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CHAPTER 1

INTRODUCTION TO THE PROBLEM

On June 14, 1955, The Emporia State Summer Theater

began 1ts first season with a2 production of the play
| HARVEY by Mary Chase. The play was directed by Dr.
Karl C. Bruder and featured Charles R. Hill and Frances
. Fichter in the roles of Elwood P. Dowd and Veta Louise

Simmons. The play was the first production in a summer
| theater program that was housed for twelve years in
. flvert Taylor Hall on the campus af Kansas State Teachers
College, Emporia, Kansas.
In 1967, the summer theater program was moved
‘from Albert Taylor Hall to the College Theater, and a
revival of HARVEY was chosen to begin the first seeson
‘ﬁn the new theater. This production of the play ovened
‘on June 27, 1967, and ran for five performances, ending
on July 1. The revivel of HARVEY was directed by Dr.
Bruder and featured Charles R. Hill end Frances Richter
'ﬁfgar in recreations of their roles from the first season's
production. Other roles in the 1967 production were

played by members of the 1967 summer theater company.

The 1967 Emporia State Summer Theater company

econsisted of approximately forty graduate and under-



graduate students who were enrolled in summer theater
courses for college creditv. The facully was composed of
three directors, Dr. Karl C. Bruder, Mr. Charles R, Hill
‘and Mr. Patrick D. McDonough, & technical director,

vﬁr. Forrest A. Naewlin, and an assistant technical
director, Mr. Hon Green. A paid student crew of epprox-
ihately twelve students were responsible for supervising
Z@he various areas of technical theater, publicity and
box office.

The Emporiaz State Summer Theater program lasts
i;br nine weeks during the summer =nd produces & new play
‘each week for six consecutive weeks. The program taekes
iyaace concurrently with regular summer school classes
‘which are divided into two six week terms. Summer
theater lasts for the first full six week term and for
three weeks of the second. The first play each season
fepens on the fourth Tuesday of the first six week term.

Fach Tuesday thereafter a new play opens and runs from

?uesday through Saturday.

Stetement of the Problem

The purpose of this project was to design a
theatrically effective environment for the 1967 production
of HARVEY. The environment was to be in keeping with the
laywright's intent and theme as interpreted by the



‘director. The design included settings, lights, pro-
perties, and costumes. It attempted to fulfill the
requirements of good design within the restrictions
imposed by the script and director. The design elso
took into account the limitations of the physical

theater and this particular company.

Importence of the Problem

The stage setting plays en important role in
theater today, as 1t has throughout the history of the
theater. The setting has played this role for several
important reasons., In these reasons may be found the
importance and Justification for a thesis of this type.

In the first place, it is important to rezlize
that a stage setting has a greater and more lmportant
function than just to provide & background for =z play.
The setting itself has something to offer to the theatrical
gffectiveness of a dramatic production. Robert Edmond
Jones has written that "a stage setting is not Jjust &

. background, it is an eanvironment. ZPlayers act in a
setting, not against 1g.n]

Secondly, a stage setting is capable of establ-
ishing the tone or mood of & play. It is possible to

1Robert Edmond Jones, The Dramatic Imagination
(New York: Theatre Arts Zooks, 19%41), ©D. o%.
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convey to an audience a feeling of doom or despondency,
of gaiety or greatness, Jjust by lifting the curtain and
Tevesling the setting. The fact that a stage setting
can provide atmosphere and establish mood not only
irnvides the set «designer with this opportumity, but
élaces an obligation upon him. This obligation results
from the fact that the first contact the audience has
with a drama 1s that made when the curtain rises and
‘reveals the setting. In that instant before actlion begins,
‘the setting should establish the tone of the play. It
should reveal the enviromment in which the actors have

'to move. Thls first contact should tell the audlence

that this is the way it is going %o be and put them in a

proper state of mind.

Third, after the initial atmosphere has been
esteblished, the set serves the important function of
reinforcing actlon, emotlon, and changes of tone by
Yvisually representing these changes through the use of
'‘Btage lighting and the changing of scenery. A stage setting
‘should be no more static than the play itself, and while

it should rarely draw attention awsy from the play, 1%
ghould constantly be used to reinforce the action as

5911 as the surroundings of the play. The foregeing

purposes show thaet one of the most important functions



A fourth purpose of scenic design is the fact that

Bt provides the director with significantly arranged
@reas and levels.which may be used throughout a production
$0 help establish character and environmental relation-
;& ps. By using these areas and levels to advantage, a
@irector may visuelly establish the relationships between
[ndividual characters that are also being revealed by

the auditory aspects of the drama. The close relation-
hip of men end his environment may also be relnforced

by the use of meaningful space relatlonshlips within a
Staze setting.

Finglly, one of the most fundamental and important
Teasons for scenic design lies in a setting's ability to
gstablish the time and locale of a play. By the use of
;ﬁgzﬁpriate architectural detalls and furnishings the
f%e;gner is able to establish the exact historical and

geographical setting of a play. It the words of Robert

gaereby he may establish the sense of place. The purpose

8f = stage setting. . .1s simply this: to remind the

b ) B
mdience of where the ectors are supposed to be."

2Ipbid. p. 135.
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Wurning to Jones once again, the importance of a stage
Betting 1s expressed in more poetic terms as "a presence,
g mood, a warm wind fanning the drama to flame. It
dechoes, 1t enhances, it animates. It 1s an expectancy,

& foreboding, a tension. It says nothing, but it glves
:verything."B
To sum up a stage setting is important to the
total effect achleved by a dramatic production, and

consequently deserves 'serlous conslderstion and study.

Definition of Texms

In this study the term "environment" will be taken
%o mean ell aspects of the stage setting including the
scenery, props, lighting, costumes, or more simple, any
scenic elements which are used by the designer to help
.ﬁztablish mood, theme, locale, season, situation and time
by visual means.

Properties will include all practical or decorztive




waich are the objJects carrled or handled by an actor
on stage in the performance of stage business.
Theatrically effective will be understood as a
guality of sn environment which is unified with the
director's concept of the play's atmosphere and mood and
which fulfills the requlirements of three separate cate-
gories. TFirst, the environment must provide the theatr-
dcal needs of the seript in terms of adequate acting
Space, entranceways and properties. Second, the environ-
ment must fulfill the principles of composition and
?ﬁesign and third, the environment must satisfy all
‘mechanical requirements such as sight lines, shifting
;Qroblems, and constructlon capabilities.
Harmony, sequence, and bglance will be understood
as the principles of composition. These principles
will be achieved through the use of the elements of
:design. For this project, the elements of design willl
Irefer to color, line, shape, and mass.
I The three principles of composition, (harmony,

sequence, and balance), are adapted from Arnold Gillette's

gg Introduction to Scenic Design and will have the follow-
ing meaning in this study. Harmony will be "the sense

of blending, the feeling of agreement, the sense of

ity that 1s obtained when 2all elements of a desiga
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e in a.c:c:o:r:d".‘Lr Sequence will refer to that "guality
Bf having an orderly, loglical interrelationship of all
jerts; it is the logical progression of a salient
gature through all parts of a comppsiticn."s Balance
" refer to the adjustment of color, line, shape

M4 mass in such a mamner as to impart a sense of

tabllity, repose, tension, ato.6

fmitations of the Study

The limitations placed upon this project were
i¥utica1 with those faced by a designer for any pro-
Mction. The need for the production to stay within the
djdget allocated to it is an obvious 1limiting factor,
fother, unigque to this study, is the necessity of meeting
;; mmer theater production schedule wilth only one week
vailable for construction. There are also limltations
fidch ere inherent in the physical theater such as

fhose imposed by sightlines, equipment and space. It
as understood, however, that these limitations would

M no way affeot the quality of the design, but only

Lts scope and the methods used Yo accomplish 1ts cons-

ruction.

. AA. S. Gillette, in Introduction to Scenic Design
Mew York: Harper snd Row, 19087), p. 30.

51vi4d.
6

!

Ibid.



iEvaluation of the Design

The success of this project was evaluasted on the
basis of written statements concerning the design sub-
mitted by the actors, technical crew chiefs, director

‘end technical director. Newspaper comments on the setting
‘were also to be included. The evaluation was to be

lbased on the criteria of whether or not the environment
proved theatrically effective according to the definition

laccepted for thls project.

2rocedures
The working procedure used by the designer for
this project was as indicated by the following outline.
However, 1t must be noted that a strict chronological
schedule was impossible to follow, since many problems
had to be dealt with as they arose. Also, the designer
recognized that many of these steps occurred simultaneously.
‘However, for purposes of clarity, they are reported as
Zeparate steps. Conferences with the director and
technical director occurred at many points as the occasion
égmanded and the opportunity presented itself, The out-
line represented the designer's general working method
and production plan end was adhered to as closely as
possible.
I. Initial conference wlth the dlrector

L. Interpretation snd analysis of the pley.
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I. cont'd.
B. Style of presentastion
C. Time and locality of the play
II. Technical demends of the play
A. . Number of settings
B. Space requirements
C. Nature of 1lighting and special problems
D. Possible shifting problems
ITI. ILimitations of the physicsl stage
A. Space limitations
B. Sight-lines
C. Shifting facilities
D. Lighting facilities
IV. Production schedule limitations
A. Time avasilable
B. Persounnel avalilable
C. Budget limitations
D. Materizl limitations
E. Scenery avallable from storage
V. Design Research
A. Play's historicsl background
B. Source material for the design
VI. Preparation of preliminary designs
A. Prelimingry floor plans
B. Initial sketches




ViI.

VIII.

IX,

XL.

XII,

Ayl

cont'd.,

C. Consideration of pogsible colors
Conference with director

4, Discuss possible.solutions

B., Selection of final floor plan
Conference with technical director

A, TFeasibility of the design

B. Discuss speciel problems, such as
shifting, coastructilon or rigging

Completion of fingl design
A, Selection of color schemes
B. GSelectlion of set dressing and props

Conference with director and technical
director

A. TFinel approvel of set by director

B. Approvel of feaslibility by technical
director

Completion of designer's plan

A. TFloor plans

B. Color renderings

C. TWorking drawlngs

D. Imstrument plot

E. Instrument plugging and circuit chart
Construction

A. Building scenery

B, Scene painting

C., Assembling the set
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®IX., ocont'd.

D, Hangling, plusging and focusing of
light Instruments

"XITI. Decorating the assembled set

XIV. Technical rehearsal
4, + Solution of specizl problems encountered
B, TFinzl touches to setl

XV. Performance record

XVI. Strike

the Thesis

For the purpose of reporting the project in this
@81s, the materisl is orgznized into the following
iapters.

Chapter II, The Problem: The Play and the Design
Juirements, presents the regquirements of the script

P director and the limitations placed upon the design

11 factors which were taken into account.

Chapter III, Solutions to the Design Problem,
jSoribes the steps taken by the designer to solve the
Blems posed in Chapter II.

Chapter IV, Achlieving the Design, outlines various
Eniques which were used in executing the design.

© Chapter V, Evaluating the Design, contalns comments
ed from statements written by the director, technical
gctor, actors, eand technical crew chiefs, with

ations and conclusions drawn and summarized.



CHAPTER II

THE PROBLEM: THE PLAY AND THE DESIGN REQUIREMENTS

Since scene design does not exist as an art in

fteel f, and since 1t encompasses more than just an

mspiration or a ﬁessage that an ertist wishes to

uém-oicate, the scene designer is faced with 2 much

—Q&ferent problem than is the easel artist. The easel
ptist begins his work with an impression or en ldea and

gils problem is to represent that impression or idea on

#fiat surface of caenvas, paper or some other material

8 25 to communicate it to i%ts viewers. The scene designer's

foblem is much more compleX., He must interpret in
[Buel terms, in = three-dimensional space, & concept

f one man, the playwright, as interpreted by another,

ne director. He must fulfill exaet requirements, such

§ locale, architectural features or historical setting,

jiich are set forth by the playwright as well as those

§tablished by the director. He must meet the demands

P 2 production schedule, the limitations of a budget,

¢ availabillty of working space, and many other res-

detions. In addition to this, he must provide a

lf-ng waich is consistent with the elements of good

‘ , Which fits the actlon and atmosphere of the play,

jd which can be built in the time avallable.
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The purpose of this chapter is to set out the
problems which faced the wrlter when he began the design
GS‘HARVEY. Only by careful anslysis of these problems
gould the writer hope to achieve a design which would

%wo major divisions. The first of these was a considera-
®ion of the play in .terms of the atmosphere or mood

‘; ch was required, and the second was the locale and
E}me in which the play was to be set. These factors

were discussed in the first conference with the director.
The director snd the designer both felt that the
nature of HARVEY called for an eavironment that sympethetice,
tmderstending end soclable people could live in. Taey
Poth decided that warm color schemes should be used to
inhance a feeling of the friendliness and humanism in the
haracters. Also, the script has a light, farcical tone
ﬂgl the designer felt that to augment this quality, the

mvironment should not be heavy or ponderous. It should
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¢ kept light to reinforce the spirit of the play as
Bown by the action and the characters. .

The acting edition of HZARVEY, published by
frenatists Play Service Inc., called for the play to be
8t in a large mid-westera city. The time of the play
@8 the present and the action was set in late fall or
&gter.

The second s%ep in the analysis of the script

as that of determining the physical requirements of the
pt. To do this, the script was studied closely to

dscover exactly what was called for by the action of

ie play.

qguirements of the Script

The largest single requirement that the designer

ﬁg to discover at this polnt was the exact number and
fBture of settings called for in this script. It describved

g0 realistic interior box settings.

Library requirements. One of tThese settings was

fie livrary of the Towd mans;on, Victorlan in style, with
fficient floor spazce to sccomodate the action. This

0m needed an opening to permit passage into a parlor

g{the mein entrance to the house, snd a second door that

ssed into the rear of the house. The actlon zlso

ed bookcases &nd z fireplace with enough wall spsce
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r it to accomodate a large porirgit. The script also
jauired a telephone and one door capable of belng

grated to look as if the invisible Harvey were opening

closing 1it.

Senltarium, reguirements. The other setting

3

llled for was the office end waiting room of Chumley's
i8t, a senitarium for mental patients. The action in
{g setting required four openings: the main entry, Dr.
pderson's office, Dr. Chumley's office, and one to the
B8tairs portlon of the sanitarium. The setting kad to
©lude = bookcase, desk, and seating for the actors.

#0 required for the office were a telephone, an
Tercom, and a panel with butions to signal other parts
~i¢fe gsenitarium. The script also celled for two doors
B8t ocould appear to be opened by the invisible Harvey
lone scene.

Lighting Reguirements. DILighting was similer for

ith sets since only general scting light was required
teach, The library lighting had to be able to indlieczte
8 chenges from daytime to nighttime as called for by

#@ script. Action in the sanitarium required that the
fiis be turmed off in Act II, Scene 2 and turned back
Act III.

Costume Requirements., The script itself did not

gce too many limitations upon the manner of costuming
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He characters. All that was required by the script was

#8pecific number of costumes for each character, based
fpon the nature of the individual character and appropriate
b the time, season, locale snd situation of the play.

Sound requirements. Sound effects for HARVEY,

ere simple, with action requiring only telephone bells

Or each set and an alarm gong for the office.

Bguirements of the Dirsctor

After the requirements of the playwright had teen
ssessed by a careful study of the .script, the designer
ready to meet with the director and discuss the
eguirements for thls production as 1ts director inter-
jfeted them. Zoth setiings were discussed in terms of
jeir general atmosphere as well as specific items such
8 furniture arrangements, architectural features,
Factical 1ight sources and the placement of telephones.

Library reaquirements. The director felt that the

dwd 1ibrary should give the audience a feeling of what
fle people who lived in 1t were like. IHe felt ‘thet the
oom should seem old and comfortable with a cluttered
gggarance caused by many years of the family spending
of their leisure time in the room. In terms of
ftual visual appearance, he wanted the room to be
jeorated in = Victorlen manner and give the lmpression

B being slightly old-fashioned.
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The director requested severzl items of 2 more

jpecific nature. He asked that the opening from the
Abrary into the parlor have some method of closing it
pff, so that Vetza Iouise could shut Elwood snd Harvey

f by themselves 1n the library.

The director asked that there be & seating
wrrangement on both stage right and stage left with each
tepable of seating two or three people. He requested
et a chalr be placed at the dowmstage left cornmer
that a telephone be on some table on the stage left
iide. There was no specific request regarding the

80cation of the fireplace other than that i1t be placed

1] seats.

Tighting reguirements for library. For the library

fighting, the director's main concern was that it be

¥y lighted with genersl lighting areas. The director
ganted practical lights on the set to serve &s sources
for the stege lighting. The only other requirement for
dghting the 1ibrary was some meens of indicating the
Bange of time from daylight in Act I to night in Act II.

Sanitarium reguirements. In terms of atmosphere

lor the office setting at Chumley's Rest, the director
Nented to achleve a feellng totally different from the

pwd librery. However, he sUill wanted the office To De
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and lnviting and to give the feeling that it would

B &8 pleasant room to be in. The office should glve an
fpression of efficlency end business, end yet should

ive none of the cold impersonal atmosphere or sterility
ften assoclated wWith such a place. The director wanted
B8 office to glve the impression that the people working
flere were warm and human and treated others in a
0rresponding manner.

In visual appearance, the dlrector requested that
e office be kept simple with clean lines and elther
mtemporary or period furniture. The office should

pk as 1T 1t were designed by e interior decorator
excellent taste.

Physical requirements for the office were that
gating arrangements should be placed both stage right
id stage left, with the nurse's desk upstage center.
the desk there was to be a telephone and a wall-
mted intercom-telephone within reach. Also within
3 reach of the desk was to be mounted a panel with
tons or switches to be used as & buzzer system and
garm control. In a plausible relation to the desk ares,
e was to be a file cabinet and somevwhere in the room
Bookcase, either built into or sianding sgainst the
For the opening to the upper floor of the

fitarium, the director requested that the tottom of



20

d¢ steps be visible so the audience could see actors

ping up the stelrs as they passed out of sight lines,

Sanitarium lighting requirements. For 1lighting
i@ sanitarium, the director asked for even, general
flumination with practicel lamps to serve as sources
1ethe stage lighting. He also asked for a switch

%"
1

punted on the wall near the main entry to be used for
Bmulating the switching off and on of the office
gghts. Tor speclal lighting effects, the director
fequested that backing lighits be mounted outside the
ain entry and Dr. Chumley's office door in such a
fner that light from them would flood in through the
jenings when the doors were opened. This effect was
tremely important for one scene which was played with
e general acting lights almost completely out.

Costume reguirements. The director's requirements

Or the costuming of EARVEY were relatively simple. EHe
pecified the season of the year, the time of the play

fd the general nature of the costumes for each character,

88d gloves. All but a few of the costumes for the show
ere to be modern.
Myrtle Mae and Veta Loulse Simmors were to be

Fessed In clothing which was slightly tacky and out of
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2% the actress who was to portray Vete Louise, she was

0 bring her own;clothing. Consequently, the designer

@5 unable To costume her in clothes which exactly

iatched the director's request.

Dr, Chumley and Dr. Senderson were to look proe-

perous and neat and be dressed in sults, white shirts

gnd ties, with white jackets to wear in the office.

Judge Omar Gaffney was to be an old men dressed

in 2 double breasted sult which looked worn and bazgy.
Nurse Xelly and the attendent, Duane Wilson, would

the standard uniforms for their jobs with Wilson

in wvhite pants, T-shirt, end jacket and the nurse in a

Wbite uniform dress with a nurse's cap.

The director requested that Mrs. Chzuvenet and

Mrs. Betty Chumley be dressed very differently, although

Both were to represent soclety women of wealth and good

Stending in the community. Mrs. Chauvenet needed to

Eppear over-dressed in expensive clothes, with a large

Hat and 2 great desl of large, expensive looking Jewelry.

i%s. Chumley was to be dressed very simply and tastefully

;{th elegant but unobtrusive accessories.
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The director's only requirements regerding the
LD driver, E. J. Lofgren, and the ﬁaid, Mrs., Johnsoxn,
that they be instantly recognizable as a maid and
gD driver.

Within the 1limits of these requirements, the
@rector left the choice of color, fabric, style and
Gcessories to the designer.

Shifting requirements. The action of HARVEY is

i«,ded into three acts with intermissions between

hem. Each of the first two acts are further divided
Nto two scenes. During each of the scene changes, the
shifts from the library to the sanitarium office.
'; order not to interrupt the pace of the play, the
Brector asked that the settings be shifted in sixty
Beconds or less during the scene changes. Tne shifit
fron the office back into the library between Act I and
fict IT did not have to occur so guickly since there was

g ten minute intermission.

Bimitations of Physlical Theater

With the foregoing requirements in mind, the
designer felt that it was extremely important to assess
fhe 1imitations presented by the physical theater plant
#and by the nature of the summer theater program. The
@esigner knew that any time spent in designing s setting
Wnich d1d not tske these factors into account would be

Wasted, since the design must be capable of realization
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??thin 21l the limits imposed upon it. Some could be
}§upensated for and some had to be worked around, but
of them had to be determined and taken into con-
gideration.

h In terms «of on-stage space, the College Theater
Presented no real problems as far as designing the stage
iéttings were concerned. The proscenium arch is 40 ft.
Wlde with more than 25 ft. of wing space on each side.
Phe depth of the stege i1s 27 ft. and the deptn could be
’éxtended back another 20 ft. into the scene shop.
g?though thlis space in the scene shop would have been
@1fficult to use for acting areas, it did provide the
ﬁﬁasibility for storing scenery, if necessary.

Since HARVEY was going to be a fairly large, two
Bet show, another critical fesctor was the amount of
fixk space available. The scene shop in the College

Theater, although well equipped in terms of tools, power

ipment, scene painting equipment and a large paint
'i;ame, is very short of floorspace on which to lay out
g%anery for construction or painting. During the regular
iterm, the stage area was available when the construction
lerew was working. During summer theater, however, the
-5%age would often be used for rehearsal and would not Dbe
lavellable for use by the construction crew. This shortage

of space, coupled with the shortage of time could have
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povided working conditlons which were lmpossible to
j¥ércome, had they not bveen planned for.

Shortage of working area was not found to be a
goblem in other areas of the building, Costumes end
fops both had their own assigned areas in the basement
£ the College Theater. They provided adequate space
g{~were not considered to be a limiting element by
:;:'designer.

The problem of sstlsfying the sight-lines from the
r@itical seats in the theater was an important factor
B the design of HARVEY. Due to the extreme width of
e front row of seats and the shallow angle at which
e sight-line strikes the proscenium arch, the amount
¥ upstage arez which would be seen from the outside
ate was extremely limited. In designing the set, the
gSigner would have to keep the set shallow and wide

P order to provide for good visibllity from any of the
itside seats in the flrst three rows.

Vertlcal sight-lines did not provide the designer
i any partlecular problems. The College Theater is
pped with permanent black tormentors and a header
can be shifted to mask any eritical sight-lines.
- ‘cg of the light pipes posed no problen since they
e all counter-welghted and could be adjusted to mask

Bind the black header.
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The lighting facilities of the College Theater

§ found to be more than adequate and the designer

B that they did not represeat a limiting factor.
Mheater 1s equipped with two light beams in the
j&«rium, five .counterweighted 1light battens above
iBtage and various kinds of lighting towers, and
PMenter erms for mounting special instruments. There
BN 50 lighting circults with nine 6,000 watt and
Mty-seven 3,000 watt capaciiy remote controlled

{irs.

The theater's supply of lighting instruments was
e with an adequste number of all the standard types.
fﬁﬁition to the regular incandescent Instruments, the
iier had some of the quartz-lodine type.

The scenery shifting capabilities of the theater

'ﬁfd upon the design by the physical theater. Some
fiod for executing the shifi would khave to be devised

@ construced.
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iitations of Summer Theater Program

Other limitations imposed upon the designer by

8 particular production were those caused by the nature
Bthe summer theater program. Prior to the flrst

,iyical rehearsal, the company would have only ten

88 in which to construct, paint and assemble the set

P EARVEY, as well as gather and prepare the props and

41 of the work for the show had to be performed
*the sunmer theater company. This company was composed
;;fbrty students of wldely varylng degrees of thester
berience. Since the actors in HARVEY would not be
gailable for construction due to reshearsal, the number
® people avallable for work was reduced to thirty full-
ge students and four students who were only required
© be in rehearsal part-time.

Although there was no definite amount of money
gecified as a budget for HARVEY, the fact that six
Bllows had to be financed out of a total summer theater
jdzet prevented the expendlture of any large amount.
fPnsequently, the designer was restricted primarily to
Bterials and suppllies which were kept in stock and a
Brze amount of new lumber which had been purchased for
le summer season.

A large supply of flats in varlious helghts were

§8 stock as well as step units, platforms, doors and
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i frames, and other scenlic elements. The designer
inventory of these elements in order to use them

much as possible and cut down on both time and

Bense in the construction of HARVEY,

This chapbder has been & review of the problems

8 1imitations with which the designer had to be con-
med in every stage of plenning, designing and
g8tructing the settings for HARVEY, Only after such
pappreisal of these problems and limitations did the
;aner feel he could fulfill the needs of the production
terms of creating the proper atmosphere and providing

% of the physical requirements for this production of

v;?EY.



CHAPTER III

SOLUTIONS TO THE DESIGN PROELEM

With two complete box settings, and no built-in

8 of rapidiy shifting them, the designer's first

Blem was that of devising s shifting method which

?# meet the director's requirement of a 60 second

e shift., The designer and the technicel director
pussed several possible solutions, including the use
Wezons, jack-knife stages, tip-jécks and turntables.
After considering each method carefully, it was
pided that the best solutior would be to construct
016 ft. turntables which could be kept end used in
fier productions. Although thls was probably the most
gensive of any of the methods discussed, the expense
be justified by the fact that the turntables could
Baved end used in later productlons.

Since the turntables were to be permanently
Mstructed and stored when not in use, they were
??Ssarily designed to come apart in sections. This
@accomplished by designing them in such a way that
ir outside curved sections could be bolted into two
by 8 ft. platforms to meke z single turntable.

@ height of each one was setat 6 inches. A series of

Iptforms of sultable shape was designed to fit sround



‘fﬁnrntables on the downstage edge of them. This
3ﬂ conceal the clrcular shapes and give the sppesrance
gudience of a straight platform running ascross the
ige (see Fig. 1). These masking platforms were also
Sfgned to be broken down into sections for storage.
/ 2oth Gownstage side walls of the settings were
Bigned to be mounted on standerd stage=-jacks which

2 in turn mounted on casters. The side walls were
shifted on or off stage by moving the entire wall
8 unlt. Doorways, bookcases, or any other such units
Bld be constructed so that they would shift with the
they were attached to.

After the shifting technigues had been decided
fn, the designer was ready to begin work on the floor
for each set. As already stated in Chapter II, the
Hgner had several requirements of both seript and
Pector to fulfill. In addition to these there were
geral items which the designer felt were of great
portance.

Since the primary mechanical consideration in

Being shifted, special consideration had to be given

gertain points on the turniables. These were where

Mg out walls on the floor plan was that they be cepable



8 Set be designed in such a way that the walls would
% extend past the turntable edge. This was necessary
Ppermit the turntables to turn freely. At each point
fere the set came together, a lash joint would be used.
fidamental to the final sppearance of the set was

lﬁt each of these places be designed To conceal the

Mso, the walls needed to be arranged in such =

8y that thelr relationship to each other would be
iteresting. Rather then have the walls serve only as
pundzaries to define the space of the set, the desligner
pnsidered their positions in space a5 an element of
gesign., However, the designer felt that the ménner of
franging the walls could not be chosen for the szke of
nterest alone, but should be one that logically related
'§$m to each other. Since they would represent realistic
Pooms in a realistic building, 1t was also necessary that
fhe walls and room arrangements be architecturally
feasible.

One of the most basic considerations glven to the
rrangement of the set walls was that they provide
8dequate acting space and that they permit free movement

jﬁjall parts of the set. Ailso considered essentlal was
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flat a1l space not filled by furniture be easily seen

% the sudience as well as providing the opportunity

for free movement by the actors.

Pinally, the designer had to provide, within the
floor plan, walls which were large enough to contzin the
jumber of doorways, windows or other scenlc elements
pequired by the script or director.

At the point of beginning the floor plens, the
gﬂaigner had to reach = decigion on where to place the
iurntables., The turntable placement was lmportant because
floor plans used would have fo be keyed to the place-
ment of the turntables and would have to be designed so
$hat the turntables would rotate properly. Also, since
Moth sets had to fit on the turntables simultaneously,
$he settings had to be planned to a2llow enough space
Between the walls for the necessary door openinge and
ﬁgcking flats.

The key factor in placing the turntables wes sight
?ines. Since the College Theater has extremely shallow
Sight lines from the crltlcal seats on each side, the
esigner felt he had two cholices which would gllow him

to keep the set visible to all the audience. The main
fWe2lls of the set could be designed on a line diagonzl

to the audience's line of vision. This arrangement would

give the walls a wedge ghape with the point of the wedge
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gean upstage center positlon. The second cholce was

idesign the set so that the resr wall would be per-
fidicular to the audlence's vision. In this instance

B8 setting would represent three walls of the room.

The designer thought that the diegonal 1ine which
itd result from the first possibility was not sulted
gthe feeling of the play, which seemed to need & more
feble feeling. The Victorien library especlally called
or = feeling of solidity which the designer decided
fild be harder to achlieve if the walls were raked to a
agonal positlon.

For the above reason, the designer elected to

Be & wall arrangement with the rear wall of the settings
irpendicular to the audience's vision, or more simply
fated, parallel to the proscenium srch., This arrange-
pat required that the turntables be placed on the stage

fth thelr center pivot points 16 fi. apart on a line

arallel to the proscenium arch. TFlaced in these
§sitions, the outside edges of the turntables would
Bet in the center of the stege and the settings would
8 designed to brezk at that point.

The distance the turntables were placed upstage
Fom the proscenium was also influenced by the sight
fhes in the College Theater. If the rear wall of the
gt was placed too far upstage 1t would need to have

very narrow to stay within sight lines. The
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Bicner felt that with the side wells angled enough

B provide good vision, the set would take on the look
e funnel shaped space. To help eliminate this effect,
designer placed the turntables so that their centers
re 17 ft. upstage of the proscenium with the front
@ges of the turntables 9 ft, from the proscenium.
With the turntable’'s positions determined, the
lesigner's next step was to work out the wall and
litniture arrangement. The library was the first one
galt with eand will be the first one considered here.
As previously stated, the major elements which

to be incorporated into the setting were & large
ireplace, bookcases, exits to a parlor, front door and
‘ear of the house, and some specific furniture groupings.,
The designer declded that the Victorian libvrary
Would need some element of formality to it. However,
@t was determined that a completely symmetrical arrenge-
ment would not fit the comedic spirit of the play.
ﬂ@arefore, the designer decided to use an asymmetrical
grrangement of walls, but tried to keep symmetry within
particular elements. TFor example, the fireplace weas
placed upstage left on a raked wall so that it would be
good position for the action reguired zround it. To
€ach side of the fireplace, the designer placed an
fdentically shaped wi-dow alcove which gave a very formzl

Qxeling to that one sectlon of the setting.



Across from the fireplace, on the upstage right

, the designer placed a large archway. This opening

gggested a hallway thet provided access to the off-stage
Plor and front door. 4in actor passing throuzgh the

fehway tumed downstage to go to the parlor. Oa each

’%ts in & symmetrlcal arrangement, Iike the fireplace
88 window grouping, this entire umit served as a
popletely formal architectural unit within itself.

The dovnstage left wall was desligned to contein
e door which led to the rear of the house, and since

door was centered in the wgll, symmetry was maintained

The backing for the arcnway was placed on the

table parallel to the archway and 5 ft. away from

This gave the appearance of a falr sized hallway
aning from the front of the house wlth rooms opening
BEL of 1t. It provided a loglczl relationship to the
poms discussed in the play and thelr imaginary locations
B the house.
Backing for the stage left door was provided by

Wo flats hinged together in an angled wall. With this
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grangement, the backing could be moved into place oy

g¢ shifting crew, opened up to the proper position and

ift as a free standing unit. When it was not needed

e unit could be folded flat and stored out of the way
gainst a wall., °

The major seating arrengement in the library was
jeced stage right and included a large chalir end a lovse-
;;t accomodating two people. This particular position

@8 chosen to help balance the mass of the fireplace

it window unit on stage left, The furniture was placed
j8t downstage of the 6 in. platform which ran across

38 stage. This lower elevation helped keep the furniture
fom blocking the archway and elso kept the upstage floor
free for acting. A large table was placed azainst

@ wall between the chelr and table so that the actors
éseasy sccess to the stage rTight bookcase, walch was

ed in the play's action.

Another major seating arrangement was placed

Btage left with & large chalr on each side of the fire-
@ce. A hassock was placed in front of one of the chairs

ibe used as additional seating if needed. Some space

& a set of fireplace tools.
Other furmiture in the set included a smzll,

galght chalr placed just domstaege of the rear door, 2
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pall round table upstage of the door to serve gs a
fBlevhone table, and a large library table and straizhi
Belir pvlaced against the upstage wsall.

The sanitarium setting, =2 modern, expensive-
Boking office, ‘was planned to give a totally different
€eling snd atmosphere than thet of the Dowd library.

e designer felt that a less formal wall arrangement
buld help to establlish that dlfference.

The major problem faced in this setting was the
gcessity of having four separate entrances. TUnless
Bese were very carefully placed in the set, it would be
;;iflcult to indicate quickly to the audience what their
urpose was smd where they led.

The main entry door was placed in the upsiage
#lght wall which wes on & dlagonel to the audience's

gne of vision. This door was in approximately the same
p8ltlon as the archway in the library. The designer
jgped that the reletionship would help the audience get
fie impression that this was the main door. To reinforce
iis impression, the designer made thils door 36 in. wide
i8d kept other doors in the set %0 in. wide.

An alcove was placed upstage center and a flight
¥ stairs was placed to lead off left from the slcove

b0 the second floor of the sanitarium. A hend rail was
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i1t into the onstage wall of this opening to further
Enforce the impression thet this opening led upsitairs.
The two doors leading to Dr. Sanderson's and Dr.
mley's offices were placed opposite each other on the
f downstage walls. The one on stage left was chosen
Pr. Chumley's office due to actlon requlred by the

At one point in the play, the maln entry door
fig open and closed by ltself, there was a briefl psuss
S then Dr. Chumley's door swung open and shut. This
-:5»ne to represent an entrance, cross, and exit by
ey, the invisible rabiit. By putting Chumley's

door across the stage from the main entry, the
Blated cross was more direct and believable.

Since the director had requested that the zurse's
BE be placed near center stage, the walls just down-
¢ of the stalrway were designed to provide space on
ftin. platform for a desk. AMAlso, wall space was

3d by this arrangement for & wall telephone, an

’m panel and a file casbinet contained in the wall.
Atting the desk in thils posltlon, actors using the

#he position due to the 6 in. elevation they would
e from the platform.
Backing was provided for the main entry-way by

g the rear side of the llbrary zrchway backlng.
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Bis flat was double faced and carefully positioned so

% would mesk both openings., Masking for the two dowm-
’5?ge office doors was designed as two hinged walls

fiich could be carried into place, opened and left
iﬁe—standing. Woen not in use, both backings were
folded up and stored against a well.

The furniture arrengement for the office setting
(25 kept as simple as possible for two reasons. The
irst of these was that the designer felt the office
jponld be kept uncluttered and efficlent looking. The
Becond was the need to provide adequate acting space.

fle to the necessity of fitting the set onto the turn-
,f%les and providing a 3 ft. wide steirway on-stage, the
iffice contained considerably less floorspace than the
flbrary set.

The major seating arresngement was downstage right
gnd consisted of a sofa and two chairs. The sofa was
slsced parallel to the proscenium with its back agsinst
fie 6 in. platform. The chalr stage right of the sofa
jas turned to face partially on-stage. This chalr was

B stage rather than against the wall to allow for the
dlacing of some props against the weall behind it. The
econd chalir in the arrengement was placed against the
fall down stage right next to the door to Dr. Sanderson's

pfflice.
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A large bookcase unit was placed in s corner
Brectly upstage of the chair znd sofa. Consequently,
gough room had to Pe left tetween the chair and sofa
actor to be able to walk to the bookecase.

A third c@air was placed on the stage left side
f the sel wlth enough space between 1t and the side

@ll to permit the placement of a large potted plant.

The nurse's desk and chair, as already stated,

jae placed upstage just left of center. The desk was

gn the front edge of the 6 in. platform and sngled
Blightly to face toward center stage. 4n actor sezted

@t the desk needed to be able to reach both the telephone
fnd 2larm panel which were mounted on the wall. The
position of the desk was also calculated to permit free

movement in any direction around it,.

The Library Design

Once the floorplans for both setiings had been
@pproved vy the director and techn_.cal director, the
designer's next step was to raise = perspective elevaiion
f0f the walls. Since the walls represented the largest

: sual factor 1n both settings, the designer felt that
2ll detalls concerning their treatment should receive
careful attention and considersztion.

Tne first decision to be made regarding the walls

was that of helght. The designer's concept of the two
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Bttings presented a conflict in this regard. The
gtmosphere which the Victorlan 1ibrary needed called for
P feeling of helght, and for this setting the designer
fished to use 14 ft. flats. The sanitarium office,
'Qwever, which was to be contemporary, would have been
Petter served by the use of 12 £t. flats to give the
firling of low, modern cellings. The use of a ceiling
#nd turntables required that the size used be common o

Ppoth sets, since it would be impossible to change back
end forth.

The theater's supply of stock flats of both sizes
Wes comparesble, so this presented no basis for making

he decision.

A cholce of 14 ft. flats was finally made and was
E;Bed upon the nature of the physical theater. The
proscenium arch in the College Theater 1s rectangular
With dimensions of 20 ft. by 40 ft. The relationship

@f the proscenium to the front row of seats in the house
@8 such that to mask the first light pipe, the grand
Welance has to be dropped conslderably lower then the
f;ght pipe. If 12 ft. flats had been chosen for the
Settings, the light pipe and grand valance weuld have
Q;an placed so low In the proscenium opening that the
gdesigner felt it would cause an awkward and un-interesting

frame in whlch to place the settlngs.
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To help convey the feeling of stability, weeslth,
tradition represented by the Dowd family mansion,
e designer decided that wood paneled walls done in
@irly dark, warm colors would be best. Although the
gay called for a light, humorous atmosphere, the wzlls
goRld be treated in a way to represent the old family
iFadition, and the feeling of comedy could be achieved
Hrough the choice of properties snd set dressing.
Each wall section had paneling which was selected
0 fit the slze of that particular wall. Around the
Bottom of the set, between the cheir rall and the base
ward, were a series of panels which were rectangular.
mese panels were designed as very subtle, wooden panels
protruding from a wooden background. The designer felt
fhat these dark panels would give the setting a feeling
solidity and substance.

Above the rectangular panels, a 6 in. wide chair
a1l ran all the way around the set, interrupted only by
the door, window and bookcase frames. The top of the

hair rail was placed 4 ft. above the stage floor.

Belp cut down the helght of the upper panels.
The upper panels were designed to represent damask

Wallpaper inserts. Since these would be a different color
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pm the rest of the set, the designer knew that they
jild be a2 very important factor in providing interest
gathe design. These panels varied considersbly in

iZe, since some of them extended from the chair rail
7ithe picture rail at the top of the set, while some

f them occurred over doorways or windows and were,
gerefore, relatively small. This variastion in size

88 also a method of giving Interest to the set. The
g8lgner reallized however, that unless the difference

@ color and variety in size could be kept in harmony
4th the rest of the wall paneling,lthe walls would be
fstracting and disjointed.

Although the damesk panels were primarily rectang-
gar, in keeping with the wooden panels at the base of
e set, each corner was broken with a semi-circle 3 in, in
pedius. These semli-clrcles taken out of each corner
oftened the formal rectangular shape and also, when
dewed from a distance, caused the eye to see the panels
ﬁfoval rather than rectangular. This introduction of a
Mrved line into the walls fit well with the spirit of
Bhe play and the designer planned to carry the curved
-L;e from the walls into the draperies and furaiture.
The colors chosen for the library walls were com-
E;axions of reds and browns. The woodwork was painted

fith a deep reddish brown and then grained with darker
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B lighter brovns. The damask panels were painted with
lations of red, ranging from an intense medium red to
;pw value maroon, & darker, low intensity red was used
Pthe primary color for the stencil pattern which was

;gd to texture the damask. The value of the woodwork
the damask panels was kept as nearly the same as
[fsible. The red color used in the woodwork and the

§d used in the damask helped %o unlfy the walls so they
¥4 not appear to be separate units, but a related whole.
The variation in the walls which was achleved
fhrouzh the use of different values and intensities of
gd, combined with the varization in size and sheape of

fhe penels, gave the walls a great deal of interest. The
fepetition of shape and color in logical sequences and
elationships unified the walls into z harmonious whole.
The curved line which was introduced in the damask
janels was repeated in the library design through the
furniture chosen for the set. The major pieces of
furniture were typical of the Victorian era and were
pharecterized by strong curved lines. Tor variety, some
pf the furniture used was squere and nol quite as graceful,
Blthough still Viotorian in nsture. To maintain a feeling
©f harmony and insure that the furniture would match
Within the total design only furniture with dark wood was
ﬁked; Rich-looking textures and colors in the upholstery

Blso served to unify the furmiture stiyles.



45

Furniture colors were selected in keeping with

8 period Victorian setting. Golds, deep reds and
firples were the dominant colors used in the set props,
fth some greens used as accent to complement the
pminant reds. The most predominant piece of furmiture
il the set was a large, medalllon~-backed Victorian sofa
pholstered in deep purple velvet. To carry this color
ito the walls of the set, the windows were draped in
maroon fabric with a small blue print. From a
fistance, this fabric appeared to be a textured red-
Molet. The same fsbric was used to drape the stage
pight archway.

The draperies were designed to reinforce the
irved line element in the set. They were draped from
1e top of high windows and were tled back near the
Bottom to fall in soft, curved folds. The valances at
’f— tops of the windows were made from the same fabric
nd were swagged ascross the windows to effect a curve
intersecting the drepery.

The line of the draperies was also calculated to

glewer's eye up to the portralt and then back down into

the set again.
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The stage right archway recelved the same drapery

Foatment as the wlndows. Strasight drapes were hung on
od so they could be left open at the sides of the arch
Poulled together 1n order to close the opening, 4
wagzed valance was hung in the top of the archway to
gpeat Tthe curved line of the window valances.

The designer did not ettempt to provide a strong
Beal point for the setting, due to a conviction that

e actor should become the focal point as soon as he
%Epped into the audience's view. The designer diag,
PwWever, attempt to provide enough visusl interest over
entire setting that the viewer's eye would be caused
9 move throughout the stage picture uniil an actor entered.
fhe designer felt thet at that moment, attention should
Bift immediately to the actor and the setting should

fein force the actor, not draw atténtion away from him.

fhe Office Design

| The sanitarium office provided a2 design problem
Bf an entirely different nature. Where the library was
féaﬁy and 0ld, the office had to be light and modsmn.
Where the lidrary had looked cluttered and lived-in,
Bhe office had to look clean snd efficlent. And yet,
jéspite these requirements, the sanitarium still had to

E}‘k warm, inviting, and interesting.
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Since most modern office walls are undecorated

feept with paint, the desligner decided tc treat the

ffice setting in much the same way. To avoid monotony,
oWever, the designer wanted some kind of speclal wall
featment in order to glve interest to this setting.

The major element chosen to give variety was the
e of fleld stone on each side of the set. The walls
iI5t upstage of Dr. Sanderson's and Dr. Chumley's office
@ors were painted to represent rough fleld stone. The
Bxture achieved by this treatment was vastly different
Pom the other flat wall surfaces and served to break up
W0 large wall areas. In ordey to relate these walls

j0 the rest of the setting, the colors used to palnt

~fe stones were monochromatic and varied from each other
md the base wall color only in value and intensity.
nother devlice designed to provide variety in the
fetting was the framing of =2ll doors with three dlmensionel
funmber. Instead of framing the doors in the conventional
goner, the 1 in. by 3 in. vertical frame was run from
Moor to celling onboth sides of each door. The %op

\f each door was framed with a short piece of 1 in. by

3 in. lumber inserted between the two vertlcal frames.

W using this same treatment on all three doors, the
sespective walls were unified with each other.

A variation of the above treatment was used on

fhe wall behind the desk. The lower half of the wall
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85 broken up into rectengles of various sizes by the

Be of lengths of 1 in. by 3 ir. lumber. The top half
" the same wall was broken by two verticel 1 in. by
in. lengths running to the top of the set in the =same
gnner as the door frames, This helped unify the wsall
'i" the rest of the set while the lower wall area
frovided variety merely by altering the use of the
freming., Some of the rectangles formed by the framing
fould be used for spaces in whaich to place the intercom-
ielephone, alarm panel, and file cabinet.

Inother variation of the three dimensional wood
framing was used on the resr wall. Since the amount of
e rear wall visible to most of the audience was small,
the designer felt that additional mass could be given to
by the use of 1 in. by 1 in. wooden strips which

run from floor to ceiling., This wooden strip
Motif was carried 2ll the way across the rear wall, up
the steps and out of sight lines. To give the effect

)f broadening the rear waell, the wooden strips were
‘attached to the two walls Just stage right of the rear
well. One of the small rectangular panels on the wall
Bpstage of the desk was slso treated with the 1 in.

Pl in, strips.

The color chosen for the office walls was a soft
igolden yellow. This color was harmonious with brown

woodwork on the walls and contrasted with the turquoise.
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P woodwork color was related to the walls by mixing a
amount of yellow into brown which gave a gold tint.
g colors for the stone wzll were mixed by using the
color as a base and varying the value snd intensity.
The furniture used in the set was modern office
gmiture with primarily straight lines. The desk wes
walaut with black metal framing and legs. The
irquolise sofa and arm chairs were framed with dark
jinut. Two small armchairs which were used in the
Bage right seating arrangement were upholstered in yellow
browvn metsl framing end legs‘and walnut arm rests.
A large modern painting was hung on the stage
ight wall to break up the wall space. The paintiag

BS done in yellows and browns with orange accents.

rry the turquolse accent onto the walls and help unify
the entire setting.
A large chandelier was hung on the rear wall above
Blle stalr alcove. The chandellier was composed of three
fiite globes 10 in, in dismeter which were hung in =
triangular pattern,
As in the library setting, the designer did not

Bttempt to establish a strong focal point in this set.



fthough 2 strong vertical feeling was given to the set
¥ means of the three dimensional sirips and framing,
Peus was centered on the lower part of the setting by

gans of furniture, set dressing snd lighting.

He Lizhting Design

The lighting design for HARVEY was relatively
-ﬁwple. as was stated in Chapter II. The major lighting
faquirement was that even lighting cover the scting asrea
i such 2 manner as to appear realistic and be in keeping
§ith the settings. The acting area was cross-lighted by
;Qing warm colored gels on one side of the stazge and cool
polored gels on the other side., This cross-lighting was
1éne in order to simulate the natural highlight and
jhadow that falls on a person's face when it is 1it by

gormal interior lighting from one major light source.

| The layout of the mein lighting areas was done

by overlaying the floorplan of one set onto the floorplan
%f the other and lighting all space common to both sets
:ch the same instruments.

This common space was d&ivided up into seven lighting
f-eas. Four areas 9 ft. in diameter were evenly spaced
Beross the front of the set with thelr ceaters on & line
even with the tormentors. These areas were lighted with

8 in. ellipsoidal units from the upper beam of the

gtiditorium celling. The instruments were placed so that -
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feir 1ight would strike the actor's face at a 45 degree

fle when he was facing straight dowmstage. Dlrectly
;;tage from these four arezs were three more areas
pmmon to both sets. One of them was & small ares, 2%,
1;;d1ameter, which was lighted from the first light pipe
Mth two 6 in. fresmels. Tals area was on stage right
nd approximately 6 ft. upstage of the four front areas.
és primary purpose was to llght one small corner area
ch was not lighted by any of the major areas.

T™e other two on-stage areas which were used by
fkth settings were areas 10 ft. in diameter and were
tentered on a line 7 £4. upstege of the tormentors. One
fr the areas was focused on the line at center stage and
the other one at stage left. Each of these areas was
1ighted by two 8 in. fresnels hung on the first lighting
pipe.

Two off-stage backing areas were found to be
icoomon to both sets. The rear door of the library and
‘Dr. Chumley's offlce door were in the same location and
'the backing for both was lighted by en 8 in. fresnsl hung
or the second pipe and shone from off-stage dlrectly
toward the doorway. The direction of the 1ight throw
‘Iwas important because the director had reguested that

P bright light shine in through this door in the second zct.

Tne other backing light used for both sets was



estaze right and used to light the archway backing in
Be library and the main entryway backing for the office.
fe positioning of the lights used for this ares was
ttremely important, since each set presented some
fpecial requirements. Hallway backing for the library

pequired the use of two © in. fresnels. one focused on

arce. The office backing required that an instrument

pe focused in such a way that its light would streaa
:ﬁto the set when the doorway was open. To fulfill
Bpecial requirements for both sets, two 6 in. fresmels
fere hung on a lignt tower Just two feei downstage right
pf the library archway opening. The tower was placed
the floor so that the revolving turntables would not

Interfere with it. Eoth instruments were mounted on

The foregoing discussion has been concerned with
Iighting areas whlch were used for both the library and
the office settings. After these had been lighted, the
flecigner worked with each set separately and lighted the
Yemaining areas with special units.

In addition to the general areas, the Dowd library

Fequired two on-stage lightinzg areas and several speclal

purpose lights. 4n 8 ft. dlameter ares was centered in
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he upstage left corner of the set just in front of ths
Mireplace, This area was lighted with two 8 in. fresnels
punted on the first pipe. Another area was required

R the stage right slde directly in front of the archway.
Bhis area presented a2 specisl problem in that the space

0 be lighted was a long narrow area. To solve this
jroblem, the designer used two 8 in. fresnels with speclal
lens capable of throwing an oval shaped beam. The
fnstruments were hung from the first pipe.

The windows in the 1llbrary were lighted from the
Pear with 6 in. ellipsoidal units which were mounted o

s

fthe third and fourth light pipes. Two instruments were
focused on each window in order that colors representing
both daylight and moonlight could be used. This color
change was used to help establish the play's shift in

time from day to night.

The only other specials required for the library
%ere the wiring of five practical wall sconces mounted

on the set. These were used to help establish the
difference between daytime and nighttime as were two
-practical table lamps. The lamps were plugged into =
'ﬁractical wall oﬁtlet which was bullt into the stage right
‘ﬁall. Since these units were all on the turntable
‘portions of the set, a method was devised to allow

to be unplugged for each scene shift. Cables were run
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gm the units themselves to an off-stage edge of the
Btform. At that point they wers bonnected to cables
Bich were In turn plugged into the circult cutlets.
ring the scene shifts, they were plugged and un-
lBgzed a2t the comnecting point on the turntable.

The only on-stage sddition for the office was &

oo

Bell upstage area to light the stair alcove. Two 8 in.
Wesnels hung on the first pipe were used to light the
Pea, zlone with a 6 in. fresmel becking light off-stage
@ft which was aimed down the stairway. 4in additional
@cking light was used off-stage right for Dr. Sanderson's
Bffice. A 6 in. fresnel was mounted on the first 1light
pipe Tto light this area.

A three lamp chandelier mounted on the upstage

gll was connected into its circuit outlet by the pre-
flously described method which allowed it to be plugged
#nd unplugged during the scene shifts. The zlarm panel
pehind the nurse's desk was connected to a circuit out-
(et by a cable which ran to the ceanter of the turntable,
ip to the celling and then to the third light pipe.

fhis method prevented the necessity of re-plugging it each
ime the scenery was shifted, since the turntable revolved
around it.

The colors chosen for the general area lighting
Were Fresh Pink for the warm color and Speclal Lavender

¥as chosen because of the soft quality of its color. The-
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gsicner wvanted to keep the colors soft and bright since

fe 1ighting would give the setting much of the sparkle
id 11fe called for by the script. ZEacking lights were

‘ gelled with Flesh Pink, so the actor entering or
ting would appear warm. Daylight Blue and Moonlight
zﬁﬁe were chosen»as colors for the special instruments
ised to backlight the windows,

To counteract the effect That cross lighting with
§ifferent colors produced, two 8 in. ellipsoidal units
Were hung in the upper bezams and focused on the side
Walls of the set. 3By reversing the color in these
@nstruments and toning the side walls, the set did not
{»pear to change color as the eye traveled from the warm
8ide of the set to the cool side.

Bach instrument used to 1ight an area or & backing
was patched into a separate dimmer in order to provide
Breater control when balancing the light. The designer
felt this would be worthwhile since various kinds and
%izes of lighting instruments were used. The practical
dights in both sets were provided with 25 watt lamps

end were all plugged into a single dimmer.

Two quartz-iodine scoop lights were mounted on
the first pipe to provide work light during scene shifts,
‘Phey were patched into non-dim switches so that they
Iaould be controlled from the remote control board in the

1ight booth at the rear of the auditorium,
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}f Costume Design

As stated in Chapter II, costume requirementis

Bre relatively simple for HARVEY, since the play was sel
8 modern times =nd most of the costumes required were
gveryday clothing or simple dress clothes. Also, many

the costumes were dictated by the nature or occupation
£ the character.

The four characters who wWorked in the sanltarium
Were dressed in the stendard costumes of thelr occupztlons.
Mhe nurse wore a straight, white nurse's uniform with
White cap and shoes. The attendent, Dusne Wilson, wore
White cotton pants and T-shirt, with a white uniform coat
and shoes. Tor his appearance in the Dowd library, he
Wore a black all-weatber coat and an old hat. The doctors,
ﬁ;nderson end Chumley, wore dark slacks, white shirts

and ties with white uniform Jackets. VWihen Dr. Chumley

had to leave the sanitarium he added = suit cost, black
topcoat and snep-brim hat.

The maid, Miss Johnson, and the cabdriver, E. J.
Lofgren, were costuﬁed in such a way that theilr occupatlions
would be immediately obvious to the sudience, since both
were on stage for a short period of Time., Miss Johnson
was dressed in a simple black dress with z plain white
gpron. E, J. Lofgren wore dark slacks and a sport shirt

with a2 dark brown sweater and & black taxi-driver's het.
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The two actors who porirayed the soclety women

dressed to show they had money, but that they re-
Fesented a broad difference in taste. Mrs. Chauvened
pre. 2 beige brocade dress with a flared skirt. Tor
Bcessorles she wore a wide brimmed black hat, black
floves and large fhinestone jewelry and carried s black
pnndbag. For contrast, and to help establish the difference
A teste and character, Mrs. Chumley wore a2 fitted lace
Blieath in a soft belge color. Her accessories were &
Bmall , bright green hat with a helf-vell, a smart looking
Bandbag and tasteful Jewelry. ©Bhe also wore beige gloves
8nd a2 mink stole around her shoulders.

Judge Gaffney, the gaunt, o0ld lawyer was costumed
& baggy black, double-breasted suit with an old top
Goat and hat. The suit was purposely left a little too
larze to help glve the effect of & thin, old man,
Elwood P. Dowd wes dressed in 2 1ight brown, tweed
sulit, white shirt and broad, old fashioned tie. He elso
Wore an old gray top-coat and hat. Elwood's clothes
Were chosen for thelir color, style, and shapelessuess.
effort waé made to have Elwood look as if he had worn
the same clothes for years.

The clothes chosen for Myrile Mze Simmons were

good taste. For the opening scene of the play, she

iWas dressed in a pink brocade party dress which was
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jBeented by & rose colored satin sash. Her next costume

Bs an informal browvn plald skirt and vest with =z pink
plouse. For the trip to the sanitarium in the third aecs,
fyrtle Mae wore 2 plain, dark blue sult which was adorned
only with whilte plping around the neck and down the front
3f the Jacket.
Veta Loulse Simmons's costumes for the pley were
basically conservative in style and color. TFor the tea
fparty in Act I, she wore a blue dress walch was printed
with soft red and green flowers. Im addition to the
dress she wore simple Jewelry and black shoes. TFor the
remainder of Act I and a1l of Act II, Veta wore z plain,
long sleeved black dress end black, low-heeled shoes.
Over the dress she wore a three-guarter length belge wool
coat with a fur collar and & large felt hat to match.
‘For the third act, she changed into a simple, blue-green
dress which she wore under the same belge coat throughout
the act. ILlke Myrtlie Mae, Veta was intended to look
slightly tacky and not quite in good taste.

‘A1l of the elements that have been dlscussed
in +this chapter were carefully considered both individually
and in terms of thelr relaticnships to each other and to
the total production. The designer's working philosophy
was that gll elemeats of the design be constantly
considered and evaluated., The designer's asim was to

create an environment for the play, not individual set
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fesigns, light designs and costume designs. A successful

fivironment for the production would have been one which
fas sulted to the script, the actlon, the atmosphere and
he characters of the play. To =chieve that end, the
}signer attempted to create a design for the total
froduction, not individually designed elements whilch
gould be put together into a total production, The
@ivisions in this chapter have been for purposes of
flarity and explanation only and should not be inter-

preted as the manner in which the design was created.



CHAPTER IV

ACHIEVING THE DESIGN

The purpose of this chapter is to explain how

Brtain technigues were used to solve particular problems.
Btandard stagecraft technigues such as flat construction
éll not be dealt with unless they found unusual
gpplication in this production. Comstructlon end

painting detzlils are included in the appendix.

fhe Shifting Techniques

The largest single element which was constructed
for this production of HARVEY was the twin turntalles and
platform arrangement. Due to thelr size and complexity,
construction required the full-time labor of approximately
seven people for two 11 hour work days.

The turntables were designed in such a way that
@hey could be bolted together for use, or disassembled
into smaller sections for storsge. The basic units for
the turntables were two 4 ft, by 8 ft. platforms for

gach one of them. These two platforms were bolted
together into an 8 f£t. by 8 f£. unit. The center of this
it served as the center point for the 16 ft. diameter
of the turntables.

To lay out the 16 £t. circle, six 4 ft. by 8 Tt.

sheets of 3/4 in. plywood were spaced around this center



61

gait in the proper positlon end an.8 f£t. radius was
girayn from the center point. The curved segments were
ghen cut, The remaining plywood was used to make the
Eops of the wedge-sheped platforms that were designed to
fit around the turntables and to provide a continuous

P inch rise across the set.

The four outside curved sections of each turan-
Gable were bullt as separate units., The shape and
Telationship of these units may be seen in the con-
Btruction drawing in Appendlx B. 411 of the sections
of each turntable were planned to bolt together in =
IBpecific relationship to each other. Along the sides
lof each section where they were bolted together, 1/4

. holes were drilled in the under-framing to accept
1/4 in. carriege bolts, washer and nuts. The bolts were
‘spaced approximately every two feet.

The platform sections were braced slong each
fauter edge on the underside. The exact placement of

' the bracing may be seen on the construction drawing in
Appendix A, All of the underbracing was cut from
either 1 in. by 6 in. or 2 in. by 4 in. lumber. The

2 in. by 4 in. lumber should have been used exclusively,
but a shortage of funds and materizls made this impossitle.
Twenty-three 3 in. non-swivel casters were used

on each turntable and were spaced in & manner calculated
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0 best support the required weight. The casters wsre
bunted on 2 in, by 6 in. vlocks which were attached to
fhe plywood tops. These blocks also served as bracing
@or the underframing. The blocks and casters were
fttached to the turrntables with 1/4 4n. leg screws.

After the individual turntable sections were
completed, they were turned right-side up and pushed
over an open stege-floor trap to be bolted together

éyom beneath. This procedure eliminated the cumbersome
problem of tuming the entire 16 f£t. tumtable ogver
gfter 1t had been bolted together.

The turntables were held in thelr planned position
lon the stage floor by a center pivod comstructed of 1 in,
pipe fastened to the floor with & flange plate. After
the turntables were mounted on the center pivot, a 1%

in. pipe was driven through the center of the turntable
to act as a sleeve zround the pivot plpe.

After the turntables had been placed, the down-
stage masking platforms were constructed from the remzining
pileces of plywood and were put Into poslition around them.
With the platforms in place, the turntables were revolved
to be certain that they did not bind against the platforms.

After the platforms were nalled into position,
they were faced with 1/4 in. plywood and painted a neutral

color to match the floor.
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The side wzlls were shifted on specially con-
tructed stage-Jacks. Xach Jack was fitted with two
in. swivel casters that were mounted on small plat-
forms. The platforms were attached to each pair of
These platforms were also welghted with stage-
eights to help prevent the walls from tipping over waen
shifted.

The jacks were made 14 £t. high in order to
give extra support to the top of the walls. Tour
"‘Jacks were mounted on the back of each side wall in
such a way that the walls were raised 1/2 in. off the
floor when standing upright. This was done to prevent
the walls from dragging on the floor when moved.

After the JjacKs and casters were attached, the
upstage edges of the library side-walls were fastened
permanently to the front of the & in. pleatform. These
walls could then be pivoted into and out of position
by moving thelr downstage edges. For the saniterium
setting, the offlce side-walls were pushed on-stage in
front of the library walls and lashed into position.
The office side-walls were stored off-stage when not in

uSEQ

Set Construction

The flats used to construct The library wzlls

were elther pulled from stock or were constructed for
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fhe production according to standard stagecraft techniques.
Petails concerning thelr dimensions a8 well as some
Bpecial instructlons can be found in Appendix B,

The door unit for the stage left library doorway
fzs pulled from storage. Since all of the woodwork for
he library setting was to be painted, the door return
of 1 in. by 6 in. stock was nailed onto the rear of ths
iflat. The same procedure was used on the archway retum
which wes cut to the correct dimeasions out of 1 in. by
12 in. lumber, assembled, and secured to the flat.

The four bookcases for the library were con-
@tructed of 1 in. by 12 in. lumber and were fastened to
the rear of their respective wall unlts behind openings
framed in the flaets. The two which were mounted on the
turntable were braced from the floor with 1 in. by 3 in.
lumber and were fastened to the set with angle-lrons and
' wood screws. The two bookcases which were mounted on
the stage right side wall were not bracsd from the floor
since those walls were moved during the scene shift.

The fireplace was constructed as a wooden frame
and covered with muslin. The mantle was faced with 1 in.
by 3 in. stock to glve it thickness. Crown moulding
was attached to the fireplace unit dlrectly underneath
the mantleplece and also at a lower level to help glve

some dimension.
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A special technique was used to construct the

[ibrary windows since there was no space to position

gnd 1ight a2 sky cyclorama on the turntable between the
sets. Muslin was streiched on = frame, saturated
With water, and covered with a thin solution of Itelian
Blue scene paint. The paint was serubbed into the un-
34 zed muslin in order to achieve 2 soft, sky blue color.
The window frames and mullions were palnted on the muslin
land backed to mzke them opaque. To glve the effect of a
8ky viewed through the windows, the muslin was mounted
ionn the flats behind the window openings and backlighted
with 6 in. ellipsoldal reflector spotlights.
Construction of the sanitarium settlng was like
lf*t‘ne 1library in that most of the set was bullt of flats
pulled from storage.

The three doors for this setting were mounted on
6 in. returas which were nailed onto the back of the
flats. The doors themselves were covered with muslin
and painted to look like modern slab doors.

The dimensional trim used in the office setting
extending floor to celling around the doors and oa the
wall upstage of the nurse's desk was 1 in. by 3 1in. lumber.
The resar-wall trim was 1 in. by 1 in, lumber and was cul
to size from larger stock. The trim was cut to size and

painted before 1t was attached to the setiing.
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'iintinz The Set

Due to the size of the two settings and the com-
flexity of the 1library paneling, scene painting required
;pe largest portion of time of any of the phases of
preparing the sets.

In preparation for palnting, all previously painted
flats were washed and hinged together intc the proper
¥all unlts. A1l of the Joints were covered with muslin
Mutchmen and the flats were then sized. After sizing,
ithe 1ibrary set was assembled in 1ts correct order on
ithe paint frame and the peint deteil lines were trans-
ferred from the work drawings onto the flats.

The first sections of the library to be painted
Were the damask panels in each wall. These were painted
by wet blending together three different values of red
in soft diagonal stripes. The effect achleved by this
‘method was one of depth and varisty.

The stencil pattern wes applied on top of the red
‘base coat in three separate operations. Three different
shades of red were mixed for the stencll pattern, one
‘being used for a primary color and the other for high-
1ight and shadow colors. The nighlight color was used
first with the stencll, thean the shadow color and then
the primary color. For each color, the stencil was slipped

a 1ittle off-center so0 the effect was one of & reised
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gture on the wall paper. The oversll effect zchleved

;;that‘of old, faded red wallpaper with a darker red
ised pattern.
The llbrary woodwork was completely painted with
%eddish-brown base coat and then dry-brushed with
ﬁ.ter and darker tones to give it texture and depth.
e woodwork was all brushed with water after the dry-
jrushing wes completed. This was done to soften the
iexture and blend the drybrush colors somewhat. The
jesigner wanted the wood to have texture and grain, but
@lso wanted the effect to be subtle in order to look old
end mellow.
A1 lines intended to represent the various three
dimensional surfaces of the paneling or their boundaries
wWere painted with highlight or shadow as determined by
the use of a hypothetical light source.
To lower the wvalue of the 1library walls and to
give them additional depth, the library was spattered in
several steps with a garden sprayer. The woodwork was
first masked with paper, and the wellpaper was spatiered.
Three different colors were used to spatter the
wallpaper. The first two were shades of red and were
used to help unify ard blend the many shades of red used
in the basecoat and stenclling. The last spatter color

was black and was used to help lower the value of the
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gl lpaper and bring it into line with: the value of the
ibodwork., The black spatter was spreyed neavily at the
§op of the set end blended down to & light spray at the
pottom. This technigue helped minimize the height of
the set and focus attention on the lower part of the set.
| The woodwork was Spattered with Van Dyke Erown
gnd aiso blended from heavy at the top to light at the
Wottom. The dark brown spetter helped blend the wood
graining end deepen the illusion of wood paneling.

Painting the sanitarium office called for a change
technique. Instead of paneling asnd wallpaper, flat
wall surfaces and stone were required. The walls were
painted with = base coat of a soft, golden yellow. For
the woodwork color, the same yellow was mixed in small
guantity with dark brown in order to relate the woodwork
and wall colors to each other.

For added depth, the woodwork was lightly dry-
brushed a darker shade of brown and spattersd with Ven
Dyke Brown. The walls of the offlce were spattered evenly
with a more intense shade of yellow and then spattered
with Van Dyke Brown. The yellow was used to glve the
walls depth and the brown helped tone down the color of

the set as well as focus attention on the lower part of

the setting.
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A comblination of technigques were used to paint

fhe stone walls for the office setting. The individual
Btones were first drawn on the wells in random sizes and
patterns. The stones were then painted with various
ntensities and values of the yellow base coat. To
give varlety in texture to the wall, the stones were
Bponged. To define the individual stones, gray moriar
lines were drawn between each stone, and then highlizht
land shadow were applied to give them relief. The stone
walls were hand-spattered with a low velue yellow to
‘glve a rough texture and then the walls were machine
spattered with Van Dyke Erown to relate them to the
rest of the walls in the set.

Backing flats for both sets were painted in derk
neutral colors and spattered with black paint. The oanly
exception to this was the library archway backing which
received the same treatment as the damask wallpsaper

panels.,

Properties

Few problems were presented'by properties for
HARVEY except for the necessity of securing several pieces
of Victorian furnlture for the 1library setting. Most
f the furniture for both settings was borrowed from
private sources.

Set decoration for the seitings was drawa primarily
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rom the theater's supply, and a few of the items, such

drapes and valances, were made according to design
'or this particular production.

All of the dressing used for each set was carefully
fhosen to help create the feeling the desligner wanted.
br the library, plctures, flowers and flower vases

Were chosen and placed to fit within the color scheme

d to help establish g lived-in look. Candlesticks and
large clock were placed on the fireplace mentle and =2
large Victorian Jardiniere wilth dry grasses znd flowers
was set on the floor next to the 1ibrary table. Table-
‘cloths for all the tables wers made from fabrics of

rich texture to metch the furniture end drapery fabrics.

The two portraits which were required by the script,
one of Mercella Pinney Dowd and one of Elwood and Harvey,
were hung over the fireplece. The portraits painted for
the first production of HARVEY were available and were
used in this production.

Very 1ittle set dressing was used in the sanitarium
office. A large green plant was placed behind the stage-
left armchair and a shelf was added on the stage-right
stone wzll to help break up the large wall space. A bowl
of flowers and two brown pottery bottles were placed on
the shelf as decoration and glued down so they would stay
on during sceneshifts. A coat tree was placed in the

upstage stalr alcove at the director's request.



The 1lighting for HARVEY wes executed sccording
fto the deslgn with only smell changes of slming or re-
focusing. These changes were necessary to compensate
for bright or dark spots which prevented even illuminastion
in the general lighiting areas,

After the set was assembled{ the center of each
lighting area was marked on the floor with chalk. Tn
instruments for each ares were then focused with the
1ight beam centered on the face of an actor standing on
the chalk mark. This method of focusing kept the 1ligat
off the upper walls of the setl and provided the best
light for actors.

With the lights properly focused, shuttering
devices were used to mask off any light which wes striking
the proscenlum arch or the black false proscenium., The
ellipsoidal spotlights in the upper beam had bullt in
shutters and the 8 in. fresnel units which were used
on the first 1light pipe were fitted with four-way bvarn-

door shutters.

Costumes

Most of the costumes for HARVEY were pulled from
the theater's costume supply or furnished by the actors
whno were to wear them. Some garments and accessories,

such as hats and coats, were borrowed from private sources.
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Work requlred by the costume crew conesisted of

the alteration and re-bullding of some costumes to fit

artieular actors.

Technical Rehersals

At technlical rehersals all espects of the show
 other than acting were worked out to meet the requirements
of the director.

Levels of intenslty for sll the gensral lighting
areas and speclals were set to provide even lighting and
any speclal effects, such a5 the Window backing or wall
sconces. Cue sheets were written by the light technician
which corresponded with the stage manager’'s prompt scrint.
Most of the cues were given wvoecally by the stage manager,
However, a few lighting changes were cued by the actor's
movements. Locks were placed on the backs of the main
office door and Dr., Chumley's office door in order to
provide a realistic sound of & key turning in a2 lock.
These were operated by techniclane stending on the off-
stage side of the doors. The same techniclans also
opened and closed these doors in Act II, Scene 2 to
represent Harvey's entry and exit from the sanitarium.

The organizing and rehearsing of scene shifts
was an lmportant part of teclnical rehearszls. The
scene shifts were organized in such a way that sach member

of the running crew was stationed in an exact position
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) ff-stage until the curtain wes on the floor for the
scene shift. TVanen the curtain reached the floor, seversl
gS happened simultaneously. The flyman 1lifted the
geiling a few inches off the set and three technicians
eshed all the Jolnts where the side-well sections

wWere attached to the turntable walls and where the turn-
iable walls were fastened together. The prop crew ran
En stage and set all props onto the turrntables. Vhen

these things were all done, 2 cue was glven end the wells

‘were shifted by rotating the turntables and moving the
sidewalls into or out of positlon. With the new walls
in place, they were relashed while the new furniture was
‘placed properly, and the celling wes dropped back on top
0% the set.

The whole process of scene shifting was done as
guletly and as rapidly as possible. Each member of
‘the shifting crew was glven an exsct jJob to do and he was
responsible only for that Job. The scene shift was
rehearsed several times during technical rehearsals and the
time required to accomplish the shift was lowered from
90 seconds on the first time to 45 seconds during the

run of the show.

Run of the Show
A procedure followed before each night's perfor-

mance was one of checking all equipment. The sound tech-
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fician was responsible for testing a1l of his speskers,
ircults, tape recorders and any other sguipment used
during the show.
The light technician checked every instrument

d dimmer to see that no instruments were unplugged or
lamps burned out. He was also responsible for checking
the readling of all dimmers on his remote control preset
panel to be sure they agreed with his cue sheet.

The properties crew chlef checked the position
of each hand prop and set prop to insure that they were
all correctly placed so the actors could find them easily.

No difficulties occurred during the show's run
in terms of mechanical failure. The turntables and side-
walls worked well and the scene shifts were smoother and

faster each night.

Strike

The strike of HARVEY was an orderly process of
removing props, scenery, and lights from the stage and
returning them to thelr storage areas.

The properties were removed from the stage first
to avoid breakage. They were put in the property storage
area and borrowed props were returned to thelr owners as
soon as possible.

The second step of strike was the removal of 211

sound and light equipment from the set and stage arss.
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he 1ight plpes were flown up out of the way and all
ceble was colled and returned to the light storage
rea. Practical lamps on the set were teken down and
eturmed to property storage.

The flats were taken down next and cleansd of
hardware. The stendard sigzed flats were kept for
future use and the gdd-sized or shaped ones were taksn
gpart and the materisls were salveged. All door units
end step unlts were saved intact. After the stage had
been cleared of flats, the turnteble sections and plat-
forms were disassembled and stored and the stage and
scene shop were thoroughly clezned before the next set

was put up.



CHAPTER V

EVALUATING THE DESIGN SOLUTIOXN

As stated in Chapter I, the designer intended
to try to evaluate the theatrical effectiveness of the
S8ettings for HARVEY on the basis of comments submitted
‘by the director, technical director, actors and
technical crew chiefs. ~Comments in newspaper reviews
of HARVEY were considered but only those pertaining to
the setiing.

The actors were asked to write general comments
pertaining to the setting. Also, they were asked to
corment on any aspects which affected them personally,
such as the arrangement of scting space, the size of
the settings, furniture placement, etc., In addition
they were encouraged to comment aboul the settings.
The technicians were asked to comment in particular
about the capacity in which they were assoclated with
the settings, such as set construction, lighting,
costumes or properties.

The director and technlecal director each wrote
their evaluations of the theatriczl effectiveness of
the settings based on three elements contained in the
origingl definition of that term: the theatrlcal needs

of the script, the mechanics of the design, and the
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i Actor's Comments

Fles R, Hill
ptrayed Elwood P. Towd

I enjoyed working in the sets designed by Harold
Nixon for HARVEY; they were well conceived, appro-
priate, and reletlvely easy to move in., The Vie-
torian set of the Dowd home created & proper mood
for believing Elwood was the product of an old
aristocracy. Terhaps a fouch more of some comic
color might have been used to keep the atmosphere
a 1little lighter and to reliéve the heaviness of
the set. This set was most uséble in terms of
acting space and sllowed more freedor for movement
than the set for the sanitarium, The Dowd home
secemed a 1ittle deeper and had more sngles so thet
the sctors had to play less "flat" and less"open'.

The sanltarium was guite gay and pleasant in
keeping with the spirit of the play. As an actor
I found it easy to believe that this was a sanitarium.
This set seemed rather lonz end shallow, however,
I felt 1t forced the actors into longer, moTe fl_t
stage plctures; 1t didn't allow &8 much variety in
movement. Wnereas the level created by turntatles
added to the playing spece in the Dowd home, the
level seemed smaller, cramped, end less useful in
the sanitarium.

I thoroughly appreciated the turntables used for
changing the sets. The speed with which the set
changes occurred were fantastic and sided in keeping
the flow of the play going smoothly.

Props, set dressings, ete. were all in keeping
with the designs. As an actor, I felt the total
design was actable, done in good taste, excilting,
beautifully mounted. It was & privilege to work
in this set.

Freda Remmers
Portrayed Ethel Chzuvenet

I felt the set for HARVEY was attractive, approp-
riate, and immedlately won the zudience. The only
scene I acted in was set in the Dowd home. The
colors, furiture, and "nicely cluttered"” look
established much of the Dowd family background. The
set was easy to act on and provided no drawbacks
for me personally.
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denkins
Payed E. J. Lofgren
b As E. J. Lofgren I did not act in the Iowd homs,
ferefore, I can only speak of it as a slightly
cated spectator. It was a great success., The
kle, color, and freedom necessary to light
pomedy were achieved without gacrificing the dark,
Wictorian history indilcated by the characters.

& The sanitzrium 1s, to my mind, a rather more
@ifficult question, I heve heard it rumored thzt
Wellow is the most dangerous color for the silage.

It easily becomes boring. I personally think that
this was not the case here. The abundance and color
of the woodwork not only added 2 much desired modern
‘effect but also set off the yellow wall and kept

4t from becoming tedlious.

The level change caused by the turmtable was =
great boon. Nothing helps ad actor . . . more then
an easy height alteration.

fene Risley
prirayed Nurse Ruth Kelly

The only set I acted in was the sanitarium cfflice.
I thoroughly enjoyed the office and I thought it
sufficlently set the mood ¢f the scenes that tock
place in the office.

During rehearsals we had trouble with blocking . .
when there were flve actors on stage, but we worked
that out without any drawback to the design of the
set.

The modernistic, bright office added to the light,
gay, comedy of the play.

Jennle Underwood
Portrayed Myrtle Mae Simmons

As an actor, I felt the set was good becauss
there was adequate space, end the set seemed real
as far as what was called for in the play. It was
not over-done, nor was it Too plain or simple to
make 17 un-interesting.
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Brent Thomas
Portrayed Duane Wilson

From an actor's viewpoint, I considered the set
for HARVEY to be very workable snd highly versatile
in all1 aspects., I found it to be very comfortable
to play on and none cof the technical aspects were
hard to adapt to. The set was designed in such a
manner that all scene changes were accomplished
in en expedlent manner so as not to slow down the
pace of the production.

Over all, I felt that the technical side of the
production was handled in an expert manner and that
the design was most sulted for the script.

Jim Denlels
Portrayed Judge Gaffney

Harold Nixon's set for EARVEY did exactly what
it was meant to do. . . . Mot only did it suggest
the proper mood and atmosphere, but 1t gave the
actors room, objlects and levels to play with.
Specifically, the level provided the helght needed
for physical accentuation and was never an obsiacls.

Jane Edwards
Portrayed Miss Johnson

The set 1tself was very bellevable., The change
from the Victorian "manslion" to Chumley's Rest was
a beautiful change, and I'm sure 1t amazed the
audience.

Mthough I wes on stage for only 2 short while,
I was able to watch the major characters menuever on
stage. They seemed to have po difficulty in moving
from the platform to the regular stage. There was
more than enough acting space.

John Jagger
Portrayed Lyman Sanderson

The only set for the HARVEY show which I used as
an actor was the sanitarium office-reception room.
The set was quite good--there were a few places,
however, that were difficult to work in. One was



81

where the desk wes located. This arez was crampsed
and a 1little difficult tc move in. The other srea
that I was particularly aware of was directly ocut-
side the dowm-right door. This area was elso oo
small. Also, the set was probably too wide and not
deep enough. However, these things are minor zand
the general effect was a very usable and atiractive
Set.

Pzula Wise
Portrayed Betty Chumley

The overall effect of the Set wes lmpressive.
The contrast in scenes; both in color and style
gave the show a certain vitality. . . . I feel
the successfulness of the show was greatly related
to the workabllity and design of the set.

. The Techniclen's Comments

Lance Brockman
Construction Crew Chief

I thought the set was well designed enabling =z
guick and effecient executlon snd well wlthin the
capabilities of the techniclans. . . . The turn-
tables made = very quick and efficlent means of
shifting two complete box sets which would heve teken
hours to do manually. « « « 48 a technicel experience,
it provided a variety of procedures whlch educated
the beginner and enhanced the knowledge of the
experienced technlcian. If edabled us to work on
heavy construction, basie flat construction, detall
painting, and platform constructiom.

Gene Zowers
Lighting Techniclan

From out front the play was 1lit evenly and built
the proper mood., In general, the lighting was
successful in presenting the mood and character of
the play.
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Props Crew Chief

Props for this set wern't too difficult to secure
in one week.

As a learning experience I doubt if we will get
& chence to learn as much from any other show thails
season. This show could have been very difficult
1f 4t hadn't been for the diligent planning.

Iymne Anderson
Costumes Crew Cnief

The set was beautiful snd 1t amazed me every
night that the scene could shift from & sanitarium
to a Victorian library so fest. I was proud to be
able to say I had helped put it together.

Tne Director's Comments

Dr. Karl C. Bruder

Harold Nixon's Job was to plan scenery to sult a
certain production of HARVEY, We met in the spring
and had some preliminary conversaticns about this,
Following those pre-season conferences he worked
hard with many ltems whichk eventually had the simplest
solutlons and worked very slmply over some that later
proved the hardest to solve. Many things that were
least noticed or totelly ignored in the finel
product were the subject of long introspection. Ais
is always the case, he worrlied over & great many
things that ended up being no problem at sll. Waatl
follows 1s intended to summarize our partnersilp,
not to provide 2 dlary; to give my comment on Harcld
Nixoun's planning and its end product.

He has a good sense of design and is highly
sk1lled in all the mechanics of stagecraft. He was
able to accomodate his mind to suggestion and change.
He used intelligently the man-hours, budget, and
materials at his dlisposal. Common Sense and Art
shared his attention in equal parts, to the bensflt
of the whole, it should be added. He was able to
insist, and usually to prevell, when he felt strongly



83

on some subject. He &lso knew where and how much
to give in. A1l these gqualities in a deslgzner
were welcome ones, to me at any rate.

As glways in any theatricsl wventure, this was
a very personal experience--full of the background
and prejudices of both participants. The profescsor-
graeduate student relationship was never present. No
rank was pulled by anyone. 4 director and e
designer. pooled ideas, requirements, and possibvle
solutlons., The deslgner came through hendsomely
for the director. It is devoutly hoped that the
opposite may be sald, although ne footnote to this
effect 1s elther required or requested.

There were some weaknesses in the deslgn, and
these will be noted in due time. Happily, they
were almost completely sutibmerged in its excellences.
Certainly audiences, actors, and company members
would give him more "yea's" than "aay's" on this
score. So would I.

Before commenting on the effectiveness of his
scenery, I need to point out an understanding between
us: the scenery must relaforce the vlay in two
specific ways:

1. It must say the right thing at the right
time. At no time should anybody be distracted from
the progress of the pley or pause to wonder about
the action because of some error or omission in
the environment.

2. It must be technliecally workable and durable.
4 corollary to this was that it must be within our
means in terms of time, money, skills, and workers.

I expected the designer to provide a2 totel
environment for this production of HARVEY that would:
I. Satisfy the sudlencs.
II. Support the actors.
ITI. Give the entire company & feeling of
accomplishment,

Harold ¥ixon's solutions to the numercus and some-
times very difficult, problems posed by these re-
quirements were good ones in the greatest number of
cases.

I. In order to satisfy an zudience, four character-
istics in the design were essentizl.

1. It had to give time and plsce to each scene.
This happened. Had elther time or place been out
of Joint, the amount of overt comment would heve
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‘been exceeded only by genersl puzzlement over the
entire proceedings. Uo linegs were needed in the
program to excuse or explain elther where the
action was or when it was happening.

2. The scenery had to be appropriaste in size,
Bubstance, end decor in order to sstisfy an
gudience. Evidently it fulfilled this need, I
have no widespread audience comment to the contrary
to offer.

My own opinion 1s thet the similarity in size
of both sets was an error. I wish we had caught this
fairly obvious feult early in the design stage. It
would have easlily been corrected bty one of severel
means. The cubic space itself in both sets 4id not
cause me any worry. However, I would have preferred
to have both of them give a cozier effect to metch
the intimacy of the action and the intentlon of the
scenes. I should also hawve liked to have had greater
variety in the apparent size of the two sets. There
was a more noticeable similarity from left to right
than there was in the depth gf the two sets.
Certainly, it would have helped the mood of some
scenes in the sanitorium To have hed =z somewhat
narrower opening.

Both sets seemed to me to have the right degree
of solidity. Also, both sets were imaginatively and
suitably omeamented. I found the Chumley's Rest
set 2 1little sterile, especially before sonme
additions were made to the down right wall. Had time,
energy, and money permitied, I should have liked To
have continued to experiment with the ormamenting
of this room and perhaps to have arrived at uometaing
which seemed more nearly perfect than the room we
played in. I also think the set dressing for the
room in the Dowd home might have beern added to
endlessly. Perhaps 1t's & good thing time did
interrupt before the props crew inherited an
impossible Job in terms of both the scene shift and
the collectlon and retumm of objJects.

3. Fnelly, in order to setisfy an sudlience I
felt that the scenery should never call attention to
itself elther in deslgn or function. The final
effect met thlis requirement very well with one or
two exceptlioms.

Some spraying to tone down the purple velvel on
the sofa in the Dowd library would have helped it
to be less dominant. However, this was 2 borrowed
plece of furniture, and it was lmpossible to do this.
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We settled for some cushions %o help cover it - and
to serve another function that will be discussed
in ancther section.

I would have preferred a heavlier spray at the top
of the Chumley's Rest sest. The set as orlginelly
seen a2t the first tech was too aggressive and did
not hold its place on stage., My initial reaction
was that 1t would be very hard to act zgainst and
commanded more attentlon then it should. The
designer mede changes in gelatin colors which solved
much of the problem. Probably a heavier spray
would have been valuable 1f time had permitted. I'm
not sure whether my initisl response persisted
because 1t was valid or because I'd gotten in tze
habit. However, &t each performance the walls of
thls room seemed to me a blt too insistent.

A predlctable attention getter was caused Jy tke
rapldity of the scene shift. The effort speat by
the stege hands to keep the action flowlng paid off
handsomely. The reader will have noted earlier in
this thesls that the director insisted that z normal
shift should be accomplished within one minute. It
was not intended a8 & novelty but as a2 help to the
continuity of the play. Many members of the audlence
were sophisticated enough to pay no attention.
However, there were thoge who were impressionable
enough to be awed or delighted by the forty-five
second shift., Tor some un-accustomed to this, it
was a startling moment to have the curtain rise on
an entirely new environment in so short a span of
time. They were sScon caught up in the action,
however, and no serious dlstraction resulted.

II. The second requirement established for the
designer was that the scenery must support the actors
and the ection. In most respects Mr. Nixon's
solutions worked extremely well in thls difficult
and very lmportant area. Four factors needed to be
well taken care of:

1. The enclosure in which the actors performed
had to provide the proper spaces and set pleces for
the action. This was accomplished wlith a few
exceptions which were resolved but which might nave
been avolded with some greater foresight on the part
of elther or both the director and the desligner.

The width of the sets caused sSome problems when an
actor had to make a cross from one slide of the stage
to the other. This was solved by working out new
blocking. It was not too uncommon to have an actor
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eay something like, "This is an awful long way to
have to go." However, the space was not so un-
manageable as to defy adjustment and correction.

There was some 4ifficulty with the furniture
which showed up Just prior to techniczl rehearszl.
Up to this point we had been working with reshearsel
furniture. Then the real pleces mrrived, and it
was dliscovered that several of them were very bed
equipment for acting purposes. The Chumley sofs
and chalrs =all had seats That sianted perilously
from front to back and hed to be bolsterasd with
wedges of wood under the cushions. The sofa in the
Dowd library, though beautiful, was extremely low
and provided some anguished moments for Veta Loulise.
However, the cushions mentioned earlier came to the
rescue, They helped the actress work with the plece
of furniture without requiring other actors to help
her get up when she had to. A Tew other very minor
problems about set dressing caused temporary
problems for actors and extra work for technicians,

2. The scenery had to match the style of the
acting. ZEverything that Mr. Nixon chose in respect
to all of the parts of the scenery met this resuire-
ment completely.

3. We zgreed that all of the scenery should
provide a home to the language being spoken I
think that in no case was there any reason uO doubt
that 1t was ressonsble to hegr what was being seld
within the confines of the space provided., The
language end the action were &t home in the eaviron-
ment provided.

4., Lastly we were sgreed that all of the scenery
should provide e helpling hend to the actor rather
than being a special display of the artist's skill
in painting, sewing, carpentering, or wnatever.

No actor ever sagid in rehearsal that he haed eny great
difficulty in this respect. Some hems needed
adjusting; a clock had to be moved; some doors
refused to behave properly, but all this was easily
remedied and was not caused by faillure in the desigr.
There were other minor mechanicel fallures caused

by a number of factors, none of them being due to
error in design, and all easily adjusted before
opening.

III. PFinally, I wanted to be sure that this part-
icular group of people studylng the theatre arts
finished the whole endeavor with pride in thelr
sccomplishment. This was never stated 1n confer-
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ences with the designer btutl was a privately established
goal, I wanted the scenery to present & challengs,

I wanted everyone to have to extend himself in order
to accomplish what was required end then heving made
that effort to feel that 1t was worth the time and
energy and thought thet he had gilven to it. I wanted
each one to be involved in a new situation out of
which he would gain new skills and insights. Since
this was the first production of the summer, I felt
that 1t was extremely lmportant that all of the
company be intimately necessary to the whole process.
In the weeks to follow many of them would change
places freguently from playing roles to preparing an
environment for fellow actors to perform in. The
opening show provided & good opportunity for everyoody
to understand the value of each one's contribution

to the total effect.

Mr. Nixon's designs requlred everyone to work full
speed. His tact and eXample kept everyone happlly
productive. It took three psople to back up every
actor in order to have the whole thing come off
satisfactorily in performance. At the end of the
run I btelieve each person was stronger and richer in
experience than he was at the beglmning of 1it,
including the designer and the director.

Technical Director's Qomments

i7

3

Forrest A. Newlin

Writing as z designer and instructor of stage
design this evsluestion of the design of the setting
would have to be based on & knowledge of certain
principles of design end thelr application to the
stage, and as the techniecal director on this particular
production it should =lsoc be based on a knowledsge
of good stagecraft and technique.

The settings for HARVEY were certainly an exXxample
of good stage design. Eoth setilngs dlsplayed =
knowledge of composition snd the elements of design
and a talent for organizing the form of the compos-
ition to achieve balance in en interesting and
harmonious manner. The artistic merit of the desisn
was commendable and just zs important, it served the
play admirably by creating interesting and funciionzal
spaces for the action.
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The script required cersain entrances and exits
plus such items as a fireplace, bookcases, and
telephones. All of these requirements were filled
in an original and artistic way. The arrangement
of the archltectural features of the room provided
good organization of the three-dimensional space
and permitted the actlon to move throughout the
acting aree in interesting patteras.

The llborary setting was a perfect example of the
repetition of various elements to create harmony
in the design with Just the right wvariation to
command interest without ever dominatingz the ection.
The variations in color and texture were subtle but
exclting and seem to have been chosen with great
care to insure that the proper mood would be evolked.
The properties selected by the designer were asppropr-
late to the perlod style but more important became
e part of the whole design. The set dressing and
props blended nicely and provided good accent to
the room so that the entire plcture of the stage
became a harmonious whole, providing an environment
for the actlon that was in keeplng with the demamds
of the play. It never intruded upon the action, nor
did it clutter the design.

The sanitarium setting at first glence might appear
Incongruous with the 1library in terms of the unity
of the entire production design, but upon more care-
ful examinatlon with a knowledge of the play script
it became evident that unity did exist betwsen the
two settings in terms of line snd shape even taough
they were quite different in color and texture. The
perlicd style of the Victorlan 1ibrary and the con-
temporary sanitarium office were therefore unified
enough to fit well within the same production without
destroying the Intent of the desligner to revresent
the two very different envirdnments regulred by the
script. The senitarium setting, although =2 contem-
poraxry office interior, was not sterile or cold but
due to the variation in texture and the choice of
color was warm and inviting and thus in keeping with
the nature of the action and the mood of the play.

As the technical director for this production,
responsible for execution of the design, I can only
comment that 1f the entire design had not been so
well thought out and planned for construction it
would have been impossible to complete in its final
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pollished form with an inexperienced crew of stage-
hands and a one week production schedule dictated
by the summer stock situation. As it wes, the
execution of the design required a concentreted
effort on the part of all the technicians involwved,
but the end result was & rewarding and satisfying
one. The design worked very well for the production
as 1t not only provided a good emvironment for the
play but the very complicated problem of scene
shifting was solved beautifully. This resulted in
an almost unbellevable forty-five second shift
between the presentation of the Victorian library
and the contemporary sanltarium office with no
element of one setting, shors of the floor and
celling, being used in the other.

Tne Newspapers' Comments

The Fmporia Gazettie

4 compliment a2lso must be handed to Harold Nixon
for the sets--especlally the Dowd living room
decorated in an elegant bad taste perfectly sulted
to the bungling woman who plamned it.!

The Bulletin

The set proved to be the most fascinating portion
of the show for all who got close enough to see it.
Built on two tumtables, it provided = complete set
change within a few seconds. Oongratulations must
go to the technicsl people.2

Theatrical effectiveness was originally defined

25 requiring three elements:
1. the theatrical needs of the script
2. the mechaniecs of the design

3. the sesthetles of the design.

1Beview in The Emnoria CGazette, June 28, 1967.

2Review in The Bulletin, Jume 30, 1967.




"These elements will be dealt with separstely in the
following sectlons. ZEach element will te eveluated by
considering all of the comments submitted to the

designer which pertsin to that particular area.

The Theatrlesl Needs of the Sceript

In order to satisfy this aspect of the environment's
theatrical effectiveness, the designer had to provide
adeguate actlng space, entranceways, and properties. The
solutions to each of these requiraments had to be within
the limitatlions which were stated in Chapter I. According
to the evaluations submitted by the actors, the director,
and the technical director, this was largely achieved.

However, some problems wWere stated:

1. The director and three gctors including Mr.

Hill commented upon the fact that the settings
were too wide and shallow. This shallowness
caused extremely long crosses from one slde of
the set to the other. A4lso, 1t prevented much
up and down-stage movement.

2. The dirsctor and one actor reported that some
reblocking was necessary duc to the furniture
arrengements and evallable acting space.

3. Due to the shallowness of the office setting,
two actors commented that the 6 in. platform

was not deep enough to permit free movement.
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Generally, the designs provided an adeguate
solutlon to the requirements of the play. However,
the idesl solution to each problem was not slways

possible due to the limitations stated in Chepter I.

The Mechanics of the Design

Actors and technicians generally agreed thset
the designs provided good solutions to ell mechanicsl
reauirements although the size and complexlty of the
settings put severe strains on the time snd labor which
was available for this production.

#11 of the shifting techniques that were utilized
by the designer worked well although the scene shifts
were qulite complicated and took much rehearszl to
accomplish in the desired time.

411 of the difficulties regarding the technical
aspects of the settingse were listed by the director.

1. Some of the furniture used in both sets was
dlfficult for the actors to use due to its size.

2. A few pleces of set dressing had to be re-located
to accomodate the play's sction.

3. Sticking doors casused some problems for actors

when they entered or exlted from the stage.
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The Aesthetics of the Design

In order to observe the principles of design
(harmony, sequence, balance) and to have the stage
settings bDecome more than Just a collection of scenery
and furniture assembled on stage, the designer worked in
the method described in Chapiter III. He carefully
considered the use of line, color, shepe and mass, and
chose each detall in view of its relstion to the totsal
composition. 4An effort was made by the deslgner to
use repetition and wvariation of each of these clements
so that they would create an interesting stage ploture
and yet appear to be loglecal and unified in their
relationships to each other. The wall trezaiments
(shape, color and decoration) were chosen to fulfill
the requirements of good design, and the same was true
of all set dressing.

The following faults were reported in the design:

1. Mr. Eill commented that more comic colors might
haeve been used in the library to brighten the
atmosphere and relieve the heaviness of the ssat,.

2. The director stated that the color of the sani-
tarium settings could have been toned down To =
less intense shade of yellow.

3. In the sszme vein, the director felt that the
Victorian loveseat used in the 1lbrary wes too

intense.
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4, The office setting was found to be somewhat
sterile by the director; who felt that more
set dressing was needed. i
5. The director stated that both sets should have
been smaller and more intimete to fit the action
and intentions of the scenes, and slso that the

sets should have had greater variety in size.

The Designer's Comments

Many of the problems stated in the foregoing
sections were recognized by the designer early in the
planning stage. Some occurred in the mounting of the
designs. Others arose during the design and constructlion
periods and were solved as well as possible when they
were noticed.

Some of the provlems resulted from the necessiity
of meeting certain reguirements or limitations. TFor
example, the need to £it the office setting onto the
turntables behind the library and maintain good sight-
lines caused a wide and shallow stage.

Other problems, such as the size of the furnliture,
were caused by the dlfficulty of locating and borrowing
properties which were right 1n &ll aspects of color,
shape, texture, and size. In many cases, the designer
had no choice but was forced to use whatever was avallable.

The lighting for HARVEY was evidently adequate
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8ince there were no reporis to the contrary. The only
difficulties encountered in lighting the production,
such as focusing and blending the light, were reported
in detall in Chapter IV.

Costumes and properties for the play required =
great deal of time and effort on the part of the
respective crews, but presented few problems which were
not adequately solved. The mejor difficulty in these
areas was the locating and gltering of costumes and the

securing of speclfic properties need for the production.

Conclusion

After consldering &ll1 comments, the designer
fe}t that the settings provided highly satisfactory if
not always ideal, solutions to all.of the requirements
of the play. Comments from the summer theater company
and audiences indicate & high degree of approval for =11

the elements of the environment.
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SAMPLE
ACOTOR' S COMMENT SEEET

Please wWrite a2 statement deserlbing your feelings
about the set for HARVEY, Mentlon anythlng which you
feel is significant, such as whether or not 1t provided
sufficient acting space, was it adequately arranged
for acting, 81d 1% fit the spirlt or atmosphere of the
vlay, etc. These are just suggestions, however. TFeel
free to comment upon any aspect which occurs to you,
but particularly eny which occurred to you or affected
you as an actor.

Please consider your comments and write them
carefully, since they will be used as a part of the
evaeluation of the set for HARVEY., They wlll appeer
in print under your neame.

Thank you for your time and trouble.

Name ,
Character porirayed

Comment:



SAMPLE
TECHENICIAN'S COMMENT SHEET

Please write & statement describing your feelings
about the set for HARVEY. Mention anjtping which you
feel is signifleaﬁt such as: was the set too extensive
for a one waék,p!uduetion sch aqle, was the set adequately
justified by the technical experience it provided, etc.
Feel free to comment upon any aspect which occurs to you,
but particularly eny which occnr“ed to you or affected
you as a techuielan or crew-chiefl

Please conslder your comments and write them
carefully, stnca they will be used as a part of the
evaluation of the set for HARVEY. They will appear in
print under your name.

Thank you for your time and trouble.

Fame
Capacity in thils productlon

Comment:



