c Chain of • 19 :159 

t m8 not languish th~n, and spen 
li:'e as 'DBr!'en "GC lil-_y prsisa 

is t::Ls d.ust; ~c ~~ich th~~ life dott.L tend, 
U~ Wi1;h delai 

_.11 th.:'.'1gs ra bugie; o~Bly :
 
i~ell;;hE:r ~ing h~nJ wi~h ~h bee£:_
 

~\lor i'~o~.;er., o ms ..(e -:.b.o t I no:- the husband:-ie
 
o !.l1ate!' these .. 

I	 B~ no li~~ 0: thy ~re8t c~ai~,
 

But gIl my co;;.paniil is :3
 

~Q ~lece ~~ in ~hy ~onsort; G~ve one st~ai
 60
-0 ray poore re 

57~ott!'&l.l, .£2 .. ,c.it,., 1;)0. 57-e8~
 

""
 
;:,ul.l~Glo.3k6V,~. cit .. , p .. 189
 

hc,
 
.... .;/ ")l.;;hcc CJ;j. cit." p. 33. 
1 ... ~ 

-ov?5~er (ed.), The Wor~~ 349 .. 
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4 
~~~S) ~e ~~ c~smav~d to discover th !:".l. 't fit g to 

God l c!::.ane l'or verse. ~hat he desires is a sense of 

orde~ ~~at ~~ll occur to hilll onl:r it' his l:"fe ol3n be as eus 

16,.j.
er.d 2S u3eful 83 the beo's. Si:r.ilerlJT ~ in "Employment II, II 

e :feels s :ens- of' 

162:'!ssi;:,;ned. purT)o~ 

"0h th.s t I were. ar. 

bo~~ pusrnsl he sh~ws 

u plsce of p~eparatio 

~B. 1'\:11 li1 nd serve ni~ p~po~e, thereb .-ctionJ..ng 

",8 ?£Jr't 0 "':.e cc.ca':"n. ,..64 t"" o er hand, e is willin 

t coept "ti~;,() '" the .fin e '.zorla. f he feel.s 

. . ~ 

JoS esrtr:~,",,5 ressen~ss_ont..!lt hd ie fu 

t~is reelin~ of sDtisfacti 

............ ,9 SOl.,;,.L o..01.t1 S1JSY• ':~\.., WQ!'.Ld.. snu n~n~ content
 
ITo:n e i th6r '00
 

~~e~e in eac~ ~corn of t~e wel1-furnisht.~ent
 
ELl l:i-es " 

11y ·,·:her_ Eerbert feels i~ hsr~ony witn God and the universe 

.....61Cb.utc: 0-;:). G it. ; .. lCe1 

-f:;J-p......... l' . . - 78
~o ... y~a -1' 0-:1. CJ.'C •• "O • .L • 
~ 

...63p~1~ {eci.}~ The Works, II~ 105.
 

l6lT' . d 1-9

_::J_~ .' $ P ~ j 

6~sr~o~ie Ho~e NichO n, The Breaking ££ the 
C:":-cle, p. 15" 

~ .._co .,. 61' ( • ), Th II, 355• 
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0":'2 l16 ':'-"'ave se!1~C rd'
 

of 1 •Pe::."'r.r.;~').s I t poem most 

~~~ec~ stst6~e~ts ~bout th ere, ne 

x?olli"1dn upor.. porta!l t po:;,i.t:' CI "':1/3 r, "Cns cnaiH,J-

spec::"ally in ~~-.e CO~Q and fo~th s~an~aD:
 

t'l:.!' e ....
 

e. 

1jhou has t ~1'ja 

e:1ne slone ~nto 

him Secretaris 

j 

~~ ~:- .;~- ..~~.. -r: 

.,wn is t~e ~o~ld's high P~ias~. He doth p~esent 

The ~acr~fice ro~ allj whils ~hey oelow 
---;1.t:'l 't:"~ 8fJ.!"vico routt €aI' a':1 sssent, 

Such tiS sDrings use t~~c fall and windes tha 0',4.169 

H~rb'.:Jr't J.~ t roE.in~ because is crested in Goals 

i:3JegB; ~s U'...........
 ar tblY lL'1k ~ 6 ens d, >-er , 

is su~er' J. o.:..~ ~ ....·..lever, sin c e also 

_ ~ali:::. f~r b~low God) h ELida to 

u..."1.ive_ 

nd lov 
vine; 
:r.OV6, 

at; none but t--" 

r­ .. P. C~G8t all o-£' ~ L th it is 

r..J.y r:atu!"s:', eccorc..::ng ~o Herbert. that - p e•. 

~ . delI';:)::.. .) 

-baP.rt 

l69p 

17 -redd • 81 

.. 326 

(~cL), '=h 

o. :=,ovej ...... 

III, 79 

0"" 

170 



4<::' 
l1lsnifC;:l ..:..t' aur-:hou:-' c:he entire u.""livers e : 

r.I'hou srt in
 
'7:.'::..•.l 6ven
 

Tho'.1 3!'t . 
1:1 0 :, ~~~	 

e~c._ 

not 
~·M~se 

d 

sm 
r.Ol"1i 

Cn- "I.;.lC't 0:: Goe. IS hr. t ~~C=-D ~bert_is that of 

tne -' versel conti 3 continuity is possible 

beesuse of th lance in n ..... e ~mic:J.. eo;, es thet al 

la~lel:s tn.a ; in provided J'or: 

Eac~ nraat"uxe n~tn a
 
lJ'he ~igeons fead their­


T,'.hen 1;1:671' are callo'.:; biJ.~ 

T·P.'len ~heY ere !'lBdge, 

yin-
W~sdQ~~ 

the.-" 1 •--.. 
! 

y run. 

acne, 

C oc	 

ung the ground tor more,Sheep 
..... drop tneir leaves for soi~, 

SprinGs ve rus, and oy expense get store 
Clo·~d.3 d. '::HJ ilis b'i coolL.1,;(, boil. 17 

ie~ti~ude is &~~~ha- i' t~1G causes 
...,::;.e!:·bert 1. rilel .. ..lot on-' ,.. es, Go In 6 c~ 

o. _,cl .&5 abwve and below it, ~e also provides 

&bu."ldsc. tly ;,... 0::. 

--d	 ~s t~y ~ouze is ~ul~, e
 
cu~ious art in ThQrshsll
 oode
 

The f_ills ~~i tl:. beal th &bo'..ll1dj
 '1~ 
.... 

v tore; 
Tne Sou~b with marble; XO~~

~ne 

ndwo • 

171:bicl. , p. 83
 

2 "'0 iCi • , pe 5
 

7 ":1	 - .......

.J!"uid. jI p. tJ.;l" 
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~:- -;~- ~i- .;:- ...;:­

;:"r.eh" ne 
- -. t~Jo.G 'f .=; ~ c~ .:' ica ~ost maY.e ~he~ r 

For ~hei~ offe0ce; 

011 countrsy~ nave 

~~n tl~eiI' sveec. . 
m:',l be c o:n.r.l~:'Cd ne. l7 

Fi~~Eill)', almost u:.opitm ~eY'Ins J rte:--';)ert describes tb. 

? ~~ ~ y -ens csn :{is"t 'W as. " <:: is 

~ roper )osi tion: 

r;-~r~ _.... -:P!:'t:;SS0 a feast 
guests sit; lose, sn~ no~hing want~. 

n c: i'le3 r~ ; ba~s, bi~d 8JC besEt; 
nse and sa; mine~, th 1 earth an 

-"" 

/ /-~us J in IIFrov:::'denco J" He!'bert 3iva s a corlcis 8 picture of tb 

Chain of Bei:1g. ~he world i~ perfeC~iY orderud wlth eac~ 

_r_~ in th~ ci.:~~n bei:lp: c.c.~Lscted to tOfl l~n~s imm6di a t;eJ. y 

bove 8::1d ~:J6 :"0'-/ i,t .At r.he "p:'nnscle of tb.e e8rthl~r pert ofI 

Lb.e cha in i~ !!Jar•• ht ~hs very peak of the chain is God, 'I1no 
- - H' . , ....76has co::r.pletG con~~o_ over ~s c~e3~~on. Again, Herbert 

S::'OT,'l/ S sp(;Ci~l n~:8rene3'::' of th~ co~tin~ity and plenti~ude 

'utLet abo~~"nQ ~~ ~he univa~s&.177 ~i:1Elrei' or e • one ccncludes 

''':.:t :I :., a~"t t·. ,;) ~--:~u~s~io •• _ lJ' ware of a •. _nfl' uC by 

;19 GJ.-C; ():.L:::' i~ 

.'- -~ a ~s orue .... d i", ~lisl lJi18 C n 

174-},.)id. , pp¥ 89-91 

-75n -,-:.d..... ..... p. 93 •~ 

176 I'o:l_­
~ z;. /7 

77. . ~o~
-I Love~ J 1.£E. £U- J P 
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45 
'e fe61s ~hat the ultimut ~ense or o~de~ ~r.at he ~ant sy 

be expressed ~r. hi 06"try only if' he. ccro:p16tely n,erges 1'01'. 

- fj ~ 

Qnd C:lnte,l:.l;.- This ~e:,g e each aspect of his 

poetry es !~nD~~ona n aeful ~3 each link ~n t c~&in. 

lIn examination r. tlarbert.'.!3 poetl\Y revealt: that h~ succee 

-olancing l'or;m 

,. 
3eGc.u~ ense e i;;;. iult;;.Jg'lr"· to Harbert's 

-c o as to re~lect the order o~hL ~'lr""t6 Th 

3 li.:~ I.,c. 1jh~ ___ver::; t; • - onl\ does each poerr- in thi 

def~nite gymmetry~ but e 'VJhole The 

1_eflection o~ Herbert' ~p"Oroecn • 

"'- ~ ... ir_ tns 1.,JO , eltnle ,islie Ine, 

for the numan.fold: first" i~ i:3 an ClutHS 

J"\. ,J. ...

bOClY; Qcond..:~{J i'r, is s yn:b~_ divine body of Christ." 

-n ~~...eSlS of thB two me~~lngs t' The 'limn is a 

syrr.oo~ or ~ll ~ypas of v~d -.e un:'v€J:,stJ. 

1'. 163 ___ .,_8 istheme 0-" 

_E!'rT:.Ony, 8S 3erlh::Jrt. -:.he c:'Uc"1.try pfJ:"son} rner,;:e itt. Herbert, 

~~~ poet, to rorn~ls-ce ona o~ tee most cjMplete P080ic pi p
­

tu~~s of order ~n ~he 36vent66nth century.18v ?roof of 

- J. VJ.;:lC •.- Thus, the perv 

the ~~quence o~ ~ poems,o::"de:r in ~ moy be 

:",h:' {. cy rC.6d para~e un~t6) ~ut wu~c ave a riche.. 

18.; , . L,5 
~ayes, on. c~~.J P. il- -- - , 

, £2- c~t.J p. 152.
 
- 8.... .'~


;lS~e;:'s~ on. clt q p. 05
 
c '
 

')II..; 0 J:lvc...... J or:: cit., P. J r •-
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4b 
-'- ­m:';£:,~1i':1g if t re r aeauential.Ly so "".., He 6 0 

•.:1 - ",
"U::Q6 s-'- "J.J..~~:D 01 th	 :B_ 

e over e.!...l ~r.emEl ot Tn.e 1].'.:~r:lll'Jl e i:9 ths t 

:::'~rr."lDr.'T _;J.d, o:!"·d-e... ono ~U.9 t oxm:'l~ne the individuB 1 oe 

to ccmprehe~d ~~e l'Cilli'Ul mc- r.rlf.:l_ n wl1ic' b..le 

~v~m s~d co~t~nt ~n hi ete.~r:rl::J.eci _fo!'t; G r c a e 

f' or·c::.aI'~ ;·.;hilB many ot: th.::.. pCt:::~l'IS S~10tr1 t' -,;urrr;oiJ. wi'thln 

ti,1.6 autho:::--, reg3r'dles:3 01"' "lhet the forr.:i of the poem ma.y be, 

~ e~~ brings eacb poem out of chaos into a speciric con­

. 1 .co d 8	 ~
cl~sion~ ths~eby resto g a em;) ~l.lce OJ.. or 61' • .J.. 

,,-- .... 
rl ro.in!JtD~:CS :~leyTl illu:::: tre tos h.CfW	 en f 

... .1..
2 ~ 0:"1 t l.o r'esto::"s a '" or r: 

~~"Ij.ri~ll:S y 
_·6"~ we
 

Let ~n.e 

~••I ..... 

-;;;,
 

hl9n	 pleas e. 

~I'y';: 

,. 
hfu;;;> 

. 

~ 

0-" 

~.s 

: 3·ii' 

i 
1~1 Oll":' ­

SC	 

,Bes to-\-,J 
e 

·~~t res t • 

Yet ~at aap ..,;ne rest, 

';.7
.l.V F'j' _ 

. .i.' eo. S Cir. bOl·J er s , 11:!Clroart I s Sequentis.1 lmS.gery: 
I ~'ha TeI':'Jpe:w J f II HF~j :iJ:X (l"eb!'uary, 1962) , 202 

·B8uc~~~e'1 on n~t ~ L, 1t.I- __ I ,....r -:I _~.	 lL.08 
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nut. ke 8:;J t~&e!l rastle3nau~v. 

let r_irn -:) e e, th~~ at least,
 
I..t 6ood~1i.:SZ do
 wae~i~8~~~
 

brea~t.1G~:-'Ic:I t 

r:'h.,; ";:;he"!n~ c:~ thi3 _JCie~'l s te te gives ~a~ ell word~y 

190ifts exc BP"t ::'.,;s t t i~ w~tahGld, co e H that 

-..[~;'":. w::.. ... l adJr.lre t~l otner r. 3d. of' t~~ Giv €ll" , 
.lle:l nas 3 !"es1jlc.=, ture, which ~erburt '" reo ze 

191 .as a 'pa~t of Cod l un:'versSi_ tte Herb~~~ causes th• 

ro~~ o~ ~~is poem to _ts content bv havin~) each
 

stsr.z.a, :::e 5ho:::t .-; ..... e" o-,-~owed b·~· t;ll!'e onge:- int;:s, y
 

-~oncLudins wi~~ ~ ~inal short line. '! s pattern sU~2es~ 

the back-~ni-:ort~ move~6nt of ::;, pulle thS<:i .I. egents 

ma n 1,g !Dov:...cg to an~ awsy fro~ God ~92 enSel atiltue is 

resolved in the IDst line w~er He:;....bert Sh01.o13 

ant t:ous t in -ch:J hope '"j~E.l t GOdl;:'l :£TJste1i pUll man to 

is ore2s t, u::'in2; r.1Di a"" -cern:' ty :J1' rest sec itv. 193 

In "...Ja.n~~1.1," J:!erbe::'t usas ~j~,.6 S Cli.e::r.6 vO S 'es 1; a 

severed ~ a -:~ a~1 sr.ip ~,~ee ... Gi:> and tr_ poe :194 

1 •• n .y ~avo~ions coul 0" "tJierce 

___ . v.J9~~1..:.n""1' (eiu) ~ l6 ::1, 149 

19u 5 . G. 'I'all-a~ty:::-e I liThe Pa:-son-i06'ticS I' tI Nor th 
CLIX (2912); 9­

'~l'- ,.... l,e"
v L If 'II .v. L..;--,. 

9~Loc. cit.
 

19J~Q~J.ood on. ci~., p. 3­--... ~ - ­
1943c~-e~t~ O~, ______cit., P. 6v~~.. J 
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tI'!l 
~he~ 1..·~=t- my v e:r s 

,.'!y _ears 

I 1J"~e lack of rjJGJe in t CQncludinF-: 1:;.. especia I ggest 

t~e jicco~d that Serbert int~n~s to express, p~oduci 

6 
:io,,~ aver, in 'Cb. 1 L, tan .,:'~'l.~O ,;:che..rl1e Ol 

_~e .:: c:'re v~ u~_0 d. .LemGT~ t s .f0:"1 alt~ oS : 

choer an .•eartl.ess brsa3t,
 
no time.
 

That so 'ttl. H' n ti:1g my r e ~ues. t"
 
e may chime,
 

ryme. 197
 

.wr~G::' ~ TS \lEG or rL i~ the last two linds shows th Go 
\ 

hE; end~d the r:::' :J' o that t em ends all t Auil 

~Ot~Q. 19 

e tUdy o:f . be'rt I oetrv is incomplete \·~i thout an 

.. .!...,,11 ptl'ilsp "'r~6 b ~w-eXartlil';':::! ti 0 r "-
p is 

...... 
l~S e ~ fc=,,;..o.J o cm~r..t W~J.t.. 60 e:- sxpr d l.n t;oe 

~ 99cn-:er.. t 

I 5~ruck the bcar5, , ~'O
 

",~':"ll
 

'pi nCo '? 

i'!"~ e £ and li:~<:; Ire- -r;ne rode , 
"tn-at? Sh::.lll I 

195'P9lrosr T7(c j. ), Jr.:.e "do:'ks" --I 29, .. 

296··~3.""'Y. _ ....-, leT!. .h·"!.~UV_J.. "') "V~UiZllar:. '.t:t:..e- ~--'-_ A ~ and Poetic 
1;' ...... --. ~"'1 ,~- 0::-·:0 1 .:...P, --,~x. (..:;.pr.!._, 190~ } 

197palmer (ed. )!J I'be ·,,-,forks, III 297 .. 
~ ,1982";,'(r03

...... ,J . , 0'0. '.=:- U ',.l p. 45.I 

-9 S!.J..a Rick ~ HE6pbertT~ Tect.n~ 1 
T ;:1/~ j - ---1 (Develo'oment, n 
~J- ,tober~ 1963), 750 
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49 
'='oos.;; rge ~s 3tore.
 

in suit?
 
!i~ve oI-no~r 
n 

1'fI:..s t I "'1" . 
=-e1' c::.r 

.l 
Is tt~e ysare on 

Jo r"lm'16.c:J ~ bIas r.ed? 

Not is :fr-Ili t 

O~'1 

f cage, 

T,r,:.ic~ "cst tie t d made to thee 
Good. csble, 

TJhilJ ~!:lOL. not 

Call in tt:y Tie UP 'thv rears. 

To .=iui 

3u't ~:::.: I r~vr :c. gra c.. e 
.. l.i 

[-Ie t~CJugr,l.-C; hilci.! 
~-ld -­

btJen d ert t s f1f'orrr.21i~; 

~.-
'L1.U't;; ClS. 1,2() lh:.like th er:ecIol -"- 3 n a 

Hal~o~l. "oict1.u·es in r... is Livc.9 J t~ :au -:: Eerbert 1. 11m 

Co113:'U dC-Diets the i~te~~5 stru€gl~ t~st the msr. ~xperience 

202 
5betueer.. :::'dli:;.:icu.s ~nd ~o~ldly desires. Because of 

~~o 7-0~~S T~-0.) , ~ .:. _.J.._, 11"'2.1..)'v I L... , 

E.£.~ ~ "::;. I _J.. 90 .. 

-3, lrT"n6 nersey G 
b6 

III 
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~ o\.:OG a r. '"'eelir" en.' u:r.l':.·10I' L; -es~ ~ i:-J. a +-,.., a cap va 

~:,;..nge~ ~er _ t cer.. n:plete .. Ul."._ to oC 5 li.f'e 203c '1' 
··0 

•.otas "Cc:st -.;n!' 6 ::..2 :':nost c d-l' e a
 

~'j r" I ...; ""'~l" tn~-;:. n-" -'-~ OnE:Jhi ..
.... l,..:..a.....-. ............ ..J i~ o.:'te~ B cha!'ac~eristic 0':' 

p:"'h ~o-1 2G+-. 'U_._• ..... u..,. II"~ ::l<idi tion to the subject 

-SSE:;d !'etdl.Llv~ PGa~so that t.r.. 

_gdible. ~l~hou~h obvio~sly artistica 

2J$
o~d~~cd. ~he i'de hst nerb0r~ ~ses ~ne pas~ ten 

t:-..r0UP" .:.t t~e ,0e;::.1 .JUO· l.n.s.t the experience u.."rlc.e.r Bcrut1.ny 

o th , it ser s S 9 mO'ti'le 
~ 

206 tho pce~TI is 

07 
-S:"~l"Y rv O!:"'a t:2.0:1. 

.D 

:Ear"Dart r S 

cu~~~~~ry blendi~g 0: form and conteLt; lS 

tive I'~cra~t;10•. a pes 

al.zo, in 

his choic~ of ~i~:eJ which is eX8:f.p-. l' 

208 
O:'C.0~ to 0 the seemingly disa~cer poem. In 

ct. Eerjer~l~ ~itlQ h ;r. ~ 3:-.i~g ?irst} it 

:i. C;1ri~t as econdlS t5~~ 7:0:::" ::n.e 

~. ,,,,- ...... -, y>.=. t ­... 10.. ~ Q -.... r."'C :9 Q,_~L.~c;ll.lar feeling of re..s t!'air..t t' r t 

20 J 
e3..5n..'11.~. • p .. 26.~ .J 

. P I~.~ 0_ 

cu. cit., "0 .. 92. 

20..... '; l~io:.L.. - r't and He 
~or. G 1951),1 388. 

,?07 _ , 
..; .- - "' 0:l1:grJ.O=:;:, , ~. ~ ... '-,..,. U /' 

e 

h r c 

....' 
.l. 

206
Fcs ::m:L Fra6::::::1a~.) 11G':0I"be 2:arber't and ~b n e;;:n 

-;;"0"'" II n'1:'C. VL'.....;..J~ ..n.. ..... J _..._......_, J .r...... _ (Apri:~ 19~~), ~64 



5 

, dramatizing ti'~el Tr-ird:J) it ~ay be ohole 

~~:itGtad m~~ls sen3e ox ~el1io~. Fi~allv, it y be th 

bs ~i.'1 i"0'1' ;:H.O tU:'lr D ~n the c Olr.O ins. tion, 

S~SLeg~ing ~he vo~c caLL~ to him at th onClus1on of 

4;!1e poe~n~ ,=lr~1,,;.~ 'J herbert's title shows his ability to invest 

"Word '-Ii to ~csnina: -';0 enhance his c.oncap-e of the olen 

, • - , 209 
01 : orlU S~Q cor.1;snt. 

t:le .artistic wSJ in 'l'Jhich Herbert fuses'J:1o c: 

11 e m' xsCo••c. ~:m t 

etic teclJ.r:.iC':.ut;lIQ '0 bl;;.g':'n1d t;h, t~:is ur.par 

EBnt 01 thv poem Heroort. , "'[; ... act 

~~~t t~e P09~ ~a ~ot divi into i'o:omal salsa 

SUg~e3t~ &n ~restrniliod mood 0 ~'06 on 
~ 
~l m'rds c 

.c." dEll' is i't..:...r'tl-.er i-:.l.crea sed :Jy hi 1;.5~ or "tl".:.e -

"" .... oI--I"'ti ... '..... 21il C C o~-:)pa nyinz If:. ck 0: - t rhyme 

_-.1-;;hr:.u~7~1 r;:':'eIJ6 i.9 no for.,;~l rh~~e hcr~;.e , 1':0 line is., b..o"~av ....~ , 

::61'""[; r~_Yln O;'a:: r.;",:,tes -cb...at the nUo.;JQ er 0''''~• 

£rom t~o to f~ve. In essence~ tr.O.L.lJ
 

. he i.-i.~-..; t
 

;eo t per' li..:1 

6nSle ot" 'total d5,sord 

~'c.a_' is $0 ca~~fully wor~eQ out~01-'~Vcr" "ij~1': s a~"1S 

_~~ ~erbe~~ sL~ll is 2~~fe~t~y in con~ol of nis seemingly 
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di ~ O!' d·ar6 sUbject. 21 ? poe each.e :Lts c.rarr.~ti con~ 

~lus i·:lrJ.. i-::. tc.a n ":h~C~ '"the I'a' tm implii3d 

'" ,:).JBke~' Hho calls to art, consoli~~ h' ~lnd.. at thl. 

es .21,38 of' r e.!..i~O Bnis -" s sudde 

drerr..:::.tic T.urn of eve::.ts is enhanced by i::l:erbs.r-cls incor-poration 

:;f f'or';!,s.l oriel' into h.is last =-O~ l:"'nes. Tho. pattern 01 

r:lyrP.El and l:"na lenlth exhibited ~n ~he :S~~ four :"ines (101;1" 

!.i_ e-
I ua., bb) a.oes not occur els6T.-lhe:t'e in ~ne p,oe.t.:. Tnus, by 

a p c t i'uzicn of :'0 and cO:ltentjl r't creates a 

Qi s D~c.eI· tha t I .ically I i t~ ea an 

214- ...... ''''rd.,jr ut bl 

tan t~ poem w • s we~l, ~erber~ skillfulLy
 

::ler;es I·~rrr. 1tJlth contant. For in::3tance 7 r1j"a.:-on" has fiv
 

s tanz -'> :1."1v- li s B J - presentin3 tne
 

t ...€1 t'0 :'--'::u ~ ~h6 f~r3E t~o stanzas ls ps so 

"',.,.. - t.., 'j ­_ v ",._6 "Cl,~·~ -. T ... ,-.1-'::; 

.
unto li~5

J..(;~'-.L J 

on t~_e broast 
ais':'ng ~he d. 

an~ res~; 

n 

... t, 

21 
"~·n ,... ~ ..:...lJ.: ar '-"~ ,. \,.II"':" l.,..t. p. 9 

- . 27~J..·I5rtz, 0 'C~~ •.~ p~ 

V2.J.4s- ';)
~r.s, 0';) Cili ..., ­-


c:' 
... 1;;. •• D. L II--ayes, 00. Cl.. ',;; .. ~ 
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pJo !1Ci..S':~ G~ pesai~ns ringin~ ruG ro~ das 
is no r~3~; 216 

tl:lUo:l am :I dr~st. 

A!SD. ~has~ psrQ:lal seanzes s~gge~t the pa~~ection or Aa~on 

co~ t~1l sted ~L th t~a irooer:' ec: ~i ert. 2:;" IIChurch 

-,,~c ~t:::r,e t 9, If t- po t parellel .T.l:l !> boa.y an 

21
""'l1.ur ... o.r:W1.en1:;6 tue "di olut.ier'l' s en-c;.enc s • 

PCI' ir~s <;s'r.ce : 

l·~;;' ,­

f,;[-,-_ 

i~th 

r.... " vir....L. 
219 

his -b-c e scae:me, 

H6rber·-c. a a reg~c\lnd the idea of tn.e 

·nevi t [l b':11-cy of rnu n I!:. irr..p endin.k.: de. at the other hand, 

'"' ~'USB O:'!ll l3:1 conte:l"t ~ r.e ;!lse lin 1en-~ .~n "D' . Ii I' 220' :L8 C1p ne ,~ 

~,__ -.~Y th 

\.,jI~.l:t :-CL·~ 

:'8 to.. 
rr..l I~OC 

Ta~e ~h~ se~tlG o~th. 

-"0:' r~j7 -esire 
lIr.-:0 'C~~ne 

;;"lo 

--. ~ ~ ..... c_o fal:r.O!' l ~ 1:1, 11. 
~l 

-~2 yos 0";:; c i-".) D LL.
 
210,-",_)-, O"D~ cit. J
 

·~U'J 

219_ e-~
~c.~'T. _ :tl-;~. :1,2-­

220,.. ".t"" - ; ~ l• \,,;'_10. ... p_11 



5., 

I 
t [. 

sl~i'e~-~ 

1·.10~d. ;, 

~'J _. J 

but by oook) 
lone. 

~~.i..C~2~1. .L 

e o God, --<iooV_-. r-: "- ..'" a'WGI'6 of cd l 8 powL_.:" 

'''' J i.1.i lJ short. lines sho\'JS bO\'1 ins ig­

:-Li.:' i Ctm t i::.e .. cor::ps:'ea. "'Co God. .nis shortos ~ 

"L,~O::: e l-,hi c. i ::.(!. the ~oe~ emo~lon, an 

t.~c. t Hs_.. ".J er - because of h..is awareness of GCH I 

222 !r.erge thE. I'a ther 

. id':-:'L'tic ""J ""l::urcn-?orc It v.lh~.:;;.;-. QGsls T/li th the sUbject 

of ilUl.19 n t' e g10US errors) reve g hotoJ t" 

iJ'~~~·~ ~ 

may 

~..be OVB!'co~e • Tl'l6- t (; t r.~J..."'Tlbe_ tanzss :'n this ? 

e'l~:17.Y-seven, pe!"fec t r.:u..7,bor J u~gos"'C~ng ~~ o~c that roan 

o~ per~ect~bili~y L i~ re_ igiousCE n ~ chi..ev 

a 

er 

,ve 

11,.,­

conce:!:'n 

nton~ i 

He.l"':Je::-t 

notnar sim~18 b~~ effec~iv 

c.ev~cai it 

ll.:': IS 0: 

-erbe~tI3 ~se Jf t~is perfect 

pe~ci 

""C:'".:.6 r 0.1 ig iot;.s idea l'Jith .-.:-J. 

.,.::>:'6 $ !:i3 ;a.a ~·g:..r.6 0:' i'CJ.r:T. en' 

.~- 223 ~~il11_~. 

:,at~0r ~i~~le Doe~- . e 

evice: 

is a 

, 

221pa - :,j G.. '_ ),# ii'S e orl.~t;:' __¥_'_~ J IT 2~~, • 

r D':sc:"'plir. 
Tl?O~"'l1. ~!'::. i1 l':e a i:1S bert's 
tZ-une .. :1.958) 4 

~2J~ . . , ~Cl 
.·~ar'tJz, .£.2.. C J. "C., :p. .. -; • 
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~ am, my God: ~orrie 

~ of~~~ce9 cour~e it G 
";y thoulhts &::.-'~ liOrking like f2.&rrlos 

~e~ cockErtic~ th 
~td w~e~ ~~~y once hsve perfa , 
r'fy "Hord.~ t~ke ..:.""ire :~ODl m i::S. 

..,
taults, 

ens; 

'! 

~~~ 

e 

... -:?~~ 

inventions. 
sto:::.~ies hig~~, 

en ;:.iO;',5. 
they 3upplie 

to my she 
2a.J. 

"1;1- , ­B:v hav:'n~ ""..c last 11.:1e i:1 eGlch :;;tsnzD doub.iy serve n1It, as 

4..I~.u r:!.:r'z ~ l::"ri6 i~ the r~est stc.nza. Eerbert r61/eals tne 

etitivB quality 07 sin. lie c2.inche.3 this ~cie~ b)- ending 

"C~13 poem '!to'i ~b the s&me lir.e thtt:; begins =. t, t.n.eJ:'ebv com­

let:"ng [. i.f:'C1GU3 cirelo. 225 Cnce ~n9:::"n. Ee:rber~ conveys 

tl:.e idee by ::::,,~lt'..1nlJ, forn and co:n:ent serve him. he uses a 

i:r.il::.r	 dev:'..c.. a.l. so, !..n II Tr:':::i ti e SU..nd.B yft •
 

::...:>::>d, ....lho hest fO:rlu l ' ne out or"' lJJud,
 
~t r0de~:c I U .If.d y oloua, 

-:ii'if~ ~ -... 0 

all. ~in~es done ~e~euofore; 

_ .... or.f sse my r:Els\Ti' 
1Nill "C!'ive to s-':"r..n or..,. 

En J. c;' :r.1f l"'..6::J.r" ou~h, h r.:ds in ;tell 

? .... ~ 
~4? alr.:er (ed 'l'r19 "3-145. 

25	 .Hayes, C'J.. C 1.. t 
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-.r:!_ th f e i t.L t my l"lC_ i~h cha~it~e~ / 

!6 t I .. l~,;;':! !"mlr~~. 1 se, rest with t~ee.220 

~bviuu;.. J 11 -;;1:'..r 0 a I' i u~.!e r:.6Y tho poere. ~ach stanza 

-. I'''' i ....rep~C5ents c~e 0 _e .;;snoct ~ J..: a - - _ •!. .) c r 6 a t.-~ 0 u , 

-- J v:...... sz.r:c ~i cn. 'lhe.::e 'ee, in turn, aymoo­

-i ' .~vd "tr.0 ?flt~e-,-, nc 1'r.e 0_ Ghost 22--""-' 
cuZ/,c.L<.:is:"'.jn, -c h:" -~&nZ2~ or three lin8s ct- Cl repre-

L ..... ~.... I­
~-Sr: 

e ~.... ,-~ __ 1-'- "" y. Z?8... Fu.rtb~r;:r.o!'v, thre ymbolizes t 

03iJic ...:1_ "',.- vi:"tu of love; l:Op6 J an cn~rity.229 So~ 

~;.::.inJ" v:1 taiZ'~ a sim.ple i':"sa.'::~-Iork. Ee:CCe as mar.a~:ed to 

'l1:i ;:lle eanL.1t<:S so 1:.hat forr. ill contribute to 

ccnten­

The:::1 one obse:r'.res hov) :' Dr.:! .e ~1C. con tent merge in 

-~Ol::)'trv, 1--.. 3" :In:..s·' Is Q .;ons i~e_ e tradit~on of the 

SO-CE!.!.lcd llp~t-:-ernvdl. P09"!l1i;,. ?atta~~eG verse~ by definition, 

--: ~ - ., "Cts \; i 1: "1~--i cb s 'tS..'1 Z Co i c f o!'~r; t; up!>::"'i e s a v:'sual image 

230 
~ .) J e c ~ c ~' t r:a y 0 (;l1~. Possibly far il.ore than any ether 

spec'";; or h:. .... ve:::"ge~ Herbert hos been criticized by many, 

- 1ut l,,;ot .91.-,-, scholars fa!' his pa-.:;'tc;rned poer-is. Hal-lever, 

- ';)t.
~_a:E:lmer (e"- _h _0,,;. .. 

227L'.st 
_-·r;:·at 8 

tn.e 
p • 3v. 

Ee:' 

., ;:10 
.1111 •~- R.;:ve3. 0 

"2'"' ~-~ _ =a.ue a .... !,;~ ·'C':'L;J~te de 
- ", - trrec~eUA :oe ry~ p~ 

"'":I 
-'~Eo:;:;en:er ~ BoeJ~s, p. 67. 



57 
·..J.i_~ .. l \)~--t. U!13idt:rE 'ci- s t Bore -iv n experi­

e~~.:.~ "l f:i, ~e ~ "'10.. i:i.b. te wa.s an ex'::>erimer.'t·· oo~t
~ 

(of the uoems
4 

:o.n o ht.L""lcred d alGve~ di~fe~e~t stanza
 

a ·~ta""- ~ \ ;:~l O""'t;

"_/-I -, U .... J..';;;" ) J ... ou not b~ s'.1!'~c.r·i,;;ed. or offe-:1.ced by tU.l. 

E:a:cber"t I :"ma't.:'nt.ti...... '~rnila t" 

';:'OE;ms certsi dO ;:, !lOi-J ::'e::"bert I 

in£3n~ity, unej also caF~ure an esse~c poet1.c sensibil ­

ity 2]" .c ve~~ e uJ:.,?ortar. t, e erg 

f'~ '(;hur:..fQp~1asi."" _ be:'~ J habi L;ua "t - lend rOT 

2.3-'.~c.. 0":: t.~.;- Tau.;:, ch poem~s no .... , s some critics nave 

.rl~ _ 

;;::$':"l.. ~ l::iTiJ out 3e~cbe!'~ts al;~Elrr.pt 1::0 spe&"· 

~u~tnu~~ar~. the str~nge ~~~te serve •a:r.e ide 

spect 

23 ­

:;. tr.. ·':·:hi~t :-.;rb ..;.... l...::: WO:-~·:i:1g 

1•.,rin.!Zs Tl off -;;;:-'13 ~c,-"ti,~ulous 8!' tis t. " Hi,", ..... 

~b~ chie~ illu3tretio~s of hie p3~~e~n- poelfJS ~ For 0xampl 

Dr-E: ob~er'V"e3 ~;-~e s eco0.d s tanzu of' 1~E8.s toe:' H:'n~5": 

'1)" ::end8'::" L~::e in so::-r'.:::)"..) di ­
}"nc. .3 'G':ll 'ui th s ic}.::.:.~es3e.s
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