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Early biographies and studies of the life and poetry
of George Herbert tend to treast the piliety of the man more
than the merits of the post. On the other hand, contem-
porary criticism, while not completely negeting the man,
focuses more upon the technical aspects of Hsrbert'!'s poetry.
Therefore, the present study represents a middle-of-the-road
approach, for, while the 1ife of the man as well as the

7listic devices will be touched upon, the focus of this

w
ct
L=

study will be on three broad governing principles found in
Herbert's poetry that constitute hls poetic credo. The
present study makes no attempt to include all aspects of
Herbert's lile or an exhaustive investigation of his
stylistic devices. Rather, it contends that his varied
stylistic dsvices fell under one of the three governing
principles, religious, simple, and orderly in nature.
Thus, to show that Herbert does have a poetic credo
which he prectices in his poetry, the study includes the
following various chsepters. Chapter 1 1s a study of what

Herbert nas to say about the plsce of religion in poetry in

5

certain posms and The Country Parson. Since the entire body

of Herbert's poetry is obviously religious 1in nature, no
detailsd attempt is made to demonstrste how he follows this
first point of his credo. Chapter II contains an explanation

of Herbert's stated concspt of the function of simple



language as the proper expression for poetry. Included in
this chapter is & discussion of the influences that helped
to for; Herbert's concept of simplicity. Finally, thils
chapter will demonstrate how Herbert's belief in simple
language leads to s speciaglized uss of the vernacular.
Chapter III is a study of Herbert's concept of order. In-

cluded in this chapter is an explanation of what Herbert

says about order in certain poems and The Country Pesrson.

Also, there is an explanation of the influences that caused
him to belisve in order. The final portion of the third
chapter demonstrstes how his concept of order 1s eventuslly
reallized in his poetry by the blending of form and content.
Chapter IV concludss and summarizes the findings of the
previous three chapters.

Specisl thanks goes to Dr. Charles E. Walton for
Tfirst arousing this suthor's intersst in the poefry of
George Herbvert. Thls suthor alsc spprecliates the sasistance
he received from Dr. Walton concerning the nature of this
thesgis, as well as his helpful suggestions in locating
source material and composing the paper. Thanks is alsc due
Mr, Richard L. Roghen for his valusble ssgistance as sscond
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CHAPTER I

THE RELIGIOUS MOTI
o

HERBERT 'S

T
P

EXPRESSED IN
ETRY

C

e « «» 8fford us with so much witg
That as the world serves us we mey serve thee,
And both thy servants be.
-- "Man"

The fascination that arigses from ths poetry of Georgse
Herbert is sttributable to nis 1lifs and his character, as
well as to the gquality of the work itself.l In fact, his
poetic genius may have been overlooked had it not been for
the interesting detalls of his religious life.2 Scholars
have agreed that, since there is such perfect harmony
between Herbert's life and his works, one is incomplets
without the other.3 Pickering, one of the early editors of
Herbert's works, says, "George Herbert is a true poet, but a
poet, the merits of whose poems will never be felt without a
sympathy with the mind and character of ths man."u Unfor=-

tunately, numerous past studies and blographies have tended

1Sir A. W. Ward and A. R. Waller (eds.), Cambridge
History of English Literature, VII, 26.

2p, S, Eliot, "George Herbert," Spectetor, CXLVIII

(March 12, 1932), 361.

3"Georgs Hervert," Spectator, LXXII (February 10,
189L), 199.

4yil1iam Pickering (ed.), The First Volume of the
Works of George Herbert, I, 379.




to overemphasize Herbert's so-called seintly traits, re-
sulting in an glmost legendary picture of "pious Mr.
Herbert." Such statements as, ". . . Eﬁarberii never men-
tioned the name of Jesus Christ, but with the addition, My
God!," have done much to stereotype Herbert's image.g This
process began in the ssventeentnh century when people read
Herbert's verse, not for its style, but for its inherent
plety considered to be the result of his "holy and exemplary
life." Thus, Herbert's popularity was based upon a know-
ledée of his religicus life, not of his poetical m&rits.6
This public appeal, grounded upon the saintly image, was
further enhanced by Barnabas Oley and Izaak Walton,
Herbert'!s bilographers. Such statements in Walton's Lives

8%, Ly w Eﬁlerbergj

- ﬂ‘?

to all posterity; and "Thus he liv'd, snd thus he dy'd

may end ought to be 8 pattern of vertus

like a Saint, unspotted of the World, full of Alms-deeds,

full of Humility, and all the examples of a vertuous

life. . ,"8 have overemphasized the subject of Herbert's

EThomaa Fuller, The Worthies of Englend, p. 696.

&, . PR ; ;

Arthur H. Nethercot, "The Reputation of the
Metaphysicsl Poets during the Seventeenth Century," JEGP,
XXIII (1924), 18L.

r Hanry
e Herbert, and Hobert Sanderson,

YIzsak Walton, The Lives of John Donne, Si
Wotton, Richerd Hooker, Gecrg
P. 209.

1bid., p. 319.



piety and neglected hls abilities a3 a poet. Even today,
modern scholarship tends to follow this seventeenth-century
trend, with scholars devoting more time to the study of
Herbert the msn than to Herbert the poet.9 Howsver, as
important as hls religion is, for one to think of Herbert
only as a religious men is to misundserstand the literary
legacy which he lert.10 1n brief, Herbert 1s more than a
pious writer of religiocus verse; he is a skilled poet, as
L,
Thus, the damage which Herbert's blographers have
done to him is to call too much attention to his religiocus
life. However, since an understanding of Herbert the poet
is so closely related to Herbert the prlest, one can gppre-
ciate how Oley and Walton became overly involved in the
later aspect of the man's caresrs But even without this
emphasis from his bilographers, Herbert's religious bellefs
and experiences are clearly evident in his writing. However,
of even more lmportance to the student of Herbert is that
attitude ezpressed.in hig& works asbout the place of religion
in poetry; for, even though Herbert falls to write a 1it-

erary trestise in which he defines his philosophy of

9Hargaret Bottrell, George Herbsrt, p. 143.

10

T. S. Eliot, Writers and Their Works, p. 1li.

11L. C. Knights, "George Herbert," Scrutiny, XII
(194l -45), 171. _
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composition, one is sble, by carefully sxamining his poetry
as well as his prose, to isolate certsin broad principles
that govern Herbert's verse. The psrticular works from
which one msy extrect these significant statements of his

governing principles asre his two "Sonnets to His Mother,"

"Jordan I," "Jordan II," "Praise," "The Quidditie," "The
Elixer," "Employment," "Dulness," "The Forerunners," "The

Convert," "Life," "The Flower," a letter to his mother, some

of his Letin verse, and his prose masterpiece, The Country
12

An snalysis of these works reveals three broad
governing principles in Herbert's poetry, as follows: (1)
his poetry 1is religious and personal; (2) his poetry is
expressed in simple language; (3) his poetry is well ordered
in content. It will be clear that these three principles
represent, in essence, Herbert's entire poetic credo.
Although the religious aspect of Herbert's poetilc
credo has been most often examined, 1t is necessary that one
be sware of what Herbert has to say sbout the place of
religion in poetry. For Herbert, poetry is his means of
eXpressing énd working out the plan of his religious lii‘e.13

Thus, his volume entitled The Temnle achieves its unity

because it is, in reslity, a history of Herbert's religious

[
Mo

Ceorge Herbert Palmer (ed.), The English Works of
George Herbert, II, 75. All subsequent quotations from

Herbert's English poetry, as well as prose, will be taken
from this edition, end referred to as The Works.

13Knigbts, op. cit., ps 17%9.



experience, sometimes peaceful, sometimes turbulent, but
glways involving a greater element of conflict than Oley or
Walton point out.uL Since Herbert'a poetry was published
posthumously, the first insight into the religious nature of
his verse comes in a work that first appeared when he lay on
his desthbed, Just before he died, he hnanded to & friend s
manuscript of his poetry and requested the following favors:
8ir, I pray deliver this little book to my dear brother
Ferrar, and tell him he ghall find in it a picture of
the many spiritusl conflicts that have passed betwixt
-God and my soul, before I could subject mine to the will
of Jesus my Master; in whoss service I have now found
perfect freedom; desire him to read it; and then, if he
can think it mey turn to the advantage of any dejected
poor soul, let it be masde public; if not, let him burn
it; for }‘and it ere less than the least of God's
mercies. 5
Herein, one gees that Herbert's writing 1s a private act of
devotion.l6
Herbert expressed an initial interest in religious
poetry when he was s student at Camhridge.17 Not only dia
he reveal strong poetical tendencies early in his 1ife, but
he slso formulsted 8t least one of thres governing prin-

ciples that pervade his verse, namely, to write, not only

luward and Waller, op. cit., p. 29.

lDWﬂltOﬂ, op., cit., p. 275.

16T. O. Beachecraft, "Nicholas Ferrar and George
Herbert," The Criterion, XII (October, 1932), LO.

17

Ward snd Waller, op. cit., p. 27.



‘for the glory of God, but in opposition to the traditional
‘subjects of contemporary love-poets. Herbert's oppesition
to love-poetry, which is at the core of the religious aspect
vgf his poetic credo, is based upon his helief that love
‘between men and women is not a fit subject, since it is sen-

gsual and, thersfore, ephamaral.l8

To Herbert, all poetry is
an extension of God's creation; therefore, he feels that it
should always bs used to express elevated subjects--e.g.,
the love between God and man.19 S3ince Herbert objects
ﬁ&gﬁarily to the subjects chosen by contemporary love-poets,
- he uses the love of God, rather than of woman, as his major
theme. However, he still employs some of the devices

utilized by contemporary seculsr posts.20

For instancs, he
borrows from these love-poeis the themes of heart-searching,
self-accusation, intellsctuality, and enthusiasm, and repro-
duces some of their forms. On the other hand, he greatly
rodifies the fsshionable ornate language of his contempo-

24

raries. Because of hls borrowings, his verse is almost a

parody of contemporary love-poetry, although paerody is not

laPalmer (ed.), The Works, II, 279%.

193059ph H. Summers, Ceorge Herbert, p. 79.

20, , McHarg Hayes, "Counterpoint in Herbert," SP,
XV (1938), LS.

2ipa1mer (ed.), The Works, II, 279.




his primary concern.22

Herbert!s first definite statsment of poetic purpose
appeared in 1610, when he sent his mother a letter, along

with two sonnets, in which he states his objection to love-

B

poetry and dedicatsszs his pcetic endsavors to God. This

important letter reads as follows:

+ ¢« « I fear the hesat of my late Ague hath dried up
those springs by which Scholars say the Muses uss to
take up thelr habitstions. However, I need not their
help tc reprove the vanlity of those many Love=-poems that
are daeily writ and consecrated to Venus; nor to bewail

! “ Tthet so few ere writ that look towards God and Heaven.

For my own pert, my mesning, dear mother, is in these
Sonnets to declare my resolution to be that my poor
Abilities inzﬁoatry shall be all and ever consecrated to
God's glory.
Thus, it is clsar that the youthful Herbert rejects the aid
of the classical muse who provides inspiration for love
poetry; he 1s clearly grieved because few poems are being
written that pertsin to religious subjects; and, finally, he
offers his poetic abilities to the service of God. In "The
Dedication,” he reaffirms his avowed service to God: '"Lord,
my first frults pressnt themselves to thes. / Yet not mine
25

neither: for from thee they came / 4And must return.”

The basic question that Herbert poses in his first sonnet

22Louis L. Martz, The Poetry of Meditation, p. 186.

23George Williamson, Six Metaphysical Posts, p. 94.

2osimer (ed.), The Works, II, 78.

25Thidi : pe e



entitled "Sonnet to His Mother" concerns the reasons son-
neteers write only sbout human rather than about divine
love:

My God, where 1s that ancisnt heat towards thee
Wherewith whole shecels of Martyrs once did burn,
Besides their other flames? Doth Poetry

Wear Venus'! livery, only serve her turn?

Why are not Sonnets maede of thee, and layes
Upon thine Altar burnt? Cannot thy love
Heighten s spirit to sound out thy praise

Ls well as any sne? Cannot thy Dove

Qutstrip their Cupid easily in flight?

Or, since thy ways are deep and gtill thes same,
Will not a verse run smooth that bsars thy name?
~~—Why doth that fire, which by thy power and might
4 Each breast does feel, no braver fuel choose 26
Than that which one day Worms may chance refuse?

In his second "Sonnet to His Mother,™ he expresses the
opinion that true love-poetry should always be addressed to
God, Who is a far superior poetic subject than woman:a? "Why
should T Women's eyes for Chrystal take? / . . . When Lord,

n28 Thus,

in thee / The besuty lies in the discovery.
Herbert's dedication of his poetry (and himself) to God, and
his consistent choice of religion &s & fit poetic subject
are as meaningful as the dedication of his life to the
priesthood.

These sonnets and the letter, however, are not the

only works in which he reveals his concept of religion in

terms of his poetic credo. For example, in a Latin poem,

26

2Topid., pe 80.
2804565 pe BL.

——

Ibid., P+ 19



9
entitled "To His Excellency Our Father asnd Lord in Christ,"
| he says that ". . . these compositions / Belong to E}ocl:!
alone."2? 1In snother Latin poem, "To God,™" he explains that
God 13 s poet's inspiration:

e « « O sweetest

Spirit, you who fill up minds

With holy groans pouring

From you, the Dove, the writing

That I_da, the.pleasu{e thet I %ive,
: If I give it, is all from you.3
He also discusses his concept of the place of religion in
;?eetry in numercus other poems. For example, in '"Love I"
and "Love II," he contends that man is misguided in his
understanding of true love, which is, in reality, the love
ﬁf God.3l His belief in the dedication of man's talents to
God is, esgain, restated in "Love II," wherein he explains,
B o o ALL Ehe brain'é] invention on thine Alter lay, / And
there in hymnes send beck thy fire again."32 Furthermore,
his poem, "Jordan I," contains one of his best arguments
against secular love-poetry in Tavor of religious love-

poetry. Here, in the Tirst stanze, he wonders why poetry

must always deal with trivial fiction rathgr than with

29Merk MeCloskey and Psul R. Murphy (trans.), The
Latin Poetry of Gsorge Herbert, p. S.

30Ibid-, p‘. 611
3lpeimer (ed.), The Works, II, 82.

32Ibid., p. 85,
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Who sayes that fictions onely and fslse hair
Become a wverse? Is there in truth noc besutie?
Is 8ll good structure in & winding stair?
Mgy no lines pesse except thayjdo their dutie
Not to & true, but painted chair?-2
In "The Quidditie," slthough his verse is relatively insig-
nificant, he utilizes it, nonetheless, to reflect the essence
of his life as well es his relationship with God, and, thus,
it deserves serious considaration:35 "Wy God, a verse is
not a erown / ., . . But it is that whici while I use / I am
= fa
fﬂith thee; and Most, take all."30 The last line of this
poem implies that Herbert wants God to take complete control
over him and his Verse.37 Thus, in viewing Herbert's state-
ments, cone comprehends ths poet's concept of the prominent

place of religion in all poetry. In fact, the entire scope

of Herbert's The Temple illustrates the importance of this

governing poetlic principle.
A Tinsl point to be weighed in considering the

religious element in Herbgrt's poetry concerns the joys and

ks

H. R. Swardson, Poetry snd the Fountain of Light,
1 Toa ‘

3hpeimer (ed.), The Works, II, 87.
351p14., p. 96.
301pia., p. 97.

3T», P, Wilson, "Notes on Herbert's 'The Quidditie,'"
RES, XIX (October, 1943), 399.




11
gconflicts which he expresses in his verse, because they are
not releted to the troubled werld of his day, but, rather,
ﬁo his perscnal religious struggles. Nor does Herbert show
én extreme interest in the c¢hurch as an institution, except

' as he himsell relates toc it. In essence, then, in his

38

poetry he bares his spiritual heart. His primary goal as

g poet is the accurste portraysl of himself as he struggles

g

to achieve a personal holineas.3 For example, in The
- ’ — e —

Country Paraon, he comments sbout the importance of a per-

—

Ysonalized religion: ". . . for their obligation to God and

their own soul is above any temporal tye. Do well and right

i
and let the world sinke."*° Again, one notes in The Country

Psrson: "For in preasching to others he forgets not himself,

I but is first a Sermon to himsell and then to others . . . ."hl
Thus, while Herbert'!s devotion to the priesthood shows that

he is interested in the salvation of others, he also rec-
ognlzes that his first responsibility i1s to himself. However,
a mere telling of his religicus experience is not enough for

him. He feels, as well, that he must analyze tne cause, the

_ 38dlbert N. S.yThompson, '"The Temple and The Christisn
Year," PMLA, LIV {Decambar, 1939), 1019,

3%nights, op. cit., p. 180.
Lo Palmer (ed.), The Works, I, 293.
blria., p. 265.



Iz
- effect, and the solution related to these spiritusl experi-
ences, sO0 as to make this introspective; self-analytical
verse & potentisal vehicle for his reader's instruction.ua
However, he 1s more interested in delivering his own soul
from sin then in writing for a public, as revealed 1n the
fact thet none of his verse was published until after his
death. Only after he feels that he has made himself worthy
of divine love does he remark,*3 ".,.if [I] cen think it
mgy turn to the advantage of any dejected poor soul, let it
be made puhl:n‘.cl;."}'”'rr In brief, the religious nature of
Herbert's postry is the poetic principle thst he most closely
follows, for all of his English poetry is religious in na-

ture. In Herbert's case, then, the religlious nature of his

poetry becomes a tradsmark of nis style.

L2

Summers, op. cit., p. 102,

l+3Douglas L. Peterscn, The English Lyric from Wyatt
%o Donne, p. 176.

thhlth, on. cit., pe« 275,




CHAPTER II

HERBERT!'S SIMPLICITY:
HI3 USE OF THE VERNACULAR

for let them punish me with lcsse of ryme,

Who plainly say, My God, My Xing.

-- "Jordan I"

The religious element in Herbert's poetry exerts a
far-reaching influence upon his concepts of style. One
salient influence i1s his simplicity of language, which

/ﬁ;;bert yokes to the proper msthod of worshiping God, simply
and sincerely. According to him, without the simplicity of
a religious life, which would be reflected artistically in
simplicity eof expfession, men could not experience a close
communion with his Goci."LS -Thus, Herbsert's concept of sim-
plicity, especislly as it i1s menifest in the language of his
verse, is slways directly relsted to his r-¢.=;:L:i.gir.nr1.)-l'6 Hayes
goes so far g3 to say that Herbert's art 1s clearly grounded
in a religious concept of simpliciny.uT Furthermore, Manood
identifies Herbert's principle of simplicity as the result of

the man's wholehesrted faith in his God and his raligion.as

ugﬁartz, oD, ci%., pe 284.
hﬁSwardson, ope Citey Ps 69,
b7y

ayes, ob. cit., De Lb.

ABM. M. Mshood, Poetry and Eumanism, p. 26.
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Alvarez describes ths simplicity of Herbert's language as "a

gpiritusl quelity that is the measure of nis grestness as a
religious poet."ug
There are two basic ressons for Herbert's desiring to

f;ehieve a level of simple languege in his poetry. The first
'{S & purely religiocus one, for Herbert feels that orngmental
.f;nguage obscures the intended expression, that it lacks
;3ncarity, and, thereby, limits the poet's ability to

,,,,,

the parson's plain style of spesking, a style which Herbert
1so advocstss in versifying. For instance, he shows that

it
gnen the parson is tesching catechism, he should use a sim-

119A. Alvarez, The School of Donns, p. To.

SOJasgph E. Duncen, The Revival of Metaphysical
s D. 25.

SlPalmer (ed.), Tne Works, I, 218,
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Since Almighty God deoes not intend to leed men to
heaven by herd Questions, he would not therefore fill
their heads with unnecessary Nctions; but thst for their
sakes, his language end his expression shogéd be more
plain s.ad practical in his futurs Sermons.

Futhermore, in The Country Parson, Herbert says, "When [the

person] preacheth, he procures attention by all possible
art, « « « Dy esrnestness of spesech . . . ."53 Concerning
the naturs of the parson's sermons, he notes that they are
not ", . « witty, or learnsd, or eloguent, but Holy."Sh He
knows, a&s well, that the parscn is assured of communicating
P
"his sincere beliefs to the listeners,
« « » Dy dipping end seasoning all our words and sen-
tences in our hearts befors they come into our mouths,
truly sffecting and cordislly expressing all that we
say . + « the audiégrs may pleinly perceive that every
word is hart-deep.
Also, he observes, "The Parson's method in handling of a text
consists of two parfs: first, a plain gnd evident decla-
ration of the meaning of the text; and secondly, some choyce
Observaetions drawn out of the whole test. . .“50 Finally,

to insure that the "thick and heavy" country people under-

stand the sermon, he sees that the parson uses "stories and

DEWalton, op. cit., p. 295.

53?almer (eds), The Works, I, 223.
SLLI‘Did', Pe 22)—].-
551514., p. 225.

561pia., p. 226.
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sayings they will remember., 37 Thus, one realizes that the

key to Herbert'!s success as & minlster rests upon his
ability to uss this kind of language in a2 homely, familiar
way which country psople can understand.s8
An examination of certain poens reveals that the
importance of simplicity, which Herbert has learned as g

59

parson, carries over into his poetic endsavors. The most
. concise statement of Herbert's concept of poetic simplicity
may be found in the two "Jordan" poems, which have often
Meen termed Herbert's literary manifesto.°® These poems
Have glso been called the critical expressions of Herbert'!s
desire to achieve a simplicity and sincerity of expression
that would trenscend the ornamental languags of the love=

poets. 61

In addition, the title of thess two poems holds a
"Biblical significancs, since the Jorden River was used for
baptismal or spiritusl cleasnsing, waich image parallels
Herbert's attempt to cleanse his subjsct matter of senzual

love snd the excessive, ornamental language of the lova-poets.62

S7Loc. oit.
58Williamaon, op. eit., p. 106,
SgBottrall, OD. cite, P The
60Knighta, op. cit., p. 177,
6lSwardson, OP. cit., p. 69,

62Ipid., p. 70.



17
: A closer exemination of "Jordan I"™ and "Jordan II" illus-
trates the exact nature of Herbert's concept of the plasin
style, resulting in g simple language. For sexemple, the
second stanza of "Jorden I" expresses Herbert's estimation
of elaborate languags:
| Is it no verse except enchanted groves
And sudden arbours shadow course-spunne lines?
Must purling streams refresh a lover's loves?
Catfﬁﬁﬁ a%} be vail‘§,£wgile he t%gg reades divines,
ing the sense et two removes

Aside from his obvious attack on the methods used by the
ove-posts, Herbert is alluding to the obscurity of elab-
ﬁrata language in the words, "enchanted groves," "shadow,"
§nd "vail'd." The result of such cbscure language is that
the confused reader "divines, / Cateching the sense at two
remncwas.."‘E'LL In brief, Herbert feels that anything but plain
ianguege will lead tTo confusion, so he adopts the plain
8tyle, becsuse it avoids decorative "fictions."65 In thes
last stanza of "Jordan I," he not only negetes ornament, but
ipplau&s pleinness, which he defines as the result of a
poet's honesty:66

Shepherds sre honest people; let tnem sing,

‘ 63Palmer (ed.), The Works, II, 89.

’,
Loec., cit.

6_}
bPaterscn, &p. ¢it, p. 208,

| 665. B. Leishmen, The Metaphysical Poets:Donne,
iHerbert, Vaughen, Trsgherns, p. LOL,.




10
Riddle who list for me, and pull for prime
I envie no man's nightingale or spring;
Nor let them punish me with loa%e of ryme.
Who plainly ssy, My God, My King.®
The plainness which Herbert advocetes does not infer a weak
meaning, howsver. Rather, he fesls that plainness of
expression should be used as & tool for the expression of
sincerity end conciseness. By alluding to honest shepherds,
who are simple people, he implies that plain expression is a
result of sincerity.ba The "mightingale® that Herbert does
not envy 1s his reference to sweet or elaborate expression

used by ths 1ove-poats.69

He contends, s8lso, that he can be
plain in expression without losing rhyme, an integreal part
of his style.To The lest line of "Jordan I,".". . » My God,
My King," clinches his srgument that plainness of expression
is the proper tool for davoticnasl pociry, which he always
sees &s the most sincere expressiocn of men's love for God. L
"Jordan II" further reveals Herbert's progression
toward & greater simplieity of style:72

When Tirst my lines of heavinly joyes mede mention,

6Tpalmer (ed.), The Works, II, 89.

8Mary Ellen Rickey, Utmost Art: Complexity in the
Verse of George Herbsrt, p. 1l73.

69

Palmer (ed.), The Works, II, 88,
T%yi11iamson, oo. cit., p. 105,
7lBottrall, op. eit., p. 123.

72Leishman, ov. eit., p. 140,
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Such was their lustre, they dild so execsell,
That I sought out quaint words and trim invention;
My thoughts begsn to burnish, sprout, and swell,
Curling with metaphors a plain intention,
Decking the sense a&s if it were to sell.
Thousancs of notions in my brain did runne,
Off'ring thelr aservice, if I wers not sped.
I often blotted what I had begunne;
This was not quick enough, and thet was dead.
Nothing could seem too rich to clothe the sunne,
Hueh lease those Joyes which trample on his head.
As llames do work snd winds when they ascend,
So did T weave my s3ell into the sense.
But while I bustled, I might heare a friend
Wnisper, How wide is all this long pretence!l
.. There 1s in love s sweetness readie penn'd?3
i Copie out onely that, snd save expense.
In the firat twe stanzas, he tries to employ the conven-
tional, elsgborate methods of the love-pocets. However, in
his poetic enthusiasm, he realizes that he blots out the
sensa of what he is trylng to say, because his lsnguage and
metaphors are too forced. Since he is sttempting to write
religicus verse, which should be, like the parson's sermon,
plein, direct, and sincsre, he reslizes that the ornamentsal,
unnatural languags of the love-poets is unsuited to his
}
purpose.?4 Thus, in his last line, he comes to the reali-
zation that all that God desires of him isg hisg love; which
can be expreassed, not in the pretentious language of the

love~posts, but naturally and from the heart. In effect,

T3palmer (ed.), The Works, II, 91-93.

7‘4}18363, P-—D.' _C_ii;-.’ pl J-l-60
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then, his last stanza is a plea for the weeding out from his
poetic expression all but the essentials, the result being s

75

plein style. Thus, by a combination of ideas taken from

The Country Parson, "Jordan I" and "Jordan II," one sees

thet Herbert has definite wisws concerning the proper
language of postry. Apparently, the knowledge he gains as a
parson concerning the 1ahguage most suited to his sermons

glso Torma the bssis for this concept of the necessary
76

simplicity of written expression.

The degree to which Herbert follows his precept of
simple lenguage may be seen, not caly in Herbert'!'s poetry,
but also in the comments of numerous scholars on Herbert's
work. For instance, Coleridge describes Herbert's language
as ". . . pure, menly, and unaffected," in itself, a suprems

compliment coming from a men who at one time, was armused by

77

Herbert's verse. Alvarez admires Herbert's language for

n78 He further notes that Herbert

79

its "eleborste simplicity.
uses simple, lucid language without stripping it bare.

Bush states that Herbert manages to express the highest

75Williamson, op. glt., p. 105.
76

Summers, op. cit., p. 99.
TTRoherta F. Brinkley (ed.), Colsridge on the
Seventeenth Century, p. 53L.

?BAlvarez, op. cite, P. 70,

791bid., De T6.
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truth in the simplest of tarms.80 Similarly, Rickey says
that Heroert uses the words of dsily langusge to express
profound lssues and to probe the secrets of his own soul.81
To Eliot, Hervert 1s the ", . . master of the simple every-
day word in the right place. . . .“82 Palmsr telescopes all
that the above-mentioned scholers say by claiming that,
except for certain words, Herbert's langusge does not belong
to any certain age.aB Alvarez complements Palmer's asser-
| tion, explsining that the disciplined abllities of Herbert
sult in a language that is also usable for all other poets

' who wish to write within the framework of religious poetry.81+

" According to Martz, Herbert'!s simplicity of language may be

the key to The Temple, and "The Elixer" is clearly the

zenith of Herbert's mastery of plain style.ss The following

are two representative stanzas from "The Ellxer'":

Tsach me, my God and King,

In gll things thee to see;
And what I do in sny thing,
To do it as for thee.

8ODouglas Bugh, English Literature in the Earlier
SeVentePﬂth Century, pe. lgS

81Mary Ellen Rickey, Utmost Art: Complexity in the

' Yerse of Gesorge Herbert, p. léb.
82q,

. Eliot, Writers and Thsir Works, p. 28.

83Palmer (ed.), The Works, I, 1L49.
BuAlvarez, op. eit.e, p. 71l.
8SMartz, op. cit., D, 257.
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Not rudely, as a beast,
Toc runne into an acticn;
But stillgta maks t@aa prepgpsast,
And give it his oserfsetion.,
One notes, herein, not only the simplicity of lesnguasge snd
image, but also Herbert's preveiling religiousa theme.

In effect, then, Herbert's poetry fits the following
cheracteristics of the plsin style: (1) his statements sre
ekin to folk sphorisms; (2) his diction is predominately
Anglo-Sexon; (3) he smploys the populer or spoken style of
language; (L) he svolids poetic diction.a7 Thus, Herbert's
pogkry meets these reguirements for plain style, especially
in his use of language. His simplicity of word choice leads
him to en unusual treatment of his relationship to God, best
described as "conversationsl." The colleoquy that takes place
between Herbert and God 1s the result of the religious,
personic)l, and simple approach that charscterlizes so much of
Herbert's poetry. Wnile he is not the Tirst post to write
about God, he has more to say asbout finding and knowing God

88

‘on & personegl bssis. In fact, he iz given credit for

dntroducing a new spprcach to the composition of a religious

‘poem in which the poet and God speak directly to each other .09

86Palmer (ed.), The Works, II, 99.

B?Alvarez, ope Sites pe 349.
&8

89

Helen C. White, The Metaphysical Poets, p. 19L.

Palmer (ed.), The Worxs, I, 93.
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On mesting God face-to-face, Hervert first sesrches his own
hezrt and scul, then utters to God the joy, lcve, fear, and
doubt that he fesls. In reality, the conversation thus
producéd is a type of love-song betwsen God snd Herbert in
which Herbert 1s the singer and God the listener.?’ Pos-
sibly, becauss of Herbert's desire to know God a&s intimately
gs is possible, he 1s the first English poet to speak
dirsctly to his Creator in the poetic medium.gl By so
conversing to his God in poetry, Herbert reveals the inti-
/mscy that can bs schieved between God and man.92 Perhaps,
bit is the swarenssa and stress tnat Hervert places upon this
personal relationship that sets him apart from other writers
of English religious verse. Also, his pcetry is more auto-
biographicsl than that of other religious poets. In fact,

of the poems that comprise The Templa, about one-half are

sddressed to God, showing Herbert expressing some aspect
of his religious life., In a number of these poems, God
repliss to Herbert.g3 Futihermore, all but twenty-three

of Herbert's poems are couched in first 1:.~er:'s.-.on.c'}LF

goaeorge Herbert Palmer, "George Herbert as &
Religious FPoet," Atlantic Montaly, XCV (February, 1905), 19..

Mynite, op. git., p. 184.
921v14., p. 180.

Balicis Ostriker, "Song snd Speech in the Metrics of
George Herbert," PMLA, LXXX (Mareh, 1965), 65.

ghPalmer (ed.}, The Works, I, 109.
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Herbert is awere of God's presence, not only in the

"in dwelling" of his soul, but in the divine sssence of God
reflected in 8ll of thz world gsbout him.95 Since, for him,
God's presence is spparent in 2ll things, Herovert deily
realizes God's love, snd he expresses this love in a kind of
everyday language. Thus, Herbert's poetry exemplifies, in
vernacular terms, & communlion between the humen and the

96

Divine. The Temple, then, is the record of Herbert's

discussions with God concerning religious life.97

R To understand Herbert's conversational approach to
his God is to understand his unique concept of God.
Herbert?s God 1s a poet's God, a highly personalized indi-
'a'il.ci.u:asl.c’}8 Because of the personslized, intimate way in
which Herbert{ regards God, he is eble To talk to Him with
the confidence and familiarity of & close friand.99 Ex~-
ploiting this idea of divine friendship even further, one

discovers that 1t iz conceived of on the Platonlc IGVBl.lOO
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963. E. Hughes, "CGsorge Herbert's Rhetoricel World,"
Criticism, III (1961), E£8.

Bottrall, CD. Cit., Pe 139-

Miervert J. C. Grierson, Cross Currents in English
Literasture of the Seventeenth Century, p. 200.
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Palmer (ed.), Ths Works, II, 326.
99Leishman, op. cit., pe 136.°

100p.1mer (ed.), The Works, II, 7h.
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Another significent analogy is present in the posm, "Even-
Song,™ in which Herbert depends upon God ss & child depends
uporn his parents to comfort him in the dark. Similarly, in
"Sinne," Herbert's God resembles & Tsther who seeks the love
of his children.l9l It is, perhaps, this trustful, child-
like gpproach to God that maskes Herbert's vernacular sesem
natural, for s pesrent speaks to his child in much the same
way thaet God comforts, scolds, encouragss, and corrects
Harbart.lﬁa Without being derogatory, Harbert views his
f}atharly-God as an independent person Who has foresight,
gskill, love, hatrgd, and grief. In short, God is a person
in many ways so like Eerbert himself that He is capable of
being tallkked to as one talks to a friend.t03 Howsver,
Herbert is equally aware of God as an omniscient, omnipresent
Being. Thus, his ccncept of God 1is paradoxical.lGLL
An essential pert of Herbert's religion is the
necessity of fesling directly ths presence of God. Therefore,
his constant desire, as expressed in his poestry, is to love
and be loved by God. As a result, hse is drawn closer to God,

until he feels that he cen talk to Him directly.r?® dmis

Olyanood, on. cit., ». 25.
10

EBGttPEll, EP-' Git-, p. 92.
103

ol .
4 "Bottrall, op. cit., p. 137.

105

Pglmer (ed.), The Works, I, 1l0l.

Joan Bennett, Four Metaphysical Poets, p. 56.
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fresdom of communicstion ensbles Herbert to do what few have
done before. He puts into God's mouth words that man might
use in daily conversations. By having God speak, Herbert
creates & vernaculsr God Who also spsaks in a simple form of
of the language.106

When he writes prose or poetry, Herbert never forgets
the natursl idioms and cadences of spoken English. His
phreses sre concise snd to the point.lo? As a part of his
reaction 4o the style of the love-poets, Herbert strips his

flanguage of ornamenitcetion. In rhythm and accent, his
language suggests the tone of an impassiocned convarsation.lo8
He bases his somewhat Senecan ideas of composition upon the
grounds that simplicity 1s best suitad to his poetry, because
the truths of God are essentially bare and simple. He fesals
that fine language can only detract from the fervor of his

109

religious expression, often in the form of a dialogue

between Herbert and God in which bothh express themselves in

110

simple, natural language. In some poems, Herbert

construcits compact monologues in which he sddresses Christ

1061;'51‘111;3, -0_12' Cit., p. 181.
lo?Ecttrall, op. cit., pe 79.
108

Leishman, ovn. cit., p. 140,
logSwardson, op. cit., Pe T3.
lloBottrall, on. e¢it., p. 106.
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in terms that emulste everydsey conversation.lll For exeample,
in "3inne," ne &ffectively uses the mcnclogue:

But Ged more care of us heth nad:

‘If apperstions mede us -, 4d,

By sight of sinne we should grow mad.

Yet as in sleep we see foul desth gnd livye;

So devils are our sinnes in perspective.d 2
Kot only is "Sinne" an exanmple of Herbert's use of monologue,
but it isg elso a good illustraetion of hig simple diction.
Another illustrsation of the vernacular cuality of Herbertts
poetry occurs in the poem, "The Sonne," in which he writes:
ALst forrain nations of their lengusge boast, / What fine
varietie each tongue affords, / I like our lengusge as our
men and coast." 13 The last line is particularly charac~
teristic of Herbert's conclse, near prose statement.

To meke his poems conversstiongl, Herbert goes to
great lengths to ereste the illusion thet the reader is
merely overhearing a friendly conVersation.114 In fact, his
vernacular lenguage has often been compsred to the casual
conversation which one might overhesr between two friends.ll5

Avperently, Herbert feels that his poetry will be more con-

vineing 1T he conveys the impression that the reader is

lllThompson, ope ¢it., p. 1024,

112?almer (ed.), The Works, II, 229.
1135.1mer (ed.), The Works, III, 141.
T iy
1“Lﬁartz, ops 6it., p. 258,

1133annett, OP. £1T., Do 6l.
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overanearing a conversation that contelns natural language
rather then poetic diction. A natursl kind of lengusge will,

in turn, give 8 sense of immediscy to ths action.ll6

Thus,
cne of Herbert's intentions is to write es though he were
completely unewesre of en audience. In 80 doiné, he is abls
to use language ss it is spoken. As Baxter observes,
"Herbert spesks to God like one that really believeth a God,
and whoss business in the world is most with God."™17 sim-
ilerly, Rickey explains, "One who knows God vaery well can
spesk of Hixm in femillar terms," 10
Possibly, Herbert's most artistic device to enhance
the conversational guality of his poetry is the method in
which he maenages the rhythm and diction in such a way that
the metricsl form of his verse psrallels the natural emphasis
of the speaking voice.llg For instance, by making his meter
irregulsr, he suggests a spontansocus quality of speech,
thereby avciding & formal postie patte?n.lzo An example of
Hertert's substitution occurs in the following lines from

e / A / v /
his poem, "Caoristmes": "His beams shell cheer my breast,

llscstriker, op. glt.; ps 65,

ll?Bush, ap. cit., p, 143,

118Mary Ellen Rickey, Utmost Art: Complexity in the

Verse of George Herberi, p. 169,
119

Alvarez, op. cit., p. 149.

12005 triker, op. cit., p. 66.
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v, { v / o ! v / ! v v
end both so twine / Till ev'n his beams sing, | snd my

7 o ! 121
masick shine." =

These lines are typical of Herbert's sub-
stitution method, becsuse, here, he substitutes & trochaiec
foot for an igmbic foot lgiég, éﬁé} whilch he mgst of'ten uses
since 1t approximgtes spoken lengusge. In addition, he
accentuates the substitution by a caesura, bstwesn [ging,l
ané} which, in this casa, parts the inverted fpct. In
"Mettens," on the other hand, he uses the caesura to intro-
duce the substitu’cion:l22 "Wy'ch, l whgt i; ; he;rt?“lz3

Tng overall affect of this device is to increase the sugges-
tion of a conversation in which the inherent meter varies
with the intensity of what i1z being spoken. 12y A related
metrical device may be observed in "Redemption™:

Hav1ﬁg been tenant lono ta a “1ch Lord,
Not tb*iving, I Pa°DlVBd 8 ba bold,
&ﬁaumaka & sult unma him ©6 afford v_ . 125
4 new small-rented lesse and cancell £ old.
Only the unaccented syllables have besen scanned, here, to
sacw that Herbert purposely, by the predominmmt quistness of

these lines, creates an impression of a casugl, relaxed

lalPalmer (ed.), The Works, II, 169.

12255 triker, op, eit., p. 66,
12322106 (ed.), The Works, II, 285,
lghOstriker, op. ¢it., p. b6

125pg1ner (ed.), The Works, II, 237.
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The following excerpt is taken from snother

. 126
conversation.

gsection of "Redemption™:
In heaven at his manour I him sought.
They told ms there that he was lstely gone
About some land waich he had dearly boughtlz?
Long since on sarth to take possession.-=
One notes, here, the effective use of enjambmsent in the two
middle lines. By causing one line to overflow into the next
with no end punctuation, Herbert suggests a forward motion
of thought, which, in conversaticon, is not restricted by a
formal 1line unit. A tabulation of Herbert's use of enjamb-
sment shows thet he employs it in one-sixth of the lines in
seventy percent of his poems, and in one-fourth of thirty

percent of his poems.128

Thus, enjambment is also an impor-
tant techniecal desvice thet snazbles Herbert to use the
vernscular as his medium of postic &xpression.

To enhance even more the conversational quality of his
poems, Herbsrt gives to tThem an atmosphere of the dramatic
by his implied or sctuel speakers, tension, questions, and
e}:clamationa.l29 The folloﬁing lines from "The Collaer"

illustrate how well Herbert uses the drematic techniques

mentioned ebove to enforce the conversational gquality of his

126
127
128

Ostriker, op. cit., p. 6Ts
Palmer (ed.), The Works, II, 237,
Ostriker, op. eit., p. 6T.
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1295044rall, op. cit., p. 107.
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I struck the board, and ery'd, No mors!
I will sbrosad,
Wnat? Shall T ever sigh snd pine?
My lines and life are fres, frese as ths rode,
Looge &5 the windes, as largs &s stors.
Shall I be still in suit? -

o3 4 3 %
But as I rav'd and grew more fierce and wilde
At every word,
le thoughts I hesrd one calling, Childe!
And I reply'd, My Lord,+30
Thus, Herberti employs the langusge simply, endowing
s poems with a vernacular, converssational gquality. How-
ever, this outward simplicity is not the result of Herbert's
degling with simple issues, but the result of his complex,
skillful metrical arrangement. Thus, Herbert's use of a

simple, conversstlionsl diction is snother of his trademarks

of Styleo

130Palmer (eds), The Works, III, 211-213.
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JERBERT'S CONCEPT OF ORDER:
1

THE MERGING OF FORM AND CONTENT

Then Order plaies the soul; .
And giving all things their set forms and houres,
Makes of wilde woods sweet welks and bowsrs.
-- "The Familie"

The final aspect of Herbert's threefold basic poetic
principles occurs in his sense of order. Again, as in the
case of the place of religion and simplicity in poetry,

/Herbert's gconcept of a sense of order i1s demonstrated
throughout his poetry and in The Country Parson. For in-

stance, one's attenticen is turned toward The Country Parson

whereln Herbert has muchh to say abcut the order in his life.
In "The Parson's Life," he notses that "The Countrey Parson

is exceeding exsct in his Life, being holy, just, prudent,
temperate, bold, grave in ell kils wayes." Also, he observes
that "The Parson . . . orders his Life in such & fashion

that when desth takes him, . . . he may say es He did, I sate
daily with you tesching in the Templa."131 In "The Parson on
Sundays," he outlines a perfectly ordered day that begins

and ends with a prayer and is full of work in between

132 _ " skt o 2
praeyers. 3 In "The Parson in his House," one learns that

‘BlPalmer (ed,), The Works, I, 213-21L.

—_—

1321p14., pp. 228-230.
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""he Psrson is very exact in the governing of his houss,

= 2 A . 133

making it s copy and modell for hnis Parish." 23 Herbert's

gense of order is especially noticable in the Collowing

account from "The Person's Church":
Tne Countrey Pasrson hath 8 svsciell care of his Church,
thet ell things there be decant and defitting his Name
by which it is called. Therefors, first he takes order
t..at 8ll things be in good repair: as wslls plaistered,
windows glazed, floore paved, seats whole, firm, and
uniform; especielly that the Pulplt and Desk, and
Communicon Table send Font, be as they ocught for those
grezt duties that ere performed in them.

Herbert bases his concept of order upon ". . . The Apostle's
great and admirable Rules in things of thilis nature: The
irst whereof 1s, 'Let 2ll things be done decently and in

order . . . 1 Gor. lL.'“135 The careful order thst Herbert

advocates for the church or temple is sspecially meaningful
in view of the symbolic significance of his volume of postry

entitled The Temple, symbolizing, among other things, man's

hesrt, the priesthoocd, the 0ld and New Testament bullding,

; i . 136
and poetry es man's ultimate offering to God. -

Other prominent examples of order in The Country

Parson occur in "The Parson in Circuit," when the parson

133141a., p. 235.

)y -
1MUrpid., pe 247,
l351bid., p. 2L8.

13031 ster Sarsh William Henley, "The Unity of George
Herbert's Temple,™ DA, XXVI (1966), 1E0-A.
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Sim=-

137

" . . questions what order is kept in the house.”

ilerly, in "The Parscn in Journey," the parson discovers
« o« o what disorders there are eithsr in Apparell, or Diet,
or too opsn & Buttery, or reading vein books, or swearing, or
z up childrsn to no Calling, but in idleness or the
like, 30 Finally, in "The Parson in Liberty," Herbert sets
down the order of deily worship, pointing out
« « « that g8ll Christians should prey twice a day, every
day of the weslk, and four times on 3Sunday, if they be

well. This is sc nscessery and essentisll to a Christian
that he cannot without this mgintain himself in a

_—. Christisn state.13g

Taus, Herbert fesls that all works should be done in an
orderly manner; hence, he is convinced that the proper way in
wnich to worship God is for man to lead an ordered life; and
tae ultimate way of revealing God's glory is outlined in the
form of an ordered creation, such as & church or a pcem. Or,
a3 Herbert's theme of "The Elixer" suggests, man should do
all things for God.luo

In a number of other poems, Herbert comments signifi-
cantly about order or neztness. TFor sxample, in "The
FPamilie," he says that one of the characteristics of the

true members of God's household 1s order:

lj?Palmar (ed.), The Works, I, 251.

1381p14., p. 257.
139m15., p. 297.
11,0

Summers, op. cit., pp. 63-84.
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But, Lord, the house and familie are thine,
Though some of them repine.

Turn out these wranglers which defils thy seat,
For whers thou dwellest all is nesat.

First Peace and 3Silence sll disputes controll,
Then Order plales ths soul;
And gilving a2ll things their set forms and houres,
¥ekes of wlilde woods sweet walks and bowres.lhl
In "The Church-Porch,™ he offers advice concerning an

ordered life similar to his views expresssd in The Country

Parson:

Summe up at night what thou hast done by day;
And in the morning, what thou hazst to do.

»~ Dresze and undresse thy soul: mark the decay

And growth of it; if with thy watch, that too
Be down, then winde up both. Since we shall
Most surely judg'd, meke thy esccounts sgree.--
Although he never directly alludes to it, order is one of
he pleas that he makes in the "Jordan" poams.lhB By
mentioning such matters as "a winding stair," "thoughts that
begsn to burnish, sprout, and swell," and "thousands of
e ¥ 4 2 » = - "J_l;_q_ N
notions in my brain did runne, he shaows how chaotie a
poem can be without a sense of order.
Tnis sense of order that Herbert bellieves is essentisl

to life and verse dld not come asbout by sccident. In fact,

in its reaches, one becomes more acutely aware that Herbert

lulPalmer (ed.), The Woris, IIIL, 188.
W2paimer (ed.), The Works, II, 67.
l"}'sﬁ'atrikel", SD« Citt, De 65-

|
s 1mer (ed.), The Works, II, 89-93,
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nd his postry sre insepsrable. For example, there werse two

1o

besi¢ influences in Herberti's life, becsause ss a child, the

rimery formula that his mother advocated for happiness in

hel

the home involved discipline, harmony, and cardﬁu".:l"‘+5 The
sense of order thet wes instilled into Herbert's home life
continued into his school life. At Wastminster School, he
followed a strictly ordered plsn of study thet was to pro-
duce sericus scholars. He was requlired, also, to follow &
gchedule for sleeping, eating, praying, schooling, and
:plgying.lua Leter, Herbert knew the same type of regimented
.life at Cambridge, where the strict discipline was intended
to produce students of "piety and good letters."lu7 Finally,
in some ways, Herbert's entire life seemed tc have been pre-
ordained, for since the time of boyhood, he had been destined
for the priesthood.lua However, this sense of predestingtion
did not come from God, but, rsther, it csme from his mother,
who first turned his mind towsrd religion, snd it was his
mother who literszslly forced him into the priesthood.lug

Thus, as one observes, Herbert schieved a ssnse of order in

Al A ,
45Marchette Chute, Twoc Gentle Men, p. 26.

Wo1pi4,, p. 27.
U 1pia., p. 35.

lhbscttrall, op. ¢it., p. 27.

U9car1 Holliday, "George Herbert," Sewanse Rsview,
XVIII (July, 1910), 270C.
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his early ysars thst never left him.

The second and possibly even more significant Influ-
snce unon Herbert's concept of order occurs in his belief in
the Chain of Being, lesding him to a desire for order and
harmony in both the spiritusl and physical aspécts of his
life.lSo Herbert belisves that all elements of the universs
f1¢ harmonicusly into a paetterned, united whole. He esps-
cielly favors the idea inherent in the Chain of Being which
suzgests that the Creator could harmonize man snd nature.lEl
ths, his poetry is replets with examplea of his awarensss
';of God's gll-sncompassing presence. In fact, to Herbert,
1ife itself is an outwerd symbol of God.t52 3ince God's
presence pervades the universe, Herbert views all that
heppens as a pert of God's universel plan. Naturally, then,
he considers all aspects of a Christisn's life to be a part
of & divine schens. 53 Herbert, also, beliesves that, since
msn is the link between the world snd God, man should remove
any cbstructions that would keep him from s direct communion

with his Gec:u:‘i.l;'Llr Therefore, since he visws himgelf and hnis

Joln P. HMasterson, "Gecrge Harvey end George Hsrbert
with a Criticsl Edition of Harvey's Tha Synagogmus,™ DA, XXI
(1961), 225.
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life as a wicroccsm within the vest, ordered macrocosm, he
is convinced that his 1life has to be as well-ordered as ls

God's universe. If his lifs were well-ordered, nothing could

155

separate him from his Creator.

As one might anticipats, Herbert's literature clearly
rellects thls feith in the Chain of Being. For example, in
"The Parson's Consideration of Providence,'" he explains his
concept of the ordersd universs, ss follows:

And it is observeble that 1If anything could presume of
an insvitable course &snd constancy in their operations,
certalnly it should bs either the sun in heaven or the
fire on sarth, by resson of their fierce, strong, and
viclent natures; yet when God plessed, the sun stood
still, the fire burned not. By God's governing powser he
preserves and orders the refersences of things one to the
other, so thet though the corn do grow and be preserved
in that act by his sustaining power, yet if he suite not
other things to the growth, as seasons snd weather and
other accidents by hls governing power, the fairest
harvesis come to nothing. And it 1s observable, that
God deligntas to have men feel and ackncwledge and
raverence his power, and therelfore he often overturnes
things when they are thought past denger; that is his
time of interposing: As wnen & Merchant hath a ship come
home after many a storme which it heth escaped, he des-
troyes it somoetimes in the very Hsven; or il the gcods
be housed,a fire hath broken forth snd suddenly consumed
them. New this he doth that men should perpetuate and
not oreesk off thseir acts ol dependancs,, now falre soever
the opportunities present themselves ,~20

Obviously, the points which Herbert emphasizes, here, show

that God controls the universs end thet He wents man to

leSummera, cp. cit., p. 8l

lDD?almar (ed.), The Works, I, 29,-295.
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remaln dependent upon Him, thereby masintesining & sense of
divine order and narmony intended. Since Herbert sees God
as g loving Esing Who chooses man to be the prime recipient
of His love, the poet finds it difficult to understand the
ingratitude often displeyed by man. When man ;ajacts God,
he ereates discord In the universe. Thus, Herbert believes
that Christ took 1t upon Himsell to restore order by dying
on the cross, tnereby renewing world harmony.lg?
In Herbert's poetry as well, cne Tinds an emphasis

upon the Chein of Belng. For example, In a Latin poem, "On

the Suncial," Herbert observes, "This machine shows / Earth

w158

gnéd heaven linked. In "Employment I," he is distressed

when he is out of step with the Chain of Being:lDg

Let me not languish then, and spend
A life as barren to thy praise
As is thse dust t¢ which that 1life doth tend,
But with delaies.

All things are busie; onely I
Neither bring hony with the bees,
Nor flowers to make that, nor the husbandrie
To water these.

I am no link of thy great chain,
But all my corpanie is z weed.
Lord plece ma in thy consort; give one strain

To ny pocre reed.160

15%4s010skey, op. cit., p. 109.
159Mahood, 0D. Cilte, Pe 336

1605, 1mer (ed.), The Works, II, 349.
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Thus, he iz dismayed to dlscover that he is not fitting inte
God's scheme for the universs. What he desires 1s a sense of
order that will occur to him only if his 1life can be as busy
end as useful as the bee's.lél Similerly, in "Employment II,"
he faels a sense of uselsssrieas, Decsuse he fuifills ne
essigned purposa.léz Thus, he bscomses envious and wishes,
"Oh that I were an Orenge-tree, / That busie plantl"163 In

both poems, ne shows an awereness that the world is merely

12}

place of preparstion for the next, but he still desires to

£

l1sad a full 1lilfe and serve his purpose, thereby functioning
as part of tke chain.léh On the other hand, he is willing
to accept thse limitations of the finite world if he feels
that he 1s fulfilling his mission on esrth.lés He expresses

tnis feeling of satisfaction in "Content":

This soul doth spsn the weorld, and hang content
From either pole untoc the centrs;
Where in each room of the wallafurnishiégent

o4

He lies warm snd without sdventure.

Only when Herbert feels in harmony with God and the universe

lélChute, 6p. cit., p. 108,

=
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P“Bottrall, op. cit., p. 178.
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Pzlmer (ed.), The Works, II, 105,

&)
Od
]

Ibid., pe 139.

-

1851arjorie Hope Nicholson, The Bresking of the
Cirele, p. 156,

166p,1mer (8d.), The Works, II, 355.
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does he have 8 sense ol peace.

Perheps, the poem, "Providence," 1s ons of his most

- , : i . || - 3
direct statements about the Chain of Balng.lé Here, ne

expounds upon the importent position of man on the chain,

-

especially in the second and fourth stanzas:

Cf all tha crestures both in ses and lend
Cnely to Man thou hast mede know thy wayes,
And put the penne slone intc his hand,

ind mede him Secretarie of thy praise.

als
5%
ats
-
N

P

: &

Man is the world's high Priest. He doth present
The sacrifice for all; while they below
~ Unto the service mutter an assent,
Such &3 springs use that fall and windes that blow.

169

Herbert is aware tiaat man, because he 1s created in God's
image, is the highest earthly link in the chaln, and; thersby,
is superior to the rest of creatlon. However, since he also
realizes that man is still far below God, he yields to His
universal scheme:
We 2ll acknowledge both thy power and love
To be exsct, Transcendent, and divine;

Who dost so strongly snd so sweetly move,

Wnile a8ll things have thelr will, yet none but thine.lTo

Becauss God has created sll of the links in the chsin, it is

Lt

orly natural, sccording to Herbert, thst His presence is

Arthur 0. Lovejoy, The Great Chain of Being, p. 61.

logPalmer (ed.}, The Works, III, 79.

179014., pe Bl
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manifest throughout the sntire universe:

Thou ert in small things grest, not small in any,
Thy event praise can neither riase nor fall,

Thou art in =11 things one, in each tnin% many,
For thou art infinite in one and all.l7l

Cne sspect of God's scheme that amezes Herbert.is that of
the universal continuity. This continulty is possible
becguse of the balence in nesture which assures that all
levels on ths chain are provided for:

Each creature hath a wisdoms for his good.
The pigeons feed their tender off=-spring, crying,
YWnen they ere csllow; but withdraw their food
N When they sre fledge, that need may teach them flying.

Bees work for man; and yet they never bruise

Their masterts {lower, but lesave it, having done,
As fair ss ever and as flt to use;

So both the flower doth stay, and heny run.

Sheep eet the grsase and dung the ground for more,
Trees, after bearing, drop their leasves for soil,

Springs vent their stresms, and by expense get sto{e
Clouds cocl oy hezst, end baths by cooling boil. 73

Plentitude is sncvthser aspect of the wniverse that causes
Herbsrt to marvel. For not only does God mske each link
. dependent upon the cnss above and below it, He also provides
abundantly for sech link:
And ss thy house is full, so I adore
Thy curiocus art in mershglling thy goods.

The hills with health abound; the vales with storse;
Tne South witn marble; YNorth with furres snd woods.

1Tlpi4., p. 83.
172mpid., p. S
173
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All countreys heve enough to serve their need.

If they seek fine things, thou dost make tham run
For their orzence, eand chen dost turn their spsed

To be commerce and trade from sunne to sunne.lTh

Finglly, in almoszt utopian terms, Herbert describes the

perfe

D

Tt pes

Q
L]

and harmony that can exlst when each link 1is

in its proper positlon:

o)

Thy e¢rsatures lesp not, but expresse a Teast
Where all the guests slt close, and nothing wants.
Frogs marry Ifish and flesh; bats, bird and besast;
Sponges non-sense and sense; mines, th' eerth and
pla:ts.ijb

~Thus, in "Providence," Herbert gives a concise picture of the

7

(%)

o

hain of Being. The world is perfectly ordered with each
link in the chein being connected to the links immedlately
gbove and below 1t. At the pinnacle of the earthly part of
the chein is man. &t the very peak of the chein is Goed, Who
hes complete contirol over His craatian.l76 Again, Herbert
shows speclal awareness of the continuity and plentitude
thet abound in the universe.l?T Therefore, one cencludes
thet Herbsrt was unguestlonsbly aware of and influenced by
the Great Chsin of Being

Bacause of his ordersd 1lifs znd his belief in the Chain

1?41bid., pp. 89-¢1,

Tbide, DPe 93

r
1781hid., pe 77

Lovejoy, op. cit., p. 6l.
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he Tesls that the ultimate sense of order that he wants may

be expressed in his pcetry only if he completely merges form

-0

and content. 63 This merging would rake sach aspect of his
poetry e&s Tunecticnal and useful as each link in the chain.
An examination of Herbert's pocetry reveals tha% e succeeds
in tlending form &nd content.

Because & sense of order is so integral to Herbert's

thinking, he wrote The Temple 50 as to reflect the order of

his life and the universe. Not only does esach poem in this

collection possess & definite symmetry, but the whole of The

~

Tenple is & »eflection of Herbert's systematic spproach.lah

1

=3

'or instence, the symbolic meening in ths word, temple, is

wofold: first, it is an outward hieroglyph for the human

ct

body; secondly, it is & symbol of the divinse body of Christ.

nthesis of the two mesnings shows thst The Temple 1s a

symool of gll vypes of order in tne universe, numan and

divine. Tnus, the pervading theme of The Temple is

nermony, &s Herbert, the country pasrson, merges with Herbert,

the poet, to formulste one of the most complete postic ple-~

. . 18¢
tures of order in the seventsenth century.'SO Proof of

order in The Temple maey be seen in the ssquence of its poems,

wnich mey bte resd as separate units, but which have a richer

183Hayes, ope cit., pe 45.
IBgBush, @D, gite, Pe 152,
185,

Summers, op. cit., p. 65,

Busk, op. cite, pPs 1i3.
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mganing if they are read sequentially so as to enhance one'sa
P ol ¥- (3. QP . B | 4 167
understanding of the larger theme.

Even though the oversall theme of The Tenmple is that

of aarmony and order, one must exsmine the individuel poems
to comprehend the skillful manner in which Herﬁert blends
Torm gnd content in his determined effort to reflect a sense
of order. Whils many of the poems show the turmoil within
thse author, regardless of what the form of the poem may be,

Heroert brings ssch poem cut of chsos into a specific con-

clusion, thereby restoring a semblance of order.las For

instance, "Tne Pulley" illustrstes how Herbert blends form
and content to restors 8 ssnss of order:

gnn God a8t Tirst mads man,
71 lasse of blessings standing by,
Let us (ssid he) poure on him 2ll we can.
the world's riches, which dispersed lis,
Contrsct into a spane.

S0 strength Tirst made & way,
Then beauntle flow'd, then wisdome, honour, pleasurs.
Whan almest gll was out, God made a stay,
Perceiving that alone of gll his treasure
Hest in the bottome lay.

For if I should (geid he)
Bestow this jewsll also on ay creature,
He would sdore my gifts instead of ma,
And rest in Nature, not the God of Nature.
So both should lossrs be.

Yet lat hinm keep the rest,

lS?Fredson Bowers, "Herbveri's Sequentisl Imsgery:
'The Temper,'" MP, LIX (February, 1962), 202.

lagBoturall, op. eit., p. 140,



But keep them with replning restlesnssase.
Let hLm be rich and wearie, that gt least,
It EGGdﬂLSuu lea*e him not, weerins i
ay tosse him to my breast.
The <heme of this poem states that God gives man all wordly
gifts except rsat.lge Rest is withheld, because He fears that
man will admire the other gifts instead of the Giver. Hence,
men has a reatlaess neture, which Herbert thus rationslizes
as a part of God's universal pettern.lgl Herbert causes the
form of this poem to suggest its content by having, in each
stanza, one short line, followed by three longer lines, yet
—poncluding with a final short line. This pattern suggests
the back-gnd=-Torth movement of a pulley that represents
man's moving to and away from God.192 A sensa of Tatigue is
resolved in the last line wherein Herbert shows his faith
and trust In thas hope that God will ultimstely pull man to
His breaat, ssswring him an eternity ol rest and security.193
In "Denisll," Herbert uses rhyme scheme to suggest a

severed relatlonship betwesn God and the poet:lgh

Wnen my dsvotions could not pierce

109 3 o=
1992:1mer (ed.), The Works, III, 149.

« Tallentyre, "The Parson-Posts," North
Americsn Review, CLIX (1912), 90.

lngayas, op« cit., pe 45
19*&00. eit,
193

'.LEhOOd, OU- Ci-.:-, p. 31.

lghBenuatt, 6. cit.; ps 62

—
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Tny silent eares,
Then wes my heart broken, &3 was my verse.
My bresst was full of fears
And disorder.i9>

nr.

Thne lack of rhyme in the concluding line especially suggests

the disceord that Herbert intends to exprsss, producing s

196

raymo scheme of a-b-a-b-x. However, in the last stanza,

he corrects the discordant slemsnt, as follows:

0O cheser and tune my heartless breast,
Deferrs no time.
That so thy favoura granting my request,
They and my minde may ch%me,
And mend my ryme. 97

Herbert's use of rhyme in the lasst two lines shows that God
™

has now mended the rift, so that the poem ends on a trangull
198

note.
A study of Herbert's poetry is incomplete without an
examination of "The Collar," pernsps the bezst example of nis

use of Torm to complement the disorder expressed in the

I struck the board, and cry'd, No more!
I will sbroad.
Wnet? Shell I ever sigh end pine?

-

lines gnd life asre free, fres as the rode,

lgs?almer {ed.), The Works, II, 297.

> akey, "Vaughan, The Temple, and Poetic
orm," 8P, LIX (April, 1962), 163.

b

19Tpaimer (ed.), The Works, II, 297.
158

lggMary Ellan Rickey, "Herbert's Technical
Development," JEG?, LXII (October, 1963), T750.

Hayes, ov. cit., p. LS.
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coss as the winds, as lerge as store.
Shall I be gtill in suit?
Have I no harvest but a thorn
To lat me bloud, and not restors
What I have loat with cordisll frult?
Sure there was wine
Sgfore my sighs did drie it. There was corn
Before my tears did drown it.
Is the yeare onely lost to me?
Have I no bayes to crouwn 1it7?
No rlowers, no gserlasnds gay? All blssted?
All wasted?
Not so, my heart! But there is fruit,
ind thou hast hands.
Racover all thy sigh-biown age
On doubles plessures. Leave thy cold dispute
Of what is fit snd not. PForseke thy cage,
Thy rope of gands,
Which psttie thoughts have made, and made to thee
Good ceble, to enforce and draw,
And be thy law,
Whils thou didst wink snd wouldst not sse.
Away! Teke hesd!
I will =broed.
Call in thy death's hsad there. Tie up thy Tears.
He that forbears
To sult snd serve his nsed
Degerves his load.
But ss I rev'd and grew more Iierce and wilde
AT every word,
Ma thoughts I heard one callin20 143
And I reply'd, My

|

This poem has been describad as Herbert's "formalized

picture of cheos."291 TUniike the perfectly pious man that
Walton pictures in his Lives, the image of Herbert in "The
Collar" depiets ths intemnse struggls thet the man eXperiencsd

202

between religious snd worldly desires. Because of selfl-

200pz1mer (ede), The VWorks, III, 211=-213.
20131}}’1"1&61‘- 3 Q_Ea :‘/i.t‘ Fl po 900

20 lary Butts, "Tne Hersey Gams," Spectator, CLVIII
(Mareh 12, 1937), Lbb.
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doubt and a Tesling of unwortniness, in addition to a captive
sense, Herbert contemplates returning to sscular life.203
One notes, herein, that the threazt is almost child-like, a
Tten a characteristic of his relationship
witn God.2% In sadition to the subject of the poem, one
glgc observes that the expressed rebsllion snd disorder are
lthough obvicusly ertistically controlled and
The Tact tnat Herbert uses the past tense
throughout the poem shows that the experience under scrutiny
has already occurred, so that, now, it serves as a motive
~for a nscesasry restoration of order.206 Thus, ths poem is

. . . o 207 -
an imeginative recreation of a past expsrience. Herbert's

el

in

tomzry blending of form and content is menifest, also, in

ni

‘_b

i
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o
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title, which is an exampls of the kind of

y = : X o P 2 0]
order to be Tfound in the seemingly disordersed peem.2 S

In
fact, BEerbert's t%title has a multiple meaning. First, it

stands for the yoke thast 2ll Christians must bear. Secondly,

it represents a particular Teeling of restraint that Herbert
'8!
203161shman, © op. cit., p. 126.
2OLU11“13¢ Bleckburn, "Lady Megdalen Herbert and Her
Son George," South Atlantic Quarter ly, L (July, 1951), 388.
20 -— - =12
Sﬁu«aq; El__u Clto, po LLI.D'
206
Summesrs, op. cit., pe 92.
207 o
Hughes, c3, ¢it., . £9.
208

: Fresman, '"George Herbert and the Emblem
Ecoks," RES, XVII (April, 1941), 16i.
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faels., Thirdly, it may be & choler pun, dramgstizing the
irritated man's senss of rebellion. Finally, it may be the

basis Tor arothar pun in the collar-caller combination,

suggesting the voice that calls to him at the conclusion of
the poem. Thus, Herbert'!s title shows his abiiity to invest
a word with msaning to enhance ols concept of the blending
of form and content.zo9

To comprehend the artistic way in whieh Herbsrt fuses
form sné content in "The Coller," one must examine his
poetic technique. To begin with, his unperagraphed arrange-
~—ment of the poem is unique with Herbert. However, the fact
thet the posm ig not divided inte formel stanzas also

210

suggests en wnrestrained mood of rebellion. This lack of

order is further increased by his use of the irregular line
lengtn end accompanying lack of set rhyme pattern.zl1
Alihouzgh there is no formel rhyme schewe, no line is, howevsr,
left unrhymad. Furthermore, one notes that the number of
feet per line ranges from two to five. 1In essence, then,

the first Lfour quatrsins reflect 2 ssnse of totel disorder.
Eowever, tnis ssngse of disorder is so csrefully worked out

that Herbert still is perfactly in control of his seemingly

en Rickey, Utmost Art: Complexity in the
ey Ly DPe 99-101.

&
T80

210pottrall, ob. cit., p. 106.
211

G

Ostriker, op. cit., pe. 67,
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. . 4 . " . .
disordsrsd subject.“lz The poem reaches its drametic con-

slusion in the lest four lines in which thare is

sosaker who calls to Herbert, consoling him and,

point, the sense of rebellion vanishes.213 This

amatic turn of events is enhanced by Hesrbsrt!s

3

Q

an implied
at this
sudden and

incorporation

I formgl order into hils last four lines. The pattern of

rayme snd line length exhibited in the last four lines (10a,

4b, 8a, 6b) does not occur elsewhere in the poem.

s

Tous, by

a perfect Tusion of form and content, Herbert creates a

sense cof disorder that, psradoxically, is controlled and

~wordersd at sll times.ZI“

In many other poems, &s well, Herbert skillfully

merges form with content. For instance, "Aaron" has five ;

stenzas of Tive lines each,; representing the five letters inw

p— _ 0]_:’
to it the two als:<™

Holiness on the head,

Light and perfections on the breast,
Harmonious bells below, raising the dead
To leade them unto life and rest;

Thus ere true 44arons drest.

Profanenesgse in my head,
Defects and darknesse in my breast,

12 >
2 Summers, op. ¢it., p. 92.

213, & s
Jﬂartz, GDe CidtTi, D 2705

Lsrcn, The form of the first two stanzas is parallel so &s



4 noise c¢f passions ringing me for gad
Unte a place where is no rest 916
Poore priest thus am I drast.“

g0, these psrallel stanzas suggeat the perfection of Aaron
contrasted with the imperfection of 1erbart.2‘7 In "Church

Monuments," the poet parellels the descay of man's body and

church monuments in the "dissolution" of his sentances.zl8

For instence:

My bodie to this school, that it may learn
To spsll his elements, and finde his birth
Written in dustie hesrldrie and lines
Wnich dissolution sure dota best discern, 219
Compasring dust with dust, and earth with serth. . . .

__ay the repltition of the word, dust, and nis &-b-c¢c rhyme scheme,
Herbert pushes into the foreground of thought the idea of the

inevitaebility of man's impending death., On the other hand,

s E 5 i 220
to fuse form snd content, he uses line lengths in "Discipline":

Throw away thy rod,
Throw away thy wrath.
C my God,
Take tne gentls path.

For my heart's desire
Untc thine 1s bent.
I aspire
Te a full consent.

516 _ o T
=~Opalmer (ed.), The Works, III, 1ll.

21

"_?ﬁEJu;, ope cite, p. Lb
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“Bush, op. cit., p. 15,
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elmer (ed.), The Works, II, 20l.
220
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ot a2 word or look
1 affect to own,
But by book,
And thy book alone.

Though I fail, I weep.
Theugh I halt in psace,
Yet I crsep 551 -

To the throne of grsce.<
In his apostrophe to God, Herbsrt is aware of God's power;
taerefore, his use of extremsly short lines shows how insig-
nificsnt he is when compared to God. His shortest lines are
those which are packed with the most emotlieon, end slso those
that Herbert can control because of nhis awareness of God's

222

r.

Ef:

s foy

g

Again, form and content merge in the raether

€

idactic poem, "Church-Porch," which deals with the subject

fu

of numen religlous errors, revealing how these mistakes may
bs overcome. The total number of stanzss in this poem 1s
asventy-seven, a perfect number, suggesting st onca that man

=

cen echisve a degree of perflectability in his religious
rg.,223 Wnile Herbertts use of this perfect number is =
rather simple poetlc devics, it quickly conveys, neavertheless,
the religious idea with which Herbert is concernsd. Further-
more, his merzing of form gnd content in "Sinnes Round™

dspends upon his use of znother simple but elffective device:

221paimer (ed.), The Works, III, 297.
22

d“aJacob H. Adler, "Form gnd Meaning in Herdert's
tDigcipline, '™ N&Q, CCIII (June, 1958), 240.

LY o

223yerty, op. cit., p. 291.
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Sorrie I am, my God, sorrie I am
Thet my offences couwrsa it in a ring.
My thoughts ere working like & busie flame
Untill their cockartice they hatch snd bring.
Ard when they once have perfected their draughts,
My words take fire from my inTlamed thoughts.

My words take fire from my inflsmed thoughts,
Which spit forth like the 8iciliagp hill,

Tney vent the wares and passe them with their faults,
ind by their bresthing ventilate the ill.

But words suffice not where arse lswd intentions;

My hands do joyn to finish the inventions,

My nands do Joyn to finish the inventions.

4nd so my sinnes ascend three stories high,
Bagbel grew before there were dlssentions.

Yet ill deeds loyter not, for they supplie
New thoughts of sinning. Wherefors, to my shame,
~Borrie I am, my God, sorrie I am. 2L

A

&

By having the last line in each stanza doubly serve him as
the first line in the nest stanzsa, Herbert revesals the
repetitive quality of sin. He eclinches this idea by ending
the poem with the sesme line that begins it, thereby com-
pleting s vicious circle.225 Cnece again, Herbert conveys
the idea by making form and content serve him. He uses a
similsr device, alsoc, in "Trinitlis Sunday™:

Iord, who hest form!'d me out of mud,

And hast redeam'd me threcugh thy bloud,

And sanctifi'’d me t¢ do good,

Purge all my sinnes done herstofore;

For I confesse my hesvis score,

Arnd I will strive to sinne no more.

Enrich my neart, mouth, hands in me,

224paimer (ed.), Tae Works, III, 1h3-1L5.

2
2SHayes, cpe. cit., pe llte
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With rfeith, my hope, with charitie, 226
That I may r»unns, rlse, rest with thee.

Obviocusly, "three" is the key to this poem. Each stanza
represents one of the three aspectis of life--l.e., creation,
rgdenption, or senctificaticn. Thess three, in turn, symbo=-

a2 Father, the Son, and the Holy Ghost.zz? In

}.l
H.
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conclusion, the three stanzas of three lines easch elso repre-
sent the Trinity.zza Ffurthermore, the thres symbolizes the
basic Christisn virtues of love, hops, and charity.zag So

L

hin a simple framework, Herbert has mesnaged to

ggain, wit

includs multiple mesnings so that form will contribute to

When one obsgserves how form and content merge in
Eerbert's poetry, hs must slsc consider the tradition of the
so-called "patterned" poems. Patterned verse, by definition,
ic form supplies a visual image of the
subject o the poem. Possibly far more thsn’any cther
aspect of his verse, Herbert nas been criticized by many,

but not all, scholars for his patterned poems. However,

e £, i = = " - = -
220z aImer (ede ), The Works, II, 1l6l.
22? - M Y W i b5 = 2 :
Irgt-Husain, Thes Mystical Elemsant in the
Metaphysical Poets of ths Ssventeenth Century, p. 138.
208 2
S&“Heyes; Op. 6ites pa Uhs
229 - S A : )
o Ciette de FMourguss, Metasvhysicasl Barocque snd
Precieux Poatry, p. 5l.
230
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when one considers that Herbert lived in a highly experi-

men=2l age and that he was an experimental poet (of the poems

in 1ae Temple, one hundred and eleven different stanzs
.ps*terns},dj* onte should not be surprised or offended by this
perticular quirk of Herbertfs imaginstion. Wnile the

petferned poems certainly do show Herbert's delight in
ingsnuity, thay elso caepture an essence of poetic sensibil-
Eut even more important, the petterned verss
further emphasizes Herbert's habitusl attempt to blend form
and content.233 Thus, esch poem 1s not, gs some critics have
1 & geme, but Herbert'ls attempt to spesk truth.234
Furthermore, the strange petterns serve to frame the idea

with which Herbert is working and represent another aspect

18
of this msticulous srtist,.®3> His "Easter Wings" is one of

the chief illustretions of his petterned poems, For example,

one ohservss the second stenzs of "Eg "

(4]

ter Wings

re in sorrow dic beginne;
with sicknesaszes and sheme
idst sc punishk sinns,

t I becseme

Hayes, op. 2it., p. =3

Louis H. Leiter, "George Herbert's 'Anagram,'
College English, XXVI (April, 1965), 343.

- _ . " e e
‘ 333, L. Bethell, The CJultursl Revoluition of ihe
th Century, p. 20.

gChute, ope. cits, pe 1lll.

Ostriker, ov. cit., pe 65.
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YMost thines.
With thee
Let me combine
ind Teel this day thy victorie;
For 2f I 1xip my wing on thine,

4
SHan 2

Affliction shall advance the Tligaht in me.230
Tne pattern of this poem 1s obviously that of the shape of
tae wings. The shorter lines rspresent Herbert's diminishing

sgnsa of security, while the longer lines show the return of

|t
to

conTidence in God, Who disd to save man.237 Also, the

s
e

se and Tall of the lines visuaslly represent the rise and

(=
'._M

Tall of the lsrk's song gnd its flight, in turn, siating the
pcenits subjsct--men's fall and ultimasts rasurrection.238
Although "Easter Wings" and "The Alter" ere Herberi's only
two completely hieroglyphic poems, they sre unique only in
that they are mere visual menifestations than usual of

Herbart'a constant attempt to make form sand content insep-
arsble. 1In sssence, therefore, all of his other poems are

239

et least semi-hieroglyphics. When one 1s gwere of how
completely Herbert blends form and ccontent, he agrees with
Palmer who cells Herbert ". . . a conscious artist who shapes

his poctry by a delinite plen taat involves the nature of

. v - -
23%2g1mer (ed.), Ths Woriks, II, 337.
237 .

“'Holliday, Op. €ites Bs 277
218 " . 3
23%pgnnett, ops cit., p- 63

239Hary EZllen Rickey, "Herbert's Tschnical Development,"
JEGP, LXITI (October, 1963), 7L.9.
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nan Thus, the merging of form and content is

ke subjecc.

the third principle of Herbert'!s poestic credo.

240p21mer (ed.), The Works, I, 147.



CEAPTER IV
CONCLUSION

One discovers that Herbert exhnibifs threes broad
governing principles that form his poetic credo, and that
the poems themszelves testify tc Herbert's abllity to
practice what he believed. For insteance, no seventsenth-
century poet produced & body of postry so completely

religicus in nasture. Thus, Herbert realizes a desire, in

the "Jordan" poems and the two "Sommets to His Mother," to

2

vote his poetry to the service of God. While his poetry

¥y

s

is predominately religious autcbiography, Herbert confessed
2s he lay dying that possibly his verse could benefit others
in their own religious struggles. However, he is primarily
a private, rather than a public poet. Accordingly, his
thoughts are slways upon God and himself. In essence, he
dedicates himself and his poetic services entirasly to God.
Taus, hizs poetry 1= exclusively religious. Possibly, the
best explanation ¢f the relizious elemsnt in Herbert's verse
liss in the Tact that he saw the real value of poetry as the
most congise madium for &n expression of his personal rela-

1

tionships with God.“+* For this rezson, he always adheres

=

<0 the beliel that & poet snould deal with religlous issues.

21

Summers, op. cit., p. 70
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The sscond point in Herbert's credo, that of sim-
plicity, is the one that gave him the most trouble. Even
though the language that he employs is basiecally simple,
gvan varnacular, Herbert's ldesgs sre complex, rather than

imple. However, in his poems and in Tre Country Parson,

Lo

i

Herbert admits only that he belisves in simple language, not
in simple idees. In facit, he ventures ths opinion in the

"Church-Porch" that his verse may be "wittie." In other

csited. - That achieving his goal of plainness did not
,omgm?d sily to Herbert is seen in one of his last poems,
“fﬁa Forerunners,“ in which he bids farewell to "enticing
phrases, " construed as the ornamental language that he
-/ :
garlier opposad. Howsver, even a cursory reading of
Herbert's poetry reveals that he does abstain from using
ornamental languaze and that his languege is basicslly sim-
ple. There must be, therefore, some explanation for the
seccusetion ol Herbert's crities that he is obscure. First,
Herbert uses apparently common woréds that, however, had

dirfferent connotetions in the seventeenth century. For

instance, complexicn wes then defined as disposition, move

meent proposz, neat was suotle, and still was slways. Thus,

g o -
22 Kary Ellen Rickey, Utmost 2Z=t: Complexity in the
Verse ol George Herbsri, p. 1T7L.

2“-31!&113.&150‘1, EEQ Cit., p! 1050
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cormen words utnderstood by modern definitions might produce
misunderstardings on the pert of modern readers.ghu A
second possible explanation for Herbert's seeming obscurity,
liss in hisg use of puns and concelits, causing his words to

= 5
arry more than one msaning.‘us Unlike other metaphysical

o
3

cets who sustein one meaning in zsccumulsting related images,

(5]

Herbert sustains his multiple meesning by superimposing one
lavel of mesning upon another. By so doing, ne sustains more
taan one metaphor throughout his poems.eﬁé Thus, while the
seventeenth-century reader of Herbert's verse admired his
simple yet pregnant langusge, the modern reader is often
“conrused.2#? oOne concludes that Herbert did sdhere to his
credo of using a simple language, although contemporary
readers nave considered his language by current definitions.
The result 1s that Herbert often sesms complex and Obscure.
Possibly, the bsst explanetion for the simplicity of Herbert's
languegs liss in the I'sct that most resdsrs undsrstand at

lesast one level of mesning of his poetry. However, to

ol

mplication of Herbert's verse, a reader

b

racelve the fullest

must have & working knowledge of seventeenth-century puns,

b

nn

“~Pglmer (ed.), The Works, I, 149-150.
2h5:4., ». 157.
2l6

Very Ellen Rickey, Usmost Art: Complexity in the
Verse of Gsorgze Herbert, p. Tl. '

Zu?Palmar (ed.), The Works, I, 157.
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218

conceits, end definitions.
The final zoint of Herbert!s poetic credo, that in-

volvi ing & £3A8

o

of" order, is as clozely followed by him as
is The religious sspect of his creed. Again, an examination
of his poetry reveals that thls concept of order leads to
his glilifull merging of form and content, For instance, in
"The Forerunners," he favors the merging of form and content
wien he says, "Let & blesk paleness chalk the doors, / So
all within be livelier then before.” eh? One may conclude
that Herbert's uncessing attempt to experiment is merely the
Séguiﬁ of his desire to find the best way in which to merge

Torm snd content in each of his poems. Finally, one may

ct

nfer that Herbert's disciplined life as well as Thne Gresat

|

Chain of Being influenced his belief in a sense of order.
Tals order, which implies totsl unity, is best exhibited by
the merging of form and content in hls peoetry.

s

Therefore, Herbsrt makes it clsar that he hags a thres~

felé postie crede. =ach point becomes, then, a mark of his
own style. Possibly, the ultimate prsiss that can be
accorded him comes from Boitrall, one of his most ardent
erities: YHe rzed for himsslf a style that was unmisg-

tskabls and inimivebls; and a post, after zll, is not

53e11 and Daldy (eds.), British Posts: Herbert and
/"1-1_%'1:.?"!'1, p 2 l‘

2+9Palmer (ed.), The Works, III, 319.




obliged to invent anything else.“zgo

[ =4
25055ttrall, ov. cit., D. 99.

ol
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