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Cr~ June 14. 1955 

.,egan ~ 'ts !·~rs I:i season ~rd til 

by 1~ary G:."laSe. 1'}"I_8 

ie 

er in e rOles of 

. mons. Th 

D::Lee.ter prog 

arlO :a. the 

~ y 1-ras til 

roles rrOQ ~he first, 5e 

:J.Loauctlon.. Other roles in the 1967 ~roduct1on wer 

~layed by members of ~he 1967 SumEer theater compa~y 

.e lyo7 :2:lporia. S~a~e Su~er Z~ea~er co~po~ 

of approxi::nately f':Y::7JY graduate and ur.der­
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braluate students wno were enrolle summe <>.ueE.l,t;i 

sea fo~ colle~e credi~. Tb.e :raOUl. t.y ~',as COl::.p 

,.~ .....eo (11 Tec-r.o rs J Dr. Karl c. Bruder. C!:.arles R.--ollr. • 

...·_1· • .t"E.tri ck D. l":cDo::ouP:ll, a tectnlcal director) 

_"_L • ForrestA. t-TS1-i11n. and an aSGistan t 

en 01" e:pp:­

b~ 

andr t 'P 

-=>~t::-r 

a ter ~rogram lasts 

oduces a new pl&y 

k;;>. '?:le prog -ake" 

cnool clasEee 

divided into 't1 SUOlJle~ 

as-cs for the first aLe. 1"0 

",hree we eks 0 f the second. T:'"!.e firEt y eacll s 

8~e~s on ~be ~ourth Tuesday of ~he flr l-Teek t 

E:9.ch. Tuesday thereafter a new play oue 11(1 mY:. 

turday. 

~tE~e~ent of t~e Proo1eu 

The purpose of this pro~ect 'fa.B to d 

~~eatrlcally effective environlLent for the 1967 

c f HlRV:::Y. ~"le environment ,ms to be ir- keenin~ ~~t~ th­

"II a~{irr1ghtIs 1nteht ~d the~e as interpreted bv t!:€ 
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.IDno rtan t TO 

t .L the 

T. he sett1.rl~ a or seyer 

·-por.....ant reaso ... In t" 

i~nortance &~d justifica f sis 0 f thl S tY"9 

In the first pl , .. 
J. ­ o rea-Iit 

";"hs.~ a s to. a ~2!lt 

to 0 ffer to the 

e.. ~ 
.!. • 

<.... L.1' 88 of a c pro auction. P.obert 

Jones has 107ritt tage setting is no~ :lus-r; a 

t 16 t. Players act ~n a 

et , not ali.a t. t. 11 
1 

Secondlv. a cage setting is capable of eST.9 

~5hi~g t~e tone or 00(. 01· a play. It is -P09sibl 

d for a pla.y.ust tfunct 

3dmonCl. uones Toe 
-~-94\ ...\e~T v. tre Arts 3:)0 



ucae:::ce a .fee o I- dool!:. e r Cle::l"D E'!Y...~Y 

l':;t -oy the curte.l:!1 ...0":' ~a~et 

t that ~ sts. se~ve:ui=. e g. 

c p a 't!ll0 S 11-'1e r ood not o!11" 

~"'Portillli ty, DUl:.,:"ovides t t 51 

--, ~ces an obl en ni~. ~~~s OO~lga~~On ~es~~t~ 

Li 

__ om lil1e ftiiO LJ e .n.as 

I'i~ \:or- a drama c a e 

L'Il "tha. t ::_nS lien t be "0 r.-""I ~-~evea.ls the 0-....­

lay. It-':;_16 sett ShOU.L.d establ1.sh "\:;~e ""GO o 

t 3viro lob "t!!e e.O"to b.~ 

•contc.c ~v "tne a.ua.~ence 

~o 06 put t­

th ph...... ee 

e£tsbl1shed, ttle set 6er~e tant ..i.. 

t 

r' fOl~cing action, . chan~eB of ~o by 

y represent a-e 5l thro ugh th se 0 f 

gnting t o r- scenery. Ji. 5 ~a.ge se"t"'t:lng 

an 'tallstat1.C 

11, shaul C1 rare "ion awaY from the play, ., -­_ u 

d to reinforce the 

-:;ell as the surround of the play. rr-h-'--­

)UY~OBeS Show tha~ O~ of t~e ~06t imuortant funct10 



;.;J 

c.: ~ceni eSlgn. is to br" 11le;u exn?ess~on ~o the 

_.OUE-~ts 

the fac_A fouY' 'PU~'PQ se 

e:::.. (; pr	 rector 

ay be us 

-"- ..... ., c!JJ ... ~y.". t 

sh!:os. r us~ng th ese areas d 1 evels to advan tag.., I 

G.l:'''r2:Cto ,'\ av Vl. sually estab h the relationsh~ps 

:L:.1Cl.lviduB. clla.raeters 1;h Iso be1ng revealed by 

'C!l e y a.spe cts 0 a. ~le close relatlon 

_ru:p -=:l'1"l 1"11S be 

m g 50 ~~1 

s"tc:..;:e s6"tti 

.:::'ina.llv, on e .1. 
.p d t ana ~!!lpO--

:ceasons for 50 c _e., ng's ability ..l. 

. 10 eele of ...c:.!J.1. .""~~ the e "la~t . the use 0= 
a-:e archl'tec-cur ~ ""'-.L1s an lngs the 

1s a to eE 1 the exac ._~storica..1. <:._. 

pnlcal setting of a play. It 

e:.6S 

3o'oer 

11 .. ­ 0 eea.ro" 

:'oY.' all so rts 0 f neii and __ 0 . unhackneyed way~ 

~~~~eby he may estab11sfi the sense ~~ ~l~ce. '::he pumas 

one ... , w a .. 

of 2 sta~e setting. • • 1""..J simply t~1s: to re!:lin d	 -::: e 
2 

.e ~~e ectors are su~~osed to be. 11 

bid. p. 135. 



·.r"";'l"~infl: ~O Jo~es once a~e1n. the imlloxtance of e. s--' ­

3e:ttin~ is ex~res5ed i~ more poetic te~s aE lie 'Dresen'" 

_ ~ood, a r.~arm ·,,,tl~d f3.!:nin~ the dra!:a to fi21!le. :iT. 

t enhances. it en1r::ates. It 1.5 an expeC~en.C'U' 

_. t" .. c.. Io=eboding~ a tension. .!.~ savs r..o 

113g. 

0 :sum up a stage setting is import 

...0 tal effect ach1eved by a ar~ati~ product~on, 

c0nseQuen~ly deserves serio~s oO~Bideration and stu~y 

or :'ems
 

'11 an "
 In this stuiy tne ~e ;;-1 "taY-e 

-;;0 all aspects of ~he s~ege cluc.J.ng (; 

, prop ..... , 8..::.; :a::pl E, .y 

scenic y the a Ip 

- S ";j.a,bl 0 .... , eoe, .Locale, seaso!l, situ!:. ti.::J-· 

'J1 1T1. sue.l an..... 

p erties will mel u 11 praet 1 ratlY 

-9arts 0 f the design the. t are not structu ly a pe.T'"G v-,­

s ettin~ and will be ref""""Y'Qr'l to 0110 

Cl2.5 31. !-~ cs.tl on s : t clressin~. wnlch serves ~o p~rpose 

o·c!... er than t eS~ani~sn ioc&1e, perio d a..YlC1 mo O{1 0_ 

-c~s sett'i!ll!: S op~, 1m~cl'l rel-ers to the ~UIi:: tu=e an 

Q-.:ner lar~e -oi aCl.u8.l.J..J used. by an actor: nand prop .... ~ 
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c re the objec~s carri handle y ctJ-U ...... 

stage in the perfor:nanc 

y el·t·ect~ v e una.erstoo a 

n e "tn.e 

"'-h - ere an.a. mood. 

- three se~arate c~te-

at ~ro Vide tr:.e thea. "... ­

pt in acting 

an c el'rays d "Oro :.~ti8S . Seco:!-d; th 

t fulfill t!i8 'Ori pleE of COm?OSl t~on 2. 

t mus"t s 

sight 1 ines, shi ~tir-. 

?aO:'l~ties. 

'PO 

e 'to 

pri!:ciple ... 

01: "the e~ en"ts 0­

~es~gn. For this :pro ject~ ts ign 1-:"11 

l~erer to color, 1 i'J, snap 

The thr rinci-ples 

zeq ce) , 

d mass. 

omJlo si t~OI~ j roony, 

aptea. rr Id Gille"'-­

....."!1 ·ri 

.y. 1 " L" ser!.se 

of 'Jlencl_ -­ a~reement, the s e .6' 

u:::i ty that is e u elemen~s or a a.es~gn 

~~ -

0--



ceo ro. fI • SeQu erLce i-rill refer to tt.a.til que-Ii t"' 

v:: ~a~n'l"1&l: a.."'l orci.erlYt logical in~errelatio~S~1~ 0_ 

it is t~e logical progr~~sio~ of 

hrou!i.'1 all pa.:::'t~ of ~ c~~position.11-' 

'::ill ~efel' to the adJustn:.ent ot' CO..l.O!' , l~ne, 

_.:.:.t. ltaSS in such a mar..ner aSliO i'mpart a. til ens e 

6:;.;ta·o11i'ty" repose, tension, etc. 

___ "the Study 

T'ne 11mita tions p.lacea. uIlo' s -prO:le ,·",re 

~~El:l~1CaL Wl"tD unOEe l"aced by a a.es er ro­
t· . ~b.for the pro~uctlo o ay 

~~~get allocated to it is ~ obV1o~s 

tiOl:"S 

ty 

Iv 0 

uch a 

Iicoe<:..72.i· 

_':':'Ol:~er, un~que 'to t.nls 81:.ud,y I i~ 

:: SUill!ller tnea""Ce 

:<'1icn are 

o 

ann th 

at 

s "too 

li 

lO2.e 

~r.l 

~~ose imposed by 

::'.,.;s seo 

,he 

con 

:l.lyut 

is' 

d SLacs. It 

.... - J 

t 

I1mi"tat1038 '\oTOU 

des 

t.:'''U ~t:.on. 

J • ­
\~. J~'i 

roi ...... 

"Did.-

1'.e.. S. G
"r .. Y'"-,-arK: r...al"]:: 

letit ... , .:...­
. Ro\~ 

See 



;he 

was 'to 

the environment 

to ~ne defi~itior.s 

~nE design su~-

eva.l'1ateC!. on 

~ew chiefs. d~~e~~o_ 

DC 

s..per cor:men"t5 0 

~tle 6ValU 

:PC!\) j 

s 

c,;~v 

0-"' 

~ 

, te 

cJ.ua.e ..... 

pr 

9 

crit 

., cally 

cces 

01 the 

vce ac· 

.>.:l. e 

.ectmical direc~o!"'. 

=8 

2.Ti 

~;",C 

';,,<;:::r'8 a.Lso to 

-=-r.... ______ -­

The workluliL urocea.u!'e USed. by the des~lZner r'or 

t~is uro:Jec"t was as i~dlc~ted by the follo~nng outi~ne. 

:-:';:lwever, it must be ~oted tha~ a stric"t chronological 

schedule was impossible to fall aTtl , since ma."'1Y problems 

hau to be dealt r~t~ as they arose. Also, -the cieslgne 

~ono~~zed that many of these ste~= occurrea Bi~ultaneously. 

e <:,,.; .... th c1. ial 

tti lysiS e pl F •..A.• Interpr 



A. ary .:.""10 

B. ni ~etche5 



c. ~5se Yl2: t~e set 



'''' ... I ay ana. "tn e lJesiter II, .I. 

2ec.:~il ents, y!'esen~s of' 

E.:.:1U direcl:. at' th acea u:pon "tne 

~J ~ll :actors which a account. 

Chant III, 'the "Desig:n:?ro bl ern I 

;:;.(;S ::rl.~i ·os s the s t y the desi,mer to solve ""C,ne 

'? :.-ao -tJ.L 

C"!;.apter IV, 

tE::C~}::i: Que s \-l~n c 

Ch2,p 

.:;ed fro sta~. 

__ ~::-.:;or, acto 

ev....-=-uatlons 
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I'i'T:; 1•...- ~ DESIG1i' ~ 03~E£'1: 

~ir.ce scene desibll does not exist as en a 

.: ... _...:.. _ -c£:. 01= , end s~nce it e.:!.conpasses Elore ~h--
• 

j,.~:c::;7Jira tion or a message that ~~ artist wishes ~o 

cate, the see e s face 

uro 01 em than 

<:.l·t:.st beg~ns s work on IQ 

~:i.::, ss~on 0 

':;0 &..5 to e" -_..­

):,:'0 '02. s 

-'\-lSU.2..l. 'tie .. ace, 2. conce-p" 

of 011 e man. the "01 a"vlii'!'1 ~h t. as in.t e eted by ellather, 

tje dl~ector. R -~ct reouirement BU 

.:.3 locale, arc or n.1s'tor~ca ett.l.llb • 

S 1(:el.1 a ose"prJ::' C~'l set forth 

mee- deman 

h ta.t~o f a l)udget,0: 2. !' 

• and many 0 tbe s­~:::e a 1 y Ci 

",::':"c't1Cl1s. In a e st pro a 

t;he en .i. go 

ch Ii ts '~e tIt.osphere 0:: "t pla}· , 

s.r~Q ~::_ich c~_ Ullt ~n "t~e time avai e. 
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s set out "t.!lerr~ !'pose s ..... 

b fac t:-l.e 't-rr ear:. the 

n~Y by care!".ll. ~alYs 01­ these ~ro"ble.::. 

C01Xld t'ne T .o.op e", 'es~gn weich weul 

J3 r.a:.e y effect -;Toul d meet 

of script, director, ph cal ~heate.... y 

IS- by t 5 p&r"ticular pro ductioH .• 

r. ~.
" ~ 

f ths Scri"Ot 

tep tee !' elliS 

_~_rtlf~Y .... ipt 

52.l1d an 

"c:'on 0 f the p osphere or mo 

1r~~i ch i-ras req as "Ghe locale 

:"ae~'las a cotlT';:' ma.lor 

":~i:le et. ese en 

,;-;are cnscuSsed in the first conference ~~~h the di~ec~or 

~e ~lrec~or ~d the d~signer beth felt that the 

nS~ure of RARlJEY called tor an environment that sympe:the"t:L C > 

UY"terstandin~ and sociable people coul d 11va in. '~'hey 

oot~ decided that warm color sche~es should be used v 

e[~:lance a feeliniS of 't~e friendliness a..."lQ. humaniS1I1 in ~t. 

.aT2.cters. Also, the script has a lig~t. :"e.rcl cal ~O:le 

<:.'.:c.. tr.€ designer felt that to au~me~~ this quality, ~~e 

sho~ld not be neavY or ponderous. It shou 



ill!!. 

a .... signe_ 

xact 1'lum 

::!:.. tUX'€: 0 f is scrip It descr" 

t~:,o 1'ea11 

hese settin~s was 

to 

L1 



1"­

.:', to:::· :. t 2.CCO~oC1a"l; 2. large portrait. c 180 

a ~elephone anu c capable 0 f ·oEi 

·~-o OK as invisibl wer 

0':'0 ~ t. 

01jl'ler set;ting 

or>roo _~D.iey 

~G5~, a sanitarium for menta 

c~:led for was ~he office 

aC1:.1.0 

-'; .. .:. s sett1nS!: reuuired fa gs: the main entry J 

, and one 1:.0 tl1.e 

mhe settpo Tli :Lon 0 f th 

ing for the acto~ 

":::"'80 !'eauir for I;he oi'rl.C tel ephone, a!" 

i::_c:1. u· bookcase, desk 

crlpt itself Ul~ uQ 

;2.c..c;~ too IDa2.l' ~ ta'tio. up -r.2'le er 



.7 
--~:e charaoteT... s 1 that was reQuired by the scrlp~ s 

c ~u~be~ of costumes for each cn~racte~, b2se 

ture 0 f the in u cha::-Bcte a-np 

l,~ time, season. loc 01' th e nlay. 

So1.Lud recuir~men ts. Sound effects fo:r :'!E....."R V-:;r , 

:-:cTe s~II.cpl e, -.,1th s.ction :cE::quiri.:!lg only telo-phone bell 

:J:-' each set and 2.D. ale.rn gO~--:~ii: for the oj'f-,-,-,,,,,. 

ter the re 01- "G laVloT... .\; _ bee 

~~£essed by a care study c~ v!is script, t .. eSl.l~:ne_ 

';-:-::"8 reaa.y to t 1jr'_th the d.irect an sellS fle 

-,-. ts fo 'hi ductio" sits G:1recto n-r,,,," "­

ttin~s ~ere discuss eT:n 

-.;;:. ei::r ~ e!"l. eral &tmos~here as ~el ~s 5pec~flc ~~e~s 

~U'furn1 ture arrangements I..... :.=t 

e1 ephene 

eta!' f t~at 'tl. 

a fee'" " w:.'l~ '" 

Je felt'~hat the 

th e. clut~ered 

ces and 

y suending 

elsure ~~~e in tee rOQ~. III te-­ _..:0 

:",c;~·J~a sual he Nanted the roo~ t 

i Ii g1iTe the 1=ipressi.o 

01 (l-l"ashioned.sl 



,.;.... 

~-ector requested several 1 ':sE:1lS 0 

~ ;Ecif1.c nature. HE asked that ~he openin~ fro!:'! tne 

_ 'vU ... ~c !Jd..I...l.v.L 1_CJ. V C ,,-ami:: m.ethod of c 

~-f!'~v_.:.) so ""Cice. t Veta Lou~se caul d shut 'Rl. T:OO d and Harva 

Jff oy tfiemselves in the I1brarJ • 

-... e Q.J.. rElc-cor aSkea. "tha~ T;llere De a. sea-r.l 

ent on both stage r..Lght and s"tage 1 ef"t wi-eh eac 

~~aole of seatir.g two or three people. He requested 

.J::.~.:.a~ a 

t 

.:._\.:.e. ".. 0 spe re dL 

_ocat~o f1.1'eFlac .. at it be plac~ 

s'ta~e ~!"i ~oo d sig~-.; S :0 

2.~.l seat., . 

.l..P"", -ring ~.:::;__ v , 

i 

.. practical lights 

:.'o:.~ -ene 2.9:8 licllting. 

ligh"~1nw: the 1 

C:rl :;:'1. of _Ee fro de. 19 1 ...c't I o n::' ct Ac"t 

Sanitariun:. ts. erms or atmospner 

:':"0 r -c office setting at u:::.1 ey' ::lest, ~_ect 

to a a fee Q.:L ren t fro:n t'n e 

:::;,]"::-1 15.. brary. r:o ..rever, war-ted the office t e 



1; 

. ting and to ;1..ve the feelinf; tha.t it "'0 

~ ~ s. '01 aasan t rOQ.:il to be 1~. 'J.'t:e G~·:t"lce Shaul.a. 51 ':e 

Sio~ or erriciency ana. tus~ness 

e cold inpersona~ ~ 

J~~oL associated \Q~h such a place 

t~s off~c~ to give the l~press~oll ~na~ "';;ae "De 

iarm ann human and tTeated othe?s ~n a 

co~::es'oo ~g ma:a.ner. 

-J-' 
~suIr ee.re1:C e, "the aJ.rector requestc'" 

"G~-~e 0 f:ice b ~ept s~ple ~itn c=- ea.'1. 1 in 

CC:l erruorary 0 erlod fur!li tu!'e. 'the office 

~ ....:00:-: by c..n interior C1e 

~;1. tl_ 1 

-"" .... c:::..en-ts ::0 ~ th e 0 f flo c e He:-e __ 

~ 

~ 3a L._ .... d be placed both stag 

a:'1d s tatz:e 1 ef't, 's desk u1lstaa:e c en t era 

OT:. ·:'118 des h·"' "as to e a tele~hone ~d a wall­

-hh ~.~ou~ted intercom-telepho -4.hin rea.ch. AlSo 

a~~ ::each of the desk was t un'ted a J)an i"t1. tu 

".:-.;, tto. s to - oed ~s & buzzer s 

....lc;.!':::. control. "DJ.aus le :'-'elat1on tv lJ Clesl-i: a"'~~ 

":':.8:te "Nas to b' -:; e:::l d ~o!!!.e:"i'Tb e:-e -:;ne ro 

-'--'or s ~a.r:.;;; ,­G. ";j0 (;:~ cas vi ... 

,-.-,1"1 ., \. ... --.....- . Fe=:- t u~per floer of the 

j;j.:::.:1.::' L; 18 . recto_ equ ..- we that t~e . \,1.0 of 
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-0 

tep" "' ... "ble so the a' e::ce cOUld. see act~~ 

up 't!:e as t~ey pas~ed o~t of s _t 

the director ;1sked !.-or e-­

p:-"'2.cticaJ. l~"DS 'to serve as s 

stage li-;ht1ng. He also asked for a s'l-d te' 

or.. lOvall 0.1' the r o 'oe used fa 

n o:r the off1C 

light .... r P"'~"1_~1 
-"'~ cts. tne recto_ 

-'quested t' backin out,.,.- ­ e 

r..u~ en iJl'y ana. Dr. C 1 oTrLce door in such a 

fron tnem noo 

~~ -. c -: 1-1E.~O)c~:il "'hen t 0.00 

c,ztreme important .:> :7as 'o.layed ~_ t 

San 

th 

t::e gene ac 1 t. 

en~~C,)st 

for "t' o ng 0 RVllY l-Tere mple. 2e 

S';) ec e easo the year. tr.i.e "tim e 0 f 'G~~ lay 

o.fld t~ gener the costumes ~or each charac~ 

S...:::1 ce (;.ne a-c in the lTinter, most e cos'tume 

l:2.c.. to inclu out.c.oor c c' coats 

D.~:.d gloves. 1 t a ot­ tne . 
v~ 

.~ 

",:';:;:1'8 to be me 

,~yrtl e :.: and Ve~a 1se S1~o~s were to D 

il C in@; 1'7::'1 ell ioTas t "tac d out of 



~ lsV'le. The1r 010 thing ioTas to !i;:pyear :::.s 

..:.~\re been ln fa.shion some £"1 Vc o!" \ien :/ e 

.-..Jwever. Clue to -c~e difficulty oi' findi­

:i~ the actress ~b~ was to portray Veta Louise, She 

'CO e ConseC!.UEnsGl.y, e des 61' 

..!U:i unable to co:s~ume her ::n clo thes iihi ch exactl­

~a~ched the direotor f -

Um.L ey au C1. J)1'"'. Se.nd.erSO:::l were to .loo£ pro,=, 

~~ro~s ana neat ana be aressed in suits, ."r}11 -ce Sh:lrts 

- ties, ~·;r1 th white jackets to wear in t~e O~I~ce. 

Jud~e o.nar Ge.ffuey ,;,ra.s to be an olu man (1r€~SBI.C 

:'..n a double breasted eu1 t w.aich looked ,'rom ana. DaS 

'>!Urse KellY and "C!le a"tlienda.:n.t J wane 1)11 

~'~ 3 E.T tr. e stan ciard uni fo rms for their j a "os T,{"i ttl 1,-711 so_. 

l':1 Hhl te pants, T-shirt, an d jacket ana tee nurse i~ a 

I'il::' te uni SS v;"i th nUTS cap. 

'ilie d.irector qu ~ lIrs. "t 

:':::"8. J3etty .:n.ley se ery differe~tlYI altllo~g 

bot::J. ~'Tere to present society wome~ wee.l~!'1 !l g, 

st~. Dg in ~ne community. .::':-s. O~au1Ter. e t need e d "'to 

appear over-dx e ':1 exnensive clotiles, l'j1 th a .lara:e 

_la"t an a. a great. deal 0 f large, expensive lookin~ uelry. 

:·J's. Chuml ey Has to be dressed verJ simplv as'tel-ully0 

~,;-i th el ega-C'. ~ o~t unOD~rUSive accessoriewo 
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Ie director's anly _.eme~ts ~egard~ "\;!L 

c..;..-c . Lonrre,--, 't11e ma1 d. J ':',1!"S -0"1"' S 

t::'ey be lnE~~tly rec0~~zaOle aE a ~a~a. ~~ 

a':J uriVeT. 

the 11::1ts o~ these requir~e~t~t t!l 

;:::..:.:-ector lei't t:ne c£.oice of color. fabric, style an 

::ccesso:rleS to -r.h e designe:!'. 

'''I.e aC"Glo!1 01" HARVEY 

.
""_ V..L.a.ec into three acts with intermissions 

~:lam . Each of 'Che first "Cll0 e.cts are f\u"c;her di vid. 

l:l 0 rde:r not to interruut the of t~e plav. 

-=-rlto hro scenes. During each 0 f 'the scene cb.a.n~es , the 

~a~/. ~ 
Shll-ts from the 11bra~v to the 8ani~ariuo office. 

-. 
~ace ~-

Q~r8ctor asked that the set"G1!!.gs be shifted in ~:.xt-

~- -~....... ..:~---seconClS or less aur1n~ ~ne sce~e changes .. 

Iroc t~e office back into the library betT;lee~ Act; Ian 

Act II did not nave to occur so quicklY since 'there wa­

"- \lea l.t...1.nute in"termlss 

Thea"ter 

U1.re:::lents n ""hegoI'i'i ~ 

,~~~gner re~t that ~t wes ext=e~elY iE~~o~tant to asses~ 

-:.ne limi tatio:"18 pres en"ted by tne pny 1 tneate 

8}:: by th a~ure of the SUmker theat r 

igner ,.. th any \:1.lne snen't 1 esil:::niu#: e. 

~~ich did not tak ese eta1'3 i:o:to ac COu.:l 't -"o_~ e 

.,.~ 51. "st 'ce cape-ole of Tea.:::"izatio.. 

.. 



~'r!. tilL .',"1 e limits H:!l.' 

;:·CUl"0211sated f, so~e 

1: "tnelli na '0
 

..,
 ............
 

s -or on-8ta~e space, the Colleg 

Jres en."tea no reaJ. -problems as far as designinf1; the 

sE:-c-:'l.ngs 1'1e1'e concerned. The prosceniura a.rch is 40 ::L't 

~r1d€ wi th mo re than 25 ft. of wing space on eaCh sid 

T"""" r'l0nth of the stage is 27 i't. and t~e depth could. :Je 

ok another 20 fli. In-cO tile scene s~o"p. 

t~ls space in t~e soe~e shop 1-.l oulc.. have been 

to ~se for actin~ &reas. it did p::-ovide t, 

POSSlb~lity for stor~g scenery. if necessary 

nee RAR\~ was ~oin~ to be a fairly large, -cwo 

3et ShoW. another cr~tlcal l"actor Has tne amo~'t 0 

~·;<J:rk space avai.la ole. ~he scene ahop in the College 

Theater, although Hell equi~ped in terffis of .....0018, uowel 

quLPn:. en "t , scene painting equipment and a large paint 

:rame. is very snort or f100rspace on which to layout 

ery for const~ction or pa1nti~g. During the regu~~T 

'c&r,Cl , the stage area wes avd11a~le when ~he cons tr..:. cti 

CY'En·r Has 1-TO rlClng. Ulrmg summe 

stage would of~en be used fo~ renea~sul end ~"oul C. ~o"'C be 

~ use ny the cO:lstr-lc-cion c:::-ew. ':'hi s she r-':-"" ~ 

of l:':naca, coupled with the snorta~e o~ time could hav 



ir..es 

to :n:;.s 

they 

'1',' 

eaa.e 

y OI t ..... 

set, the 

e 

ea.ter is 

th 

s~ 

Oll.T 

s an 

_0'0 

11eg 

~ 

.:> 

areas 1 

. iIi ty f!'OI 

not. pro 

s 

3 S!!a1. 

la...."1.I: e 

d 

t 

e... 

s 0.1' the 'Du~l 

:P 

ad 

i,,'orking 

::....r:li 

d 

seats 

-ight-llnes 

..elr o'om. as 51 

hey not 1Je~ 

em 

permanen~ black t 

in tne 

ac' 

be 6hifte~ to ~a6~ any critic 

1'TOrking Dandi't.ions W'~i ch ~:ere imposs~b.le v 

o f tt.elight 1>i pes po sea. 'co, 

"'as e 

',; 2:::JiiJ. a the 

-7ercorr.e, 

_UI,;S bo'th na 

f.qu:::pp e 

=":,,~,,J..c:!i 
_\J';;"'Vo.,J 

2. 

~c:,,, fron t ro 

\';t;:::'3 all counter-"i'leiJ<:hted 2...'1 d could be 

-:"eS1G!-er \'1'0 

~·~:1.ich c 

.. '", '"1.1 ..__ 

i~l order to 

Oi,;.i:si 

i:i. t:'l a.u y 

0:: l.rps"tage are 

1::"0 :u.e 

:·;as:ri 



-he 

'le:.:.":: :ro:­

f~~ t ~ha 

':'f.E:. ~!1ea 'te 

2_ 

11~htinR facl1ities of t_ lege ~he2:~e_ 

be more tt. ao.eqt~f::te ~d. t.he 

e"" id not represe~t a 11~i~i~~ f~ct~_. 

... equlP?ed ~~~n ~wo l~£~t oee.::s b: tne 

ve .co~n ~e~·rel~teCi lighT. 'D3.ttens above 

CUS KindS of 11gnl.lng ~OWers. .a.n 

to:'~L...er*,1; mountilua: speC1.al 1.nstr'..ln:e:n1;5 • 'l.:!l.ere 

ar8 3. 7J I:r' 
.;;> c~~cu~~s with nlne 6~OOO ' Lw'a"t \.. 

~;7 ,,;.'1 'Cy­ - 3,000 watt cep~c1~y remote can trolled. 

.~.'" .. 
\,I .... \,,:; 

di~:-:.e l~S • 

_.lB 

:a::;2 ":"1 't11 

:n ::.dc::i tion 

theal.aT fled 

n"ter 

.:::.. C: t:-~ea't~ 

·':~1c thea 

thea'ter's supply or 11gn~lng lns~£umen~s ~as 

a~ adequate number 0 i all ~ne Stiandard ~ype~o 

to t~e re~ular incandesce~t iLs~ru~en~sJ "'Cr~e 

some of the cuart z- 10 d1.ne type 

s s!lif"ting ':":''16 i;heat 

y 1 6 line com: t SyE· 

,me p --gans 0 5 an 

... or was not eQuipp th 

s ~(;..:;e. ..... nee "tU es shed to use e. i11!l.~ 0:' 

an 0'.1 

... system .ro 

'cJ:~ .:3etti1:~s, this "'~as 

':I:.:..._::::ci unon -'::'1 e design 

seG e"tnoa. or utiliz1n~ "::.ne 

~hi~~ing ~wo large, reallstl~ 

fe~ t t~ be the larp-'e5~ _l1~i-;;atJ.o ...~ 

~y ~he pnysical theater. Son:: 

:0 r execu tiuil' the seL:: ~ro t:.l d :t.aOle t,J be c.e'.risE 



2­

fo:..~ -' 
.,V-, as 8 _.- tne an 'Prepar .... ~e p!"op a:•••"i._ 

CJstumes. 

01' tile \'-;"0 rk for the .shQ1N had. to be p erfo !'r::;e 

·f· ... .,. ...... ~. a ,. T.: 
\"' S\l!1Iter .rroany. '?nlS co~........ •• \..0
 

0: lorty studen "Gly eg 6 

ca. ~ince the :iARVEY ·,i'oule. '!:O"3 Oe 

(;.va1.1 a. 01 e for construe _....;hea:::-sal , tt.e nu.m.be ... 

0:" 'J60'01e available fa ea.:;.cet1 to '0h 

r~.'" 0~i.me studen t"" -"'au f.. were onlY req ..Ul'­

~a ~e in renearsal 

thouz~ there was no finite a:Ilount o~ o:c.ey 

2"peC as a bud.get ..~ he f: 

to d 0 \;lotal sumIte "-ea.t 

ted tr.9 expendi t of a:ny la.:,~e 

ntl ."" e C1eslgne:- 1ias estric'tea. ~1'1.n: t 

s pp:ies whic~ WEre ke~~ ~_ a 

:'arge !oun"t 0 l' nev.r l~'Der ree 

the su~rner season. 

~ 

o i fla 1:S s ne1gr-ts were~rge 

1:1 S as ~'1ell step u~its, pla~fo!"cs, doors &n 
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tte!' sce!l~C e e~- 'I.:: e::!.esime!" 

0:' t::':e~e E:le::i:i.G__ o !'d.er 1. e 

~·E po ssi ble ~ U't d,'" t 

"he 

vi ei', 0 f tne 1i 

~:~ ~~mitations ~ith ~~lc~ the designer hac 'to ~e c 

Cc:~_18d in every stage of planr.cmg, designL'1g and 

co~st?ucting the settings for BARVEY. Only a.fte r au ch 

of "Cinese p .... e~s ~Q lioitatlons t~e 

Ee O!' the "prod.uct~oC.6 feel L ill 

~.. ­
<-. 

f 

c._ of -CIl phvs q 

:-: ...; rt11EY . 

n 



'~~A?TE.R I!­

SO~UTIJNS TO TEE DESIGN P?O!3L2JL' 

t cor::;ple.... ox o bu1.li:-~n 

Uft. apidly ~hift1ng th~, t~a de "'er'r> fiTSl:. 

~~O ~.lem was that of" dcvis ...~ t1:.o 

1'.'"ou1i meet the di::,ectoY"s t 60 

SC;:;r:.8 shift. The designer 1cal 111rector 

d:3cu3sed several passinl 

0:' \'lagons, j ack-k~l:'e stages· 

.... er ConE1.Uer 

Qec~ded that t~e best solut 

:'::0 16ft. turn tatl e hich 

ot:.e~ ctlO!l"'Q"VI 

e 0 I" any 

..,{cu:!. - j .... by tile f 

:)a 88..',; used 1.n lat pro du C~ :ton 

Sine he turnt T/lTere ~o -oe perman 11tly 

cor:.s true t a.nd S When not • use, tr-e re 

nEcassari e ec. to co art ect:.ons. Th"lS 

~~2.S 8.~coml).Lished by designi!::[ th uch a T,o(; -:h 

:o~~ o~~side curved sections could be bolted 

L;. _f'+v. by 8 ft. ~latforms to :nEJ.:e a single turntab~e 

=:':.e :.elght of e3.ch one W5,S set at 6 l~ciles. A. s er~eB 0_ 

p:~~~or=s of sui~able ShS.? e "hT~S oesigned. -:0 :"11: aTOll 



'1 

~';~:.llj 

+­ r·"wv G..__ 

:_:E ~urntaO.Le n 't~e ·:ns't2. eage Q 1- "L.he.Jti. 

iv ­
in 

c ee Fig. 1). t....'1es orms r~'" '" 

Q.ss1 to be broken GOV. _nto sec:t!.o". &lZe 

~ th GOifflS tage side "" 'Is settin ere 

- .
0.(;3:;' oe mounted all e- jacks wh:"ch 

"Jers in XU mQunted on cas~ers. e r,ralls i-rere 

";;0 be off stag y the enti:-e ....ral 

Quch unl"ts:::'8 

i':~ul d De con£lJrllC"tea so -r..naT. Uley Sh.1. rt T","1. t!t. "':'-0- ..... 

we.:i.ls ~hey 

ft •l. C. ·oee!!. decia.e 

u':Jon, c.:n.e e ·as on 'Ghe !"l.O 0­

'PLr..'? s fo r eaCn 6 et . y sta-ced in Cha:!Jter II, -una 

~esisner haa severa of Doth ec~i~~ ~u 

d.irec-cor to ful fi ~ ~ ition to these the 

s ev.sr2.c"l tems l' l: th igner felt were 0 t" gr 

L:"90 rtan ce. 

s prima~J ..ani cal· CO'll ration in 

la:yT:L:.1 g t wal y_ th .:....0 the:I be ca.nab 

ad to -be giv~ 

~.j ~8~ta.1· 01.n ~ .... ·'r!l.tab1e s e liere 'i,;h ere 

e:' tt er th e 

0: :ai::::g shifted, SpeClaL C 

t- -e.bl eE meli cae :;r.e r l 

~':::-_trc the .....1 ounted the turnt S ::::let the ~~de 
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tJ wh~ ;iere to be mo'red on and o:f stag (see 

- ...;L.. ) . e1'1 0.:' thee~ ?oints i-c ,";H;.~ ess ti -c!le.t 

-c~:~ set; b in sue::' a "'lay 'tr.at ~he "";" ~;~Ul:' 

l._ ..... .... c .... tend past t:: e 1:. U r:l-:.a til G 6 age. r.!:c~s wcs..s neceSS22Y 

~o p6~Lt; ~hE tu~te~lE8 to ~urn '::-:-ee1y. l..t each poin­

~ ..1s~e ""Ghe S8"i. eam 0 to~ e"thcr, a lash ~aint ~ould be uE~d. 

. "'.. ;. .....a,..'Ilental to t.fl.e final a~~ear~ce of ~he set wae 

t~-.~ t oach of these ~laces be a.e5igned "to conceal "the 

JOL1t. 

1:.0 b rrang in such 8. 

~iay "Chat their relatic;nsh 

... ~ ..... o, uU 

"be 

:..:/cares'tlng. .....theI' than v .e ~l e~ve onl.Y 

to oo!" t!le se v,
 

~or:..:5i de t sltio spe.ce as e:1 ~::. to::
 

e "the 

.:> .Lo 
<I th 

- the walls eould not be cl:.osen fo:, 1:-he sake 0: 

:,,::.. teres t alone. but should be one"tnat lo~ically rela~e 

them to each 0 ther. Since they would represe~t :real1st 

in a realistic bUilding, it \~as also nee essary' that 

- - and room arranl'!:eI!la~ts 'oe a 

noweve lihe 

___~i bl e. 

.One of the mos~ casle co~sidera~io~s g~vGn LQ "t 

~r~sn~eIDe~t of t~e set wallB was that they provi~e 

to acting space and t~at t~ey pe~i~ f~ee m~ve~e~~ 

i~ all ~artg of ~~e set. 3Qso cons~dere~ esseuLlal ~~E 



a q'9~u.:m 
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J 

:::1 ~eL&.t a1 ace not f:S.2..l e y 

Jy e e.udlen as ...el1 as p:::,o"Vid-:'''g the Oppo~tUl:.:itJ 

:':01' rree move:Iieut -cy ti;.e e.c"to 

de:::'.J.r'£,et,;.l o nrc 6, .,r..L t~_ 

__oor -01-- -tere la_ o ••ougn to cor..tai~ t 

nUh:ber 0 00 n'iays J ,dndoK'S or othe cenie aments 

...l'<=quired b scrip 'oJ c. c 

_.t the point of begllinlng th.e floor pla.ns, tne 

to reacn 2. C:'SlO . ere to SoC e tr:e 

.6 ~urr-table placement was importan~ bee"'" 0 ~ 

9.Y1V l"loor ulans used woulj hE-ve to be keyEd t 

se:nt 0: the turnte.bles and. \'Toule. have to be desi 

-cha-:' the tu~tabl es would rotate prope::ly. neo, since 
. I 

:.JO"Vil sets ilad to fit on the turntables si~u:t&neo~sly, 

the settin~s had to be 'Pl:mnE-d to allow eno~gn s~ace 

"';;e"GHeen the v~alls =or the necessary door open~ng~ a.'I'lQ. 



·au resu f l:;he l"irs'" 

";;0 t[cG feeling 0 f t' 

st~-~le feeling. 

::c '-~ e gc;.. es~gn aided. 

";:·o~ld t Aiev e Is we~e raked to a 

di£;.go.l.l.I;j 

~·'"'Ir ed toso..... e 

~":5€ ~, n t ;u \:. ea'" 1 etti~g8 

,?e:"~gendic "to "the audienc vi S1.0~ ~ ore s~mply 

st2ted, parallel ~o Jlroscen~ T!lis arrenge­

.... co,.,J. Ul.r hat th ur:atables be a on l:;i!.e stage 

i'ii t:~. r c 

.L.:. .. ""•• U 

• apa.rt on a 

'P~:.:a to the ~roscenium arc P.Le.ce ...·-es 

tor 

ay, 

ty01 

T'tle 

n. 

vot !l 

:1.~:.3S in the College r:heater. If tnE rear "V]all of -th 

£e~ WBS nlaced too i~r u'Ps"ta~e i't Hou.ld. ~eeQ "to f.a. 

':'cS::l very narrO"'i;r to stay within sigilt 1 i!1es. ':t.8 



el t that ;./1th "'cr. ang.L e UQ:
....J 

·co -nroViC1e gooo vision. the set l'1oul 

0:': a runne.L shuuea spac e. TO ne 

~1:~ U.dS1.gn er pl2.Ced the tur... 'ta "01. e", 'teat 1ihei 

~icre 17 ft. upstage 0 i-rith th e f:-Oll .. 

,-,\..~BS of the turntables 9 rt. 1"!'O!4 -en e 'Oro seen ~UlI: • 

~th the turntable's ~Ds1tion6 determined, t!:le 

dt;~llltnerr s next step was to ,"Tork out the •..;all IDlo. 

:."umi ture 2I'ranhement. The library was tne firs\; one 

~eslt ~nth end lnll be ~he flrst o~e conside~ea neTe 

re~ously stat&i. the major e1 aments lihic.. 

liJ.C to be incorpor 

;l·62.:'~ 0 f t 

to -parlor J :'ron Dr 

s-p 1c fU:rnl tur£; OUTI::lnl2S 

':'he Cl.es --ictori 

:~oul d. need sot:e e1emen t of fonali -cy to i 1:.. 30weve~. 

~~ was ~etero~neo ~hat e comuletely symmetrical ~rr2nge-

Yl.e~ t 'would no t fi-c comeo-1.C splr 01­ the 

'I'he:refo re. the deai r o.ec:tded to use an asymmetr1.c 

of r1.e keep ry 1nt:o.i 

ar e1 ements. ... E>:a.=Jp .­ fi ce was 

a raLc all so that i ~ " d be-~~ 

~~"'l goo os~t1on for the actioL required around it. To 

. - c~- e of t~e :ireul&C6 t t~e desi~ ced &.1j, 

ideL~ically Sha?6 i:""__ :le, a:'c e whic~ g&ve a ve~ 1'0..;.":" 

feel to "th one secLion of the setting 



c::'o S s .fro r.. eu.:.;;;,~~ , O' the u":}c- e~--

.. -~-'- ) th~ r place' E. lc.:'R:6 

a€S­Wl"5 

-J ':'.::~ ~ r a"!l coor 

..._::.'c~r.<7ay age "7n 

..,. 
.... J."l-8 archWliY 

S:'t::IJ.m6 t rl ca.::.. 

Oi'i' group~tlg I s sve 

thin ir;sel~is.'::;Jm'OJ..etel~T 

'?.I'le ,6 ·mll iTa. s a. e ,_.ea. to cO::'lta1­

-,
~:_a or "loThlcn led -'- .. ::'ea!.' OJ: si::::.ce 

-:~:e 0.00 cen tere ... e ....,~ y ,ias ainta~ 

~i:' -c t' por s-­

eme~_ -: WZ;:.-
1..1te:rest ~nugh v~~io~s Nall sec'tlons were 

s separ n;; , that they 

~are ~el1 relate Ch 0 ther ar;.d in a logical seQ.ue~c". 

T.ne oa or tae arcnwaY ~as placed on -che 

tUIn~a'o~ ,;p-rn~to tbe arch~rlaY and 5 ft. awa v
 

'i'his
 a-ppearance 01' a l:e.lr slzed nalli-taj 

:"'1~ll1 L'1 g fro J.. ull B no u::s e li1 th ro orr. SOp en ir~ (; 

it. It d a log:"'cal relatior-s~~~ +~ +~ 

So:> v ....e ])1.2.y a.r:d their imagina:y 10 ~a ti01l5 

::.:.:. -c~ 

~[;yf tr.e stage le£t do ~RS pro 

-c ..:'O flats hinged "';;os;!;ethe:.~ i sn~l ·'~a11. Tath t~is 



....6
 

c;::.'!'a."'ll2: emen t I the backing OQulc be moved i.!:=.<;o !Hac 

-:~lG S.::..1. rtl.n ~ crew, ope~ed un to the 'Dro~er 

::';:..:t as a free stacding t.:..rli't. rihen it ',·'2.S UQ1i neE: ..... ~_ 

~_: <= 'J.TI 1 -; cou.1C be folded rlet end stored o~t of tl!e 

~~ai.n~ t a Hall. 

T'l"le major seating ar.:'eJ1ge t in tne library ~as 

~:lE..ced stage ight and 1ncluae arge chair ~d a. lovSo­

ccomodat ~ two peop s narticular ~os1tio 

.~.•";'lj t p balance th ·he fireplac 

,.. • ...., o. 

c.-.... I.i. t on £tage le::t. Th~ furn~ture ;ias 'tHee 

s"tasz:e of the 6 i:>..:... 

~!18 stage. S l.ow..,~ 

:::_'0:": bio ckin!<:" the archwa.y and 

area ir fo:' act 

t~c ~al1 between the chalr an 

};.s.d e-as~l s t 

~'lAst 

aY's ac"tlO"-,, ° 

geme as p 

n eaCh side of the fire-

so ck ioTa,S c. in front of one of the c rs~l 

~o C2 used seating lI' ::leeleG-. :::ome snac 

·,,72:.?3 taKen up O~ ~he ~ireplaee by a. firescreen 

a~~ ~ set of fireplac too.:i..s. 

Ot:'1er furai tur in the set 1~cludea a s~a11. 

h 

ajo 

aU1J8to.6 

~.~~ra1~~t chair plac t ~o;~ota~e of t~e rear uoor, 



::; 

O~~ table u~st~ge Ol ~~e aoo:!" 'to ser~T~ ... =­

able, and a la!"ge libr~!''y table 

e a 2.f;a1.us"t th3 u?~\'age ";YG. 

-'-ilt: ~;:..u.~ 1,,~';'.1I..1.U: be'tting, Co ::.ouern, eXt:) errs1.v ... ­

:'0 -:g O!"1'1ce) 'y:as plaIill.ed 'to give a totally -. 

g and e.. tn:osptere than tb.2t. c:' the Dow 

,1'l:''i C- .. ..., signe r feJ. t that a less formal wall a.rren,;;:e:r.e'!" ... 

-,
oj Q ne~p to establ~~ -a 

~ .. e mB.,10r u1"oOlem race "t g '::as the 

(.aoasSl 'tv Qt' l1av1.ng rou~ e~!::' 

~ere very carefully pluced in the set, 

c.::t.f:.:~i cuI t to iLdicate QUickly to -C2e aUU1.e.:..: \y~!?t tt E 

"JUr-oos e i":as and w~ere they len 
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~11~ o t "'age .., or ~~~s ops~~ng ~ ur-'­

l-.~10'" v .... c;...~E.l::.. rce ­

I"'I"'ne tHo It. ::mO,erson' s d" 

8~·_:.:::.leyT s ~~ces were placea 0~no5ite eac~ other on th 

f r..:.' d.o ~-m 8 taS!: e lila tn's. on lef ';le. cuo 

t"" ~ 
c:;...~ 

7' .....-..1_. ey'g off u tion reQuired r t~e 

2.C:1."lJv. ."t one :po 1 e '01 th a~n er.."t 00_ 

"~if~:::lg en c y ltB re TH~ ie f llauge 

r. '" ~,
c;.....__ TIr. Chuml ey I 00 pen ana 5 This 

.~c..~; c.on8 to re:preser. ~ an en t .. "",SS, an xi" 0 

-r-:a:.'vey, t:te u·~tino- yls 

or:iC8 door a :,-ro n ant ... the 

si=l.<la. "'U ero"" as :nore d believab 

~ince the d1xecto ested that ~he ~u~sel 

laced n ent t~e 'i'mlls just ClD. 

s't.a;e of the ed "to 1) TO V'1 C. e S Jl a 

th€ 6 :'n. platf"o rm fo .......80 ) ¥-;~all space )laS 

provi.ded. by this ge:ue:: t to :a "raIl t elep~Qn 

ala-rill panel d a file ce.bine-c. on tain. ed in the ~"aL.. 

3y put~in~ the ~esk .•15 'P ac'Cor sing til.e 

tel e':lone 0 Y' s1 ttL."'l es ou \.'e in e bet.-c~~ 

acti:1.6 sition Clue t in. eleva~~o "L '01..<.1---'
gai~ from t' 

:'(0 _'''i-way oy~"nklng V's..~ l' 

.L D'us~r.;; u rear s1.d 1. (, 1crary -=0" 
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~i'lis 051 ;:lo~S o..ouble faced car& 

:"'"G -.' bo th ope~1ngs the t\-ro 

;;;!.o~gtO i oe (loors TrTl:. - ~i~_e~ &5 two hing~d wal 

1';~1i _ ... c r:' e -" ~ to _a o'Dened ar. e i'-c 

ding. T,fue_free- '" O~ IT U oth backi~~s were 

foldea. ann stored agains 

the offie cet Y1c­'-c­

~";""L~ p simpl e .a.E po s s i '01 ero r 'tl'lO reasons. I't. 

t of these was una e c.es e el. t t C... 

'e ... __ 
r~1 u-- Tt.e 

wassec~ equ&~e aC~lng spac 

:>~9 to 'tne o~ t E='t on to the t;;,_ 

"c,c.ol e s~a~r~~y on-st&ge. L.
' , 

off:. cart talned consi ess floorspace t~~ the 

::"i 'crary se.,. 

r aJar seatlng t was downsta~e right 

~~d consisted of a sof .~e so fa ~1as 

placed parallel to cenlum 'fi t aC}l: against 

~~e 6 in. platfor_. chair ~~a~e ri ..... .1..t.e so f 

tl~;-a.s tu ."' '"' to' _ e ,a &.J..1Y on- stage. 'l'hls a.ir ..:ra. ... 

t_ 

~laC~K of some prous against tne ~~ll 

01: s:.a rather 't st L.ne w~11 t~ all 

a~ st :;he 

6.-:a .... __ stag 

::ecarld chair in l'rb.e a eng ce 

xt to the 0. erson's 

o:flce. 

t..e 

o 

'--",-. 



a-' ookca.s - 'I... d a cO!'TIJ_
 

..L!'e ctly u"ps~age of the cba::!or an of ConE. eq:: en.~.!...j
 

c:10	 rooe he. o b e:;:"": De'ti':-een the ct.air an 0"''''' 

:Oi"	 actol~ e able to walk to the oooKcase. 

A u chair ., p:'ac 

0: ~ ~o PEl. 

:~3.11 to p.LaceI:i.~ t 0 f 

s-,e s 

~as D~aced u~sta~e Just let 0"'" 

\:;:1 "una fron"c edge of "the 6 in Jl.l.e."tfo rm c.n d angl e 

sli~htlY to face to ~·;a.ra. c en tage. iD. ac-;;oT seet 

at -e des eea.e • -De eacn both ~he ~elephone 

a::d alarn:. panel .Lhe j'Ta-"--,-. 

_c'
~o8itio~ of tne nes ted to pem~t ... ~ 

=o-ver:1en t Y di:::' €ct al"aun 

Tae 

Once the nOD aIlS f' both settings h bee-

appro vee. 'by the direc'to ...· te _~al di!'eQ~ort t~e 

desi;;:ner's next step was to raise a perspective eleva~io 

of the Sine e walls re~resented the .. 
..the Ile i". 

wir t~eatment 9~ould ~ 

51.dE::ra..tion. 

sion to ~e ma~e re~ar 

sin O!l ~ 0'" - -: ....1\..,., 



t~"?'=t:-;~t~gs p:resen-ced ~ co~nict _ _.=. ~a~ "*. 

re ,o;-h1oh ~. Victoriau 1 ~-~ee:.:..ec. 02. 

g or neight, an d £'0 r this seLU~~~ ~he Qesl~ne. 

·w:..s:::ed to use 14 :'t. fle. ts. ~e sanitariu~ off~cuJ 

;;ras to be conte!:!"oo ra.ry J ~o10u1 d have 

:e~ter served by tne use of 12 =t. flats to give -.;S-e 

ling of 10l'l' , modem ceilinss. The use 0 f u cai.li....o 

ana. tur~ta'oles required that Tib.e '9i ze used De COlLman -';0 

CJth se\:.s. since it rl\'ould be imuosslble ~a c~an~e oac"~ 

~~:u forth. 

e ~neater's supplY of stock flats 0 f oath sizes 

was comparable, so ~nis ~~ese~te~ no bas· 

t:-~e deci ,or.. 

~ats l;--­A o~ce d v. 

.; d uJlo "- he ~heaue.... e 

,ro so en 1.U~.~ c_ "tel' 1.5 rect.ang 

.,."ri til e~sions 0 f e relationship 



ba. 

'1;-)'~_ 

r 

1..:.. r ,
.L;;. 

'0 help convey the feeling aT sta'Dilit~r, weE.~ wo_ 

~ ..... eurese~ted DY the D:'-::1 
~ <­

t:1<:: eCl.C1eCl. t.~a t i'iOC d. ~m:.el ed i-ralls do:::e ~ 

, "am. C0101'8 i'Tould be be.Et. l!thou.G:D. -;;;1 

or a light. hunorous at~os~here, th 

COu. be treated L .ray to re""Jrese: e Q. 

i:.raC11tion, an he sling 0 f co:aedy co be acr~l e'~re 

:J.J..ay 

e choice of proper~_es e ressin~. 

Oh 'l're.ll s ee1i1.Q 'IoTh1 en jiaS s e1 eo t e 

to f1 t the si ze 0 f that -part 1. Aroun e 

":lottom of tl s e v, --1'7 

-DO 8.:"vo. , a ies of 

'-'!: ..... 0 den pan e.:... s 

})::.'ot;rudir:g from a d "esi.gner :rel.."t 

that these dSTk ~anels woul ive t· se~t1ng a feellng 

of solidity a' 

1\.1)0 ve tr.:.e re c an elS, a 6 :LU. e chai_-
rail ran a.11 the \~ay around .e set, interrupted anI ~ 

t~e or, windoli-T and bookcase frames. Ton e to ~ ~ the 

cl r r l'1 -ple.ee e oor. 

.~~ -cno ug._ 1'ra.8 highe for t:rpic 

chair ralls, the design that it wou 

:help cut dO~,T~ the height of the upp 1'anel~o 

The upper panels we~e ~esigne to :!"sureSel:' t. damas'­

\Tallpa:per inserts. Since these would. a Qif~6~ent co~o~ 
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:'~';) t e~t J. 
..... et. ~t.e Lhat t!ley 

't.",.. ", ... e \f por~ n :9!'ov~d1:!lg st 

__ ~~f_ g es p d u 

s~ze, si "theI:. crt e iron the r-" 

-~o -c:'le picture t_ o .... -:.,.. at some 

... ,so i "en eI:l 0 c eu r _ 

of giving interest LO the saL. 'l'r~e 

~h"ever I th~~ -an1ess the difrerence 

-y in SiZB could be kept in n~rmony 

he ";'lalJ. '0 a::l e1_ ~lg • th e T.r1e..l.l s 

as oval rather than Tectangul2.r. This in!:iro duct ion 01 a 

curved line iLlto the w~ls fit well r~~h the spirit 

tD8 play and the designer ~lanr-ed to earn t!:e curv 

line from the walls into the draperies aLd ~u~n1~ur~. 

e colors c~06en fo::: tr-.e 11brary "W2.11S were co. 

';;::'n~tions 0 f :red.s ar:.d bro,;'1':2.s. '=h€ woodwork ,-ras pe.in-:ea. 

i-;-:' th a deep redcis!: Oral-Tn and. then g::"a1ned "01.th dal'~e 



r;-, 
ro~ms. 'CL ~e.i!lte 

VJ.:C::'2.tions :;"8 f"!'o 

a lo,,;-r valu ~f l""'~T 

as ""C~:e "pr~ary color fo !l_ c a~L. e::-n ":'1:11 c ,IG::" 

t:.sed. t textur the C1amaSl-\.. ,Iue of the wood rk 

[.:.: d a:::la a' "'las p"t .ly t1:e S:lIDe a_ 

y;o S S i "01 e . s r:~ ~'..-

sk helpE!' o u ~J "Gne 1'1'all ~ 50 t.J1ey 

euarat , bU1i a eo whole. 

ell Was e 

and ~tensitles o~ 

red, comoined ,nth th r. ~:n z o 

t::'e panels, gave t.he wallE 01' ~n"terest. 'ili .. 

~epetitio~ of sna~e ~d colo 

:oelationships unified ~he T::a11 

The curved line 't'ibich l·l'E.S 

T,Tas rep 

furniture chosen ~OT set. The 

tur~iture were ty~i 111e 

c~ar2c~erlzed by 

of tr.e furniture sO'u~r 

2.1 though still Vi o"to in n2.tu 

an d 1~ su:!'e that 'the f--­

';'7i thin tl tot esign only 

~u colors in t~e U~bolB'te~ 

also se L .... il";y­ -cne tu style~. 

ila 
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e cOlors ·..re!'e selected. in kcen:-llS ;n"';;­

.. [_Eo per~Od Vi eto rl.an s etL;J.n~. Golds • deep reds and 

-;r.l:i.""DJ.es "lere the dorllinar:.~ colors used 11:. -tile s e't "orO-os 

'.~l. ·c:=: someq;reens 'J.sed. as e.c ce..'":""G to cQ:frplen:.e!l t "t~ ~ 

rea.s. '.l.he r::.ost pred,Jminant 

2~ the set was a large l medall~o~-backed V1. c"to r:.an. s 

lrp:lolstered in deep purple velvet. 'J:10 carry 1;}o-"i s colo 

iil~O the walls of tte set, the h~doW5 w~~e draped L~ 

le.::l{ maro on fabric w1 th a small blue print. .I:t'rorr: a 

c.ist.ance, this fabric appeared to be a teyturec. red.. 

violet. 'I"he same f~bric was ~sea to drape th e s ta)i; e 

right, arcr~'t;r 

e dra'IJer-ies 1<l to reinfo!'c C "Gh 

CU1'V -- y &P f 

_''t.. _ ,.!.. 

·w.... n_ d W~re ti ed bac' ­

·.)ottom to fall \red folds. The valances a.t 

"h.e tons 0 f th e made from the same fa~ri 

and l,.'ere s'..rag~e s the "i·rluC1o,";"s to efi"ec't a cu:cve 

~nter3€ctlng the dr&ne~ 

l1.ne e dxape~ies was also caloulated ~o 

""'0.. \" mphe.si the port:ra1 hun ove the fireplace. 

:':1is p -,. wporta..rl-'- tl action e.n.d t" si 

fe.l. v the l"~' f t rapes KO :p carry ­

"fr'~ "e up t pO:'t:::'L ac o-..m ="'''1 to" ... 

~!le s e't aga. .........
 



we 

shoul 

ry Has 

DO de::rn. 

ved-iu.J 

.~.nd ye 

_1 ~la 

-ion s~o·· 

an acto_ 

~~ 

s '\':ere 

'a.l.an ces. 

, t:ne a.rc!:'l1';ay ~o 

... t~e sio.es 0 

d the 

cel~el1. tnd SaIL 

lese. the openl.n 

e "tap 

~ rr.O:::Jl 

IJte.:rpt to "provine a 6'trone:; 

d.ue to a conviction tna~ 

P01.nt as soen as he 

designe:!:' di 

. ual i~~e~~st ove~ 

._e'var's eye l':'"oUlc. be cat~se 

t 

~~ ce pro V1.C1eCl a a6~ 

different natura 

~e 0 l'!-~Ce haa. to 

arJ nad looked cl~t~ereu an 

;:'0 look c1 ee.l: and. e,f'i'i Cl. en t. 

co t::l... , 

ni!. , and in te-:oes 

actor, 

'n e stage right arc':'l'[a~ 

t~e~~~e~t as the rnndo 

e left 

ogether in order ~o 

~ie 81: tire 

to move thr 

5te'I>ed . 

... .:.·.:.8 O~.L."'_'-' 

ifa,S !lU 

~eyeat the curved line 0 

~ uesigner did not 

focal noint for the set' 

:'~1e de 

.u~e 

~·~.1eTe tne 

des~')i "~e 'thes e 

':~ie. ac 

t:1e a ffi ce 11:;. 

look 1~-arrr., in 

i-;';)\'78yer l a 

of 

shii~ immediately ~o the acto­

:r'elnforce t 1 

?"l eavj an a. 0 

= 
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vince most mo offi~ re una.ecor::'l: 

ee~t':::.:c;:;p 

G::~::. c 1:: uc r:'o avoi" 

,.-"!'",...:::,~7ever, the designer wan ted so~e !':1nd 0:: specia' 

~rEatmen t in 0 rder ·~o g~ve intere3~ to this set"til"--':. 

major el emen t chosen to ~~ve v~riety W&S t~ 

U,;:S 01 r1.eJ.Q. stone on eaoh siua o'f "tbe set. ~e "l,raL1S 

;:l2t upstage 0 fDr. Sanderson f 5 and Dr-. Ohumle:t's office 

QOO~S were painted to reures~~t :!'ough field stone. 'i't.e 

y t!'....1.S 2.S V 1 r~.- e 2.~ e!! :;. 

from the other flat w~ ~C1 serve a ore-- 11' 

~\'iO .large v7all area.s. I el.ate these wall 

to t of t setting, the colo~s used to na~n· 

varied from each ot~c~ 

ar~d " o lue and lntensi~y. 

~~otb.e es d. to "pl"'O - va!'l e-Cy "':!"t t 

setti:ag was 'tne tnT ne. 

lur:..ber. Instead 0 f 

1 

the a.cor h onven~ion 

::.oy.ner, the 1 in. 'by 5 ve.rtical frar:;.e: ro~ 

:~oor to ceiling on ides of each doc 

of each door was framed ~dth a short ~1ece -ny 

~~1e s t 

:;0 

3 L:. l~ber inserted 1::et1';een the t T;1O ver·tical !·rame~. 

e:;:;y ~ s nre 

:ces-pective Hal t ,.,... 

A n of the e~ove treatcent was Uw 

the wall behind the deBao -;e low'er nalf of t~e well 



'~"'Cl '0 en up 1nto rectangles of "7~ra.rious sizes by e 

'Ih e ,,0 T'> 'r.l.:SC C f 1 engt:~ Ii.... Y '3 ill. 

o:f 'the same wall was o!'01Ce~DY o ver-t1.c 1 0­

__ in 
ill3 i~. en~ths o the to 01.- the set in tne £2.me 

:.2.f...neT 1;/ o rrame e~~ed unify t~e Na 

·:·:i -:l1 t res"[, of' the set _ ~ " er -..;alJ. a::'3B. 

";)ro e y Ir"erely the USe 0 f "the 

ome Qf' th ed by the framing 

,7o;l1 d "0- sed fo 'es la:e the interc"" 
telephone, ps:c. el Jal a: e e ". 

_other va~iation of ~he sional woo 

fr8.lIling was used on ~he rear ,wl. Sine e the a=:nOilU t 0 

t11e rear rIa sibl e to most o:i t"!!e 'audience i'laS small, 

:.l:e fel t tha.t ass oouJ.t be ~1ven to 

it by the u of 1 i, d ..rl.p Vfi h.:0­

lLi"!.1';iould run fr o s oae!l S "C::-iu 

~j;:o tif rjas carrl.e 1 "the II .ea all~ up 

the steus and out of sight as. e erl"act 

oi oro aden 1.n g rear ·..1a.]. the wooden str~ps We_~ 

a~t&ched to the two at stage right of the rea 

~~all. One of thEJ S::l. ctangular ~anels on the ~&l 

U? e of th Ek ',,;-ss so t~~&ted v~th t~e 1 in. 

'by 1 In. trips. 

':Ite color chosen fo o i'!~ C Tal.ls Has '" 

;01 den :'l ell 0-;"1. OllS ',."1 th bro~.• 

:',"00 \';al~ s an ontraste ,ri th ~, turquo~s.... 



'-':~€ \';'00 (lv/O rk co~or Ii r te d. to th by mixi~.-

£_E.~l ourt 0: y into ~rovr!l ''\'Thieb gaye ~ ~ 

..... 
y~'::::e 1'S T' stO!:e ~-

l:s..ll or as a base an 

:IE:; lu!"~n 'ture us e E:'L ~;as dem 

I'LlI'lli ture witil pri!:lla:r11y st The desk w~"" 

aa~~ walnut with black ~et 

turquoi se sofa and arm cha~r;;;o 

~·lG..l:'"lU t. Trim small mohairs i·;hi ch 1'/
 

sta,v.,e r.:.t a"ting arr :n
 

"r: t:J.
 

A large modern 

ri~h~ '\·:all to break up tl. 

'tf2.S Clone i.r: yelle v."S and 

;..:.'lotcer modern paint-: 

turouoise, brown an e1 d 1.;as o ..e ''''In 

~ehind t~e n' es desk pa.int~ng wa.s Cllosen 'CO 

~. ~yCa]tl'~T the tUl'quolse aCce on to the 1.ra and heip 

-:;;he 

ac 



_~ though 2. strong ver'tl ca.l lren to ...... .. 
j~- ~eans c f the n 1'1 :f i...rr~, 

i'c eu'fl l'ias cc~tered on til _ the settllg 

,- - ~'l"l S 0 l' lUrnl ture: • set 

_:~! 

slg ·a6 relati vel 

s icp1 e. as 'a stated i :pii -I. m,. e J:.a jo r ~ ~!::..'t 
~!;l 

::eqnlreme::J!t ''laS -that. even ligntlnf'Z cover the actl~t, c;;.,... 

and .'"' n 1\:6 e1J~ 

;-12.6 d "0:. 

_-f; of t'!le s '" o 

;.;a~id.... -.:....1 .... 055-1 

dOll e in order 't 

~ ~ ~-2naaow a11s~na~ it s y 

norm.al interior ting !'re Jo 19ht s ce. 

The layou 0-: the oab: 19htin 

by overlaying tne 00 !"plan. 0 one set Q~to the l~oorJl 

of the other an iallting e common {; • g 

Hith the same ir..str'.lmen ts. 

cor::.mon space vraE: c.lvlded up in'to seven ligntir., 

;-. ~~Pi!;:""
"' ....... i::J. ~'Our areas 9 ft. in dlarr:.e"ter \·rel'e evenly space.... 

£..cross the fron t 0 f the set 1"r:.. -r.h t::elr cerlters O~ a IJ.r:e 

a...:.. 

ig'c.t 

~.r.. <:'1}even H'i th the to ~tors. T'nese areas w'ere 

8 i:.'".• elli"Os e unner oe o 

aUQi~orium ceilin t "';{e:re pJ.ace o t" 
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~ei~ light would strike the actor's face at a. 45 C.E 

~;le w~en he was fa.cing et!'2.iP:ht d~rmstage. Dlrecl:~ 

·...I"...".O~1,;,;;.- __ ­""::JEtage from these rour a~e~s we~e ~~Tee more 

.=-~Co::llU.On T,D oo"th sets. One of them "rasa sreall area, 6 .l. w. 

Ll. diameter, which was l~ghted from 't!le 

~-n th tHO 6 In. t-re 

a~d approximately 6 ft. U'DBtia~O 0 r 'tIle 1-0ur !-ron"t area.s 

:ts primary ~urpo6e was to l ~ u.11 "t O!le S~all corner a.r 

I.'hiel: r;ras not ligh.ted by e:n.y c~· the major areas. 

~e ether two on-stage ~reas ~fuich we~e u~ed b' 

Doth eettings were areas 10 It. ~ diameter and \·;re!"8 

cen"tered on a line 7 ft. u.pgtr;,~e ::If tolE: tor::aen'to::::-~. l: ... e 

of t~e areas \;ias focused on the l.~'Y\e ~t cente_ 

the other one at stag e 1 e :'li . Eac~ of these areas wes 

ht by t;·lQ 8 In. ... esne15 hu::~ a ~e l-ir~~ 

pi.., 

o off-stage backin~ areas Were found to be 

COllWlon to both sets. 7he re&T door of the Ii brary an 

Dr. Chumley's office door Kere in the S8.E:le location B.Ld 

-':;116 bactlng 1"0 r bO~!1 ,,""2.5 11ghted by en 8 in. fres~ el 11t.:....;, 

on the second pi~e and sho~e ~o~ off-s~age nL~ec~ly 

tow~rd the doorway. '::he c..irt!c-.;ion of -C!l.~ l:!..EIht t!-TOF 

i;faS lmportant 'oecause t:::te dlrec:;or hed reoueso:ed thE.."';J 

br1~nt li~ht shine in thro~~h t~is dao~ in t~e secant act. 

for botll sets wasno"tne 



.,...,2 

en r1 '..:sed to Ii t~E arch~~y bac}d~g ~'1tae; 

Y~J.e ~ib::a:rY a:: 

.:.:;.e posi t10ni~.12: 0 f tne s or th1.s aree 1l~::; 

s ch 9 et; "0 somEl 

'""'"'E c:'..a :ments. Hall (Ta:V- backing for the li'n:ra-~'~ 

:,,'eQUlrea. tl -. s e 0 f two 6 in. frcEE'!el.3. one 1"0 CU8 

:Oho oacking-:!.'la"t i1Jself, and one rocused on t.n. C u.l~;"~ 

;;.re&... The offie a.Cl'a!lg :!'eo.' e J:.hat !ill ins trumen t 

"08 io eus Ch a way tha.t fZ ght 't-]ould strea 

onto th 00 ,. ,:;-ras ~. 

:..p 1. t~.;ro in. ::'::c5n,el:for ootL 

:';8T'8 g ~ig!lt tOloier - ~o\~8tage ~ig~~ 

of the Ii b :::'C1l1'Tay 

011 th e 1"100 r so a:r. tee E ",TO ... 

.J.. •
I..sa 0::: 

torn:en tor a!! a i·re:re d 1"0 eus c :full ~ 

to iil t~e needs of eac~ s-­

foregoing discussion has beec. concern ed. ,,;·ri U:. 

areas ;\T111 ch i~~ere us ad for bo th the Iicrary 

tr-1e s e"tthlgs. liter these had bee' 

G.es1.gner 'ke 

interfer 1 t. 

','..L. \of 

re'1!la.1.ning are 

:Zn l 'Clan 1. 11tor-e.!""1 

r8Quired two on-stag "peci 

purpose lights. . cl~eter area was centered i 

la 

1 

t11~ 



./ 

-\:: •• 8 upstage le':'t corne __a E 61: j U.:. 

~~1 s area 'tvas 

=oun6eU on tee firs~ pln ~!)the!' area ...·ms 

u~ the stage ri~ht sid ont of t y. 

:L:l1a area. presente ;ec_a~ nroo~elli In ~na.t "=;])2.C 

~o be lighted was a LO o 

:J In 

_~sne..LS Trl'l th):'0 bl em, tile deSlgIl e e 

:.. 6:2 S capable of throw' 1 sha-p c.eUCl. e 

::'i!"st pipe. 

b. tee l-ro ~.~ 

ou~:tell 0"" 

-I-TO l.l:.Lt!"'~en~£ -;':-8:-e 

euresen-;::::.::c.. 

.L e ..... ->.s 00_0 

-"he -olay's shift in 

l1e only ot eeials re~ui=ea for t~e library 

~1ere 'the 'fTiring of _va uraotlc sconce our-tee. 

0:: the set. Thea sea to help establish tn­

d.ifference ~l~htti~e as were twoa::T v 

pTactical e .UUl:.p ..... ... e 1~'P6 ·I'J-ere pl-:;,gged ~Lto al, 

practi cal ...·r u the stae;e r:!.g2l.-:; 

,,;';a11. Since ese on 

l:I •)ortions of the se~, .... tho ci ·;-~c..s ~e ;;;8 o 110'\'1 - ,:r. 

Jco be np " cr-a 'or eae' sce~ sh ft. Cables ,jere run c 



hi ...r 

__ v .... n1ts em;:; "t "ge 

. '. ~ c~"--­

-'­ I:. 

nl'Uii:!:ged 

that p 

t 

e . ifts, y 

~lu65ed & t the ~""i;in n "the tu~tabl 

-fie off:'c e '!;­

1ie.ir aJ. co V.... ':110 b l.u. 

L~ 

o ca.OJ.es 

en on ~ne ~psta~e 

'to oe ulu&:gon 

~ .... e ala~ panel 

'OGhii1d the t 8 sx "taB C c't19tt to a c::.rcui~ ou.,­

let by a c t.Tr. ....he tu.rn 

UTI -~o "t:f'l enling en to tlll.r 

'2.'1~':: me"L.nod prevent.e e necessity O~ re 

tbe 

t c' 

time the scenery was shifted, sin ~e t tabl. e reVOl. 'Ie 

&.Tound it. 

"'~e colors chosen for 't~a !Zener area 

o '\•• -La .... c 1J"p ~ ~ r~·~8::t e 

T ........ C ~"'1\
 c ­ :r its colo .... e·"a...... """" cau ... 

r:e "p 
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_el~ Tlran ted t ee_ colo!'s so ft !?.:'l.d ~ gh-: Slnne 

the snar 

.- .. all 

b.1. iT 

1 'ights .'y 5 ~:'ipL;. 

-' c..1 c...... OO'T1"th E'... es s "'-- &e~o g 

l":a ~2yligfl1j e ':"-00e:d. ";:;in~ 1';OU • 

jlUe 't'Ter s colors - ~!le ~'P ee 

usec< tu.", OTo·;-~. 

To counteract the effect cross 1 t irrg \"j-"':'" 

~ rente oaue ~6o 8 In. e us 

:f 'tfl e si d~·~e!.~e hun :l t ...... pp 

':i2.11 S a f ~he set. ?sy reYers:'lJ.g tb. o 'tllec­

... eoO. not 

aP:9 c:ar to cnan~e COlor S:6 

i~strume.-'I'l~B and toning the ;:.'!..d 

.... f:Vale TO -:aile h-Cl 

side of the set to ....!.one cool 

C~ instrument use 

'las -patched into a separa:te 

ITT'-l 85greater control W b 

i'el t this wo be W"D 

sizes of l1g1 . st The pract1.c 

lights in both sets 25 wat -~ 1l:l1'71 

e:='.intoand were all pI 

ea or So b2..ck!ng 

r to 

kino 



. .::..c Cost 

t&ted in Chapte~ ~l, co s 'tt4!!l e 

:·;2:.:' € re.La~~vcly si!r.1Jle for ::IA..RVEY! s:L~l.ce t~~e play 

:'::1 ::odern tin:.es End most of t!1e costu~(?S reCHl.1.::cea ;.' 

c,'reryilay clothinS or si!Uple dress clCltr~es • .Uso I I:::.aay 

01 the costumes 'Kere dict.ated by tile n&ture 0 

of the charactel. 

~e four charac~ers .orKe r~ 'Y"", <:>'" i 'tari '.ml 

if8re o.resse "the standard co stU1'.les Q f tn.e n~. 

....t tin'i'~1e nurs ~ traight. l-;h.1 t"e 

ihite cap a..'1.d oe 

~'iai te t'ton s 

L_ - . ·ere. _ec.Yid sho es. .J , 

l·iore a black all-lore e r;;."t '" 

son, 1-l0 

uniform co 

Sanderson and Ohu~ley, wore d 

8:;la ties th whrte "0 ...
 

had to leave t~~
 

to-ocoat snan-brlm
 

a1. 0., t·iiss Johnson, and tt.e ca·odriver', 

Loflt:ren, 1r:ere costumed in suet a way that tbeir 0 ccupe.ti 

'\'Yould be immedie.tely o'bvious to the s.uc.ie~cet since bc~l: 

WElr? on sta~c for a short 1;e!'iod of time. :~iss Jo~so~ 

~·r2.S d.ressed ill a sim-ple black c.ress ,vi tb. a plan ",hit 

~ J. La i'gren 't'TO re dar.£. sle..c:.;:s and e. sport s_ 

\,ri'.:;11 a da::~k bro1·r.1, sweater a:ld a blaci-: taxi-driver's ;:',.0 

~'Dron. ...;.I. 



r 

,-rs.-::J 

.UVei--~ 

eSS1l8SS. 

he t1aC1 "jQ:' 

rt. 
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-' 

so C1.ety "im~_... 

o.!-­

,.t..:.u. !';CJ.':'-.~:.J. tU a b' ­

a O.i.~st!. t..:e tU1:r er E.::l"; e 

ore a fi -ut en .Lac ~ 

ccessor1es ":e re e. 

a smarc 1 a0_0. 

·ore beige ~.:.oves 

dt:.I.;;;' • 

er ';-;3.5 costt:. 

sUJ. t, -:;"1. ":n a.VJ. old. t",.. ~> 

a J.1."G 

d !:".E.Il. 

ight bI"owr:.. J t~·-

d. i'ashioned tie. ~e alSO 

3lltlOod's clothes 

tyl e, and. sh 

to hel 

~:J -!QO 

't. 

r St. 

l-n~~ a 

0.10 

brocade P2Xty dress wrd 

t j-Tas 'P 

a \-~iClt; 

-co ne.v 

i 

1';0. ~le.S 

re.s't. 

'-1Ilestone 

~-

e "t!le e!Tee\:; 

top-eoa 

c 

to 8110';"; t~ey 

.!l 

orocaie 

ro 

fie \'iO 

t 

1 

t. 

a soft bei~e color. 

F, 

~Tood 

.i. yea 

TI-J.e clo "thes chosen fo T Myrtl e r.~a.e b'i:::u:IlonS ,;reTe 

to loo~ a ~ew yea~s out of StylE and net quit 

e,s"te. ~o~ the onen~g sce~~ of ~be play, s' 

Jud 

The two actors wno 

a bagg 

~;'1. t. en<le 

\";re,s a.resS 

:"":.1 gOO 

2..::l(... .. 

~~o :"'e a 

sheaL 

s:rrs.ll, bright green h 

C02.t and 

I-Yore an old g 

~'Jerel Chosen for 

}.:£1 ef'fa rt ~'ras ma 
..... 

6u~'le 

:::.ccesso 

;lave 

1'~'::~'" -

~:2.~C1oaa: and tastef'nl 

l:8.J."1. doe. 

in taste a~d charact 

lar;:e to hel!? 

.,',...,..... 

sUit, white shirt and bra 



r23ainder of Act I an eta wore a :91 

long sleeved black dress low-~ee~ed S~OES. 

Over the dress she wo ...
"e len~t~ beige wool 

coaL with a Tur cO~la f 

- "tFor the t!lird 

r.:rdress wnich she wore unde~ ~ 

the act. Like ~.~yrtl e 

slightly tacky and no~ n good "taB'" 

-.All of eJ.em t h.ave bee•. cusse 

~ 

~llis Cl1apL; -"'ere care f y c.::>::..sid.ere o 1t'_ d..ivi 'd.'.A~lly 

terms of s ~o each otber 2rld 

050::',.-,I'TOthe total proo.u 

const~t.l.""as the­

~~ederec 

,-,e­crea~e en _y, no t 1:::. d1 

-
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T_ t s.s1~s d costuw..2 

eefa r tne "0 ro 

sui te t ...he r~p '" "'C~e aCLil.O -!le lilllO S1)ne:r 

t!~(J S 0 f "Che "plaY. -0 &Cl:l eve e 

·tem~ted to create e ~Cir the t 

...
1) : ... enlen ts wh1 ch, not ind" 

!Jro ducl:i1on. '?!1 eC·J' be p 

or TIurposes ofat \"isi O!: S hts che.pte 

at ·O~ in t el,'­

·Q:..~ete<i as the which the eSlgn was create ..... 

clc.r1 ty and exp atior.. only 

i 



.J­
LI~U 

f 

ci CO:l.;"~ 

n a "ray tll-­

, ... E construct_ 

e 

--latforrc.s -'" 

f'la-LJ 

a~)'pend1x. 

L~B basic units fo 

.,.., ... 
':'.:1 

l~tI·onr. 

3 SUC!1 

~e_t;;~'\1 

'-rEtE 

U'C.l ess theY .fouuc. unusual 

se t,·;o 

,~~o 4 ft. by a 

f"':."l 

"'­
lJ. 

S1.ngl 

~CB:II;"';.'1:~ 

-,,, 

tinls prod~ c'tion. 

oue 

eal ~ 

ecraf 

t. 

be bolted to~ether fOT us~~ or disasse~o~e 

Sh 

turn ta'JI 

eacn 0~J. 6 

t. 

The-

C:U.P~·E:a -­

for this pro 

cons "tru etion reclUirea. 'tn.e !"\1l.L- "tD:.e l.c:l.OO 

seven people for two -11. !lour war}: a.ays 

'D1.8 turntables 'Were :S.esig!!.ed in s 

to~ether in to ex 8 ft. by 8 Ij". un!t. Tte center 0:' t 

tilli t served as the center point .for 'Cne 16 ft. dic::n.e 

of the turntables. 

n_ 'ay out ~he 16 f~. circle, s1 x .!+ f;:.. 'O'{ 8 "t~.• _ w.. 

s~e6ts of 3/4 in. plywood ':"ere spaced erour:.c. this 

iuto smaller sections for s~orag 

-ci"ley eo 

16 ~urpose of t~~s C~pt6~ is to explai~ h~1 

painti~g detai18 are inc~u~~u 

cert.a~n "tee 

.:It.a.n ciard 50 L 

i7ill no t be 

~'l'Jplication 

:plat:ror:n arran 



d1.UE Ha_ 

Ecgmen TS -..re?e 

t..~e 

I'1. -­ the turntabl es .... t 

S inch rise across t~e se~. 

Q four outside curved secti of eac~ 'tu 

t~bl e i e buil t as seuar e sha.pe ~ 

Shlp of these uni~ ·7/ . he 00"­

struction draw_ Apper:dl. "'"he sections 

but a _~ort e'.. of f'. _6 2.Ild me.:terials made -:;' s 1JQSS~·ol.e. 

rea :J "'se 

J.on each rere ~"ed in 0 .. e:r ca.L l,;~J.. e 

., 



completed, -'­ ere "turne 

over an onen age- il.oor'tr 

frOD beneat: s proced' 

}?ro blem. 0 f 

after it baa. De 

_.e t 1 

on the sta~e floor b centar 

yipe fastiened to t~e floor 

rema'ining 

e cLO~·itl-

e. 

o 1Jos~t~on t·.... 

aO~es were =evolve~ 

...he 

-'-to 

-'Ghey ~-re fae ,;\""1"t~ 1/4 l plyt:oo .,.. i:.::.ted. 8.. ~€U.tl 

color to teh 1:oi:l 'loa 



..) 

-~... es 

;.,r~en l:ct 

..Iith u' 

ere !"aste!1 

C:lal17 C 

i brc.!'y vTall S 

...... ",=aJ.l ula\; 

onstructec fo_ 

he sanita::,'i" 

aut of pos1t' 

-'ere e.tte.c!led., 't~e 

Po 

c 

IT. 

t 

e 0 :1::.. III 

4 

C' 
0. 

-~~e 

at~~chQd t~ e&cc pair o~ 

"li. 

s"to Ok 0:" l'ler 

,.Je 

mad 

tage 

pr 

front 

sec. t 

"';;raL.!.8 ·.....6r'e "" 

-walls were Etare~ O~~-~L 

la.tforms "re::-9 illsa \'reightea. ~'ri":I~ sLage 

of t 

~Jpor:; ~o t~e .t.. 

lIJ prevent tr_e \\9.125 n'on! tlP'PL1S!: ove_ 

j acl\:!=1 TAr 

ter the ~ 

.. e pJ.&tior 

"l'nes 

711 

\Ti \'el c~s tcrs \; 

-h~ s 

en tly toe_. 

J8.CKJoJ. 

j 

et tins, 'ehe a fflce side-l'ralls w'ere -pu shed. on- s ta~e in 

Set Co~s~ruC1ilOr-

~1.oo r 1'rhen s tanCiin 

Fere either pulled fr 

acKs were ~ounted on the 

the wal~s Tram dra~g 

s~ructed 8ta~e-jack 

'-lve extra 

forms. 

fran t 0 f tt e 11'Drary Hall sand. las!led into -00 s i tio-,-" . 

The a 1'1'1c8 S 

such a r:ray tha't the ~-ra.ll:;:: i'Te 

upstage 

'by mo ving: t",~ 

U ""~ ~ ~. 

,-ralls could then be :pivet 



g~ve 

~ 

(;1. t~_ 

ne 

~oCr den. f 

ace 

~le-irons an 

J.:.. 

cra!-~ 

1 in. by 3 

ce':le shift. 

--!.l as s 

Cro'i"_ 

as 

·-ere ~o~te 

rectly undernealj 

aced from the f1oo~ 

c::t 

T,'~r:i 

not 

lo~-rer lev..._ 

S:l.ons out 0 f 1 1::.1. °3 

secure~ to the flat. 

_ 1jhs Ii.brr..ry 'l-rere Cu Ll­

.l.1liiJDEr a.."'1d "rere fast er..ed. t 

un2~S behind 0p5n~ll~~ 

i'1!:ich Here irloun teu (~ 

e 19ft l~br~rj 

l:llnce all of the 1'i'oodwQ:::'_. 

e ;>e.~D:ti e.j, : the d.OD 

a!..l e c. on1::0 the rea?' 0 1° 1:.~E 

e archl'l"ay -

c 

rOl-< 

~'\Tal1 T.,., ~ 

...6 

flrep:a.ce unlt 

alSO Sl. 

u31in. 

"rere mov 

sse 

+L 

Be 

on accord~nf;; l:; 

gh 

'Drace 

eut to t.t.e co 

r,ber, 

e fouY bOOl{caS e 

red 

l.t18 lire 

aR::e 

the mantI 

some C1~men. 

-u~e pro 

UJrt-oer 

the 

of 1 in. by 6 in. stock 

aad co 

S COlIC er..:ing 

sr-eclGl instructlons ~~ 

Lone door unit for 

';':3.S pl"t.ll ed fTom Ell;Ora 

~~e librayy setting was 1:0 

by 3 in. stock to give it ~hiCkness 

~'lat . 

Has atta.ched. to 

'\-inich 1 

s t I".l C ted 0 f 1 in. ).:;v 12 ..l.-. 

t~rntable were brae 

framed ir. the :lats. ~~e 

since tho s e oy,:re.l 

the rear of their respecvi~ 

Koon screw 

12 in. 1 



2r"CL backed make them ou~que. o e "Gi1 c"t 0_ 

sKy vi 8"t1 thro·~iZ.:h t~e c~ o t-;~) ~ne 

on tL. ts l:.e e d 

__potl"\\T1 th 6 .... 1.1. • ellips 

"laS like 

t:-:e 1 i brary in t.hs.t mos ... "'t S 0:.111 t .S' 

;-.:.11 eci fro~ storage. 

1'he three doors s sc~t~g ~ere ~oun~eu 0 

0
,... 

in. re turns Wlll en 'K'S ~:L onto the ba. o!- the 

flats. L'he do 0 rs thems e1 va 13 l~en~ co ve reO. l'L musl 

anti n"ted to look k 

~en6io t o fi'ice BettL~;;; 

floor to o rs a.:I.. thearo 

'"I"'tO -,c;.ll of ....... es
 ~Y 3 l~"'" 

T~e rear-wall trim was 1 ~ y 

a~ 

~a ~·tas c .... 

.....,.., 5 c:;."t ...to si ze fru .. arge~ stiQe i; _ze 

pai~ted before i~ was attac~ed to the set~~~g. 



-,;ed. 

e 

re 

~ns-

eqU'lJ:'a._ 

Lllusl i 

roper 

ses 0 

t 

;-;-1. -~ 

t .... 

EJ ana. t!:e c 

o 'the 

rev 

ese 'H:::re 

rY to oe "pal~"'te .... 

1. ts correct orde 

..7 0 ~ "t!le 1> 

t&11 11:les vTer 

4 fferen -:. valu as 

.:­

e efIect aChieved by u~15 

em 

1: 

of ti..1e 

slze o"f t:"l€l ti';O sat 

toge.t 

p 

of depth and var1et.J. 

a.1. 8 t ri"O es • 

;::6 

'he sets. 

"18 1 i 'tll'ary 

The ~e 

,lJ\.48 ~o t. 

y 

t seC1.10n 

ferred from the 'Wor' 

'J.Le 

",y wet' 

~ ~repara~1o~ for Da1nt~g. ~l 

... ..:..at;s were washea ~~J ~~~ge 

~.,Ir::.Ll un1 tEl. All 01' t'ne ;jO 

C:utchner:.. al:d the flats 

C~~e uaint frame a.nd the 

t~e library set wa 

'he stencil pattern was applien on ton 01" 'th e re 

·h.~S e coat in three separate operations. Three d i fi er 8':: t 

Shal1es of red were ~lxed for the stencil pattern. o~_e 

uSed .1"or a nrimarJ- color and the other fo r hig..lJ. 

light and s~adow colors. ?r.e ili.r.:t.li>l'.h t colo r "'~s 'J~ e 

::1 rs t ','[1. th tr.e stencil. the-:: t~e 5~adow color ~~a ~t-e~ 

t~e primary colOr. l"or eac~ c~~O~J t:~e s-.;e~c~..:.. ~'1es S.1.1p~e 

a little off-center so the effect was one or a ra~se 

1:1 so f-c 

!l"letho d was 0 
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_..... - ­painte­

as e co at E.n. 

li.~ter an ,,­
A to!l €S to 

~'t~c i,'OOdl'Tork was all bru.she ··""'!"er af-c ~b.c a:ry 

brushing W2S comnle~ on e to 60 i't en 1;11 e 

wt:xture a.~ d 01 end the lor omewhat. .7, 

designer wan~ed the woo aln J QU. 

8.1 SO ,ran ted th e e t' t-e c o look 01' 

8.r..d mello",-_ 

c,-,-1 11 t the vcrious thr6_ 

ir -oou~da.riesnsiona.l 

1';ere paln t 

~he use of a hY~othetical .. 

e 01" 1:iTo loi-ier ry ;;"1'&11 "to 

;ive them additional de~~h, the l~ bl"ar~r T,faS suatl,erea :ill 

several steps ~nth a gardan sprayer. Il"ne wo 0 di-TO r:< "'ia 

rst masked with paper j and. th e loreII-pap er was spatt 

ree d1 :t" re r en t colors were used to e""p~t.iter t~--

"<::.11 pap er_ 'Yne first 'bro 'Kere she-des of red ana l:ere 

- to helD unifY ar.d 'olend the :::J.a~y shades 0 fred u;;:; e':: 

in the bas~coat &~d stenciling. The lasJ 5natter col 

-- s black an d was used to :'e1'O l.ow'er the valu e 0 i' .,,' 



-';; 

--,., j~a.per ana bring it in'to ~~i'!. t!;;. ...	 _ "t__ 

' • ..JU ......rlorK. '...'he black spa.,;,te::- j 

. 
~v~ of the set and 01 er.: de 

~o-:tom • Ti:is t 

t"::e 5 et and fa eus a t,;,entic 

i.E1e woodvlOrk ylaS spa 

0	 blended from heavy at
 

_':'1 e dark orolffi
 - ble tn e 'lira oJ a. 

cra1ning and dee-pen "the illu~no- f woo Q. YI Altn.,.. 

~o r~late tne woo 

and wall colors to each. o~eT. 

Fo r added de!;l"th, "the ThOO --as lig~_tly Clry­

br~shed a darker shade 

qUa.lfl"'G~ty Th'.L tn aa 

- ~~~~tered wl"tL Van 



Te -:-....,'P 6. "t1i e ':'h tones ':-1 ~h 7ar~OU&J 

_~1 S Bo' v es of tr;.e Ve.L!..iJ .;.:..~e coav. To 

y in t r:xture to ""!IE S1:iones Here 

e~. To fin e L: 1 O~CS, zray mortar 

lines Her' between each stone, a tr1en higbligh t 

ere a.pplied to ~lvc -cne e.L 1 e .... 1.e stonE 

i'Tc:l1s i'Tere haud- s},')atter low value yellow to 

~l -..re a rou the. ~·-ll e mac~be 

sDattere th Dn,: _e:n to the 

rest 0 f the n the se __ • 

eking nats fo,r' bo t~~ sets ":'ere "Dain ted. In a.a ... 

~1eutr2.1 colors and spattered wit~ black ~ain~. Tile on1-­

exception to this was t"!l6 11br9.:'''Y a.!:"c~way oack"!.n~ "'1~ic:i. 

recei ved tile same treatment a.s t.ne de.mask 'l-rellpap e 

~()anels. 

:?~to1)ert1es 

Few pr,o b ~ese~\je y prop ert:tes 10_ 

.. capt u SS~(;:... of' secu~ 

of V:ctorla..'1 +. 11 brar, 

of th ,UTe t'OT both setl..LIl,~ ~~~s !'ro:J 

"9Tl'late SQU!'C8 ..... 

e"t decoration for t 5e~"tin.t<:s raw.:} nrlmar 



.:·l~O. he ~heater's supp~y, of t_ "",i:.cL 

:=-3 apes ana ve1sn ces, . to C.es 

:."0 r ~h1s "J ,,_ CU.L ax -0=0 a.~ c 

-~e dressing f e s 'Tas 

c::"ose:c. to p 

, plcturas. rlCH-ier 

'~"i"'e .a. 110 an d pI e.~ed t colo·· 

- to lp lu o lastic~"" d 

'il'eplace mantIe and E. 

u'; c-c,or dinier e d nOW"Ere 

-n~s set on the floor ue ble. Table 

cloths for tl bles d .l.. Z"a-orlcs 

ric~ texture to matcL u. u.~e.p ery :ra"orlcs. 

1 ... 

iwne 

a 1 

Y thE_11e -;;~-TO po 

one 0 f r100 

traits p&ir-tea ro''i'eTe hung 0 

the first produc~~on o~ vailanle an 

used in this proaUc~iO 

ery little set ~res c ,,:as us ad in t san~~ariu 

o ffi ce. A large green plant -,;e..s-ol9.cea. ~ehind t1:e s ta­

left arrrchair and a shelf ~as adced on the sta68 

.:;tons H~ll tG hel-o break u1J til~ large \orall s?ace. A. bowl 

of flo·..rers end tl'TO bro;~ "Oott9~r bottles were nlacea. O~ 

vl1e shelf as de coration and glu~d. do~ so they Iwulli stay 

l.l u~rlng scenesc1fts. A coa't t~ee ~a5 ~laced ~ tn 

il.ps"C:age stair alcove ~t the d~~ectorls request. 
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E 

ighting :for HA?'V3Y i.· execu~ed accor~_'_ 

<;0 the deai rita only ......1 i" 2.1II:.lu;;:; 0 r re­

-~ 
.1 usinjlO,. .... as e cl182:J.ges were _ e 13 sal 

r aark spots i~11c rev-ented '6 

::'n the al lig~tlng areas. 

the setli'a .~e center 0 f h 

li~hti ,~~a6 th cllalk. T"r.e 

sect Wlth ;:,he~or each 

light cen"terea. on "i!lg o,~ 

the chalk marK. s :J1 i-oCU.., he lig~"t 
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1eatrical effectiveness w~s o~ig1nallv ete 

as reQU1ring three e1emen.1is~ 

1. the theatrical needs o~ the Ecriu~ 

2. the IDech~~~cs of tbe desi 

3. the aestbetics of ~e design. 



';l­

_~ese elements wil e dealt ""Gely :.r.:. ~!:._ 
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properties T,fhicL were right i~ all aspect5 of c010_ 
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