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CHAPTER I
INTRODUCTION

Julio Ardiles Gray is a contemporary Argentine writer and journmal.
ist who is relatively unknown even in his own country. He has written
only twelve works: five novels, five plays, one book of short stories,
and one of poetry. He is known to have published only eight of these
works, including everything but four of the plays; he published one of
the novels with his own resources. His latest book was published in 1964,
and although an introduction stated that amother would be published soon,
none has appeared as of the date of this investigation.

The only available biographical information on Gray is that supe
plied by his friemd, Carlos Prelocker, who wrote the folleowing sketch as
part of an introduction to one of Oray's novels:

Hacid en Montercs ( en 1922, Desde 1940 ez profesor secun-
dario habiendo muuww,wy
Americana. Pué meestro rural en ingenios y orfelinatos. En
1943 fué uno de los fundadores del movimiento de Ia de tanta
trascendencia en el desenvolvimiento cultural o« Desde hace
-nbllhojmodm-lHMhmﬂayeMm
en diarios y revistas de todo el :

In 1964, during the monthe of Junme, July, and August, the writer

of this study lived in the northern Argentine city of San Miguel de

tucundf, as & participant in a National Defense Edusatien Act langusge

1
Carlos Prelooker, saf’ of Puenos Aires
R o nsr)."w los médanocs olegos ( :

2Gengrally referred to simply as Tucumfn.
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Institute. During that time he took part in investigations requisite te
the work as a participant, among which was the visitation of the offices
of la Qaceta, the newspaper at which Gray is emplayed 2s & columnist.
The participants became soquainted with Gray when he served as host and
guide through the buillding. Oray was later requested to address the
participants concerning journalism in Argentina, and at that time presented
to each of the participants a copy of one of his novels, personally auto-
graphed.

Later phases of the Institute afforded further opportunity to
comverse with Oray., This sooial contact combined with the reading of the
novel he had graciously given as a momento of Tuncumén stimulated an
interest in the man and his works.

Several motives are responsible for Gray's having been chosen for
this study. Primarily, the sathor was interesting because he was still
developing his talents, and had not yet evolved so far from his first
attempts a2 to make the journey from neophyte to accomplished suthor une
tracesble. An aspiration to write professionally made the stady of this
sathor still in 2 nascent stage attrective; the begimner is always seeking
from the established artist an answer to the question, "How did you get
started?”

A second reason for having chosen the works of Gray is that the
author has set all of his novels in or arcund his native province of
Tucumfn. As this area has been visited by the writer of this study, and
the mative country of Oray, Argentina, has been the subject of study,
both from a literary and historical viewpoint, further sequaintance with
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a region and the literature pertaining to it through the study of a native,
contemporary author seemed meaningful.

A third reason lies in the fact that the very paucity and limited
eireulation of Gray's worke which diminish his importance as an aunthor
make these works admirably suited to an imvestigation of this scope, and
permit 2 unique opportunity for originality. Oray, whatever his aspir-
ations, is primarily a jowrnalist. §is first book, Cénticos terrenales,
was a ecollection of poetry published in 1950, when the author was twentye
eight years old. His only book to win a prize, Los smigos lejanocs, wen
primer premio in 1948 from the Sociedad Argentim de Autores, but he was
unable to find a publisher for it until 1956, Purther publication is a
matter of speculation. His existing works, however, are felt to be adew
guate to yield all the important slements of Gray's style and the majority
of his ideas.

What is believed te be a complete collection of Gray's novels,

los amigos lejanos, la grieta, Elesfs, los médanos ciegos, amd E1 inocente,
plus one book of short stories, Cuentos amables, nobles y memorables, and
one play, Egloga, farss y misterio, were obtained for this investigation,
chiefly by borrowing from other former Institute participants. Unfortunately,
consultation of other scurces has been fruitless. ILibrary research did
not reveal any criticism of the suthor, and personal letters to him in
Tucunfn were not angwered. Both the assets of baving most of Gray's works
and the liability of lacking other material for supplementary purposes
shaped the course the imvestigation followed.

Careful reading of the availsbls works of Julio Ardiles Gray has
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revealed him to be a writer of fietion, in which the characters are well.
developed peychologically, but lack almost totally any physical deserip-
tion or biographical information. What mattered most to Gray was the
inner development of his characters, and to this end he subordinated all
other elements. .

An analysis of the principal characters from the five novels of
Gray comprises the majority of the study, to illustrate this chief chare
acteristic of Gray's works. RNighteen characters are considered to be the
most important and are discussed individually. The minor characters are
classified and discussed collectively.

Plot and setting, being subordinated to character development, were
eonsidered outside the scope of this imvestigation. Some significant
patterns which emerged from the close examination of the characters are
inclnded becamse of the additional information that ean be gained concern
ing the characters, or becanse these patterns invelve the relationships
among the characters.

Relevant to evaluating the accuracy of this investigation is some
knowledge as to how the investigation was conducted. First, a careful
reading of all seven works chbtained for the stady revealed that only the
novels could be employed. The play and the collection of short stories
contain elements thought to be experimental or imitative in nature, and
would eontribute details more confusing than characteristic.

The novels were each read twice mere. Coplious notes were taken;
the first reading yielded notes of a general nature, and the second,
transeription of any detall revealing physiecal, blographical, or



5
psychological development of a charaster. Following organization of mate-
rial, the stady wes written from the notes.



CHAPTER IT
PRINCIPAL CHARACTERS

What types of people was Julio Ardiles Gray most interested
in recording? How did he develop these people as characters in his
novels? This chapter is devoted to answering these auestions through
an individual examination of the principal characters selected from
the novels of the author.

From a total of 191 characters, 121 male and 70 female, 18
characters are considered to be principal, 15 male and 3 female. The
characters Santlago and Werner each appear in two novels, where each
is counted as a different character rather than one character with
two appearances. Organizational reasons and differences between each
appearance make this treatment the more practical.

I. CRITERIA IN THE ESTARLISHMENT OF MAIN CHARACTERS

Limitations of space forbid that all 191 characters be dise
cussed individually. The most careful examination, if a reduction of
mubers is necessary, should be of those whose selection will also
reveal those in whom Oray devoted the most interest: his main chare
acters. Some criteria were therefore established and those characters
felt to be of greatest importance were selected.
As selected by the ariteria, the main characters from the

novels of Julio Ardiles Oray are Silvestre, Pfes, Jufires, Gabriela,
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and Santiago from Los smigos lejancs; Santiago, Iucas, and Werner from
s grieta; Marfa and Daniel from Elegfa; ¥l Riojano, a priest (umnamed),
Cristdbal, and Gonzfles from los médanos ciegos; end Camilo, Werner,
Inspector Vésques, and La Mecha from Xl inogente. There are twelve
men, one woman, three boys, and two girls, ineluding ameng the adults
five peasants of varying degrees of intelligence and homesty, two
college students, two journalists, one priest, and one prostitute. Of
the five children, three are orphans.

Cheracters from Los amigos lojanos
In general, it is not difficult to identify the main characters

in Grey's novels. Silvestre is obviously a main character in Los amigos
lejanos because three of the eleven chapters are related from his point
of views, Santiago and the two "friends" of Silvestre, Pfes and Jufres,
are also main characters since they are Silvestre's most common come
panions, The girl Gabriela is a prineipal character because, in the
~eight chapters seen from Santiago's perspective, she is always with him.
A1l the other characters in Los amigos lejanos are considered minors
Silvestre's wife exerts a powerful negative influence on him, causing his
Withdrawal, but she disappears, screaming of his madness, on page thirty-
four, and never reappears. Appearance of extremely limited duratiom is
also a characteristic of the relatives of Gabriela and Santiago.

Characters from La grieta
Ia grieta has two prineipal characters, Santiage, who is, with the
exception of Part II, the narrator, and Iueas, whom Santiage describes.
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nant characteristic of the novel is the presence of long, philesophieal
arguments between them, such as were held on the top of a mountain, in
the twelfth and thirteenth chapters. All other characters in the main
plot are minor, chiefly becamse of their limited influence or appearance.
A subplot, which is all but diverced from the main plot, has for its
protagonist the journalist Werner, who is considered an impertant figure
because of his importance to the subplot, and in the nature of the theme
he develops, that of the econfliet of interest that exists between the
vorld of the newspaper and that of the police. The subplot, however,
is of no small importance to the novel, ooccupying four central chapters
and providing the only means by which several parts of the plot are
related.

Merfa is a prineipal character in Elerfa, being the narrator. The
elegy she is purportedly writing in her old notebook is in memory of
Daniel, immediately following his funeral. Daniel is the most important
figure in Elegla because he is involved in or initiates all the action
in the story, with the exception of the last ineident following his
disappearance, in which Marfa and her grandfather are searching for him.
Bis description and development are Marfa's principal objective during
her narration. All other characters are considered minor. FEI Oran Ofir,
the magician who promised Dandiel eternal youth, is nearly important enough
to be classified 2s a principal character because it is around his



9
"experiment® that most of the important action revolves, but his actual
presence is restrioted to twe pages and he has no paychological develop-
ment at all. Two other characters are considered minor, as a result of
their limited influence on plot or other characters. Marfa's grandfather
and the maid Bmilia serve mersly as examples by Daniel to show Marfa
the depravity of adult 1life,

The most important parts of los médanos glegos are told from the
point of view of Wl Riojano, a petty criminal first seen as a very minor
character in Los amigos lejanos, and here as the most important character.
Of the ten chapters in the novel, three are related from his viewpoint,
including the climactie ninth chapter in which he and Gonsfles kill each
other.

Next in importance is the priest, who is the main character in
five chapters and who initistes the conflict between the church and the
cult formed around Cristébal and the voice in the orange tree. The priest
ua—mmmnmmm.mmm
the constable. He coerces them with threats of Divine wrath to act as
extensions of his control over his congregation. The only other charac-
ters considered to be important are the boy Cristéval, sinee his ability
to hear the voice in the tree is the heart of the plot, and Gonzfles,
because of his appearance throughout the book, his influence on
Cristébal and El Riojano, and the effect that his peculiar mental aber-
ration, in vhich he believes himself to be the savior of the people, has
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on the outecome of the story.

Characters from El inocente

Camilo, the young santizusflo of Hl inocemte, is a principal char-
acter because thirty-three chapters are devoted to the story frem his peint
of view. Werner, the newspaper editor, is also 2 prinecipal character
beecause, although he is invelved only in & subplot occcupying six chapters,
he is the central figure there and is indirectly responsible for the death
of Camilo, When Camilo is caught in the trap laid for Werner's fice
titious bandit with 2 similarity to Robin Hood, because of his unknowing
involvement in a payroll robbery, he is killed by police bullets. Ine
spector Visques, acting as an official agent of society and protector
of law and order, becames an important figure when he orders Camilo's
death to still the wnrest caused by Werner. La Mecha is considered
important because she is responsible for Camilo’s fatal involvement in
erime, figuring as a principal character with Camilo in twelve chapters
and the conclusion. MNarifio, the leader of the huelgistasy Justino, an
old soldier who is killed by soldiers and martyred by the strikers;
El Gallego Ambulante, & Spaniard who travels with the family of Méndes
to Simoca; and even Méndez and his family are considered minor charace
ters: They nake very brief appearances, they do not influence the plot,
or they are merely colorful but transient historieal figures.

Swmary
Cbviously, the difference between a major and a minor character
is complicated, because importance is a matter of many degress of ime
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portance, and not merely two. Placing a character in one classifi.
cation or another is often apparently arbitrary. However, sbsolute
scientific accuracy is not eritical here; such procedure might produce a
list of principal characters with one or two additions and as many
deletionss The classifications presented here are felt to entirely
satisfy two goals: d means of selecting a more manageable mmber of typ-
ical characters with which to work, and & presentation of Crey's
characters which will both identify the people about whom Gray wes most
mum,mwmmhmmmmm

IIs EUANINATION OF THE EIOHTEEY PRINCIPAL CHARACTERS

Organization of the examination of each principal character is
designed to show the relative importance of physical description, bio=
graphical detail, and paychological development. To illustrate that

the most prominent characteristic in the deliniation of a character is
the sometimes minute psychological development combined with the nearly
total dearth of physical or biographical deseription, scattered sparsely
and whimsically throughout the entire novel, each analysis is divided into
these three parts.

Characters from Los amigos lgjanos

Silvestre. Silvestre is a central figure in los amigos lejanos;
the smigos which give the novel its title are products of his own
mind.

Physically, as is in the case of many of OUray's characters, very
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little s known. His wife reminds him that he is sixty, and thms his age
is kmown. Silvestre wears "alpargatas tizadas" (page 16), and "pantalén
gris con dos remiendos cerca de las rodillas™ (page 148), He is physi-
eally much larger than his wife (page 28).

Although Silvestre "eamine sncorvado® (page 148), he is apparently
quite strong physically, as shown by his aeting as a hmmting guide and
doing stremous exereise without any sign of fatigue (page 5), and as
he suffers a serious injury falling from a horse (page 77), lies ina
diteh of water, helpless, for two hours as a result of this accident (page
w),mmummmmmumm
(page 98).

The gfscara in which he believes he and his two "friends® are
living is an area roughly including his chest and stomach (page 34).

From a biographical point of view, Silvestre’s last name is
Paredes (page 148), he is from Santa Imefa (page 107), and he earns his
living in various ways, including eleaning eow pens (page 35), working
at a bakery (page 28), acting as a guide for hunters (page 99), chope
ping wood (page 98), or taking horses to be shod (page 87). At one time
he was in the military service, the branch of which he refers to as
gl 12 de 1fnea"(page &4).

Silvestre has been married approximately thirty years (page 24).
During that time he has raised three foundlings (pege 29), but has had

3 ra1d0 Ardiles Gray % mr (Buenos Aires:
?ﬁi?@:lﬁ::h P, 1956)- P-m references to this work
in the
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no children of his owm, a situation which he explains as "haber estado
pescande en un rfo sin pescades™ (page 30).

Directions to his shack are contrastingly specific: ™En el calle-
36n municipal, pasando el arrayo. A dos cuadros del almaeén de José
Gutidrrez" (page 103). He had lived there a2 month when Santiago bes
friended him (page 103), chopping wood for a week at the house of the boy's
grandfather (page 100).

Paychologically, Silvestre is best developed in his relationship
with his "friends" He is emotional toward them, running through the
woods, shouting, when he disgovers the presence of the first"friend,"
Pdes, in the gdscara (page 37). He is sensitive and a daydreamer with
them, woolgathering sbout the "good old days" (page 26) and about a schoel
where he enjoys vicariously the life of a successful student (page 16).
Diffieulty in commnicating with his wife, as shown by their arguments
{page 34), and his tendengy to withdraws "Silvestre sintié como si fuera
un quirquincho. Le parecid que en cuanto se atrevis a asomar su cabesa,
le toreaban muchos perros" (page 18), combined with a recognised need for
companionship and understanding, as shown by his gratitude for that which
is shown to him by his "friends” when they develop (pege 94), lead to the
eventual dream world in which he lives with inereasing detachment. He
takes the existence of his gfscara so seriously that he does not recognize
the jest intended when a woodsman asks him mockingly about his "friends"
(page 60), and actually believes others can hear the voices, too, as
when Santiage lays his head on Silvestre's chest for that purpose
(page 146).
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His world of the cdscara is satisfying to him, and he makes no
friends or acquaintances during the month he lives in a shack near Santiago,
shown by the fact that nobody knows him (page 97)« He even ignores the
friendly overtures of Santiago (page 97), despite the fact that he likes
children so well that at one point he imvents an imaginary son who writes
affectionate letters to him (page 111). He also is friendly and conside
erate toward Santiago and Oabriela after they have become friends, as
shown by his concern that they mot get their clothes dirty when they
come to visit him (page 110).

Toward his "friends" he is very companionable, and their relation
ghip is a close one in which he gains the understanding he is denied
elsewhere. "Nosotros no somos los otros,” his "friends" tell him (page
35)« In return for their friendship, he acts as peacemaker between them
when they quarrel, making them "shake hands® (page 98). He displays dip-
lomacy as he refuses to choose which "friend™ he likes better (page 124),
and devotion by trying to win acceptance for them (page 112).

Until the close of the novel, he displays supreme confidence in
the reality of his "friends’ which is unshaken even when his wife becomes
hyeterical at his conversations with them (page 35)s His casual allu-
slons to his "friends" bewilder a stranger he is serving as guide (page
60). Put at the last, Silvestre is tragically afflicted by doubt, asking
his "friends" if they are still in the gfscara at the demands of Santiage
(page 114), guestioning them further as to how they got in there (page
118), and wondering partly to himself why, if they were as good as he
believed, they had not ascended to heaven (page 130). To none of his
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questions does he ever receive an answer, The last time he is forced to
question his 'Wriends” about their existence, he nearly weeps, mmbles that
his "friends" don't remember (page 130), and then makes it clear that ther
have abandoned him by expressing his fear that they are gome forever (page
131)e d

Silvestre dies shortly afterward, and Santiago finds his bodys
The bay suggests to Gabriela that the old man has rejoined his "friends"
because he had died with a smile on his lips (page 150). |
| Other characteristies of Silvestre are developed psychologically.
He s superstitious, as shown by his belief that legal adoption imparts
some strange "fuerza de la ley" which is negessary to cause the foundling
he has adopted to show affection toward him (page 23), by his belief that
giving a child an ugly name will make the child ugly (page 15), and by
his belief that poverty has a distinet, indelible odor: "Un posce a perro
enfermo. Otro poco 2 rata vieja. Mis que nada a cama de trapos" (page
21)s

The total picture of Santiage is ome of a simple, uneducated peasant
whose mind invents some companions for him when his real 1life becomes
impossible for him to cope withs He is then happy and content, until he
is foreed by the questions of a small boy to examine his dream world, and
thus causes it to dessppear. After that, there is nothing left for him
to live for.

Antonio Pez. Antonio Pfes, the earlier of Silvestre's "friends,®
has no physical deseription: 0Oilvestre does assure a woodcutter who has
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asked that Pdez's health is quite good (page 60).

Biographically, Pdez has known Silvestre for fifty-two years (page
19), and served with Silvestre in "el 12 de 1fnea," where he was unjustly
imprisoned for a week when Silvestre gave Ifas's name instead of his own
to eseape punishment for mot saluting a superior (page 65)s Onoe Pdes
had spent soms time working in the woods, where he was injured by a hook
(page 61). bm,mumnmmmw'hnm.tnm
(page 27). ,

From & psychological viewpeint, Pfes is a mild, childlike person,
who never becomes angry, judging from what Siivestre tells Oabrislas
"Antonio Pdes siempre ful may bueno. Casi un mifie. Jamfs se emojaba®
(page 123).

Plez is patient, even recommending patience to Silvestre (page 24),
and goodenatured, being able to laugh at the week he spent in jail (page
65)« He is timid in expressing his own ideas, such as those concerning
the nature of friendship (page 84).

Pdes shows sensitivity by not allowing Silvestre to wake Jufres in
order to ask a question (page 95), by insisting that Silvestre protect
the animals he is supposed to be hunting (page 67), and by meting as a
peacemaker between Silvestre and Judres when they quarrel (page 94).
lie offers understanding to Silvestre when he needs it (page 34), and is
greatly concerned for Silvestre's injury after being thrown from a horse
(page 86).
a2 Pdes has a sense of humor, somewhat dry. Vhem El Riojano steals a
ﬂmmumham—hmm.ungmmuu-
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with the tongue-in.chesk remarl, "Hace bien. Para eso estin los santos,
para syudar a las gentes" (page 93).

At times, Pdes is philosophical. He explains that the reason that
men and women quarrel over drinidng is thot their perspective is different.
For women, "el mndo terminabas dentre de la ecasa" (page 83). But a man
might be justified in his use of alochol, as a necesity that women, with
thelr limited viewpoint, don't understand:

s S SRS B SN e
de las lagunas, el vino hace erecer los recusrdos alrededor de las
istad fusrte, o APSeite Saey orsendos ipoge B0 T

Put as peaceful as he has besn represented, it is Pes who urges
Silvestre to sbandom his home for the woods and the idylliec life he had
lived years before, revealing a rebellicusness not seen elsewhere (page
35).

Pfez 1s thus seen to be, if only a construction of the mind of
Silvestre, that part of Silvestre's mind which was peaceful, ehildlike,
and shy., Tilled with nostalgia, Pflez embodies Silvestre's urge to abune
don his monotonous 1ife with his shrewish wife and return to an earlier,
more simpls existence.

Esteban Jufires. mhh.mm.rmmm'- "friends, "
also lacks any physical deseription. As in the case of Pdes, the only
Wmuummummnmmm
health of both his "friends.” While Pfes is healthy, Silvestre worries
a little about the health of Judres. "Jufires es tan delicado" that
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Silvestre fears at times that he might lose him (page 60).

Other description defines characteristics common to both "friends.”
They can be heard, bmt never seen (page 31), they share Silvestre's food
and drink (Jufres likes the rolls Silvestre eats, but doesn't like the
wine) (page 32). They both have perceptive powers demonstrated when
Jufires can smell wine (page 82), taste dirt (page B1), and perceive darke
ness (page 90). They both sleeps Jufres is the only one actually described
as sleeping, such as when his health is inguired sbout (page 60), or when
ples will mot allow Silvestre to awaken him (page 95), but Pdes's voice is
deseribed as "llemn de susfo® (page 93)«

Judging from Pdes's weak voice and his notation that Silvestre's
fall was 2 severe blow, the welfare of the "friends® depends upon that of
Silvestre (page 77).

Blograrhical information concerning Jufres is searce. At one time
he worked on a gabrfa (page 18)s He has a sister named Trénsito (page 128),
who survived him when he was killed by a cemtrifuge, twenty yesrs before
his appearance in the gfscara (page 33).

Jufres is developed psychelogically as being freguently antago-
Wumnm. He blames him for failure to register the name of
the maid's abandoned child with the judge (page 26), and loses his temper
at Silvestre's worry sbout losing his horse after it throws him: "iQué
te importa el caballo shoral!® (page 86). Sometimes he doesn't even mon
itor Silvestre, shown when Pdez tells Silvestre that he will have to relay
a question to Jufrez that Silvestre has asked them (page 116).

Jufires is occasionally a discordant note in the peaceful relatione
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ship of the three "friendel To lsughs maliciocusly at the fight between

a drunk and his wife, a contrasting reaction to that of the philosophical
Ples (page ©3). His attitude is saereligious, mooking the plaster saint
stolen by Fl Riojano (page 93), amd sallous, laughing at the plight of the
poor old woman from whom it was stolen (page 9%).

Juires is eymical. Both Pdesz and Silvestre dofond Tl Riojano, mahe
ing the excuse for him that the plaster saint is only bor-owed, and will
be returned. "Listima que el hombre sea de mala memoria," mutters
 Julres (page 9%). | |

Somshow, Jufres contimues to drink excessively, even in the gfscara,
which gives him a tendency toward guarrelscmeness and violence. According
to Silvestre, it is an incident in which Jufres "tond de mds y quise
pelear con los otros hachadores” that csused the three "friends" to move
from the woods to the city where Santiago lived (page 113).

Fortunately for Jufres, he has some redeeming virtues, or he would
have no logitimate reasen for remaining within the gfscara. When Silvestre
and his wife quarrel, Jufrez lends his moral support and later offers
conselation when she leaves. "IGuf bueno! Ya no nos molestard mfs," he
tells Silvestre (page 34).

He exerts a calming influence on both Silvestre and Pdes when
Silvestre regains conscicusness following his aceident, by minimizing the
seriousness of it (page 77).

Finally, although he is outspoken, ho expresses remorse at having
reminded Silvestre of unpleasant memories, revealing a personality meve
sensitive to the foelings of others than his wilder actions imply (page 84).
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Jufirez is a complement to the mildness of Pdes, reflecting the
more viclent and restless elements in the mind of Silvestre. From a lite
mpﬂnﬁﬂn.uﬁumhmulmm“m«mﬁ
@ necessary contrast against which the figuree of Silvestre and Pdes can
be observed more clearly.

Gabrisla. Oabrisla, the only important femals figure in Jog amiges
lejancs, is twelve years old (page 137), and wears shoes with buckles,
learned from a passage in which she stops briefly to refasten one (page
135)s Only two other fragments of physical description exdist. Her eyes
sre deseribed as shining with knowlsdge (page 119). Her hands, in the other
deseriptive passage, mmell of fresh fish and herbs, notdced by Santisgo as
the two children veturn home from a fishing trip (page 136).

Biographically, she reveals that she is an orphan hy wondering
where her parents have gone and why she is never told what has happensd
to them (page 50).

Oabrisla has better peychological development. She is inelined to
be boisterous, shown as her grandfather warns her to change or he will
4trade her dress for a pair of trousers (page 138).
| Her curicsity is very strong; she is willing to promise any kind
of secrecy in order to find out from Santiago the comtents of the forbidden
book he read (page 47). Her curdosity grew until it "se abrid como una
flor de grandes petales dorados™(page 42).

' Her principal psychelogioal development is in the area of her reli-
glous beliefs and the changes that oceur, prineipally with the coming of
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doubt. Although she has her share of childish superstitions, such as the
fear that stepping on & orack brings bad luck (page 42), she is secure
encugh in her religious training to dismiss the contents of the mysterious
book as foolishness. "iSabes 1o que es esol" she asks Santiago. "Cuentos
para los grandes® (page 49).

Soon doubt appears, as Santiago's doubt spreads to her. She doubts
the vord of afdults, saying that "mada de lo gue nos cuentan es clerto"
(pege 50). She wenders for the first time if what Santiago had told her
_ gbout God being dead is true (page 50).

Following this is a long search for & relishle source of truth.
She doesn't trust her guardians, largely bessuse they have given her the
story of the Nativity but ignored her sex education, leaving her to wonder
85 che witnesses the birth of & kid in the stable (page 52). She will not
- sesk out the priest, because she feels him to he in league with her guard-
' fans and would not be truthful (pege 54).
| The longer the search endures, the greater her doubt grows, attach.
ing itself to her "ecmo una piel suave y fina* (page 54). She no lomger
attends church, fearful of finding that what Santiage has told her is true
loage 54).

Gabriela tries to restore her faith by clutching at whatever evie

ence she can find, Her sunt is filled with religious doubt, revealed to

mummm Nonetheless, Gabriela reasons, her
8 doubt could be very minor, because she heard her pray at night "como
&4 suplera en verdad que hay Dios" (page 74).

late in the novel, she is still full of doubt, but confident that

a @
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eventually she will find an escape from it. "Preguntaremos a otras perso-
pas,” she tells Santiago. "Ya saldremos de la duda" (page 135). But in
the same paregraph she confesses to a tiny fear that what Santiago amd
ghe have been searching for is unattainable (page 135).

Gabriela is not very well developed as an individual, since the
reader is never given a close enough view of her. S5he is always in the
shadow of Santiage, and what 1ittls of her that appears iz so generally
described as to belong to my girl approximately her age.

b 4

Sanbiaso. If ome character were to be selected as the protagonist
of los amigos lejanss, it would be Santiago, since he appears as early as
'meuu-ﬂnmnmmamm.m
ing Bilvestre's death: Closer examination of the chapters he shares with
reveals him to be from whose point of view the chapters in which
‘b appears are written, starting with the second chapter as he is stealth.
1y entering a room for the purpose of reading a forbidden book, and

as he is telling Gabriela that he has started hearing an immer
ee as had Silvestre (page 151)« The only exceptions are the second

hapter, which is largely from Oabriela's point of view, and the fourth,
in which the point of view is divided between Santiago and his sunt.

 Santdago initiates all the important action in the chapters in
ghich he appears, first gaining aceess to the information that caused the
sligious doubt in the minds of the children (page 39), spreading the

% to Gabriela in his desive to share his secret with her (page 49),
edng the girl to accompany him to church by use of threats in order to
ik God personally for information (page 55), pretending to have been
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struck in the eye by a chip from the axe of Silvestre in order to become
aequainted with the old man (page 100), and 4 rtually destroying Silvestre's
dresm world with his questioning and amalytical reasoning which forces
Silvestre to doubt and question (pages 117-129).

Physically, Santiagc and Gabriela are the youngest, but the age of
Santiage is naver directly stated. Reason would put his age slightly prior
to puberty. Fis actions are those of a child as he steals the keys %o a
box containing @ forbidden book (page 39)s He 43 2 child =e he pretends
to have been struck in the eye by a chip (page 100)s FHe is referred to
Mun“hﬁrwnmmmlhm
preted by his grandmother to be illness (page 44). There 2lso, he reacts
as a small boy, denying that he isill even before he is asked, and is
treated as a child by being sent to bed as a means of curing him,

fils dimimtive sise implies his young sge when Silvestre cautions
. him to employ Osbrisla's help to pull 2 busket of dirt from & well he is
 assisting Silvestre to digs "Ie podrd ayudar a subir el tacho son la
tierras Solo no va & poder," Silyestre tells him (page 108)s

His choiee of companions in Oabriels; who is imown to be twelve
 (page 137), his domimation of her by iwplied thrests (page 45), and the
fact that Silvestre always employs formal verb forms in addvessing him; as
in the remark at the well eited above, suggest that Santiago is the same

age as, or slightly older than, Gabrisla, possibly thirteen or fourteen:
7 Biographically, because his parents are nover menmtioned until s
mm,mmmmmww
. 137), it can be assumed that he is living in 2 house of which his grand.
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p 48 the head. He has an sunt who visits every year (page 69), but
relatives are in evidence exvept Gabriela, whose relationship to
B Lo not revealed until his reappearance in la grietas She is then iden-
ifiad as his cousin, in the same passage containing the first mention of
s having paronts

~ Santiago is developed psychologically 2s inquisitive, as shown by
s dosire to read a book farbidden to him (pege 39); daring, as shown by
s willingnese to stesl keys to the box in which the book is kept (page

3 and courageous, illustrated s he reminds Gabrisla that he had once
her from under the hooves of :n angry eow (page 50).

Chiefly, however, Santisgo is developed as a person infected by
bt of a religious nature, who seeks solutions and finally arrives at
uummmam

. The forbidden book is the instranent by which he is infected with
ibts The seed of doubt falls on fertile soil; the book apparently has
en on his mind for soms time, sines his plans for reeding it secretly are
W His dssumption that the book has been demied the children
poause it contains truth the adults do not want the children to have implies
8t ho has not always aseepted blindly what he has been told prier to
his (page 41). He also mentioms, in later talks with Cabriela, that he
) n for a long time that informetion has been frequently withheld

on then (page 50).

After the original sxposura to doubt, Santisgo's mental angnish

%3ulio Ardiles Cray, Ia grists (San Mguel de Tueunfn: Julle Ardiles

k] 1952), p« 13.
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grows, Ho feels a meed to share his secret with Osbriela, but her lmmedi.
ate rejection of the book doss not console him (page 50). He insists that
the book was hidden only becsuse it contains truth too terrible to be
revealed, and contimes his argument until he has spread his doubt to her.

His aunt, afflioted to a lesser degree with religious doudt, is
overheard by the children to say "si es verdad que hey un Dios," and uses
~ hor word "if" to reinforce his own feeling of doubt (page 73).

With Oabriela, Santlago searches for reassurance against doubt.
8ilvestre promises to be a sourece of information, but Santiago doesn't
trust him completely following an innooent joke played on Him by the old
man, vho tells him that eating dirt gives strength (page 115).

' Santiago reveals an urmsual ability to reason analytieally as he
dismembers Silvestre's simple religious training with questions. Silvestre
gll those who are good go to Heaven after death. The boy's reaction to

~ these contradictory statements is immediate: "Santiago no se conformd.
Un ratén de dientes my finos 1o rofa." He asks Silvestre, *i08mo es que
han ido a parar a 1a cfscare? 54 no pudieron emtrar, les que no fueron
buenos? iFor qui se quedaron afuera? Preginteles ... * (page 117)s

S8ilvestre does question his friends, who know no more than he, and
,mmw.muw.uwnﬁmm
Muumumwm»

Santiago comtimues silent and moody on the way home from Silvestre's
“. He is uncommnicative, rejecting GOabriela's attempts at convere
stion (page 136)s At the climax of his mewtal anguish, he i3 tormemted
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by his thoughtes as soon as he is left alone: "Los pensamientos volvieron
con sus voces punsantes como las semillas de los cardose 0&n alguna parte
1o dolfa algo, una llaga, una herida® (page 143).

Then Santiago finds, if not peace, at least consolations Exeitedly

o tells Gabriela that he has solved the mystery of the gdscara, that it
is a sort of interior world possessed by everyome, and that he too hears
an innér yolee. He deseribes it:
' lnmumtnm“ﬂhtlﬂt hbm
Do pronto see sin que me diera cuenta, me El viejo
::?h?mh;mwm. t.m.mauu
erecen como una planta maravillosa 15‘!):

Santiago dendes thet the voice is that of anyone familiar: He cone

ﬁummmhmhmﬂhmum

-

Bepera sss dice yeo dice oo llas visto? hmdﬂnan
nm-}m.;m il-lullm drh
., sabremos todo. ;i:.zN. r.). WS-

Santiago represents the tracing of the path from innocence to knowe
ladge, through a perdod of imbedse deubts To contims the characterisation
0f transition farther, Orsy plassd Sankiago, now nineteen years old, in an
. A enviromment, as the narrator and & major character in his second

: b—hmummmm.mum
or who describes in this novel "sus aflos de adolescencia; una
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sdolescencia 1lena de angustias y de conflictos dramfticos causados por
1a eleccién de una voeseifn y la incertidusbre de poseer las fuersas
necesarias, para poder cumplirla.®

The principal characters, Santiago, Lacas, and Werner, are ranked
for convenience and comparison rather than by order of importance.

Santiago. The Samtiago of la grista bears little resemblance to
the character of the same name in Jos swigos lojsncs. They both have
gousins named Gabriela, and they both exhibit considerable mental and vere
'rjuumv. but beyond these superficial characteristics they show littls
'gmmw.mumum.m.m.umh.
@'mmuum-—-m-mmumﬂ
‘ nity (page 13), and is cbserved associating with his immediate fawmily
‘and an old man, The older Santiago is eighteen years old (page 18), lives
in an urban envirorment (page 13), and associates primerily with his

ate and friend, Incas. |
As was the case in los amigos lsjanos, physical desecription is
entirely lacking., Only onee is an actusl glimpse of Santiago
.mmmmummwmm_n
fago by the police. Officers arrive and pound on Santiago's door,

» de un rato, Ssta se abrid y asond 1a cabesa un adolescente alte,
o de hombros. Fneandilado, hacfa esfusrszos por defender los ojos
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Santiago's last name is Remn (page 70). He iz pursuing a lumanistic
course at & university (page 77). ¥e was born in a small town, but lives
at the time of the story in the eity, returning to the seene of his child.
hood during the summer (page 13).

Fis parents are apparently of modest means, since his house is de-
seribed ae far from the cenmter of town, close to the sluns (page 23).

Peychologically, Santisgo is complicated. WHis prineipal character-
istic is an intense introspective urge, an sttempt to identify his owm
sources of artistic inspiretion (page 98).

A first indiecation of Santiage's prececcupstion with himself is his
feeling that he is being watched. Te observes this first during & walk in
the country while on one of his summer vacations. He states, after commn-
ing with nature, "Me sent{ vigilade por alguien mfs irmenso que yo, mds
poderoso, mfs infinite" (page 13). "El desconocido,” he comtimes, "sieme
pre estabe a mis espaldas, vigildndome" (page 14).

That this sense of being watched is closely related to his desire
to be a writer can be inferred from the nearly simmltaneous occurence of the
two sensations. He first feele the urge to write upon his return from his
vacation, and almost immediately receives the impression that he is watehed
(page 13). later, as he contimues his writing, he cbserves that upon
entering his room at night to record the experiences of the day, he again
notices the presence of his "intarlocutor invisible® (page ). The
feeling is quite strong. "Sentfa su presencia en mi cuarto. Sabfa que
ne espisba por algpin resquicio. Por un momento 1legué a ereer que podfa
escuchar los latidos de =i corasén y que eflido y 1leno de ternura respiraba
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a mi lado" (page 3%).

Santiago denies that his unseen watcher is anything like the "friends®
of Bilvestre. "Su vida, nada tenfa que ver con "los amigos" que el viejo
Bilvestre decfa llevar siempre consigo. El mo estaba en mi interior, sino
que le sentfa fuera de nf, oculto pero vigilante" (page 34).

The purpose of his unseen watcher is the same as the amigos of
Silvestre, however. Santiago reveals a need for acceptance, which he
apperently doss not get from kis associates, and which his wateher can
supply: “"Machas veces he dessado ver el color de sus ojos. los sabfa
minsdos, bondadosos. Fo eran duros, ni trataban de violar conciencias,
hasta lograr la vergiiensa y'el temor, como los otros” (page 34).

He reaches a point of awareness which causes him to stop writing
and look over his shoulder, but alwaye in vain. He finally concludes that
the being is intangible and invisible, *nada mis que soplo y mirada® (page
3h).

later, after some association with Imeas, this invisible watcher

| 'Mmofthm;nn%rm&-nﬁam.m
eritical aspept and the features of his friend. Soon after, he begins to
. believe that all his literary efforts are directed to this being who roe
penblos his friemd, and subsequently there is & direct transfor, after

' ‘Which he foels he is dsdiesting Wimself %o Iucas, that Iness 1s assimila-
ting him (page 34). .

Associated with the sense of being watched is the idea that Santiago
has of being chosen, Following the walk during vhich Santiago scquives
his unseen watcher, he observes the sunset and is strongly affected by it.
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Ho feels that semething of great magnitude is imminent, and that he will
be the only witness (page 14). His diseussion of his theory of' the "palabra
vigilants! a motivating force possessed by creative writers, implies by its
tone of discovery and attitude of disbelief in the possiblity of commmne
 foating his idea that his is the only swareness. "Sentfa necesidad do

contar cuanto me ocwrrfa. Rstaba seguro; nadie iba a comprenderme, y,
~ #in embarge, segufa eseribiendo” (page 34).

Santisgo is a very sensitive young man, Je appears to have a ecloser
relationship with his mother than with his fether, since it is she who e
presses concern for his lack of appetite and who admonishes him to come in
 sarly (page 23). But he never diseusses his father, and the only reference
. eoncerning him is an cblique reference using the collective word padres
 (pege 108). |
| It is this sensitivity, which Santiago deseribes as an aversion to
 both physical and mental viclence, and which he sttributes to having been
'm“ﬁﬂMhmIW.lﬂ‘ﬂﬂll-m%l‘Mh”
pandonship of his boisterous schoolmates, who, he asserts, "practicaban un
eulto desaforade a 1a violencia" (pege 21).

Santiago is equally baskward in Mis relationship with vomen. Part
of this attitade 1s a remult of his early pex oducation, "EL sexo me
lsspantaba,” he confesses. "La movel en que habfa educado, asosisba siempre
1a idea de pecado al sexo” (page 21)« Isolation from his peer group in an
sttempt to avoid violenoe had never threatened this concept. His resulte
Adng inhibitions, combined with a totally wnreslistic knowledge of women
vicariously scquired through roading (page 22), leave him ill.prepared for
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\ the experience to which the novel is dedicated: his abrasive association
with Ineas.

The effect of this association with Imcas is essentially a maturing
" process. At first, it omsists of an initistion into & quasiesdult status,
~ a sexnal one, as he accepts a challenge of Inecas: 'm:ﬁpm
16 que es una mujer” (page 22). To win his bet, he is required to visit
the brothel of a prostitute named Wlisa, in the slums near his home. Hie

reaction to the experience is one of feeling indelibly dirty, so that he
42 afraid to be soen in the light (page 26). He muns from the room where
liueas has been waiting for him, so that lucas eannot see his tears of re-
morse (page 26), and does not return to tchool for three days, partly
because of the contimued feeling of nakedness and £ilth, and partly becanse
- of fear of ridicule from his classmates (page 27).
Santiago's chief source of confliot comes from Iucas's having very
~ positive ideas and from his being mich more aggressive in expressing them.
Santisgo notes that in their encounters it was he "guien salfs destrosado
. por el encusniro. Ura el satdlite de un planeta desbocade a cuya ley no
.pd:ﬁnuw‘tmﬂ)- Corcorning the nature of their friendship,
Santiago deseribes it furthers 'Y muestra amistad, fuf eso stempre: un
asalto y un resistir® (poge 20). The sensitive Santiago nearly always
yields to the will of Imeas.

The effect of Imems on Santiago is a long period of doubt, during
which Santiago is unmable o write, his chief ambition (page 37). But the
disappearance of Incas, caused by his father's suicide, gives Santiago time
to think and to evolve a more indestructable philosophy (page 47).
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After an interval of six menths, Santlago renews his friendship with
lncas, Santiago notes a vast change in Incas (page 78), but the real change
is a noticable maturation in Samtiagos Although he had previously explained
40 Imcas that compared with him, Santiago felt like a newsborn ereature
exploring the boundarios of his world (page 28), he now sees their relation.
ghip in & mch differemt light: "Me df cuenta que shora sentfa piedad por
Incas. Yo habfa evecide ds golpe y €1 contimaba siendo un adolescente
- adolorido y desamparado® (page 78)« Santiago no longer takes Lucas as
seriously, assuming a mock-ssrious attitude in their conversations (page
97), and worrying because Incas has such mistaken ideas (page 91).

The conflict betwsan the virile personality of lucas and-the sen
sitive one of Santisgo is intensified toward the close of the novel, shortly
 before Incas suddenly disappears. That Santiago is assailed by doubt
more from the force of Imcas's smile than hy his words implies that the
greater strength of Imcas's personality is now the cause of Santiago's
~uncertainty (page 94).

’ Ary accurate evaluation of Santisgo's personality necessarily imvolves
@ similar evaluation of Incas; it is in the persomality of the ome that

- the contrasting personality of the other can best be seen. Tor that

- Teason the final evaluation of Santiago will appear following the analysis

of the personality of Imecss, combined with the summary of the examination
ﬂ‘l’lﬂl-

Incas. The persomality of Lucas is not as complicated as that of
Santiago. Incas can be seen as having one chief motivation, ome chief
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reaction to the ideas of Santisgo, and ons prineipal goal in life. His
chief motivation, as Santiago sees it, is a sort of sgressive curlosity,
which viclates and often destroys in an effort to kmows it is & mmifes.
tation of a "rabloso impulso de vislar todo lo que fuese secreto, misterdio
¥ tun pudor® (page 21). His reaction to the ideas of Santiage is to
syrtematically destroy them as soen as they are presented. Desaribing
conversations between the two, Santiago says: . :

Me permitfa hablar hasta que sgotsba mis ideas y cuande estsba

MN.nﬁ&lm o lansaba al
 partiendo do una hm!-m v
;:"(WQ?W Mhm dicho

Incas's prineipal geal in life is to ascertain whether he is an
Slegido. According to his theory, ome had o be visited hy a epirit 4n
onder to be 2 creative artist, a writer, or a poet, and one's life was
Betiningless unless he could know whether “visitations," made only to
Mmmuuh
. Physiesl deseription of Imcas is scant. A few details exist of his
elothing, When Incas dares Santdago to mecompany him to a prostfbulo,
0 45 embarrased, so that he lowers his hesd, Wis attention is
i to some of the lower details of Imess's clothings "Vi sus
machados, los cordonss de =us sapatos llenos de mdos, el doblae
rafdo de su pantalén® (pege 22). Judging from this deseription,
the rest of Incas's clothing is shebly 4f it is et all consistent with
fhat portion deseribeds
A passage in Part III describes Imcas following & serious illness,
b thin and pale (page 77)+ e wears & mourning band on his amm



following the death of his father (page 83).

fis eyes are alluded to, to describe a variely of expressions.
Santiago’s attenion is drawn to them when he visits Imcas at the offices
 of K Imparcial: "la lus 1e did en los ojoss Eran mserados, hermosos"
(page 85)s These eyes show "un destello de goce, agnudo, mordas,® when
Incas first speaks with Santiago (page 22)., They are "apagados” as he
walks from the bedroom at the prostfhule (page 25)« They show *un destello
ses de malicia o alegrfa" after winning en argument with Santiago (page
37)« After his illness, they are at first "cargados de tristesa" (page
78), then "cargados de odio o coraje" as he contemplates an uncertain
futare (page 79)s Shortly before his final disappearance, his eyes are
*nerviosos" and "suplicantes" as he is questioned by Santiage (page 92),
becoming "velados y lejanos" under pressure of some unpleasant memory he
refuses to divulge (page 92).

Incas's smile is frequently described, expressing different moods.
After intercourse, it is "melanoflica® (pege 25)s It becomes a smile "de
‘eomplicidad® as Incas accepts Santisgo (page 27), although immediately
after seeing Santiago's reaction at the progtfimlo, he displays a smile
feon malicia® (page 25)s« Dut when Santiago smiles at Incas, to express
happiness at being accepted, Incas smiles again, this time with a smile
"llena de tristesa® (page 27)s

Often cruelly critical of Santiago's poetry, he reacts to a poem
that Santiago has writben "con una sonrisa fina de flor y acero que tenfa
para su crueldad® (page 35)« Another poem causes a smile “eon maliecia,"
this time with 2 show of dimples which gives Incas the appearance of "viejo
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socarrdn y nifio al mismo tiempo" (page 40). He confesses the authorship
of one of his own poems, however, with a “sonrisa dolorosa," feeling it

inferior to one of Santiago's (page 42).

» Part III, which records a Imeas who is recovering from a serious

illness, notes his reaction to Samtiage's poetry with a smile containing

less trimmph and more bitterness (page 78). Santiago also notes a smile

of compassion, "la somrisa de quien ya sabe algoe que va a ocnrrir y que

sélo puede sentir compasifn por el asembro del ingemuo que por primera ves
vive ese momento® (page 78).

Three more smiles are recorded, all ocouring during an argument with
Santiago. Having provoked the argument, he tries hard to hide a “sonrisa
de malicia® (page 91)s After allowing Santiago to state his views, "la
vieja sonrisa burlona® {lluminates Incas's face. At the conclusion of the
argument, feeling he has won, Incas exhibits a smile which has now changed
to one which is "una mesela de irenfa y dolor® (page 93).

The quantity of biographical information is limited. Imcas's fame
ily name is Carrer (page 71). ¥He is a classmate of Santiago who lives in -
a modest house with his paremts until the sulcide of his father, an une
successful composer (page 47)., Thenm, forced by economic conditions, he
drops out of school to seek employment while his mother sells their house
and rents an even smaller one (page 47). Imeas first finds employment at
the Cutemburg bookstore (page 90), work which he exchanges for a job as
reporter (page 55) at a newspaper named El Imparcial (page 87)s

Santiago is the primary source of information concerning Incas.
His psychological development begins with Santisgo's deseription of him:
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vo eon todo, parecfa que el universo emtero hubiese sido
h lo destrozase.

o para que
Bra ineapas de orden. n-w,ummmm

coherentes, Pensaba a s & golpes, a medida que iba viviendo,

yhnp.lnuhuu Mmuhﬁ(ma).

Incas is further developed as egotistical, analytical, talkative,
and in avguments with Santiago, "implacable, mordas, obsesive" (page 21).
m.mﬁu&t.ulm The first quality is described as "esa alegre
¥y salvaje agresividad que parecfa irradiar® (page 78). Fe demonstrates
this in his relationship with Santiage, causing him to describe the friend-
ship as ™an asalto y un resistir" (page 20). Two other examples exist of
his aggressivensss. The first is displayed as he forces his way into the
mrogtfiulo (page 24), and the second, also a foreible entry, appears as he
gains entrance to a railway station (page 87)s Only one detail diminishes
this picture, Imcas's timidity upon entering the offices of El Impareial
for the firet time (page 55)s A possible explanation of this apparent
anomaly is that the deception which brings Incas to the offices also denies
him his usual brash courage.

Incas's curiosity is deseribed as "esa pasién de lansarse para
eonocer hacidndose parte de las cosas, identificfndose con ellas" (page
20), or "su rabioso impulso de viclar todo que fuese secreto. s+« Bra uma
terrible obsesién de la claridad® (page 21).

Santiago even doubts Incas's friendship, bhecause of his curiose
ity. He states:

bmﬂlunulnm.mmwmwmﬂn.



”
en ol eual el odio no existfa., Ila curlosidad, una malsana
ok ke Siraiuie & 2n Srus  idnbied pas BApn 54 poroencl masre
de ver las cosas. {Para destruirla? ¥o lo sé (page 29).

Love is to Incas enly another form of curlosity. Concerning Incas's
affair with a woman, Santiago is skeptical. mmum.uh
mmhmmmaMynmm-Mh.m
mm.anu&d-ummmu-(mm.

Doubt is & contrelling factor in Incas's life. At first it is only
“un pasatiempo con cierta elegancia ofnica® (page 107). But the importance
of doubt grows. hﬁ,hmwu'duwoumw.
Ia fe .. inmovilisaba el hombre; es un especie de "obesidad mental.”
Por 1a duda era posible la acoifn. Quien plerde un asidero se lansa en
 busca de otro” (page 107). Shertly before his dissppearance, Santisge
'Wllﬂlﬂh“.l‘ﬁﬂ‘hﬂl’[ﬂhﬂ“ﬁﬂbl
~ ssarch for freedom from doubt (page 79).

It can be observed at this point that the two characters, Imeas
and Santiage, are nearly inseparable; each is best developed as a contrast
1o the other. Santiage's chief development is as an influence of luecas.
Iucas's development is as a reaction to Santiago. The importance of both
~ 1%es in the relationship between them, in the pairing of a strong character
with a weaker, and the implantation of doubt from the stronger to the
. weaker. A further discussion of this type of relationship, which is a
recurring pattern in the works of Gray, will be found in Chapter Three.

Verner. Werner is one of the more interesting of Oray's characters,
mainly becsuse he doosn't seem to fit into any of the situations common
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to Gray's novels and has to exist in his own special enviromment in the
form of subplots involving the world of the jourmalist.

The character of Werner will be examined as two separate characters
for three reasons. The first is simply a matter of organization, loeating
that part of the analysis of Werner pertaining to a certain novel with the
rest of the characters from that novel. The second reason is that Werner
has different characteristics in the two novels in which he appears, being
in cne a mich younger mans The third reason is related to the second. It
is logical to assume that the Werner of la grieta is the same man as the
Werner of El inocents, seen at & much later period; they share similar
oceupations and & common last name, However, the possibility that no
congruity exists must be recognized.

Organization of this study by date of publieation will cause an
anachronistic analysis of the character. Reversal of this order would
have done violence to the organisation as a whole, and for that reason was
not changed. ‘

Werner, in the two paragraphs dealing with his physical descrip-
tion, is seen in the first as "un hombre entrado en afos, de pelo pajiszo
v sobretodo gris"(page 84). In the second, Werner's friend Miguel cbserves
that when Werner does not get his way, the expression on his face is that
of a petulant child (page 61).

Werner's given name is Juan (page 62), he is an editor for EL
Imparcial, and his nickname is F1 Suizo (page 59). His chief vice appears
to be an immoderate use of alescholic beversges on paydays (pege 85). Mo
other blographical information ean be found.
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Werner is developed psyehologically as & frustrated man, comvineced
of his ovm failure because of circumstances. He usually tlawes his job
'Mbhﬂndkyuwwﬂ.liﬁiﬁlm;hﬂm
weight (page 59) and insulting epithets (page 60), until he becomes so
angry that he is inarticulate (page 60). Another souree of anngyance is
synbolized by the wornecut typewriter Werner is first seen futildly attempt-
ing to repair (page 59).
toward the owner of the newspaper, Bard (page 60), in his desecription of
the newspaper as a place for failures (page 62), and in his drunken warning
to Santiago, whom he mistakes for an employes, to flee before it is too
late (page 85).

Werner is disillusionsd and gynical. He parodies his own cbituary
28 it might appear in the paper following his death, as representing all
he will ever receive for his many years of faithful service (page 62),
responds to an admonition that he is shouting by remarking with an air of
disillusion, "Gritar es lo dnico que nos queda™ (page 61), and asserts
that for a newspaper man the only means of preserving one's sanity is self.
deception: "Por pledad nos mentimos" (page 62).

Gray's theme of one character spreading doubt and disiliusion to
another is involved in Werner's influence on Andrds, a fellow worker who
somshow kept his ambition to be a ereative writer alive through twenty
years at the newspapers Werner tries to convince Andrds to recognize that
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he will never succeed, and that he 4s still trying to live in the past,
vhen he had the necessary youth and strength. Iatar, Werner tries to ex-
Andrde from ridicule (pege 63). |
Werner is oceasionally philesophical. One of his theories, Incas
explains to Santiago, invelves man's relationship with things:
Cree que las cosas son algo asf como depdsitos de mestro afecto,

d-lm-hqnmunlmﬂm. nm.m%. o2 una baba
mog a-m-.? m nos lo devusle

ven en la forma de un eco. mlu-m'::rhx(miﬂl.

What specifically concerns Werner is that he hates the newspaper Wit
cannot break away from his work as a journalist because of his attraction
to 4t The part of his theory concerning the echo is clarified when a
minmmt.mwlnmmmuumu
with affection, smapped a conmecting rod and impaled him with half of it.
figusl, voicing Werner's theory, explains the fatality to the typographer.
"N el eco, FEs a causa del ecos «+. las cosas tienen ..."(page 69).

Werner's importance in Ia grieta is considersbly less than that of
either Incas or Santiago, becamse he only appears in the subplot imvolving
work in a newspaper., His inclusion as a major character is due to two
factors. First, he is the only other character besides lacas and Santiago
to be developed psychologically, and second, his individuality and appare
ent incongruity suggest that his sppearance represents an effort on the
part of the author to employ a character and ideas impertant to him despite
queationable relevance te the novel.

Characters from Elegfa
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Elegfa, the third of Gray's novels, represents & sharp reduction in
length from his secord novel, from 34,500 words to 11,5005 e novel
appears to be an attempt to refine the theme of la grieta, the dramatic
confliet that ccours between a strong character full of doubt, and a more
passive character, full of innocence.

To sharpen the contrast between the characters, Gray has made the
weaker figure feminine, as the elevenyesr-old Marfa. He has given the
stronger figure a more obvious reason to be aggressive by providing the
m.:IWGM“mu&;Wd“
treatment in an orphanage, and by placing him in a private home filled with
adults who eoldly ignored him. Finally, Gray simplified the source of
conflict. Instead of two contrasting theories of creative ability, both
esoteric, he contrasts the viewpoint of a family's youngest and most pro-
tected member, an immocent girl who can sense only the warmth and affection
surrounding her, with that of a gynical, negative boy who has witnessed the
sommier side of an adult world, and has rejected all adults, including
the one he would have been and all the adult members of Marfa's family,
vho are to him only hostile strangers.

Yarfa. Marfa is the narrator of Elegfa, just ae Santiago is the
narretor of la grieta. Her principal function is twofold. Firet, she
deseribes Daniel. Second, she develops as she reacts to him., Her role
is largely passive, and her development as a character is mostly subore

Gum-mm“mormmrmm-muﬁ
compensation for pages with cbvious differences, such as chapter endings.
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dinated to his.

The only physical deseription of Marfa is that she is eleven years
01d] Her stremucus experience with Daniel as she hides sboard a train
for a ride into the eity (page 71), ending with 2 hard fall as she jumps
while the train is nearing a station (page 77), leaves her with no more
injury than a pair of sore feet (page 79), which could have resulted from
spending the day walking through the eity (page 81). Her stamina during
this situation implies rotust health.

Piographically, she appears to be an orphan, on the basis of the
fact that her parents are mever mentioned, and that she is living in a
house normally occupied only by her, her grandparents, her aunt Francisca
Villalba (page 13), and o servant named Emilia. The house is probably in
e very small town at least several hours' travel from a city, since Marfa
has never seen buildings of more than one story before she and Daniel go
to visit El Oran Ofir. She is bewildered upen her arrival in the eity by
the automobiles in the streets (page 81).

Psychologieally, the development of Mar{a is the tracing of the
pathway from innocence and trust to one of disillusionment and doubt.

Marfa begins her story at the conclusion of Daniel's funsral, and
narrates the story as a flashback. Because of this order it is difficult
to distinguish between the immocent Marfa as she was before the coming of
Daniel, and the altered Marfa, who has been influenced by Daniel. Two
ideas that are a result of Daniel's influence are 2 rejection of an adult

75ulds Ardiles Gray, (Tucundn Bdisiones Jano, 1952), p. 2.

Subsequent references to this will be found in the text.
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world and a desire to never grow up, both of which she mentions at the
beginning (page 11)s But the first idea must have alveady oceurred to her,
because she triss to impress upon Dandel that she isn't like the adults,
who have been ignoring the boy, nor does she want to be like them (page
22). She does defend her immediate family from Daniel's charge that all
adults are wicked, but on the grounds that they have been good to her
(page 24).

At this point Daniel begins to destroy her 1llusions, trying to
discredit the very adults in whom she has the most faith.

Marfa first loses her trust of Duilia when Daniel forees her to
witness a clandestine meeting between Emilis and her lover in the stable
(page 33)« Her rejection of Emilia is obvious as she avoids her caressing
hand the next morming because "era la misua mano que habfa visto eafda
sobre el fardo de alfelfa,” glimpsed during the moonlit love scens (page
ho).

darfa loses her trust of her grandfether next, when Daniel reveals
ﬁumuu:m;mﬂmm'tmwm
recognises by context as somsthing very unpleasant (pege 53). Mistrust
of her grandfather repressnts & more serious disillusion than that of the
maid, becanse he is an important member of the family, and one who she had
hoped was above reproach (page i%). Evidence of her first real doubt of
the adult world is shown by her feeling it necessary to have his goodness
proved (page 49).

The results of his being proved are predictable, as is her total
rejection of him for being lmman and fallibls. Her rejection of him is
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evidenced in her refusal to play the accustomed childish games with him
(page 47), and in her reluctance at being kissed by Mim (page 72)s

Marfa's reaction to Daniel varies. She hates him for revealing the
truth sbout Emilia and about her grandfather, but after his death, she
finds that she loves him intensely and will miss him greatly (page 12).

Her reaction to what Danisl revealed to her is one of sadness: "El
eonocer una meva verdad me producfa una sensacifn de vacfo, una tristesa
y tenfa ganas de morirme ..."(page 43).

Marfa 4o a figure changed by doubt. She finds no pesce hy the end
of the novel, HNer basie eenclusion is to reject the adult world as had
Daniel and %o desire to share her secret with non.adult readers, a secret
vhich she says, "Me roe el peche como una rata maligna® (page 127).

Daniel. Damiel is & sort of young Incas, and could lmve been Imcas
had he not died at & younger age than thet st which Tneas appeared in Ia
m. Aggressiveness and curiosity are dominant characteristies of both.
Daniel's influence on Marfa is siwilar to Incas's on Santlago, with the
spreading of his doubt and negativism to her. His exit from the novel is
analogous, being a departure surrounded by mystery following the climax
of some supreme test, which is left to the reader to decide whether he has
passed,

In contrast with most of Gray's characters, Danisl is deseribed
quite clesrly at his first appearance:

Estaba vestido con un traje color piszarra, calsaba unos botines
mevos y unas medias largas y oscuras. En una mano tenfa una gorra;

en la otra uma de cuero. Un de cabellos negros y
revueltos lo sobre la frente (page 13).



s

Reminisoent of Ineas is the expression on his face, "uma mescla de
desprecio y de curiosidad agreeiva® (page 16)¢ Vhen he emiles, his teeth
show "memudos, sfilados, dures” (page 23). His veolee i deseribed, ex.
pressing hate (page 22), sounding “imperativa y dura® (page 29), being
£i1led with anguish (page 63), showing a tremble of emotion (page 9%),
exhibiting "un ncento de odie y asco"(page 65), and choking with emotion
(page 90)s Either these are the pringipal attributes of his voice, or the
only ones worthy of note, as no other deporiptions of his voies appear.

Plographically, Demiel is an orphan who has been sent with & letter
of introduction addvessed to Marfa's sunt, to live with Marfa's family,
spproximately a year or less fyom the time of his deaths Marfa, writing
en the night of his funeral, desoribes his coming as oscurring some times
the previous spring (page 13)s

Daniel is thirteen years old, since he is two years older than Marfa
(page 61), who 4s sloven (page )¢ '

A% one time Danisl has sseaped frem fhe erphansge to find employment
umwuummmnmbm. Tt is because of Marfa's
Ammmuumuhmmmmmm
the ‘smunt for Deniel's mischief (page 107)+ mnum-u;mm
mmmum,mmmum.umm
m—-mmnmnm'-m(mus). It is also
unnummuumuuun«.umwmmw
affection toward Daniel befors his death (pege 125).

Psychologically, the clearest development of Daniel is in his ine
fhience on others, nearly all bad, accerding to Marfa:
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The sdults reast 46 Daniol SPngly, Théy ignove hin as 4f he
dosen't exist, they refuse o $alk around him, end the grandmother, scouse
tomed to singing the childwren to sleep or to ameing them with steries,
stops sbruptly at his arrival (page 19). Both grandparents regand hin
with a mixbure of foar and pity (page 20).

Daniel seems at first to be an unlikely object of fear, He is silent
and withivewn, lesving the presence of adults to retire o his room as soon
28 ho can be excused from the tabls (page 21). FHe is accustomed %o sit
in the shadows on the stairs, not even sesking the company of the only
other ohild in the house, Marfs (page 22).

nnmmmwmmumm
behavior. His running off to join X1 Gran Ofir is the result of mistreate
ment at the crphanage (page 67)s Wis violent reaction to the unexpected
appearance of Marfa 4s to throw his body so thet his back is to the wall,
in & reflexive movement of defense egainst bodily harm that implies expes
rience with a harsh envirorment (page 22).

Marfa deseribes his speeial faculty as “un extrafio poder, una manera
espocial de saber las cosas” (page 12)s Indeed it is. The information he
aocumilates, such as pertaining to the location of the grandfather's money
plus the imowledge as to how and frem whom it has been nequired, an sseurate
time schedule of the 11lieit love affalr of the maid, despite his largely
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being ignored by the adults, speaks eloguently that he not only possessed
this power, but exercised it assiducusly as well,

T™he only individusl Daniel ever shows 2 need for is Merfa, Ho secks
her out to satisfy some nsed by destroying an illusion or presenting a new
trath (page 61). It is the same sort of need Ilmcas expresses for Santiago,
in which he can only be an effective foree when he is 2 foree expressed
(1a grists, vege 21). '

Toward all others, Daniel expresses contempt, as toward the druge
gist, by epitting on the floor (page 54), or oruslty, as toward Emilia,
wmmuﬂmmmmmmm(m
b1).

Daniel's chief motivation is to securs the results of El Oran Ofir's
*experiment) a potion which would secure eternsl youth. Marfa shows rec-
ognition of the extent of this orientation when she notes that all +he
"truths" he has revealed to her have been nothing but preparation for a
finsl "truth," the existence of this potion with which he hopes to remain
forever young (page 61).

Incas can thms be seen as a hardened young man, with an obsession
toward an impossible goal, whose actions and personality have an important
and lasting effect on the peopls around him,

Characters from los midanos sisgog

El Riojano. El Riojano is the most promisant figure in Iog médancs
giegos. DMach of the action is seen from hs polnt of view. Gonsfles,
with the exveption of one short passage at the close of the novel, is seen
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entirely from Fl Riojano's eyes. But El Riojano has little to identify
him as an individual, because his motives are common, petty, and selfish.

mmm::-muhumdumtmm
hair falling over his forehead (page 9).

Biographically, El Ricjano is almost equally barren. He and
Gonzdles have been in the campenter’s house for three weeks: His normal
activities revolve simply around his friends, sex, and robbery (page 10).
He is, at the time of the novel, a fugitive in hiding to escape the pene
slty of some serious erims, probsbly murder (page 11). He has a partner
whose name is Santiago Gonzdles, whom he dominates (page 11), but depends
on because of Ehe latter's verbal proficiency (page 13).

Paychologically, El Riojeno is a paradox. He is helpful and cone
eiderate tovards Silvestre in Log amizos lsjanos. In Jos médanos glegos,
he inspires enough confidence and friendship that the carpenter trusts his
son o his care (page 45), and eollecte and gives him money (page 58).
Others hide him from the priest and provide him with food (chapter 7).
Yet he steals 2 plaster saint from an old woman and exploits it shamelessly,
eares so 1litile for Oonzflez that he does not plan to wait for him to re
turn to the shack before leaving for the frontier (page 68), and later,
plans to kill him in eold blood (pege 70). He is planning to exploit the
wm&umm‘mmwm. Ho even dislikes the people
of the village who are gullible enough to believe Consalez's storiss (page

8
Julio Ardiles Oray glegos (Buenos Aires: Bdiciones
D&;ut;:ﬁ”). p. 45, ﬁmua to this work will be found
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).

El Riojano has some of the dominance of Imcas and Daniel. He ex.
hibits this will to dominate in his manipulation of Gonsfles, capitalizing
on an otherwise innocent "gift of geb," and in experisncing the desire to
dominate as overpowering:

hhl;ﬁ.u-ﬂl- ria vivir sin el aire de los caminos,

que no A vivir sin

m-d:-r.um_ mhﬁinmwa,
sus libertades, asi como era de la suya. Ia posesion de “"eso",
ld.u'zcm-.,. 1o llenaba de un vértigo, de una esbriagues de la
cual vivia y de 1la oual sacaba siempre sus fuersas para seguir viviendo,
mmm(mﬂ-?z).

The other characteristics pertaining to El Riojano result from his
being a fugitive. At night he will walk only in the shadows, because he
feels as if the moonlight will reveal his true nature to any spectator (page
12). He feels a sense of fear without any concrete reason, and is quite
suspicious of people (page 15). Although he is seen smoking quietly, in
a satisfied mamner, while Gonsfles is telling one of his stories (page
34), he is growing very tired of inactivity (page 13).

El Riojano can be viewed as a minor character, who, when given the
more important rols as a major character, reveals the same common, unre-
deeming traits, only more visibly.

Ihe Iriest. The priest is the only religious figure of any conse.
quence in the works of Grays Decause this priest might be seen as
representative of any priest viewed through the eyes of the suthor, his
inelusion as a major character allows the examination of a significant
character,

Physically, the priest is old and tired (page 19), wears a starched
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collar that is too tight for hinm (page 36), and shows a set of fine teeth
vhen he smiles (page 25): His hands are wrinkled (page 20). -

Biographically, he customarily rides a mmle, takes evening walks
through the streets reading his breviary aloud (page 27), and collects
rocks for 2 hobhy (page 21).

The prineipal psychological characteristics of the priest's person.
ality are authoritativeness, a tendency to be overbearing, fanaticism,
and arrogance. e struggles against frustration, doubt, and discoursge-
ment, and usually prevails. |

The priest is authoritative as he reprimands the sexton severely
for interrupting him (page 23), and again as he intentionally embarrasses
him (page 25). e is overbearing and arrogant as he demands sction from
the commissioner, emphasizing his demands by slamming the door (page 36)
after waving his finger in the commissioner's face (page 35)« He is fa.
natical as he sets uwp the sextom as 2 spy to find out the whereabouts of
El Riojano (page 53), and as he threatens the commissioner with demuncis.
tion as a simner for his lack of cooperation in the elimination of what
the priest sees as heresy (page 57). The priest becomss arrcgant after
he thinks the commissioner has been intimidated, shown in his attitade of
artificial condescension (page 35).

The priest doubts the efficacy of his work, comparing his duties
to the polishing of a silver candelsbrum, on vhich each day new spote
appear (page 19). But he never wavers in his faith, even though he remarks
ruefully, "Acaso el dnico eristianc de todo el valle sea yo© (page 19).
¥hen the people abandon the church, he contimes to hold services in the
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enpty sanctuary and to announce these services by ringing the church bells
(page 49). BHe strongly feels the isolation when the peopls turn from him
to their cult in the patio of the carpenter (page 49), but he eontimues

to struggle againet what he firmly brands as heresy (page 50).
' In summary, the priest is developed as a hardwworking, religious
man who has grown old and tired in his charge, and who is attempting to
countoract the apparent religions merficiality of his congregation with
stern measures bordering on fanaticism.

Gonsdles. Santisgo Gonsfles barely qualifies as & prineipal chare
acter. His inclusion is due to his delusion of being a savior of the
people at the conclusion of the novel. The effect of Gonsales's belleving
his own lie is to produce a complote change in the direction of the novel,
avay from the sordid plans of El Riojamo to extract as much monsy from a
difficult situation as possible and then escape, to an ending somshow more
balanced, providing a smitable ending by death for the two villains, rese
cuing the inmocent bey Cristfbal, and even ineluding the hint of rain for
the parched natives. Had it not beem for his sbrupt, violent, deluded
action, the feeling of dramatic conflict would have boen left unresolved,
or an ending of equal magnitude would have had to be constructed.

Paradoxically, Gonsfles is developed more as an individual than E1
Riojano. VWhile a physical deseription of Gonzflss is totally sbsent, and
his biographical information limited to the presence of his given name,
Santisgo (page 13), he is developed paychologieally in three separate ways,

The first aspect of Gonsdles is as a winor reflection of Kl Riojano,
best seen in los amigos lsjancs as Gonsdles joins Wl Riojano in helping
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Silvestre and sheves with him in laughter at the old woman from whom the
plaster saint had been stolen (log smigos lajanos, page 91).

The second aspect is deseribed in Tl Riojano's mental soliloguy or
is seen shortly aftervard, and is the first indication that Gonsfles has
infividuslity. Frem F1 Ricjane it s lsarned that Gonzdfles is unable to
keep secrets even when they invelve his oim welfare (page 10), that he has
the ability to convinee people with the power of his speech (pages 11e12),
that he 49 2 dreamer and not a doer (page 11), that he is asble to use this
power of spesch to extricats himself from difficult situstions (page 13),
and that he 1s able to create remavkable opportunities for himself, but
is unsble o capitalize on any of them without the assistance of El Riocjano
(page 11). later, Oonsfles is seon to be somswhat childlike; inventing
the fantastic story of the voice in the tree trunk and convinging the
superstitious peasants of the validity of the voice through his manmipe
ulation of Cristébal, without considering the possible repereussions (page
15). Apparently unconcerned that trouble is brewing, he passes the time
by playing a1l day with the boy (pege 56)« In this respsct, Gonsdles
resenblos Pdez, the "friend” of Silvestre.

The thind aspect is radically different from the other two. Near
the conclusion of the novel, it bocomes apparent that Comsfles has so come
to believe his own stories that he has grown to believe in his prophetic
power. He has totally forgotten his fugitive status; he wants to stay and
be the hope of the people, and refuses to flee across the border as El
Riojano insists they must (pege 69). Secure in his delusion, he interprets
his feelirg of mission to E1 Riojano, that it is his duty to stay and maine
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tain hope: "la gente tieme gque creer en algo para poder aguantar,® he tells -

EL Riojano (page 71).

He further reveals himself as essentially the type of person who
is dependent upon someone slse for his semse of identity. El Riojano notes
that, just prior to the climasetic fight in which they both dis, Gonzdles
has lost his dependence on him, and has now attached himself to the boy
(page 72). Tt is on the strength of this new relationship that he shows
hostility toward E1 Riojano. ‘ '

The basic difference betwsen the development of the characters &l
Rojano and Gonsfles is not in the quantity of detail as mch as it is in
the clarity. The development of Gonzfles is focused quite clearly, ree
flecting the personality of El Riojano, possessing a logquacity which he
can neither comtrol nor exploit, and finally succumbing to the fatal
delusion that he, through Cristébal, is both a prophet and a savior of the
people.

Cristébhal. Cristdbal, the only other character considered to be
major, iz the least important of the four so considered. Fe is chiefly an
agent through which the ideas of Gonsdlez are expressed,

e physical deseription is much larger in proportion to his payche
ological development then most of Orey's characters. Iis age is never
expressed, but his shyly hiding behind his mother's skirts (page 12)gives
some indication of both his age and sise. 71 Riojano sees him as having
the face of an "animal cuevero” (page 11). His long hair contrasts with
the pillow on which he rests his head as he sleeps (page 67).

Facial expressions involving his eyes and mouth are described as
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he listens to the volee in the tree trunk. In anticipation, his eyes are
brilliant (page 31). As he listens, they are illuminated (page 32), but
as the nolse of the surrounding peoples drowm out the veice, his eyes lose
their luster (page 33).

As he listens, a smile of joy, accompanied by trembling lips and
perspiration, appears (page 31). IHis voles, as he describes his experience,
"se deelizmaba shora suavements, llema de murmmllos secretos, con uma
freseura y una cadencia que amodorreba® (page 32).

The only biographical information concerns Cristdbal's parents and
his daily routine. Cristfbal's father, Joseph, is a carpenter; his mother's
name is Mary. At homs, Cristdbal's routine consisted of entertaining hime
self by caring for the plants in the patio and playing with the parrot
(page 13)s At the shack where he was taken by El Riojano, he spemt the day
playing with Gonzdles (page$5).

Cristdbal is paychologicully developed as shy, gullible, and image
inative. His alymess is shown by his hiding in his mother's skirts (page
12); his nafvetd is shown by his readily believing Gonaflez's fantastic
story (page 15); his imagination is shown by his vivid desoription of the
"mother of water" to which he has been listening:

n‘ﬂlnd“nw“‘mmm pe deshacen como

hsmn. Tiene la carne hlanea, por eso no e la escucha cuando

;ﬂ" w:w,m-:.:,z;:. - I—-—
...Anffwundmmmmymw, sas oL
barro para las anguilas ... y la sembra para que puedan respirar las
iguanas ... (page 32).

Cristébal is simple; he offers no complications to the plot. He
ean be viewed as yot another example of childish immocence threatened and



manipulated by lees innocent, more aggressive forsces.

mmgm

gamllo. Camilo appears £0 be the most important of the four main
characters in Bl inocente, becsuse he alone is included as a prineipal
figure in the plot and tha two mibplots.

Physical description is totally lacking. That he is late 4n his
he is traveling for the first time to Tewndn to work in the sugar harvest;
and that he is umworldly, evidenced in his shymess with women (page 35),
his leszer ability to control the effects of inebriation as compared with
Mindez (page 28), and his childlike dopandance on and falth 4n his
madrina (pages 19-20).

Blographieal information is seaves. Camilo is believed to be an
orphan, since he is being reared by en old woaman thought to be & witch

(page 22). Wis childhood has been lonely; he often spent weeks without

speaking with anyone (pege 22). He is a native of the province of Santiago
del Estero, as is Mindes, vevealed s the two mem bid their homeland
farewell on the way to Taoudn (page 22).

Camilo's principal psychologicsl trait is innocence. FHe recalls
with longing his early childhocd, when he playsd nearly mude around the
mamm(mm. He is very homesick on his first trip away

ghno Ardiles Oray, ' (Buenos Adres: Bditorial

Goyanarte, lﬂ),p-ﬂ- quent references to this work will be
found in the
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from his madrina (page 33), in whem he places complete faith to protect him
from evil, expressing repsatedly, "No me puede pasar nada" (page 80).

The erime in which he involves himsel? does net eorrupt, or even
meaken him to the evils of the world; he doesn't seem to understand it.
Ho ean't understand why la Mechs does not want him to leave the building
and return to his friend (page 111)« Heo takes from the vast quantity of
monay in the valise for only two purposes: to buy his train ticket to
Tcundn (page 74), and, in e shew of gallantxy, to buy a present for La
¥echa (page 110). He rejects la Mecha's explanation as to why he must
stay in hiding, insisting that the police would have no interest in him
since he is only keeping a promise to a dead man (page 99).

His innocence is childlike even in his relationship with la Mecha.
He shows no shyness toward her &s he gives her the valise (page 98), his
attitude comtrasting sharply with the reticence he showed toward the
country girl who rode with him in the wagon as far as Simoca (page 35).
But he iz very modest with La Mecha in private, jerking hie hand back
when she tries to kiss 1t out of gratitude (page 99), and offering only
platonic sympathy o her when she stunbles into his bed, in a drunken
stupor and completely mude, thinking he is her lover, somehow returned
from the dead and come to take hor with him to Rosario:

Camilo 1u abrasd tiermsments hmmnm on
namalummbg m&nmﬁcw
Mﬁh.mmm.dppn. y ¥ 21 mismo tiempo
muauhm-mumquhm

1A Rosario? . 5f, 2 con un poco de miedo, com un
pooodahm.pln:h Mubmhhhmnhh
ocurriendo (page 111). ‘

Camilo's theughts are never of escape from the pelice. Fe returns
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to his shack only st the insinfenss of La Mecha, and his last thoughts are
of his madwina and of the burned tres that had contained his "soul" (page
116).

Camilo 1s the personifiestion of imnccence. To emphasise this
quality, he is invelved in two situations in which all other characters
notably lack it. Pirst is his invelvement in a vobbery and a murder be-
canse of an innocucus superstition that a promise given to a dying man is
stored and therefore must be kept at all costs (page 73). His seecond in-
volvament ceours when the robber he is mistalen for !s depicted by
Werner's newspaper as a modern Robin Hood, and the polics inspector
doeroes Camilo's death as an expedisncy to restore law and order by thms
#tilling the uwnrest caused by Werner's imaginary character.

Wermer. Only two move details can be added to the description of
Werner, beyond that found in his earlier appearance in La grieta. 5e is
younger and more spirited in El inogemte. Vhen the inmvention of the
mythological bandit Santos Pereyra cceurs to him, his smsemsnt is
enphagized by his "ojitos de biche trevioso” (page 76). later, when his
plan is the indirect cause of the death of Ia Mecha, with whom he has some
emotional invelvement, he tries to hide "los gruesos lagrimones que le
corrfan por su cara rosada y pecosa” (page 115).

His romantie attachment to La Mecha is the only edditionsl biog-
raphical element found in the nevel. That his attachment is not recip
rocal is shown by La Hecha's cold rejection of him after he tries to
prevent her frem making a spectacle of herself by daneing mde in the
patio of the prostfbule (pege 106).
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Werner is developed in El inocente as he was in la grieta. e
shows his strongest feelings in relationship to his work. In El inocents,
however, he is more sure of himgelf, talking the initiative with the owmer
of the newspaper where he is employed by inventing a sensational story
without prior epproval (page 69), and treating the hostile reception of
his story by the police as a sort of very interesting game, making humor-
ous allusions to his relationship with the police even while under arrest
(page 85).

From a payehological point of view, the only important develonment
of Werner is his relationship with la Mecha. The exact extent of this
relationship is never clarified, but his attitude toward her is. The
first time they are observed together, is as he drags her from the patio
at the prostfbulo, whers she has been daneing wildly while under the
influence of drugs, completely mde. JFe carries her from the patio
against her will, in a demonstration both foreeful and protective (page
106).

In the room where he has taken her, however, a heated argument
reveals a estronger Mechs and a weaker Wermer. "lHstds loca? asks Werner
az he slams the door and drope Ia Mecha on the beds JNer only response is,
"IY & vos, qué te importa? et which he retrests, defeated. (page 107).

When he reprimands her for using druge, her reply is a scornful,
"Soy bastante grande y of 1o que hago." Then she tells him that she is
leaving Tucusin permanently, for Rosario (page 108).

Werner offers to follew her; half enthmsiastic and half pleading,
he talla her, "Bn Rosario tengo amigos. ess Puedo trabajar en "Ia GCapital."



»
wss A11{ me conocen. s«« & Again her answer is firm and decisive: "No,

Werner. Yo quiero que me sigas, iPara qué te vas a mesclar en mi vida?"
(page 108).

Werner has no altermative but to sequiesce; he stands up and prepares
to leave. "Haed lo que querds,” he tells her in parting. "Vos ya sos
grande ... " (page 109).

The affair is shown to be even more obviously one-sided when, after
his departure, she contimues her debauchery until dmwn, and then falls
into bed with Camile, her thoughts en her dead lover, Soria Pelayo.
Werner, on the other hand, shows an extreme reaction of dismay and shock
vwhen he hears of her impending death as a police expedient, The fellowing
deseription well illustrates the intensity of his emotion: "Werner
estaba pdlide, tembloroso y se aferrsba a los bordes del escritorio. Mo
sabfa si para contenerse o para evitar una oafda" (pege 114). Later,
be 1s unable to control his weeping (page 117).

Vésques. Inspector Vdsques is not as clearly defined as an indi.
vidual as he is as the embodiment of law and order. He has only a few
identifying characteristics. |

His physicel deseription is seen most clearly as he stands over
the bodies of la Mecha and Camile. There he is deseribed as "alto y
moreno, s«s llevaba una bufands marrdn al cuello® (page 117)¢ FWe
wears "un bigote recortade y pulido" (page 102), and glasses (page 102).

Blographical details include his previous accomplishments, such as
ending the strike of the sugar workers, and getting rid of the repre-
sentatives of the sbortive labor movement hy foreibly putting them sboard



the Pirst train out of town (page 83).

Paychological development shows Vdsquez to be proud, tough, and
dedicated. He is proud of his efficiency, boasting of his sbility at
maintaining peace (page 83)« He shows toughness in his interregation of
¥éndes, as he seeks information concerning the bandit. "Io siento," he
tells him, just before one of his men delivers a blow to Méndes's kidneys,
"pero vamos & temer que maltratarte.® It isn't long before lMéndes agrees
to cooperate (page 112). Vdsques's conduet in his office is that of a
professional. He questions Werner first with patience and mmor, until
he finds that Werner is not responding %o this kind of treatment. BHe then
employs a clever tactie, by refusing either to arrest or to release Werner,
tims placing hin in a more managesble position (page 83). Visques doggedly
pursaes the truth, as he sees it, and shows frank gynicism of Werner's
proffered claims of socuracy in the stories he has been printing (page
101).

Vdequez is not a complicated man. Iittle or nome of his none
professional side shows. Practically all his development reveals him to
be a tough, shrewd, and decisive officer, with more concern for expediency
than for sbeolute justice in the performance of his duties, and with little
Toom in his personality for compassion or remorse.

Ia Mocha. Ia Macha is the ouly young, adult, female character in
the novels of Oray who is important emcugh to be a major character. The
only other character with whom she can be compared is the wife of léndes.,
There, however, the points of comparison are casual, merely gender and

approximate age. The wife of Méndes lacks any psychological development,
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and 4s only a minor background family member.

ILa Mecha's individuality appears even more umsual when she is come
pared to the other prineipal female characters. There are only two of
thems Marfa, from Elegfa, and Gabrisla, from los amigos lejanos. Neither
of them is well developed biographically, both lack anything but a vestige
of physical deseription, and both are immocent, pre-adolescent girls. Ia
Mecha is literally in a class by herself. |

Direct physical deseription of La Mecha is limited. Inspector
r@mu»nhmhmw-ﬁhmmmm
that he says is, "Era linda hembra® (page 117).

Narrative description is fragmentary but vivid. Under the influence
of drugs, she begins to dance in the patio of the prostfbulo, and the
following deseription of that dance gives one of the most lucid pictures
found of any of Gray's characters:

Comensd a saltar, primero. wmp-ln
gritos de animal asustado. dctnh quimono y
comenzd a girar locamente. nlhndhﬂ de su
cuerpo hlanco.

nmwnmm&.u del quino quedando
s:d-nh se tond los senos gon las manos H‘uﬂm

nte aidn, portancis ya de la misica, como si
tratara de alcansar algo, de olvidar algo o de ahogar, en el remanso
que formaba, algo que la estaba (page 106).

Available biographical information is curiously specifiec. la Mecha
is her professional name as & prostitute; her real name is Mercedes Paunero
(pege 73) Her address is accurate enough to insure the arrival of mails
Room 24 (page 87), Santiago 1253, Tucumin (page 72). Perusal of a eity
map of San Miguel de Tacumfn reveals such a street; however, the street
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mwmbmmma—mmdmua
large railroed yards.

la Mecha's peychological development is neither surprising nor pare
ticularly abundant. Regarding her cccuration as n prostitute, La Meche
ghows "cariffo fingide" and "bermira profesional’ toward her client, an
aging senator (pege 88): She shows s "sonrisa de cumplido” meamt to gain
his eonfidence as she tries to gain important political information frem
him (page 87), but when the senator leaves, part of her true nature shows
as she climbs voluptuously bask ints her cwm bed with a "carcajada metflica
¥ burlona®(pege 91). Another bit of her true fealings is disclosed when
she sadistically reminds the gemador that he is growing old and fat, and
then covers up her cruelty with an attitude desoribed as “mimosa® (page
89).

Toward her fellow workers, she is aggressive and domineering, and
is respectad but not loved for it (page 95)+ DBut toward Camilo, she shows
her only traces of kindness and humanity, as if his goodness and immocence
were contagious. Even when his act of buying her a present unintentionally
brings the police much closer to them, she still forgives him: "ISi no
fueras asf, te romperfa la caral" she talls him (page 111).

Ia Mecha's only apparent emotional imvolvement is with her lover,
Pelayo Soria, and there a mixture of both love and hate made the relatione
ship 2 source of immer conflict to her. That she loves him is plain by the
amount of grief she displaye at the news of his death (page 97). Certainly,
hovever, the life that she has led with him has not been too pleasant,
and she admits as mach to Werner: "S{, ya me he cansado de sus mentiras ...
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de 12 vida que lleva ... do la forma como me trata® (pege 108). Perhaps
the emotional strings are simply too strong to be broken. Her efforts to
forget him are in vain: even when in a drugged stupor, her thoughts are
still of Soria. As she stambles into bed with Camilo, mindlessly, she
utters hoarsely, "!Pelaye? ... iHas wmelto? ... Nafiana nos vamos a Rosa-
rio. «.« Usta ves haremos las cosas de otro modos ... Tenge miedo, Pelayo.
+ss Basta de fulerfas ... (page 109).

One ean only speculate whether Oray knew a prostitute well encugh to
record one accurately in a novel., Certainly, a wealth of specific details,
such 2s La Mecha's address, or the deseription of her "peineta grande de
caray, que tenfa arenitas doradas y pedacitos de vidrios de coloree,” lend
suthentieity to her as an individual and not & stereotype (page 86). One
thing is clear: if examination of this character does not reveal her to be
lifelike, what will be shown is the more interesting concept of what Gray
thonght a prostitnte should be.



CHAPTER IIT
MINOR CHARACTERS AND RECURRENT PATTERNS

The purpose of this chapter is to 1llustrate the background from
which the eighteen principal characters were taken, and to gshow some of the

recurrent patterns that smerge upen inspection of all the characters, major
and minor.

Definitions. To be inclmded in the total of characters, each had
to be physically or mentally present. Characters merely alluded to were
not ecunted.

Characters in flashbacks were counted if the flashback was well dee
veloped. As there were few flashbacks that contained characters who did
not directly appear elsewhere, this vagueness in determination is unimpor-
tant, Only one character is omitted in this mammer, the boy Matfas, reaved
by Silvestre and his wife, and compared at length to an unidentified boy
erossing the road (log smigos lejancs, page 22). Matfas was not counted,
sinee he never directly appeared, tut the boy crossing the road was included
in the total.

Characters in stories told by other characters were not included in
the total character count, since the stories are short, less than two pages
long, and bear no relationship to the plot. The chief example of one of
these stories is the tale of the blind man and the twin girls who took
turns being his wife, told by a girl who accompanied the family of Méndes
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to Simoea (EL inocents, pages 37-38).

asgification of Minor Chavaoters. Despite the large mmber of
characters in the works of (ray, there are only a relatively small number
of different types. Gmmn_dmuhhMacmm-
mnynm,m-rm. mezmnm‘wm
mm.mwmmmm.mhummnﬁ
whon Sentiago speaks at the close of la grieta, and from whom he leamns
that the building in which he believes Lucas has been meeting Hariama has
never been occupied (page 109). A total of seventy-sight characters are
in this catagory, including nine boys, twentyefour men, three viejos, five
girls, twenty-three women, and fourteen yisjas, all idemtified with a sine
gle collective word pertaining to their sex and ages OUnly ninety-five
characters have further development, seventy male, and twentyfive female.

Fifty-one male characters can be further classified by ocoupation;
tuenty-eight such oceupations appear. There are ten soldades, four
policfas, four guardiss, three jefes, two ghiferes, two griminsles, two
uelgigtas, two ordenanzas, two vendedores, two amantes, and one each mozo,
gargento, sacristfn, and garpintero. Others are mentioned by name, or have
primary development other than occupational.

Classifying the female charscters hy occupation shows there to be

‘“mmmm-ﬂmﬁammm,
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three maestras, two micamss, two prostitutas, ome profesors, and one
curandera. Female charscters, however, are better classified by relation-
ship. There are five wives, three madres, two gomadres, two abuelas, two
tfas, one hijs, ome gadrina, and one yiuds.

There are two prominant characteristics shown in the examination of
the minor characters. One is the everyday quality of the characters; they
are nearly all types that one might expeet to encounter without experiencing
surprise, The other characteristie is that, ameng the minor characters,
the male figures don't vastly cutmmber the female, as they do among the
prineipal characters, but they are given more variety and more development.

Deseription of Mnow Characters. While it has been demonstrated that
even the most important charseter in Oray's novels frequently lacks any
physical deseription, such as the figure of Camilo in El inocents, the
converse is also true: many of the minor figures have excellent physical
deseriptions and 1ittle else. Possibly the best example of this is the
deseription given of the luslgista leader, Salustiano Farifio, from the same
novel as Camilo. While he is of trifling significence as far as the
structure of the novel is concerned, his physical description constitutes
the majority of what is kmowm about him and is swrprisingly clear. As he
appeared first, "iba montado en un eaballo peruano, llevaba en la montura
caronas de tigre y la silla con enchapaduras de plata, Con un barbijo
negro sujetaba un gran sombrero, ovejuno bien aludo” (page 44). The second
time he was seen, "vestfa todo de megro: botas, bombachas, casaca, sombrero
aludo y hasta el paflaelo del cusllo” (page 50). A few lines later, he is
deseribed again: "El houbre del caballo peruanc tenfa una sonrisa dulece y
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la mirada bondadosa. DIra morens, algo cargado de sspaldas y montaba un
poeo al través, levantardo el hombro izquierdo.” This abundance of descrip-
tion is even more umsual becsuse it is found in a movel in which the
Mm-mmnmm(mﬁ).

Recurrent Patterns

The Domtranterecessive Relationship. A pattern offen repeated in
the works of Gray is the pairing of and conflict between two characters,
a dominant one, whose mind has been darkened by doubt, and a recessive one,
whose chief traits are faith and innocence: The result is always the same:
the infection of doubt from the mind of the dominant character into the
effects. It is as if to say that a world of faith is not safe in the pres-
ence of doubt.
mmmmuhmm.um.u
this novel a dominant character, becomes infected with doubt by reading a
forbidden book of mythology, and comes in eonfliet with 2 recessive figure,
that of Silvestre. mmimnmmminnzm
world where his “friends® offer him all the eompanionship that he meeds,
and give hinm stability, peacs, and sseurify. The doubting and the questione
ing of Santisgo slowly infeet the immocence of the old man, with the
result that his "friends" desert him, and he is found a few days later,
Tn Oray's second novel, a grista, the thems is repeated. This time
the figure of Santiago is the imnccent, recessive member, somehow changing
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from the boy who is daring enocugh to stesl keys and aggressive enough to
dominate his cousin Oabriela, o = siekly, isolationist collsge student who
hates violence, and spins weird theories about words and creative genius.
Be is placed in conflict with Imeas, the dominant, aggressive character,
who dominates and destroys Santisgo's imner world with his own ideas, which
are permeated with doubt and expressed by Incas's motivating force, his
desire to violate and destroy in order to kmow,

The dominant-recessive relationship can be cbserved also in the third
of Oray's novels, Dlegfa. The dominant member is the young boy, Daniel,
who enters and destroys the tranquil world of love and security which
surround the narrator of the ctory, the yourg girl Merfa.

Other minor examples exist of this relationship, in the influence
of Werner on Andrds in la grista, and that of society on Camilo in 1
inocents.

Yoices and Spirits. A“Mpﬁnht&m&ﬁn—
mmmm&uw. It is not known from where
Gray found inspiration for this theme; it first appesrs in los amigos
lejanos and is repeated in later works.

The most notable of the disembodied voices are Pdez and Jufires, the
"friends” of Silvestre, found in Los amigos lejanos. It is the influence
of these two voices in the mind of Silvestre that inspires the young
Santiago to hear a veice also, at the conclusion of the movel. All the
muuuibuvnmhmhandfumw.w
ing, or consolation.

Another occurance of a voice ir the one heard by Cristébal, coming
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from the trunk of the erange tree in los mfdanos elegos. Starting as the
result of 2 simple story, it grows through the imagination of a small boy
soelcing some hope of relief from the drought that is elutehing the country-
side, | | |

A further example ocours in & work not examined in this paper. In
one of Gray's short storles, & small bay gains inspiration %o be @ grest
plsnist by playing to @ voice he hears coming from a glant ssashell be has
t‘em.uc.ltm'tl'mlnlliit!1 . , ’ |
la grieta. Santiago cbserves two of them. The first is his feeling that
he is being vatched by an Mnberlooutor invisible® (page 34). The second
spirit occurs in his theory of the "palabra vigilants," another vatehing
spirit (page 37). The third type of spirit is the one which Iucas feels
visits the glegidos, whose company he would 1ike to join. His 1ife is a
wait to experience such a visit (page 41).

The Hole of Womens A noteworthy pattern in Grey's choice of charac-
w:uth-nluudwlh‘mgﬂ?'hmamdw-
Thare are only three main female chéracters in the novels of Gray. Two
are pre-asdolescent girls, and the third, a prostitute. There are many
minor female characters, but most ave simply classified as mjer or viels
with no further development or deseription. With the exveption of Mendes's

11

*1# {Sam Miguel 86" Seounins . Biietones ol ConTBit Senjie, Dobles
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wife in El inocente, who is still young emough to have small children, all
the femsle characters in the novels of Oray can be classified into three
groups: the pre-adolescent, such as Marfa from Elegf{s or Gabriela from

log smigos lejanos; the older family member, such as an sunt or grandmother;
and prostitutes.

Dengity of Charscters. The five novels of Oray can be ranked in
tires different ways useful to this investigation: by length, date of
writing (date of publication does not correspond precisely: Los amigos
lejanog was written in 1948, but was not published until 1956), and number
of characters.

Ranking by date of writing shows los amiges lsjanos to be the oldest
(1948), followed respectively by Ia grieta (1951), Hlegfa (1952), leos
nédanos gieos (1957), and EL inccemte (1964).

The order is somewhat different by length. la griets is the longest
(34,500 words), followed by Los amigos lejsnos (29,500 words), El inccente
(27,500 words), Elexfa (11,500 words), and los médanos gleges (11,000
vords) .

Ranking by mmber of eharacters does not exactly follow the rank by
lengthe Counting both the main charseters and the minor ones, of both
sexes, El inogente has by far the most (84), followed by la grista (48),
1o smigos lejance (22), los médanos siegos (21), and Elagfa (16).

In the density of chavacters, the mmber of characters per thomsand
vords, & fimal pattern emerges. Oray's oldest, los amigos lsjancs, shows
& density of approximately .7 characters per 1000 words. [a grista, his
second, and Hegfa, his third, both jump to a density of 1.} characters
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per 1000 words. los mfdanos gieges, ehronologically his fourth novel,
shows a density of 1.9 characters per 1000 words, and his latest work,

EL inogente, a density of 3 characters per 1000 words.

If the preceding ealeulations are indieative, Gray is markedly
increasing the demsity of characters in his works. In the five novels
examined, Oray has alresdy inereased the mmber of characters per thousand
vwords by more than three times.



CHAPTER IV
SIART

It has been the intent of this thesis to examine the works of the
contemporary Argentine smthor, Julio Ardiles Cray, and to illustrate, by
means of an analysis of the characters from his novels, that the principal
characteristic of his style is a fremently mimte psychological devels
opment of his characters and a corresponding dearth of physicel deserip-
tion or biographieal information.

Characters were classified as either major or minor, and the
eighteen characters chosen as major were analyzed individually, etill with
the purpose of demonstrating the relative quantity of plysical detall as

The minor characters were classified and examined collectively, with
ﬁm&mh«mdmhmm‘m
consistent with clarity and balance, and to show from among what sort of
minor characters the major figures were selected, and with what kinds of
personalities they interacted.

Fresentation of four patterns recurrent to the works of Oray come
ploted the study: the pairing of one dominant and one recessive member in
a conflict which spreads doubt from the first to the second; the use of
voices and spirits in the novels, and the importance of some of the voices
as characters; the singular treatment given to women, by ineluding, with
few exceptions, only three types, pre-adolescent girls, older women, and
prostitutes; and a density study, to show that Gray is increasing the



mumber of characters in his novels per thousand words.

Much effort has been spent to be as objective as possible., As a
conclusion, however, the following opinien is offered:

Reading Gray's works lsads one to believe that Oray was a man in a
lurry when he wrote his five novels, Ib felt such ixmediacy to express his
ideas that he was a bit Procrustsan in fitting them inte his fiction, sach
as designing a subplot so that he eould include details of the newspaper
world that otherwise would not have served him. In his efforts to come
manicate his idess, or to assure himself that they had been, he repeated
then, as he 414 by echotrg Ia grista 1n Hagls.

firay appears to be a man who is intensely interested in a few
personal relationships, sueh as those deseribed. Tt would seem that now,
after treating of these relationships in several novels, with some variation,
that now he has run full eirels, and has %o meait fresh ideas., The
collection of short stories seemed to be an attempt to branch out into
something other than a furthsr adaption of characters and situations taken
from his saceessful Log gmigoe Jefaea.

It is not intended that this opinion be wncomplimentary. Gray does
have something to say; in many places he says it very well. It is hoped
that he will comtimue to write, with fiesh inspiration, so that further
works will sppear, for a wider sudience.
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for his weird behavior of muttering and laughing, and, having received it,
disappears down the street, screaming that her lmsband has gone mad.

Silvestre's friends advise him to leave his home and seek work in
the forests. They become ly real and inereasingly important to
him. As he is a strong old man, and quite harmless, his fellow woodsmen
trutbhuthmudhm,mhumhtewam.m
life in the companionship of his "friends,” who reminiscence endlessly
about the pleasant experiences of the past, when they were alive.

Silvestre is seen three times after that, living in complete equi-



Ia grieta is the most psychologically profound of Gray's novels.
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Hie friendship with Santiago more closely
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letters from a secret informant are, of course, grist for the
daily eirculation for the newspaper; which immediately

into the even more
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whole idea, the letters contimme to arrive,

v 8



i fm

m

§1..8

mé.u

um

it ”mm

.um
5
£ m

5l

Hit

i
aw

mmm
i
1

uwb

m: it i
m._.a“ mmmw
I .m.mm
zmw. m ;
wa m mmwwm
m Emw i

L h

Wiritten to reconstruct the personality of a dead boy, and to show a
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The party arrives nearly too late to obtain employment. On the night
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