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Cl;;\PL2~ r 

Ll'l':1O))1]C'l'j'O:: TO '1.'~S sr.ciJDY 

At:.t-,'?l1t."t.o-ll P;§. ;iQ.J.D,t9_C1 j:Q Lublt£ /:'?,~):q[2lL 

i,jtn is tho subject of r:-:any sti:!1.',li Hhic11 C,~]Jtl.l:':'G his intel

, .
loct and/or pl'ovol~e his actj.o:'l. :3Hlboar'C1 t ro.o,J,O, teJ.ovis:i,on, and 

ncHS:Xl.pOr aavcrtir;c'!onts Cl[)~;!Ol' for reception. Cor:unon surro1.Ll1din3s 

zuch as tI1.C 1J11irl of tho a~_r conclitio11cr·, the SCl-'G~rl of a f:tro 

cne;il18, or tho cl~':lor of s}:ufi"1::i..n:; tra:fj.c 2.1'0 evc:~ ?::rOS(~::1t; and at 

tines, aro d~,stract:i,n~; SlC"1enJ.:,s. 

Fron the ;1<11'0' stiTl1.LU., the subject Yn'J.st select the one thD.t 

t,rill fill hj.s !Ilind fo:::, the [n,or.:ont. :~. S. 'Joochrorth notes: 

At any tj,!'1e [J. lar.::;e nunber of stili~1.JJ.i act upon us throu:;h 
e;yes, ears, ,~!.!ld s:d.n; but some one 0-: these st5.l"l1..lli is at 
any f,lOl'lEmt n.ttended to raths:~ tk:n tiw others, or j.t !':lay 
be that no 0:10 o~"" the cxtel'nal stin1.1J.i receivos attontion, 
tho inclivid1.lol bein:; absorbod in his o.m t[co1.1.Shts. 

The subjoct may bcco:.!O absol'bcd in one stimuJ.u.s such as 

readin.::; a pn.;.>er, OJ;' he IiW.y attend several stil'!l.J..li at once. \1illiam 

Jar,10s fmmd that the l:Th'"";.ocr o:i" sti;~nD-i to bo attended l;is alto:ether 

indofinite, dopenc1in;:; Oil the po-;,rer of the individual :i.ntellect, on 

n2tho fOl':',1 of the ap;,-Jrohension, and o~ ;"hat the thinc;s are. Ho,,

ever, he ~~ocs on to roco.c.;nize that an indivic'b.iD.l may attend only one 

1::> S ',r rh., -,+',.-, .... ...~. C t::c;v h 1 -" (~. q V 1,. C ], ,'-~1\0 ....... 00,-_) 01. v:'.L, 1~...:.1.._ ~~S:.9...;,~ _.8 •. ..lOr!\o. O __ !JIi ... U..l.2.
 

Univcl·.s~.ty· Press, 1913), p. 109. 

2-··.. 11 -i ,J""" 'i'l,(> "".,.-;.,., .~,"".CO' .,. i::"", 1 r 1~,' (2 1 .,IJ_ .__.a2n "'-' .es, J..;..:.,,- E:..:....~£;=-=-8_-!. 9.:. :--...,L.~.'."\.~~.......I..' - VO s.,
 
Ne'N" Yor1,:: ('enr:r ~:ol t and Comy:>an~r, E96), I, L~a5. 
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complex idea. at a t.ime. 

'rho tran~YnittGr of stiul'uli must be aHare of b.JO :problm;ls 

ooncernin::; reception. 3'irst, as He have previousl;'l noted, many Stir.1

uli· are cOi·,~petins for focus at the Same time, and anyone aay tal~o 

dO:linanco oVer tho others. Second, the subject can mn.intain focus 

on any one stimulus for only a brier period of time. JameS notcd 

tllat attention can be sustained for only a few seconds at a time. 3 

Billings' experimental study on the duration of attention found the 

averaso to be only a little OVer bm seconds. 4 

If, bOHevor" throu~h chanGO the stimulus is held steadily 

befo!'o the mind, J a:1J.eS found the stimu.lus 'Hill fill the mind !'esult

ing in evcntue.l acceptance of the idea the stimulus !'cpresents.:J 
~ 

Janes concluded fro:n his study of attention, n·/mat holds attention 

dc·ormlnest " ac t"lon. 1/6 

This aspect of ps;ychology has particular relevance for the 

rhetorician. A speaker competes for the nd.nds of his auclitors. 

The spe:.l~:or's cO::1potition rflay be a passing train, or it may be a 

passing though.t such as the golf game the auditor plans to play. 

~. D. Scott o;cplained the problem of maintai~lng attention during a 

speech: 

In a public address it is seldoln that We a!'e able to hold 
the full and tmdividcd attention for more that a few sec
onds or a few ~tnutes at best. The hearer's attention is 

- . .. -------

:3James, I, 420. 

4U• LoJ.oy 3nlinss, liThe :Juration of Attention," pS,Ycholor;i
£?_1 ~~~, X~J (1914), 121-135. 

r:: 
~Ja~es, II, 564.· 

6,;lilliam Janes, Psycho.lQ..:::'D ?rieLo..:r. Co.s..~ (!JOll York: Eenry 
Holt and Compan;r, 1892), p. ~J-tB. 
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cO:lst,').ntl~Jr ~'Tandcl'ins or dcc?'eas:i.l1C; in force. I:C may ra
ncH it 'I);;r per,;:o~laJ. o?;ort, 01' elso so,"1othin:~ He s~.y oz' do 
nay br:uy' bo.c~,: tho Hayvlorin'~, or iianin-:: attontion. 7 

......J '- ''''; 

_ IT'",JlJl'J.2~"·,i Jones also referred to thG clifficlJlty of rila5.11t,:d.nin:::; o.ttel1

tio:'1 by cOll:r:cntjn~ that lIon8 snatches a.t any and e'7ery passin:; 

pretext, no !.latto:::, hOrT t"':i..vial o:~ e~(to:::'nal, to osco:c:o frou the 

d·' , ,- co J:> t~ ,tJ · n,.. ') J. '.-.. d 1i8o lOl,.SL'.)S" OJ. ele fI..:l L-v_ <c. L- ""an • ;:hatovGr the source of the 

COT,lpetin:: stj.muli, the spo.:ll:or rmst overcome it if he hOpE;S to per

, ,
suadc hiG [l'J.c.J_oncc. 

Hollin:.:,1.J"orth GOos so fal' as to define pOJ:'sU2.SiO~l as I1 s jnply 

tho act of holdj.n::; the favol'2.olc attention Ion; on01.l.=;h for the stirn. 

u.lus to entor into effective cO~lbination uith other e,"'fcctive 

...... :oJ Ct ~ i - . C" -; 1 c:"'"') n9PJ.oc.:.ss~., ._11 C0l1...,C..01.. "L.8SS. Accordin:: to ~';ina:ns, tho primary aim 

" T'of a sDoa);:or is to hold the attention of rd.s ctudj.ence .10 .,].na215 

Hrites in t~e prG:~ace of his text, f.-"lbJ.J,-~ S'?.(;.~l:tX'L., that Hhile 5. t is 

inmossi~18 to rCd·\.l.C8 all topics on tho su'..!ject 0: spoech to a. sinc;le 

SystCr,l, he does :)eliove tha.t the material has li.l1ity 1rith the koy 

H02'Cl od.n:~ a.ttontion. l1 :ased on this philosoph:,", persuo.sion is 

defined as l:the process of' inc1ucin;3 othe::'s to sive fair, favorable, 

01" und5.vicled attention to prolJositions. !I12 

7~-Toltcr Dill Scott, PsychoJ.or;v 0: Puhlic SDe~l.kinr, (Philadel
phia: ?oa.:·son '::l'Othors, 1907);P~--2i4; --- --_._- ._~--_ ...

8Ja:-'1CS, ?ho Princ:i:nlcs of Ps'/cholo"v, I, L~21.--'- _."_._-p"._-~" -- .,._~.--_--.---~.. 
9Harry Levi 2011in:)Torth, Ad~c:rt.~0!'::.:: 9-n~ S21l-_~ (Ho';'T York: 

,Arnorica.n =-~oo!c CO::lyany, 1935), p. 133. 

10Ja,·"s ,'11>_1'.1- T,Tl' n"n co p,,~-.] l" C C"~e·,,1cl·""~ (.! ....... '(,O'n'c' The C....n+ll.rV
..;........... _! __ ._" e lw • , CL ...~">, ..... ~ ._ 0 ....J <.;~.". ';'l _, _ . I;:.. • 4 _ ..L. '1 • L;:.L v _ ....
 

CO:-:lran~.', 1S21), p. 50. ---- --_._-

11Tbid • , p. yiii.,::-.....-....- 

12Tbid • , p. 194.~_._-
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Audience attention has aluays been a rrJ.atter of concern 

to SpeakE.:l's. Ar:i.stotle advised potentio.l speakers to render 

audiences receptive throuGh the use of attention demandins devices 

l:o,Jin~ to tho defects of our hutl'8rs. 1113 Cicero advoeated that 

spOD.kcL'S snouJ.d II. • open in such a Ho.y as to "lin the good H:i.ll• 

1l11.}of the listenor and make hin receptive o.nd attentive; • 

and Quintil:"Lan oDsel'Vod, llIf I can SeCure good NilJ., attention, 

and readines's to learn on the part of My jude;e, I emmot sec vrhat 

,,15else I oneht to require; • . . 
If a speaker is to be s1.J.ccessful, he :nust have the l:fa:LL', 

favoL'able, OL' undivided attention of an audience." This much has 

been est2.o1ished. 3ut tho questions remain: To Hhat extent has 

attcntj.on boen taken into account hy the outstanding speech texts? 

~'lhat techniques o.nd procedures have been sue;£:ested to attL'act and 

maintain the attention of the audience uith respect to invention, 

style, and arran~ement? 

PuJ.:.P..Q.~€. ot: the Stllc1:L 

The pUL'p0se of this study shall be to reviei-T hrenty-:ive 

of the most popular collese speech texts to deteriuine "hat has 

boen said about attention '\lith regard to speech composition. By 

necessit;;.r, intGl~est 'Hill aJ.so be involved as it is considered by 

Some HritcL's to be synon;ymous 't-lith attention, or at least the 

. ----- .- ....'
13Aristotle, Rhetoric, trans. T;I. Rhys Roberts C';eH York: 

Random House, 1954), 14040. 7. 

14Cicero, De Q.J,:Cl;:..tore, trans. :2:. ~·l. Sutton and E. Raclr..haJTl 
(Ca.":1brid::;e: :-:arvard University Press, 19l~2), II. xix. 80. 

15Quintilian, 'E'l.8 Ill~_tJtutJo O~atoQJl of ~&D.tilJ2:.D., 
trans. H. 3. ?utler (Ca:norid.:;e: :-:arvard University Pross, 1921), 
IV. i. 51. 
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attitude accompanying attention. 

[{cas.'?}!.§. fot. j:.h!i st1l.cJ..:L 

This study H:ill provide a basis for teachers and public 

spe~cors to detennine the textbooks most helpful in the study of 

attention. It will be a source to which teachers nay roferfor sup

lemental readins assicrunonts, nateri~l for lesson plans, and pos

sibly the aclo::,tion of a textbook. Speakers ,'lill find j.t helpful in 

determinin::; sUGgested procedures of speech COl:lposition. As tHo 

previous unpublished master's theses have been written using these 

sa.me b1enty-five texts, the combined results vJill offer a helpful 

study of the characteristics of the most popular college texts in 

the tl1entieth century. 16 

ScopEl Q..f. the ill2l.ciY 

The study shall be limited to the three canons of rhetoric 

which d'3a.l .,iith speech co:,position: invention, style, and arrange-

mente Although delivery has been found to be an effective means of 

maintaininG attention, it will not be considered because of the pre

vious research uhich has been done on the subject. 

Several studies have been made concerninz delivery's 

effect upon attention. ~~ore found looking at the audience to be 

one third more effective than reading from notes. 1? ~oolbert 

16Dennis Gene Day, "'The Treatment of E2t.m in Tt'lentieth
Centur'J Colle::;e Textbooks on Public Speakin6" (Unpublished ;:':aster's 
Thesis, The Jniversity of illinois, trbana, 1960), and Vida :larner, 
"Tao Treatnent of !)isT;ositj.Q. in Selected Ttventieth-Century Colleze 
Textbooks on Public S?eaking ll (Q"'1published i·raster's Thesis, Kansas 
State Teachers College, ~poria, 1966). 

l?Hcnr'J T. :,Ioore, "The Attention Value of Lecturing :'lith
out notes, II The JOll~'1al of Educational ?sychol?~:" =< (1919), 467
469. - -
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noted in his study of the various effects of public reading that 

pitch, voico quality, and an even speaking rate Were sic;nificantly 

important for the "i'llpressiveness" of' roadint.~.18 =:::hronsbcrE;er de

termined in his study of fOrl'ls of emphasis, attention Has more 

effectively gained by retarclin<:; the rate of articulation and the 

use of pause and ~esture, thus assuring retention.:l.9 Jersild also 

found the short ptluse, increased vocal amI)litude, and E;EosticlJlation 

effective. 20 

Hollinglwrth placed little value upon delivery devices. 

In referrin;:;; to gestures, voice variations, and movement, he says: 

The mochanical devices are relatively poor, sj_nce they 
are after all irrelevant, and attract attention not to 
the th8111e but to its distractin2; b1:tckground. They are 
to b~ uS~I ••• only "."hen interest and incentives are 
wantlns;. 

If the speaker has effectively analyzed his audience a.nd carefully 

composed his speech, delivery should have only secondary impo:ctance. 

Room conditions itlhere the speaker is addressing an audience 

also affect the audience's attention but will not be included in 

this stud;y. Drowsiness may result, for example, if the room is 

poorly ventilated, warm, or poorly .li~hted. Unfortunately, many 

times the speaker will have little or no control over these elements, 

18Charles :-1. :;loolbert, "3ffects of Various rodes of Public 
Readinz," Jo~rnal of Ann\.ied FsY~1:?-~l2.3I, IV (June, 1920), 162-185. 

19Ray Ehrensber~er, "An :SXperimental study of the ::telative 
Effectiveness of Certain ",orms of ~:mphasis in Public Speaking," 
Spe~~lL L~!}.oJ2'~hs, XII (1945), 94-111

20Arthu.r Jersild, "l':odes of 2.'1phasis in Public Speaking," 
J~~~l of AnDli~~ ~~~hol~, XII (December, 1922), 611-620. 

21Earry Levi Eollinr;worth, The L~~h_0_~ Q..:f. the .~udiE:,n<:'t, 
(:--Ie," York: American 200k Company, 1935), p. 52. 
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nor can these elements always be planned for in advance of the 

delivery. 

De.Jilli..U.QIl~ 

Attention 

Attention may be vie'-led in throe 'I.vays. First, it is a 

clearnoss and vividness of conscious expe~ience. Second, it is an 

adjustment of the body and its sense organs. Third, it is a readi

ness to reslmnd. 

Clearness and vividness of conscious experience was intro

duced b;y Ealebranche and reached its apex in the w'ork of Titche

22ner. James explained the clearness theory in terms of selectivity: 

"It is the taking possession by the mind, in clear and vivid form, 

of one out of what seems several simultaneously possible objects or 

trains of thouz,hts.,,23 His theory held that as one becomes atten

tive toward an object, the object becomes more vivid in the mind, 

and surrounding stimuli fade into the background. Inversely, the 

greater the range of attention, the lower the degree of vividness 

of individual stimtui. Chapman and 3ro,~ gave support to this 

theory in their experimental study of the reciprocity of range and 

clearness. 24 

221-1. J. Simon, Oeu~ de Halebranche (Paris: Charpentier, 
1871), Book 6 and ?;. B. Titchener, ~ Fsycholo rr:'{ of ~eeli.n.:: and 
Attention (new York: The I·;acnillan Company, 1924), cited in F. C. 
Paschal, :tThe Trend in Theories of Attention ll Ps;rcholo,dcal Review, 
XLVIII (September, 1941), 384. 

23James, frincinles of Psycholo'{v, I, 403. 

2l1....- • ht r·r Ch d t' -, ro. "Th R.' • t'Dw'ic; ". ap!'1an an ,.orace.:... [Jrown, e _eClprocl y 
of Clearness and ~nge," Journal of General Ps;vchology, XIII (1935), 
357-366. 
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JarrlOS touched upon the romainins tilO app:coaches to atten

tion as tho anticipatory adjustment period found in tho physiolo~i-

cal processes of attention. He l;l3.intained tuo processes talw 

placo: one, tho acco!lUJ.odation or adjustnont of tho sensory ol'r;ans; 

tHO, the antid:p3.tory propar2.tion fron Hithin the ideational centers 

concernod Hith the object to uhich attontj_on is paid. 25 

He::111')ors of tho behaviorist school dovelo~)'8d the fil~st stop 

as their explanation of attention. 2. J3. Eolt fotmd attention to be 

lithe procoss lThorell;r the body aSS11"10S and exercises an adjustment 

or 1'10to::.~ set such that its activities aro so~ne function of an 

object; are focused on the object. ;,26 D:J.~hiell indice.ted that the 

act of attondin;:; includes: 1) adjustinz the receptive mechanisms, 

2) more ,Tidol;; distributed postur2l chan:;es, 3) respiratory and 

circular functions, and 4) diffuse !'1usctllar strains. 27 

Ph:~rsiolo~;ical adjustment can be Seen in an audience deeply 

involved in the messaS8 of the speaker. Kretsin3er reported in his 

study of gross bod:iJ.y movo;-'lent that there is siGniHc2.ntly less 

body movement in an audience that is int({Tested in the speaker's 

messa8;e. 28 Tho audience le~ms sl:tght,ly fOri·raN., muscles tensod ld.th 

a possible Hrin~uin:::; of' tho bro,T. 

The second nhfl.se of Ja:'los' fl.nticipatory adjustment received 

-_.-- .,. ._------~-------

25J&'IlOS, Er..tllc.i2?J,!'.:..c;. of P_~:::..eJ.l..Q1.Q'::':''L, I, 43L}. 

26:.<;. 3. Holt, Thcz.. FJ:E?ud:i.;~:11 ~-Jish (;:1011 York: Henry Eolt and 
Company, 1915), p. 178. 

27J. F. Dashiell, ~~1d~"J§'D.ii'& gf 01)j~c:ti.Y..Q. Ps;rcj101o"'::y" 
( -=> t • F --1t "-Tn- 192°) 28':;05 on. _.OU~.1 o~ L·..l_. J.n, 0, p. --'./' 

28~I-rood A. ?:rets in:;er, 11.'\n 2:'q:!erirr:ental Stud~l of Gras s 
SocUJ.y l:ovc'lCnt as an Indo:.<: to Audience Int'3rest, ~r SDee~.h. ~~~DQ.:2J'2:Dh~ 

:ax (ITovenbor, 1952), 21.jl';"'21~8. 
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the most study by later "riters and may be regarded as the third 

major approach to attention. :r.eadiness to respond has often been 

referred to as the "set" theory. The term llmental set" was coined 

b~r Thorndike to denote the idea in rrlind at the moment as a deter

minant of attontion. 29 T,·Jood....rorth explained its application as the 

"intention of performins: a certain operation or solving a certain 

problem. 1130 I~antor placed stron,::; emphasis upon attention as a 

preparatory stage to action by notin;: 

Attention reactions are then the indispensable prelim
ina~y reactions to all psychol03ical conduct. Only 
after a stimlLlus has been actualized can the person 
proceed with the perforr;w.nce of Hhatever response is 
elicited by the specific stimulus. In this sense, 
attention reactions are not only preli::linary but the;r 
are definite preparatory actions. They function to 
prepare the individual for >lhatever type of action is 
to follow. In more complex behavior situations atten
tional reactions are more than preparatory, they are 
in a genuine sense anticipator.1'.31 

Placing the three phases together, attention selects a 

particular' stimulus, prepares the receiver physically and rrlentally 

for the stimulus, and finally, renders the receiver ready for a 

response. Each 0: the three phases fit together to form the entire 

concept of attention. O'Neill and ~eaver formulated a similar com

'bined definition of attention as: "a unified, coordinated muscular 

set or attitude, which brings sense organs to bear with maximum 

effectiveness upon a sourCe of stimulation and thus contributes to 

29E• L. Thorndike, ~e!'1ents of Psycholo":;L (New York: Apple
ton-Century Company, Inc., 1905). 

JOR• S. Tlloodworth, p. 12l }. 

J1J • R. Kantor, PrinciD~~~ of Esycholo~y (2 vols.; New 
York: A. A. Knopf, 1924), I, 217. 
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alertness ;:mel readiness of response. 1132 

Unless other-vdse noted, attention Hill be referred to as a 

mental adjustr,10nt ,.,hich focuses the sense orGans upon a selected 

source of stimulation resulting in a readiness to respond)3 

Interest 

Interest is closely related to attention and necessary 

for the maintaining of attention. James goes so far as to contend, 

Wdhat He attend to and what interests us are synonymous terms. ,,3l
} 

1,-linans follor"ys this philosoph;;.r by noting that Il attention and inter

est go together. 1I35 Pillsbury makes a more CO:Jll:10n distinction by 

referring to interest as a "mood which accompanies all attendin.=;" 

or a quality that man ascribes to an object due to a previous 

experience, social environ~ent, or hereditary influence. 36 Pills-

bury explains that attention is directed toward the object of the 

stimulus while interest is the attitude the auditor has tm"ard the 

object of the stimulus. Arnold makes a similar reference to inter

est as an "attitude to,'Yards a situation.,,37 For example, a siren, 

32JaJ1les L O'neill and Andrew T. ':leaver, The 21ements .Q.t:
 
Speec~ (Chicago: Longmans Green and Company, 1926), p. 301.
 

33A thorouGh study of the trends of attention theories 
may be fOill1d in V. C. Paschal, "The Trend in Theories of Attention," 
Esycho]gz.i2.al E.rrY:.ie\":" nVIII (September, 191}1), 383-403 and C. 
Spearman, E~2.tlO1.-.og"y DClHQ. the A7.~~ (2 vols.; London: Eacmillan and 
Company Lit1ited, 1937), I, 133-147. 

34James, Psycholosy: S~iefer C~~, p. 448. 

35-dinans, p. 531. 

36;"alter 3. Pillsbur,Y, t~ttention (NeH York: The Hacmillan
 
Company, 1908), PP. 54-55.
 

37Felix Arnold, Attention and Interest (new York: The
 
Macmillan Compa~v, 1910), p. 224.
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because of its audio magnitude and uniqueness of sound may gain 

"attention", but if the siren does not change, the listener's "atten

tion" will soon wane. If the siren, on the other hand, heads to>varo 

the listener's home or in the direction of a sick friend's home, his 

mood may be aroused -- i-Thich is "interest". If an attitude of favor

able interest is developed t011ard. the siren, the auditor i-lill 

continue to attend. 

In reference to a speech, the initial words of a speaker 

may be enouGh to gain the "attention" of the audience, but if the 

speaker hopes to maintain the audience's attention, he must devolop 

their favorable "interest" tOllard his speech. Therefore, the hlO 

. qualities are closely bound togeth8r, and both are necessary to the 

SuCCess of a speech. 

Procedur~ 

Selection of the Textbooks 

This study will be an expansion of the unnublished master's 

thesis by Dennis Day. 38 Day approached ethos. by selecting twenty-

five te~tbooks which he determined to be the most widely used in 

college level courseS of public address during the twentieth century. 

The same list of textbooks used in the Day study will be used in this 

study. 

Day sought to determine the most widely used texts by com

piling a list of general speech texts that had gone through at least 

one revision durin8 1900 through 1958. The list of texts were voted 

upon by one hundred members of the Speech Association of Anerica 

-----~----

38Day, 'The Treatment of ~tQ.l2.§. in T'wentieth-Centliry College 
Textbooks on Public Speakin:;." See pp. 99-101 for list of texts. 
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These textbooks will be used to determine what has been 

1vritten about attention and i'!'1terest uith respect to invention, style, 

and arranGement. To establish a basis for the analysis, questions 

Hill be devised as a result ofa revic'...r of classical rhetoric, con

temporary speech journa1~ and ~ajor contributions from the field of 

ps;)rchology• 
._-----.-_----  -----~----

39 . Day, p. 4. Day states: liThe only exact method of deter
m~nins Hhich textbooks have been !'lost Hide1y used "muld be to consult 
publisher's sales fi~res. Unfo~tunate1y some publishers felt that 
'it 't-muld be unHise to reveal figures that Hou1d be of interest' to 
their 'coY:lpetitors. ' Since sales fi~ures were not available for most 
of the books, an alternative procedure was used. It was assumed that 
a \'l'ork "hich had had wide acceptance ,;\Ou1d have been revised at least 
once. Thus all textbooks which had !'1o~e than one edition were 
selected from the list of all books published. There were fifty-five 
such books. The remaining list of books, all of Hhich had had only 
one edition, was subrr>.itted to three members of the speech faculty at 
the Vniversity of Illinois Who lvere asked to indicate the ones they 
believed had been Most lvide1y used. ~Nenty textbooks selected in this 
way were then added to the list of books which had Ir.ore than one 
edition. This final list, totaling seventy-five lvorks, was submitted 
to one hundred members of the Sreech Association of America who were 
asked to indicate in their 'opinion' which uienty-five had been most 
Widely used by be~inning college and adult students in this century. 
In addition they were requ0sted to add to the list any book which they 
be1ieV'ed "las one of the tVlenty-five most lvide1y used textbooks but 
which was not included on the list submitted to them. Since many of 
the books dated back to the first tllo decades of this century, it was 
asswaed that those persons who had been teaching the lonGest would 
have the best opinions on ,.hich textbooks had been Hide1y used. Thus 
all me~~bers of the Speech Association listed in the 1959 Director,y 
who received at least one college degree in 1923 or before who indi
cated an interest in rhetoric, public speaking, or speech composition 
were chosen to receive questionnaires. There l'lere ninety-five such 
persons. lm adcli tiona1 n.ve persons Here selected at random from the 
1959 Jirectory to make the total an even one hundred. The question
naires consisted of the list of seventy-five textbooks. Seventy-eight 
questionnaires Were returned completed. The tvlenty-five books selected 
by the most persons are used in this study." 
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lis has been previously noted, the questions viII be divided 

into the ~f:nGral cat8s:orie~; of invc:ntion, style, and arranGement. 

The resl..uts of the analysj.s will be prepared in a conbina

tion of vcrb3.1 and quantitative reporting for each question. Normal 

covcro.:;e, or lack of coveraGc, of the subject i-rill be recorded 

nWlJcrically to determine the emphasis given by the entire grouping 

of books. Any Tilatcrial Hhich has underlying meanings especially 

important to the understandinc:>; of the author's position or Hhich 

Seems to add or deviate from prev:i..ous positions held on attention 

will be re~)orted verbally. 

Weaknesses in the study 

There are certain weaknesses that should be kept in mind 

with a study of this nature. First, an~,r textbook which has been 

published since the 1958 date of Day's study cannot be considered. 

Therefore, it is possible that SOMe neH textbooks may add signifi

cantly to the study of attention. HOHever, fm" bo01~s are likely 

to have been revised and to have sained wide acceptance in nine 

years. Second, this study does not attempt an over-vie-vr of each 

text. It should not be considered a final evaluation of the 0'181'

all .,mrth of the text. It should, hO'Hever, illu':1inate how effect

ively the author treats attention and its corollary, interest. 

,
 
,
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CPJ\PTER II 

RB..ETORICAL AND PSYCEOLOJICAL CONC3PTS OF ATTENTIO:N 

The purpose of this chapter will be bvofold: one, a 

revie,'" of previous lvor!<: done by scholars, primarily in speech and 

psycholo:y journals, and psycholoGY texts; teTo, a review of 

classical rhetoric, both of Hhich "Till be used to formulate ques

tions for the anal:,rsis of the b.;renty-five texts. The revie,v of 

previous work will be divided into: graduate studies; journal 

articles, speech and psycholoZY; and psychology texts, Jx~es and 

Pillsbury•. After establishing a working knowledge of the psychology 

of attention as it applies to persuasion, this background will be 

applied to the ,vritings of three prominent classical scholars of 

rhetoric; Aristotle, Cicero, and Quintilian. The revie'" of clas

sical rhetoric ~vill be divided into invention, style, and arrangement. 

The follOldng bibliographies >vere consulted to locate arti

cles, books, and graduate studies concerning attention and the 

psycholozy of persuasion: Dissertation Abstracts, University l-licro-

I· films, Ann Arcor, ;,:ichigan, 1938 to date; Psycholo;;ical Abstracts, 

The A.merican Psychological Association, Incorporated, Hashington D.C., 

1927 to date; L. Thonssen, E. Fatherson, D. Thonssen, 3ibliofranhy of 

SEeech Education (1904-1939); L. Tltonssen, H. F.obb, and D. Thonssen, 

~io?,raph;r of Sneech Education (1939-1948); J. ~·l. Cleary and F. Fr. 

Haberman, 7~etoric ~d Public 
~ 

~ress: A 3iblioyranhy, 1947-1961; 

Franklin F.no7tfer. Table of Co~tents of the Quarterly Journal of Speech 

(1915-1960); Spee.2h }:ono:,:ranhs (1939-1948) and The Speech Teacher 
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(19l.5-19'SO); all yearly indexes of [;l'aduate theses i"olmd. in SD..QQ..<;h 

liQ.lJ.O_::.ral)h.~. ::ore recent issues of tho lli~rte.r1J: JO~?J:na..l Q..f. SJJ.~ec'r.h 

§.n~Q.£.h. i:qpo:-;:r..anl!:.~, and Th~ [>D~t?CQ. .1Q.0S.h.!U. \,rere consul ted individually. 

:I'ho§Q.§. o.l1ci Dis_~:r..tations 

Five master's theses and one doctoral dissert2.tion \wre 

revieHed. DelL'1is Day's thesis, liTho Treatment of Ethos in 'l'trentieth

CentuYJ Collc.=;e TextbooKs on Fublic 3pealdnz, II University of Illinois, 

1960, has baen previously cited 2.5 the source of the textbooks to be 

used in this stl1.cy. Day's thesis 'Has also holpfQl as a guide for 

establishinr; a for,11at. :stb.9.1I. Has studied frol11 the standpoint of in

venti,on, style, arrangement, and delivery. 

Jay LUG\T1S's thesis, "A Rej"loction of ~:odern Trends in tho 

Teachin~ of Public Spea1:in:; as Zvidenced b~r a Cm1parative study of 

Three Textbooks :Jritt,~n by :lilliam lJol"'J'ood :arigance in the Past 

THenty-~'ive Years," :?olTling Green state Universit;y, 1953, U2.S an 

interestinG ~'1alysis of three texts by one of the leadins scholars 

of rheto~ic in t:1e tl.·rentieth century. Lud1dS concludes that Hhile 

Brigance shifted his position on many facets of public speakin;; as 

evidenced in his \'r~itinG, he did remain firm on the point that the 

problen of gaininc attention or interest of the audience is basic to 

all speakins. The study is basically a reviE'\v of the three Bri::;ance 

texts and is of little value to this thesis. 

Halter Stelkovis' thesis, "An InvestiE;atioD of i:ethods for 

an Effj.cient and :2ffective Presentation of Devices ~Jhich Speakers 

Use to Gain 1:ttcntion, II Un;versity of i)enver, 1952, ':vas helpful be

causo of its tnorouzh revieu of literature on attention. 3eyond 

. tha.t, the thesis Has concerned Hith the preparation of a motion 
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~eorf:e Sanborn t s thesi s ,'-=nr: 71'8atment of I~otivation in 

S?eech Textbooks for ColleGe 3t'.lccnts, H Cornell Universit;y-, 1954, 

anal:,rz6s tlenty-five collec~e textbooks from the standpoint of moti

vation. Sa.'1born upholds the position that persuasion is "the 

conscious attempt to modify t.'l,.ought and action by r:anipulatins the 

motives of men tol.....ard predetermined end s. II The teAts are analyzed 

according to basic definitions and perspectives, the basis of 

motivation and audience analysis. Sanborn maintains that the 

division of persuasion into drives, ~otives, and instincts is in

accurate ~1d L~practical. He supports the idea that all of these 

divisions fall under the general heading of motivation, which is 

the key to persuasion by use of emotional appeal. 

Sanbornts thesis poses two questions: 

Eow many texts treat motivation as the most important 
aspect of persuasion? 

EOH" many texts treat I'lotivation as a means of inducing 
attention? 

"Treatrl'ient of I:otivation" uses a fornat similar to the one 

being used in this study. However, Sanbornts thesis maintains 

motivation is the key to persuasion. In contrast, this study of 

attention sugGests motivation and interest appeals are factors used 

to gain and maintain attention. Attention, then, is t~eated as the 

key to persuasion. 

John '/ohs t ~'1esis, I~Delivery and .~ t tention, .~n Experimental 

Tnvesti,sation, II Eontana state Universi t;y", 1961 ~ examined the effect 
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of vario,-,-::) clistract:in~ tasks on listener's response 'L"mclel' con

ditions of i;ood and poor sp8C1klnz. 'loi1s found that speakers mD.ni

festj.ng effective vocal delivery \Jill tral1s~nit rwre j.nfOrf;1ation than 

speakers of poor vocal delivery. As speech cor'lposition "I,TaS not of 

concern in Vohs' study, the thesis Has not helpful. 

Elbert .). Jones' dissertation, lIA study of 'Interest 

Factors' and ':;otj.ve Appeal' in ?J1eto:dcal Theory ,'lith Spec:i_al Ref

erence to Invention, Style, and .~rran~ement,I: i':orthHestern un.:i.'ler

sity, 1950, llas 1;10st holpfuL Jonos, in contrast to Sanborn, up

holds the position that interest factors and motive 0.ppeals result 

in attention. The dissertation is a historical study of ideas Irhich 

traces the treatment of interest and motives fro:n Aristotle to 

1':on1'00. The follol/ing authors are covered; Aristotle, Quintilian, 

Cicero, 3acon, Ca171pbell, ~Jhately, Phillips, ~'linans, O'HejJ~ and 

Weaver, Sarett and Foster, and ~~nroe. Jonos ~aintains that all of 

the authors 'lean heavily upon tho classical t2'adition of Aristotle, 

Quintilian, and Cicero; therefore, Jones places the heaviest emphasis 

upon the ancients. For this reason, the study uas particularly help

ful in this reviell of classical rhetoric. 

,A.!'tic18..§. :in ~cholo"';,r 

Attention has received varyinc decrees of emphasis in the 

past, as noted in the definition of attention. The r~~se, duration 

of attention, and the effects of distraction have all received strong 

consiceration by psycholoe;ical testing centers. Four recent experi

ments hav3 relevance for the speakins situation. 

D. E. 3erl~~e conducted a study of intensity and attention 

in relation to learnins. Foe found intel'lsity to be a siGnificant 
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factor in detorminins attention. 1 

A year later, Berl;yne roported chanse as a factor contribu

tine si~:nif:icantl:,/ to attention, usini:i the same type of text used 

in the intens:Lty study. T'ne 1'0s1)1ts favored the foJJ.oHing conclu

sions: 

(1) That a recently chanz;ed ~tinnil.us is more likely to
 
be responded to than one whicn has re~ainod unchanged
 
and has beel'! resl)oncled to for some time. (2) T'nat the
 

d" n t· roh .£>~,.OJ..r>fece' Jj·(:lnlSJles I'll . ", . t' lme. (3) l.av.L tlIe e:.Iece lS 
not so apparent 'lThen there are several changed stimuli 
and on.13' one relilained t1J1clw.nc;ed. (4) That the effect 
is particularly strong and persistent if the chansed 
St~1LUUS continues to underco changes. 2 

The results of Vlese UIO studies should have apparent 

meanins for the orator. If a spem,er dlIells heayj.ly upon an issue, 

the intensit;)T should caUSe the audience to be more attentive. At 

the same tim.e, intensity must be tempered ~~r the over-ridinG force 

of chan3e. U~less the intensity is chansed, hea~J e~phasis will 

lose its i~pact upon VIe audience. 

Teece and Eapp tested the effects of shock arousal upon 

attention. ~~8Y fo~~d evidence to support the hypothesis that 

heiGhtened arousal tends to narroH attention) 

A0ain, as 'Hith intensity, if the speakor Can provide a 

strong st:1:Ju1us for the audience, the attention given to the issues 

..- -
i D• 3. 3erlyne, IlSti'7lulus, !ntensity, and Attention in 

Relation to Learnin:; 7heor"J, lJ ~arterly JOJlt]1al pf tcm8r:~.r'lental 

~chplO'7r, II (1950), 71-75. 

2D• E. Berlyne, rlAttention to Chanse, II 3.ritish ~ourna1 of 
ts,;;:cho~o""",:, ~a,II (August, 1951), 269-278. 

3 . 
Joseph J. 'reece and Susan J. Happ, ""2ffects of Shock-

Arousal on a Carcl-Sortins Test of Color-~Iord Inference, II Pe~ual 

!!lQ. i.f>_to~ 21dlls, ~cr;{ (Decenber, 1964), 905-906. 



19 

will be much stron:;er. 

Rosenblatt's study of distraction lends support to the im

portancc of chanse. In this study, subjects were asked to direct 

their attention to an oral co~~~ication. Slides Were used to pro

vide four levels of visual distraction. Results found that there is 

significantly ~ore persuasion takin~ place i~ith moderate distrac

4tions than in nondistraction or strons distraction conditions.

:fuile ~osenblatt's study treated the visual stimulus as a 

distraction, the principle involved is chan~e. The audience needs 

constant chan;e in order to continue to focus upon any stimulus. A 

reader, for exarCjple, beCOMes drowsy when So~e distractions are not 

present to provide a chance for a shift in focus. 

Articl~~ in Sneech 

In addition to these 'studies, six articles from the 

~arter.l.:~ l<?.3:lt.nal 9f SnJ2.E3..ch Here helpful for understanclin,g the gen

eral area of persuasion and its relationship to attention. Xar,y 

Yost contended. in an April, 1917, article that argur:1entation can be 

approached from the standpoint of sociolo~'. Prime emphasis Has 

given to audience analysis. 5. 

Charles '.[oolbert foUOi·red Yost's article by vie'wing per

suasion from the position of psychology.6 Woolbert upheld the 

4
Paul C. Rosenblatt, 'Persuasion as a Function of Varyin~ 

Amounts of Distraction, II Ps..YchonoZ71ic Science, V (Hay, 1966), 85-86. 

5· .. v t II ~ t .." t' pO... .l' 'TO f'" 0 I
~·lar-.f J.os, nr3U1i!en :; rom ne Oln ,,-OJ.. -. leU 0 ~OClO ory, 

,Quarterly lO..!lr..D.pl of pubJ,.,ic Sneak:ln...s:., III (April, 1917), 109-124. 

6Charles H. ~loolbf)rt, "Conviction and Persuasion: Sone 
Considerations of Theory,t1 Quarterly Journal of Fu"Qlic ~akin"', 

III (July, 1917), 249-264. 

II 
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behaviorist school of ps;ycholo:;ical tnouz;ht in a series of articles 

published in 1919.7 Ee explained persuasion results in tl,mtal 

reactions 1Thich caIl for nove:nont; but, in oroer for persuasion to 

take placo, the spG2.ker nust Hin non by holding their a ttontion on 

favor2.b1.o tcrl71s. 

Hillia2n Utterback differed 11j.th \Ioolbert's behaviorist 

position by citin~~ ~lilliam J aTUOS' vie';Is on monb~l 2.ctivity. BOHover, 

Uttei.>bac~·: concP.r:cod ,Iith l:ool1..Jcrt on the importance of attention, 

notin::; belief deIJends ulJon condit:!.ons of u:,'ldivided attention. 8 

UjJ~iar'l 131'1ga.nco took issue uith the JC''':1es--.Jinans theory 

of pers"L'.asion 1:Jy notinG modern psycholo:-::r had found desires to be 

the cleter:::inant of persuasion.9 Ee contends, ..!hile attont10n 0X

plaj.ned '17hJT il people arc persuaded, dosires explain lihm,r l1 they are 

persundod. Desi:::.'cs are described as the basic ;1rants;; of ell hunan 

beings. 

An appe2.1 to the 'i-rants of an audience 'uotud be characterized 

by an aPIxJrJ_ to tho o:-;10t10ns Hhich HOuld. See;-:l to leave reasonin?; 

~dthout pu.:·"P0se. Jri;D.nce eX'[:Jlains, hOi-rever, that reasoning is 

used to SntisfJr the desires. T'nerefore, lIeffective arg"LlTilents nust 

u.Ylite lo~ic lQtil the sprinGS of action in h\.1:"1an beinGS • • • • II 

The h~aV)T behaviorist influence dt~ins the thirties is 
, ... ---,._-- ---------------_. 

7Charles E. :/oolbert, IlPersuasion: Principles and :::ethods, 11 

~teJ:::l;,: l.Q.'E:r~":.l p.f. SDe~.9h ]:'luc2.tiolh V (January, :·Iarcn, !·!ay, 1919), 
12-25, 101-119, 212-238. 

B:-llllian 3. utter"oack , I:A Psycholozical Approach to the 
Rhetoric of Speech Co~position," 0u2.rter17 Jour:'1a1 of Sneech ~duca-.......... ~ --_.- ..- ---
~, Z (February, 1924), 17-23. 

9:Ii.llinn EOl"nood Jrigance, :lean ~'le ~edefinz the Ja..'l.8s-:1inans 
Theor"'.f of Persuasion?ll 2Uarter1 y. Journn-h. Q.f. d2s.8ch, Tn (Fe'bruarJr, 
1935), 19-26. 
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ap~arent i!'1 :::rj.::;anco I s article. At one place he notos, for ezample, 

liThe no r'B :on':')2'!l.lly accepted ViO"H today, hmTevcr, is that persu!ls5.on 

tC'J<es p:!.aco, not on an intol1ectn.:Ll, but rather on a l'-:otop level. I: 

This ':>eha~rlol'istic aNn'oo.ell tends to reject the intellectual tone of 

attentio:1. 

A year later, ~obert Oliver placed the emphasis upon moti

+ '
vavJ.on. ;':0 pl~es·:;ntod a chart indicaU.nz three typeS of motivatj.on; 

intelleet;u.2.J.,· €Y'lotional and rational, each of uhich cOllld be deter

mined 0~r a.ll. am:.l~lsis 0:1: au.dience e.PP8a.ls .10 

Tvlent~r-five ;1'8ars later, Dennis Day Hrote that tho key to 

persuasion Can be fo~~d in Eurkers identification V1eol~. Day con

tended a speab:;r r:l'.Lst unite 1dth tho co:-o.7":on interests of the 

audience .11 

The speech jouTIlal articles pose throe questions: 

EOH man;;, texts consider attention as the r".ost :LPlportant 
aspect of persu:lsion? 

:'!hat factors are sU2:bosted by the texts for inducing atten
tion? 

HOlT many tezts assif,n S0111e factor other than attention, 
such as association, belief, desire, or interest, to the 
prL~e role of inducin3 persuasion? 

These articles !,llace va!'J'-in3 el:lphasis upon the tlmeans;r of 

persuasion. 30;18 'lT1'iters have contended motives, drives, or instincts 

10-:l ~ t r-I 0" "',J '" t'.1." - t 11 t·_".:Over l. _lver, '..uman ~:o lVaL.lon: J.n e.. ec "lld...LJ..;>', 

~otion''''l~,-, a:'1d -:'.2_tionalization, II ..... 9f 2ueccll, :CcrI..Qyi'.rt.~.;l:!:. JQ.~J;.:0a\ 

(Fe'::lruB.rJr , 1936), 67-77. 

11Dennis G. !)a:r, U?ersuasion and the Concepts of Identifica
tion," ~:''lldl·tc:'l:: JO_l!1:D:'l1 9f Speech, ~a:,YI (October, 1900), 270-273. 
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are of utmost i;'lpol'ta!'lce Hhile for others, identification, interests, 

or beliefs should be tho center of e!1phasis. This "Triter maintains 

that 3.11 ma;;r be I~ijcansll to the Ilend l
; of persuasion, but regardless of 

the llY:1ea~sll c:toson, the speal:er js attemptin:; to develop an attitude 

in the audience Hhich is "interest" in order for the a'LK1icnce to pay 

"attention 'l to tho idcl!.s boin2 presented. All pOl~suasion has a 

unifyin~ force, if it is to be effective, and ~~at force is attentio~. 

The }:ll'oblc:il rests 'Jith hOH attention is to be Gained. The tech

nique used by the; sDcaker to gain and maintain attention is dependent 

upon the varia.nt vie~ls established b.y the precedin~ 'Hriters • 

PS;'{chOl o-:;r Jexts. 

James 

Several ps;ycholo;y texts ha.ve been examined as a result of 

frequent l1ention in speech journal articles and speech. texts. The 

leadins contribution comes frol:1 the 'Hriti:'1:::;s of ~lillia.r71 JaJTles. Three 

texts are frequc21t1;y' refer:r-ed to: ~s:,:cholonr: .:zl"i efel> £~., The 

Principles. of ?svcholo~X, and 'l'alks to TFJ.!?"chers Q1l Psy~1}gJ-.o'7 .~nd 

.!=g, ~t.ud..ents 9J1SC?,i1£. of 1;i.fe '.s Ideals. 

Prio:::- to Ja::J.es, attention Has loolced upon as a clearness of 

conscj.ousness, but Hit~ the fonnation of the functionalist school, 

attention Has assiGned the role of selectivity. As Ja.'"'les explained 

attention, llfocaliz.'ltion and concentration of consciousness are its 

essence. It L'11plies 'Hi thdraHal from some thinGS in oroer to deal 

t ·, -l-'effec 2VC_y III. th_ 0 "ners • • • • ,,12 

12J 2!Jes, Princinles of Ps~rcholo-..y, I, 403. 



JaMes' treatmrmt of types of attention poses t',TO qUGst:i.-ons:
 

Ho'd l'lany texts distin~;uish 2.:,,\on3 t;ypes of attention?
 

EOH many texts refor to a speaker's responsj_bili ty to Guide
 
the alldience to a state of involunta~J attention? 

In Vol11nc I of Pt.:lQ£.~nkCl 2f. D'}:~)!.9):Q2X, Ja!!1es explains 

several tJrpes of attcmUon. 13 Attention is either sensorial or intel

lectual. Sensorial attention is focusod upon oojects appealins; to 

the senso oy'.:sans. This is the easiest forr,1 of attent:ion. ;,:ucn mo:cc 

difficll_It is, the intellectual form Hhich focuses upon ideas or rep

resented o"':)jects. .~ baby's attention is sensorial uhile ad1J.l ts ma;yr 

develop attention focusEd on ideals as llell as sensory obj3cts. 

Attention may be immediate or derived. IT'rr'1odiate attention 

focuses upon a stimulus that is stiJn'l.l.latinc:; in itself, I-Thue derived 

attention is dra1m to a sthmlus that is interestin~; because of its 

association ITi th sO;i:ethin2 that is sti."'1ulatin::; in itself. 

Finally, attention may be active or passivo. These tHO 

types 0: attention are nore often referred to Ulan the other types 

by later ITritors and are more CO!1~on1y referred to as voluntary and 

involu.nta:r:;r. ~\ctive, volu:'1tary attention is char8.cterized b:~,r the 

receptor consciousl;7 maldns an effort to focus on the stirn.'uus. 

VO:Luntarz,r attention may be maintained for only a feu seconds and is 

ahTays derived. In contrast, p.3.ssive, involuntary attention is 

charactol~zed by a lack of a~TareneSS of focusins and co~plete absorb

tion in tho stirc:ulus to the point of lockinG out all other stimu..li. 
_· , ..-_'a.... ._... .__..... . _ 

13James, PriJ:tci.nlp.s ~t E2;::.chC2.l.0":2, J, l~16-421. 



24 

J~mes' causes of attention pose two questions: 

How many texts sU~Gest the use of associations in estab
lishin: attention? 

Ho";·j t!any texts su~=est the USe of motive appeals in estab
lishins attention? 

Passive irnnediate sensorial attention is obtained \oThen the 

stimQlus is very intense, sudden, or unusual in its perception. On 
the other hand, passive, sensorial attention is derived Hhen the 

I 
impressio;l is connected by preyj.ou.s ex-oerience or education. T'nese 

expel"iences or education are called llr:lotives. 11 

In order to develop the tlintel'est" of the H9.ndering .minds 

of the cmdience, Ja.'T..es sU~Gests that a transndtter 0:' stimulj. must 

connect ~.11 neH concepts 'Hith old :gerceptions resultin; in "derived'i 

attention. As J~~es points out: 

Attention creates no idea; an idsa nust alread:r 'ce there
 
before .·.'e can attend to it. Attention OT'J.y :ixes and
 
retains I-lhat the ordinO'.!'3T la'Is of assoc~2.tion brin::; 'be

fore the footlishts' of consciousness. 14
 

Placed in t:19 publ:.c s?e,~:inc: contr:x":., a speaker ~ains 

immediate active sensorial attention uhen he begi.11S to talk. If he 

hopes to ''hold II his audience, hs ''i.'.lst shL:t the audie!lce' s atte~l-

tion to passive, dc:c'ivcd., intellectu~ atte!ltior... '?nis can be done 

by ap:oe.:Llin'j to the !l:,otives a of an 2.udicnce and/or dra.nn::; lines 

of association b~- fittin'::: the n8':; ':rith the old. 

In h.;s ':-v-o" i''"1'''S J.,., ~e-"C1'"",~ J""'es eV''''la;'''''''' the "'l';n.L. '-'V J,.\." _~~_ ~~••=.'::,..':_ ...;:,....-:-..;..-=-.."2.., C_.. .4't.,:' _.;.L....... v _ ...
 

ciples estat.1is~ed in nis eal'lier te;.,.-ts in terms of practical 

applications for the class:-oo'. ·~it:: re'Ta~ to subject matter, 

Ja·"J.''):; :l.ot.es; 

! ''':-1-'~ i~ .]a:: '? S, :: ::-_::".:l.c.~--:-\.:'..=. ") ..~..'~ ~~~~~?_:'J~_, 
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Any object not intorestinG in itself rrlay become inter

estinG throu~h bGin~; associated Hith an object in 'Hhich
 
an interost alroD.dy ezj,sts. The tHo associated objects
 
(;1'011, as it Here, toGethor: the interestinG port:ton
 
sheds its qudi t~l OYer t?lo hole; and thus things not
 
interestin:; in their O1·m ri:::;ht borro" an interest Hhich
 
beco;,loS as real an1 as strong as that of any natively
 
intorestin~ thin::;. 5
 

l:uch of JD.!:18S' roference to interest is based upon associa

tion. He e:X1'lains the principle of association as a lIunification 

beb-loen the novel and the old." In his words: 

The r'laxiHU.i,l of attention rlay then be s2.id to be fO"LU1d
 
vlherever Ue have a systo::w.tic harmony or unification
 
betueel1 the noval and the old. It is an odd circum

stance that neither the old noi.~ the neH, by itself, is
 
interestins= the absolutely old is insipid; the ab

solutely ncH nakes no appeal at all. The old in the
 
ne'lv is >lhat clai."'ls attention -- the old ...ith a sliGhtly
 
neH turn. 1:0 one ~'Tants to hear a lecture on a subject
 
conplotely discormected from his previous knoHlecJ.~e,
 

but l.Te all like Ifytures on subjects of ,vhich we knoH
 
. a little already. a 

One other ~~portant aspect of maintainin:::; attention is 

noted b;? JaineS. In order to hold the audience, the teacher niUst 

realize that ilno one ca.n possibly attend continuousl~r to an object 

that does not chan:;e. :,17 Therefore, "Thile presenting a subject, 

the teacher rilUst continually change the topic to ShOH neH aspects 

l:uch can be done to maintain attention 'nth regard to the 

chanse. Presentation, for example, can utilize ses

tures, movement, and voice variation to provide vocal and visual 

It is even nore important that chanse is indicated throuzh 

1~~ijl1 iam James, J..&'-ks 1.9.. Tc.?c11§::'i Q11 ?syc;:hol-o"'Y and tQ..
at d t c i' I . f' Td 1 (.. - v ,. u - u 1 t d C, :u en s. 2.:.ry, :,0:"'112. ~ ..ib..:£..2. ~~Ji. L.C,T .LOrK. L.enry ..0. an onrpany, 
191.5), p. 9~~. 

16lli:1,sl. , p. 103. 

17James, The P.r)ncinles of Psvcholo-;;, I, 421. 
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the intcD.cc"!:"''-ll sti';n.1.1i as 17011. If a speoch moves pro:~rossivcly 

fl'Ol:J. iclo~ to :'.cJ.oa, U-;.e audience ,·ril1 not tiro nor l'lj~l thoir atton·· 

tio:1 ':JO.ndcl' • 

PiJJ.s~ury 

~T. :~. P:Hlsbury <'.dded si;:;-nific:.mt1y to the stud;y or att;om

tion H:i.t!l the p,,-~licatio:1 of h:'.5 text anti tIed lLt:t.QJl.t..i.o}l. FiJJ.sbury 

gave sU:)~JOl't to t}lO clcQr:noss o~ C0i1SCi011sness (J.,::;i'in:i.tion by des

cri"L)in r ; att-::·ntion as: :ljb 5.ncl'cased cloa:cl1css an.d Dl'Ol:l:i.n.enco of 

sane onG :i.doa, sensation. 01' o"-Jjcct, • • so that for the ti~e it 

1" is r.lade to const:Ltuto tho nost ir'noru..nt foatul'c of consciousness .'; (j 

Pillsbury's trcahl,:mt of stj~"1uli posos tuo C),uG5tions: 

Em;r nany to>:ts draH clistj.nction bet'\Toon extol'l1ol and in
tern"J. stir~1.D.:i.? 

E011 Y'lany to::ts tl'oat intorna.l sti:~n.lli as tDo ;'os50nco ll o;~ 

perception? 

.~ccol,jin= to Pillsbur;;,r, attention dC~)Gn::ls on bro factors: 

prCSO:lt onvil"O:--l."lC:'lt and the ellt1re past histol'J' of tl1e individual 

nhich he refers to as objective 2.nd subjective cond5.tj.ol1c;. 

Tho r:ain objective conditions aro tl18 intensity, erlont,
 
and dUl'['.tj.on of tho sti:"11.uus. The selb joct:i.vo conditions
 
are to be :~ou.Yld in the idea in the l1ind at the tiI,~o, in
 
t no.... 'r'00-11_.. .:.... J.1"" '10're-"",.,t.. ~ t1-,,,,_. ~-, -, ,...·_VJ......Cy-ii C) 0'1S· ..
0-1' VJ._I..J. _.:..<1..., ed'uc"J.-i on - -- .l'a .. c. L._ -. soc'; al 
env-J.ro:::--c'lCnt, and hej~ed:i.ty of the inclivic1.uc.L / 

Objectiv8 conaitions, then, a:;.....o those en·::'erin-::; the mind 

fror:: an outside stj]~ll'!..lus Hhj~e selbjecti'l8 conditions 201'0 those 
_ •. .__ • .' '_ ••- _ • ..4 _ • _._~.. _ _ .•• __._••_ _ ___e . .__ 

p . 
LpiI1sour:..-, J). 308. 

1";; •..; • 1 e"? 
.b..Q.1S~., p. -,'I-I 
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stored in "t:1C r:;ind rcadJr to be G.ctivated by an outside stu71.u.lus. 

Of the tuo COYlditions, PjJ.1s'oury placed the heaviest e::nphasis upon 

the subjective. Eo explains h:i.s position by notinG that something 

neH \'rjJ~ dra~r the attention but ~d11 not hold it for Ion:; \ThUe the 

kno'lm both attl~acts and holds it. 20 

Pil1si.mr;y's renarks have partic'llar relevance in the sDeak

in3 situation uhen he says, llinterest then is not de~)cndent upon 

the object, but on the nature of the ma:"1 to uhon the objoct is pre

sented. 021 ·:Tith this in mind, the s-oe~.ker should not be as concerned 

with his subject as he is ,-Tith the application of that subject to 

his audience. Pills'.)'.)J:'Y Goes so far as to state ';a11 perception in

;)22vo1ves '.L' He cites an e:-cp.I"!p1e of 11 student l1ho isaSSOCla~lon. 

interested in an;ythinS that is nC'\l, '.)ut the ne-;'T ideas' :'lUst be closely 

related to tlle previous kno~';J.ed·:::e of the student if he is to co:::.pre

hend the ideas. Sta.ted quite S2:-1:!Jly, the '/lhole proble:1 of perc8ption 

is "in very small de:.;ree a Pl'OOlc:r:l of sensation, and in ve!"y 1a1';e 

desree a :latta:' 0:': associe,tion a1"'.d of the control Hn.ic:l is exerted 

... .L' ~.L ..21bY mar\}" s1.J.;)Jec~lve lacGO:~S." -' 

In su,,'1!'1al"':/' F~lls~)'J.::r' S cO'.ltri'0ution to attention consists 

of the division 0: ti;o t2r~es 0: stir:uli, internal 2...l1d e)..-ternal, and 

internal st:L-!uli have by far the :;reatest im""luence upon attention 

due to the process 0: assoc~~tioD. 

_.~ __ _~ ._.~ ~._._.--_·,--,-""P"_.• .. . __ .. __ - .... .__.__.__
20pi11s~,:JU...,,,.·'y, ,? ../

C:?...... 
21 , ,

Th p. 5l~.J..)..Cl·,
 

227bid ., '!J. ilL'-.
=-- ...... 
......' '.......,...... ... ~'... ..." ro) 

~"./ J.'~.-::<~,;," , 
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Supplo~entary Psychology Texts 

Trends in pS:lcholoZy pose the question: 

BOH rO!an;'{ to:ct.s t!'cat attention as a (1) clearr.es s of con
sciousness, (2) readiness to respond, (3) physical act of 
adjustme11t, (4) r.!(mtal act of adjustment, and (5) selec
to!' of stimuli? 

Followin6 Jmnes and Pillsbury's co~tributions, several 

psycholo::.:r texts treated attention as a nental adjnstr;ent. 24 ~Jood-

Horth, I~antor, Sa'll.lt, and EOHal-u aD. aPP"08.cheo. attention as a pre

linina~J act 0: adjust~ent to a stimulus. In 1924, Titchener 

decla.red attention to be one of the tC.!'C6 f'lmdamentel issues of 

psycholo:;y. D1.J..rin~ the t.1.irties, there Has a move to place enphasis 

upon the total adjustr.".ent of an or::;ani:=m. Dod::ero.y, ?ranz and 

Gorden, and ::urpP.j-" all sousht to adjust the set theor;;r b~r de-empha

sizinz senso~r perception. 

Recently, r~re effort has been directed tm<a~ the neans of 

attainin: attention a.nd less to th8 actual state of attention. !'~n;:," 

te:ct.s and st1..'.di':ls are cl.E~rentl:" for e::anple, concerned idth the 

proble::! of notivation. S~E)culatio:1 r:li::;ht sUf,:::est a parallel decreas'3 

in e:'lphasis upon atten"'::.iol1 fO~.l-"'.d ~.n s:?8ech texts ,;ith an increase in 

motivation U:co::'3r • 

--,_.--,_..._-' ...._~._,._--_._-- .. . 

24pasc1:a1, pp. 4oc-l.103. 



29 

t o! 25I..JlY.t:r~ _~p.,;~ 

[ou r,mny texts sU3f;est audience ~maJ.;ysis for determinins the 
~cm1S of sainin~ and naintainin~ attention? 

HOII many texts sU~~3est understandinG the audience goals, or 
drives, in sainin:, attention? 

i'lhat ::'.1'0 the audience soa..ls susses ted by the te:..'ts? 

Aristotle places creat stress on IG1m'jinG the notives of men. 

He establis~es early D1 his treatise tho means of persuasion supplied 

by the speech. These incl1).de: character of the specl~er, puttin5 the 

audienco into a certain fra~e of rrrnd, and the proof o~ the argument. 

To master these calls fo:::' a rr,an T,lDO is aicle, li( 1) to reason lo':;ically, 

(2) to undel~sta~.d hunan character anc zoodness in their various fon'ls, 

and (3) to underst2.Yld the enotio::1s • . . .n26 

In ol~er to tmderstand hW1an character, the speaker should 

realize ttat all T"lcn haYe so~,.e object at 'Hhici1 they aim. This is 

happiness. Aristotle defines haDni~ess as: 

••• prosperj.ty con1lined ,;rith virtue; or as indepen

dence 0:'" l:5.fe; or as t':-,e SeC1.'lre 8"1joyr.ent or the r::ax

iTi'ltlril of pleaslL.."e; or a good con:'itiol1 of prepert:r and
 
bod~ll, toc'ether ~rit~l the pO~j0r 0:.' Guarding one's 'O:;'''OD

t d....l, dtr ~ d ,~~l/"'; ,---, ~ ~ +~.., ..... ., 27 ...er y an. 00 ~' c.n r,,,,,"..~n~ '~s" 0_ ,_ ••8".• 

25AlJ. references in t~e foll~jin3 section on inventio~, 
st~rle, -?nd ar~~a:1,;er:ent irill ":::e :ro~-:: :~ ~:2..stotle, I'}~4t.91'tc:. trans. ',!. 
R ry,",;-",.~,."" ....') (;'0"•• ~.... ~I ""'- " ':)""na1'.:.0'"..• .!.~ U'J' T...,C 1Q

/ <lJ.)· Cl' cere , ~':0'1'"0'I.U:IJ'~...... • ....,Uf..... J., Yorl 
.:•• ... _'.e. to. ...... ..l.~ ., -I' ,. !")o 

.loa t ... "....,"" 'r (2-r1s· C"-,b"d-,,,'--.-_-__0 .... to·,..8 _G...... >J ••-.'~. Ie Is"t+1..... :..o~ ,_.1-....:",-1'3. .:..~ •..,~",...1,1,",.,.c.:. __ ';;'.':".l.e:-. ,,0__ .) <;..I.~I_ .L~. -J_~.v. 

Ha-"a~ i;Y\-1·"r.>""S';.L~· -:::"'AS'" 1Q!~?)·"'J.;...,t-ill· n nL- n T·"'Stl·t"t;O O"('",.Lo,~ia... v .L'I.., _u_. __ ..e.G. "" ,,'-, ...!'..""•• __ a , ~4 ,;;",~._~~ • ....;;.:..:."• ....:;..:=;.._ 

2i ~Jlt.ni.:".:.n t:.'C'.r:.s. ;~'. ':;.- utler (4 vols.; Cam~)ridS8: :~a!""rard 
Universit~i Fress, 1921. 

26 l • .L t1 -::l',. t 1'2 ... a
hrlS;:.o e, ~-,-e_. .;50 20-25.
 

27JlJj..d.., 1360b ll!-lS'.
 



The }x?.rts of happiness arc described as: 

• • • ::;ood bj.rth, plol1t:J-' of friends, sood friends, He"'.l th,
 
Good childro!l, plC!lty of children, a ha:opy old 20=;0, also
 
such bodily excellences as health, beauty, strcn:;th, larze
 
staturos at1l1otica1')()~'Tors, t03t!ther ,lith f<J.r!e, honou:c, Good
 
luck and virtue. 2u~
 

Cicero <"..lso refers to the importanco of l::nouins h1.Jm~n nature: 

'1'ho spo;11::er ITill not be able to achieve ,·,hat he Hants by 
. his Hords, un..less he has [;ainoc1 pro:":'01md insi[;ht into
 
the cha.ractel's of r~cm, and the Hhole ran00 of hu.:'w.n na

ture, and those rlOtives uherebv our souls are sDurrod on
2° ~ . 
01' b.Jl';lCd back. ;; 

If a spoakor 'Tants to be successfu.l, he rrust knol! the motives 

of his audionce in 02"(10r to appeal to then and to apply his su:)joct 

to thC:1. "asicall;y, 3J.l r,18n strive for hap::,j.'tOSS and its constituent 

pa:rts. 1\ ttcntj.on ma:\-" be gained by al)pealinG to the motives or desires 

and/'- 0_ ....R" 0 .....1., . __ O.l,:::Jl a.R'SOClaL._On• -'-~ TT .1" SlJ.:JJt;C"" t ~ ,. f U1 L-.;" tt,,,,l.~'t' ,,·h·· V·,,,, "I } 10.. t,,·,., .12.~. "-'-).,"'1' 

audionce's soals. 

HOH man:! texts SUSCest understanclin;:: pleasures, 01' interest 
factors, 0-:.' an audience in order to rl8.intain attention? 

;'lhat factors or plcasures arc listed? 

In his discussion of forensic oratory, l,ristotle attempts to 

dete:rrdne the causos of hurnan activit;:,r. Eo establishes Seven causes: 

J uJ· h 1: •.L. .L • t 30chance, nac.UY'o, CO:1:9 .Slon, .a'J.L-, reason:Ln;;, ansor, or appe'..l e. 

In each case, they rosul t frot71 Plan's constant quest :01" zoods and 

pleasures or those thin:s aPgearin~ good or pleasant. 

--,~---- ----,.----.--.-.._------ ._---~ .._--_._---_._------<---_.
28Aristotle, Jb~~t. 1360b 20-25.
 

29Cic • DO.9.p'.t. I. xii. st~.
 

JOAristotlo, ?ll~i· 1369 30 5-7.
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Aristotle e;~lains pleasures as beins the opposite of pain. 

"Everythin::.;, too, is pleasant for Hhich He have the desire Ivithin 

us, since desire is the cravin:; fo1" pleasure ."31 Desires exist j.n 

32the bo~· such as thirst, hlillccr, taste, and sex. Pleasures, on 

the other hanel., arc more subjective qualities such as: victo!'"'J, 

honotU~ and sood repute, love, flattor3r , chanGe, learninG, dra~atic 

turns of fortune and hairbree.dth escapes, rareness, and unusual 

woro.s )3 
~ 

In conclusion, r~en are interested in I'That is uleasant and 
~ 

avoid Hhat j.s not int8resting or pleasant. r:en, for eXB.mple, are 

attracted to chan~e because they like to avoid those things which 

are monotonous. If tho speaker, then, can find those conditions 1 
-'I 

which the audience finds pleasant, he .ri11 be able to l1interest II	 I 
I 

them and Go.in their attenU.on.	 ] 
, 

,How Many te:{ts suesest appeals to the enotions of the audi

ence in order to maintain attention? ;,i
 

300k II of the :thetori~ bec;j.ns Hith a consideration of the 

••• the orator must not only tJ:"lJ to make the ar;u..-nent
 
of this speech de:nonstrative and Horthy of belief; he
 
must also make his mm character look ri:ht and put his
 
hearer~, Hho al'e to decide, into the risht frar,le of
 
mind)
 

31Aristotle, Bt£~i. 1370a 17-18. 

32J12.:i.ci. , 1370a 22-25. 

_33Ib5cl•, 1370a - 13728.. 

31~~:bid. ,..L!_ 1377b 23-25 • 
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A speaker must knoi-l and uno.el'staYld tho emotions of his audience be

cause, :1";,on pooplG aro feolin:::; friendly and placable, they think one 

sort of thins; uhen thoy aro feolin:; an::r,ry or hostile, they think 

eithor sO:l1cthin:; totally differont or the sa;'1e thin3 Hith a different 

intons:J_ty.1135 

As Quintilian explains the importance of emotions, "proofs 

TIny inOJ1CC the jud;es to regard otIT caso as superior to that 

of our op;.::>onont, but tho appeal to the emotions uill do morc, for 

l-That they Hish, they Hill also believe. II He goos on to note, "tho ! 
::1 

judGe, 1Thon ovel'come by his oT:1otions abandons all attempt to inquire 

into tho truth of the arsuments.1l36 For this reason, p011er over the 

emotions is referred to as the "1ife and soul of oratory. II 

If, as Ql1intilian says, our audience is IlsiTept alone; by the 

tide of passion,l/ the speaker Hill have induced a sta.te of involun

tarJ'- attention. Tho audionce ,,;"ill be so invol"ed i'lith the subject 

th~.t other stimuli .inJ. fa.de into the be.ckgrou..Yld. Dnotions, then, ',II
, 

,~ 
play an i!nport.9ont part in naintaininc attention. 

Eou many texts su::,>;:;est the use of hUI:1or or Hit in maintain
ing attention? 

Cicero ~Yld1Uintilian both place emphasis upon the use of 

hUrlor. C:tcoro refers to it as the IIsal t of pleasant!"'J. 1137 Quj.n

tilian also refors to humor as the salt of a speech: 

--------_._-- 
35Aristotle, ~~t. 1377b - 1378.90. 

36(h' t - t ... 'TJ .. 5 6 
~~un • l.:~. ~. ' • 2l. -. 

37("\.; t· 1'::;91"\_ . 
y~c. ~ Qr~~_. 2. ~CXXl". ~. 



'.Iit • • • srJrves ':'-f, a s:i.n!J1c sCclsonins of 12on::;u2.::;0, o.
 
conc1:L-wl1t I[h1c1, is sjJ.r::ntly <ll='}Jroci2.ted by our jud~;e


l:!Gnt, 2.G fooe is aVli'Gcb_tcc1 by tl:o p.J.12.to, ';Tith tho
 
re~\LL~c t}1[lt~ j_t st,:l~'r~.'J~~.t(:~-; otrr taste 2.J1~1 sa-\res a s?coch.
 
frcY,l boco:'d_l1~; tee.ions. :~r1.t just as salt, :i.f s'l~inJdccJ.
 

freoly ovecr food., [~:i.ves a s;J'2cial relish of its oem,
 
so lor~:; aG it is not usod to e::coss, so in the case of
 

.J -' ~... ,.. tbnre \. -~_ ... aho'1.L-')'tjVthose> '7'r"1O• ~ h.'1\TC• V'c .Jl<-..,1'"(.., o-f'Hi·V
L 

- '-" is sornethi'1"~, _-,
 

thoir lC.rl:.))2..~C '\J~1ic:'1 arO\1.CiC~S i11 us a thi:-r:'st to }:.00.:('. J"'"
 

.. __ 

Quint:l.lian <'::O'.TS tho i:1portar~_co of '.'lit to D.ttention by ex

Plain'i1Y'- ~.J"-l'OH Jau·1,to"-, :If-recl\.lpnt1y,J. ._" d-Lvr.·l't!';,,_....... l~ ("is .. J"1Q'"'-:"S''-. ;J-' ~
- ....J... ••- "'-- r.(,hC ":"1 .?ttcn··-_.• ~ • - L' _ " .. 

tj.on fr'o:'\ t!1a f<?cts o:~ tho C<tSC, and sOl;:etiw:s eVGn ::-cfreshes h:'u:'l 

a:'ld :c8vives hLl \l11ell ho h<>.s (;esu."1 to be boreel or Hoariod ~;~l the 

case. <39 The ilanin:::~ att·:,ntion of t~c audicnc8 1'1a:; ~JC bl'OU,)1t ~.?c~: 

to tho snbject at h2.nd ')y usc of bJ:10J:' sr:c::i.lll~lcd th2'ou;h the speech. 

In S'J~.:l"_iJ.r3', the sPC~'~Pl', accol'din~ to the c12.ssic3, t:lUst be 

thorou;:.:bJ.j' fal,iliar Hi th his e.udicnce. ::Te must, j.n ::;en8ral, be a 

I
 
student of hU:l3.i1 behaorior. :30£'02'0 a speech is :::'orr'lUlated, the 

I
spea~\:cr mUGt c1.ctc:.');!ir::o HhQt dcsj.res or soals tbe a1J.cl:LC::l1CC is 1i}wJ.;y 
1 

to havo estD..~)Jj_sl1cd, Hhat inte:cests or r:1e.?su.:'cs D.1'O dOl;linant, F},at 

.I.. .r> ' t;y-pc 0-:: Zlooel t:1C audicncCl is 1i~(ely to be in C'.nd ,Tl1<1 t L.Jrpe 00. mOOQ 

the spe~-;:er das:L:'os the aucLience to JO in. In stort, the sperucer 

must undeY'stQl1d. the thinki.!1':; o.r- h~.s auelienco if he hO}lCS to sain and 

r:ulinta.in t~cir attcnt~.on :01' the pUT"1Jose of persuasion. 

HO~T manv texts SlY""OSt attention Dotcntia1 as a 1'1eanS of 
'" _l~.J ... 

so1ectin~ spaech subjects? 

E01J n2.:'1:__ to::ts su:.::;::;cst usinc; concrete su1Jjects for 0aininj 
atte::ltio,1? 

3C~ . t - t ~ t 1r- ... 10 20'_..'tun • l.Yl"'-...._. 9--"~~_. .1.. lll. /- •
 

30 _.•. , ~_. .•• 1
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3h 

r:O'.f r:w.ny texts suz:-:est us:tnc; subjects ~1hich ca.n be clearly
 
idcmUf1ed Hith the motives of the audience?
 

The sclectj.on of subject matter is, of course, dependent 

upon tho nature of the audience. If a speaker hopes to choose the 

pl'Oper Tiln.tor5n.l, he must kno'.1 "That material Vlould be the most 

effective for his particular audiencos. 

One of the most important qualifications for success in 

persuasinc n.udionces, accordin.:; to J\ristotle, is to llunc1.erstand all 
"i
1l~1 

::I~fon'2S of sovornr'lOnt and to discrIminate theil' respective customs, ,I 
II'~ 

institutions, and interests. :l~O In other HOrdS, he is sussestin.s: 

one, tho speaker should kno,r his subject matter; and tHo, he should 
"'I 
'I 

be Hell info!"rled on the interest of his audience, IIfor all men are i 

Ipersu.aded by cons:tder2.tjm1s of their interests. IlL~l 
I 
j 

Lack of fa.:'liliari ty T,{j.th the subject could hinder a speaker's 1'1
I:
j 
'I 

abllity to maj.ntain the attention of the audience. If, for example, 

the sneaker Hero to err in his terminolog;y', his ethQ.§_ Hould be ::1 , 
:1 

damaged. 'l'f1_o tainted character of the speaJ::er Hould cause tho audi

ence to beco~:le uninterested, or at best suspicio1..1.s of the speaker 

and his subject. An uninterested or suspicious audience Hill often 

be an inattentive audience. 

Furtheri1ore, the speaker should choose a su'.:>joct of 'Hhich 

the audience thiru~s highly. Aristotle refers to Socrates as haYinG 

said, !lIt is not difficult to praise the Atheni.?ns to an Athenian 

audience. ::42 Lven if the subject c~losen does not have the qualities 

---_.--- ._.-._---
40A~lstotle, :U1~i. 1365b 20-25.
 

41I bJli., 1365b 25.'
 

4212~q., 1367b 8-10.
 



35 

adl'lircd. by the audience, the spea1wr should try to appl~r the admired 

qualities to the subject. °rf the audience esteel:'lS a given quality, 

1fa Dust sa~t th.?.t our r.8ro has that qu<Jli ty. ;/1-) 

Finnlly, the subject matter shou.ld be t?S concrete as possible. 

Aristotle 172.1'ns, if a spe2.ker tries to "establish abstract lalfs of 

greatness and superiority, 11 he 't,ill, I:argue 17:i.thout an object." 1n

stead, cancl'etC' :'1ate:d.als are better received, for in practical li:'e, 

IfparticuJ.ar facts C01.mt more than ;ener<Jlizati.ons • 1141~ 
Ij:~ 
Iltltt

In conclusion, a speaker should first consider his audience	 ~~~ 
1'·1f , 
, ~ Il 

"When deter~ininb subject ~attc1'. Ee should choose t? subject that J 

will be 1'lithin the interests of the audience, or at least a subject 

which can be cle2.r1y tied to the int8rests of the audience. The 

subject should be 't,rell 't,rithin the ~rasp of the speaker's knmTledge. , 

Finally, the subject shotud be based on the principle of concrete- ,iI, 
ness b;:,r avoidinz ceneralities.	 j 

j 
,.~l

$.,t;,,rle 

Clarity 

HO~'T I7lany te~~ts sU~Gest the inportance of clarity in maintain

in[; attention?
 

lim, many texts sUGzest naturalness in speaking style as a
 
means of I1aintainin;::; attention? 

Eo.! man;)' texts recorLl'llCnd corr,pactness or brevity as a means 
of clarit3" to maintain attention? 

EOlT nany te:cts su:;gest using concrete terminolo.;;y as a means 
of clarity to 11aintain attention? 

43Aristotle, ~~t. 1367b 8-10. 

L~Ibid., 1393a 15-20. 
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TIle key to effective style, according to Aristotle, is 

clarit~,.45 1'118 relaUonship of clarity to an audience's attention 

is apparent. If the spe~cer is addressinz the audience in such a 

way that thoy are confused, the audience IJill soon tire and turn 

their attention to so~ethin~ ,n1ich is easier to comprehend. As 

Quintilian explained, ~~e listener: 

• • • Hill have m.any other thouzhts to distract hi:'1 
unless 1i11at He sa;r is so clear that OL12' >Tords ,,:,rjll 
thrust them.selves into his nj.nd even vThen nc is not 
gi'rin: us his attention, just as the sDnli:ht forces ~ 

'Ill 
I~itself upon our eyes. The:~efore our aim !"lust be not
 

to put l1ir,1 in a position to ul1ders~?-nd aU!' ar-;1Jr;lent, 
1\1,
 
1

but to force hL~ to understand it. 8 J 

Clarit;:r na:r be 3ained by careful consideration of natural speakins 

st~!le, 1101'(1 usace, and b1'0'Tit:". 

Aristotle reco~~zed the inportance of usin= a style that 

sounded natLu'al. Ee contended, ":raturalness is persue.sive, arti 

ficiali ty is the contrar3-.;1 li.s he explains, "People do not feel to

uards stran:=;ers as the;? do toHards their o,rn countr:-:-,len, a.."1d the 

sa."!e thin- is true of t:1Gir feeli:'l'C: for lan'~ua,.-::c.1147 

Clarity is also of concern ":,hcn Aristotle refers to the use 

of brc~rit:..- in speakin:::. Speeches r:ced to be brief, l:for ~ihen the 

senSe is plain, you onl3' 08;3c1n.~e and spoil its clearness b;r pilin; 

,.L~,r: up HOrdS." ' ~ 

--------,,- -,----'._----_._._--- ------_._---p-~-_. .- -_._~-------_.-

45Aristotle, ~~+~. 140~1:J 2. 

4"°c . t..., t -~-- .. ?1-2Lr• .!tUn • d.2. 9.J'..£:.~. ; .;. ~.l. J.1. • --./
 

47).1""1 statl". '1-.",t 1!',-,L''':; In_'?n
__ .1. ~_ -', ,:".=,,:,'-_..;:'.. _,.. _ I'" J I.....J __ • 

',0 I .~ Jl.i'(..'-b·d__ 1""0"'''''' - _ <.~_l ., 
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~'Tor'(:l ocono~'lY is cffoctivo in ~romotinG chan:::;o. If a spoal:er 

keeps his l'C'i[trks as brief as po::;siblo, he is ~nore likely to ac~5.eve 

intorost i)cc.:luSO of the speech' 5 C].2.1'it;y and chan::;o. 

Closoly rolated to brevity is Aristotle's treatment of cor

:CGctnoss of lan::;u[t~:;e. Corl~octn8sS, ho says, is the found"ltiol1 of 

u~) l,.,~'J lj,olroo"l) <"",J'~-l__ c. Aristot1e sU:j::;-ests bro D,Spccts of corl~octness: 

1) avoid2.l1cc of a:':~)i::;uiHes, and 2) callil1~ thinss by their spocia..l 

co 
name a.ncl not by vc:t'::;1.1.8 c;cl1ora1 DLl.l;WS.:J ~oth of these sU3~estions 

:1't'rouJ.cl help 'td.tb tile brevit~r of the speech, but they ilould o3.lso pro- li~ 

)1 
"1

vide for cO:1crct0l1osS in tho lan::.:uaso. 
J 

llat"tJ.ralne::;s, brevity, and concreteness 'trlll help make tho 
1 

speech v:i.v:i.cl in the nind of the audienc8. ~7ith no~.j ideas constantly 1 

bein;; presc:1ted co.nd specific tenTIs developin; pictures and assoc5.a- j 

tions in t!lOir mj.nds, the audience ,rill not tire as easj~y nor uill 

outsido stinu..li have an eas;r entrance to a shiftii13 attention. 

Variety 

EOiT nalW texts succest the inportance of var5.et;y in r:w.in

tainin: attention?
 

HOH I:.2..ny texts su'::sest us in,::; ornateness as a 1',eans 0: r,lain
~,inin= attention? 

HO'.J J"lal1;'l texts refer to novel t:r as a means of maintaininJ;
 
attention?
 

Variety is inportant fOl' maintainin=:; the attention of t.l-te 

audience. If tho speQ.ker uses the sa.!n.e rhythm, or the Sa.ile 'tlOJ:\.1S 

and phrases thron)lOut the speech, the audience Hi1l soon lose' 

l~ a
'/Aristotle, :T,e't.• .1lKl7 19-20. 

50!'.-,=\.cJ.., lL~07a 30-35. 
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intere~t in the messase. Quintilian criticizes the lack of variety 

by notinz sa.'lcness is: 

• • • a tern applied to a style 'Hhich has no variety
 
to relieve its tcdiun, and uhich presents a 1.1.ll_form
 
monoto~v of hue. This is one of the surest signs of
 
lack of art, and produces a u."1iquely 1.U1p1ea.sins effect,
 
not merely on the nind, but on the ea]:', on account of
 
its SaJ.:lCl1eSS of thou:::;ht, the vniforfit3r of its figures
 
and the monotony of its structure. 5
 

'1\10 means of providins variety for a speech are the use of ornate

ness, or rare HOros, and the use of novelty. 

Cicero contends correctness and lucidity of style are com

paratively easy, but oraeJlcntation and appropriateness are big 

factors in dete~nininf, credit and applause. As CiCero explains: 

The requirenent that t:18 lansua:;e sh01Jld be ornate 
and ••• that it should be appropriate, ar:ocmt to 
~his; ~1at the style must be in the hiGhest possible ,,
degree pleasin~ ~~d calclilated to find its iT~y to I 

. t t' ~ -I.c di C;? •,th•e a~ en lon or ~~e au ence.~~ 1'1 

Cicero places ornateneSs and appropriateness tozether as a 

chec1\ on each other. If the spea2:er Here to aSS1.lrle appropriateness 

alone, then he mj.::;ht fall into the s",ares of cOl':nol1place. If, on 

the other han.d, his speech iTere concerned irith O!'l1ateness alone, 

then the style :'1.i.:;ht distr.1ct fron t11e ideas boin~ presented. .4s 

an e::aWDle, Cicero cite~ the 0~1aten8ss in sinsin~ style: 

In sin:::;in::;, 1"_0:1 ~;uch r'core deli.::;>.tfill and chal""cung
 
are t~ills and ::J..o'.lrishes tlla::! notes fi~_~- heldl
 
and yet tho for:1er !:loot iritIl protest not only from
 
persons of severe taste but, if used too often,
 
even frorrl tr.e :;ensral :;Ju:Jlj.c. ''J:is Yla:, be o~Jser':!ed
 

in the case of the rest of the senSeS - t~at pcrfu~es
 

-..-.-¥_._-~_._,_. __._.._,---_ ......--_.---- -_._.-.... -_...._-_.,.-.._- ----_..,-_._-,-,- 
51Qui ,.1. T st .,..,,+ 'r;"'--; . ! ... l"e~ • .Q....:~. J -:.... ~ii. :2-~~ .~ ~~ 

. '::2,.,. c -." (y~" ,
..... 'oJ_1_ • _.:..:.~ _ ',. ,,). 



I

i

39 

cO;·lpou:'1G.e::d Hith an c:t,1'e~181y SHeet and penctr.:.l.tii1~~ scent
 
do not ~).vo us plc.:).siJ;~c j~or so lOll:!, as thoso that aro
 
mo-lc~r1.~·nl·-~.l. l.] 1. (. v ~'_.-J' f'r-"""nt_ . d • .,) ..... <.... _ ))
 

CiC01'0 is su~~~:~cstil1S that too !;11.1ch ornC'.teness or too nuch rrsHeetncss:l 

in tho srcech l;W.y s:.:;oil tee cl1tiro l1lossa::;e. r~OHcv8r, the spea!eer 

sh01.u.d b:>' no y.lcans leave the orna:lentC'.tioYl out of the::: sDeech. "It 

is tho d:i.st:i.Ylction of a::1 ol'ato:..~ to avoid uhat is cO;"Dl0nplo..cG and 

hac]cnc:;ocl D.nd to c;"ploy solcct dist:i.nSuishe:d ter.~ls thCi.t som":] to 

have SOl18 £\.1.1.1n85s <'neI sonority in them. IIst~ 

Cicoro ;005 on to su=~~cst three thin=;s uhich an orator con

tributes to O!'i.l2.:'lOntation by the usc of voCab1.l.1al"JT rare liords, 

no'" coina-:;cs, and "Jords used mcte.phorica..lly. 3ach of those if used 

spa:dn=.;1y c~m add to tho irrlprossiveness of the speoch.55 

'The Guide to proper ba1ance is contrast. Cicero notes, 

litho sreatost pleasures are ol'_ly narl'ouly se~)ar2.ted fro:n dis:;ust. 1
/ 

Any speedi 1'lh:i.cD. is Ilsy;metrical, decorated, o:nate and attractj.vs, 

but t':18.t 1ac1:s relief Ol~ check or variety, cannot continue to give 

pleasure for lon=:;, h0178ver ori1liant13' coloured the poeu or speech 

may bo. r:56 CO:'ltrast adds to tho leoauty 0:1 addin3 !ISOl:J.8 shado,;,r and 

back:;rol'.l1.d., to nake the spot of hiSh1i~~ht aplJear to st.and out mOl'e 

pro"'l ncn.Ll v !;574_._ 1 v......", • 

qID.j,1tjlj.;,.:1 notes, by sl:illfcl use of 0l';12.msmt the speaker 

can 2:ain enthusiastic acc1a:U1 because of the audience's a'uility to 

53,,).,c ~no __C:._::'" TTT '~""r • 0"_90/'01'80+v • .. .• "'~''-' /r....; 

54Taiq. , III. x:c:vii. 150 • .:::.._.. 
z:: c;Ib' ~l
.,I.-/_~.• , III. xx:cviii. 153'•
 

5°;Q;>i<!., III. J"::.':V. 100.
 

57Ib,ii. , III. :cffi. 101-102.
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give the speech their attention. ll',\lhen our audience find it a 

pleasure to listen, their attention ffi1d their readiness to believe 

llhat they hoar are both alike increased. llS8 

Closely con:'1ectcd to ornateness, coinaGe of neil 'Hords, and 

use of rare l;OrdS is the interest factor of novelty. 3jT adding a 

toucn o;~ tho Ol"tlato, a spealcer may move his phrasinG fron the COr'liTIOn 

to the novel; :J;YT addi..'1g ul1usua..l or neH "tords, a speaker :nay move his 

voca~Julary from the common to the:: nOYol. Aristotle sUGgests the' 

element o~ surprise Gained by liveliness of language may caUSe the 

listener to ::,e "-ore aiTaro, fron the contrast, that he 'has learned 

SO"1st'r.ln:::;. •. ,/,,_ 50 

Ideas T,lay take a lively turn by the use of metaphors, ~[ell-

constructed riddles, jokes, and 'JnuslJ.4.1 substitutions of HOrdS. Eut 

in each case, the novclt~T must be appl~priate for the facts. 60 The 

audience llill be ::-lUch !'1o:."e attentive to the ideas if the spealcer 

Uses novelty to ~rcak the patte~'1 tho audience has ~1~1rn to accont. 

Novelt:r , t:len, dra.us pa::.~t of its strenst!l fron tile interest factor 

of chanse. 

Appropriateness 

EOiT ma.n:i texts caution the spe'?o.ker to choose the appropriate 
style in o:;.~er to :'laintain attention? 

Aristotle J Cicoro, and 1uintH:'an :'lake s:Lt;J.ilar recoi°1r:enda

tiol1s re:;ardL'l3 st:rle 1)(lin--.:; ~:'ovE':":1ed ':y the p:;.":'nciple of 
• • ·4 ·__ • _ 

c:O 
..... '..J~. t - '- J. --rT- .'. 

~ u.n • J....!Ls_~. Q£lL~. j .......... ~. J~J..l. 5.
 
'::9 , ,"-' "'·.ristot_ '3, _:"'F_T!.• 1\1:::", 1--2').
 

- ~~~:~~~'~~., ~: I, 1 ~:
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appropriateness. Aristotle sUL;(;ests the lancuage should be appro

priate for th0. subject. 61 Cicero adds, the sneaker must fichoose 

the st;ylo of oratory best calculated. to hold the attention of the 

audience. lj62 QuintD.ian also adds his a~roer1.ent that the style 

should bo desi:;ncd accordinz; to the domands of the sj.tuation. He 

susgests that no l~uJ.e should be est2.blj.shcd as to the best tJrpe of 

stjrlc, l:F01~ 't-ih::i.le the st:,lc • • • of our speech is r;encrall;;r !'1ctrked 

by restra:i.nt of lan~v.a;:;e, there are occasions Hhen :'L t is call(~d to 
:~I 

soar to greater heiGhts ...63 ~, I 

:~ fIn SU-:mlaJ:-:l, the st;yle of the speech is vitOll to the aucLtence' s 
':1 
, t~ 

ability to naintain attention. .4.s the speech proceeds, the aud.ienco's 

interest can be maintained by effective use of clarity in speakinz 

"Istyle. Clarity can be accomplished by naturalness, brevit;y-, and 
',' 
'" ~ '~ 

concreteness. :ImJever, to give the speech an extra seasoning of "l:l 
'!

quality, the speaker should add variety to his st~/le. Ornateness, j 

'''I 
, '1 

special 'UOl"C!. usase, e..nd novelty devices can provide the needed spice l~ 
,~ 

'l:'Iq
for ma..tr~Uln attention. But, the key to clarit;y and variet;y must 

alua;y's rest Hith appropriateness. The criteria for good taste must 

al~~ys.be consideration of the subject, the occasion, and the 

audience. 

A.r.r.an p:er::en't:, 

"A speech has tlW parts. You must state ;your case, and you 

must prove it. ;;64 In order to acconplish this task, Aristotle 

------~- ._,_._--
61Al'istotle, ?bet. 14080. 10-12.
 

62C' Do........ ....TT
lC. _ g..,.~• .!.._._. xxv. 97.
 
63~,~... T.... ...
"".......n ..... ~. ~. II. iv. 134.
 

64.Aristotle, :t.~et. 1414a. 30.
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su::,<:;csts, an:! spclcch sh01.lld have no r;Jore than an introduction, state

G~ 
mont, al';;cF10nt, 3.nd c}lilo~;ue. ../ 

Intl'oduction 

HOH ~lany texts su:-:;c;est the usa of the introduction to cain 
tho C'.udiencG' s a"ctention? 

;iO~l rlany te::ts SUS~:cst usin~~ tho introduction to ostablj.sh 
t!lO ~:oocl Hill of the audienco as a ncans of obtainj.n::; favor
able a ttentio;1? 

EQ',1 nany tc:-::ts su::;:-;est usin::; the introduction to ir::provo 
the sperucor's character as a KCal1S of obtainins favorable 
attent:~on? 

lIou I'?~.r texts Scl::;~';est s[lcciR.l °attcntion S2.inin0 :: tech
niques for th;:; inb~oductj"on? 

The :1.ntroduct:i.on Servos tho purpos 8 of pavln=:; the uay for 

what is to fol10\T. It has as its cl.istincthre task: nto ShOH ·\'The. t 

• l:"lI L" , ,. nS6the <'.l;":l 0:0.. vno StJcocn lS. J\ristotlc SU::;02sts introductions have 

four sourceS of nator.LC'.l; th.,; spcx:or, the audience, the subject, 

and the 0:ppositio:1. Those introductions conccrnin:; the speakel' and 

his opIJoncnt 11.3.70 tho objectivo of rO;'1ovin:::; 01' o::d.t:'n::; p2'ejudice. 

Al)DOt"~S to the audience are cOnCerJKJc. "\dth the saj.n:i.n~; of Good lJill, 

or at arousin::; his roscnh~Gnt; or sonetimes at ;~'.inin:; his sCl'ious 

attenti021 to the caSe. All of these sOU:c'ccs of naterial are used, 

accord:b::; to ..~:·:,,~.stotJ.c, to: 

• • • Ti':2.J-::C ~'01J.r hearor rec8:?tive; a:-10n::; others, :iv:i.nr~
 

hin 2. ~:ood i:l}lrOssion of ~rour CI1D.rE.cter, ~·;hich al~rays
 
t...e'n""~~..::> +,.., t/ 'l~'" c.<jJ..J.."'n.Lio·1... vl..._·. __ ~:eT~ __ reach"'-Ii- to ·"tvv Sc-.C'l·~,", !_ ...L0 L. 'Till~. b.,..v c:.. 

t811Cl to al1;,,c.lc,I'lin'; that is in]Jortant, S1l:::'"91'isin:;;, or 
acreoablc; al:.d you should accol~c1i;1::;ly convoy to hin the(,
; "'-~C'I •. t'l~.L.,. ~ t ,- , " "1 ~.., r· 1';' t'r . ~ L. ~7 

r~~, __ 1"._,,;; 1. 

.L_r::;.... ~SSJ.O,1 '.c.L. ,T..a .,Ot, L<-. .re vO --c-J lS 0-,- .1lS nc.vuro. 
____• .... _'.. _ ...... .W' .... "_' •• •• ._.•_~_.• _ ... .•. • __ ••••• __.... ...~. _~ ~ ,,-,._~_, _~ ~_.__'>.• 

6.5.:\ristotJ.o, 2J:l..9J~. ·l411l-Q 9. 
1'1' 
O(;'I')irl 1I'·1:::: a 2?-211. .....:..; _":7-•• , • _ ) '-- .• 

')67lliisl., 11}11!.a 3'1 - 1h15b 
<- • 



Aristotle notes, hOliever, that the usc of the introduction 

deponds upon tho character of the audience. If, for exanple, the 

aucU.encc is attentive and already has a favora'Jle viell of the speal-co!', 

the spea.kol' "ould do 1Tol1 to go directly to the body of the speech. 

Resarc11ess of uhether an introduction is used or not, the speaker is 

reC1inded that the audience's attention rmst be maintained throuchout 

t:'1e speec;l: 

Attention • • • may come equall:r ':Tell in al"l..;)r ~art of the 
speGcl!; in fact, the 1:)e~~inn~n:; of it is just uhere there 
is le2.st slackness of inte2'est ; it is therefol"o ridicu
lous to put this kind of thins at the becinping 1~1en 

ever;:,cone is listenin::-: uith nost attention. bG 

Cicero also SUE;scsts the introduction is concerned ,rith the 

spe~~er, audience, SlDJject, a~d opposition. ~le ~1troduction is usod 

for cl1ar:lin:; and a ttractin::; the hearer jJ1l."'1ediatel:T. .:-~O'tTever, appro

priateness is once a::;ain the :=;uidepost. If the speech is petty and 

one not a ttr.?ctin::; T:l1lch attention, !litis often nore sd.table to 

start stre5::1"t.. Cliray Iiith the actual C:1a:,v"e n69 
l,J • 

C::i.ccro crit.ic:1.z,es t!:18 (;-ro0]:s for aC:v-:i.sinZ o:::'ators to use the 

openin::; passa:c for seC'.ll'i:13 att~mtio:'1: ;:these are valuable thinGs, 

thouGh t(,-O~" do not 1)010::13 ;:10:"9 to ti:c introduction than the other 

parts 0: tl:c s-:-Jocch. 170 

1uint:ilian ac;rees the introc.uc·~i.on is de:?endent u?on appro

priateness. Jel:i.~8rative orato:':;, :02' eXD...'":1ple, does not need an in

trodu.ction. ::o,revcl', he :083 on to note, ::the cO;i:;.,cnCe~lOl',t, u~atev()r 

68 ...L.J.. -"..... 11 - ~J r- '" "'"Arlsl..o",le, ~. 1·~1.: ~ -L::'.
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be its n<:,:Clu'c, 1'11J.St have 50i,18 roscm"')l3.ncc to an e~:ordi'1r,l. <171 

In i~onCj~[lJ., t:'1C [Cnc:.ionts a1'0 in aSl~co,;:C2Yc' conccrn:i..n:-; tho us G 

l~ll threo su:::;::.;est tho int1'OcbJct:~_on is used to 

gain t!~8 ::::ood ':Tnl and a.ttcntio11 of the audience, to estct1J]j.sh the 

of t!lC i:1.i~rocl11_Ct~_Ol1. 

favol'a')le cho..ractor o::~ the spoD.l~or, and to forecast the d.evolorc1cnt 

of' the snoeci,. Once a:;c.in, a!)l'Y'o:?rio.tortes s j.s the ko: r • The 10n:-::or 

and 110:CO j_~,1:)01~to.nt tho spoech, the nore eli:phasis should bo placed 

on ti,o :Ll1t:('ou.uction. 

l';1:u'r:J.tive o.nd j\r':;1.1r10nt 

il
,'" 

Em,r T,la.ny tozts !~cco:"':1end a S~)eCi2J. 

01-.0.01' to l1ainta.:i.n attentiol1? 
orda!.' of ar::.:m:lOnts in 

jIou !1C'.ny to:-:ts rocOlF10nd t;18 
tej.n at tentio:1? 

usc of cJ.iractic order to ~,1[Cin

Em T !1any tc~:ts reco::n·:md 
main~.in ~tt8htion? 

t::.o use of ;:mti-clillW.ctic ordor to 

Eo':! r:an;y te:c:ts reco:C::'1el,d 50:.:0 other s:pocio.J. 
ta;1.l1 attC'ntion? 

o:~isr to m.ain

jIarr~.tivc is treateel. accordin::; to the t~710e o"~ s~eGch by 

Aristotle. ·:i:D.~}.'8.tion in cere~10n~.al o!'2.to1''J7 ,:; for e::B.!;lplc, :lis not 

CO.,..,-f·;"'11·0'"'' 1...'Ll+.L':'v_~l';' l...-L">..) ~v l·"'+"''''·I··1-itte·,..,t 1172_ J..;. ...... ..., ... .~_ _1. DeJl"be'~"~--;V'"~_ .... c..:~ v~ ...,,~..,1·-;n-7vl..Jvv....:. .. _ w' 0'''''lJ. +'~eWl, ot'ne''''• __ 

hanel, h2.5 the 10C'.st roo:: for na:cration. 73 

Cicero suppo:.~ts the idea of b:--ev-:l t;y in the nC'.rl'ation, if 

bl'cvit;;r rofors to renl0vin:; supcr:fluous ';ToroS. ';Put, if brevity TIean.<; 

e;:lp10;;::ix(; o:u.3T the absolutely eS5e:1tj.2_1 ~wrds, 11 '\o!Dich is occasion

ally nGCOSsal~Y, Ciccro ilarns that brGv:tty can be Dver;;." detrimentD.l 

7L-...~ t ..... I~"" .... -; p-.L .L<culn • d.D.~v•• Q.,:.?~~ • .Lt. Vll~. v. 

72Al'istot1e ,·c":.c.t... 1L:-1Go 15. 

73n2.:tcl., 1L:-17b 13. 
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in statins the facts of the case, not only because it causes obscurity 

but also because l.t docs auay inth a quality that is the greatest 

merit in narrat~.ve, that of entertaininG and convinc-i n;;. :,74 

Al'istotle notos that ar;;t.11·1ents should be advanced Hhen the 

a.udience t S mind is o})on to thc!'1. The t;ype 0:' arguments should bear 

directly upon the issue in dispute depcndin::; upon the t~lpe 

beine; sivcn.75 

of speech 

Cicero cO!~llc.ents that the end of the ar:;U:1Cnts llnust be 

directed touo.rds influencin2; the r.d...Y1.ds of th,"') jud::;es as much as 

sible and attractinz; then in the direction of our advanta:;e."76 

pos

The 

irl 

I 

i 

chief consideration of the orator durin::; the ar2;u:nent should be in

tegrity ~~d e:~ediency. 

Quintil~.an also places L.,.,porta~1ce upon e::::peeU.ency and appro

priateness. !·:e contends that the arGlUilcnts 

wi~~ the audience and the occasion. 77 

must be treated in accord 

As to the place:;lOnt of arS1l'H";!1ts, ...\ristotle inplies that the 

stronzest point Sh01.l1d be placed las"'c.. ·:J-D.ntilian a31~ees 'tTith cl::. 

mactic order. ;l:2or '1hen He are defendin::;, there should alvraj."s be an 

The principle 0: first and last ideas cein::; the stron;est is 

increase of force j~~ the tre~.t,·'lOnt of ques tions ,. and ue should pro

ceed fro:1 the 't:e~(er to the stl"Onc;er. :,78 

CO~Jonly reco::;nized. iJ.l of +~o ......  .,-, 2l1CiC~1tS l~efer to t1:e audience t s 

I, 

74C-i c De 0"'<\.1- TT l'-~- ')2:~ - • _. ~~• ...;.._e -."_"- ... ,.; ...... 

7~ ~ 
....Aristotle, ::-'l'.p,'t.. l lH 7'"' 22-25. 

~~'"76Cic • DC). Q.!'.r-t. :::-. 1·-==-~~. . -. 
77 :l~':*:'..~. ;~~.C~::.• _i~,..:'~~~-:~. 
": 

~~~,~.:~f~... , ..~ =. j_. 17. 
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atte:1tioD bGin~~ the stl'onsost at the be~;inninJ.; of tho speech Hhich 

'Houlc1. ::;ho:7 ju~)".:,i:C'ication for tho first ideC'. beinG tho stron:'j8st. i\nd, 

they aD. s\.1:yport the position tnat loC;ic buD-ds toUa:-.--a. the end. 

Conclusion 

:!OIT ]'1C'.ny te::ts S11:;:;est tl:o usc of the conclusion to activate: 
tho D).'.diol!.co' s attention? 

i-~01J r:2.ny te:d" SU~~'~Qst t:18 USe of strons c:!lotional appc;al to 
activ2.to the m:cl:i.onco' s 2.ttent~ion? 

lIOF man;:r te:ct~; sU'";:~est a revle:·j o~" the speech as a met~.ns of 
activatin~ attention? 

HO':l rlQn:y tc:;:ts rccom:"lend the 'use of special llattention ~ain-" 

ins:: devices in tho conclusioni' 

Tho epilo::;uG, accol~din:3 to J\ristotlo, has four parts: 1,( 1) 

rnab:) tho audience Hell disDosed t01larcis yourself and ::tll-dislloscd 

touarels ::rour opponent, (2) ::J.ac;nif;)l or r,linimi7,e the leacli.n~; facts, 

(J) e:;:cito the l'cq'll::'~Gcl stato of E'notion in yotlr hearers, and (1.1-) 

refresh t~leir EGrlor::i.cs. 1179 

Quintilian	 rofel~S to the peroration as the llr:ost brpo::.~tant 

90pal't of fo~~onsic plEJ2.din::- 110' "It is in the peroration, I' he sa:,rs, 

I1tha-c 1:0 nust let looso the 'Hbolo torl~o21t of our eloqu8nce. 1l21 

Quintilie.n sU3Sests the frC'o usa of ornateness in ~!ords and phrases, 

but the l'l2.in arpea.l, he Sl1.[.:,c;8Sts, sllQuld bo to the G'.":OtiOl1S. tlIt 

is at the cloSG of Olli~ drana that 'He r.:u.st really stir tho thcatro. HC2 

Cicero notes the fw~ctions of tho conclusion arc to sain good 

7°	 ' /Aristotle, ~g1EJt. 1419 0 10-14. 

80,>,,".l. -.l. J i""" • " 1
'~LunLo. ~. 9E~.	 :'1.. lJ... • 

81- ." 1 'TI " ~?1.12)1,_., J.. '- •'.L • ~ 

82T05.cl• 
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IJill :'.l1cl 5ti~lUlat0 the emotions. The olyl should be uscd to :i.n:f1uenco 

lithe minds of the jud:1GS 2.S much as :oossib18 and attract:!.n:; theM in 

IIS3the direction of our advantaGe. 

Tho threo ancients are in a.:;recmont as to a pOHerfLl1 conclu

sion. If tho attention of the Rudience is ce:1tcrecl on the speaker's 

cIo[;:Ln:3 1'8C113.l'ks, the speaker must u.se this last opportcJ:lity to rel:in

dIe the fire of his subject in tho minds of tho aucJJ.ence. 

In sU2;lnary, an'anC8:lOnt provides the speaker IIith an oppor

'11 

"bmity to or:;anj.ze his ar;:;u:lCnts :i.n the most st:i.rn.llatins; rflanner. 
" 

The speech SL10ulcl. be arran:;ecl. in such a 1'lD.nnoY' D.S to provide fo!' 

ma:;ci.mun attention. Tho speaker sho'.1.ld r8~ize that tho int).'Oductj.on 

finds tho audience the most attent:':.ve, 2.ncl he shau.leI USe this oppor

tunity to gain their Good uUI. The body of the sDeech shol..lld be 
" 

"arl'an::;ed in such a Hay that the most iur:~ol'tant arSLllnents 17il1 be the 
"
" 

"'I 

easiest for tho audience to focus on. The conclusion rmst be used to 
"
 

regain tho I:la:dmun a"'1ount of attention in or-jer to pi.~esent the najor
 

argU::1cnts in the most effective ,Ja~r possi~)le so that the audience
 

rlill be left Hith a favo:-ca'ole im!,)ression.
 
_. • *.-...._-_.

83c· D _,.L -T] " JJ2lC. -2. 9-",~. 1._.. .)QQ.].. -. 
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Accumulated Questions 

The follmving are the acc~~ulated questions derived from the 

rhetorical and psychological concepts of attention. The questions 

havo -beren E;l'ouped accoroins to similarity under four headings: gen

oral, invention, style, and arrangement. 

General 

1.	 ::Oi1 many texts consider attention the rlOst il"po!'tant aspect of 
persuasion? 

a.	 Ho,-T many te::ts consider some other factor the most important 
aspoct of persuasion? 
( 1) irotivation 
(2) Interest 
(J) Desires
 
(l~) Association
 
(5) Belief 

b.	 HOH man;:'- texts treat attention as: 
(1) Clearness of consciousness 
(2) Readiness to respond 
(3) Ph~Tsical act of adjust~'1ent 

(4) Lental act of adjust:1ent 
(5) Selector of stimuli 

2.	 :'Jhat factors are su.:;-f,ested '0:;; the texts for inducing attention? 
a.	 ::otivation 
b.	 Interest 
c.	 Desires 
d.	 Association 
e.	 :Selief 

3.	 HOiv r'lan~T texts distinquish a:-::onc; t;;,,?es of attention? 

a.	 Eo-;-~ mal1J' t'3Xts refe!' to a speaker's responsibility to guide 
the audience to a state of involunta~J attention? 

b.	 EOH !!J.any te::ts dra~J" a distinction betileen external and in
te!-nal sti!n.:.J.i? 

c.	 Em-! nam- te~-:ts treat int'3rnal stic~:.J.1i as the Ilessencell of 
percsption? 

-::."'.... ~ .....1..~ '")'.~ 

j, 
"of' • ~.c~:-- :~:..·~·r- :'""'~:~s :-:'-=. ~)~4 

. " 
':,-1J~'~:"~-~=.~ .. '::: .. ~ 

~:, 2.:'1:: 0 _~~ ~air~~ o..Y_'': .:.~:.. _, ~ __ .._ -,_:);" r 
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a.. EO~l m~ny texts sUGgest understandinz the audience's goals, 
or drives, in gaining ~ttention? 

b. Eo~v many teA~s 

factors, of an 
su,:;gest understandinz pleasures, or interest 
audience in naintainins attention? 

(1) ~fuat ~actors or pleasures are listed? 

c. How Many texts suz~est 

maintain attention? 
appeal to the emotions in order to 

d. HOIf man;y tex~s 

ins attention? 
sug~est the use of hu..'11or or 'Hit in !:laintain

5. 

a. P.mv M~ny texts sugGest usin; concrete subjects for gaining 
attention? 

Em,r man~; texts suszest attention potential as a neans o~ select
ing speech subjects? 1"1 

':1 
'I 

" 

c. 

b. 

style 

HOH many texts sugest usin:; subjects Hhich can be clearly 
identified as appealing to the'motives of the audience? 

Hon wany texts suzgest '.l.sin3 subjects 1lhlch can be applied 
to previous kno~'rledge of the audience in order to develop 
associations for maintainin~ attention? 

,l 
j 

'.I 
1 

'.'I 
,I 

I 

6. Hm'r nany te:.::ts 
attention? 

sU'5Sest the i:>1portance of clarity in maintairlin; 
I , 
" 

" 

I 
,I 

a. EOll r.lany texts su.;~est naturalness in speaking style as 
mea."1S of cla,ri ty to naintaj.n attention? 

a 

b. HOi'r many texts reco:~'.r'.end cO:':~Jactness 

of clarity to naintain attention? 
or brevit3T as a means 

C. :-:O'H many texts su::;:;est usin2: cOl)crete 
of clarity to maintain attention? 

terminolo~.f as a Means 

7. How marv te~~s 

attention? 
su~gest the ll~portance of variety in maintainins 

a. foW' many texts su;-~est 

tai~in: attention? 
usin-:-: ornateness as a means of :-,ain

b. EOH many texts r3fer to 
attention? 

r:.o'TeJ. t:- as a t::.eal1S of rlaintaininc; 

.-".o-r ':"~~.:[:.:" :.C'::.-:~ C"':.·~"~':,-=- "J~:' _.,,) ? ~ :. ~~ -.. E:. -:; , , ~-"'0 ..~ '::' .... ~ . 

s :~-~~:) J.~;' o:~ ~~o _.2.-="'~ .... ..:. __ . 
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Arrangement 

9.	 HOH many texts sus:gest the USe of the introduction to gain the
 
audience's attention.
 

a.	 How many texts sUf~0est usins the introduction to establish 
the good ~Till of the audience as a means of obtaining favor
able attention? 

b.	 HO~"T many texts su~r;est usine; the introduction to improve the 
speakGr's character as a means of obt'1ininz favorable atten
t:i.on? 

c.	 EOH many texts susc;cst special "attention gaining" tech
niques for the introduction? 

10.	 How Rany texts reco~~end a special order of arG~~ents in oreler to 
maintai~:l e.ttention? 

a.	 Eo"r many texts recotr.I'1end tho use of climactic order to main
tain attention? 

b.	 Ho-';r many texts reco;ll:J.end the USe of anti-climactic order to 
maintain attention? 

c.	 HOI-T many te)."ts reco~''L''1ended sone other special order to main
tain attention? 

11.	 E~" many texts susgest the use of the conclusion to activate 
audience's attention? 

a.	 EO~-T !'lany te:;..'"ts suc:sest the use o"! strong emotional appea.l to 
activate the audiE"1ce's attention? 

b.	 HOlr Many texts su;:;:;est a reVie"H of the speech as a means of 
activating attention? 

c.	 1-:011 many te::ts reco,,,-"19nd t!1e use of special Hattention ~ain
in::;a dmd.ces in the conc:!.usion? 



I

I,
I

CH1IP?:C~1. III 

A'l'T3LTTIDtJ DJ SP?:JC~l CO: TOSrI' IOL~ 

Each of the t'TGnty-fiv8 textbooks sugGested by Day as the 

most popu-lar colle::,e speech texts published in the tvJentioth cen

tury Here an,:tlyzed from the standpoint of their treatment of atten-
1"1 
" 

tion and interest theories. The anal;)Tsis t,as divided into four 

parts: Gen01'al Treatment of J\ttentj.on, Invention, Style, and 

Arran:sement. A tota.l of thj.rt.y-eight questio;1S Here applied to the 

texts td.thin these four c.ivisions. This chc>,pter tdll consist of 
~ 
1 

quantitative su:r,;narios of covera5e and selected ophlions of authors , ," 
,•

,,'
which supported representative or ninority views. I 

I 

genG:r,al Tre~~Q.ent. of i\ttentioIl 

In order for a stil'lulus to be received, the subject rr;ust ,
I 
~ 

focus upon the sti!11ulus. Therefore, an idea tra.nsrnit ted by a 

speaker must be focused upon 'o~,T the audience if the idea is to be 

received. The :ocusin:; upon a stimulus or idea is called attention. 

This section 'Id.ll deter.1J.ine hOH nany authors of the selected speech 

texts consider attention important for consideration by the speaker. 

1.	 Eml !11any texts consider attention the nost important
 
aspect of persuasion?
 

a.	 ;:m'T rrlany texts consider SO..le other factor the !,10 st 
important aspect of persuas:i.on? 

b.	 HmT many texts treat attention as: 1) clearness of 
consciousness, 2) readiness to respond, 3) physical 
act of adjusbYlent, 4) mental act of adjustnent, 
5) selector of stimuli. 
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All of tho textbooks placed sOMe importance upon attention. 

In SOl,18 C2,SeS 2.ttent:i.on is b'8atcd t1erely as an objective of the 

introduction of. a :speech, llh:i1o in othor cases, attontion j.s treated 

as the most iHport:mt concopt :in pnblic speal~ins. Of the tucnty

fivo texts considered, eleven refer to attention as the most.. i1'1})01'

tant aspect of persunsion. 1 

The in:E'luence of '..;rinans upon those te::ts sU[J2:'ortin:; the 

importance of attention is l'oco[;nizocl by . their co;'rr'lon rafol'cnce to 
.111 

"his application of attention to pu;"lic C'.ddress. In some cases even 

those autho::.'s "\,,:,0 ;:;iv8 heavier sU)J}Jort to the Tlloti'!C'.tion thcor;r, 

refer to ;:Tinans' definition of persuasion as "the process of induc

in.::; others to ~ive fair, favora'11e, 01' undivided a.ttention to pro

"t' ..2POSl lons.·· 

1'!c-:;UJ.'ney and "!ra:e, uhile not statins c1il'octly that atten

tion is the nost inportant 2,S~)ect of public spea1:in:;, cx!'ress tho 

-~--,-_._--

L Cr"'l'r,-w ~"l'"Y>,d-,'Ck.J.. a~'l' "G'"Y>a"l'l;-"'"C'_ 1_.. ~ .I. .....c:''''oTT'''r• , ('1"11"''''''1' .... C..._ ~""·"'C·Ch. 140L..1. c;.._ 11,_ _ >_ ... 1 ·~..!.l '-' ~ t:.- .... L.!'. .J'J ..........'\r'
--.-- _..... -...----....... - - 
t · 1·.L· ." (.L ~; " P -J.; t·j " • 'T,T -r ,,1 u 'o' "- _" • , 1 ~-.' 1. (' ~,~ ",::l ,I n .cOC.'lLC ....lO.. "'Ct ~.'L_.._01., _,c .• ".c .. rmT .00.·.....0. 11.""ny , 

Inc., 1/_.) , n. 1J9, e.-la~.J~ .w. _0.C.1,,_.:.> arLo C._2.UQO •.•. ll..,O, .~~oc.~.n 

u. ~O.A, .~~l.L._ 
----'-._~,..C\'--,......G-- r: .'-'• ..-1"T~ j -:: -,"I. 1 ~"Y'e:- - ,-1 1 .. ", ~.- ",r-C":'_ ~,,," lp"'1~ 

(.'0'·' ~iO'Y'l_. "-'''rco'''Y'''' 'C'r"cn a'~d CO··'11~"""T 10l '0) l) 1l1 '-·---·_-Sl)O. ' ....."Ch_ ... .I. •• j '::\..: J, .. Cl. 1I, ~ cJ.. ..... ,L:. _ : ,)a ... ~" / r'/ , ,. .~ 

;'--J'l-l-~--:..,:. -.~.; ~. 71 C' 1. ~ '.; 1 (-. -.r·' Y ,,1·· Ti' S (-. 1.L r'Il ..a....•..1~.ance,'.l1e .JnO,.cL .. orc •. 8\ .0•.• , .......ro .. vs and. 
CO;·,lpo.n:.', 192'7): n. 120':- -D;;:';ar(l-C-:-~'rYant and :~C'.rJ. ':. ~Tallace, ?u:'1d

~," "" ..._--
a"'cn.L~lc- of T"'J'il;C ~",,,.,1·'·1~- (t1'l,,__1 ""d~t;o"'" :'8-[ "CoPt'· l'nple.Lo·

an-....:.!- ... _~:,l-:' __ ... E..:.::"-~-:.:... _ ~~~_~:-~":;.:.;J:.'"-~ -- _U ~; _ - .J.~:: ... l' .I.. __ ~ ... 1..: l,. 

Centur:7-Cro::ts, Inc., is' :.~,), n. 31.~; John :!)aLlan, Jr., .~ ~andoook of 
P~?1.?:.~. §}).~~~i..:'1..: (s8COno. revis~d cdition; :To":'[ YO]'!:: r:!.rco;.l:'-E;-fi;c·e' 
and CO:'lpc..n:", 19lil~,), p. I.?; ffi~)ort T. Oliver, ~:arolc1 F'. Zelko, and 

'": 1"-'7"" C ,.,,.,,.. ,,""- C',..., 1.., (t'.;·_-' e>d·.L· ..,. " TV 1"Paul_ D•. ,o_ .......!.'--n, O''-"lL'1lC,-uJ,'TC .Jl).Qc,. CJ.J..L"U ~ luJ.OL· ,.e.T -,-or:·.,
 
- ------..... ----... -.-- "---'-'7';- J

Eolt, :/.inc:1art 2.:'1d '.:il,ston, Inc., 19(2), p. 170~ Ja:'lOS ::. O'2Jeill 
,,1 ,\. 1"~.1'- m -·'0.-0-' ';"'h" 7."'1 .• '" tc- -~ ~ : ('" . 1 d'.L' ,'.'-,al1u .ncL:.~' .L •. ~.aJ~1., .::,.:,~ ~±'E2:l::.~ £:::.. ~~~~c:.2 S~C~.lC e .lv),O!1, ..e.T 

Yor~;:: LOl1.):a!1s, ~r8en and CO;1parw, 1930), p. 11; ~;illiC!.m F. Sandfo:.."Cl 
, -'~ll,a rrl -:TL v• 80. .c',,.', '".".n..•JJ.ect'i, c.':,.; <:; c'_,DOCCl1 (.;.. 01,.).,-,"h "'·d" + • ana ., '-'- • ..>,,1., .'!'J .L,S ..nc~s ~~.' v. v ,'1'lulO.. , 

:." ',' ,~1·. ;. r··. - T[ '11 '.;'--,;-,:; -.:",....- -;;--.= ---- '{ciro':\"- 7 c, ,"1", J
~,O.T _o~ ......c>l.a.r ..l._OO.. vOL.:.'o.n -,-nc., _../.' 'j, p. _') .,....a •' v 

Sarett, L~;:,j SQrctt, and ~Jillian T. ?ostor, ":'2.sic Fr~.nc:;.Dlcs of SnGec!,
' ,.L1, .. H.L; "7- •• TT , ,,' t :"f'f1' r'-"~-",-'-, ·--l·c?~(-)·_-- --1.0°7--•(fo ill v.. ec_ v_on, _os von. ,.OL..1,_,,:1 on •.-=,.~ __J.n ,,0•.~""l,\:r, ". UJ , p. / , 

A 1 '" -.T M' .... d P' '1 ( rl 1. t ' ...clnc,rmf J. •. ,03.'121', .-)ncoc~l "'O::""S ctn 'rJ.nC]~_.8S SCC01L., ec.l lon; ~.S'T ......._--- .._-- ,.-.- --"-j)--"-' .,r- ' _ "'...... !"\. ~ f'.""C"lr->.'\ ~"..,,.. () ,-, • r~_ J' '."'- e'"lor Lon.•u.,.:l,", _~,~.;,.1 andCo:<xlr..J , 1,Jv , p. 27~ JcL,es "l •. slnan.." 
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cormHon vi e~" : 

Speech which fails to hold the attention and interest 
of tho audience is little 1":10re than a soliloquy in ';J'hich 
the spea..1<er himse13is the only listener, and often a 
bored one at that. 

Sarott, et .§').... hold a sim5J.ar vieH by noting, "there is no doubt 

that a spem~er fails to co~~nunicat0 the meaninzs he intends if he 

does not gain a..'1d hold the attention of his listencr."4 

Gilman, e"t, a1,., Hhile placing strong emphasis on attention, 

limit their discussion of it to persuasion. Attention is referred r~ 

to as the "first problem of psycholoGical persuasion.,,5 

A third2pproach to attention limits discussion of its use 

to the introduction of the speech. Oliver and Cortright, for 

example, r6card attention only as so~ethin6 to be gained in the in

troduction and as a s~~o~~ of interest in audience ~daptation.6 

Cur~~, \1hile interested only in presentation, regards 

attention as important for the spe~~er to concentrate on his de

liver-~ tec~miques.7 

An interestin6 shift of position in treatnent of attention 

is found in t!;.e three texts of Jri3ance. In fu2.9.ken :Jo~, he stron:;ly 
-------------------_.--_-- ._>---- -_..--..._- ._-_._---

3Janes :.::. ~:c31J.rney and ::rnest J. ~'!rage, ~ t~!'t 9J: ~oocl 
S'lJ~~ch (:~elJ York: Prentice :-~all, :nc., 1953), p. 41. 

4Sarett, Sarett, and ?oster, p. 109. 

5:'lilber E. Gilr,an, ?OHer ~\lJ-' and Eo11is L. ~'l:'1ite, The ?L~
~ntv:'s. pi 5pe<''l.l~~1:. (second edit:'on; ~~e"T Yor}~: ::acmi11an ConpaY13r, 
19(4), p. 100. 

:..'.U1 ),.,,; .. 
('01""'1"-; r-:ht ,~ ~""e"'c',6Robert T. Oliver, and.:. ,,' .... "' ......I.", L • ....., lJ -. ...; "'f'~ec.L.J.·ve~ ~ ~"~S'- ...:..:. 

(fourth eel..;"'-; 0 • '.T 8 'T V O.,..1, • ." ... ')"' ... dO" to 19 c 1)
.... ...l.. \",,_ , ~. - r .... _.::..... :.o~~, ..::'..l,8l1ar\" an .ilns 11, .;:; ,p.

207 and 269. 

73 . 3. C'.'.,:,:.,:,c, 2.':C;:~-·.· ..:.:: _. __": ~:- _:":' .~..~__C:~r~"'.:.. C'os·':.on· ''-' 

,..n"~ ". ,. 1 C ~..,,! "S~O:l V_"~:"~~~""'" _./ J, ), '_ - 4 
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supports l:iinans' theories. lIe contends t!;at the favorable attention 

of the audience shmu.d arouse interest, ()VorCOi71.e indifference, and 

meet and soften the host:'Llity to'>ra:cd the s~oakcr or his subject. 8 

In his later text, §.lli'&S~ 9..S?]'lP.~~t.~~g.n, he r:'.aintains tho.t 

rnol'e recent psych010v,' has fOemd desires to be tho eSSenCe of per

s nas ion. Eo e:cplains : 

Persuasion flmrs from the headsprin~ of d~~a~ic inner
 
urGes, drives, or ;..rants. Attention is merely its chan

nel of :['101T, not i ts s:9rin~:head. ~'!e are creatures of
 
desire, r,;ovin~; on-..Te.rd al',rays t01,re.rd the satisfaction of
 
1'1ateria.l, intelloctnal, e;'lotional, spirituel, Oj~
 

acs'thotic I·rants. Desires stamp the roa.trig of hWllan be

liefs. They larGely deteY':lline judgo:-D.cnt.
 

He GOos on to note: 1/. • • Ja.."rJ.os and :7in3.::'1s ev:'Ldentl:'l regarded de

sires as incj.clonts of persuasion, uhercas later research ~oints to 

.1.',.. 1110th. em as ,,{).o e,-,scnce. 

In his latest text, ST2.El8£h.. ~9l'JI1~ill-.1..~~tiC?I!, ~:risance maintains 

that intel'cst nis t.':e COIT10n denor.linator of all spoakins. II ~:e draHs 

a distinction, ho·.Jever, "neb,reen interest and attention: 

Obviously tho stroa.'l. of interest must run throu;h all
 
spea1:in:; • The' polite attention' uhich cou:rteous r~o:'1


bEll'S of the audiance t",ay give for a Hhile vr:nl not last
 
nor ,·rill it be vor:r closo attention, for the lnOl'e enerGY
 
spent b~l the hearer in ';ivin; attention' to the speech,
 
the less ener;3' ~-r~ be left to understC'.nd and consider
 
the subject ~atter. 1 .
 

Thus, Bri;ance shifts his cr:-:phasis from attention to desires, 

.cirlsance, ~._Ii. 
1 d8-. . Th 

_D..~'~Q..'1
S • • .:::..c2.r_~, p. 67 • 

9~·;illia.:-'l iT. 3ri:;ance, ful.e_ec!J.. Co-,'3!'"-~si t..t<?Il (second edition; ]eH 

York: Ap~leton-Cent111".f-Cro:ts, Inc., 1953), p. 136. 

10r9j.d., ~. 137. 

l11dilliar'1. :J. 3risance, ~es...cJ!. COlP1:::n.t.c:.~ ti~'l (~econd edition; 
NOH York: J\ppleton-Ccntur:.r-Crofts, Inc., 1955), p. 77. 
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to int~~r8st. 

Sit: texts troat ,rants, desire s, Hishos, or motives as the 

major factor in attention. 12 The ter.rlls are used s;Yl1onyn10usly H:i.th 

IlmotJ.vos ll bcin~; tho :nost CO!1UWruy used current expression. 

Phillips Greatly influoncod somc of the authors ,-rho moved 

almy fror,'} attention. ,nthouCh Phillips does not su6Gest motives as 

bej.nr~ the most important factor of spco?J:inC, he did establish a list 

of :I:il;lpollin~; notives II llhich receivod strons; emphasis by 1ator 

'\-11'itel's. '..iool~Jort and Suith and Tilillia.l'Jl E. Yeaser USe Phi1lj.ps' 

list of llin}x,llinG r::otives" as the most il;:portant fe.ctors in speak

ing. The list consists of: 1) self-preserv'ation, 2) proport;'l, 

3) po'Hor, 4) reputation, 5) affections, 6) sentiments, 7) tastes)3 

Sandford and leaGer oO!'lbino property and pO~'Ter into one Hant of 

reco~rD.tioD and authorit;y .14 Lonroe sugges ts only four primary 

motives 1'711io11 control behavior: self-preservation, freedom from eX

tarnal restraint, preservation and increase of se1f-ostec~, and 

123ri:;ance, S'D.~c.11 ~Q.="ill.<?.~:L~~..:;.!?~Q, p. 136; Giles Oil. Gray and 
' ',r ',T' 'Ph~· f' ~ h (th" d d't" .. v 1 I'CIauae ",. ,vlse, :_..:Q. jAs.Q.§. 9.-;;. 2.P_~es:..:.. lr . e l lon; 1';e,-1 .l.or"~: lar

per and ~?.o'\T, Publishers Inc., 1959), p. 407; Alan ii:. ?':oYlroe, Plj..n
~l.Q:'i AD..cl J;':J?Q.s_ Q.:[ 2-P.:;::j'~cjl (fifth edition; Chicago: Scott, 3'oresman 
and CO!':p~.11Jr, 19(2), p. 170; ':li11ian P. Sandford and ~Iillarel D. 
Year;or, E.rJn..q,:2,.?.l~9.. Qi t;.f.;ect:h~{,q, SD~...o:J£..i..o.'1:. (sixth edition; :'Te''; York: 
The ?..on"l1d Pl'OSS Conpany, 1963), p. 53; Charles H. r'loolbert, FUJld<1,
a~tL~~~ Rf SnftJl~~, revised Joseph 3'. Snith (third revised edition; 
Hen York: Harper a..'Yld 3rothers Publishers, 1931./-),- p. 368; :Iillard E. 
Yeagor, ;;;f):e.£t.i\~s STl£.a1::j.}l3. ,[oJ.: ~[..eX2 Oc.~~.-?..i_o.n (second editio!1; 
EnSloilood Cliffs, :10'17 Jersey: Fre~"1tice-:lal1, Inc., 1960), p. 16. 

13~ ...., P'h""l' ....,~~ t' ~ l' ( • d ;,'t'.c\. !",. • • ..L.LLl~S, j.T~J:l~J.:.V:..9.. .i?T:!,~~~n2 reVlse em lon;
 
Chica~~o; T'ne :Ie,;rton Co~'rpan;y, 1932), p. 105; also fOlL."l.d in T:ioo1bert
 
and Smith, p. 369; and Yeaser, p. 15.
 

". .... of' ""f'i~"'c"'''hTe ~.§._~,~'n14SanQ'{'0"~1..... and Vea~·J.:,,8r , :-'P"'-; nCl'-:::_.!'-1--,.,1 -s ._":. .,;.-..,.;..':::.~-.::., __ akl'n'
PP. 53-57.
 

1<:," 170..I.,.onroe, p. • 
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15preservation of the human race. 

Phillips, as Hell as three other te:cts, places heavy erlphasis 

upon audience adaptation. 16 Crocker and ~=ildebrandt, :for example, 

explain adn.ptation 1 s importance b~r sug::;esting the speaker appeal to 

the audience's backc;round, "Tho aore the speaker comeS Hithin the 

experience of the audience the !'lore likely he is to obtain his end, 

and obvo~·sel:{.:t17 Therefore, the:,r conclude, liThe key to effective 

spea,kin.::; is found in adaptation. I !18 

;'Jritel's in the field of speech are in no nore aSreement as 

to the definition of attention than arc their collea;ues in the 

field of psycholo~'. Just as the psycholo:ists have shifted their 

definitions of attention in nu~erous directions, so the >vriters of 

rhetoric have shifted their posit5.01h , 

Four texts su:=;~est that attention is cllaracterized as a set. 

otEeill and ·;·eav8!" define attention as a nusc1..:..18.r set contributin~ 

· 1" 10 'r t' . d 1'" ·t· .to a read,lness _01' response." ',eavar USes r.:.~s sa:n.e e_~n;J.. 20n 121 

his later text. 20 Gray and ~!iso dafine attention fro::1 tuo :points 

of vie". ?irst, it is a bodily "sst::; nnd second, it may be thou::ht 

1t=:.. 170.;","onroe, p. • 

1&]., ." . 20 L· 1"" d·o'.L r r 'UUd' d-l.t'."lJ__2:;S,~. ,,; lO,'1(L '""rOCcCGr" an . .r~er.)er,-, .• rr' e~ra.n "" 
Pu'~l·c ~~. ~t,.; - "-'11,,- ~t,,~ t (1" .,...'-h di-it-i ."' or Y 0,...','.J:'"1.:..-':.';.2:..•.c~r.==.~y?"".!:.o..-:. .~-~-=-J.:E;. ~:::~~~:.n.._~ _OlL v 8 _on, .,8" _0_",- • 

.A."1erican ',~ook CO:Ll'Jany, 19-J,5), Tl. 390; 2ilnan, ,Aly, and 7.J:'lite, p. 110; 
Oliver and CortTi;~t, :p. 7. 

17I""roc1"A·~ a·n.-1 
.......... ..:.. l:ildeorandt, p. 179.
"" J.~ 

1P
'"'IbJd., p. 23.
 

190 1 ";eill and ',;8Clver, '). 211,9.
 

2'')..-~n.i'P'*''l~'" n 1 '~!"
 
'~~~"'_' ,.a -._ • 
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r0:. as ':lan :l ncroas or aHaroncss -ro~ t·eel' a:Ln t· l' 21S lUll..:l. -, .,l' or 1:,on1'08, 

SCiO":.J.S!lCSS and 

attention if, a 

a sot to'iTard action. 22 

c'Odily adjnsh,18nt, a clearness mld vj:I.lidnoss in con-

Sandford alld Y03.2"or refer to it as
-' 

a focus on a stimu1us. 23 

Bryant and ',1allaco also sug:=;ost focusinc:, out trniquoly sUGGest tho.t 

attention j s a l1mochanism ll for focusin:~.24;Thi10 shiftinz emphasis 

the ndnd. ,:27 

mw.y f1'O:"1 attention, Jrif,2.nce shj.fts his definitions fro;':l focusins 

0;' consciommsss25 to Ita tension, ..26 to 1:a mystorious activity of 
"II 
"l 
riA 
1.<1 

2. 1..'hat factol's 
tention? 

are sussested by tr:e texts for inducins at 

Ttlont;y"-th1'ee texts sU3:~:est val'j.ous factors of attention. In 

tr;yin,S to detOl'!lino "hat fC'.ctors authors suscest induce attention, 

tho pro'::>lclH of separatin.; interest 2.nd attention is encountered. 

EiGht te::ts b'eat Phillips' factors of intel'cst, uith sonG variations, 

as the factors of att~mtion.28 Phillips lists soven factors: vitcJ., 

414.21.-, d . TO 
lrra~l an '.'I].se, p. 

22." 22lJ.honro0, 1). . • 

23S '.f' -, d v· "'.r'_~",. D •• ' C' S hanmOlU an _oaGer, ~'-...-':_e2~ i-~,$...?:X':..e_,?..§. ;.!2W}~,;.~, p. 7r:../. 

24l'lryant and ':iallace, p. 29. 

133.p.25-::>1'; "'"'nc'" Th··o 3.....0 1'en -Io--'D _.:;'C'. ~'_'_'__v_.:.:. __ .:..:__.f.l:!:.' 

2&.:32'i gancc , ~;.gg:-sJl .9gJJ2qp}::""~tQrb p. 124. 

27-, . . s 1.. C .. t· 11/'.::lI'lg:mce, _J2.9_<':.<:?2. _Qr(:;1YL1]..£:':':......;.9~:l, :p.o. 

2 Q 

G.Jaird a..l1d Kn01'rer, p. 1!}2; 3rigance, Sns.tf_9.h fC2I:W_~?.tti~l1, pp. 
125-133, 22~~S~ 9~~~~~i~~tioll, p~. 116-113, r~~ S~9:{~ ;!~~, pp. 121 
and 129; ::onroo, p. 226; Oliver and Cortri;ht, p. 272; ".Iinans, p? 
129-130; ·,!ool1.Jcrt and Sr.lith, p. 374. 
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llilUSl"t.:ll, Lmco~,'t",ij'l, s::u'!ilal', anta::;onjstic, c.ni;'latc, a:ld C02'lCl'OtO. 29 

1, l1uch srlorter list is pro'r:1.c1ed ;;;;" :Dolr,',an; clarity, con-

C "'O>'("'lCr-f' ""1';"'0" "11" .,...",jnf'orco,"v'11.J.·30 a'l~ "~ora'" ""''''1 "T'].' So'...} •.." J., ~ __. ..~'4'J. C L;. ca.' ., ... v(1 variot;y,J. L,,\.,~ _.L ../.,L~ (~l .l..v L..? 1. u t.-"~.L"-

, C-' -i't" '·c>"v·,t-" .!:.' .:J ~.., Rt . "-i. n 31'1li.,'1<,llJ, uoc, 1."",'" ]. J.OL, anu. lk_.. (JcrTJO-,- OhC c•• O':~ojJ.l a!ld.Jeaver, 

~-:eavcl', and ;:orchorf. a.nel ~'Jiso all suC::::;cst: chansc, movo~ant, and 

intensit,y.32 

Si:: tc:-:t.[) s·u~·::_:ost 11.0:'''0 cc:ncral teyrj":s. YOQ'::';C:::' naintains in 

each of his .J.'L.nreo te::ts that j.ntcrcc,ts and Hants r05ul.. t in attcn- III~ 

·on 33 r:.·j""~·n n.!...,l S"lc-"''''st "'s"oc'i"t-iOll ·jrl"'·C'>'('-T "nd -inJ'crtJ. -	 • 1.,.LL.:.4c";"J, , ~i..~ ~~-7.. ... I... :.:)~)t; c:...;. ..~ _(;1. __ ,_.; ...... :.., ........), c:. _.__ L. - 

,st 3'+ :'r- .j,,"--"', -" 1 <: 1C-',' tn 1 ",r ',; '~:U:" ,~r ..,' ,1 "T'I~" <\"'., ,IIc. .1.,soO..c-'".lO.1 .lS 8.._50 ~L'0Ues ~,C, 0,,; _.c, , -.lIe", ".0,-, ... a"c, """ ,TO 

as motivation and su::;:~cstion.3.5 Croc1:Gl' and Eildcbl'andt contend 

!ilattentj.on is :;D.:i.ncc1. fro"l interost a.nd effort. 36 

3.	 EO'il Hany te::ts distinsu:ish amons t;y~)es of attont:!_on? 

'e..	 =~m! r,'j,C'.ny to::ts refer to a sy:;c1>.kor' s rcs~ons5.oili ty 
to Su.:!.dc the C'.uclience to a stC'.te 0-:: involuntary atten
tion? 

29ph5J.lips, p. 120.
 

3°DoJ-elD.n, p. L:"9.
 

31Gr""r a'1d ',T'i so n Lr(1~o

t.:~...\	 J. •• -.. ........ ,.:.~. •
 

320' L',-".-"11	 2 ~lr 2~~ ., 16"" -, ,
"l- and ':leaver, pp. )''- )); ,Icaver, p. "8; .:::'orCLlers 

and :Jise, p. lS. 

33v	 .",. ·r 11 17· S r-1I',' rl Y. r'(": -,.",.n .L,j".., ':'1 ; f>,1.03. ....0., Pi). - 7 an~J.oro. an~, _ca..::,.:.:r, ._!.!".J._e_~_.......c.!.'-;i, .;;::.';:,;;~,:;.n,~ 

§.2~_o_ch, P:? 75-77, J):;.Dsi·DJ.?:__s.. 9..I: ~~fk~"h~!.Q. 3"(;.8.0.91-1, pp. 52-5'7. 

3L:·G;lr,la1.1, .iLl:r, and ',illite, pp. lOO-10S. 

35::c::\u--:.(}C~" and ::1".01.::-;0, ~. 20'~, 301-333. 
')"" 

~uCrocker and =~i1dcbrandt, p. 269. 
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b.	 110iT 1112.~r texts dr2.u £l. dist:i. nction bct':Teon external 
and internol stil:!1.ui? 

C.	 HOlT many texts treat intol'{lal st:i.:rllJ5 8.S the 
lies sence t: o:r: perception7 

OnJ.y cd..:ht texts list tj7])GS of attention. 3riganco, (1.b..P:. 

§.P..~:s.on ~:r.9X"cl), Dolr:lan, Gra;y" a.nd ',lise, Ec~?urno;y and ':lra2:e, l:onroo, and 

S"tl~c:tt, .9.~ ill:.• all list volunt.:..rJ and invohmtary attention as the 

bro t2,'})o<»7 ":/inrtns dcvie:tos froli; this listj.n~; b:r sl1.z,gestinE; 

IIIthroe:	 pri.l"ary (:i.nvollmtD.r;>C), secondary (volunta:c-y), and derived 
1~ 
i 

pr:iJiw.r~l (voluntary shifted to involtU1tar~r))8 CroCker a.nd EUde·· 

br"mdt de:':'inc the t~i~oes of attention acco:-c1inZ to tho factors \>Thich 

induce utt811tion: interest (:LnvoliJ':r1tary), eJ':'fo..~t (voluntar;;,,))9 

Of tho eisht texts notin::; types of attention, only four SU[;

gest thc.t t.he speaker should shift the audience fro;;l volD.ntary to 

invohmtar;y attention/I{) 1';ro texts take the opposite sh.ncl b:,r su:=;

gestin2; the s:;?oakcr should not try to Gain in~rohmtaY'""J attention. 

In both of these C?S8S, :;;c~5Ul~neJT and ~Tra.2:e and Sarott, §.t. P.:.1..• , in

voluntar-y attclyc,ion is looked upon as bcin~; gaillsd by sensational 

41delivery devices such as incrnascd 1[011):le, sudden ::nove!uent, etc.

OT1l;>T six tey.:ts note the nccGSsit~T of drauin:; a distinction 

37Dol~lw.n, p. lj·2; Gra~r and ',Jise, pp. 226 and 415; l·:c~:~urney 
and ";[ra:;e, p. 302; : :onroe, p. 22c • 02. 8vv, arev, or,0 r	 S Lt d ~ tLL0,	 an ~os p. 
110. 

38,0 51 52ilJ.nanS, P!l. - • 

39Croc:uo,r and Hildebrandt, p. 269. 

40:>..,.-; o'anc'" ~n" Sno1'r>n '·To.,..,-l p 133· Dol 'n"'1 p lin. i :onroeD_ -0	 ...." .::.......8. .....:~~_ ';.:..._.L_,,="::.'. , --" c ....L, • r7, ..'~. ~,
-.I-_ 

22 '" •.. f:3p.	 --,.ji 'lln~s, p • .J • 

l~1iic:JUJ.·nGY and ':lra~e, p. 302; S"'.rett, Sarett, and Foster, 
p. 110. 
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beb-leon internal and external stinuli.42 In fairness to the position 

of the authors, hOI'lever, it should be noted that T'lany refer to the 

neceGsity o~ a~pea1in0 to tho audience's previous e)~erience as a 

meanG of cO:%'1u_'1ication. This Hould make use of the principles of in

terna.l stiln"L"lli. 0' Neill and :'leavel~, also found in Heaver' s t8}'~, 

refer to sUGstitute and adequate stir'nl1i.43 SUGstitute stimuli are 

fOlmd in tho past o~~oricnce of the audienco, the same as internal 

stimD.i. J\doqu.ate stirlu.li are stron~ enouGh to stand on their oHn 
!II 

-.,,',"'tori thout tho au::lience' s previous experience, tho same as external 

stir.nlli. 

Of ~~e sLx teAts listin3 a difference beufeen internal and 

external stimuli, only throe explain the importance of appealing to 

internal stiwiLi. 4l~ :3ryant and ':J211ace sussest the ir:1porb.nce of 

appealin:; to internaL stimuli by notinG lIe cannot listen to a. SU~)-

ject that docs not fill nithin om- e:;..-pericnce. ";ie ITill not accept 

an arSUJuent llil..less it confor:ns to our experience. "These facts, in

deed, pro-lidc tnG Guldin: princi~le for selectinG t:1C !'laterials. ;,45 

At-t.en"!J,.9J1 :l!l .Iny.'¥~t.i.q.U 

L~.	 HO~l T.'1any texts sUG:;est audience analysis for detol:'!nin
ins the me~'1S of gainin~ and maintainin~ attention? 

a.	 !101~ man:. te:cts sU3gest understandin~ the audience's 
goals, or drives, in gaining attention? 

l}23ryant	 a.!1d ~'la...liace, p. 30; Dolr:lan, p. L}8; Gray and ~olise, 
p. 380; O'lIe';] J and ','[eaver, p. 26; Sarett, Sarett, and Foster, p. 
109; ~.[eaver, p. L~5. 

430 'i.'!eill and -,'leaver, p. 26; ~·reaver, p. 45. 

4J.}Bryant and :"Jallace, p. 32; Gray and Hise, p. 381; Sarett, 
Sa.rett,	 ro1d ?oster, p. 110. 

45Bryant and ':Tallace, p. 32. 
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b.	 How many texts suggest understandinG pleasures, or 
interest factors of an audience in maintaining 
attention? 

(1) 0lliat factors or pleasures are listed? 

c.	 How many texts su:;:est appeal to the emotions in 
order to maintain attention? 

c.	 BOH man~/ texts suggest the use of humor or wit in 
maintaining attention? 

All of the texts susgest the speaker analyze the audience 

for	 detcr:1inin:; attention.46 Gilman, Q.!:. ale indicate the importance 

of audience analysis for all phases of speech composition: 

In order to challen~e the attention of an audience, the
 
speaker must be r,undful of his hearers throughout his
 
preparation. The material he selects, the orza~ization
 

he provides, and the adaptation he makes, determine
 
uhether he is ?ikel;y- to capture attention ~'Then he faces


4his	 audience. 

Yeager suggests that speaking is a hopeless task 1iLthout 

consideration of the aU0ie~ce: 

Any speaker 1'Tho disregc>.rds his audience a~d '!-Tho insists
 
on speal:in::; in term.s 0:" his O':7n knmdedGe, experience,
 
interest, a.nd Hants, ra.ther than in te!"!'1s of the knOi-T

ledge, eA;:>erience, interests,. a:1') Hants of @e mer:-lbers
 
of his audience ••• is dooned to failure.
 

3risance, in ooth .::,:~:.::.. ~ill~ :TC?J:<i and ?neec~ C!?:':f)os~.tio';l, 

establishes seven "la.mps" of speech developBent. The over-riding 

influence is audience adaptatio~: 1) caoose a definite response, 

2) consider the audience, 3) n~rase the de~and for the desired re

sponse into an iqpellin~ pro~osition, 4) to support this proposition, 

46Curry , Hho has bee~ pre-dously cited as oeins concerned 
only Hith presentation, is t:".~ e~:ception. 

47~ 'I \1 1 -., '... • ~ "' ;:2 !"1.~n, 1 ....:,.. , c~"~~. ,'''l.",:_ '.J~'" """'. .J.' - • 

}. ~ 
-'I' _
 

Y~:>?~='E:", "1-, .. 11.
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select ma:in heads Hhich touch off the Iisprincs of response 'I in ;your 

audionce, 5) arranGe these r.'lain heads in the most effective order 

for your audience, 6) develop each main head accordin::; to the atti

tude of the audience tol'Taro the idea, 7) oxpress ;your thou:;hts in 

the nost effective possible style; vivid, enerectic, movin3, 

IV)
rhyth.Tilic. 

The relationship of a.ttention to audience analysj.s is 

apparent. If the speaker fails to apply the speech to the audi

ience, the aud.::tence ~Till soon tire of attGr!ptinc; to draH ~.ssocia-

tions fro:-! the speaker's rer,larks. Therefore, attention 'IJill shift 

to so;nethin..-; more interestin£;. 

Eiehteen of the texts refer to the goals of the audience as 

L~ortant for maintainin~ attentio~.50 These Goals are usually 

te~ned rlrives, wants, needs, desires, or motives. Closely associa

ted uith the zoals of tho audience are the pleasures 01'" fe.ctors of 

interest. Goals and pleasures are o:.-ten treated as the same by the 

authors, for nen ~dll strive to attain those thin3s that brinG 

pleas1.lre. Qr1J.~- bJO texts of those mentionin::; goals, Gray and -.rise 

and Sarett, ~ at., fail to refer to the audience's pleasures or 

interests. Crocker and Hildebrandt sugsest pleas'lres but not gQals. 

~-------,---- . ------ . 

49", . ,.,.,. kIT .--"1 45"8 . S' CC'-.-...,ngance, ~ :!.!:!.o.-;QU ~0...b:!:., p. ; ~rlgance, ~.E~ ~~-

sition" p. 3. 

50Zaird and Y..noiJer, p. 228; :3riGance, ~~h. Cor'lD.~siti0!l, 
p. 182, The §l:.Q.toll '.!0!""",J" p. 175; .:J~rant and :Iallace, p. 31; Dale 
Carene:;ie, £.1..ll;:.lic f)2.~J9--:-rs ~nd InJ'lu('2l-~D..l ~;'cn in ~"ll.Siil~ (third 
revised edition; :re:r Yor}:: Associat~.on Press, 1956), p. 298; Dol
nan, p. 90; Gilr:an, Aly, and ~'lhite, p. 102; Gray ar~d ~Iise, p. 395; 
I-:c:S'urney and '.!razc, p. 193; O':Teill and ':leaver, p. 276; Phillips, 
p. 105; Sandfo!"Cl and Yeazel', 3f.t~ctive ?1l~_~~ ?R~ak.i"t].:, p. 77, 
~~~~tp1~ ~f ~ttQ9_~iv~ S~~afin~, p. 53; Sarett, Sarett, and Joster, 
p. 330; ~.ieaver, p. 207; ~1inans, p. 196; ~1001bert nnd Smith, p. 367; 
Yea::;er, p. 15. 
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The factors of interest are treated either as the things men 

strive for, or they are treated as the properties of language which 

are appealing• 
. 
Winans, for example, lists the things men strive for as 

factors of interest: life and health, property, povTer and reputation, 

honor, social welfare, good of the country, righteousness, other sen

timents, those things that touch our affections and all that gives 

pleasure. 51 ~lman contends that all of these fall under the primary 

motive of self-preservation.52 

On the other hand, sixteen texts suggest pleasures or factors 

of interest to consist of: concreteness, suspense, activity, antago

niSrl, hu."'lor, the familiar, vitality, the novel, vividness;53 or sim

ilar listings are sUGgested. 54 Sandford and Yeager limit the nu.~ber 

of factors of interest. In ~ciple~ of Effective Sne~in~, they 

list fa~iliar, unusual, and snecific.55 This list is modified 

slightly in ::ffectiv.3-. =1!sin~ ePeakin.s.. by adding the factors of the 

chan8in~ and the vital. 56 Yeager removes change from his list in his 

5L.. 113\'~~nans, p. • 

52 .
DoL"'I.an, p. 90. 

53previously treated as Phillips' "factors of :i..nterestins
ness" in the discussion of factors inducing attention. 

54Baird and Kno"er, p. 142; Jrizance, speech Comnositio~, p. 
125, ~ Snoke~ ;~oro, p. 121; 3r~/ant and ~'~allace, p. 126; Crocker and 
Hildebrandt, p. 270; Gilnan, AI;y, and 7:i'hite, p. 260; :':c:?urney and 
(,.frase, p. 177; Oli~rer and Cortright, p. 269; Oliver, Zelko, and ~oltz-' 
man, p. 178; O'~ieill and ~'Jeaver, p. 256; Phillips, p. 120; Sandford 
and Yeager, Zffectiv~ ?usi!2:~ Snea);.t.n:::., p. 30, Princinles 9..f. ;~ffec~
ive SDeakini;;" p. 59; "leaver, p. lc9;:oolbert and Sl"lith, p. 374; 
Yea;er, p. 4<,. 

,":; '") ~.,55S3.~1-.1.ro::--.-: :":, :"'..'~: , ~"_f.=.~t:'''(r8 .3r:'·0·1~:::.·'<~_.- ... . - ..~ -. ~-~ __ .__,_..... -e._'__.•. .._~_-,._ ,_~_ 

~ ~ ~ 

~ <-.- "'" • ,
-" J oJ a :1::11 0:":. a nrl ~'Sa~~~~, :~"t~~;.-:e::~~:c: ~l~~.?j~"1:2.S.2. ~~De~~}:i!J..:, ~. J:=!. 
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later text)? 

Again, as with the factors of inducin3 attention, there is 

little agreement as to the pleasures or factors of interest men 

strive for. 

Se;renteen texts susgest that the speaker should analyze the 

emotions of the audience as a basis for appeal to gain attention. 58 

Dolm.an su,:;gests, llEffective persuasion rests ••• upon the speak

er's understanding and use of the instincts, sentiments, and feel

ings that actually exist in mankind.,,59 He goes on to caution, 

"The more intelligent the audience, the less it 't-rill respond to a 

purely emotional appeal.,,60 

Brigance places the emphasis of emotional appeal upon the 

wants or motives of the audience. Ee explains his position ~ith 

regard to emotions by contending: 

People have emotions, of course, and they are essen
tial to hlnan life. Jut effective speakers do not 
usually deal uith them as such. ?.ather tgiY deal Hith 
wants , motives, hopes, ideals, aT:.oitions • 

Humor is generally re;arded as an effective means of gainins 

or maintair.in:; attention. Only six authors fail to susgest its 

5?Yeager, p. 43. 

5~aird and I~nmfer, pp. 124-127; 3rigance, S.,p.gech Co.l:l.P0si
tiOjl, pp. 155-171, The .?.:S.91:~.~ -'loro, ~!,. 1,51-15.5; 3ryant and ~J'allace, 
p. 32; Crocker and FJ.ldebrancJ.t, p. 39:"; DoL"!lan, p. 94; Calnan, Al:v,
 
and ~lhite, p. 99; Gra;y and ~Iise, p. 205; :.:c3urtley and ~'Jrage, p.
 
188; l':onroe,p. 35; O'~,Teill a:'1d "reaver, p. 3); Fhillips, pp. 90-93;
 
Sandford and Yeacer, ~cbl~~:. 9f' ;-;f!~_ct'2.ve 3D~.fl..Y~.n.::., p. 152; 3ant":,
 
Sarett, and Foster, p. 332; . ,aaYer, p. 191; ~Iinans, pp. 97-108;
 
;·I.00l' 00 t and S . t'"", p. pu.
o~r ~J. _ .• 

5q Po'Dol.llan, p. '-/. 

60I~.i.::1 ., '.. 

S1 ;ri.~ance, 122.0.3~a-0~c;~~ ::~-:. ,~,:' _".~ .::4~'·_:-:'-~~:'.~' 
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effoctiveness in this context. 62 T:Jinans sU;!,2;ests humor can be 

effectively used to maintain attention: IIAn audience Hill listen as 

Ion:; as it is amused, and a good lauzh nlay banish l.-7eariness or hos

til .... .\63
l L.y. I Oliver, ~t al. sO so far as to su~sest hQ~or as one of 

the W)st effective T'leanS of maintainin::; attention: !liro talk can be 

effective unless it holds the attention of the listeners, and hL'liilOr 

is one of tho relatively easy means of doinG this. 116L~ 

~'Jeav(,r sUi:[';osts that humor can be effective in unitins ~m 

audience: 

illien a grollp of ?eople have been lau3hins tosether, they 
are pred.isposed to do other thinGs to:~ether and therofore 
the real function of hu.rrJ.or in a s:9oech is the Helding of 
the di~~r3ent ele~onts of a group into a psycholo~ical 
crouel.o..) 

5.	 Hm'T many tezts sU3gest attention potential as a means 
of selectins speech su'ojects? 

a.	 How many texts sU0~est using concrete subjects for 
gainins attention? 

b.	 Eo.; !":lany texts suz:sest usin~ suojects waich C2.n be 
applied to previous kno'HledGe of the audience in 
order to develop associations for maintainin3 atten
tion? 

c.	 Eo" mal~ tezts sus~est using subjects l~lica can be 
clearly identified as appealing to the ~otives of 
the audience? 

Eighteen of the texts suggest considering the potential 

62The follo"Tin'" texts did not refer to the use of hu,'ilor: 
'-' --

Borchers and, ~ iise; Curry; Gray and ~;ise; 7,:c?l.lrney and ~Irage; Sand-
ford and Yeo..:;er, Pri11.cinles of ~'~ffE"~ctive SDn,a1d n£,; Yea~er. 

63:1inans, p. 1)1.
 

640Iiver, Zelko, and Eoltz~an, p. 75.
 

6r-"'r 201
..... eaver, p. • 
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interest or attention the audience 'Hill have in the su.bject seJ.ect

0=.1.66 Three sources are usually sUG~;estecl for speech su.bject:=;; the 

spe8.ker, the audience, and the occasion. The audience and occ8.sion 

have bullt :1.n intel'est for the audience. The audience <'.l'Hays enjoys 

hearin:; subjects about themselves or their interests. The occasion 

l\'011.1d have to havo j.nitial appeal to attract the audience. Only if 

the author IjJ1its his suggestions of subject sources to the speaker 

l·dll tho audience's attention be left to tl9r8 c;"ance. 

Ei::;ht authors sugr;.;cst the speaker C:,0050 a concrete subject 

rather than an abstract one. 67 Far more of the authors, as vIe shall 

see later, are concerned Hith >-rhether the subject is supported b;y 

concrete li:atcrials and language. 3rigance suz~ests choosinr; a single 

definite subject for making the speech more vivid. Be cites a pos

sible subject: 

If the General subject be ~lpeace, rl do not stop there but 
brin~ it dor,m to 50;',8 one phase of reace - "The Influence 
of lTe'Hspa?0rs on Peace, II • • • or IlThe Balkans as a :'[ar 
3xplosive." There are d.efinite phases of the peace ques
tion, and b;y- narroHi21:6 hi~:!s81f to one of them, the 
spea1cer Hill 52.ve hil1self fro;,] that vague and r.Joaninsless 
treat~8nt so often found in discussinG themes of this 
sort•.(j _.__._----. 

663a:i.rd and ?~no"rer, p. 27; Jorchers and ~Jise, pp. 2-3; 
Briz,cmce, 2.!?f'&0. COl1.!2.ositiQ.l1, pp. 25-30, ThE}. lI?.o.J.;",e}l ~'Jorci, P? 50
53; 3r;yant and ',iallace, p. 67; Carne:ie, p. 39; Croc~{er C'.nd Eilde
brandt, pr'. 20-3-217; Dolnan, pp. 21-26; Gillian, :ny, and ~lhite, p. 
33; :·~c:Surnc'y and ~:ra3c, p. 20!.j.; ::onroe, pp. 18 and 137; Oliver, 
Zelko, DoJ.tz.~1an, p. 61; Sandford and Yeager, ~[fective 3u"siQl?§.~ 
~pea.1;:j-D..::::, pp. 109-111, princinl~?. 9J: ];t'fec.tive ~)nea}~iD.:':', pp. 130
182; Sarett, Sarott, and ?oster, p. 162; ":Iinans, p. 92; ~1001bert 
and Snith, p. 363; Yeaser, pp. 18-20. 

673aird and l(no:,rer, p. 27; 3ri,:ance, SDeech C.oIllDosition, 
"'h· S' . '::l co ~3 '"' t .... 11'D. 30 ; 1 0 DOl'~en I'IO!'!", DD. ",' -~, ; ,.::~ran and ..~3.- ace, D. 077 ; 

Carnes:i;;-p:-39;:.:onro"e" p. 137 ; Oliver, Zelko, EoltZ~'La~, p. 60; 
:{inp..ns, p. 92. 

6°uBri:;ance, The. SnoJs.9.n :Ioro, p. 24. 



Jill of the texts concerned >'lith attention potential in sub

ject selection sUGgest that the subject should appeal to the pre

vious knm'rlcd;e of the audience. 69 :·:onroe, for example, notes, "A 

subject fits your audience if it is sluted to their level of kno>'l

ledse .md adapted to their interests and needs. 1I70 Sandford and 

Yea:;er place partictllar emphasis upon the audience's h.'l1oil1edge, 

"The hearer's knoNlede;e of the subject of the speech and their atti 

tude tO~JaFJ it are probably as i;nportant as an;y other considera

tion •••• ,,71 Oliver, ~ gAo SU36CSt that sonet~nes the lack of 

kn01·rledze of tte audience can malce an effective subject: IlYour 

topic should be selected in part accordine; to the knO'ivled:se and in

terests of the audience and in part accord.in::;; to its lack: of knou

led~e, its errors, and its shortco;co.nss. ,,72 

ELeven texts sU,::;gest that the subjects should appeal to the 

motives of the audience.73 Brizance notes that subjects should 'oe 

timely and ll. • • any subject that comes Hithin the deep seated 

wants o!' needs OJ: an audience, that is, any subject that to them is 

vital possesses an in.'1erent timeliness. ;;7'+ The effect of subjects 

_._----_..__._----------._--_._------- --
//69See footnob 0<).
 

70GilT1an, 1\l~-, and ~;"hite, p. 30.
 

71Sandford. and Yea;er, P:t.in<;.iC'l.§l_~ pI 3ffe.cti'L~ fu2.§..~"f..~'1[., p. 64.
 

7201J.'ve""J.,.;..J7elko_ , a""d 7:0'_.:. _ t~·~ ~ '" ':".J;:J........... 61-<;:;>'-_e
L.. "-~;:'U~.I.':", 

733aird and l(nO~jel', p. 22i~0:"'ch9;'~S and ':Iise, pp. 2-3; 
Crocker lli'1d :illd8orar.dt, pp. 20E'_~17; ::oh"an, p. 21-26; Gilman, ::':L:,-, 
a.nd ~llite, p. 33i ::cJurney and ~.'!'a~e, PY-J. 20~-207; ::onroe, p. 13; 
01', .,.. _.c•••0, 'J 1 +~1""'~ .,.,.~ .J)~'1' .",-,.~_L..o.:.~l·" -:od. rl _ea,;,er,r':" - ;-~fe c"';' ...:..~-::.--:~""'.;J.,o_, 710'1'· .co_~",...=., . ~~ an~. Y ~ I..-:.,e 
ness S"JCD1:i'1", 

.. _- D.- 109-112, -_....•. _.- -_._-of -._-_.-_.----:::ffective ..SD8t?.ldn--::,_-- .- 120-_...._-_._ -r~'~"C~.-:J2s D7J. 
--'.~

lC2; ~~~~or, ~~. 12-~O. 

?!~~ " ~~:'"":' .2...:::~ J, ..:-_ ,_: ~ 
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relattn.:; to the interests and motives of the audience is noted by 

Gilman, at 8J.;,., "Eve!"lJ institution that touches us receives some of 

our attontion. 1l75 Therefore, 'l1Jefore reachinz the final decision 

as to the subject, you Must cel'tainly considel' the intel'ests, atti·· 

tudos, B.nd abilities of the audience.76 

Eonroc indicates that the intol'est the audience has to'Haro 

the subject si:'lplifies the speaker's task. l:The more interest 

your listeners already have in tho subject, the less you'tvill have 

to HOl'ry c'.oout holdine:; their attention ~lhen you speak. :,77 Ee con

tends that a subject is interestins when, 1) it vit~~y concerns 

the affairs of the audience, 2) it concerns a solution to a definite 

problem facing the audience, :3) it is neH or ti.~el;;.r, or 4) there is 

a conflict of opinion. 

At_~_ntio..;J. 1.:1]. §.t~:~e 

6.	 Emr man;;r te:~ts suZ,:;cst the i:'1portance of clal'it~T in 
Maintainin: attention? 

a.	 Fow r'lar~i te::ts su.::sest natura.lness in spea.!dns st:rle 
as a Means of cla~ity to maintain attention? 

b.	 1:0';1 r.arw te:cts l'Oco,:':-1encl conpactness or brevity as a 
means of clarity to maintain attention? 

c.	 lIo'H t!any texts su;::;gest usinZ concrete tenlinol03:lr as 
a means of clarity to r.aintain attention? 

The authors are in a:.:reer1Emt as to the :L"7lportance of clanty 

in speech co,1position. 'I\rent;:,r-one of the texts stress the 

-----,---_._------~-_._----------_., ---_._--
75!"'J·"- ... nv --Ll.lc;._, '\l~~.; .J' aYV~ -n.·l't"~.'-O.., l ~ .J'~ , 

n~ • 
':10J • 

76 .J1no... , .!'. :3;. 

77 ',-" -"':-"11," 
v~_.~_~, , 

...~., 
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importJ.l1ce of' clm'ity in order to J:laintain tho audience t s attcn

Q
tion. I: I..; Sandford and YCD.,3er place particlJl2.rly hcavjr Stl'8SS on 

clarit;y: 'ITo be 1.J.nel8rstood - to express your meaninc So cleaJ.'l;y 

that CO,(1'f'U5;~.... on i ...><- hlDossibJ_ e - ...·l1J<-t 1-p~,)'-' a {"i r.-::t..... __ -- t.<>ll{'j.... ·~--.-0n':"0'11 in all4 4,_ ~ .• I.l'" !.U ""-._-_ C) l~ C _

sib.W.t:i.OilS. ;;79 3]r:L~9.nce and Oliver and Cortr:l~:lt SUSGcst that the 

essence of st~llo is cla:::·:tt;y and vividness. 80 T{!inans s t.l~es s es the 

importC'.nCG of cl"'1':L t;)", Bfor attention cannot be sustcdncd U})Ol1 con

81fused id.oas.!/ 

BriGance cO;1bines 018.1.1"11855 and fo:c'co into the ten':1 vivicl

ness. "COllJ10n sense,ll he says, 'itells us th2.t it is the vivid 

style, rather than the slu::,::;ish and inanili12.te, Hhich captures and 

holds ou:.' attention • • • • ,,82 Ee contends this beca'L~se '1·rhere 

••• the st;yle is vivid, attention appr'Oaches the invohmtary, and 

the speaI(ors follm·r "t-rith littJ.e or no effort. lJ83 

T'ne conversational st;yle of speakinc; has a st:r-onS pIa.co in 

-----_.~--~ _._--
78:;-:ai:....::l and ;'~no';'Te1', p. 139; 3ri::;ance, SPGech Co:-,"~osit5_on, 
'7]-, C'" 1'0 .• - ·1 207 "'-n " C ~ '" ~.L~- :'.__ .- ()9~-:'-P • 21 ·~'-', "',.e ,-,:O,,;,!1.0.L"C.,!l. ,~,.. eec_. O.1..,U.l_C'-_G_Oil, p • ./ , 

Bryant C'.nd~':affac·o,-p~--253; Carne~le; p.--2Ci.9; ··Croci':-;-r and ~Iilde
brandt, p. 360; DaL'lan, p. 63; GiJ.""an, ;\1y, and '.Tilite, p. 162; 
lIc::;u1'ney and -.:1'a--:.::e, p. 359; ~~om~oe, p. 339; Oliver and Cortri:;:;ht, 
p. 293; Oliver, Z811:0, and :~oltz,:'lan, p. 127; Ot;;eHl and ~'ieaver, 

• 111'10 ~l ;]1 'r . D. "C)o ,-".l1u.J.Ol'UC'.,. ,1{' __.1 anq..:l Y_8c.i..>c.,.,'"~" "':"",~.--,r..eCl-2V~.uv_n~ss.L' r- ""c-;' '" ,0 , • L._.. J.• JS, 0"P
 
~-oeaJ~'h~, p. 53, P~"~~inJ.~s. ~.f =-;fJ2.9-.~~:C.e. §y::akj~,~i1;:3a1'ett,
 
Sarett, and Fostol', ~. %~'; -,,[eaver, p. 228; :iinans, p. 50; ~lool

bert ar.d Sr.lith, p. 64.
 

79"'::>2.nd~.LOL'l.: ~ and Y ~.......... -. 0 S-o88C:1,' p. 17 •
ea::;er"IIeC"'J.Ye ,·.US2n€;SS------- --'----- ----._-
SO.=- . ,- "'h S 1, •• 1 1"8' 0''': . de· t . ~ht..;r2.;:,ance, .:..0 . Do",en .;01'(, p. b, __~ver an or 1'2::, , 

p. 290. - ---- ~

81...1inans, p. 50. 

82--11'2' ~ - c 
~ Ga.n e, mih Q """,1 , -__i: ;~..L..~.::'€?~ 

T Tord . p
~* ... _, • 

2r\8 
v·. 

83~,--· ,; ..:.120;;.' 
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bTcntiet;1-contur3' public address, eccordins to the authors. I:ino

teen of the texts l~:dce definito reference to the COl1versationa.1 

approach. 84 ~:onroe naintains thet conversational st~rle 1·rjll help 

the spoal-::er' 5 inase: 

Good conversational spcakin~ is distinct and liYely.
 
It does not strive for artificia.1 effects but it is
 
decidedly infor:(,.2l. Yet it CO:'lii18.nds attention and is
 
forcefL1l because of the speaker's earngst desire to
 
CO~'lil1U1L1.CC'.to :i.l~lrortant idoc'.s to others. 5
 

COnVel"S2.t:1.011.:U. spea:.dn::; can be otte..incd, eccorelins to ~,:ol1l"Oe, by 

usin::; short sinple ,;ercls that are specific and H1'1OSe r,lea..'1inss are 

obvious at once. :=aird. and Kno'lwr sus:.:;est that conversational 

1•. ,..,.. t.L . 86speaClns lS a nC~1S OI eueGcnce aaa? avlO~. ~'!inans holds a rather 

interest-in::; vieer of style: 

I advocate no st~'le. The 1Jo!"d su:;c;ests too stron:::lY 
that a.11 shOeD_c. speak in one nal1l1er Hililo 'lie snocu.d 

Aste..ncl fo::.~ individuality. :: u.r::.:e on.l:r t1:lat OUl public
 
speal~in::; snoclld bo conversationa:!. in i ts ele~·.10nts,
 

and that eacl1
Q 
,9hould develop and :i.l,l:?l"Ove his Oim 'cest
 

C011'1ers atio:'1. '-'7
 

HcThlrney and ~rrae;e al']J.e a~e.inst a blanket rule of conyer

sational st~~c, since they feel ttat style is dependent upon au~i-

ence ada?t3.tion. T:~c~' s1.'.:::;est, :~O~.....:..;:.'!~~ s?cecl': .:>..nd distinguished 

eac'" h"~ ..: t~ """""no "" n1"'ce ..,~,1 ~ + <: ""'o"'o''''e'''' use ;188speec1"lL4. ....... c;. .... ..:J -!.. "" .:....I ... u.J.. ...... __ C'.. c;...~ .. ~ ... _u..." i,.-l- 1-' _ •
 

Cor,:p~ctl1ess a..'1Q br8~Lty a!"e also ~o;':l':0111~" reco:;nized cnar

acteristics 0: st;:le ll:'1ich e.re e:;:'fecti'1e in naintaininG attention. 
---- .__....-.__.__._--.._----- --._----_._

84. ,. . ., . ,..., , . 
Tne SlX texts ':Tnlch GO Y'.O'C !"e:e:'" to conversa'Clonal st:rle: 

Jorche~s e.nd ~Tiso; Curry; Jo1';2.11; -:':rC'.~- and ~[ise; Phillips; a..'1d 
yeaze:;..... 

8~:onroe, p. 13. 

86-~l_. ,~1.... ~ "'vl -~:TY,o-:: y, 1...... ? .__ c:.._ ...... _ .. , 

"'~ . .' 
~. "',

••••• C.C _. , 

.. ~C .._"lJ.l---:.1:::;- :l;::i "":"'2'~'~, .. 
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Eishteen texts reco:TIn~nd keepinz t~e speech as brief as aPP1~priate 

for tho nessa::;c. 89 O':Teill and ~.Jeaver note, for eXalilple: 

The use of u..11l'leCessary Hords or sentences constitutes
 
a b:i.~eac:1 of the la11 of brevity. The shortest e:-:plcm

ation that ujJ_l e:::plain, the shortest allusion that
 
Hill ai·raken the desired nle;'!lo:t'ies or associations, is
 
the n~ost persuasive. ~'JastinG tin.e idth lJ.Y1.necessarJ
 
ta1k~nG i5ritates an audj,ence and greatly hinders per

suaslon.':J
 

Brir;ance sn:sests that slJeech len2;th should be governed' by the 

91"limits of the hearer's attention. I : I:cJ1J.l~ne;l" and ~7rase maj,ntain 

that brevit;;r is a ca:l"dinal virtue in the division of a speech as 

10n3 as the logical requ..-i..roi':1ents of the thesis are 7;~a:1.ntained.92 

Tdina.'1s also adds a Hord of caution on the use of brevity: n-"de can

not dou~t that brief statements a~e often forcefQl . . . bU.t it is 

also true that bre-vity is not necessarily fo~cef1..u • .' . e:::tp~asis 

requil'es t2:1C. as Hell .'lS sheer force. n93 IIe goes on to explain, 

Tne lonse~ a topic is held befo~e attention, -- ;enuine atten

1194tion, toe ['lore h:portance it seJ.:1.s in the hearer's nind 

. -_._--~-...-----,----,----------, 
89Jaird a,'ld rCnOiJer, D. 13::'~ -:'1':1. ....ance, 3-:::oech Co;:lJosition, "V ••~ J ....., .... 

218, 'ih~ ~o;::&Jl . ~o~...n, p. 22, g.'"?~..9_C_:l ~07~:i}ld1-i.C?-jJ~on, p. 99; Jr;;ra.'1t 
and.. ~,T.,ll"'c'" ..... 2~',), 

e r:'0 "'~ocl-c"'"~ ......... --~il..:!e"""a11r1,1-.. .--.... -J_ ~ 3~lov,.....J\JT"l-l"""'''''' D 4 '...... 

q •""1,,1 '_v, :;-'...~_c;;;......." .:..-'. ....".L J.. CJ"..: ~ ) .r..I..I,c;;...J".L, .;.. , 

G.:,"',"" ,'l~- ., 1 '''',-;-'- ...., 1'/1 0 '- '-" •• ,-,- , ".,., ,. ""' ?32 ', n.,., '" 0.l..L,.an, ._-.i', <.<-'YJC, "I._ve, .:;'. _.) , ana "_a,,,,e, ';'J. _ J..c. ,.:.rl.-.;~: _.0,._0.:.., 
p. 334; Ol:'vcr c.L'1dCortri;)1t, :J. 3'J~; Oliver, 2011:0, cmd :'oltz[,'~an, 
p. 187; O'~:enl a.'1d ~;eave:r-, p. V'52; Philli~s, pp. 139-147; Sandford 
and y, a ....e..... '-,--"O"ec-'--;, ~"S-;l1"'~S ~"r\"'''''''i'",-· 'D 33 Pl~-;' c'· 1 o~ .ro C'-"'T~ c_C -J -, ~,~~\2. ~--"".,"~_ ~-,-'g."".i-",--~,__ ' ... ''''-'_-=of1..:..1:.:!&",,'' Q.... ~,-e.-
1i'ZQ. £.D.'?~::j.n:, p. 47; Sarett, 3arett, and' Foster, p. 448; '.Jinans, p. 
154• 

900':reill and ~;eavcr, p. l~5:3. 

91:3rigance, ?he 2201:<'311. ~'::'0l'cl, :,. 22. 

92"c-:-.".,."..,,.,,· ""10 . 'ra~e•• __ u..L. JoJ.G.j a....I. ~.I ...,), J~. 232. 

9J.i';""ans, n. .-. -'11::6.
 

9.l~:~f~. , ....
 

,'..LJ,.& 

.;:-.-. -- " . :L7. 
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rne spew~er is urGed to bo as brief as possible but at ~~e 

same tL~e, he should not sacrifice force and 10Sical developnent. 

7.	 HO'H r,1any texts sUGGest the importance of variety in 
maintair~ns attention? 

a.	 Ho," many texts sussest using ornateness as a neans 
of maintainins attention? 

b.	 HmJ many texts refer to novelty as a means of main
tainin3 attention? 

Seventeen of the texts sUG~est the USe of variety, or chan;e 

in style, as an effective means 0: naintainin: attention.95 The 

general acceptance of the principle of variety is simply stated b~T 

Gilman, e~ al., • variety holds the interest of all. 1196 InII. • 

terms of contrast, Sarett, !it. 8]". explain lack of va!'iety's effect 

upon attention: 

Certainly lack of contrast -- in lanGuaGe, vocal ex
pression, and bodily action -- is one of the slxrest 
GUarantees of losin?, the attention of the listener 
and thus fa.ilin; to one's pur=:::os e in speakin:;.97 

\·r!lj~e variety is considered an i.~rortant ele:'1ent of style, 

val'iety	 c;air:8d b~" 01":1at0nesS is r..ot po:c:n.tlarly received. Onl:." five 

9.5~.?ird and :-enocler, p. 1L~O; ~ris~ance, Sneecl1 CQ.1""nq~ii;.j.on, 
P... 21'o_,)'<u- '7"0 '" 1,' O'o1"d 1':0. ~,....," . t . d 'j.," ~ 1?,('Y1 _ lJ. ~ ~~" ~"::. ;2l?9....&.:. ;.';.,_,,_, p. '~,', -'.L.;' an an .. ~acv, p. ~~', 

Dolrtan, p. ~',2; ::fr,an, Aly, and ~!hite, p. 174; Gra:? and :'Jise, p. 
415; ::Ol12'Oc, p. 26; Oliver and Cortri:;ht, p. 270; Oliver, Zelko, 

-0 1.1. " 1°4 0'-' "II . -. 4'-'-' "-" ill'and ':-cO vZ:1an, p. c·; ~;Cl ano. .~eaver, 9. ':;0; .t'[,.l lpS, p. 

1-:1"· Sa-"'df'o-,'d "t!.J Yea--o"" -:'f''f''''ct~ "e ~~1C"-i '1"'SS ~T:",..,l"'l"n-- p 8(., -=>,..-i n-J"/' ,;.1..... - 0. ..u. - ..:.; -, :=..-:::_~._.-:h.~_,_ -=-~?_-.l..::..>:J.. _...._ ~_'Y~'"-_._..:-, • v, ~ 

C; 1 s -:"f""':"-'r,c+; ,'" ~i'\ .,1,-';., r'~ r. </l. -:::~ .............. ..L+ ....... t..L d ~ t_f"'t.
....=:P.;._e~,.	 2.:.:.. ~-~..2_~. ~.G..:::-.;'.:"7..:1_, ,~.~v., ._,_,-,-,v~, Jare~L., an ~os er, 

1' .... 7· . .,.. 'r' 2 P c-. -j- !') 1c:r:':o=J"T':"p.	 '-i'O , .'8.... "e_, p. _~'.-", .;In,,,t!s, p. _.-''''. 

96G1J_T::an, ..:\1:---, nnd ·~c.ite, :p. 121. 

97-:-.!)_"",,+"7
,..)c... v ..<""")•.,i'"' ...... ~~ 

_.~, 
~;'""\-~. _ '," 

~ 
11". •.l.. .~~ oJ' --' >JV, ~"ll-~t-l•. ';~., . ....__ 
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texts reco:nl7lend 50:::'10 i'or:n of orl1atenass,98 and four state that 

ornateness definitely should not be usod. 99 SancSord and Yeager 

recor,nno~d llelevated and polished style!! in cO:'ll1le:n.orative speak

ins .100 Thoy do not use the terill Ol",1ateness, Fhich has fallen into 

disrepute in an era of "conversational style", but instead refer 

to the teclmiques of vividness as "inasery, fi;:sures of speech, fig

ures of thousht, and rhytlll'1.,l101 Sarett, f)t .?J:.. contend the type 

of style to be used should be dependant upon tho occasion. 102 

Holding the opposito vie,r, 'Jr;;rant and \lallace Hal"n asainst 

ornateness of lan,::;u2.cse. They contend Hhile stra.n:;e 'tV01"Cls stir 

curiosity !lJy attractin~ attention to themselves, they may divert 

attention fro:11 sL'i1ple me~ming and thereby cloud it. :;103 Ornateness 

is ruled out oy Jrisance bec~lse, 'Sff~ctiveness, not eloquence, is 

the aim of spol:en style. :110L~ 

Lack of the authors' discussion of ornateness na:' be attri 

buted to their a2:rCe:"le~lt upon tl:e ~)enefits of conversational st:tle 

and brev1.t~". Ornf).tcmess tOixls to :"ari;l both of these principles. 

novelty	 is another t:~c of variety '\'Thicn does not receive 
-	 ,_.__.,_...--._--"-_._--------,.__ ...__._'--.__._._-------_..-----.........,..--,--~-- ...._


9·:) 
~ ..l ~~" "- '-'" ,:J. h4; Sandford. and Yea3;er, E.rinV:,'C'-'U'-"11 t :'" al,d . r'l'a 70 ""' 

.... _ ...... 

.£i.DJ..§§..	 Q..: ~fJ a C?:t.t.l:e.~.~:1.]dlr., :? • 16); Sarett, Sarett, and ?oster, 
p.	 412; ~;inans, p. 143; ~';ool~ert and 3~ltth, p. 321 • 

. 99Jri:ance, T}-~~ ~t::O~::.sJl :~~~:S'.? 193; 3ryant and ':Tallace, p. 
253;	 Giln2.n, IQ;:r, and .:"hltG, p •. :-.:; ;_0:1r09, p. 13. 

100Sandforcl and Ye.n.::;er, prij'l~j_ ,,185 of Iffe_ctlli ;il?..ea...9....r.:.:, 
p.	 163. 

101ruid ., p. 167. 

102~a'l"e.... t.. - '-'	 , Sarett, a~d 70~t~r, p. 412. 

L)3 l,,;";-a::,-::' <"Y' '~l", -~' " 

1.t)'\I'··""_l"i -~.?l1C~?, ., .', ' . ~, 
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.	 105
popular acceptance by the texts. Nino texts recOJ~l1lond its use 

uhile tuo' su~~;est avoidinG the USe of novelty in speaking .106 Oliver, 

et. £1.. explain the principle of noyelty as the neH in the old and the 

old in the neH •107 As Oliver and Cortrizht e~':plain, "In order to 

popularize ~is subject, the speaker must interpret Hhat is noi, to his 

listeners in tOr!'lS of lJhat they already knoH .lll0S Bryant and "lJallace 

sU3sest novelty can be effecti"e if used in connection uith the old: 

The novel exc~cises a. st~ns pull on attention, but
 
brin;:ss a response only if Seen throush fa..'11;liar
 
expor:1-ence, the experience ',Te have car~ozued as
 
our motives, o~otions, and attitudes. /
 

3risance takes a :nuch di~,er vie~'T of the USe of novelty. ::e 

contends: 

• • • the novel .rill catch 01.U" attention b;r its 
cleverness, yet it "Hill not ord.inarily hold our 
interest. ~ne absolately novel arouses no L~azes 

of association ;n our minds for "e have no 'peg'
1IOto han3 it on.

~'linans IilaJ.~es a sirdJ.ar obse!"lation b;;r recrarl'.:ins, 1I~':'ere novelt:7 nay 

catch, but ca.~~ot told attention. :ndeed, the extrer.1ely novel has 

less pO~.J'er over t:le mind. than the 1"1oderatel~-nOlrel. H111 

._-~-, ..~_.__._-----_.-------
10.5.~. . t an~r1..- ,'all '-, C 1-... an",'d :':-ild b-ran,.. p.~I"'IJan ace,!,. 3~' roc ',0,,- e ..Jt , 

275; :~0!L"'02, p. 2~2; Oliver a.'1C~. Co:"'tri:ht, p. 272j Oliv'er, 2el::o, 
and ::oltz:nan, p. 181; Phillips, p. 121; 3<?ndford. and Yea::;er, 
-:'.L"~ ct;··p·~ ~1..1s·i "("It"'~~ 

~~~::..:=-.....:.:......,
:"In(:'l!)l'';y;f''t" 7'; :::,...; c'~ 1 S o~ .J' 

ct ·'''0 
~':.
~ ~ 1.._~;-T'".....~".JL. ......!-''- ":_-.,~"- ~. -, ::...o:...-ll_-JL-~_ - e J. ,,, 

•	 rQ --. ~".!1l:, ?	 :; ",; ."lnaTIS, ? ..../,). 

106~ . . ~, f'\ • + • -::rJ.:;ance, c:;ce£~l ~_o~..o.s';!-~"1.0.11, ? 131, ':':1Q. 2l?9]-S§ll ~ i0 ~:, 
p.	 121:.• 

10701iver, '3el::o, a:ld ~olbr;.:'_l1, "0. 181. 

10S0liver and Cortri=~t, ~. 272. 

":!'"1092Z:"<.'.1:.t and -;2.11:>.c-;, , . 
11~' :::':' __ -".: '.s.::; , 

11 !.~'.:'.:-~G , =-' • ~, • 
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The effective USe of novelty, then, as a means of maintain-

in~: a ttcnt~.on, depends upon cO:~1binj.n:: tho fa2niI5.ar vith the novel. 

8.	 HO~J tw.ny toxts caution the s:00<21:or to c""oos e the appro
pri2.tc st;:,rle in order to rJ.2.int::tin [',ttcntion? 

St:lle of langua~;e, if inappro:Jl'iate, C2.n har,',1 attention. 

The spoeJ:oj:' :nust rcalize that tho alldi8~1cc has certain preconceived 

ideas about the st;:rle of speaki.n2; it is expectinc; to hoar. For 

eXal;lplo, an audience at a ftillcl'n.l Hill eX;?Gct a serious ~,-cldress; .an 

audience at an inau~1.1.rat~.on lTill expect a hi;:;h style of acldress. 

If' the 1an2;ua;.:;e does not fit the audience's pl'econceptions, atten

tion na;y shift Ci.'\'Ta:T fror.: the spoaker's ::J.cssa:;e. 

0111y sevm1 to::ts romee direct reference to selectinG the 

stjrlc to fit the audience and thE) occ<2sion .112 Lacle of concorn for 

propriet;:,' can be partially e:~lained by tho blan!cot rocor'll;).ondations 

for C01WG1'S2.t:i.on2.1 speD-kin::;, Hhich 'uere noted earlier. .Also, as 

noted pl'sviousl:r , ,,]an;y of the tc:(ts place stron.c; enphasis on audi

enco adaptation for the entire speech cO;'lposition. In SO~-:le cases, 

the autho2.~s ma;;r feel the general application of audience adapto.tion 

alloviates the need for direct re:erence to proprietJT of style. 

lL"'lons the Seven texts notin;; the importance of appropriate

ness, 3r;rant and ~Jallace point out: 

• • • audiences differ, occasions differ, and su~)jects 

differ; and the;y' interloc)~ so closely that \'ThOll one is 
chan:::;od, tho others chan::.;e in so"e respects • • • :::'e
cause audience, occasion, and subject are interrelated, 

---------- •._----_._--_._-----~--,--- .._----~-~_._------ - _._---------_.
112i::ryant and ~'l~~lace, p. 259; GiJ.nan, )J.y, and ·,.'"'nite, p. 

171; !~011l'0C', p. 37L~; Ol~.ver, ZcJ.ko, 2.!1d ::olb~:an, p. 12J~; Sarott, 
Sctrett, "mel Foster, p. 320; ~;oavor, p. 284; '.!in.:'Lns, p. 28. 
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it is il'lpossible to lay dOlm self-opol'atin,,:')rulcs and 
J.. c._ a' pro-')"'~ ~4-J~0""-1'L1..1"~• .LJ. -"or '.l-..,,~J']'... c.L .... nrrJ l;)l~rr'l'~.. ;..;) ..()....r-p-.,..:.. p. l.l.._t..Cl.VC. if..:,(. .. 00 

'doavo)' \'Te.2'ns a:;c?J.l1st the CO;-;210n p:co"c}o;r: 0-:,'" beC~:!J,::1in=-; spoakers, i~'l8 

must talk to eve:.";)" audience in its O'Jn le.n:-;u,'l[;C 8.nd ill ter:l1s of its 

OH~l e::perienc8s, not in our lanz,;uago and in terms of our o:q:;eri 

encos.l/11/
1- Sarott, et Al. refor to approp:d.ateness as ono of the 

qual:itic:Js 05:' distinctive style. They su::;c;est appropl~iatcnoss can 

, ",," 1 t"~· t" '.L1.. t' ," 115De caJ.ncQ 0;7 lC en :U_lca :'_0::1 1'ill..:i no a,ucuonce • 

.~.t.t~llt.t.'?n. .tn ArLsDZ.~I~C'}1..t. 

9.	 HO~J many texts su:;::;est the use 0: the introduction to 
gain the audienco's attention? 

a.	 EOH wm~~ tcxts SUG3cst usin::; the introduction to 
estahlish the E;ood uill of tile audience as a neans 
of o'bt.3.inin::; favo:-:'a1)lo a ttc:ntion? 

b.	 Ho';,r man;y texts SU3~ost usin::; the introduction to 
im:prove the s))oal:er's chQractor as a :neans of 0"J
tainins favoracle attention? 

c.	 Eo,r many texts sug:-:est special liattention gaining ll 

teccniqucs for the introductio:n? 

.All hl(mty-t:ll'oe of the texts cO~1c8r~1ed ,;rith the arl~an::;e-

mont of a s?cech su.::;;:,cst the iCltroduction should be used to ;::ain 

attention .116 

Olivor, ~t ~l. state that the key purpose of the introduction 

is to arouse attention: art is t=--.c principal fu."1ction of the intro

duction to seize audiencG attention and direct it favorably toilaro 

113Jryant and TIa11ace, pp. 259-260. 
11l l-IT ?()/,.' eaver, p. _cr;-.
 

11S" .L.L ~·.Lt d ~ t.. ~'J
J0are~~, ~aro~ ,an ~os er, n. ~ •
 
11"
o...... l't'r'- as 

sont2.tion. 1. ,'oolr~ert and Snith fail to r.1enti021 the objectives of the 
introduction. 

vL._,j, • previously noted, is conce,-~ned onl~r 1Iith pre



__

7'1 

the speaker' s thel~e. ,,117 Oliver and Cortrizht 'Harn: "If you do not 

catch the interest and attention of an audience early in your speech, 

lJ118it is useless to go on. Car-DeGie, on the other hand, notes that 

the speaker 'trill have initial attention: 

The moment you COl'le before the audience, ~lOU have our 
attentio::1 naturally, inevitab1:r. It is not difficult 
to get it for the first five seconds, but it is diffi 
cult to hold it for th~ next five ~inutes.119 

In OrC181" to hold the a"L).dience' s attentio~1, Cal'no;:j.e sugc;osts the 

speaker, llQcgin Hith sO:;Iethins interesti::1Z in your very first sen

tence. ,,120 Yt1is principle follo:rs the S8.r:e reasonin: as used by 

Gi:L'"1.an, e~ bt. when they note, !1The speaker's oponin::; remarks maJ' 

doterr,line the level of attention he Hill gain for t~...e entire 

speech. ::121 

Fourteen.texts sussest tlsin.; the introduction to zain the 

cood 't~-ll of the audience as a ~eans of obtaininS attention. 122 

Fourteen te:::ts su:::;sest usin:; the introduction to impro-,:e the appear

anc0 of t~e s?o~:cr's c~aract~r as a ~eans of ~ai~.n~ favorable 
--_ -_._----_.._-- -,_.-----_._--_.----_.----,._----._------_...--...--......,-----._~-

11701iver, Zelko, and ~-:oltzman, p. 174.
 

11201 , d"'.L . , -'- "07
lver an vorL.2"2.-:;11L., p.::: •
 

119C .
 
arne r:;lC, p. 196.
 

120IbM•
 

12Lilr '1 an.d -... t e, p. 101
lr1an, ,;, 2f, ,H1:!. • 

122-)a'~ --'l anri ?r.op~'" .... (~. ''''''; ~'anc'" S""''''ec'~ Co",no<::; +l'0'1:J _..i.\"..I, l \,. ... 4" •.• .., ... , '_'. ' .....' ....... , ._._-:..~ .:.., ._..... :._ lJ...... ~¥_L.o. 4~' 

~ r;rI("l. ("",....., ~.-~"I'\ ... r ~~ - ("'/~_?lt. ,...,,':)"'r"~ r-..-; ~-22?-;---"~~~-~v,,..;p. 67-7-', ~ ::..;!2:~~ ;.:..0_--...:.:.' ?Tj •.. ~ , ~, ,-,_.. ~.,~.::_e, ~.-J vroc_,~ __c••, 

HiJ.de;::J:'andt, '99. 2(:9-293; :':-:'lr:a:1, :C1.~,r, end ~;hite, pp. 132-134; 
'i','"' -. ........ i:'":':)·:'1 "'r... _ ,- ,....., 2?7-?,,:,:n-'- '1"' ~ ').cO. 01-;'" A :w .........
(''''1 _"lC .lUnc.; .. :l.U .• r~l.,e, P.:'" .~ .'.-' -, ..o...~o_, ? ... .J , ~ _l~r anc< ",0.1:. 

rl·····-'-,~!J. '-', 23 ,.,1 
1 -2':1,7.... -/ -'---' ..,·"'../-, -'rl"O , "1-':1. .~,-··01-'-"';--·a1'l,,'...J,,'1 ., ""p ,..- 1?'<· \.; ,-,

r') ') nl;,:c. 1_ _ 12L' _'-, ""-'p';ll
-,_..:.'1.-. -".. ~". -.--. 1..1. 4' 

and ~'e2_ve:~, P~'). L~20-!~22~ ?1·.~Tl.';_:;;, ~:'. 2:j1): Sand.tord ar.d Yea~:er, 

;:::_::~-·.'.c~~<~~l7".. ---".?.. ?:"'I .··~.~:"'~-~2~> .. ·~ ... _ . '.. . " ..... " --. ..... :.'-~:,,' ~::.:.''':'tt) ~.~-::,1 .. ' ..... ~.!... 
~. .-,:-; ';.. --~;:.- .......... 
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attcnt:i.on. 123 It should be noted, hOlTover, tha.t several texts treat 

good ,;·rnl and e'tl1..Q.§. as a part of audience adaptation. Reference is 

luade to the entire speech rather than limitin:::; its application to 

the introduction. I:onroe sU3:=ests the introduction sho1.Jld Ilga.in 

attention, Gain sood u:L1I and respect, and lead into the subject. 1/124 

Amon:::; those authors notinG a need for establishins the character of 

the speaker for attention, !-ic3urnoy a.':1d ~1ragc contend, llone of the 

better Ha.~TS of comtlandin:::; the attention and interest of an audience 

is to let it be knoi'Ttl. that the spoal~cr has credonti2.ls vhich ma.t~e 

hin 1vorth listenins to. ,:125 

Oliver and Cortri:::;ht do not, on the other hand, endorse the 

need of GaininG sood viII or ostablishinS tho character of the 

speaker: 

Outside the classroom yO'J. ·,.;ill seldo"l sive a speech ex

cept upon specific invitation and you ma~r aSSU1',le that
 
the audience either uishes to hear ;;lOU or uishes to hear
 
What you h2:vo to say about a certain topic. You T,'eay 121"
 
also aSSU2'1e that your audience \Till be a fr:i.endly one. 0 

:'fnile this vieil may be va1id :or ;1a~J people, it is not tl-:e 

approach suc;ested by the najority of the texts. The general "ieH 

holds t~at the speal:er sho'..lld ma]:e an ef:ol"'t to assure good ,nIl and 

favorable reSa:~., re:ardless of the predisposition of the audience, 

as a ~eans of 3ainin:::; attention. 

Closely	 related to Il:::;ood 1rill i
: and "chC'.racter l1 is the use 

'. -_.,--
123~nl texts listed i:1 footC1ote 122 ,;·rith the exception of 

Sarett, Sa.rett, and ?oster a.nc, t:l'? acldition of :3orchers and '.lise, 
p.	 342. 

124" ,.",()
J:~O!Ll"Qe,	 p. ""r.::;.. • 

., ~"" ......125·c '.~:":1'~=' 2,-0::':
 

1 ",'
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of special attention-c~ainin; devices. If the spoaker can Gain the 

attention of tho audience bJ' some special tGchniqu8s, he 1rl11 prob

ably bo Hell on the 'Hay to 52:Lni11::: the r;ood Idll of the audience 

andosta~:;lishin~: his Good c!:1aracter. Ej.[htecn texts sur;gest special 

attcntioll-=;:d.nins techniques for tho int.roduct:i.on. 127 

Sand:i'ord and Yeaser, and later Yoa~or, sU2:2;est ::;ener2.1 ele

ments of interest as means of [;ainin:; attention in tho introduction 

such as: "-l,,S J·r~.L.\.-,_1:'~~1·-';"..... , ~:iL'a"ll"1,'__ a-' sY)r>c-'i]-0 fl'• C , ,nt..,l\/.L 1:on1'oe and. .1, u,_. 128 

Cal'ncf;ie both SU3Sest morc specific means of ;::;ainin:; <'.ttention. 

}iom'08 l'ecor'.i'lcnc.b: reference to o:~)e]:'ionce, pox'sonal sreetins, theo

retical question, startlins stater.10nts, quotation, humorous 8.nocdote, 

"II t t· 129l .us rn 2.on. Carno3ie esta'clishos a sli~;htly different list: 

arousins curiosit;y, relatins a human interest story, oecinni.n:; ',lth 

a sDccific illustration, usin::; an e~:."libit, asl·:inS a question, opon

in~: Hith a strikin;:; quotation, sho,!in;: ho';J the topic affects the 

vit.."ll intc;rest of the audirmcc, starting Hi th shocl~inz facts .130 

- .'-- ~ .......- -, ..........-.'.--.. -'-'''''-~'----_.'---''.-'-,------- ._~.._._--..__._....--_-.....~._----, .._._,-"._~--

127n "~ d ~ LO 71 ~" S' C ·t·l"i'l.lYu a~1 I,no;,.rer, pp. G/- ; ,,:rJ.. ;:;arlC8, . pee.~ _O"I'!£.Q.2..1.....:hQD., 
pp. 75-'78, I!;& 2.1].q;~.Q.n ~-lQ.~-l, pp. 7Ll-e4; jrJrant and ~<Ja.llac8, pp. 173
180i Cal'118:=;io, p. 222; C2'Ockel' and :~ilc.ebrandt, pp. 289-290; Gi1n?n, 
Aly, and T:!hite, pp. 13!~-135; ::c:,uruey and ~Ira:sc, pp. 227-231; :·:on2'Oo, 
p. 260; Oliver and Co rtr::i.. [;ht , pp. 235-236; Oliv8l"', Zelko, and Eoltz
ma.l1, p. 12); ot~:cnl and ";!eaver, pp. 1~27-!-:·29; Phillips, pp. 241-'2l~S; 

Sandford and ~caf,er, ;.JJ.:.:C9ctivQ =-ll~.i..l)S'_s_~ SD_Q.~:Jn::., p. 30, P~iJlcirJ.;.f2.§. 

ot £J~f.~~th,~. §l~~~~~, p. 31; Sarett, Sarott, and ?oster, pp. 224
225; ".!cD:lor, PI). 271-273; ::e<>,,::;or, pp. li·1-qJ~. 

128Sa"",1-"0 .. ·_1 and "V"e""Ccr P""l'nC)"-:lles of' 11:f'-~ecf;Hr> <'1)oa1.--;n'" r:!.l __J. iU J.. C::" ' ...~.:__~.:--=-.:...__..:.;. ;;.;;.-:2-_:.._~"-~ f?-_ _....:.:...:-.:..~, _J.u 

96; SancLford. and Yeazel', ?f1.'t'?.t.iv8 ::'u"",sJlli'.:.E1§. ~.J~€'_~£Jl, p. 76; Yeager, 
p. L~0. 

129,· 2"0.,0n1.'oo, p. u. 

13°c ." 202arno;:'lc, p. ~. 
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10.	 Eo'tl many texts reco:'1"'lcnd a special order of arguJ71ents in 
order to maintain attention? 

a.	 HOlT r,lany texts reco,nmend the use of cli"llactic order 
to maintain attention? 

b.	 Hml many texts recommend the Use of cmti-climactic 
order to maintain attention? 

o.	 HOll many texts recocm71end sone other special order to 
maintain attention? 

}3r".Iant and :"lallace f s la1'J of ordor has particular relevance 

for the Sp02.k8r tr;yin:; to deteri"lline hOel to orGa.nize the discussion 

portion of the speec1:l. The laH states: 110rclerly items in a stimulus 

field are prefor2.'ed to items uithout order.,,131 In reference to the 

arran.::;el71Cnt of arsu.,;:.ents, lIThe speech ~rhose pal·ts reveal familiar 

patterns of arran::;ement controls attention :nore easily than the 

speech l,hose parts shoH no apyC'.ront patter-n. n132 A faliuliar pattern 

for the auo2cnce can be any pattern easily recosniz~)le. For 

eY.ample, a speech on 111':,"e :S'1l:?act of S:drt Len::;ths Upon the stock ::ar

kat n can be Or32.nized in the pattern of the 1920's, the 1930's 

the audience can ass~~e the next issue to be the 1940's. This 

pattern is CO:-TIOnly re':erred to as cl;ronolo;;ical. Follo"tdnZ the 

reasonin:; that a!\? orr:;anizational patte:c-n fD!:liliar to the audience 

holds att8ntion, the COS:10n pl~~le~ - s~lutio~, cause - effect, 

chronolo:::;ical and s[.latial outlines ha7e attention-::laintainin3 value. 

;'mile these and. similar patterns are freq'J.ently Y·lentioned, none of 

the te:ct.s a:??ly the p::'incipl e of at te:'l tic:.. as a reason for or:::;an

izil'3; the speech in these pattsr'ls. 

.	 ---------~_.,----._.--.__ ..._~, ....- ---_.-----_...... 

13L.?';:r",_n~ ~::.,., 
- :-:,.'.'. :'.'~ C' ~ 

132-- __ -;,_; • 
<~.~--- -
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lJi:1Gteen texts SUSGcst a s1?Gci~l or-del' of ar,-~lt'lents to m~d.n-

t~dn the: c:,ttcntion of tho audience. CliT;1a.:;( and anti-clblax Or(\81' 

are frequently ncntioi1od as al'l'an:;e,'wnts for ideas. '1'ho aut110rs are 

not in a-.:rcu:OlOnt as to \Thich i'01',11 of: or:;ani7,fl.·U.on is the oeste Thil'

teen tczts sU~Gc:st t;-,c uso of clir,w.et:'.c ordcr133 uhHc five profer 

t ·,· ~. --" 13118.n 2··C.l_1I.1aC\,lC Ol'Llor. 

Gilm2.n, .9...t. Q);;.. also r8co:~ni7.e tbe impol'tc:mce of first an:l 

last e:l;Jhas:i_s. .t\nt:l.-cJ5illactic o:'Cier, tho~r contend, is easy to de

volo? and follo'iI uhj.le climactIc order arOUseS Susrcl1se. The;',' con

c1ucla tho best appl'oach is a cO;:loinatioD of the methods .135 

Arlon;; those sUl)portin; clir:!a.~{, Sarptt, o~ .?:.:\. contond, 

l~iJhat evoL' the int:dnsic struct1J:>:,e of idoas, t~ley Sh01JJd be arranr;ed 

climactic<J~ly fol' presentat:i.o:1. ::136 -(Timms supports clinw.ctic Or-dOl' 

for its inherent inte2'est values: lIOne of the sD..rcst uays of catch

.. .J.. •	 • • .. t ' ..t· ,'.L' t . . ,.137J.ns aI"T,en'Clon 1S 0 pTOYOi{8 C1.ll'lOSl -:;- In 1'Oza1'0. 1,,0 un2, J.S corrllns. 0 

Eoldin:-; the 0:9posite position, 3riza:1ce contends anti 

clim/Lc has proved to bo :noro effective: 

._----,------_._---_._-~---_. __. ..---,------_._-----_.
133,) -;·1 ."( '-" 21'2 • •.,f'...... , "'" co ,~~ -.r d_<:1..-1''0. ann Lno,lel, }:'. _0., ..~ l..,2.•1ce, .l.'lQ.cJ.!20..,....s)l .:.Q.r•.•, p. 

257; Ca2'118s::·e, p. 232; CT·ocb~!.' and :=ildG~')randt, :p. 303i Dohlan, p. 
6l~.; :c·-1.1.rnc:y and >Tra::;e, p. 372; Oliver and COl~tri:::i1t, p. 304; O'.:cHl 
and ;cD.ver, r. L~'5S; FhElips, p. 1L~S; Sanclfol''C1. and Yeaser, 2!'XP:.C:.:t..t:c~ 
dlls.:!J1.C-0..f:l. :'::'=.9.c1:}.]}.::, p. 31; SaTott, Sal'ett, cmd :joster, p. 222; ". iinans , 
p.	 129; ;~olb3rt and Smith, p. 322. 

134.~ . C:' C . .L • 03" t d'" 11.)r3.:;anc9, ~s_<?~l _!'':~J:.~_0...'1, p. -' ; . ryan an. ~I<:'... ace, 
p. 37Gj	 Oliver <:l:1d Co:'tri)1t, :0. 3C!~; Fhilli~s, p. 1lJ.(,; -leaver, p. 
211. It is not~d, Oliver 2nd COl't6~:1t and ?hillips su;:;~~est both 
Patterns as of/cctive t'mes of ol':'·ani~·3ation. .. .. ~ 

13.5GH::18...'1, lay, and :i:lite, p. 130.
 

136" ... " co .J..t , Sal~tt,and ?ostcr, p.
.:>,,_ v'" 221 •
 

137~Jinans, p. 129.
 



• • • anti-climax order has been found to be more effec
tive in advortisin.:; and in public address. It enabled 
listeners to retain sicnific<1.ntl~r Y'lore of the subject 
matter. Under certain conditions it produced a greater 
shift or o~inion, and at no point 'Ims it i;'l:"c~j_or to 
clili11L"K 01'(1.01' in producinG shift-of-opinion .13,

Br,y-ant e.nd ~TalJ_ace also contend that rlodern research has found anti-

Clirlax to be l'10re effective: 

&"perirJ10ntal evidence su::;s;ests that a strong arzument 
placed first rather than last makes a Greatel' impres
sion	 on an audience. It hits a listener HUCD. as any 
stl'on::; st:Lnulus docs: it rivets attention. 139 

OnlJT	 one text suc;s;ests a special arran:;orrlent for maintain

ing	 the audience's attention, oti.1er than cli;;l<1x and anti-cliYllax. 

Honroe establishes a l:motivated sequence!: to fit the "nor.nal process" 

of the thillicin3 of the aUdience. 140 

11.	 1:0";'1' man;y texts sU3zest the us e of the conclusion to act
ivate the .:tlJ.dience's attention? 

a. :~O\l Man;; texts su~~~est the use of stron~ CC''!otio:.1.8.l 
appeal to activate the audience's attention? 

b. Eo'l! nal~l texts sU'~zest a rev-iei! of the s-ceech 
rloans of activatin= attent~on? 

as a 

c.	 ~OH !!J.an,;r texts recoY1:.'10no. the USe of special lJatten
tion gainin.:;:: deyices in trle conclusion? 

The conclusion is tr2.di tional13" treated oru..;y briefl~- by a 

speaker cO:-T.?ared .Ji t(-, the rest of tho speech. Similarly, the authors 

give 0l"J.:' brief c01'lsideration to its treatment. GeneraJJ.y the advic.e 

is: s~~arize and be q~~ck aoo~t it. Onl}" seven texts sus;est the 

13"'.-...	 . ~, . .
c:rlsance, 22?Q.El_C_:.}. .Gg:.'.::.':Q.S_='.;.t-,~2.r~, p. 93. 

139~ t 1·' 11 ,"".~ 
_).L.;jc;;.. c:. ... J.---. .........__._._. -', •
.''''''" n "Y>, " "C'"' '-' .' 

,.,..., ~,1/:-'J- -0'-:::':"0 :.', . .:. 
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conclus:~Ol1 Sh01Jld be used to activato 01' r0~:ain att'3nt:i.on. 1h1 

','leaver contonds tho speal,or doos not need to 'I;ox':cy about 

usin~': spod.al tcclmiqncs to activate the mx1ience' s attont:ion: 

i~o nair and cnstractin~: ele:lcnts should be brou:.:;ht in

to tho conclusion. !t snou.ld dcprmd :na5.nIy "l'.pon the
 
effectiveness of tho rw.to2.'ia1 tl1at has preceded j.t,
 
echoi.n:.: and su~rl.r_lari;;iin:::; the oj.scussion to lcc.va the
 
best possihle final iTil~)rcssion. I"i' tho S::OG2J:Ci.' 110ti 

fios r~.is 2.Ud:i_CilCO that he is about to conclude, ~G
 

may o:cparienco a roturn of the a1:11pt bcrfcct atten··
 
L • LI? 

tion that he rOCOiV8(\ as he bcsan. i'~ 

k".ODS tho tochn:i.q1J.CJS tho s::oo.akel~ nic;ht choose to focus 

attcnt:ion 011 tho 1nain pU.1.';oos8 of the speech, ornotional appeal is 

the least favored. Only five texts recoL,::,:ond 2. stronc; e:-10t:1..0l:.a..l 

appe2~ .1L~3 

B:d~~ance holds a rninorit~l vieil 'I-7]-:en he notes: 

his [tho spea!cer's] last HordS nust leave tho stron::;cst
 
possible emotion;}J_ i!,:pressioi1; they must lc.n.d the a1J.di

ence to f001 the jusUce or rishteoLls:1oSS 0:<: the spe8}::

er's causo; the:r nust, if i~'3sibl0, make the audience
 
~~_~i to believe or to act. ,~
 

ri\'Tonty-oneo"J: the t'3xts su::~;est the conclusion be used as 

__ thr. ~'a~11 points.. 145 v.v! ""0""'01" lO""nl'r.:.'.1~a Slu'w-arv·..l11 .... 07' J,I':' _. __ ~ • "os ....lJ of' t'n"""-" a,,""lo'''S... ....~ ...... J. .J v..... ~ .. .L_ _ 

141-_ . ~, (' 'to 10" 117 mL t:' 1_,rlsancQ, :Jl?J!R.C.Q .~911n.o~'2.J,-,1...0})., pp.>'- ,1.:7.Q ~)..rg.-:..E.:.n.. 
~QJ.:s:l, pp. 102-1:J.l~; :?r.;-ant and ~'JD.llace, p. 1.59; ::onroe, p. 268; 
Oliver, Zel!:o, and I~oltzr1an, p. 127; O'iIeill and -,'ieaver, p. 436; 
Yeaser, pp. Lt1!-1~5. 

142' r 277,'leaver, p. • 

143':::aircl and KnO':;cr, pp. 81-11;.1).; ~ricance, S'Q..E?e.~.b. £qr0?.o_~i
i-i.qn., p. 113, :00 :'?.P.o-'~.Q}l :~o..:~, p. 107; :'r:rant and :Tallace, p. 379; 
0' 2ielll and :!cc:.vor, p. l:J7. 

11~ric;ancc, It.'2. ;;.:l<?1~E212 ~L9.rd. p. 107.
 
111 ~
 

(.)'1
I11e o~y texb· D.Q..i to sn?,~;est a sur'!:"1.ary for the conclu

sion Hore :-::rochcl~S and ·.iise; Cur:~y; GrD.y and '::ise; ~ioolcert and 
Smith. 
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the reason is to focus tl:Q attontion of tho audionce u)on the 11.ain 

issuos of t!lC speech. FOl' o:GJ.l'lple, Sandford and YeaGer sim:?l~r 

state, 11']'ho conclusion should ol'dinarily reiterate thc Principle 

Ideas. [ll l},) Yeascr si'.1ila1"ly 1"0"18.:'.'1:5 tbat the conclusion ;Isho...)~cl 

epito:1l:LZG all t:-lat has ~een said in a very feu sentences and focus 

attent:ton 2.nmr on his pur-poso in speal:ir:;. 11147 

Eleven tc::ts rcco;;1.C'loncl usin0 special att9ntion~c:ainin3 

dev2.CsS J.n .~IG COl1C._US:Lon. eacn case, (1.oy are :10 sarno as · . t'" l' 148 T' t' t1~n 

those s"t.:t:;:;cstecl :~n the introduction. I-j\r,lor, cxa;'lples, stories, and 

quotatj_ol1S art?: o.r'10113 the CO;1;,~on tochnio;ucs su:::~cstsd. 

1" ,
'r')Sandford and Yeo.:::er, 1'.r:trt.cip12§ .2:[ _~f.f~.9.ttyg _?:2~ldrt.s., 

p. l!tO. 

1h7. Yea:7 er,
- C.l 

p. llC:'F..I. 

143. . Tr
.:?auu and :,no,181", p. 

r>.
cO; Jr2- zance, 

,. •
:?.!?.Q.Q..~l Y.C?I,[?.C?.S.:1..ilQn, 

pp. 110-11l~, ~:h_'3. ~!..?.Q.l~E!.ll ~[Q.r.cl, pp. 102-112; 3r;:'Tar;t [md :!allace, pp. 
1P2 1°3· "'''''~''''c-''ic> n'o ?3!'217' CY'oc'r"' .... and ·'~lrl,,:·'ral'r=J... nn 30:v - U ) vt;;;<,. ...... .&. .;.:) ......v, .... _. ~.. r-- ../, ... .!\............ ~ .:.~...L- >,..;,':..:.. .• , .. v_ L,." .. .L. v··
 

309; ~:onroc, p. 209; Oliver e_l1d Co;-:-t!'isht, pp. 239-2l:-2; Oliver, 
Zelko, and ~_oltzr:~_n, pp. 223-284; 0' Fcill and :!caver, p. 437; 
Sarctt, Sarott <!.nd ?'oster, p. 3l }8. 



CEl\PT:"~J. IV 

C01:CLPSIO;} 

Th:~.s study of hrenty-fiv0 col1c:-;e s~)(;ech tGxts has lEd to 

bw GoneL'.::.1 conclvsions: (1) r~lodcl'n rhotoric;:,.l ,\'~~1tOY's, in ;;encral, 

Sivo due cons:Ld!';ration to the :i..r'l~o~.'t[J.nce of saininc; and maintainin~ 

attent:i.O!l in sp00ch cO:lpositiol1; (2) modern l'hcto:dco.l uritol's, in 

eeneral, l'cly heavily upon the techniques sU~':cjostcd b:{ the classical 

uritel's C'.S offect'Lve rlcans 0:" caj.n:Ln~; and maintainin.:, attent.ion. 

The pl'oced.ul'o follo\18c1 by this stud;)' Has to C'.nalyze, from 

the St..::.ndl=,oin-c, ot attention D-J'1cl intel'ost thco!:'ies, v.ronty-five of 

tho I.10f::t "!,)o)1J.1Cl.::" colle:o texts of the t 1:lontieth contury. To ostC'.b

l:i.sIl a bas:'Ls for tho an31ysis, questions ~'rere derived fron a revieH 

of o'aduato tl1cses ckiToted to attention; speech and psycholo~:y journal 

arU.c12s; bro ~1ajor cont:d~-)ut.):r's to the pSJ,'cholo.:S of attention, 

Jar,.es an::1. FjJ.ls~.)ll::"Y; and t~8 t1:.oories of ~\ristotJ.c, Cicel'o and 

Quint~l~Ln in cl['..ssic.:,J. l'hcto!.'ic. The questions \'7ore ;::;l'ouped under 

four cJ.o.s s~l_f:_ca t~i_on;;: senoral treatr.lent of attention, invent:i,on, 

st:rlo, D.nG. a::"i.'anscnlOnt. ':L'ho resu.lts of the analysis Here noted in 

tho 'cod;;r of this stud;;r by a cO:'1oination of quantitative summary of 

covera:o and a selection of characteristic, or distinctive, o~inions 

of tho author:;. 

l"rOl,1 the stUd.;;, this a.ut.hor concludes thC'.t Hhilo tcxtboo!:s 

tre~.t att'2nti0i1 as bej.n::; i."1:)ortant to pel"suasion, the factors of 
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r\otivation and D.uclienco adaptatior.. aJso plD"y a stron~~ part in cf:t':'ec

tive spoGch co:,:position. In addition, thoro is a TItled to appJy the 

pSj'cholo=:;y of att,mtion ;lore directJ.y to tho t:.'eab,18''lt of speoch 

co:nposit:i.O:1. Often te::ts treat 2.ttention in 2. cha:"0tCl' b;y itself 

'Witr:out direct appl:i.cat:o,-on to the individual steps of invsnt5.on, 

st~ylc, 2.nd arran::i0)'lOnt. 

As the 2.nalysis of findin,:=s has follo~Ted t11e d.ivisions of 

~enerol troatnent of attention, invention, st~rlo, and arr'anconent, 

'He Sh2J.l follOlJ theso divisions in a briof Sl..t''l·,'2.1'y. 

Genor9.1 Treat~'1cnt 0:" Attention 

Attent:i.on ~l9.S cOl,::'1orLly ro:::;arc1cd as an hlporto.nt factor of 

speoc:1 cO::1posiU.on. :1e'Von te:(ts troatod. 9. ttcmtion as t:-l0 most i:n

portcmt factor in persuasion. Ilc'3urnoy 9.nd -.11'0.:;0 ililpJ.iod attention 

is iJ;,portant, but they did not directl:.r stato attention as [..oin::; 

the t10St i'n:?ortQnt cOYlsidoration. Giln;:>.n, Aly, .?nd ~:hite treated 

attention and crndiencc adaptation on an ce~u.9.1 ~Jas~l.s. 

Audionce adaptation \Jas rez.;arded b;;." four texts as tho pr1ne 

conce:'n in speech cor.::Josition. I:otives, desires, and ~,rants IJere 

the pa::c2210lmt concer:1S of six texts. 

l'here ir.:>.S little a:::;reoj,jont as to the dofinition of attention. 

Four to:cts cons:'clerod t~e focusin::; of consciousness as characteris

tic of attentj.on. :i"our refe!'red to attention as a set. ~'TO texts 

treated it :JoS a readinoss to respond. Sarett, Sarc~ct, 9.nd Fostel~ 

re;:::ard2d attont:i.on as a selector of stir~mli, a.nd IX>lr;l[tn ro:-;arded it 

as c.n instant<1.neons reaction. ':.,feJ.ve te:cts ofrered no dofinition. 

The c1isc1.'·rccrlOnt Clnon~ the '\lritors C'.s to the de:~~ ::ition of attention 
oJ ." 

roflects thfJ variant viOi'iS 0: thoir assocj.atos in tho field ot 
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psycholoZj'. The combined definition, "mental edjustment .vhich 

focuses the sense organs upon a selected source of stimuletion re

sulting in a readiness to respond," appears to be as satisfactory 

as any of the definitions offered for attention. 

The prime factor for inducing attention ,vas interest. Four

teen texts suggested interest or interest factors as contributing 

to attention. This emphasis may be partially attributed to James' 

philosophy that ,.,hat He attend to and vThat interests us are synon

ymous terms. Six texts sugGested chanse, movement, veriety, inten

sity, and definiteness of form as vital for maintaining attention. 

These suggestions reflect the findings of studies conducted in 

psychological testing centers on the effect of various stimuli upon 

attention. As effective means of main~ai~ing attention, only UIO 

texts considered motivation, and only UlO considered association. 

~~ncr of the tex~s treated motives and associations as separate con

siderations in speaking rather than as a meens to attention. 

Only eight texts noted a need to distin;uish between t~~es 

of attention. Six of the texts differentiated beU'Teen voluntary 

and involuntar~r attention. Crocker explained attention as coming 

from interest and effort. Involun~~ry attention corresponds to 

attention fro:'1. interest, and voluntary, to attention fro~1 effort. 

:.finans established three t;;rpes of a.ttention: primary, involu..'1tar:'; 

secondarJr , volunta~r; and d'?rived prir:ar'y, voluntar;y- shifted to in

voluntar~y• 

Four texts referred to the speaker's need to .:;;uide the audi-

e~lC ~ j_~:.to 1~:'''''701 '_~~;.t?_~,'"l=.- !~. -: f:. ~,V,\ -~."~ -,.~ ~~,. !_~ ~~'1-~~t, ~n~ ?ostc~ ~~~ 

,..." ,. ',-. - - . ~ 
_A_.~~ ..,'::-:i~: . . . ~"' ••. :.: ':~. I ~~. ~.~_":l 0 ~_ lI.~ ~ ~.:-~. ~.": ~.' ..' 
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results from sensational methods of delivery such as loud noises and 

sudden movements which they did not recorn.Tnend. Their definition of 

involuntary attention did not, ho,Jever, correspond to the co~on1y 

accepted view established by James. 

Only four texts distinguished beb~een external and internal 

stimQli as established by Pillsbury. ~vo texts referred to substi

tute and adequate stimuli. Substitute stimuli dra,v their po\>Ter from 

internal sources, and adequate stimuli resemble external stimuli. 

Only three of the texts indicated the importance of internal stimuli 

upon perception. Lack of attention to these concepts can be par

tia1ly attributed to the more prevalent treatment of association 

and reference to experience, which both have their bases in internal 

stimuli. 

In SUlr'..i'"'lary, 'Hhile attention is generally regarded as an im

portant aspect of public address in the majorit J, of the textbooks, 

little detailed consideration was given to its principles •. This may 

be partially eX?lained by the purpose of these texts. Usually the 

texts ~dll be used in a fundamentals courSe which is concerned ~nth 

providing the highlizhts of public speaking to all incoming fresh~e~. 

The authors Ray have re~arded nore detailed reference to attention 

as 1.l..'t1necossar;y, as long as the stUdents learn their responsibility 

is to gain the favorable attention of the audience. If this is the 

caSe, it is a practice t:,is ',J'n tor does not recommend. Students of' 

public address sbould be provided "vi th the I:why :l of speaking as Hell 

as the IlhoHI:. Only with a kno'iled~e of "Hhyll an audience is persuaded 

.,. ,.
 
c,-~.n 3. .s·:):~2..l:'3l" 2.p~~·1~,- co::" -~-: .'!..:i':. :. :_~'"'.. 2::1 ..... ·('~·?ct=.-,'-:- ,-. '"' ',,
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Invention 

The authors were in complete agreement ifith Aristotle regard

ing the importance of analyzing the audience. All of the texts, ~dth 

the exception of Curry who was only interestod in presentation, con

sidered audience analysis an important consj.deration in speech com

position. EiGhteen of the texts sUGgested that the speaker make an 

effort to study the goals of the audience. These goals were regarded 

by most of the '-Triters as motives. Em{ever, the terms '-lants and de

sires were also used as syno~mous '-lith audience goals. Phillips' 

impelling motives gained ,dde acceptance by the autnors. The impel

ling motives were defined as spiritual, intellectual, moral, and 

Dlaterilll ifants. Phillips included: self-preservation, property, 

povTer, reputation, affections, sentime,nts., and tastes. Hany varia

tions haye been made from these ':1i th self-preservation usually con

sidered to be the most important Motive. 

Pleasures, or factors of interest, Were reco~~ended by 

seventeen texts as important in audience analysis. Again, Phillips 

formalized the most iddely used list. Phillips' factors of inter

estingness, idth SO;"le variations, Here sus:sested b;;r eleven of the 

texts. The factors are: vital, si~ilar, antagonistic, concrete, 

animate, novel, and cmcertain. ?our texts narroi-led the list to 

vital, fa..'1liliar, striking, and specific. ~Iinans, on the other hand, 

classified interests TIore in line 'Ti. th the co::;;.non.ly referred to 

motives. A si.'"-ilar approach Has used by four other texts. Only 

five texts failed. to list ;T~at t:te2t resard9d. as the primary interests 

O"2~ 1""!.~~1,- e.s ;)4 ~~vsans o·t 2.1_'.-'- •. '-, 
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Seventeen of the texts reCO"1!'lCmcled considcl'D.tion of: the audi

ence's c:'lotions. T1'To texts sUG:c:ested appealin:3 to the audience's 

llants instead. 

Eu.rnor l/'aS considered to bo an effective means of maintaininc; 

attention 'by ninoteon of the texts. Of the remainin::; six, none of 

them sU;:O;:i;csted avoicl;:'l1co of its use. 

l\ttention potenUal for the selection of a sulJject 'Has hiGhly 

reSD.rd.ed by eL:;htccn of the authors. Amon3 the means sus:;estod b;y 

the authors as havin3 interest appeal, eisht texts recoL'",mendcd 

selection of ~, single definite subject as a Heans of 3ainin::; con

creteness. Zi::;htoen rocoT'~menc1.ed selectinz a snbject lThich could 

apply to the previous kn~~ledGe o~ the audience, and eleven reco~

mended choosinz a subject which COW_Q appeal to the motives 0;' the 

audience. 'i'hrce sourCeS Here usually cons:i.dered the nost effective 

considorat:tons for subject selection; speaker, audience, and occa

sion. Aucl.i.e·c1,ce and occasion both have attention-6ainiYl3 appeal. 

In SUI1l1l0r~i, attention Has 3iven stron:; consideration for in

vention. The authors \-lere in fir,'1 agreer'lcnt concerninz the ii:1pOl'tance 

of knoi'TinS tho audience and selectinz a su'bject to fit the audi.ence. 

If the spea1(cr has s1J.ccessfluly analyzed his listeners, he may 

apply his rei':larks throu3hout the speech to their r::.otivGS and inter

ests. 'I~'"lUs, the audience shol'ld have a fa.vor2.ble attitude toHard 

the speakE:r an:1 his su":Jject, reslll tinZ in eventual involuntar;y atten

tion cained thro1J.~;h application of intcrnd stir-lUlL 

style 

'D-ren't;y-one of the texts considered clarity an inlportant 

quality of style for l"laintaininc attention. Tho authors HElre in 
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asrcot,'lont .:J.0 to the noans of go9.inino: clarit;y. ?Jineteon o-:~ the texts 

referred to the ir'lporto.nc8 of usin:~ conVE:,rsational laP-su2,~e that the 

audience CD.l1 CD.sjl;y comprchcl1rl. Eir;htoon of tho te::d:,s sU~E;est8d 

brO"';j.ty or CO:11J2,ctncss as a r,loans of r,1aintainin; clarity for effec

tive attention. Concret'2 ter:linolos~y",gained SU1)PO:~t f1"o"l b;renty

throe of the t~xts. 

Variety lIas another characteristic of st:rle found to be 

effccbvc iil l~lainta:i.nin::; attcnt::i.on. Soventeen of the texts su:::;;;osted 

50,10 for:~ 0:' variety. The !'lleans of variat;? Ifere not so clE~arly 

agreed upon. ?or o::anple, ornatenGSS, even l'rho!1 coupled uith B.ppro

priatenoss, UaS sus~~osted by only five of the te:;<:ts. 'ihc COl1versa

tioncl. influence Has a de:r'inite consideration as four or the texts 

ur,3cd spealwrs to avoid the orncttc. l~ovclty, ,as a !~cans of v[lriot~l, 

'.;as not looked upon 1,1th favor oy- many of tho Hrit8rs. Only nine of 

the texts su:':costed using novel le,n:uase such as ne"; HOrds or urn.tsueJ. 

Hord usa::;e as a moans of c;ainin;; attontion. Jric;ance spo!(C firlluy 

asainst the use of novelty, bocause jt does not pl"'O-Jide a oasis 

Hith iJhich the audience can associate its experience. This criti

cisr:J. Has taken j.nto consideration b~T wost of the uritel's ilho su;:;

gested U10 use. of novelty. Tney sU33ested novelty should be used 

on1;r 'when linked "\fith the fD,;ililiar. 

Only seven texts refe~red to selecting a style accordinG to 

the audience an.d the occasion. Lack of concern for propriety can be 

partially attributed to tho popularity of naturalness in speakinz. 

If the speal(or fra::lOs his ideas in convcrsat:i.on~l lan:;uac;e, he ..nll 

pro":Jab1y bo .spea1:in~ in terns fa.'niliar to the audience. In this ila:r, 

the st~rlo '\,;o"clld be appropriate to tho audience and the occasion 
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HithO\J.t D.n~' need for addit~.0·19.1 Y'C';'orcnce to ;:Jl·o~)r:i.ety. 

Arran:::;c1:lCnt 

T1H;: authors 170re in a:-;reCt'18nt as to the :t·~}Jo2.'t2.ncc; of sain

in~~ attentiorl in the introduction of the SpCOCJ1. 'l\ronty-three o"f' 

the texts referred to the speaker's rosponsibility to [;[.d.n atten

tion in tl10 introduction. FOr;11Jlatin:; [;00:1 '''i.ll and i::l:orovin::; ths 

speeJ:er' s c~1aractQr ":ere frcquentl;)r treated to~;other. Fourteen 

texts sug::;csted us5.nG t!:e introduction ::01" 5.rl1.provinz tho speaker's 

ehe.racter, and fourteen su.;~;cstcd usin:; the opporbmit;y to f:ain good 

·Hill. 

!:.."\.l~j1teen texts made special recom.,-::endations concernin:=; Hays 

to gain attention. 1'-';10n2; the teclmiq'les su:;';ested '·Tere jokes, 

.L'stories, an2.10:5.os, ref8l'CnCe to tl'le occasion,3nd reference to vele 

introduction b:,' tho c}:air:~lan. 

The autho:c's :;enerally provide':' a'1rple discussioi'l of the 

order Oj~ ar::;Ul;:ents fOU:1d in the bod;y- of the speec:l but rarely ap?lied 

the princiy)les of attention directly to the arranzer."ent. lJineteen 

texts sug::.;ested so:::.e speci<'l order of arZ1..1r,lonts as a means of nain

gainin:::: att8ntion. An;y syster1atic nethoc1 of orderinG issues '1Ol11o. 

have attention :1laintainin::; appeCl.L The CO;-:1..'"1on spatial, chronolo;:;i

eal, and cause-anci-effect }Jatterns, for exa....'lple, i'lolud contain the 

interest factors of faJ.1iliari ty mKl clarity. 

Thirteen texts concluded that clir.:actic 0::0.er is the r.:ost 

effective TI10anS of uaintaininG attention because it dovelops the in

terest factor of suspense. Five te::ts, in cOYltrast, sUJ:~estecl anti

elir.w.x to be the most effective order. Supporters of anti-cliI'lax 

not8d thnt a stron;; opoYlinS makes the speec:'l easy to folloH, and it 



gains 2. favorable impression by presenting a strong argu.'1lent early 

to o.bsolvo any doubts held by the audience. Gihlan, Aly, and T;l'nite 

susgested the cOl:1bination of methods, utilizin:; the advantages of 

each'b~r presentin; a strong arglli~ent first and tho stronsest arsu

ment last. 

Only one text su~gested a special order of ars~~ents, other 

than clirr:aJ{ and ~.ntj_-climax, as a neans of holding the audience. 

HOnl"08' s motivated sequence Has developed to fit the logical

eM.otional thinkin; of the audience. l:onroe treated attention as 

the first step in the order. 

TIle conclusion is the speaker's last opporttmity to solid

ify his arSULIE'nts lli tIl the audience. Only seven texts, houever, 

sus:;ested that the conclusion should be used to rGgain attention. 

The feelins seer.lS to be that the speaker has either liOn or lost his 

cause by the ti:'-19 of the conclusion, so the best Le can do is to 

s~"ll;:'larize quick13r. 

Only five texts suG0csted endinz ;,rith a stron;:; enotional 

appeal to reinforce attention. 

'j?t·renty-on'? of the texts sur-;-;ested rene,-ring the major ar.;u

ments of tile speech. The irmlied reason llould be to focus atte:'1tion 

upon the ~ajor issues by effective USe of brevity. 

Zleven te~cts su::;:;ested special techniques for closinG. The 

techniques included. e:~al~:?les, stories, and. quotations as sug.:;ested 

for use in the introductj.on. ~-h8S8 tecrmiques \'Tere rei'erred to as 

attention- .:;ainin: .:'actors i~1 the :L1troduction. ;:-:0i'T8yer, little 

~e:~'):.'C:-:CfJ ~.r~s ·;-:-?d.r;: to t> --::_'1." ~ J. 2. '" __ .1. ~ ,'",'" -~.:'_:~:!.~ -~ :_~:'7)act for t(_~ C()·",~-

C;.!...~·:':'·_O.:. 
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In sw~ary, attention should be a major conCern in arrangemen~ 

If the speaker has marshalled his ideas effectively, the audience '-rill 

be able to focus upon the major issues Hith less voluntary effort. 

Br;y-ant and ~'Jallace's 1a1-1 of order noted that attention is focused more 

easily upon organized stimuli than u:?On those in a disorganized pat

tern.. Any orzanization then, familiar to the audience, Hill have 

attention values. Unfortunately, except for the introduction, atten

tion \las not given strone considera.tion by the authors in their dis

cussion of arranse'lent. Attention 'iTas often treated as something to 

be ffivitched on in the introduction by the use of a device such as a 

joke or story. S~a11 regard was ~iven to attention and interest in 

the development of the discussion and conclusion portions of the 

speech. 

After having analyzed the t'Tenty-five texts, this author 

would recoi~J!'lend that 1"1ore effort ae devoted to applyinG psychological 

theories of attention directly to t~8se ~hree canons of rhetoric. 

Host of the toxts tool: coznizance of the pSJ"chology of persuasion. 

HOHever, the reader's co:'!prc~ension 0: the principles of attention 

l-TOuld be facilitated b~T direct a~~,lica.tion to speech composition 

rather th~n est~~lishinz psycholoSical tneory in a chapter by itself 

or by mere iI:l?lication of the relevance 0: attention. 
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