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PREFACE 

Rany scholars have fou~d i~ tDe origin of the Old 

~estament plays well-known Biblical stories to w~ich 

they attributed the Bible as a najor source. Ho~;ever, 

cedisval writers have investigated this area in an 

atteEpt to interpret fully ho\~ such a source might be 

used throughout the individual cycles. As a result of 

their endeavors, it is now possible to approach the 

plays with a more direct and intermediate source, the 

~onan Breviary, rather than with the Bible itself. 

Since there is no way in which to date the plays With 

com?lete accuracy, chronology as a source is abandoned. 

In order validly to compare the plays, the 

?'oD?no-3rev l ariuE, extant in medieval days, was used. 

This important repository of Old and New Testament 

stories was transmitted to the people through the 

OhUICh. I have therefore adopted, for ready reference, 

~he lectiones and resDonsoria of this collection 

contained in the Appendix. 

In this study, I have chosen to devote Chapter 

One ~rimarily to the Breviary as the liturgical origin 

of the Noah plays. The remaining chapters have as their 



v 

p~rpose a thorough investib~tion of the Noah play in its 

extant forms as it appe~rs in the Chester, York, 

Towneley, and Hezge cycles. 

This co~parative study was undertaken in order to 

de~onstrate the belief that only one anonymous play of 

Noah exists in a theological sense, but that it may be 

analyzed in its four independent stases of development 

in each cycle. My purpose to such an end has been to 

determine to What extent the changes in the development 

of the Roah play reflected the individual cycle from 

Which it came; and to suggest in What direction the 

Church1s teachings has made the independent plays 

liturgically one. One Can no longer ignore the role of 

the Roman Breviary nor its pattern of influence in the 

evolution of the medieval play. 

I wish to express my sincere appreciation to 

Dr. Charles E. Walton, Chairman of the English Department, 

Kansas State TeaChers College, Emporia, for his patience, 

~is interest, and most helpful gUidance at each stage in 

the preparation of this thesis. Additionally, I Wish to 

express my gratitude to Dr. June J. Morgan, also of 

=nporia State Teachers College, for her acute and helpful 

criticism; also to Mrs. Margaret Stutzman, Assistant 

?ro:essor of Librarianship, Kansas State Teachers ColleGe, 

for her interest and suggestio~s; and to Reverend Conrad 
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C?...J::.PTER I 

TE3 LITURGICAL ORIGIN OF THE NOAH PLAY 

The liturgical influence on medieval relisious 

dra23 is fundsQsntal to the study of the medieval mind 

and, consequently serves more than as a source for the 

existence of art, literature, and life. The basic 

te~ets of Salvation and Redemption, the moral philosophy 

by which Ban transcends earthly endeavors, and the 

infinite union With a Supreme Being are but a few vital 

beliefs. Wnile the subject is vast and detailed, it is 

not Without boundaries. Liturgy was a way of life on 

one hand, and a divine answer to the condition of man on 

the other. 

In a general sense, the individual plays were 

based directly on the liturgy or grew up with it, 

~hichever the case may be, inasmuch as in content and 

forD they show a resemblance. l One does not mean to 

im~ly, however, that all of the extant medieval plays 

lpaul 3dlJard KretzI:J.al1::1, "The Liturgical EleI:1ent 
j_::,~ ~he 2arliest :?orms of }Iedieval J)rana, 11 S"'cudies in 
~ , T·· . S· i - 1J.. ( n b 19";-Z)
b".:;,::-~l8 (2 e ~ .;;;;_;.;;'J_;..;"t;".-;e;.,;;r;".-;8"""-.-."u;;,;,;_r;;;..;;.e , er ~ e s J.'i a • . .Li ec en er , J. 0 , 

87-63. 
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of so~rce is that the litur3ical drama ca~e into its 

0'::::'1 t::.rousl:.. pieces of Scriptl.A.ral accounts, rather thar.. 

'-', Q'l"rec-'- L nO~'oplC!U'" _.....~~o~_ -:... 0 L.r -'-ex-'-J. L o¥.... -'-~eU':"J. to.J.l;: u. 3 .c'4~~'not'ner -'-~eo~vv__ - u 

sugGests that the liturgical play was created by the 

C ;",-.L~C;" -'-0 ""'ro'11O"'cu -;.~c< oFlnI +e"c',i-QI7C'c;. 4 One can_ ... I""..~ ... .l. u 11 .:.Ll _v~ V l"'_.QJ.:.Je recognize 

these theories and others by ackno1"Jledging th2.t these 

pls.ys are deeply-rooted in the Church, tl1a t they clre'il 

u:90n its liturgy, and that they cOwbined its elements of 

piety and common sense in the process. S In this manner, 

the plays served as the word of the ChurCh, particularly 

since the Bible Was not available to the laity. Even 

so, few could read. 6 

It is knO'i7n that 3nglish Scripture "HaS \'li thheld 

2Walter ~. Gre 17 , 3iblio~r2Dhical and Textualo . *-'-­"ProblsIJ,§. of -;:11(; "'2Y=.f;;;,.lisl'l l:-lirc:cle Cycles, p. 77. 

31.Iary ::Iarshall, "Dr8.matic Tradition Established 
oy the Litur0:ical Plays,!! Pu'olications of the Eodern 
~2n~:u2:";:e;\ssociation, LVI -(December, 194i) , 96"2-9b3. 

4-;.r....,·('old C GardiY1er__...., ',r'·s-'-e"Y'l"L.r..........os' 7,"1(1-" An
_.c.._ • ... _.1 ~. ~ 

7Y'-;-"'~<:t":-i("'r.,+· "11 ~~1~T':'1C'.L~...,.,. -C'.;.~ i'rrdii l"Dl-ir-iu'""1
.:::_c'·/~·'" u,." v+~ .Q.:!. ~~ lh.JS 9..=. ~ .'le _e 13_ ~"e ,) 0 v 
St0~e, p. 5. . 

~Ks.rl Young, '1'~1e :1::c','Jrsa of the l·Ied~ eV8.1 CJ:-u.rc!l, I, 
75. 

/""

OSidney M. Clarke, ~he Miracle Plav i~ ~n~l~~d,-- - .. ---""- - _. 
p. 5. see also Joseph ~ermana 3ec:mar~~ and InseboTg 
':::5 ~ 'n - .L 1 ( d c<) U... .L -(' 

.:),_v
~'i 

.... '~ 
......L,., Cl T.waue ""!".' ri 1 

':"~">S'
I" ,-..~n 1 c ..;........ ~ ..~roun e....,. , -,-J..cuu_e or ul~,-, .::llO.v.. e 

p. 4 • 
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f~J~ ~~e people on the assuillytion that, if they read a 

):C-~::'O:"l of it, they would, then, want it all in 

",~,,"1 7 
~ ,,1 to.,_..:...i..:"",,:) -.1 ..... V..I.'1. Fortuna~ely, other means were available 

relate the lituT3ical naterial to the people. One 

sajor means is the sermon, which interpreted the Eoly 

Scripture in liGht of daily events and i~ a ma~ner 

n 

un~erstandable to the pUblic.o Here, the sermons were 

incorporated into the various pageants as the producers 

.J_~v__ v~wor~ed closely with the preachers, even using 

seT30ns as part of the general Prologue. 9 These 

II dra:na tic sermons II are proof that both the p:reacher and 

producer vTere familiar l-vith most of the Bible. 10 T::::us, 

f:co:::2 a liturgical standpoint, they 1'lorked together in 

teaching the Churchts doctrines to the people. 

Moreover, the influence of the sermon Was not confined 

to the churchyard and the ];lagee.nts, :1- ts influence spre2.d 

t2"'.J:'oughout the tovm. ll ~here i'lere many, of course, I'·rho 

did not attend sermons, which conduct prompted sharp 

criticism, but for most their service Was 

7William Eone, Ancient Mysteries Described, p. 20~. 

8l.:.renl~y Osbo:rn Taylor, ~ r-Iedi 8'J8,1 ~, II, 85. 

9G. R. 0,7 st, ~.~ 5. t era t .....1.r e £..llii Pulpl t in Ned l eV8.1 

.-:_'~
~~_"1,,_~, d ,.z!y_.n~ ~78-~7G,J..')._.l ,./­

lOGeorge Xaculay Trevelyan, 3nc;12cnd in. the ~ of 
:>;rc 11£fe, p. 128. 

1101·rst, QQ.. cit., p. ~·79. 
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ti18 :'oo·ts of Te2.. lisill ha.d trleir beginning 1rJi ~hi~ -~h8 

-. i'7:. -r-. ~ , -.L"1 .l. ., 

~ODU~2r ser2on.~~ Ln Iac~, o~e 1?rl~8r nas sugGes~eQ 

t:Cl2. Je the legend -behind :::~02.h' s ~:Iife originated in t::':e 

pul~it in an effort -~o re2C~ -crl8 l")'C.olic .1Li- lj~ore 

i~)Ort2nt, however, the sermon ai~ed the ?lays, 

e::,~c.o\;,ing Jchem ·Hi th a native influence ande:. d.eGree of 

'''O-~1; 1 ~ r ~ +,- 151.,J .:..J ........ e,., ...... VI) •
 

O~e wust consider, at this point, the sig~ifi-

cance of the Roman Breviary, which is a liturgical 

source used in the sermons, and one of the Dost 

iwyortant single influences in the 3sdieval religious 

drRna, for reasons to be made apparent. ~he word, 

h-o~~p~v>I (lat h~ev~D~4"~)"-'_ '-"".~ .._ ........ ~~ ~ts p~4mo~y..I. sellS P ~e~ers
~ '_ ....... ' _ __\.. .......... , .............. <....0...... _
 

to an abridgment, or a compendium. l~ 
0 In lituxgical 

i''''"'''''''1C Tli~p"r~"'r' 111 nco 1,,""',- b i- C -'- -'-". - -'-1,.,0.1:''-''--'- ....c.l1 e, J_)~ ~ \. ..c.,_, .r _sa .;l a c:.~ 6e oo"\. on L..a.LnlnG L..,-.:.c 

re;ulstions for the celebration of Mass or the canonical 

l2T~~d n h80 (Job~ ~~oMvord.:::...:.-=--.' ....J. __ u G pro:linent' ..;...J.... _ , 

TIo~~nice:.n theologian, s)oke out against such abssnteeis~) 

:3·T r:J"r1 T." ......."r:-,... .. T~llc.r If;~,.il. r. r'(rr-f-1-cmr-"V'l~"':1~~,

n,o_,-~S-u v.-,-ut::l1 l)l __ ,-, -,-"1<;; v C;,_ U0'-C,J.J..;l~_.L:..) of the 

Y2:--0'''~elri lr"'c<tel~ II !'nr:'l~" Ty'r7TI.l- (19r::.o~) 20(-'~ •• _l.. ...... ..:... __ _\",j" ...... c...o. jo,,) __ , ~J. __ .~ --'- ...... c·, , wW_i.._~ ..... _ ~,80. 

JlL:';:0~'T --';e~~r;::>e ~,·nnprsoJ.·1 n-r<::"1Ti c'" "'c-ua T~_'C1r:"e~-\r ;~-..I.'"'''-V' ...., 0..../- '-' "", -, __ l.'L_4 '. _,--_. ----'-""2 -, _ .... ­~..l"' __ 

~~~~. ~·l j_ sl'""l.. 1'= e d i 8\/2" 1 C~1.i).T91'le [-), p. 53. 

l50"JS-'-lJ, ~.nO) c-'-'- ~:).:.. ....... ( ~., 1J79 • 

l6t'~"('eH~ 9;~J'" II Cll;::1-,~l e c< r· T";;::>berm~~'ll (ed) r;'r1 8--J...- v ........ __ )..J '-. ..._'-' .;..:...L .................:.J. ., ~
_L"....' 
C~~~ol~c ~~cyclQnedi2, II, 768-769. 
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"':_'/,\.::) C· ..,,.., ~ . C <:> 1 -F' -P • -:-. r\:~ ~"""! • p Ci- -~ -."" .J~ 1~ or r" 1 '"\ ?:: 6-/'I -1
,,-'-~'-' a~-,-on.l c~_ O_-,-lCc;, ,-,O.,•.::-,-l~ .l..H v.ae :; eo.... Uu,-,-s 

found in the :~onte Cassino, the non~stery of 

St. 13er:edict. 18 Under Innocent III (1193-1216), the 

po~ular use of "breviaries spread outside Benedictine 

jurisdiction, principally through the effor'~s of the 

Or~er of Friars Minor or Franscians, who were not a 

str~ctly monastic order like Benedictines, but an 

2c0ive secular order. 19 ~he unification and sinplifi­

cation of the services into one "book in its typical 

for= took place in England about the eleventh century.20 

This for~ of the Breviary (Brev. Siue Ordo-Off4ciorum 

aT Port4 farium) 'Has the book "carried" by the priest 

on lltrips aaroad, II the latter of ifaicl1 represents a 

sBaller and mOTe porta"ble version of the former. 21 

The Roman BreViary, extant in medieval times, is 

divided into five parts: (1) ~ Psalter is the most 

a~c~ent and respected portion, containing 150 psalms, 

17..,.. '"' cit.
~.-

18­1 'Ol ai- ., ':J.... 773. 

191bio.., p. 774. 

20 11VO-'" '="''1l"'" II Jam e· C" r.:;'", s+ l n c;- S "';'ncyc 10'0 ed 4 a.1 .... )-; ... _ J:J' ..._ ~ .... -...... V _.L.-o (ed.) , 
of 2el~7,ion 2nd ~thics, XII, 771.-= ­

21b.Q£. ill. 
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and is the ~riDary source of Ohristian prayer. r 2 ) C"'~-'2\. ~ 

"':"'-~'1-~O-~ ooC' -'-h"" 0-,. QO-'" cO'1-'-~1'"~ +'-'0 Of-C'l"Ce 0"'" -'-',-,0;:...=.~~ ~ ~ :.....Jt..~, "'-~ .L. vG._.L.:.u "",i.e-..l. .J. VJ.~C 

dif:cl"en.Jc se2sons of tr1.8 Chl.l:ccl: :rear. It is a:-,:cailsed 

2.8 follcn;s: Advent, Ohrist:-:l2stide, Se::;>tu2.gesim2, Lent, 

281y.:eclc, 288c:'18.1 ':2ime, and. Tir.'le after ?entec08t. 

-) ~~o ~j~r1Jcr 'o~ ~""1'1'+0 conCl"S-'-C OD -'-~e 1ecco~~() ~ -- - :..J. • _..;;.:.. ;;:~~." _ v....,.) C) U!oJ ..L U.I,...L ),;,) f-J _. CI 

( 1 .,. ~ , ',,", '" <:< )~8C __ >J'-'.' J.,. , ~sa[~s, antiphons, and the liturGical 

i'oTnulsrie s, c OI:lIllemOra ting the saints. (4) ':2he Oo:rrr:-:lon 

con~2ins all the lessons (lectiones), Gos~els, anti~hons, 

responsories, and versicles which relate to no special 

:ea s~c • (5) The SDeci8l-0f~lces consists of TIrivate----" ­
prayers, such as hours and laud~.22 

'2:he l ectiol'~...§. or lessons of the I·Ia tins for tile 

Derioe from Septugesima Sunday to Passion Sunday Cover 

the Greater p2rt of Genesis and Exodus; while the 

2jSDonsory, or the reply to the lessons, contains the 

stories of the Gres. -t~ion Q11i Fall, Cain and Abel, and- .--.._­
~.CJs.i::. ~...Tld the Flood. 23 Nithin this Lenten Season, the 

specific divi~,~on of the Breviary relating to the Noah 

p2.ay is Sexagesima ;:[ee11:, , 1-i11ic:'1 is the 1.;reek follo1'7ing 

22Seoerm2D~, aD. £i1., yp. 769-771. 
?7 
-?Adeline I(.Jenney~ II..:\. F1.-1.Tther \;ord 2.S to :i'he 

O ....~l:::"";Yl o~ Tn!=> Old "'s',c·h"Y:o.e"""-!-·pl""rs- J.J.'-' .-L"J II 7/ode-ril "J-0- ...... - V":'_\".J ......Ju~ ,,.1._ ?~-;lolo(7V_.1.":" , 

~,ri-TT 1-,. . 191 r ) ~o"'O ... _..:.~ \.l-.2.;)T, :), :);1-0 • 
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Se}tU&3esi~a, or sixty d2YS before :S2.s~e"Y'- .24 '?~lU.. S , the 

lit~rcY of t~e Lenten sesson ~or~s t~e basis of the Old 

~2st2Eent ~l~ys found wi~hin ~he lectioncs end 

;~"'C'-'~O""OO;~Y of the Ro'""'n :B"e-v~!O'rv 25 tl.J...bo.,,,-1~ +"'e BiDle~. ,.......'..:!.. _1,,) - ~ .1. .... (,... _ J.. ........ v • _.1 lJ _ 1"..'.. 0 ....... V ... _ __
 

2nte~3tes the Breviary, liturgy Was available and gave 

to medieval Dan a source froD which, rather than from 

the Bible in its entire form, were drawn the materials 

for the religious drama. 26 ConseQuently, the elements 

within the liturgical cycle of t~e early Latin plays, 

tosether ~lith their episodic structure, are found in the 

corresponding seasons of the Breviary.27 It might be 

significant to mention that Young examined more than 

~c\;o hundred breviaries from the eleventh to the fifteenth 

centuries and found little variation. 28 Hence, Craig 

notes that the Old Testament plays, as a group, are 

derived from 1I 0ne principal source, or at least 

24~Q-('din Craig, En21ish Reli~ious Drama of the.l.~c:.._ 

~o.L'. 0:).~'"= :'... (1 d1 e ~, p. '-r

2 h T' • , , (:.7.
-'~., ). '-'...J. 

26-'0" d ?9 -'1~ " b . , . .c>., 1 . - - ,
~., p. _~. ~lllS su Jec~ lS ~u~_y consloereo 

~at8r but is now briefly nentioned to preclude 
erroneous ideas at the outset. 

27vre.J...?~",~"" o~ ci+ p 10
.... .1. LJ ••.•d ...J.v.J.J...:...J.,~.~. , • v. 

?~
~uTl"""""'l vo"n'" II c:: .J~ "" ·...,evt,.. of' T'l" "'ur a-l" C <" 1 Dl"'y'" II1.\.,:;. ..L ..L. V.. _ 5 , :....J r .:. .._...... ..). ...:....,:;l ..... - ~ b ~ L u ~, 

?~~lics~io~s of the ~Jod2~n Lsngu2ae L ssoc i a tion, Y:JG..V­
(2.909), 310. - - ­
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-·-","r··o'~:'cec.~u........ t" cO'l7'orrl... -'-0!'1U C,.., c.'",-Pi'l~-'-~v c ......, u u • 1129
___ v_ v _ J... -o",';"-'-e1~-11_ _...... .r.. 

P~~~her, these ~laY8, theL, are joined with the ~aster 

s el~ie s 2nd, eventua :'ly, "\Ji th the CIlri stilla s Group, to 

co~plete the s8ason.)~O 

One cannot discount the essential role of Chuxch 

liturgy in the development of the religious services, 

nor Can the Churchfs liturgy be separated from the 

subject matter of the RODan Breviary.31 In this 

cOln18ction, the Scriptural lessons contained in the 

re 8]OnSe s of the :Sl~eviary, together Hi th the 8,CC o:r:l:f)8.ny­

in6 lectiones, created detailed elaborations of the 

traditional stories. 32 It is, therefore, possible to 

see hOi-; from these early Church exercises there evolved 

the rudimentary elements of drama, including action, 

37
effect, and dialogue. ) For example, the Precentor or 

~8ader recited a passage from within the lect~ones, or 

lessons, and the other monastic members repeated this 

29Ha,rdin Cra.ig, It ~he Origin of the Old Te stament 
-ol::1Ys It '~or'lCl"Y1Y'l uh~lO~lor,..{ X ((t ...... ril 191~) 1J.81 }'82• G..' , ~~.;.. ..... ...L. •. _' "> , ,"'~ l! ......, ),.. - "T. • 

30 T "oid. , p. 1;·85. 

7" 
J~George Raleigh Coffman, L CPheorv Cor.c ern ~ :C.=': 

I ~ 
t':_8 :J-~i::::i::: of ~ l·:irac 1 e PIs;V, :9. 35. 

3~ rciCretzmann, OD. -cit., -i:J. 7d.-
33CIarke, Q2. cit., ]]. 10-11; R. S. Loomis anQ 

C'. CO::-.!.8l'l, "'.;e:c8 r;:here ~he8. tre s in the T1'!elfth and 
'-"~-:'('-;-~'=""~'''' r<eY'l-'-i'-r~ :lC'.J 1I Q-"""C'l-;"'1'1 """"r ('..,nu<:1ry lq1J.c-) 02..l._ ... __ v,-"C~".. v":,,J. V .I.,.~uu._ ..LeJ,..,,). Vu,_, L..w __ '-r~~"_' ..~:.. (.,ic.~J.. G~ ,-.... :::J, ".:J • 
Obvio"J.sly, there Here no "":lc,"-,-1.ea---c~C("·s for purposes of dra:D.8.tic 
ysrforssnces, as Loomis and Cohen attest in full. 
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C! C -~ -0 -'" -i- 'u.-'" e :;. 2urt~er, attem)ts were ~2de} ~~ s ss..= e fr O~l1 I-..ti' ..I..J-;:...J -..J ..L • 

.;-.., ~Y1"o"Te .J..;'1~ lD-;~-v -j-" .J..'i"o a'--j.--,I'-",-:---18 .--,s -fo:,-'ece I!(lOU-,~",11o,J-..,J ..... _ .... J .L \ L ...._'-' __ .....~ .... U _..lJ. LJ ... _"'-' o. IJ ...... )".J __._ ~ 
d 

_(.),..--......,OL.., 

7,~

extended throughout the parish churcl1es • ./-' 'P'1 ~­~ere .;.)v.u 

sinc e the dis.logue of both the se SeI'V:LC e s ;J.na. "ylays II 

waS in Latin, the clergy had to devise a mst~od by 

;";'~C" -i-hose e1e"lent'" Hou/d he u-nderstooa' 36 ~1t-nouc:;'1--o•• ...... \.1 __ ...... -"- ..... ......... ............ ........ • -.. u ... _, .. v-.
 

the exact process is unlmolill, it would seem probable 

th~t the early Latin plays were interpreted fron the 

3reviary by the clerics and acted in a manner that 

J)ro!:.lOted the 'Nell-knOi'm teachings of the Church. Sence, 

these clerics served the Church until 1589, at which 

ti~e, Rome prohibited them from acting in the plays, 

, . ,. '.J.. . 1 1 ,.. " ~ t' 
na~ 

. -'-} d ~ 
cu~ l~ was no~ un~l_ Ou) u~ey were remove Irom 

the drama altogether. 37 It should be obvious that 

additional problems arose as the Church services could 

no longer be effectively combined with the plays.38 

The transfer of performances from inside the 

34,--.,-11.8 'oe-~r'10'(1n .. ';'J., 0" ~.,r>"".J.. 772 • 'l'1--oe ~ o~~.L_:.J,._ 1.:'. .J..e'·tL ... .~-l..i.c.. n ... .l.J., 

Se:::a:::;esirJ2. ~':eek, containod in the Appendix, illustrates 
Noah and this closely associated service. 

~r 

~~Hastin:::;s, £2. cit., p. 771.
 

3c
 
'+DClarke, 22. ~, p. 5.
 

37Ibtd.,- "D. 13.
 -
~n 

~8('11'"1'u.Q-e H T:"illl'.--,;n'"'O-(1 ll,j:<:l1"ly 'Re1icrlOO'U'" D. -"''''''',""v_"---" -- ••• __ ("..:;.~--....~ -'-J., _G __ ..... --0 )..",j ..... --.......L..o..I,c....... , II
 
,(-~'...",.I'~ 0' Co"--"" -.LOr> 0'''1'+ ~'i'r 'R 'I 'O~T XTVI (J" ''''.,.....-'-'"~~ _"l"l::_.l.C'An u.u_.o l~ ",,'l'c-, ue.!_~\ ·_.ell""", ...J..l, C<.nu~.J..Y,.'l"""O0" -) •. 0"2Q- - ' • -" 

":"':;JL...l.. L. u. 
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C~~rc~ to its various loc81ities, affec~ed the for~, 

~~Q' ~~ceeS0~~ly c~n~~a~ ~~a vee o~ 10n~10~e 39 ~~ .::,,,.l...... 1.... (,;; >..J C<" ... _ J. .... <.,;;" ... J.bvU. u..J....i..........~ ...... _c. ... c ......,J...... b. ...._ v
 

least, in tae mOTe "advanced" :912.Ys, Latin 1';'2.S t8.1cen 

O ~r:>"Y' r;-"aa"'lal1y '0' y ,raTY1"'c"~J.'a-(' e1 eTCe"!1-'-s 40 nh~s ""''''''oc'''''''s\i e... b..... ... _..... 1/ C _.I.e,..... i"A" ..100 .......... ..1. ...J.v. _ .......,L..;}_ ....... ~
 

Ll2,y, in lJ8.Tt, eX:91ain \oIhy there aTe pTe sGrved no La tin 

J! l~tJ""S 011 sbrCl,h\;'ll 211ci I 82.8. c, ~":o s e s ~Jp.d t11 e =iX:O aLl S, and. 

X00h, which some feel Came into existence inde?endently 

and weTe incorporated later into the Old Testament 
), , 

gTOUlJ.~~ However, that these major plays were ?ut 

directly into the vernacular is doubtful, since they 

still show signs of Latin tags. 42 It may, therefore, 

be valid to assume that the Latin tags are remnants of 

a -"7s11-lcl10i,;rn source, probably the Breviary, and 

• '"'l. '.l..~ ...;...,.. 1 . 1 ,..... ·1- . .l.. • " ,
~nalca~e ~~e au~nor-c er~c s Iam~ ~ar~~y Wl~n SUCll a 

text. For the most, the vernacular influence had 

already replaced Latin before the craft gUilds came into 

control of the various plays.43 

":1:91"<1 
~ 

-,To'l
~lcKlam, 

-. 1 
~ng~~su

~o, L,~ 119 
~_ynne ~a"'" y ~ 

~~ages, 
C' ­

120. 

40,-, v ,'-q"nmbers ~;;"!1rrli sh' 
~. ~';.... VJ.J.c.~ , ~-"'r') .... Li ter8. t1)~re 2~ t the Close 

of "ehe i·Ilddle .:\2;8 S, p. 9. 
4~
~Cr~~~Cl..b' 7~~1~0b- .:. ... v ...l.,-..., ."';\",_ 

D~8rn~ 
..........h~...h --=- the M~~a.·le............ u .......
-- ...... '2--0 ~al~~1n,]s o~ .......:.=....
 

--".0:88, '0. 65. -
h..2- ro cit.
I~.-

43 _ 
~'Ticl{:r...a:o, Q.£.. ill., I., 120. 
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~~G Danner in ~1hich the plays Came into 3ui1d 

a :ovs"- ",,7''' L!.4j~risdiction s~ill remains v v~..:- J •. EO,\78ver, even 

2:-~el~ tr.e plays l'!ere in the ::ands of the .sJ.ilds, t:"..ey 
)1 ,..­

S"--i1-.L -l'e-m""iYlsd unde~vo "'"-"('oner c"'''-I'ch "o-"'-'--"'ol ~':J -.1.._'" f''''c-i­v ..... ..L.. ......... Cl._J",..L .I..J.. Q u_ b ...... \"A" .... .......... ';".J. U.J.. _e ...... ~c... v,
 

--- ~ i 0'" ~...... 0. ("'( ~ ,-,-,.., d J_ 0 0'" .' "'1 ~ C' ~ .. ~ I 1',2.. I~Ql~ ~ D~-Y ~~s ~s~~6~e ~o ~ ~ul~a, ~eDer~_ J a I!lO~"l:C 

or ]l~ie st was cOD.missioned to write it.
4~ 

0 ~h-lJ_S, 17hile 

the plays were religious, their )roduction was ~he 

res?onsibility of the civic administrators in control 

of the perforD.ances. 47 The Guilds that financed the 

91ays among other duties were usually assigned to a 

. . ,. ~ . . ~. . . L3
p2r~lcular play on t~e basls OI thelr Quallllca~lon8•. 

For example, in Noah~s Flood, the Waterleaders and 

Drawers of Chester and the Shipwrights, Fysshers and 

~arynars of York were in charge of producing the play.49 

Relevant to this matter of assignment, is the fact that 

the freedom wi tn I"lhicn each e;uild opera ted depended 

4l{-Kenneth Sisam (ed.), Fourteenth Century Verse 
~,nd P~ose, p. xxv. 

45;:; T -,-, cn~da'\T rn'ne TT"mmevoc< PI",,! '0 9r­
.~ • u. ~~. ..:.. ..L.. J' ~ "~""""'~':'.L...l. ..:...,;..:; --L.., ..... ? • 

46Clarl::e, 222.. cit., p. 58. 
47 r'" -', -. , -." . ", 0- .C'vuaDoers, ~n~.LlSn ~l~era~ure a~ cne ~ose o~ 

ili :-liddle ~, p. 10. 

/..<.0 
.u': l' 0rQ'Yc "" _ • .J.. p.~. ~o. I:: 1)~C 011~, ~~itisb TIr2ffis, 31. 

49c-'~8i0' ';""(1"" ish 1::'",,' l r-'l ::lUS :n"('",rn;1 of' +'he ;"i dol c>- . b, -:""'-':"'_rl...L '_l_ .... '- '........ -L ,,-,........ . ~ ..... C ...~'--~ --=-~ -'~ :.. ......
 
~, P? 132-133. 
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0:,'''' .'. ~ -~ c-,; 'T on ",.'", e ,') '" +u-('e ,... f' -'·1- a ~ ~~ c.' ~ -iT" ri,·..." C ~ hT :;0...... .L ... t..._..L c"'_j ...... u_... ..._w, v .._ v_ lJ ..._lOJ ........ .L .J. .l.u.V~:........__ ...... V'-') •
 

G8::.'"~C2"s.11y, 2:uilds Here fir~c'.::c.ced "'cr.xouzl:..""Cheir O~'T:'1 fees, 

contributions, gifts, and fUTIQS estoolisLed accordinG 

~ov ~~oi~v __ "-' U.:,. purooca...... /oJ!;,::;:. He1igious guilds 'I"Tere_ ~Dec1~~c... -1..-.	 51 

slso fo~ed t~roughout the country. For exa=ple, at 

York their sole purposc was to assist in t~e elabors.te 

Cor:::ms Christi procession, I"Thich cons:'c.i tuted 8.n set of 

J:' ., 52 
.L 2, J. ·ell. In general, the gUilds o~ laJ~en and clergy 

worked together in promoting activities, ranging fro~ 

C::7
Ohurch \·70rk to social projects • ..,I.:I In tb.e lsrger to-;-,'llS, 

the gUilds Gre'l1 in prominence, for they could employ a 

large nunoer of members and support a great amount of 

- !=:Lj.P...L33T s . .-/ 

The favorite seasonal date for the performance 

of the 2:ui ld plays \'78.S Oorpus Cllri sti Day, insti tu ted 

by· ~ope Uroon IV in 1264, and advanced by Clement V at 
~-

the Vienne Oouncil in 13l1.~~ 

50Y",ujo	 Brentano, ll~relirrlin2.ry :Sssay in Five ?2.r-~s 
0 ,,, +re	 T.!';S-+-O-'-'v ",-...,d Dev~-J..o-')Den~- 0,(:' GJ.·ld c II DnG"lJ.·~'~" r:~lQ'S...... v__ .J. __ " LJ ""'- u' ....... .L..:. C.;: v.J... ~,~ >-)_ ~ __ ...... __ ,
 

Joshua	 Toull:lin Smith (ed.), p. cxxix. 

51Toid., :p. lxxxvli.=-­
52 : oic3.o, ? l:{}::Kil.
~ 

'-7 _ 

~.JIbio.., p. xxxvi. 

5~e-T'oe"Y'-" "Q"Y'-::>Y1c-l ",Tec+l-::>lreC"...... __	 L" ~_~,I. ... ...... ;::l •• hJ v_c...._~ , ?he Paris~ Gilds of 
~3~i2ev21 En~12nd, p. 55.-

557 ' ~	 ;~ -i,r.!" T.~T 1 :....~\.:~ yp"'. l(.) Oln~ _Q ,\.J.n .\ e ls, ;:;.;. .~, .. __ ~,8,_ of ill \'!r -I tin r::: s in 
=·=~f(Ile EnFl~sh, p. 540. 
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Cor~)~s Christi :Jay, the Ih1J.l~sday 2.f~er '.'.:rini"cy 8uncls.y, 

beZ2.::~ 'I7:''th a SpGc"Co.CUlsl' processional t:::UouCh the tO~:::1, 

follo~3d with the per~ormance of the plays on 0. fixed 
~ ,.­

s':~:.ro.·e.~o Guilds in !J.E,l1~l of these t01'7nS uartici'J2ted--..J Col __ ... 

r7
only in plays associated with the Festival itself.~1 

~hese latter gUilds were not involved with the Cor:9us 

Cl~~isti plays and were not allo~ed to interfere 1"7i th 

the pageants of the craft guilds. 58 1:. t Cile ster , 

bOllever, vihere Church processionals '.!ere popular, the 

)lay3 were transferred to Whitsun Day, probably to 

2.void confusion. 59 Both Corpus Christi and ~"Tl1i tsun 

"':',.;'...,....-.. 0."',... 1"\ l .. ..;- - ';'VH7 .. _.... ..1..- -2.aC':'~. c:"l 60.. 8_c .... _~ .... el_en" spr_~~o SeaSOl1.S .l.or ou"Cioor ~ .... .:.>"~v,,,ls. 

There is no doubt that the religious plays reached 

their full potentiality during this period. 61 

It is generally agreed that the plays grew not 

from the hand of a single author but out of the 

con2unal efforts of a number of smaller cyclic plays of 

-r 
~oE. K. Chambers, ~h8 ~ed~ev21 Sta~e, II, 95.- .. 

571\:arl Young, IIl~:r- Interludi'J.I:l for a Gild of 
Cor-()"~ r::.-,~~~C'-'-.; II 7"Todarll T",.",r'l'''····C> i··To-'-es VT"I!-l'l- ('97,3) Q1.:...d v .. ~ ~':".l...1...J. Q V....l., , _'_ c.. _ .l....:c. ..:..l.' .~ i.e. ".-, ~ ~., Iv ,.f...;u.. .l-../ ,U •• 

58'! ""-'-1 1r -. ~ .!. r::.7
• e",,(, 3-1.8, .Q.2.. ~., :p • ...),. 

59:1l8X:~'''dpr "j;1r'O>nkl~-Cl SpVe~r.L V~,.c~Cl8 "Pl8VS "D. 17,.-- - ............... ...., - c.... ....... _ ........ , '-' ..... ... ... _- "'. - __ '_.'1 ,... ../
 

60 ~ c cit.~.-

' 'O>mbers ine >"ed-i r'-'O>l 8"-r(";"0 TI 10861Cn (..,.;" , ~ .1,.:1 ..J...,C Vc...,_ LJCl.1.--:',~, ... , • 
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local popularity.52 It is also important to note that 

the plays were not acted or performed by a group of 

se~i-skilled, ignorant peasants; to be accurate, one 

would have to say that these plays gave to the religious 

stage the epitone of what ~De Kiddle Ages had to 

offer. 63 The paUCity of records during the fourteenth 

century Was eViden~ly due to tight Ohurch control of the 

plays, and not until the productions were handled as a 

municipal activity were they recorded in the ci~y 

records. 64 At any rate, the establis~~ent of such a 

Feast Was another method of bringing the liturgy into 

direct contact with the life' of the people. 65 ~~ Nas 

not until the la~e fifteenth century thE,t these events 
~~ 

lost their popularity.oo 

Before examining the various approaches to the 

Noah playas it appears throughout the cycles, it would 

be appropriate to look closely at the Ohristian 

symbolism from which the Noah story Was derived for a 

621"' . 
vra~g, ;:'nc'lish D~ll()'~O"~ Dram of' ""'he \r;'~"c.'lc.-- ';) __ ... l.C--o.1, v.. ~ a --=- ~ ... _......... _,-,
 

~, :pp. 9-10. 
~7. 

o.)~·oc. ~ 

64H2.rdin Craig, II "='he Corpu s Christi proc e 8sio11 
Tou'Y'Y)ol~11a.' tn' a ~ l",'o...... C'~r~st~.l.... 'Pl"'y\, II __ of •-~;Y""'li..... ~..l.'~_. _ s'n (,;;.~Y'o.~....1c.._ '-' Oor'o"'" ..L..L.. c.... tJ ~:,"---,. 

0ar"""oY1~ClJ",-~ -Ph~l·oloO"r__ .1. -. 4 (Oc""o'oc,.,...V~ ...... 1914'""'t),..;.E::;97·..L~_,,--. __ _ '-)t', XTTT.-.-. , 

65"': 1rh ~ -'- -- 7.,- ~:'; .;.c ... am, .Q22.. ~., .:. ~ ......L). 

66, . "" 1 1 t ' C"• Qhesv a~e, £2. ~., p. ~u. 
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f~ller view of its liturgical significance. For 

exa~~le, the story is deeply embedded in the Divine 

Office and grew as a significant expression of the 

67religious framework that promoted its purpose. This 

framework includes Godls over-all scheme of Salvation, 

which begins with the Creation and continues to ~he end 

of the world and Final Judgment. 68 Such a pattern Was 

sacred to the medieval mind and remained, v!ith few 

exceptions, unaltered throughout the numerous perfor­

sances. 59 Thus, this liturgical pattern embodied 

well-known themes, including the Redemption of Kan. 70 

Or~e should note tnat these tr.emes '\:iere not present for 

dra~2tic but for liturgical practices, symbolically 

expressing the belief of centuries. 71 It would seem a 

short step, then, to the story of the BUilding of the 

Ark, the Flood, and Salvation, each of which was popular 

67R. Pascal, "On the Origins of the Liturgical 
~~ .l.. t'ne i'lJ." ddle ""es -..... .....lib' T,'lOQ"e"'n T·;:O'V1,"'u"G'e 'QeiTJ." e"T ...~
 

(July, 1941), 386.
 
'I\""'Q~~'"..-o..~" 0"" ....1.... ,< II _ ..:...J,-~.l.,:",_ ' .• '._, J..:. \\, Y"CrV-" 

68c;'",,-~J.'e Hac TrJ.·"'non Ilc\To .... e Q...:......; 1. .L ';':.L L~ ... J" , l:~ v on the Dramatic Struc­)..J 

tL!I' 2 of the York Cycle, II Studie s in Philology, :L~VIII 

(July, 1931), 438. 

'"9 S' ,o'-Richard . ou ~~';.ern, fhe Seven A~e~ of the
 
-C'}1ec:,tre, p. 56.
 

700T'8 b'IT P~~li07r~nhic21U-Ll_-..' -" .. :..0. -- ~-- S~nn~ mevtu~l.L. _ ... .. -"- Problc~s ~ofJ_ _ -.. ...... w 

~~ur:lish :-=ir8.cle Cycles, p. 17. 

71C""'oia- "''la-li Q:'" 'Pel i "'iou'" -'~T'''J''''''''' of' the Y-1 ddle.Lo (.... 0' ......J_ .... ~. _ I>-J":'__ .. '"..... o.-J ~ ~~ ....~.. v --=-~ ;,;;_.:;;_...;.;..;.;..;;;..;;. 
~, p. 9. 
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coder~ critics these liturgical stories seeD anachro­

uistic, it is only because the modern mind fails to 

realize that behind each play lies ~he funda~ental 

scope of manls existence evident in a highly unified 

?attel~n.73 More profound, even, is the fact that the 

entire circuit of plays is directly controlled by, and 

gains its unity through, the Ohurch. 74 

In ~he City of QQi, Saint Augustine emphasized 

that these early teachings cannot be studied as history 

or allegory, ~~, but that their preservation during 

thol,;.,sands of years, in such an "orderly succession" is 

evidence that one must study history in light of one 

and then anotherls end. 75 However, to allow for a 

careful study, one must turn to Sexage sima IIeek itself, 

since the ancient sJ~bolism relates the meaning behind 

the :l:Joah story as apparent in Scriptur e. 'The fo llo';'ling 

complete text of this pre-Lenten Week is paraphrased from 

72Alfred W. Pollard (ed.), 3nglish Miracle Plays, 
~,iQr21'ities, 8,:nd Inte'r-ludes, p. 180. 

73c' ....C' n",_c"l' h , ~ r:" ", c.illa f ~ .'L_,F'i dell e"'r'" -'-y,ral'rro , lS_ D=.;e.L.L,.(l)~lS .l.I 9.­
~, 1). 9. 

7Lh.r,.., c Kinnon,.. _c..... 21?.. cit., p • 438. 

75v~1+~OY'.; ... ..!. ..... c.J- Oates (ed)• , ~"'Q'icu_ Vr'i-'-4n~s,',' _ LJ __ .~.~ of_UJ..i.C;. ~c::t 

:::..,4' + ,\",-' "-~'lO T- 315-)~l/""o.-,,'c. rlv-."c,.,-.,Usw'L", ... ..L, 
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..:...JT')-,........ ,>;-.. 11......1o.i::) ~::J''''rc'c~1' uc' (111e.... 1""[Ol'-"'C'"_ ......~..l-_ I ,•.) yo_~ "r ,,-P ('-('''ere.·v_ '..... 76_ ~ C'" u... __ .....;. ~ ... C' ....... (-" ....J_~ -..
- --_.._---- ---- -- -

Ilhe ~'/8GTc D:f Sex8.n;es1m8, 

1:::1 t:-:'8 ?2,.r;?ble of the SO~-18r, the Church ShO';1S God 
at work 2nd illustrates man's duty to cooperate. 
~he Sower sCatters his seeds upon the ground bu~ it 
depends upon the ground whether His seed will pra­
duea. This central message is illustrated by two 
Ken, Noah and Paul, the former from 1he Old 
~esta~ent, the latter from the Kew. 7 

SeX2~es~ma Surdav 

.L t first, Noah is pictured as the SOvler of flesll 
~'1:'l0 repre sent s na ture; in the image of the ark and 
flood are implied the redemption. 

]ext, Noah, at Gad's command, is building the arx 
t~xough many years. Noah's nobility and goodness 
are 8nphasized to represent the· piety of the hUI!lal1 
race through virtue. This passage indicates how 
Cl1r:i3t is the ultimate SOvIer, both SO'der and Seed. 

~(oah, the Just, is preserved to continue the human 
rsce. This preservation is not due to nobility but 
to divine holiness and piety. 

~"10nd2;V .After Sex[cu;esim£ 

This day represents the be~inning of the flood. 
Noah, his family, and animals enter the ark as the 
flood begins. Water destroys all life on earth and 
covers the highest mountains. ~he flood Was a 
punishment from the hand of God for manls sins. 

fuesday After Sexagesirna 

~hen God re~embered Noah and his c02panions. God 
ca12ed the waters and the floodgates of heaven were 
closed. The rains fraID the heavens ceased. ~he 

~'la"cers gradually subsided at the end of one hundred 
and fifty days. On the seventeenth day of the 

76~TJ..). P~us-. 0. u .._, ~r~"o ... l/l ..... u S Ve"'-'" of' r:;-(':O'ce , IIP"'rs"" 0'r,"-"''''h.. _ 
l 

~......;;:. \...i_J_

32-50. 

77note, that only Noe will be taken up here. 
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s3ve~th Donth, the ark rested on the mount2.ins of 
:~:lrnt. On th2 first day of the ~enth ~onth the 
~ops of the Dountains could be seen. =his scene, 
i~dic2tive of high praise, represents the Savior's 
resurrection which is inherent in the traditional 
~\lleluis • 

lie c"lne sd?y j its=: Se:'wr:e sips 

~onh leaves the ark. Then Goa cODffiands ~oah to 
bring with hin his wife, sons, and sons' wives, and 
~ll living creatures of all flesh, birds, c2ttle, 
and each creature that crawls upon the earth. 

=hen Noah built an altsr to the Lord and sacrificed 
every cle2n animal 2nd bird. God was pleased and 
)romised never to destroy hu~an creatures again. 
God next established his covenant with Noah and all 
men to follow. A bow was fixed in the clouds as a 
syobol of God's covenant With the earth. 

r'\h',;,-rsd~l,Y After Sexqr.te SiY;12 

The sons of Noah who left the ark were Sem, Ham, 
and Japheth. With them the earth was populated. 

lToah, 2. farmer, planted a vineyard and one day ,,72 s 
drunk frOD the wine. As he lay naked in his tent, 
HaID, his youngest son, saW his nakedness and told 
his two brothers outside. Sem and Jauheth clothed 
their father's nakedness. Ham's disr~spect toward 
his fa ther, pho had Ylot Y-..nol,m the effec t of the 
wine, prompted Noah to predict the destinies of his 
sons and their offspring. From God Noah received 
the power for such an act. This lengthy episode 
sno'\'ls Sem as the ancestor to the Redeemer, 8,nd. that 
it is imperative to remecber God during all daily 
activities. 

F'--'id2.-;T /1 ft er ~ a .... ,..Cl ae s' i ""'(10
i....l ....... ...:.~-(_.":t _1...... '_"
 

Sc~i~ture presents the ~ab18 of R2tions, from which 
seventy-tl!O peo)les have desce1:ded from }>;oah' s· tlll~ee 
80~S. ~his sYQbolic table represents that mankind 
is a me~ber of one family and one creator. 

~h8 next event deals wit~ the to~er of Babel in
 
P'. ~ c'l: ."',." I '~ ~ - dr - ~;~', ~ -'- ~ 1 -'- ~ , -I" 11 ", ~ ·n~··
C', .•1.J. 1 i:::l8,,,, .:;) C.L. .L e:::l afrpec,-,- LwSu.L_e '-'a ~OC, -,-est:__ ,-,J._ o 
from the conflict in lanzuaC8s. The idea here is 
"cha"c confusion begets sin but that Christ al.'JaJ's 
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~~inss unity and order to troubled people. 

S~,·~ur(18.y After S8Y2Z8Sina 

T~is	 account takes one through the story fro~ Sem 
.!- ,~ .. "": ~_..... -(l ~ II, ;. ,.. Q 1,..... r""), t ' .0 .L' .~ r r:-,,:l.L Ccd·" 0'"va _L.d_ e, .~ 0_ coJ.lc.dJ. 5 .L a u!l", , G1.l1Q iJ en SD- e e l.Ll0 

cenera tio:;:s. 

Obviously, t~e Ohurch condensed these symbols of 

Sslvation into 2 working form compatible with the Reman 

Ereviary and ~aily Kissal for the purpose of instruction. 

~is h9,8 been tauzht in early Ohristian theology, and to 

t~8 present, these signs gUi~the lives of all 

O~xistians. Ohurch doctors agree that the story of 

Noah involves the following basic doctrine: 

(1 ) The deluge shows a d~vine act which punishes 
the corrulJt children of the Horld. Sin is 
1'7asn.ed aTday by both tt.e deluge and bapocism. 

( 2 )	 God sent Noat. to save all mankind; later ~e 
sends Christ as the Savior. 

(3)	 The ark synbolizes the Church. Noah is saved 
by the ar~, as man today is saved by the Church. 

(4-)	 The dove 1-:i th the olive branch symbolize s the 
baptized CrJistiano 

(5)	 The rainbow is the sign of peace and Sh01~S the 
R8deemerl~ ~ovenant to which heaven and earth 
are joined. ~ 

~hile it is tempting, here, to discuss the 

entire significance of the ~ass, one brief point is 

that the ceremony itself was a dramatic event, with 

antiphonal singing and responses that gradually 

7
n 

°Parsch, 0-0 p. lJ...L'cj. t. . r._0 
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developed i:1to tile tl'lor)~s of tl18 ... (t).. 2::-11·Jell-::!lo~,T'l 

'I'. ~ __ + i c< 79 .Ln- .'-1"vue :0 i l y ...~r"~J.S",2. 1 v~1e -C', 11 T.7".. .1._-;-'1J..-,8 -'~l v_",. a __ ~ , ... o~ 0 -n r~· 
0 

pass8ge for tJ.1e Fridsy in Easte:r ~[Teek, illus7.ra-'ces t~'1e 

uni ty Iviti1 1"ihich the Noah story is extended. ti'iroughout 

the Ohurch's liturgy: 

• T:'18Se in times l)8.st had been disooec.ien"W 1:ilan 
t:'1e :p8.tience of God. "'('!aited in the d2.Ys 01' ~~02.h ,:f(~ile 

the ark 1"ia8 buildins;. In thst arlc 2, ie~:, ti:r.t is, 
eight souls l'ie:ce s2.ved through 1780 tar. Its coun"Wer­
Dert, BautislTI, now S2.ves yout. ~lso (not ...._ the Dutti~o~ 
off of the filth of the flesh, bu7. the inqUiry of a 
• 

__e-nc a I.J 0..00.') v....... -'-he "Pe"'''rr a ,, ­

tion of Jesus Ohrist our Lord. b 

It is apparent, therefore, that the apex of religious 

dramo. developed 'i7itl1in the services of the Ollurch, fi::ost, 

in the sole~l1ity of the Mass and, later, in the 

ir~ediate liturgy, the Breviary, available to the 

])eo::.:>le. 81 

;'[hile rn.edievel religious drarJ.2 has i -'cs ilJ.Dedis. te 

origin in Ohristi2.l1 liturgy, one concedes that its 

development was due 2.1so to exter1121 influences. 32 As 

citizens in the towns became more prosperous, they ~ere 

able to ])urchase 8. cheap quality of paper on which 

osoo-od CO":'"!0C':'_lo,.) i ... 'V c...._,..,f'+er '-'" ,...,1-:--(7"n~OU0';r, 1..1_,- .-.........v.. c ......
 

79"'0l-1Yl r:'.""C'e<"'''':C (er: ') 7,,'T,,,rl~o'J"'" r·,~d r,l",~~.,..,U ':"UJ. Uc.,..:.J~.l...l.C '"""'_, .l.. ................ _'...... ' c ........... ~_t __ ~v_'-t.u ..... :0~c"~:s,
-,-_._- -- .
). 33; 2.. 1so Ch2.I1be!' S, ~~}1,r::~li sh ~i teT9."0D.!'e 8. t tn.3 Cless of 
the ~iddle Ages, D. 4.- .... _ ­

.. ." d ~Q , -+- .J- , ~) ..... OJ "i Y\ +30~r21t8r Vo.l1 e ... u..,,,e , ,Vc,~ __ U ? i ~1_ 2, ~C ::: ,'-' -'; 2. 'T~ec.. 

~~iS8?,~, ~. 331. 
0­

01." ~.L'ocor+ 0 D."uc;-, :,-i +':'·~c'-("r :'Ti "'+O"'T "'1'" ',."",~ r.·,.r1 
_.. ...... l,J • J.)(,..-.. 0-"" ........ - u '-' ...... ' .. --- t _.J...:.. o...J V-I v_ -_.~ __._" ... 1i.,..l,
:J'. 273-274. - ----- . ­

327 "'''I. ....-.- "":::Y1~... "i ~'-"h ""':'"O"'~~ c,"'i"'<::ll":) .L.~"l;r ~, Guo_~'1 Spc~rs, .~~~<_:....!..o~ ."'=-U._G!c, __ oe,,_, 2 p. )0.;:). 
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ecclasinstical and secular ~alluscripts a-O',Je0C~"'Q' 8-)'
.... ~ l...w..L....... •
 

=~~ese IJateriEJ.ls 1;-lere cirClllc..-ted til:rouGhou.. t the vill2;:8s 

8~d served 28 a powerful 2id in teaching the Scriptu~e 

...;~ -!--;r,a -r"':l· .. ""<'"":1-...... ·-- ..... 24 0"'" ..;~ .. r.::::. r-.C:' to, tr.n":" ..1-1... _ C'l _1,,0 v_~~ O~O'll.C;,.l.y D.L::...:l. ..1. vn~ a",S1..L'1lp lon ....uv I,,~l.e l;;;ye 

c02~u~icates better to the uninformed than the ear, 

visual representations in the form of carving and 

s-~2. i:'1ed gIG. ss \'7ere also common instrument s of 

"5 
v_,,:,J.. 0_.I.....~ ,~ s "--""uc~'U... ~ 0"" In Church art and manuscripts, repre­

sentations of Noah are scarce, but those that exist 

suggest interesting attempts to relate the story to 

conter.J.porary life. In addition, several \'70rks illus­

trate a clear deviation from the traditional story, 

~~ile in most of them there are remarkable parallels 

o '"h -,-"1'7l -c...... Lile religious plays. For example, the Holkhqm 

3ible Picture Eoole comams the story of Noah, emphasizinrr;;';;;":;;;";:;;';0;;;';:;' _ ..... 

o'~

the idea of his dr~~ke~~ess.uo Another picture in the 

sar.J.8 text shows Noah With a basket of sheep, strongly 

suggesting their use on the stage. 87 The Noah legend 

P3 
U Beclarranu, o~. Cl~., n ••• ........ - 0 ,

-
1
 

31~._ ..
 
~. ~.
 

0c::: 
:J_"-'0'-'c-m0""'v ... i:) "Too 1'O'_..L, IIr\'~'e_1.. "'~-?f'ec+..... of' ~v'oolo0'-'T-rJ... v .;..~~,cu...__·.1 .....,• .I... 

t
) .1 -_ v _ 0",,' ,...." ........
_ ......
 

--'~'10'1 'i 0i ;"..r--'d-i!=l "'.-::11 TIll"":.'! c ~r' ,_\ ;-..-; ... ,-:-;:r- m -:1 d Tc:e~t;) Il 'S-r;.-.r.l"l, .. Y"!
R 

--- --, -~ ",_1. _.8. -'-u. e v0. __U)'" 0_ "' v .__."a,," <_.Q. _ Q,_.. - __ C , I., t: ~ '" ~ LJ,_-. , 
.....[i,r""";.,- T (O..l-"\ 0 19 C:,r, p-, .., ~--~--T:T.! n ..-1--,- _._--:-- ., -~ , ~~-; 
.~~ ..."-.l. -'- , C ,,0 0 ~r , ...- , , ~ .... .'-, c. .... ",0 i. lvL.lJ.8.m, Q.2.. -~., .l. ~ J....-J... 

80 tl ~(1''l'"'' J 11,'1· 1 1 ll'T00'~, I C' -'-,r~ 1~e i' C)"<o lOll II -P'Jb.L-l" CC- .J.~ o'~sc~ ••c.__ ••'.l..c. , _, ,...;.-- ~ •• ....1.._ ";i.t~'-. ,_l._ L'W"",:"" ~.l 

2~" ~G:1e :'.~') del~n ~8:'1[!:l1.8 ~te .~ssoc~st~OE, LVI (September, ~9~1), 
622. 

37 \ ' . 4- • h...!-inaersou, ODe £l.;;;,., .:.J. 1.0. 
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":",,n C' ,,...,,"-7-.::,-,, ~"'-'J'''''l +eo." -'-11-(""'""'n -J"-' '~·--i "," "'" 'v•• .......:.lo.J ·-'_v,......... _ ..J..'.;:;..:,..I..,....,-"V u........ vv.,o ' j,.t.....<.J..._ .... u_ ....L b '-' •
 

~;~:1:Jtllel e:X:.JCG~113.1 i:"'1fll.18nCe ~·l8.S tl:..(~ l..~se of blJc~c... 

-;"lJ0 den~ s 8. S illl).st::::'2 t ions .~he 88.rlie st };:rWiTD. ill"'J..s­

tratlon of ~oahts ark Nas discovered at Cologne in 

Ecrner Rolewinckts ?asciculus ~em~orum, aro1J.nd 1473­. ~--

7/, 99 
I l-~ • .Arlo t?lel" , Jacobus de Ther3Do, the desig:::ler of De::::' 

SO:1c5.e:r:;1. .:..:roe st, illustrated his text '.7i th 8. full :::;2:;e 

v"u'-<- of' l-To"":" t S u,...J...0;,,1(.l.:_, 0"".u....H'a'or"",-"'v..... l.,,\,,(..,,-. .J lC:;..-I , lJ,q;,·~~~, 'llJd'-to... 'l"O-r""er...., ..... .J.v........ c .. _J. • •
 

_ 'l_,.l.. ~lp·;,1r)o,"U'''1 .. 'l ~"'J..l"S.J..u';"':"-"Pr1leT,'-11.,,"kl~.. _ -'- ... _ ....... _ H''-'''~Cl'Cl1l,:s_ .f:J........ • _ .... ;.;-,,!-.__ ...,. ..._ usen'-"- '-'" c:;m,:>ll_-1..1"-,,, ...l.. __ v. _ ......."
 _~ 

tion of ~.lOO 'ihe Sl')ecu l l;-r.:l Eur12.~12e Salv8tio111 S, a 

COD98r..c.iUI:l of Old a:'1d Nell Tes"G2.ment subjects, \'7as 

~e"'~~noo." ·0 a"''''~'''+ +~a cler~y -in ~hc~r .J..eac~~lJ~ 101...... CI ..... ........ - U ,h:)~...l..lo..J V v ....... \:: b _ u__ ............ LJ - _L ..... .l.b •

O 

~his Don~ne~tal work, fifty-eight picture blocks in all, 

included eight scenes from the Old.Testament, SOI:le of 

T.-"..,-i C''1 "'-'''e -I-h'" Ho.,-,ll 0"" l'lci-1"",-" t'he Cl"p",'H ell '"'y·d 1':00;" 102J~ ...__ .1 .... ct.... U C ~ ....-l.. ",';''-- .... c•.!.., - >J(", ,--., c,.;........ i~.
' ......

Scholars have discovered other sources tbat 

directly influenced the religious plays within the four 

cycles, as 1'7ell as have promoted the liturgical theme. 

Fo:.~ exs.mple, 2.\..1"- least seven ~Jlays of the Chester cycle 

9 0,_.-. 1 ~ 0' ill 
.J.. ... .i.":' _ "r~r"",C'u'I.+l..:....L..:. ...... ....L.-l Cre ~zeY1"'cn....... c... ...J., ~_l0-0"'C'1-;C',;-7-e.._~ _ v --:-Q"es "'e'l,...1T ... e-1'\":".L .;..) ........ _..:.c~ 1-..),
 

- "Z0l.1, ..)C-_e 

99Ar+~ur M ~l'Y1d Q4SLO-rV ~ ,.. " t T ~ r7 
__ u .... ~ ...... • ...... J._ , ........ _ ..... (' .Ql. :!OOQCU S, ..... , :J::J •
u 

100-;-b1d., II, 574 •.:::...--.. 

lOllQi£., I, 245. 

102~ r> Cl t.~.~ 
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"-n,,, '>,ofl"~nced__ ... ..L._ ,,~V'o.i ';--"'e ... ....._, '~+"'-~'7"";1-..) c ~ ,]"'" v''''',r'~__ ' ","--..J u. l.U.:;i...... ,...........	 ..... v .. e... LJJ._ poem U'-'''_~(_', T,-i.L'e ~ ~
 
v 

'='~le Frc~ch, ~·'=is-~e:re <it". lli:21 ~eS·:=e,lLent h8.S Si~li~2.:rit~ies 

cvcl<=> lOLLto be found w~thin the enti::'''e Cl18 s-ber v ..... • I 

Addi~ional Chester influences are CODestor's Histori~ 

~""'l:"",,",,i';Q·t..-iC;.::l· +'n0 T, '!"cnri~ ~11""('~0· r'7'"·~tl" n t "C..T~rr,i:-;"';. "Y'a.~
;....) ......~ ~J ., ....~ tJ ..L ,_, v c _e,.,_~ ..... ..1. uc;. _ ......... ~ .... """,_,,-, .... (;..i. a... s ;-":'.j, -,.. lO ... _... T, a.....
 

'1- , ' le7ends 0~d cprmOYJS 1052lsce l.aneous Ly~ns, o ,............. "-" '-" .d.,," - • Certain
 

defi~i~e ~lorks, such as 1.£& Northern ?8,SS~ on and Gosc::el 

Df'~icoc,e:~, h8.ve influenced the Eegge, :orlc, and 

'l.'oT,'r:''1eley cycles. 106 York's cycle has also felt the 

2ffec t s of the Cursor f.Icmdi, Transitus 1:12.ria e, and 

-'~'~r-,,~).;:) ~urp", 107 "dd'+' "'11 -'-, 'D-n~r'" "D"e<-'-o""''''nl__ c-,.".,Qc :.:. _~CJ.. ."i l"lOnu. y, "ne _.L~__ ,lc~ ,c.,"',, ~_,_.. , 

tl'l8 :::pl~rO'\'7in2 of Hell, and the Cursor l{undi have 

i~fluenced the TO~TIeley.108 Numerous other references 

Lave been susgested as liturgical influences on the 

103Robert E. ;:ilson, liThe Stal':zaic Life of Christ 
"'1a.~ -'-"'8v~. rly.,e S t -'" Pla;)ie< It . __ ~ ~~ Pl-dlolo "''l ' _c.i.). ~ YI ~rT\JTTT 

(July, 1931), 414; see also Sexagesima Week in this poe~, 
1 StS~Z2j_~ ~ of Christ, edited by Francis A. Foster, 
pp. 131-133. 

C._ v ....l. e_ "" S.... ,- o~ e c:<	 ,..... ,t.~1.. 

104,~ -~, d ',',T' 11' ,C:< ,"'1 n '" ~ T" d~ l' 1 1;;,~ ~ .., YI r'1~,.L.l01	 .. l_ lam"", .!.~le 1Jr,.,ma 01 .,"e _8lia_ -'-'1.L0.:.1<...'_""" , 
p.	 120. - ­

l05"el1 s 0-'" "'-I.... .- c::Lr.o 
'.i -,~.~., J:!. "..)'J. 

1 0 °F ., ~, It Cl' .... '1"'1 d . h n- ,'-r"Y''''l C' h'o"'-e- ., ne ,\';'1's~e"~y' '" a"IS aY' eI.'	 7,_c;._.l. ....... _O ... ol ... j...)I..J.l., ..... .1. ... -"J L.J.J.. ..... 'v.I...... .1.. 

~,' -n":"':'1 ,-'~n·n J QC'. i'l 11 ;,," '1 - ~ 7,"':1 ~ 0"~1:' 0"0 1'1 .J· o . "';( ....rVI ("rU ' ;;,0., _.~ .... 8.~,)lO_~, "·~Ou8ru ~, .... .:l_!V":CI')~ ~'.O weS, ~""I.... tJ ,:o.e, 
191i), 171. 

107\~ells, oP. ci-c. , p. 554. 

l08~~~Q' u 559. -J.. ...... .L .,	 .... 
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'I'l""'.l.8 lTe~,'lc8.stle S~_ii,)lTj.~ip:r~"c t S 80..i ti011 of ~?02,:"l has 
~ 

b8err o~itted in t~is study bec2~se of its fragmentary 

''''O'''1'-r-D" ""1.Q' C!~,.,..~ lsrly .... no C'0-'''811oii T-j""ll' C' '''o8h Dls, ­........ c;. 1".0 ...... _ ...... , ,:...,.J.. u.L ......... ..l.. ~ __ , v_. ~ 1".,. ....... ..... 1..1.. CJ~:.;..:.;:... .... ..... c.....""1 ,
 

acted on ?lough Monday, also because only records remain 

of the lost ~ex+ 110 All other editions of t~e play_ v. 

are later than the medieval period and, therefore, are 

excluded from this review. 

109Joseph s. :.saut, II:JraIn2 Illustr2,ting Dogma: 11. 
::"+'''''v of .... no v ,r Cyc-J..e II ,-'-1 Q"e"Y'''''''~-' o~,., i',hC'''·-.L'0C'''C' ·,r-.rT.....Jvu.. ~(..) _ u_....C.L. or ....).,.. ,.j ...... ui.:) ..... u~-J. ..... .L _.J. _ .. >..Juu (_ .... U;...;, .... ~.oI.Jo._'
( -n'-O) """"-0J..:::;o ,-'-~:J. 

110 ('nl"'" J ~..fill IIr;,-:-\O -::-'"U II i'"O",-n 'Pl"'y II ~ilof1 e"Y'Y>
,.I... ..1.,-, ..J. .-, .. _........1..1. _ ,;;..,;........:..;:~ _ c..., .r. u. ... ..I. ....
_

-~,"~ •• ,~-- C) -' -, 'YY-'{IIT (0 - 19-;:'-) 4q 9-l-'--'c'J".~L:""e .l.817' 1 8'", ."'----,.,.__ \ c"ooe1', _..)u, ...,. 
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TH.S CI-i~2S 1<GR l\TOJ~=--{ P1Ji Y 

As earlier noted, the Vulg&te, fro~ w~ich the 

3reviary account of Noah Was adapted, is the ultiw3te 

source for the ~oah play and provides the account fOUilQ 

. ~~~e~~~ (6' 1 l~- 7' 1 0~- 8- 1 22- 9' , 29) 111~ n U" l;;:;; J.J. i:::;..J..;::) • -:J , • _ - c- I , • - , • • .J- - • 

:B'TOw the standpoint of source, this plot "l1ill oe used 

for the purpose of examining the extant editions of 

this play. ~he story, a familiar one, begins with 

God l s anger over the 1'7ickedness of :0. en , in 1711ich He 

pro=ises to destroy all creatures on the face of trz 

Garth. But Iroah, "lv-ho is a just o.nd :perfect man, found 

zracG before tile Lord and, together "Hith his sons, Se:n, 

Ch2~:", a:1.d JalJheth, "l7alked \,]i tl"l the Lord. God 

instructed Noah to build an ark of tiwber planks, the 

length of three hllildred CUbits, the breadth of ~ifty 

ClJ.bits, and the height of t:::li:cty cubits. In the 2.r~;: 

S119,11 be a 'Hindov, a top in a cubit, and a door on --ehe 

side. There are to be a lower, widdle chamber ind a 

,.--'­

111Gh " -lJo 1 1T ~~'I)le~..L.... _.:..c . _ •• ?1'\2?'~s12.·'~ed £=..... 0:::1 ':u118 Lc.. tiT.:. 
". O~ d n' , 1 I" "1 I,VUl3ate, ~~;y Version of ~~e ~ ~es~amen~, pp. _u-~~. 
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th~r~ s~ory l;ithi~ t~e cr[lft. ~hen, God tol~ Roc~ ~o 

8i:l"te3..'" '~~Ile ::'l~l[, ~"]i tr.!. ~:.io 11ifc, SOllS, 8.l1d tl:eir l!ives, 

2nd -'c-:!O of every ldnd. of livll;'C: crs3tl..1re 0:::: all f'J.. esh, 

0:: :12,:"2 and felr13.1e, and to t8.l';:e food ,I"i tll t:'le:.::. ~'Zo2.11. 

diel c,;::; God said. He toole iii th hi!:l into t~18 2.r1: seve:'l 

n~le snd saven fe~sle 0: c:e2n beasts, a~d of 0he u~cle2n 

_.. . ­
beasts, tvo of each, a !:lale and fenale. .L""G T:J.lneQ. 0:':: 

the 8~rth forty days and nights, and Noah vas six 

1'2.U:10.reo. yeaTS old ,-7hen the ITS.teTs of tn e .:'lood. oveT­

flowed the e2rt~, on the seventeenth day in the second. 

r2o::::-:t.h. 'l:he 1-lateT 1-70.5 fifteen cubits highe:c "chan "cne 

~ountains which it covered, and all flesh Was destToyed 

"'ehs. t lJ.oved on "'ene ear th. .And God l~er:eI]J:Dered Eoah and 

all living creatures lino were broue;ht in the ar1: a::ld 

sent a wind over the earth and abated the waters, af"'eer 

8, hllildred. and fifty da;:rs. rrhe ark Tested in the seventll 

mO::1th, the seven and t}'7entieth day of -ehs mon-'ch, on the 

mountains of A:cmenia. On the first day of the tenth 

month, the tops of the mountains ap~eared. ThereafteT, 

faTty days passed, Noah opened the window of trie ark, 

and S 82'1 t fort2:1 a T2.Ven, '\'lhich did not return until the 

1iate:cs \'78re dried on the 8a:cth. He sent forth also a 

dove after him to see if the waters had ceased, but t~e 

'Oil~d l~eturned, unable to land for the 'Haters Her8 hiGh 

011 the earth. Noah caught the dove and bro~G~t it into 
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-; ....., 
_~clo"\j c ,~:lcL ..L-u C 2.:J. G to hi:l ...... -:ne S\,F 81'lil10 , C .:.~~ yi:.1.2; c. 

,-."i'r')...!.. p.-(O 
~ ........
boug~ of an olive tree. X02h undorstood th2t ~he ......... v ..... _ ~
 

"\-Je::ce ceased bu-'c re":l2.lned seven days lon::.:;er before ~'le 

s ell.J~ forth the dove which did ~ot return. 1h'J..s, 0:'1 tl'l8 

first ciaJ of the first month in the six hundred. c.nd 

first ~Te2r, the Y:2.-~ers lessened 0::1 '~~~:8 82.r...!.vh. O:C.L ~11e 

t~enty-seventh day of the second month, the ear~11 1':28 

dry and God told Noah to leave the ark with his 

cO::J.?J,nions. 'l'her eupo::, Eoah built an 21tar to Go Ci. 8,nc:. 

offered holocausts. God smelled the sweet savour, 

blessed 2Joah and his sons, and promised that He would 

never again destroy the world by water. God t~len set 

Eis bOi''; a:ool'lg the clouds as a covenan-'c, uniting all 

livin;:; cr82tures of flesh "\7ith His he2venly kinSa.08. 

God ~hen told ~oah to increase, multiply, and fill the 

G2.rt:h. Ill1media tel] di.sc erni'ble is -~he ITl8,nner in i1hic:: 

the various plays of Noah adhe~e to this ori~inal plo~. 

One recosnizes thzt, within the plays, the events snQ 

scenes may chan3e, but the basic sto~y remains, for the 

LOE~ ~aTt, intact. 

~n exa2ination• of the D.tlot of ~he Chester _nl2vv of 

=~os,h, ::::::J:, indic8tes the deCree ~o \lhic~l ~he draI:2tist 

e:::Q2l':..::..eQ tl'2.8 original StOTJ, ::l2.de use of avails.ble 

sources, and reflected the i:~:8di8~e 
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Sce~8 one o~ the Ch8S~8~ yl~y is for~y-eight 

lines, of ~lhich ~or·ty deal llith God1s discon"tsn"c ~7ith 

-~:'lC c,,);:2.o.itiol1 of the norlo., L'l ~-(tlicll ::-=8 ordc~.3 ~:O3.~. "co 

C011:3tr'tJ..ct, i:a Sl)8cific d..imcnsiol1S, tIle ar:: i:ltO T7:1icll 

he is "'co t::Jce his \';ife 2nd three sons. l;o8,h e:'lte:::'s "une 

8ce~e offering Di~h prcis8 to the Lord, p~o~isinz 

without failure to fulfill His deD8.nds. It is C182:::' 

th2t the openinG scene follous closely the orieinsl 

source, particularly 111 the statement 'of Goo.ls plU'yose. 

One winor difference is that tbe heiGht of the aTl: is 

fi.f-~y cubi "us (28), rather than tIle Bi blic2.1 tlliI' ty; 
.... ,.. .,

:'la~Te'ler , no appreciable deviation occurs until l'O2..ll 

cnters. He:re, the dram.atist depicts Noah as 2. r.J.8.11 "\-11:.0 

is h:..unble al1cl sinc ere, i'lilling to alert his f2mily "c.o 

the du"c.ic s for \,;hich they have been selec ted. Alma st 

at oncG, N02h ensage~ his entire f2Dily in building the 

n~k, a sce~e of great activi"c.y and one that de~icts 

NOah as a skillful notivator. 113 The entire house~old 

is ~otic8ably busy, as Scm gets his axe, Ram bears his 

112-::-"o-r"I2 n D"'~"lliY1,()' (ad) r-'~10 Cbes--'--el~ "Pl~,~"" i) 1J..o.. 
_ ... 1.:;_ 2.... r....::.l..J.. ... - \ I.:" • , ~ . _ LJ -:. .... ('-".t' "-'.' _. • .......
o 

~ll citations to the Chester ~lay will be taken from 
"c.b.is edition. 

ll7
--.JCL-'...arle s :,:1118 Gayley, "plays 9~ Ol'.r ~,:)-ref'cJ ~,hcr s, 

p. 152. 
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.J._c.~""'_~J,,"J,1.12:. -CC.;."18 -~, 211d J2,1,):18t l'lis V _ iii i'~:o8.11: s 1'7if2 c ol'}..~ri-

butes her ~2rt by finding ~i~ber, 1'7hilo Se2 1 s wife 
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__ div"~io'~ LJ ........... _'-vi "'e-Cl-ic"'c _ r<
~'l~e.I. 'lex'"J. ... U ..L.~ ... .l. 07'_ -'-h", ..:..,:)l",~- U __ VI....i.....'Joa11 1 ..;) 
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olo 

mediev2.l r2,pidi ty; this scene is follo"lTed. 'by X02.11 1s s:C_o:ct 

cOllve::s8,tion 17itb. his "I-life l!ho is reluctant to see tile 

i:npo:::'·C8.:::lC e of the "\·lfl.ole op era tiol1. lJ ext, Go d orders 

~03h to 'bring his household aboard, alonG with clean 

~eas~s of seven, male and female, two unclean, male and. 

fe~21e, and enough food for all. God, then, pronises 

tl':.'?t the rain 'Hill fall for forty days 2nd nishts. 

Yoah tells the audience that he has been building the 

shi] for one-hundred and t'iTen ty "l'7inte:cs, 8. fac t lillich 

differs from the source, but, as one critic sUGgests, 

""'0-:>:--: I co .-'" ",1, .; '" sl'; ("1~+ co~o-"·"""e·d -r.d +h +~r:> d'; '?f,;c1 '1-'-w ---0_\I --..,. __ ~ uc;.....:..;I ...... .J..i.J .i;;:)-"'V oI...J...t..Jl,....I,.... ~'l.J..Io,,/ ... _ \',.d.. .J.,- _ ..... _..L. I...'\,. 'vv ..,; 

~-1 ~e·'-.!..';''''r- '..,~ c; ""1"0 - ~d 116COZl8 -.1_ 2:) v V..l...i..J.G 1..l..J.. to..) i"..!.. . 2. 0 08"J.. • The entire fa3ily 

he1? to brin3 the animals inside; one after another 

each 2e~ber, including Noah1s wife, describes a group 

"i~of 2.nimals. One notes, again, that each person "'_CI. io.J 
C"l 2.~ 

I 1 l.,. .', l' , .,., l' •.....~ ":r\.8. t:'10ri:18 Lee Bates, 210:- l ~ f-:.e . l .0:~OUS~ 
Dr?~2, pp. 106-107. 

1151010..., p. 107. 
C • .L.11oT,oc. ~. 
~-
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\_~ _ ~h0__ ~(~n4_'1?\) , o~ virri~2ble nnture o~ WOiJe~ spiri tU2,1 

u~ion with God (297-304). It ~!ould se8~ that the 

2.1...l~~or cor:.sciov.. sly stl"o\[e to effect a11 at:.~ospllere of 

domestic harmony within which hisc~2rac~ers 2iCht be 

dsveloped. nut tD8 basic plot, for the most, re=2i~3 

U:2touched. 

Chester play III, presented by the ~aterleaders 

and Drawers, sust be examined in view of the times in 

which it was uerformed. 12l In the first Dlsce, Ohester. ­
was a prosperous and independen~ city with an a~mosphere 

that is reflected in its plays.122 At least, by 1467 

~here were arou~d eight guilds that were actively 

producing plays.123 Betvleen 1467-1540, this nu.mber 

grew, and the cycle included close to tVlenty-six 

p12ys .124 Ac ting time for these produc tions involved 

three days, which feat obviously reqUired some physical 

ability.125 For no apparent reason, many plays were 

divided and altered several times, and the contents 

varied from one time to the next, depending on the 

l2 i . 1 7,1; ~01~er vCQ1~e'Tol ~~~m~ i~ n~cc~c~-Frederlcl': .<... ...... u-v ,.!...I._ ~ G. ..~_C....... ..J,C... ~ v .... ..:..._ ...... v,,-,_,
 

:9. 41. 

n .". -c~' d1l220r~1·~c"" -~, 
~~~l~sh'- ... _,-)-- ... Rel ~ !2:~ou.s D:r2.sa li ~ J:.~..i.c. . 'e
 

~~:I.e s, pp. 194-195.
 

l23 Q ..,1-'-er C'~n~ ~':J.-(''''".. ...,,....;u..-L ,":"~~G-.l.Le\.r("<..L ,,::i.k~"C. ~ 
~ O'~oc<+o.,....L:.,-, ° uc--, ~ :......;. 46 • 

l2LJ-ib:.c..,=--. p. 43. 

l25F:r8.nklin, C;,lJ. C i"G ., y. 15. 
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for per2ission to render the or~;inal ~atin plays into 
- ~~'7
~~nslis~.~) 1:1 "elli s c ,::)1u:ec ti.:l::'l, DO th Eigden o.nd, ;£lore 

recently, a ~onk, Benry Francis (1377-39), have been 

suggested as authors of this cycle. Eo~ever, the 

Ch U1"'C'r I ("' l'11.o11'8",V1C8 cre"~-ed +'-1", c1)i-n i+u."l rno1'nd.,-'-io"'-' O..L-"_... .... J.J. ~ _..J.. '-'_ .1..l. (,..'. v u,,:,J,. \;:;;; ;..)1. _ ..... _ \"I ~ ..... _ ~~ ...... v _ ':'.J. 

the cycle and should always be recognized as such. 

:ven beyo:1d 1538, Church officials attended the plays 

·:/e-,,1D-'1"'ao-'" IS the<.;...I.
"t S'·........1.. u..... 0...... • 138 Even more intcres"tin~ are 

records that reveal the cooperative spirit between the 

ChlJ.rch and the communi ty Ullich the folJ.o1!ing record of 

purcl12,se indicates: lfSould to Tnomas Sheuyntons sonne 

t~e belman & tho dychers sonne 3 course vestmcnts & a 

course streaner to malee players garments. lf139 HO~-lever, 

the enthusiasm bet"Neen "'eha Church and crafts \,waleened 

over tl'...e right of censorship regarding the religious 

stage in 1530. 140 The mere fact that there were 

sufficient clergy in ~esidence at Chester would suggest 

that a dramatist probably was not allowed much 

theatrical license. At least, the Chester manuscript 

tends to reveal such evidence. It is apparent that the 

1377: r: "(0 ~ 1.... ~/ - - <.Jl",... ~ l~n. 1 Cl _ r~/S dT c'!" l' C' ~ ,:\;',. -p l ,..,"\_. ~{0.... ..L "on .~oore, ~.ll_aC ... ~ an 
-.- - 1'" 43 --- - ­
.i.,~o.re. l -c~, ~. • 

l :;8-::. 1.~"'r--/ .....;8. l;t,:; , :·Iec,ievScl D:r8.Y:12;. in Chester, p. 103. 

'78 'R~J7T'D,1d D. ~u. 
~., ­

; . " c'r'1J<:1ill, -0'). ci "'S., II, 55-56.l!+O,.T- l ..~...........
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~Go~Jle of CI18s~e~ ~}8:"8 c. d.e·\ro~~-: =r'.Ju~J 2nd t~':'2.t ~~:10S8 

~·7l::) ~'78:r8 cleric;:; too:c 22.1 c.c-ciiJC 1)2:c't bO·~I-l in t:~e dr2.::a 

a:''ld il1 8i t'JT c~ff8.iTS. :·:oreOV8::7, 8\T82.1 2.f·~er 18.~.r..:le~~ 

re]lacei clergy 28 actaTs, the Chester plays evinced a 

1..,~ ry'il dCC)"Y'e'" 0-" " "1 i r!'J.0 0'-'" re"Dec-l-· 141.l. ... ~0- ..... ,~. C ..L. G- ...... 0 i..A.~ .:J... v. 

The matter of Noshls lTife ~eri~s so~e di8cussio~. 

In the earlier scenes of Chester, one does not bother 

greatly about her remarks that W02en are weak and that 

it is a maills place to carry timber (65-68). Rather, 

it is after refusins to enter the ark that she gains 

noc~U V 1",;...... u_..... (197-200) , as her troublesome na~ure+~e ... J c;.c+~cn~io~v!..... .a....:.... 

clearly comes before the audience. Her actions, 

the:c'22fter, identify her. Here, S:18 appears d.ra"\Til 

bet~een Noahls comnand, which is God's, and her good 

l'gos s ips,1f '1'7:;'10 probably represent tile sinners or devils 

of the world. ~hile no devil actually appears, Mill 

cUr!'crec-'-C'>..-JO ''-00"-v ,.... L +'~ev.LJ. ro""e....... ellce , !fCome ,....TTJ.°I~e
_ o...J LJ i::) __ _..L,..... ........ 4",..L.i.J. ,_in 20
 

devills ';'laye, / or cIs ·st8.l1d ther 8 Hi thou tit (219-220), 

:!'atl1er than idiomatic, might be the so-called Itdevil_ 

:'12.:..,ing device tl (the associ2.tion of a character \-li th the 

devil for numerous reasons.)142 One is inclined to 

believe that this scene of high pitch, in uhicn 

., lJ. .,
 
-'- • .L-;- "\ 3 t -~ ~{O -.,"" r.,_,. Co C''''' ",+ r:>-(' 'ci .~.., 1 ':>- ""I'
-'-. l;. 0 o.l.~ ~ J.-~0, ~ __ .:.8.., v~_ ;:_ 1. e.C e ... .L~.. I , 

:I. ::ii . 
., i, r-

J. .. c:'. -.: 1 1 If ,.:; () ~ ':1 I '" ".:., ," e (, r-'~ <"") .; .. I: -p .. ., ~ 1 ~ ,...., -:... J: yo 0 ~P _:...''1 ....


L:...L , .:...\~ c;..L .:J •. ...:....:.. _:::. ...:....v...L..n, ..... ~A_O __ ..:...Cc~ lJ.J...'J..L...:..:J OJ. i';.l_e 

~:c~ern 18.n~ua~e Associ8t~O~, IJVI. (S elJ °"C'em b er , 194l ):-62·~-=-
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:~ ,)::;,:: I s ~,,:if e C2U3CS the trQ~tlc, is YJox'e se:-::-ious 2.:.r:C. 

~id3ctic t22n it is c08ic. In the fiTst ~18ce, ~fte~ 

Tl:er i'o.LJ.ilJ fails to syr..:1pathize liith iler 8.:1.d her cns.ness of 

~ 0 l' ,~ l' '1 7 "-1, S II n- 0 '" "., l "~ co 11 co "' c> ·co i 1"" a C' .;. ~. ,..., ".~ e C" 11 a C' .;. -j 1 IJ ;.,- ... \...:) u ... _ b ,;:)~-y~ C .. .L ...... c..... ......... ....., v bv ....l. , ........ _G ....J W _
 

e:·:lliti ts 2. st1J..bcorn d.G~erJliY.Lat::.O::' to T8:.'".1Si:'1 ~7here si:.e 

is. ~ stock Char2c~er she may be, bu-t also one th2t lS 

'~rue "e.o ~·l:a.at sDe believes. One critic sug3ests ~nat it 

1-738 u~wise of Noah, at lcast in his first reques~, ~o 

CO"",Y;-'''1TQ" +""0-" 11l" c.' , ..T~.coe C"~o ;'~-'-o "-"'8 ,.,~,~ 143 
....... -.....;,'-" ... _ ;",1__ \....0. U... .... IU _.J. _J,..I. \..!.J. c...J..l~. .At allY T8.te,
b u 

the scenes bet~een Noah end his wife r~~resent the 

8.utho2.~ I S use of domestic realism and 8ho'\'/ th2. t he 

,,, l" .J.." 1 bi.J.. d .co ~, ~ 11 1 Ll..Lo OVlOUS-Y .::cnei'l "ne 11a "S an T:7ays 0.1. ene COillIlOl1 1.0 .':. ~ , , iIt seem s alr::wS t a s if the aU thor knel'l eXac tly how far to I 

extend the fighting scene in order to create an exact 

iDpression upon his audience. The Gossips' Song (225­

232), usually reprinted in the footnote s of the texL;, 

8.~pears in 8. different meter from the rest of the play 

and, for this reason, is usually assigned to a later 

datr:> 14::::;~ . --' In this connection, there has been no eviGence 

found 0:'1 the origin of the music \'7hich might suggest 

• ,. ~ ..l...'" 

~c:~ e de} -: e In lTnlcn une Ilcomic revisions " 

143':lilli2,I!ls, 22. cit., ::? 121.
 

2. tA.._-y·thv.r -;:)-.1.~'1"Fl 1l';,1011rlorp ~:l",Y~on':-,,,, l'n t-.11°
 
~ '_ ........ , _ - ...~_ _ -- v~.......
 .......... ..... ..........
 

-.' ," ~ -- 1 nor "., II}. e Il.l. eJ 8. J.)_ awe. , '~l'r~ ~ TVTi-r (~". -9-2) 7­.~·o .\.10-,-"', .wA_~_ <..Iv-ne, J.:J , :J. 

1450'm' - ",C" ~l ~ r<' -,~ 7""")",';' 1 ".,+ -'..'1'1 0" ~ ~1.8.,_ 0 er '-', ..~ll,)_.L ",1 ....J.L u ~~ '':\ uLre ~ ~ -,-0 s ~ 2.1. 
~ :,=-i 6.dle ~, p. 27. 
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.. 1 L,o'­
OC C :';'1'1' ee. • - , 

T:'l8 e~ltire episode s:'lrroulld::'Il[; :~DS.rl1 s ~·,75..fe 

fTeC:'J.e:'l"~ly 1128 been investiGated 1;li~l;. t:'l8 :;JUT:QOSG of 

~etercinins whether her nature is comic, serious, 

fs.rc ics.l, OT exac tly \v.flel1 her influenc e began and for 

17112. t lJUTpo S e • To ~his end, theTe have been tTaces of 

her history found in the apocryphal Jewish accoun~s, 

particu12rl:r ill IJe7e~1ds of -tile P8,..!,:r:.'?~"'c~~s ~Yld. P:::.-'o"jJ~~e':0S, 

. '~717here she 2.:9P8801' S only as belno~ ancrv.~· ~n ;';eil' s 
~ ~ 

..1-';""B'ib1ische Le,"end.cm del' II"J.sel~'Jp,nneT, she is ull e 

messenger who Warns of the flood. 148 She also mal-ces 8. 

.!.. 1 _ 1 J :l
brief appeaT8ol1ce in Ginzoerg's Les8Dds of IoXle J pps---- ~. 

LTy 

One critic feels that her legend is of ~nslish descent, 

at least as it evolved from the old Cornisn. plays, 

"d '1" .!...t'· 1 ," l::;O ~ ,. ­eVl en~ y lD an aw e~p~ ~o eVOKe rea~ls~.-~ ver~aln~y, 

Garvin's dating of the incident canno~ be discounted in 

this connection. AnotJ'.£; r 1·rri ter sees her as one of the 

146"':;11e+c:""'~..:.. l.I COl14'lS..... _ _ .l._~~Cl "r",.C'tc....l. Cyclac_.L ...... .J.. J., IlY11s'ic +}-a v... 1.,..... U.L.l.""", """,)oJ, Il 
1) .. ")"h'~~.-.".J....'i 'Y"iCI .£' -:-'-'''''::\ ":\,..oe. c .."'"Y'I T,.':'I r-"0 ..... :) 'iCOC' ~';':'l"--i., "'TrTVT.L­
..l.~ ....~ •.)~l_...:-v(~.L~1..,rJ.Ll ...;I oJ.. L.. .:..;. ...., l"l. ..L ....... -.....\.:::"n.). ........ ,-~,."~c. .....-... l..,;;.J....Jo"""'~c .... v __ O_1, ..; .... ~ _ 
-(-0- "- ' .~ l:Y;' ~r-.:I() - - .
\~8pLe~oe~, ))2), O~y.
 

lL~7,., -., " .!... C

J.:·'J.l..LJ..lC 811LJ G,.rey, '~h8 '.>::>,~cefie~ d Grcn,i.:) ill. '..;he
 

';o,':c.e lev eye le, :pp. 76-77.
 

148Toe • cit. ==-­
-: [I_g 
--. ",- ("\,..... C i .J... :-;1" t:~ y' 0 ~ ~ ~ f .J...Y'l.J... :::::. ~r1 -1_ 11 ,-.. C ' I"" ~ -,..... -. 

~. ~, .J.l.'1v_ v ...l....:J ,-.. -.00 u...l.O vtj OJ. ... LJ_ .... ..:.: DO .:.~~_..lu 

:::·812~.l-w~\les ~'!i-.LO aPP02-.r i11 ~l'lC :20rtb2~n pQ8m CU_T'SOl'" 1"~'L1nd~T' 
-~T' i70.g )~)'. lC"l fI ... ""D-"'("1 ",'-" "l'i {'..;"'. ~ 7 - .!_~"'Jf 

~ ..... , ..L .::~ see 2 .... ;,:;0 .:.. na.~.L .... o.u., .2..;;:.. ~., }. on ~l_l;j -'-;'-', 

C~rS'J~ lIundi 2n~ this ~oint. 

150 roi o.• , P. 77. 
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S:"V2 i:l11'i).oibus, si fieri po"ccri t, lOO..."lo.t1J.T deus o.d l;oe 
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~h8 d~~ection 3u~~ests, in order to illustrate 

=Ot:ll-:;::-~ins, clouds, and 0"\;h8T eifec -:;:::::, the drama tist had 

at ~22d a variety of st22G materials suc~ as winches, 
. l~~ 

~oi3ts, 8.nd lifts t o ass~st him. au Sowever, Tho~pson 

ch2:1e~ges this opinion, suggesting that the stages 

~ere without any such devices, except bare essentials. 161 

At any Tate, the above direction indicates, of course, 

t}'l3.-~ the c.ric is 2.1re8.d~r COllst~ucted. ifhlJ.. s, tl:e ne:ct 

direction ShOllS that the 2.ction in the bUilding-scene 

is one of panto~ine: II Tunc .fac i un t sign2, CfJ.a si 

laoorarent cu.rn diversis InstTumentis." 162 This direc­

tion is repeated fourteen lines later, probably in its 

action to remind the audience of the construction so 

that they may further identify themselves with the 

actions in the episode. One could imagine that Godls 

presence above Was enh3nced considerably through the use o~ 

~~V 
f'l~C<~ 

-
cone159c+ 

~~-~~ 
-ill 

~ _ 
h-i~h 

... -o-~ place, OT in t~e clouds-

lr ~~ ~8Y oe, God speaketh unto ~oe standing Without 
the ark with 2.11 his faoily. 

16Or.Tilli8.:cJ.S,.. £.2- ill·, p. 106.
 

161';1 'oe-~"-
.....J_ .J. 

lJ0.'"-'. S 
~. Tho:::J.Y son, II T~le Ludus \.I""oven"--"~ .., e II0 v.l...l.e<., 

T J0'Y\('r11,o:1'Yr") i'Joter­.l'lO d 8 re. _ "' .... ..:...."l.-".. _':,"'.:1 _~'_..:::., ::X:I (1906), 20. 

lrr 
oC~h8n they make signs, as if laooring with
 

divers tools.
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bcf:.J:"~8 ,':-~.~:;,ssc :):;'16 :'Qo·~es, e-::t.. :S'o:c I ~:ilJ. reo'J.irc 
r<-; .c~, ne:c'" b:--~'l j' .'v.- '" r, I':.J_'-'l r--,o ri 0 .....f' "iT 0 1 ,-,~ -, -; VCr< 

...... l".I-rcy; 0"" __ ..... v.. J L--...........;..~ Awl 
'" ,­

...) __ "-'."... c; L-. ., ....... :..J.L ...L -' ­

cle.:~~~e ~88,S~~8S 1101>:, 188 ~~G h3nd of every beast, 
....." ~.'i -~ :,-" n -("I \~ /' -i" "'," e iT '-, i.TO"( ......... 1...- _•• ....J ..... '-', • -...,:) • I..; t/ \..\. ~;.~lcl :~.~ 0118 ~'l..?~li.d of :18.2.1, 2.. t 
l ':-0 
_~.

-.",~rc. __ .t~ V o...,~·"" / 
~~._~
Q..., P"" -~~8 ~a~d of every 8au, ~nd~~_v~, 

~lDO~S and ~l88h bathe in of ~i2 bro~~2r, 11111 I 
f83re or ~ronS dS2d C2~rGn TeQuirs ~~e life of Dan. 
-'-"'1 -:-:-' .'. ·"t ~ :,,-'1 e"";' ..." / r:r. Ii .l.. ~."';'< "';~ 0 + ~: :;l10 so 8il;~r 8~18.1~i.. she du.~ ... '-" U _~ __ .......... , t \Je,... Lie.,:) .. .:. ....
 

of t~2t in no manere; for 22il 1 S blooe, ~is alood 
th2.. t 2.:lc ~rou. s!l2.11 ].8 t. sh211 be s~eQ: for ma~ 

iIQ::1S1o.1J.:~~}1·Juer 8.180 :r01l ~as made to ~he image of 
0- ":'r< '1"" l -1. ':'1 c. "'. / f'o-,-' -'-n''''' ~- -; <'
 

no·t ?le~s2nt to ~e. t~2t ("..Ted. _, iii.)
 
sneaes bloode, he or shee, 
OU3~t-where aDongst D2n­
~cinde • 

(321-336) 

~ven nore interestinG is the ?2r~ble o~ the S01Jer and 

Seed. (Y~4-352) in -Hhicn the i7ri te:::o utilizes ehurc:: 

sYD.'oelliSill to introduce the covenant scene, thus, uniting 

the play to its liturgic&l cycle. In a sense, then, 

the 8,udienc e is morally bound to the pls.y, a stile )l8.y 

is bour-d to its Oim litUl~gic3l pattern. Hence, a unity 

of purpose and a deep se11se of logic are evident, not 

only in t~e play, but in the cycle. 177 Nothing Can 

Detter express this drs.ill8."'cic "-lnion th2.l1 tne follo\vins 

~2r31181s of Gaits words to Noah: 

u_ c. _ .!... _'-' "-' , _ _ U c..1. l" _..:,) uO Cl • 

·~,T ., 

BreviD~':~ 

~:y 3:)";'7e be ti'Jene you and me ~~is is the sign elf the 
in the fir2ament shall Oovenant ~iliich I give 
bee, by vsrey token that bet~een me and you, and to 
you Day see t~at such every liVing soul that is 
venSe~nc~ shall C82se, \;i tn you, for perpetual 
1nat man ne woman shall generations. I will set 

177S2 1ter, ~ dievc~J=- ::)r~'l i~l eli 8st el~, p. 105. 
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CH.AP'::..:R III 

THE YORK .AND 'l:mnmLEY NOAH :21..\YS 

The York play includes two separate ~ageants, one 

performed by the S11ipi'Jri tes and concerned Hi th the 

BUilding of the Ark; and the other related to the Story 

of the Flood, presented by the Fysahers and Marynars.178 

It would seen that the unusual feature of this cycle is 

the appearance of a play which occurs only as an inci­

dent in the other plays of Noah. One notes, also, that 

thi s feature of ti'!O :p2.seants eVidently aros e au t of vast 

methods of production. 179 3ut the fact is, the internal 

evidence indicates that Play VIII, on the bUilding of 

the ark, is the earlier one, containing an older stanza 

and one that is notably ~ore serious. 180 On the other 

hand, Play IX, of the flood, exhibits a later stanza and 

181a considerable deviation from the Biblical source. 

Play VIII is shorter, contains only God and Noah as 

178"'1",")"'1-e 0').o._~'"v , _ cit. , p. 80. 

179craig, --''Yl~li~'1 Delic"J"i ...."8~-"'2 ..... 1. <.< _,...) v'~ Drama of -t?1e :·:iddle4L. 

!-'.ge 8, p. 8. 
1 () 0 
.... -..i '-',--1 - " ..- 1'-1

u~J_ey, QQ. ~., p. _~ • 

181Tbicl ., :p. 152. 
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characters, sne seneres closely ~o ~~e original account 

of this incident. It is highly probable that this 

latter play was a part of the older cycle, given over 

in 1Q!Q to the later play TV 
, the opening directions to... ..r:~ 

Hhich suggest such 8. possibility: liThe Arl<:: in the 

forest 1-Jhere it \'7as built. 1I It might be Hell to mention, 

here, that the York cycle experienced revisions, too 

numerous to mention, and that these pageants probably 

measure the diversity of development attained within 

the cycle. 182 Greg's criterion of play leng~hs--early 

ones very short and later very long--would seem to bear 
l~~ 

out such an hypothesis. 0) Whoever was in charge of 

these pageants undoUbtedly saW the great need for 

retaining the earlier pageant, which was probably due 

to guild participation or the demands of changing 

conditions. 184 One notes, furthermore, that York had 

the necessary wealth and an abundance of trading 

facilities to promote a number of extra pageants. 185 

The fact that the pageants suggest a desire to divide 

182~' . , ?79bsugn, QQ. ~., p. ~ • 

183~~D~. _ 3l·h~l.l·o~r"nh~c"~1.~:.. C.:1. n~d ~e~~u~l..... ,;.J,...._of.:;r.... '--" ..s, 10<..) cr. ;JJ.J...L.. E..:.:-....J.. L".C;...Problems 
the 3n~lisn Miracle Plays, p. 25. 

184Chambers, ill lJledie'Icl Sta:<:e, II, 145. 

185crai'" En~lish Reli~~ous Drama of the Middle 
r.. ..,. C' b' 
~, pp. 7-8. 
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the clerical and sGcular li.2~ters (God a9?earS only in 

the S~i~writesl version) is an interesting topic, but 

one lackinG substantial proof. 

Play VIII, containinG 151 lines, retains the 

traditional ship-bUilding scene as found in the source, 

except for two deviations. 1S6 For example, Noah tells 

God (49-52) that he is too old to construct a ship and 

cannot i'lork except out of necessity; he, then, continues 

to explain (65-68) that he lmOi'lS nothing about the 

manner of shipcraft. ~'The ther or no L. lJoah, her 8, 

represents the plaY'\'lright IS posi tion is a :oatter that 

cannot be proved beyond conjecture. At any rate, God 

explains in detail the process (69-88) and Noah, an apt 

apprentice, soon relates the details to the audience. 187 

Rose contends that the craft WaS undoubtedly assembled 

on the stage but that a prefabricated model could not 

have been used by one person in the time allotted. 188 

The evidence, to date, seems to indicate that some 

construction was made, but evidently the ark was already 

built into the shape of a boat or house, with an open 

front so that the audience could observe the action 

186Lucy Toulmin S:oith (ed.), York Plays, p. L~O. l:Ql 
referenc e s to the Yorlc p12,y of :T03,h are froI:1 '~his edition. 

137··~ IIi ' 0'";:). . ' , 27 •'iJ ams, c~"'C.,.l.. 

l88Ros e , ~. cit., ]. 161. 
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i~sic..e.lb9 As to the lcnCth of performance, "the for"ty­

eiCht plsy cycle was given in a single day, beginning 

.... ' - 0 . 190 --. ~ . , .. , ~ t' ~ h 
a~ 4:) 3. m. ~OC1C wou~a sugges~ ~h2~ w~ n~n suc~ 

a short actinG ti~e, 3 ?erDanent ark ~ould be necessary. 

~he author of the York play, IX, shows a vast 

divGrgency from the Biblical naTrative, as he attempts 

to shape the play to fit his needs. The (tc2~a tis 

ue~80nse gives eight characters, even withou~ God, 

l91l{nile the play is skillfUlly divided. into th::ee scenes. 

For example, the first scene opens with a forty-siX line 

monologue in l-;,hich Noah grieves the cOI:ling of till flood 

~ecsuse of sin, and. recalls that his father, Lamecn, 

also had predicted such an event. Here, Noah tells the 

audience: 

S;y-rs, by pi S Ylele vIi tte may ye, 
Ny ffadir kneue both Bore a:"1.d mynne, 
By sarteyne signes he couthe wele see, 
':1:h8. t al pis l'lOrlda shuld. sy1'1ke for synne • 

. (33-36) 

~ith these remarks, Noah stresses the importance of 

p~~ishment and is depicted as a spokesman for God. 

Next, he orders his son to fulfill his commands, one of 

which is to call his mother into the ark (47-54). The 

189c12.rke, .Q]2,. cit. , p. 71. 

190Fralliclin, ~. cit., p. 15; also, Chambers, 
::'np;li 811 Literature at the Close of the _i·:;,.;;'i...Q;...'d...l-.,..-e A.";es, p. 28. 

191Bates, £2. £11., 92. 



:;;7 

su~~or C~2~2,cterizes ~h8 son ~s beinG EQS~ obedient, 

faT :1e c.e:J8.rts iI:',l~ed.ia"cely for l;osh I s home. ~he second 

scene, v!11ich is short, ShOl"!S the son aslcing his mo"'vher 

to join ~oah in the ark (55-70). I~ reply, she refuses 

to believe him, but af"'ver t~rree attempts, he finally 

1 •coaxes her into follo\"lin6 lllIT. • Thus, early in this 

play, Noah's wife is a dubious and stubborn woman. 

Scene three and the rest of the play are given over "'vo 

depicting Noah's wife as a reluctan"'v spouse, the events 
•=
"'I

of 'i'~hich becoDe highly dra:r:J.atic. Refusing to enter the 
"., 
~ 
'~ 

2.rk, she offers three reasons for her behavior. In the 1 
,Ifirst, she states that she must return home in order to 

I
?ac~ her personal items; in the second, she accuses 

Noah of not telling her about his plans to build an ark; 

and in the third, as in the Chester, she must have her ,j 

llgossips" and cousins first. The fact that all three 

reasons appear to be practical ones suggests that she !j 
"~ 

is Hi thin her rights to comment upon her II secre tive 

husband. 11192 It should be renembered the. t Noah HaS in 

the forest building the ark for one-hundred years. 193 

It uould, therefore, be reasonable to assume that she 

~ ltJ.e ~upse" -0.an 1 t . 194neg ec ea. ~~ -"v any r ~a"e, ~ r' ~~ rJ..:.e a.aug~ ... ve s 

J 

192R ' d If B ~. 1 II'IT h A h II A li~ xv ,­~ u 0 ro "ane_~, £,oa s nrc e, ."lnc; c., _ .l1.J. 
(1899), 193. 

193Creizenach, Ge 8c""~ichte des neuren DraB? s, I, 209. 
1941Q£.. cit. 
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co~~or+ 'n~~t,; _, os v...~1~8 ••c.. co~sen+~V .;,) +0 .....¥oo'11~0_.... v '- _ ~l'~nlly_ V u, .L.1._ 

" e~ '0, Y1 "s 19S0. .. .o..l.;;,.."J..i...... • In spite of the co~ic interpretation, this 

scene effectively presents ~ ~athetic but serious 

account of the so-cs.lled shre'l"!. :5'urthermore, the 

2uthor l e ndditions to his source provide insiGht into 

the fa:!:lily1s relationship, 'l'ihile -~he inc.ident Hith 

~oah's wife serves as a kind of bond between the 

audience and the characters in that one may identify 

him.self "'lith her at any time. 'The dramatist c::mcludes 

the play on a series of minor scenes which follow his 

source, as Noah tells the family to go forth and 

multiply. Thus, Noah has remained as the exemplar of 

the faith; he is not necessarily affected by other 

Characters, except God, but other characters are 

affected by him. Furthermore, one realizes that ~oah's 

wife and children serve as a means of accentuating the 

plot, enabling Noah to function in his familiar role. 

In addition to several short stage directions 

(74, 96, 120, 200, 216, and 246), there are two 

instances in which the author makes use of a narrator 

(211-218 and 281-288), perhaps to advance the story 

and to serve as a break between Noah1s lengthy 

195G .,. . + 1/'"7
ay~ey, Q2. ~., p.o. 
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space ll (199), to me2,sure the depth of the i'later 

indicr:.tes the I'lriter' s f8~.1ili2ri ty 1'7i th such "Germs and 

reveals, perhaps, an influence of the Shipwrights and 

Mariners. 197 Probably, the similarity of Roah's words, 

fl30t nOlle my care s aren keen as knyffe It (7) to the son IS, 

flOure C2.res are kene as knyffe" (223), indicates the 

common idiom of the writer. 

AnothBr deviation from the source is Noah's 

pronise that the world is to be destroyed by fire (301). 

~his allusion, Smith says, might originate from Iranian 

legends. 19B Of further importance, is the part that 

Noah's children playas they support the narrative. 

Scholars have pointed out that they illustrate the 

author's adroit skill in versification. 199 Besides 

aidinG their mother, in three sections (178, 251, and 

296), they also remind the audience of the time that 

has elapsed. Furthermore, one is reminded of the 

19&r·l"· .. , "-l-" ~ 1 -'-h 
~~ ~~2ms sugges~s ~na~ ~ne acsence OI eng~ y 

stage directions in this play may mean that the 
directorl s contributions l7ere never put into writing. 
For some reason it was not necessary in York. ~illiams, 

QQ. £l1., p. 101. 

197Clarke, .QJ2.. ci t., p. 20. 

198s . t' . ... 1 . ~ 
D~ n, 22. ~., p. x v~ ••
 

19912i£., p. xlvi.
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f8cili~r dr2satic chorus i~ t~8i~ menner: 

1)", t. 1.-,)rQ" ,'0> ;"'0 + "1 "''''l ....'S''' ,,~, 1 'rf'f'p::--." .. ..,..., .,_ .. ::!'-.loV __ .L.""' .. _ ~- -:J ........ _,
 
~O Lere ClS 13w8s l~ 1.2naS, 
~7 db' h - ~ ~ 
~e nay o~ 8 ~an anQ ~Y=Ie, 

2e hel~e to stJ~te oure striffe. 
(219-222) 

As earlier noted, York, a wealthy city, financed 

host of pageants. One could only inagine the amount 

of activi ty 1'7hen Ric:C~ard II attended the plays in l397.'6XJ 

There were, during this time, at least sixteen stations 

thrOUGhout the tOIJn and apparently a great deal of 

competition entered into in order to have these stations 

visit onels home. 201 A strong city council regulated 

the performances, maintaining order, imposing fees, and 

handling most of the details vlith the plays. 202 ~ach 

gUild, in turn, owned its olm play and, outside of 

council control, conducted the performance according to 

its Olm manner. 203 Even before city guilds, there 

developed in 1408 religious guilds founded by the 

clergy, undoubtedly an attempt to heighten the moral 

200Craig, 3nalish Religious Drama of the Middle 
Ase s, p. 205. 

201Robert Speaight, Christian ]11eC',tre, pp. 29­
30. 

202Baugh, 2£. £i!., p. 278; A. O. Cawley (ed.), 
'>;"vt:>"l"~rm","/1 

... .;.lr~, ~!'l'''d ~rreQjievalj:.l. l!~1""-'cle - PlavsF! , 1"\ •\-< ...... ( .... J. L. ~+-- C. - ~. xi......J ... 

203Greg, illl.:i,.o,2~r;:;,-o~1.ic.2.]. and Textual ProoleTIs 21. 
the ~n31ish Miracle Oycle, p. 27. 
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nspects of gUild-life. 204 A~ le2st seventy-five clerGY 

were among the first ~e~be~s, a~d during the years, the 

nUYJ"ocr ;;rev! to over seven thousand, many of Hhoill left 

costly legacies in which the city benefitad. 205 

T:1TOUghout York, there was a consistent moral outlook, 

particularly to be seen in the close supervision of 

these plays.206 The reason for this attitude, of 

COll.rse, is not hard to find. Yor}::"Has an ecclesiastical 

centre and undoubtedly possessed one of the most 

religious cycles. 207 However, the plays are not as 

"religious l 
! as those of Chester and 8,re probably of a 

later vintage, as indicated in ~ne so-called Memorandum 

Book of 1376. 208 Roger Burton, a tOi-m clerk, compiled 

two sets of records around 1415 and 1420, which confirm 

the popular forty-eight p13y count. 209 In any case, 

their total pageants and inco~e far surp3ssed those of 

204-~Testlal\:e , .Qll... cit., p. 53 •
 

205T'Ol"Q.' p~ ~4-5~
=-.--, .'t' • ./ ./e 

206C i ":,. ~ , 'P l -1 0'" "'"'r f' th N!"iddl1"''''ra g, ."n,;,), l...J.. sn -.e _ C J lOU S 1) ama .Q.:;;. ~ ..:" 8 
" "'8 S p . IlJ.7I.~, 

2"7 v Loc. ill. 
208 . .J.. "Cha::lber s, ~uglis~ Literature ~ ~ne Close of

00' ­t~e ~iddl~ A~es, p. ,--0. 

-'-JOC. 61-"''''' Haroa,,·' e, C' () f209" Cll...,.' .J.. see _. .J.. ... ed U - liuna_,~ l .... _.___ 0_ 

=n~lish Drama, p. 10. 
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01:8 s ".>",,1 !"'''I,l 4-~iC, 
_~;,;;; 

~~ .210 ,.\~ ,<:"l.... _u __ ':J. , v .... _'-' expense for ~roduc1nG n 

.C' 11' ~ - ,,~?l l." . t . dP_8Y1 ~e ~o ene crc~cs.~~- ~~2Y, In urn, rece~ve 

sufficient contributions, in additi~n to their own fund, 

in which to allocate expenditures. 212 One further 

note concerns the existence of sixteen st8~ions in 

213Yor~ which made the procession a lengthy one. 

H01'Tever, this method of performing the plays throughout 

the city is unquestionably a result of Corpus Christi 

influences. 214 ~he original manner in which the guilds 

asseillbled the plays Cannot oe traced with any co~plete 

accuracy. About all that one can do is to observe the 

religious and civic points of vie1'7 and the individual 

craf"esman Hho encoJ.:lpass tiJ.e entire cycle of pToduction. 215 

The YOTk dranatist does not hesitate to show both 

sides of life. In this sense, he might be considered an 

early forerunner of accurate and scientific thought. 216 

Scholars have longed to know more about this York 

- 0 . .J..'J..L -""r- elL.~ ~.-

211Ch2.rnber s, ~ ~·fedievaJ StaR'e, II, 115. 

212'hid u.- 116. 
~., 

213Tbid. , p. 138.=-:­

21L+Ca'i'lley • ";""1~pr'''''''''n '">nd l\~cd.·iev"" i'}~racle 

:P18,~{S , ~o. xii. 
(ed) , __ )..." ,y..:....;..:,_ .• l ~ ... 1..... ,-""..L... ... _"",,- .. 

215Kenneth Sisam, ODe ci~., p. }~v. 

2163ro;m, 22. cit., p. 76. 
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l~C2li8t Ilhosc influcllce: \)::,G 0::'1.0 of exceptional ability, 

one who blended the conte2pOro.ry scene with the art of 

Gothic realism. 2l7 Crais, for inst~nce, oelieves the 

York Realist Mas a deeply religious person. 2l8 Others 

suggcst that he Was primarily a reviser, specifically 

of eiGht Psssion Plays in the cycle. 2l9 Rossiter, 

acting on the ass~llption that the entire cycle underwent 

a revision, claimed that the Realist revised only 

.. 
04-

... + 220 ­C er 4-va~n part s ~.lv. ~sI +vO composition d~des,t 

~rampton feels that the author did most of the work 

during the early part of the fifteenth century.221 

Others suggest that the cycle ~~d three periods of 

revision and that the middle period, of ~, is 

separate from the later more realistic period. 222 

While there have been nwilerous attempts to discern when 

21T;'laldo l-icNeir, 1I'l'he Corpus Chris ti Passion 
S4-"1 . P' ~l 1 Y-V-IIul""rc - D"''''''''',-, to; c ... v, II ill ...lJ 

(July, 1951), 628. 

218CJ:'aig ,'2.;nn:l i s11 Re l icd'YLJ.s 2i ~ :,;H~i::.:o.::.:'

__ V'",Y U as _ CAoJ..LJ.C.....J.. '-:i~r+ :;.'S.£., e S ~1..!.. 0 Of!.Y, .L 

D""'affie. 0.::;.;'1=e 
~, p. 150. 

219J. ~!. Robinson, lIThe .~rt of the York Realist, II 
:'10 dern Phi 10 lo'!;?, 1X (Hay,. 1963), 241. 

220Arthur Percival Rossiter, Bn~lish Drama from 
...., 1 "'. "0, ',.,' - 4-' 'b?.'-2.r y .L l'-'18 S -co "t~le .0.1.. l 28.0 e vh8.ns, p.o. 

221'Tena.'el ,'" 'C"1r~m'Y\';"on lIDa+<:> oJ:' +''''8 ,.' '·ef~eld,;.\. iJ'. ~ Cl.. ~ 1:' v , co.;\::; J. vlJ. '~8,!\. ..L. 

:':8. ster: Biblior;::raiJhical .i::;videnc e, II Public8. tions of the-- ... -­
-~'Y'l0"'Clry "C:! .~~. 11 ~TT .i\/!' 1"'":·10aeI'1l .u,-~~_~u(',.,_!e "'l.S,,-OClc" lJlO._, L....... _ (...~a_cn, 1938), 112.
 

222 G 1 ~ . .,. 158-ay ey, 21?. ~., p. • 
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::::.nd 'i,'}lCre tae York P..e81iD"~ revised p:J.rts of the 

D2nU8cript, there is, ~t lesst, significant aCreement 

·... ;l ...... oJ- J... 1,", 0V__c.. u LJ ... J.~ ylays show an indeyendent as?ect of develop­

2 
~~ 

ffi8n~.~) In other words, the plays are the individual 

produc "~s of Yorl: from ul1ic h they Came. .squally 

important, is the realistic quality "I"lhich )ermeates 

these plays, executed within the strict confines of 

religion, as portrayed in Biblical"events. 224 It would
 

appeQr, then, that the religious appeal united the '"
 I~III 

'1111 ,." 
~edieval audience in a respect for truta, one that 

intiDately involved the e~tire cycle in a kind of 

"shared devotional experience." 225 To be sure, the 

plays were directed to a normal mode of living that one 

might encounter during the fourteenth century, and, 

consequently, in them appear familiar and not uncommon 

events. 226 Both pageants of the York cycle show the 

liturgical influence. One need only set aside tae 

domestic episodes, as in the Chester, to see the 

223~r~- Di'Dl~o~~cn'l~~c~l ~nQ' 8e-tu·~l Pro'olems ofJ Gt-S, .-..J ...... ~J _ • .., ....... l.. ....... .1.. '_.' ~ ..... .1'.-:...~ ...... ..Iol _
 

~he ~nglish M~r2cle Cycles, u. 27; SChlaUCh, 0""0. cit., 
P:-3~Smith, .Q.2.. cit., p. ;:1iii. - ­

22Li-).T T~' t /.J..-'7•J..3. C1\.~nl1O 11 , .Q12.. .£1....., p. .) •
 

225,.,Tic i ill:::n 0""0 c~... .,.. 260
~~ .:. a· , _e _~., J.., • 

226J. S. Purvis, lli IQ.r.1f Cyc le .Q.£ i-Iyster;r Plays, 
p. 12. 



65 

. ." . ., t" 2')r( ~ 1 ,.., 1
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VIII ec~oes the passaCes in the ~re~iary from 

Sc:::a~Gsilla TIeele, 8.8 God tells of the destruction of the 

l:,orld: 

T-< r e \T4 .., "v~ ~...::.~""'-

Deus. Al newe I will bis God. It is re~ented him 
':"70rlde be VJrought, / Alld "til..? t he :lade I28.:::'l on the 
Tlaste o.::TaV bst 1':011n~r per­ esrth. And being touched 

",-, , ~ -F'l O;7yd v ofi_ ....... / .........Lo. __~, "-u "hov~u '" inuardly with sorrow 
::! v.J..,i.,i, r..:; __ _ o-.l. V , heart, He said: I will~"'~.., 0"hnll be bro~~~ /J,.,) ... _,-:", 

ro stroye medilerthe, destroy man, ....Thorn I r.l.8.ve 
~oth ~ore end nyn. 30t created, from the fece of 
::~oe elon lefe shall it t~:e Gerth ••• 3ut ~:;oe 

l'loght. To all be sounkyn found grece before the 
for ther synne. ::'ord. 

(25-30) (Sun., ii) 

~hese opening resarks suggest the theme tl~oughout both 

::;Jegeants; next, God tells lIoah in "dha t illal1l1er the ship 

is to be constructed: 

Deus. ~ake high trees and God. Make thee an ark of 
hews pa~e cleyne, / All be tilLber planks ••• and 
sware and noght of sk1~n. . . thus shalt thou make it: 
iii C cUbyttis it sall be the length of the erk 
long, / And fifty brode, shell be three-hundred 
all for thy blys, Pe cubits: the oTeadth of 
higcte of thT£ty cubittis it fifty CUbits, end the 
strong. height of it thirty cubits. 

(73-74; 81-34) (Sun., iii) 

At this point, the author ex~ended his original source 

to ellow for a detailed account of how the ship's 

materials 'iTere bound toget:ler. 'I'ne fact that the 

precise dimensions are retained shows e close familiar­

ity uith the source, or, at least, a certain scribal 

227~(retzillann, £'2... ,e,i ..:~. , p. 85. 
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s. C C"Ll:' 8. C ~r • ~he ~cQ~i~in3 y2rnllel in PIny VIII sUG~ests 

~~e cmount and ty~cs of ite2s that are to accompany the 

,.... j" 1 ,_ • 
'- .... ..:\.. . 

Deus. 
-;" C"Y' _~, ,'i.::::' _ _.......
 

~8~les 

~':o,..,h 

Fo~ dvuersc 
y~ '1. C'+ 0.1-- '-:>'10." eJ..l..l. '-' t-J v \..-'" , 

21so in je~e 

beestis 
/ ", ''1 a.' ..... .L~ 

degree 
• of illc8. 1,:~r11de PO"Ll 

saIl take twoo 30t~e Dale 
and fe8211a faTe in fere; 

n'';1T 1i-y'<>'C' e "-:0 ,T c' 0"" ''1 e s _ "'_,j ,. ..L .J- , V-J.d ~ J..ir...../ 

~:i t:l "i?e 8811 goo, J:.nd 
"-', -n ~ -'-""-ro e -7-'-"-"'e'"' / i'~vJ..l.2. .L v LJ.l~ ~\;:/ J...:.. - W, /4.1... 

owten were, 1 Pere viij 

, 

~-'1vJ. ­

~odies with-owten moo, / 
Sal: jus be saued on this 
man"eloe. 

(128-135) 

-::::-n (J ,,"'-i r-:'"I""'1 
~~7~ 

God. Of 211 clean beasts 
take seven and seven, the 
~21e 2nd ~~8 female, Of 
the fODls 2180 of the air 
seven end seve~, the male 
a::'ld "whe fenale. • • E.:. 
In that selfsame day Noe, 
and his sons, his wife, 
and the lrives of his sons 
~:el1t in-'eo -'ehe arl-c. ;V. 
~estroy all the land, but 
only No e and 2~11 ;7i t~l him 
in the ark shsll rcwain. 

(Non., i) 

In play IX, ~02h alluues bTiefly to Lamech, his 

fa~heT (15) in the ope~ing scene. The Lamech account 

appes.:rs in the 13l~eviary du:ring Se:;;Jtuasosima -vTeelc, but 

cloes not concern this play d.irectly. Furthermore, there 

are no di:rect source parallels again until line (211), 

probably because of the Tealistic encounter between 

~~02h and his v7ife. At this juncture, the Raven and 

Dove scenes pick up t~8 source narrative, as it were, 

with the following explanation: 

Nooh 

The Raven is wighte, and 
',ryC'e ~ C' 1~ee / iJ o'L1. a-"'~-e\" Jo.-,I ..... Jo.-,I.I.... • ... • • 'oJ 

ful crabbed and al thy " 
kyr..de, / 'i~el1d.e forthe pi 
co~rso I comaunde po • 
2·:y birde had done 8.S I hyr1 
badde, =11 olyue braunche I 

Breviary 

.L,oe, o:penin[: the ·Hindo~·r 

of the ark l:11ich he had 
~ade, sont forth a raven: 
~hich went forth and did 
not Teturn till the \'12teTs 
were dried up upon the 
earth. • • sent fOTth the 
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se hy~ brynge. Blyste 08 
~au fewle ~8t neuere was 
f8.yd. 

(212-215; 255-257) 

QJve out of the ark. And 
she ca~e to him in the 
evening, carrying a bough 
of an olive tree, with 
green leaves, in her mouth. 

(Tues. ii; iii) 

3ven more interesting, Play IX includes two Latin 

cues that are also found in the Breviary, and their 

close agreement with the source, again, suggests the 

liturgical framework of the play: 

~ 

. . . Por synne as men may 
see, ~~S d~xit penitet ~. 

Pull sore for-thynkyng was 
he That euere he made 
manl{ynde. 

(277-280) 

I3revi8Y'y 

... It is repented him 
that he made man on the 
earth. And being touched 
inwardly with sorrow of 
heart... for it 
repenteth me that I have 
made them. (and the Latin) 
Doenitet enim ~ fecisse 
£.Q.§.. 

(Sun., ii) 

Three lines later, the second Latin phrase occurs: 

But sonnes he saide, I 
I·'atte viele I'Then, / Arcum 

. b"' / rnansm 1dl n'J. lons, .u.e 
sette his bowe clerly to 
kenne, / As a to-kenyny 
by-tl·1ene hym and vs In 
knawlage tille all cristen 
men, / That fro pis worlde 
were fynyd pus, 1 With 
wattir walde he neuere 
~lastyd pen. 

(282-288) 

God. This is the sign of 
the Covenant which I give 
between me and you, and to 
every living soul that is 
with you, for perpetual 
generations. I will set 
my bow in the clouds, 
(.Arcum mem!l 
nUbibus) and 
the sign of 
between me, 
the earth. . 

ponan in 
it shall be 

a Covenant 
and between 

• and there 
shall no more be waters of 
a flood to destroy all 
flesh. 

('I'hur s., i) 

Xretzmann suggests the phrase, Ponam arcum ~ in 

nubibus cael;, in response to the Latin tag found on 
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nl"'-r ';:l0"'";line (293) of the 1:'- ....... ;-; • "-L ...... Indeed, it is surprisinz,
 

for his quot2tion does ~ot 89pear as ofte~ in the 

source, wnile the more accurate Arcu~ ~ ponam in 

nubibus appears at least seven times truoughout the 

Week. At the end, a symbolic use of ~he seed imagery 

appears to unite the play even further to its source: 

Noa"h Breviary 

Noe. Sones, with youre God blessed Noe and his 
wiffes 3e salle be stedde, sons, and said to them. 
/ And multyplye youre Increase and multiply and 
seede salle 3e. fill the ear~h. X. Behold 

(311-312) I will establish my 
Covenant with you, and 
with your seed after you. 

(Wed., i) 

Equally important, ~he audience is reminded of a further 

liturgical concept, as Noah discusses the elements of 

Ifbrede & v-ryne II (318), found also in the Breviary 

(Thurs., ii). The play ends v.rith the traditional, If In 

goddis blissyng & myne." (322). It is evident, there­

fore, that the dramatist had a keen kno'\\Tledge of 

scriptural material. Most likely, he was a member of a 

religious house, somewhere in the vicinity of North 

Yorkshire. 229 

Towneley Play III immediately presents a problem 

as to whether or not Wakefield WaS the locality for the 

228~,",c cit. 
~.-

229Smith, Q£. £11., p. xlvi. 
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p12,ys. Hen tion is made :>l the ne-Ille lI~;ial(efieldll only 

in connection with plays I and III, as part of the 

titles, and nat as later addi~ions.230 In the first 

place, if the entire cycle pr:>duced the plays in this 

to~n, it seems unusual that the name of the community 

does na~ appear on all extant editions. Wann suggests 

that such an omission would seem to indicate that the 

other plays were not done in ~akefield.231 Tradition 

holds that the ~anuscript, belonging to the Towneley 

family, became associated "Hi th II\adKirk ll or IlhoodKirk, II 

an area four miles north of Wakefield. 232 It is not 

cle8T hOH or \"ihen the TO~"1neley family acquired these 

plays, however TOvmeley Hall ~Ias close by and may have 

been connected with the composition. 233 Another 

contributing factor is that the Village of Woodkirk 

sponsored events large enough to engage plays.234 ~his 

23 0Lou is Vlann, II~Tel'l Lxo.mination of the Manuscript 
of the 'I'oHnelev Plays, II Publications of -::.he l-Iodern 

~ ~ -~ 

L?n~u2ge Association, XLI~~ (March, 1928), 150. 

2311' .; d lr-2--2..=-., p. :). 

232Chambers, 'l'he I·Ied~ eVRl St2R;e, II, 415. Chambers 
notes there Has only a cell, not an abbey, of E.ugustiman 
canons of St. Oswald at Nostel. 

233';-12.nn, 2.2. cit., ~J. 151; 8.1so, Chambers, English 
Literature at the Close of the Middle Ages, p. 34. 

234Alfre d ~f. Pollard, II Introduc tion, II George 
:2ngland (ed.), The T01imele;r Plays, p. xii. 
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concept is fur~her supported by ?eacocK, wno adds that 

tI'~ere is no 11\,,'idlcirlc ll but tb,at. "f2.irs l1 'were given at 

~oo~kirk, or West Ardsley, about the sane location from 

~2kefield, and that religious events were present. 235 

"'!:hi~kirl\:, II possibly taken to mean "i':idkirlc, II is eight 

miles northeast of Wakefield, but did not have a 

religious house and, therefore, could not be connected 
2~~

with the cyclic plays. ~o On the other hand, there are 

no records tr..at indicate 1'iaicefield, at least early, had 

a Oorpus Ohristi tradition. 237 For that matter, no 

actual plays have been found. 238 Oraig thinks the 

Burgess Court records from 1554-1556 indicate that 

Corpus Christi plays were performed on movable stages. 239 

\'111ile it is probable that the trade gUilds produced 

plays, nevertheless, the size and condition of the 

streets do not support the idea of movable pageants. 240 

However, the fact that Wakefield wa? a popUlar center, 

235:_1a tthe'H H. Peac oCl\:, Il The vlakefie Id Iilysteries, II
 
4n~li8, XXIV (April, 1901), 513.
 

2 7 /"

..,IoTh"d=-.2:..... , :p. 514. 

237C1"").' 0' =nglish Rel-i~ious Drama _o_f the ~M=i=d=d~l~e-- ...... 0' 
I!,ges, p. 209. 

2~;::{

)uChambers, :::'11e }Ied-i evo l St8,f2:e, II, 415. 

239~r~iO" 2nglish Reli~ious Drama of ~ Middlev Gl. :,;"
 

~, p. 209.
 

240'0 , " " .J... 518.eaCOCK, ~. ~., p. • 
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2nd 13rser than ~ood~irk, would supp~rt the contention 

tha-..; "elle plays "\\Tere Given there, 3S "Hell as in the 

ls.tter tOH:':1. 241 Here, the ]roblem re~3~ns. 

The first seventy-two lines of the document are 

devoted to ]\;oah l s s:;.Jeech, Fhich recalls that :wankind has· 

sinned and that God shall take vengeance upon such 

deeds. 242 This speech differs fro@ its source, first, 

~n t~2t Roah appears before God enters. In his opening 

remarks, therefore, Noah seems to prepare the audience 

for Godls directions. Next, God, Uho is above, 

refers to the destructiDn of the world and states that 

all ~en will perish through the flood. At this point, 

God cones over to Noah (according to a stage direction) 

and, in forty-four lines, describes ho"\v to construct the 

ark and explains what to include in it. God's speech 

is sharp and clear as He cooI:lands Noah to follow His 

explicit instructions. Instead of greeting God, Noah 

fails to recognize Him and asks for His identification 

(163-165). When God tells him, Noah is stunned to think 

that God should appear to such a common man as he. It 

is Quite probable that Noah's behavior, here, reflects 

241T' • d .,.... 520 .~., ~~. 

242Alfred W. Pollard and George England (eds.), 
22. 2i~., p. 23. All citations to this play will be 
~aken from this edition. 
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th8~ of tllS authorls deep reli;io~s respect, although 

this p~int Cannot be t3~en beyond conjecture. Further, 

;:-;ri t2.1 thi s devia tion froI:l tlle sourc e, the drama tis t 

seems to add to the serious scene a hWTIan element in 

which ~he audience may identify itself with Noah. As 

God leaves, Noah, viho is probably kneeling, is blessed. 

In ~he next scene, ~oah explains to the audience that 

his wife has little control over her temper. One notes 

that this preparatory remark either indicates that Noah 

is to introduce the major Characters in the play, or 

that such an explanation was deemed necessary in view of 

the audience. 

One next encounters Noah1s ~life who is upset 

because it appears that Noah has.been Wastins his time 

and neglecting to provide food for the family (190-198). 

Before Noah Can mention the flood or his encounter in 

the earlier scene with God, she upbraids him further 

and addresses the audience on the SUbject of all such 

husbands (208-216). The tension mounts as a verbal 

Quarrel carries into an exchange of blows, followed by 

~oahls soliloquy on wives (230-234). At this juncture, 

~oah leaves in order to build the ark, and his wife 

returns to her spinning. By this means, the dramatist 

has used an early domestic Quarrel to set the pattern 

for ~he later more violent ones that occur over the ark. 
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One notes, hOllever, tha"'c. this ,articular first quarrel 

,.... ..,..,l rtid not concern the a..L. ':'l.. is Noah's wife totally, ~OT 

unjustified in her re~3rks. Next, the scene is 

directed to the ark, wherein Noah, in forty-four lines, 

euzages the audience in construction. The first stanza 

gives the measurements exactly as God had earlier 

com~2nded (122-126; 257-261); in the second, NOah 

removes his gown and works in his coat at the mast, 

com~laining occasionally of a back pain; in the third, :::.'i~ 
il',~~ 

!::~ 
il!;he prepares the top and sail as he drives in the nails; 

in the 12st, he adds the door, windovl, and three 

cha:::1bers. The :Iaster's ability to draIllatize is 

cleverly shovffi, here. Rather than telling the audience 

that Noah is tired, he allows "'c.he character to grow, 
~47.by degrees, weary of his task.~·~ Thereupon, Noah is 

tired from his work, but proudly departs in search of 

his faIllily. One Cannot help thinking that a greater 

part of this construction took place before the audience. 

At least, it is conceivable that, in this play, 

prefabricated sections might have been used and merely 

"Y' c .... d . '~ 244 ,\.;- h >.r h":" 11 h' . ~ ...8_e "e on s-ca6e. ome, .l~oa. "e s _ l'ar.e, J..or~'"i" • ~s 

the first time, about the im~ending flood (303-306) for 

24)T"11 275'.l­.u~ er, £p.. ~., p. . 

244R ..... 161.0 s e, 0 P. £.!..::.., p. • 
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uhic~1 she displays 2. surprising sense of fear and 

1"iO nder. U:ldoubtedly, it 'l'iOuld not only be aJ;rpropria te 

for the playwright to use a contemporary appeal to 

carpentry but it would also have been advant2.geous to 

the narrative. 245 In this same scene, Noah1s wife 

res,ectfully aids the family in carrying their goods 

aboard, but, at the same time, she refuses to join them 

on grounds that she has more spinning to do. S~e 

strengthens her argument by telling the 'Hives t~at her 

spinning c2.unot be done in the 2.rk but upon the hill 

I'There she stancis (363-366). Although spinning wa s a 

common medieval custom, it beCame associated with 

superstition and commanded a degree of respect as an 

element of the unknown. 246 While proof is obviously 

uncertain, one critic suggests that there was a 

relationshi? between her spinning and the coming of the 

Flood. 247 The fighting scene continues, at the end of 

Hhich both Noah and his wife ciirect speeches to the 

audience. Each speaking on behalf of their position 

as man and Hife, together they provide a clever contrast 

""4r.:: 
~ J J oh..'1 Speirs, II The Hystery Cyc le : Some TO'Ymeley 

Cycle Plays, II Scrutiny,. XVIII (1951), 97. 

246A• C. Cawley (ed.), The W2.kefield P2~eants in 
~ 

~ TOi'!TIele:v Cycle, p • xxiv. 
247 .Speirs, liThe Hyster~ Cycle: Some Towneley Cycle 

Plays,1I Scrutiny, XVIII (1951), 97-98. 
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:::'11. C1:"l.",,:cG.cter delinea·~io'a.. ;~he fact tl18.t t~'le audience 

is asked to share the probleos indicates a degree of 

-'-:18 ,..,'· ...·nor' '"' ~"",70.:,.,,,·i -'-'T ~".1-ol···... '='ctions ~'1v,",lve +be"" ... _ ...... :.A. v..._ ~ ...... .L..i.0'-'--v..- VJ. "'_.A.~ J,.. \....... .. -1.. ........ 1-,_ l.o •
 

c~1ildren, 'ifho next reproach the::::l for such fishting, and 

together they enter the ark (414-417). 

~!hile at tlle he 1m, ~~oah calls upon Go d to gUide 

his craft as the waters rise. When the flood is at i~s 

heiGht, in order to measure its depth, Noah gives the 

helm to his 1vife, v7hi1e he ch8c:;;:8 the 'da "'cer. His fir s"'c 

sounding With the lead is in vain, for he cannot find 

-:-.1,., e 1~ 0 "_.l.. 2Li.::< 
l".... u t" ;"'OLl. U The second testing (448), accomplished 

after forty days, shows ~hat the water 1ms receded; and, 

on the third, three-hundred and fifty days later, he 

touches ground on the "hillys of Armonye,lf 1'7hich event 

ends the voyage. The fact that on three separate 

occasions Noah tests for depth suggests either the 

gUild (if there were such) or the author was familiar 

with the methods of navigatio~. 

In the last scene, having dispatched the raven, 

lJoah dispatches tliTO doves, prays for their safe journey, 

2nd blesses one upon its return with an olive branch 

(508-510). 'Thus, l-Toah and. his Y7ife, along i'7ith the 

Children, leave the ark. Unlike the source, Noah in the 

243 c . If ~ - - .<:> ,,- , 11 ~. J:'C. t.jlSS.ffi, jlO~'me..Ley l? 1.3 JT 0.1. l'!OSl1, .t~eVle1'J ~ 

.......;···o"'~ll...... ( '"'h .S.J..ud~..:.. e'=' xr-".l."-:....L (",Tove"""onr.J..',j <.;;;; 1962) , w.
-~... L "..2.' ~ , 39 8 
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lac't SC811C [tS~'CS ~is ~"7ife ~·;}licl1 'bird ~lould be -best, s.n 

",-(Ic\cticm \,111c:1 S8eJlS "':;0 indica te end to family strife,C<.-­

and t~e drasatist, having removed all serious doubts, 

has DOi-! :;lrepared. c;he ilay for the II chos;:m II f2Llily. 

~oahls behavior is rather modern as he leaves the ark. 

R2ther than prayers, he resorts to ordinary reLlarks 2S 

he observes the destruction of the rTorld. ~t the end., 

he asks God to bless his family so that together they 

82.Y find everlasting h8.:ppiness ITi th 2iLl Y.L heaven. 'I'l1e 

audience must have observed Noah as a Dan who had the 

fortitude to live according to the moral order. The 

nature of his relationship to God is held by ~he author 

to be proof of a deeper and inborn sensitivity to the 

needs of his fello\~'ll1en and f2.sily. 

':2he Tor/meley plaYi-7righ t ho. s broadened the sourc e 

to include a considerable variety of realistic mater~21, 

inclUding donestic violence, social customs, and a much 

more detailed description of the events of the play. 

?or example, the quarrel of the pair takes on a physical 

violence in which the setting of the fight is more 

elaborate, more sequential, 2nd. one that eventually 

involves the entire family. fhe ship-scene furnishes a 

useful device in v7hich Noah, l'iith measuring rod in hand, 

takes the audience through the process of construction, 

thus, rendering the incident more applicable to their 
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everyday lives. In this connection, Noah uses both the 

tiller and the oar in 2tteu~tlng to ~ouch the bottom 

(420), since this Darticul~r mechanism was in use and 

the only one of its kind t~at r8ac~ed far enough. 249 

It is ~robable that the dr~jatist lcnew carpentry, as 

well as carpen~ers.250 More iDportant, however, he 

sho~;lS E~ devout s~irit as he sets 2bolJ.t the tasle of mal::i.""lg 

the ship.251 
~qually important, he wants to share his 

satisfaction with his task as he shows the singular 

effort before the audience. (279). Furt~er, the 

monologues in this ~lay (208, 230, 389, 397) are not 

only direc~, personal, and concrete, but indicative of 

the cmnulative effect of polished rhetoric. One is not 

surprised to find that the dramatist waS only casually 

interested in using realism as a device on the stage; 

his inherent purpose 'Has to create a contenporary 

identifica tion '1-J'i thin v-rhich hi s Biblical and a~ocry:phal 

events could function. 252 

249 -" . " ""'89.:b...!21Jl., p..J • 

250Brown, Q2. cj.t., p. 75.
 

251Nicoll, QQ. cit., ~. 35.
 

252George Raleigh OoffmE,n, llii Nsu .A~oproach to
 
.:.:~'~"';:ic>v~' ... ..:.v. O.J... "~""'n~c~ c ..:.l.J., II l"od"er-'1 =-~_~~,',)·hl·'O·O~'T 'r,:rTl- ('Tovember,L'6'-' LJ.L.l. Dr'"'''''a _'"_~~~ ~'....L".- W , 

1924), 244; this desire for realism is most apparent in 
the po~ular Shepherd1s speech, i. ~., William H. Manly, 
11 Shepherds and Prophe"'cs: Religians Unity in the T011neley 
Secl).nd2 pp,storu:::l, It t.£.blic~QJl.s. of. the IvIodern LanguB.ge 
I, C'C'oc~ ~ .... ~ on I ?yu7T-.L- CJuY1 e 19(.;7;' l ~2_~>J0 ...... ,_-:i.U-'- ,~.£.\"..4... V.l.._ ~,'t"./..;J,~..,.,;. 
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i?or the T!10 st :p~C:,r"0, t1.1e'::s.:-csfield :':as-'0er is the 

2.U thor ~;i tll 1:'l1om the r;:'0~;2.1(;l.ey plays have bee~ a ssoc ia te d.. 

Such 8. contention, however, does not mean that one may 

idGn~ify beyond doubt this person with the plays. It 

is proper to remember tllS.t tlley 'Here anonymous for 

sound nedieval reasons. 253 As a composer or reviser of 

the pla3Ts, -'chi s learne d :Glan, of l~orthern de sC8nt, strove 

to schieve a kind of li terary freedom -'chrough his use 
~ "r-),

of vernacular language and popl..u.c"lr sUbj ec ts. c:)'+ 

lpparently, as a result of his efforts in language, 

critics are able to see in his style a peasant influence, 

and together with his USe of Latin and French, assert 

that he probably Was a secular priest. 255 ::lle :Satin 

tags and religious inferences throughout the plays also 

bear out such testimony.256 His use of the familiar 

nine-li.ne stanza and the adv2.l"~ced "bob" mark a distinc­

tiva feature that is unrelated to the so-called Yo:ck 

Realist. 257 In this connection, it is possible to 

n'-·
c:J)Cr", ~ 0' -,:;'-" 0'1-1 ",-" ':.1 e-.L~ ~~ 0'1 '"' c:..c" ; ...... .--) .l..~~.L .... ~ ...... c-_J.. V~I".) :0rc.ma of the ::116.0.1e 

:;~:es , pp. 9-10. 

254Ha:cgare t Trusle:c, II 'line ~angu2.ge 0 f -ere \Iakefield 
Play1'lright, II Studies in ?l:1lo10e;:y, XX.XIII (January,
"19":::::) -;:0
..l.. ../v , :J"". 

255TDC. ci ~c • 
.:::::....- ­

256,,", ddv, ODe
 cit., p. 102. -.... v 

257Chambers, ~;.:rl~;li fj::}, l.1i t 8rr--:,tU.T e at the Olose of 
-:;l1.s :Iiddle Af28S, p. 37; see also A. W. T6ard-:-lI~ihe -Origins 



79 

IT":'"8ssJci8te the lJOB cu~~~ tillis, 0::' ?lay ---, I'li th SuC~'l 8. 

l)Oe-:ic SJTS ..!cem 2.l:d 0-1" C\ of t~'1e la-cer :D erio d. 258 Recently, 

i~ ~2S	 found that the Master had 2. hand in the 

o(:)C'Town8ley ' s T21ents play, as well in a gr e8, t many~ >oJ 

O ~he~ 1~+C\r........ v uroduc~ions~ v 259 ~~ ~...any '-'" v ...h~~i.:)....no~er ~oV
' ,.}_..J. v .. _. _.l. lJ ro~e , _ II 

project 8. sense of reverenCe and realisD into the 

lansuage gave to his draDa a plain and earthy Quality, 

a ::loC!.e for dr2.illatizing s2.cred S1Jb J8CtS. Nevertheless, 

~is effort is an illustration of what Can oe done even 

wi~hout Dodern dramatic techniques, and serves as a 

valuable source to the contemporary scene. 

'i:here is one allusion to costume and tim Latin 

staGe directions in the play. Hoah ' s vIiie says . . . 
11':2a1::e the ther ' a langett / to tye vp thi hose!1I (224­

c- \22:J) •	 The l'7Qrd, lnnr:::ett, refers to the "tongue of a 

-aalance," O:;~D) and '\-Jas first used in 1413. Frampton 

places	 the allusion during the fifteenth century and 

emphasizes that it is a clue in dating the author. 260 

0 .;:' ",l'1·~1	 ~ C'l~' i'-r"''''l''' " .J... ---J..- o -..1. io,.J":' ,;.) .... o.J- ~ .. , ~he Oambrid~8 History of En~lish 

~iter2t~Te, V, 20. 

2531i:endel G. Framp ton, If:Da t e of the F'lourishing 
0 ,,, -'->'0	 '['.'", l'e ,::'; "1" .,\~ ~~er II '01"OI~c~~;on~ of' ~he 'FoderY1..L ,,~_'-' ;.c.~~ ..L..I..C:; '-' 1_8.",,, , _~. _..I.. O,U..I.. •. '" _ U._ ",1 "" 
'I '" -~,., ~ r;- .' ,-. r< C i ,- "-."., T (,..,~----.-1937::\ -~50.u,·n.:_,-,.:c.•~e ;-'~"'00 _0 uJ.Ol.,.u ;jc;P uer::toer, -:J), 0 • 

259:':2.r tiD. St evens, II ''::he Cor.J.po si tiOl1 of the 
'~lo-"~1elev.....	 r.'/ .;."",1 '=''1 "'c<V.l-..J.~. _'i..J...Jf' Tiua-uic<"-ic0 u l,.,_ '[;''''''''min'''~ionaLI,..... "Pl..,v· _	 _ II- ,,_c .....	 .......,.~c.;;.
 

T 1--y'·~·...,1 ",,::-·:,.,r-li-"~'- ,..,'" Ll-~'1d "u8r"""'n~c.:1,, ,U..I.. 1 10 s,if , TV1-II (July ,;; S?-_l- l<" - 2.=. ~ .:::.,- __ ..1.. _ ·O'.r.~ 0 .u 

19j9),	 432. 

260Frampton, 1II)2.te of the Flourishing of the 



- -- -

80 

.,- ""i 0
 
V_J.I.".,
0'1 b2Sis of costU~8, Ch~~~er8 8u;gests a elate not 

la-'-n~ +h~~ l~?O~ ~o~ +ha ~~0-'-~~ 261 ~~~~~')C 1-'- s~o"la' 
__ L .. Vv_ v_J..,-.._• ...:... ,_ .......... 1..1 ...._'" ...... L~o-J vl.;;...... ..... v'" ........... '""- lo-J' ..L.. L" ... 1~_
 

be said that, since sce~ery was scarce, these plays 

r.l3.d.e the most of costuDes, of "centimes an essential 

elecent in the drama of this ]eriod. 262 One Latin 

d -i 'c"·· -'1 "''' ' P""~ ", '"' d '~r (r:" h 'or-,ll cr,'Cl TOT_re u~Ul_, 1U""" O~~:,CL c \'~·.O_"D ,ulen ~~e Slla_ OSS 

over . ,. .~ 1<'9 ) d· ~"'Co filS ;'ille, 0'" , serves 8.3 a eVlce :Lor descrip­

'~ive action; 2nd another, EXDlicit "Jrocessus Noe, 

sequitur J~br8h0::r., at the end, suggests -vhe fact tha"c the 

pl2.Y 'Has probably processional. As the na.:J8 l10uld 

imply, 'Ol~ocessUs is synonY120us vlitb: n8.:c:..n2., rr:eauins 

'O~"0"OC1'll-'- 26)"*" _.... '-''-...;. .... u. Inasmuch as nrocessus appears at both ends 

of Play III, one safely suggests that it belonged to a 

I:lOVa b le pag eant. 

Additional collOQuial idiows are worth noting. 

For exa::lple, Noah l S 1\'i1'e filshes her husband Clad in 

"Stafford bleH" (200), 1'ihich probably means bec.ten black 

and blue. 264 "Stafford 01e,7 1l could also mean a color of 

'i:a:-:efield Master, II Publics.tioES of t~le l':odern Lal12:U8.C\8 
~?S_~8. tiQ..g, L (Septem'jer-;--fi35-) ~--63i:" 

261 ' ... , -. . ~ C112,Eloers,;:.;nrrllS_1 .l.Jlteratu.re a~ the Close O:L 
"'h e '1,'"1 nell p. .\ r'e c:; 40'-- ----. - -- -- ­u ... _ .;....... Iwt...... _ ~ .1:1 __ .... ~ .... , 

"t"\
V. •
_.- --_. ­

262~4c·ol1 OU. cit., p. 

263Peacock, QQ. cit., p. 515. 

2..\_, _, _ .._._ 26. 

TO .J...264J . S m +1 1 . r< ~T (d )Orill • ~av_oc£ and ~. ~. ~a.ru~n e s. , 
De,')~eSe'1+~t~~n ~"'~14ch ~ln'rc '0 ~ _L ~ _ _ V('>. ..... \ l:; ~l-'.l":",._,_ ........::.,;.~ ....... _c.. '~""~' ..... • •
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~.~·tiT8 ~h8t d8:?ic~s one 28 3 .1. ..L.'..ln~;:8Y. II ~O:J >T02,h yells 

I;r0"'-~',vtll (?l~('\) 'o'~ his wife to hold ~er1....,_...... ':::>-"'t... ~ ' ...... i:J l'lG tells 

-'co~;.:':;UC:; \7::i18, on Pc dif'feren"e oCC2SiOll, his l;ife tells 

-~:::'8 ~J.lldie11ce tl:2 t Sl18 lTIU..st 112·1[8 a 11 1'188588 of iiedov7s 

ro 0--' 1 11 (7;~;::()) """"'0'0'" 'Ol Y "'0 l· '1VO'-","'" y.l.. ~ -./ -...) :;; , :.:!.L.. 0... __ L ... ....\. c; their syu~athy con­

cer~in~ the fact that she is not ~roperly fed. ~he 

aU'~hor uses such phrases as 113eytter of b8.yll (Healer 

of sorr::ni, 311) and lrall-i·;eldand 11 (494), both of 1';~lich 

indicate late originality and seem to appear only in 
r"\ t:'",~ 

... ' ~. l' coo ~ 'r'! • . • ' ..L', " " 
:!C.~:G:::'le-,-o.. J..n 8,o.",,:1.1.lon -;:'0 l".Q.e aoove, en.61'e are 

tlrr6e o8.ths, one on Hary (209), Peter (367), 8.nd God 

(227) l\rhich tile 8.uthor has seen fit to include. It 

ought to be ap~arent that the dramatist distinguished 

this play, as well as the CYCle, in using those items 

cl~sely resembling the times. 

~ closer look at Wakefield shows that in 1381 the 

popalation was around 315, and FraDpton thinks it 

unlikely that this tOlm, a far~ing community, could 

support a cycle of plaY8. 267 Rossiter adds to this 

?r~ 

~oJGayley, £2. cit., ,. 169. 

?660 'O'rTley. , '-- 0,.- The Vralcefi 01c1 Ps.r(e8.n ts i11 the '.rolmelev 
----'
 

0"iT C l e n. :>:xi:c.
'<.1 - ._' 

267-Pr",,.·,,,,,..L O·'1 Il'D0"'-e 0'1-' ~"1e T,llO·'-('l·C'11lnO' of' +"'e _ ..,,~ ..... :...,) u ... , '-- u ~ u... ... oJ.. L..i...... ~ _ _ J. 0 ...... l.J ... .J. 

~... ~ ,...,... - d ... ~ .L. tl T l . '. rl "­.. f'\..l...'~"::a.:::e:::'leJ. h8.S"er, dO_lC8.-;:'~?_:(L_§. P..L ~ f·~o<..;,eTn f.:.~~G.U3.,c;:e 

~C'~oc~~~'o~ T (~""o+ ~'o r l~-~) or~l· ~lC' T'r ~""..Lo~~_.~---:::'::'_~:-_~'.l..J ~ ,,_J veL. e , -~"):J , '..), 0,-..:>0 '" a,e;,.l:J'" l_,
II',..L ~., -., ~. l" ,-, B·'l· '. 1
~2~e or 'tne ~a~eIle_o. rtas'te~: i lO lographlca 

~i,vid.ence, \I Public2 -cions of the i·Io de:r~ Ls.ngu2r;e .A s soc i2ti Oll,- --;.;;.:;:~~;;;;,. -
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vie': -~~1.:J."v the,toi';12 did n00 cor::e i::.100 the i-IOOl industry 

until Inte in the cycle, 2~~ therefore raises doubt, 
c,'

especially as t~ the home of the earlier plays.2od 

As suggested earlier, thero is reason to believo that 

the nearby people must have joined forces in performing 

-chese plays and that the size of the town did not matter 

"'-"'c:>. + G.'e l r"Q'alnr:' ~r m .... ' , 1 0' a" '" c.'j l'nl'Y\(J"..L.'a 0 .... ~ a" a ~. (.; v. 0 --;::) .L O.L. ,-,~1.e J ay, en 1...::1", a 0 a4 o 

evidence, ~akefield waS probably a scene of great 

f'''''''e-~~Tl' .... y 269 ... c U 1o.J_ \ v .• 

1~ere is little doubt that, since York was only 

forty niles away from Wakefield, there must have been 

some mutual influence. In the first place, high taxes 

in York sent many of those in the vioal business out of 

town, probably to nearby Wakefield. 270 However, visits 

to o"~her to'ims ~-Jere not unCOL:'.mon oefore and after 

1593. 271 Precisely how much borrowing of plays took 

plece, when and in what manner, of course, has been a 

topic of considerable research. In the Case of these 

t'rlO village s, Oa,d.y sugge st s th2, t the 1'0"Vi"r..eley plays 

~T~- ('r , 19-;;>=;) "'7lJ ... .i..L .:.'... .s.TC.::1, ../-..J, .L I • 

268p Q~+ ~,ni' '7_.0 s ~ ....... e..... .22. :::.-..l., :p.o.
 

269p -/ . "- ~23
8aCOCK, 22. ~., p. ~ •
 

270~ h ~~O
'..L.
.::iaUb~ , .Q.J2.. ~., 11. ~o • 

27L" 1 h .QJ2.. n' -i- _, l13 •:.lC~L am, ~., IT _ 
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"lere terived fro2 the York cycle, an~ th2·~ ~oth had a 

.., . "- ,-..... - 27'_l~L~;lCaL or~~l'~.... 0 _ .... 2 illother critic, Lyle, on the 

02sis of internal evicsllce, c12iwe~ that both cycles 

273Bo=e ori~in2l1y one. ~his oninion h2s been
~, .I. 

ch21:e~ged by Fr8~k, who SU3~GS~S that it is far ~e~ter 

1"co taLc about indiviclual pl2.ys "being -bo1 roued, !'s.ther 

thsn entire cycles which tend to elude an accurate 

~. .1.....ev~lllCO';'l'OYi_.._.- ... \.> 271.J. Olark, who agrees with Frank, further 

poln:cs out thst the plays were probaoly revised by inde­

penclent gUilds and did. not necsssarily originate from a 

Ilp2re~1 t cyc Ie. 11275 H01-Iever, ana theT in tere sting theory, 

in su:pport of Lyle, is that 1:Jalcefield borrolved fro::! the 

poren t-cycle a t York, and in the C2 se of IT02J':" condense d. 

the tv!O p2,geants into one, sinc e ~':alcefield ·H8.S 8. sI:lC111er 

272"'rr:"':' 1,,~ C~ri1T Ili'11~e T'l·+"~"""·l·C.."l ~.b""C'l·S of ~-.l'11'"J.: (.,~ ~_ ••• d \.,.L.J' ..... _.J. ....... 'oJ v __ b ~...l.. '...... Io..J _ ""J."'"
 

r-''''PYlCll,.,v ':r-rC'''-e.L'_:;; l.I ...... ~es , II ~...:...·p"br~c,,"--;o·,,'".-.. , u~__.d::?. o·P .."-'n'"i:-:=._L:. J..\':' T '.-: '"'"OQ'crr"..... v .....lv -Vr:.) W -I- J.. -d;. c- ... ..i..1P..r..'n~L'8C7a ...":";)c,, 

Assoc~2tiPll, XXIV (Septenber, 1909), 43~. 

273Tf .-,r4 e C T-y.L~ e IIr;>'!~", Orl ~rl"Cl?l .i--a- O "11+1· +y ,o+' -!-he.J.c... _ ...w , __ .1.C -0.1. 0._ ....,_ l.I Lo ..L. v.1.. 

Yor~c and TOTmeley 0ycles--..:\ :;':~e4oinder, II Public8."cions of 
-!-'..,,,, "." '",- -, T ,~,.,~rr ',co<" -~ ~-~~ -~ "",'iT (-- 1"' '1~~9 ~. 7l"u.!.~c; "·.:.oa.~r"l .Li811::,>u'0.~e ':'""",,,,OC.l.'-~ u~O~1, ": • .Li~, ,. l·.arc 1, 2'::JJ, ..)_;;;. 

274 '..xr<r.-,ce .....T.j1-"a.J.. Y1 '(" , lI u"'11_ "-'1"'-v ... i,:;;; "')cl.-,+i.r.. .. V_L"V_.J.J.0'''' 'oe+- T e CY1_ _ tile Yorkc... .... J.__ LJ~~ .... 

"'lci '.l~vnal c,y 'P'lo1rC' II -;:'11",1 ~ C0+~ 0'1'" of' ·'·no T:-odaon·nc~.:. v.. ...... (..I~, ... ....,-_ - ...-c..:::~J..:;, ~=_:;~.':.-Lo_"':"':-_ ... _;..) .........._ ~ _..:. __ .L. Ii8.11~v..2.ae 
,. "'C' c~ "'"-~"f1 Vi T1! (-"r; -,1cb .1- 92 0 \"'"'" 31Q_~U,,)Q~,~~, _:...,;..,J ..... , ....... a~ .. , .,)), u.
 

2'7h
1-.r:,le~Y1or 'r<-.... "'ce I:lor'r 11:'11"e YO~l-r "'C)-.Layc "'nd '''he...... _ ....... _J. J............. ....,_I....-.< ...i.., ......... .J. _.J.. _ .:::; l.....
i- u 

::'.'Qco··-."l of' 1:;"-; C'''Q'r''~'111C'' II "Pl1bl-i "..,,-'-4 O"'S 0.0 ';""", ~,rOQ'e-('YJ T",nc,-"a"'e~~-:::. --=-_ J... ...,)., ,-,l:';~~ ::.:._~~;~~ ~J. ~ 1.. ~ ... .!... _ ....... _ :c.~ ;"..i,. ~
 

;'''''oc~~'''-iOrl "Till' r'r,,, 7'C'" I00(~Ik"nO' ("r C w'~"'n'~~_£?h.)' • ,..-L:'~ v_ ... ,.1:..~..... \~.J_8.~ .l.!., ..:-;;e:-Oj, _ ...) , Q" a e J.'J.. c.....'\., 

1I~:ev:Lsions in the :2nglish I-Iystery Plays, II l-lodern lli1,­
i rn; XV (.,. on 19l H ) l Q.,:..'2.:.-0 .. " l. rJ 8.nU8._ y, ~u, _uu. 
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to 1~8C311 the diver~j811t 1:,:;~rs in 1fL'lich -sLis plc.y, 'I,;rhile 

follOTIi~S its 3iblic~1 source, varied, because of its 
?r"l 

.; '''''1 Pi':'-l" CI "Yi c 0 (""i 0"­=-=":.1::: e di c:'t te ............ _ ~ ........... .J...i.. c;.;. =~ ~ liturgical sense, the
 

pls,:r 1128 fOl~ ,its t118Til8 "t~~e CYe2~~0iol~, destr1..1ctioY'.:., 2nd 

.~.",I n"'J." r 1~' 10.' 282 r''r1' C'. ~'"1''' '" ,~.J_ r re 'lit~VCn u 
.L'0,,__ on Ool .J8n.\.J.I. _""ol", ;::;,J.l.L.l?J..c; pa l, l,e n, p se ...... 

in the services of this pre-Lenten season, unifies t~e 

play, and serves as a means of exa~ining t~e document. 

":''(-,___ ""v .........-F' ~ -'- I",;:;j ....lvJ+Tr_ -'-··,yo 1-'.l.. ........"'~.c;),..JC' 0 -c' ;·TO1.. Q ... Y" 0'10 10 1 ("1"'1 e ..
I' c S "'v ""~ W~, .L '-'0_hiS c o"nc er"... ...),..Ju c ~J. bL.1.. 

the creation and fall of man, including an account of 

,, d ' l . ( r:: 1 ,- ~ ) .~ . ,- 1 l " " 
~ne seven eao._y sJ.ns \~ -~). ~ex-s, Noaa, cocp~aJ.nJ.ng 

tha'c he is gr011ing old, invokes God IS I:lerc;y as an 

aid (60-63). Speirs thinks that this action indicates 

that ~'Joah is ul1dergoing both a ph;ysic2.1 and moral 

decline. 2"-;: It nore that all Den,OJ than likely says 

t;;:~ve'."I ....TOr:>'~e.-.l_, Yle"'dc....;rnodi s st-~CI-,"1"",+11 -"0LJ,o;;1JeI~form -J.-;..L ~\..u-'-"S'-<:<.-.:. .l'J J.~ .Lc;_~Ol.Jl • .i.':' a Wd.. • 

~-,,...., ...... .:.­.At least, one 'I'lOuld thi:.'1k U.:.J.c. 1.J ~he medieval audience 

Imuld see 1:'1 it their Oiin :1.V.l:1aD. condition. 'dhile tne 

Latin tags are noticeably aose:nt, the structure, hO'.lever, 

conforms to ~he liturgy, as in the folloWing: 

E8.11 ;?£ 8 V LJ.r ;r 

Deus. In er~h hj~self ~o God. The end of all flesh 
stuf witn syn that dis- is some before me: the 

2jl ..~ ...... /'i"; • L\6-"';"1--:-..()c..o.J, Q12.. ~-=.l., :p. ,~. 

2823peir8, ll':2he :I::J:ys-::'ery Cycle: Some Tovrneley 
Oycle J?lc,ys, II SCJ:'''J.tiny, XVIII (1951), 96. 

':J~ . .....~+
20)T,OC. ~ • 

.=....-.­
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-,,, l-:'" c ~! .::" 0",' \r~ ~:'-~ tI _ '' ... -," Olj:~ ..................."'ri_\.:,:Q i""' 0 .~-,,,,,.~..l-. ~ , l,\'.............?'-'i 1 -i ~ / ~·:l-;-
__ _ o.,) ...... __ ..l., o..)'-.L! ...... l_~J, l ... .L' ~'__ .u__ ...... ..l.., .-U 

' 

~,)-j 1'l ~-" ~ C'''''-'l'' -<--: ",'1 ~1~ II I ?-- 2 \ 
,...,).:. __ -- ..... ',J\,A.v ;..:;...:~_ l.,; u_, _.. .l._.. \..:,; ....1.., \. __ .:) ). ~hi8 2Ct, used 8t the 

!J8[;inllii.13 2.11d e~1d of t~.Le rtorI3.~~ :·Iass, in"'voJ~-v8S tIle 

-~ r:'r .... ....,"".,--j 0-,1 of' +'1"" TI'~ ,~~ ~-,r -'- .... ~.1' -j d G (,"('I G I C' ,._~..,,'r OI' l"n.J.._.!." U-l-_ '.J_ ... J. ..... u .... t;:; _J..L..l.. l,.,J' vU CV........ l. ....... J._ )...J •• .;....,tl, ,
 

l~ 0 at. 1 s c 8. s e, to bless l1is ;~7'O"';...,l("..... 0'1... - ~-ri,...c::.. ......n... Indeed,
+}, e­,\ __ u ... J. 28'--9 

t~2re is rcsson to believe that suc~ 8 ~opula~ ~2tln 

,~rr<::,SG 'i78.C used. colloQui2.11y; 8,lthou2;h i~c. Bust oe 

re~8~beI'eQ that Noah's craft is a special one, designed 

to siths~and all of mankind's sins and, therefore 

a.". ,.4.. 1"" . 290l~~~e J Qlrec~ed. 

, , " ,.., ·..l..1110 le2st si:[ ti::l8S, -:,ne l!Oro., ll~, is referred 

to; tl'2' ee ti::l8 S the wor6 cha~itv; 38 lrell as t~e dcv41 ]_--...... ­

( 09C) 0~ 1 ", co Ii (5lJ.5) ,," +',," ," ~., ; I, 'IT Ll :P 8. S S Llg, 0 IIeCo >J ",•.La. ~ ' .T.L UJ... lk'" ,,~'1e J)~a<1. 

alIght to observe ~c.hat the play clearly reflects its 01m 

"ci:1GS but also goes '\lell -beyol'~d i"cs setting to inc Iude 

ths v71101e treatment of Salvatio:n. 

289 I a i ~ (.) 0 ~ ~ ~ pi ~ - -; .. ,1\r"' [""l.. .! =I • -.;S,-,e "",..J..""O ~i.ll;;:':." ... ""y, -'-_-'-., N., ~J.l ~<ppena.l..C. 

290c:_ ." - c' ~·l -' '" ,.~ " ~ l'" -<- ~22'-.Jp8..L..cS, '--Jn~l ..... ..LS~l. .;:12c.~Lei~r2_ rOeur~T, p.:J • 



C5:A?':r:SR IV 

~HE H3GG~ NOAH PLAY 

It 1s necessary at the outset to acknowledge a 

~robleQ concerning ~he background and develo~ment of 

Play IV of the Hegge cycle. ~uring the seventeenth 

century, the I:lanuscript of Lud~ Coventri2.e \728 
1

11 1'1 

S086ho\; 8.ssociated uith '~he p12.yS at Ooventry, l<lich "I 

Itheory has since been disproved on the basis of tex~ual i 
Ievidence. 291 The difficulty seems to ste~ from the 

early records Hhen Sir Robert Hegge, an Oxford rJ2.l'l ~;~'l;J 

diei in 1629, Oitilea the earliest lmow~ manuscrip~ of 

the p12;)'s.292 From Eegge, the docu:nen t Ha s ts.lcen over 

by ~ichard James, librarian to Sir Robert Ootton, th6 

for:oer n8.ving 'irri t ten on "Ghe :GJ.8.nuscrip t the \-;ords, 

i\ ..l.IILudus Oove:''ltriae sive 1udus oor::;Jori s Ohris ti, \1293 .'-l. U 

the time, the note suggested that the plays were acted 

2 '''4'ov +~c rno~~~ o~ ~rl'o~s ~ J v• ..:............. ....'lr..l>-/ .....1- .::::.... • Dugdale1s History of
 

29l'Q~ ,'. ~ ~ 2(.) 2.ucUg,H, .2.2. ~., p. u. 

292r,,~ 0rn' o~ ~ "' •• ,.,.u 0 ""J. i:), I<;r,,7,1 ish Liter2ture the Close~
~ 

~-the ~Iidd18 ~, :9. 47. 

293- c ci":. 
~.-

29Lr,.. . ; -'- 41 ...' ... 0 or e, Q.Q. £.:::..:;., p. • 
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':>:r';ic~CS:lil"..Q., \1hicl1 att:cibuted "cDe pl::;,ys "c:> 2. local 

110use of fri8Ts, )l~:>bably influenced ~e;;ge and others 

in associs,ting the plays '\'Ji th tne Grey Friars of 

.;.. 2°r.::: "\,. b l' ';"'", - i . , " Oovenury. /~ vna~Ders e ~eves un~s ~Qea s Q8r~Vea 

~ro~ ~l-lel.r' OovQ'n~-y'~u..... ._~ _ IJ ·7h~ch\1\ U. v lJ .::; ~~ t .l..l.ge~ry V-.LI.J.. J.JJ. ...:::... 0~.;" ":"1._.:.:::;, 1~ ...... J... ~+~es~~V lJ~.J.a ... .1. 

sa;"; plays performed by the "Gray Frie::::,s.1l296 ~:ever-

theless, there is sufficient evidence to show that the 

extant s2~uscript of ~udus 00ventri28 has no ~ossible 

connec "cion \'li th tlle t"i'TO survivin~ )lays of Ooven "cry. 297 

In [,:::cc t, GrcS believe s that the Ludus Ooven "cri8.8 , ul1ile 

still the v7Dr:c of an East imglian "I'lri ter, in dialec"c 

210~e could not resemble the Coventry plays;298 so, also, 

Oreizenach. 299 

Oraig has suggested that the ~nn~ls entry of the 

'o''''-('a'''e Ilr<"'e· r 1i1''''~ ar~ " .,.,,..,,T '""e cO'M",,",O'''' ~ d~ O':n.i,. ..J.- ~, oJ_,) ... ,J.,~V)..;), .........I.CIo.J lo..I "'..... L.J. .lo.J. J.. ..... .l to ill Gan tile
 

Ohurch and that the craft gUilds performed the plays on 

--,~._---

')°5'-./ O~ ":"!1'''''lb "V'It""" (,l-n l\'7. -: i -.") -f ~~-Il.':J" 7- iJ.19.2.;:...... 8..1..,;;" ", ••e ..eQ_ev,~,_ uu,.•.• e, .l..L, .•_.- ... 
2°6./ O~'-'r1"O e-"'~... .l.c........... , ,J., /o.J , ::~~1r;'14 81'1 Li ter2. t'ur 8 8. t the 0 1 0 se of


FI' - -- -- ­the Kiddle ~~es, p. r I • 

':'1'" ~ ,",'0°70"c-..; (lomb,arc< '~l"~:',"ea'e,T",O' I Q'C<'>7C>c), .:.::.-:':::" :..:""_-..... II, 420; these 
.......... 01.............. 7_,~~-=. _~~~,
 

+-"0 C"-(',T ~ iT e . 0 'h C"Y'T" ~ 1" ,,-·1,1 ::', ~ -i -J.or I s ·u l~ -r
\.J~'. Jo,j\.A-i..vJ.. •.v.~l\..............:.~~_, ... ..:.. c ..... _- 'C. .J... .I:-.LC. V and 'The '~'Teavers
 .. -- ~ 

"Pl"v Th-ia' 1.l.2·;(' "'e" ~ l,...O E'a"~'oaC1'e 0"" c it., p. 12'.~. ~., I J, ~ (,,; c:. ...... iJ ..L. b'--!i... 

?9"- ·o,.,_~,.,. ll", "1 ~_.~..." 1'1' 01 0 d T' ,,-'-'lJ.ol "Dr ' lc~ .C'"".Leo' ~~_,o·'~..L,':.. Pl_~C,,-- ~ 8AU.,- ... 00 -:;,ilS.Q.:!:. 

~l1.8 ~n~1ish Hi"Y'2cle Oyc1es, p. 110. 

299.Iilhel::l Ore izel1acn, II The Early Religious Drama,'l 
r~;he C2,:-.'lbr~ Q':-.:e Hi story of :2nslish L~ tera ture, V, 54. .. -­
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001':;:>1.). s C:rr i s ti, "prob 2, J ly J:C, the s te~:) so:::" -':::;h8 Il Grev 
v 

r":~11-~ C1 II ),. r\ r"'
~~~1"'i2rs v ..._......... 1. vU I:l -:l1. e COilC lusiOl1 to tile general
 

?rolog~e of the plays, one finds: 

~i Sundny ne~t, y~ th~t 118 nny, 
~~ vj. of t~e belle we 3inne oure play, 
In N. towne, lJherefore we ?rGYl 
~hat God now be youre spedo.)U 

Ih,Shs.rp S3.~r s -:112. t, if l.'~ • tOl-me II :cefers to Coventry, the 

plsys did not re~ain there, for th~re is no record of 

perforBances. 302 Chambers adds to the controversy that 

Il'·i ll """'o'b<:>blv s.J-"'rd'" for -'-no 'Ford '\Tom"'n used i--' -'-ho:>... 't :...J.... '-'" cJ l"c:...L..... G__ c J ~7~...... ' 1... L.o~ ...... 

c on ~e:ct of the I!12,rrio.ge c er emony, and tna t the IlN. 

tOI·me II refer s to ei ther Nor\'lich or Horthamp ton. 303 

3.08si':::;er claims that 'INtl is a typic2.1 abbrevis.'tion used 

. -,-' tlu II oj- . +h d t' 30lj,:Ln "ne ...,anY.lS ,,0 announce e pro uc :Lon.v 

Semingway believes this last part of the ?rologue 

suggests the use of strolling players as needed for the 

300~_T'-1 I~ 0.' ~ Or"''''' -\ C' II H,O"" e o'r,1') _ .J.. ... o , ..L.~ .... .10 "the Hor1e of the L:'ldus...v. _ c...L. V 

",'"'veY1~r-i::,e II Qoj-Ud.--1a~ ~n ~-"''','7'1!::>0'ev v ~l L, _." u " -'- '-' ,::>.1. -'-J, ,.:..:. _ U. Co ,~ PJlcl !.-i tera ture, Series 
~T6-. I-(Oc ~o'ber:-19l4)-;-74.4 

301,,1h .-, ~ S"· r I, T''; "'.,....'-.~ -l-', . " oj-1~." 'Po ~"'~ ~- e:­T C'
J. O.TIc_'J ~la p, .Cl ..:..I_",SI:;-,- ,,(.... ,,:Lon on u~~'-' ~,_, .,-,,-,n,,,",, 

___OJ:' Drs,f12,tic_ •• E;rsteries__ Ancie-:l'~ST-(~~__ ?e-rformed 8. t Oovelttr~;,·... •• _ _. __;...:..-=~;;;;.o,':"  

'}. 7. 
~  

302Lo~. cit. 

3030hamoers, :~nr::lish Liter2~ at the Close 2f. 
... ',') e ' ~ -1 d d1 p f'. rr p S lJ /.J..7~ .l.".,:...1." ~ ..." ~, _. I • 

30~R'oj- • oj- 1~5 .... 0 S S:L vor, Q22.. ~., p.o. 
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v2:::,ious 'Je~~O-l~~'nnc~..:. _ ............. ~>:_~ ... v"""Jo.J. 305 Oovlouzly, one cannot be
 

secure in concentrating solely ~pon t~e popular Prologue 

alone. 

Cr8ig ar~ues that the cycle st ~incoln is ~he 

set~ing for the plays.306 In ~he first plsce, there lS 

evidence from city records which points to a Corpus 

C:~isti play being transferred to St. Annels TIay, 

shoi:in;;,2JrlOng other things, cnar2.cteristics si;::ilar to 

~"ne C:e~(';"e cvcle 307 -,:re~r'" ""~c .Doc'" """, -'- ·le ':Ter.~~v... .. J...J. -_.•:,5 6 v • .i."~ A v, wI.......... ..L c.. L viJ.ct u 1. ... ..:.. •.:.) G t;
 

p lays had a strong lilarian errrpha si S iTa S a \'i'211-~:no~'~-".. 

O"oe:-crvo"'io'lOu ..::~ • 308 fTl"nus l· ...V c. j,;:) " 0_ s-'-e'"v ........~~"1 1~""'r~·/1,';"_ J. ..... .:::J
u .J-' ~.• "''"' c.. C"'nor'" J:! _ ......J. ... lo. ...~ J..J. ~~ V 

this fact with the significance of the Virgin Mary 

during the St. Annels Day cere~onies, another inportaut 

COl" n'n of' "'"h e 'nome ,., c To; nc oln 309j.,.J oj. .J.. vJ....... c .. 0 ..... _... • In his comparison,
 

Craig indicates that Lincoln had a procession on St. 

Anne: I S Day, ~,yhile the Prologue to the Hegge cycle 

reveals that its older plays were.in a processional 

30 50 IT" r_. ',-' i\-t' 1'" ~Pl1.... amue jj. nemlng"d3Y, -'-;.nn:J.l sp. lie, lV ...,y _ ays, 
,. ~·:X:{l. 

7:0"­
:J °Ci~~l'..... 0'(';" IIIvo-'-ev 0'" U.l._ . of' ~-11e L"Q'"Sl.... ­G, ~ ...... ·'''e ...............--'o~'e .......,i "'... u"ove"n­

-'--('~""'" II C<""'d~as l'l~ 'L- 'lOr'"',.,~a ,:>'lOr" -,'.,i~er2 ... ".,..e Sa;"ie'" ~TO
L-......:-'---- .... ~, ;..Jl.v.. ...l.1,.-:;' _ .. 8..L1.l.:~l)".......... ~.--.. ....... ":""".l._U -..J_V ,u:......u..., ........ j.,.J.l.\;.
 

TO-c"t:Jhor lOf4"\ -7:J" 01so TJ~,,'b--;;;+'TJ"-r-T1-''"Y1 II ''In' e wome of'\ ..... """, ........... .L"+) , ,c.., _ ...~ ......._ v _ ... -..- V.........L'-_ ... , ......L... .....
 
... ·'10 Tl'd"~ u"OVerl+-"'-;':'1e II ~'TOQ'e-"-n j-"r-,'lO""r-,o-e ""o-i'e c YLIv~_ ~ ~S? _::. ~_, of... ..l. "':... ."::"',--,.1 -~, \,., .. c.... ·..... ~\ l.J 0.' A 

(DeceJ-:loer, 2.926),530, 11L10 agrees irlith Cr2.1.;. 

307TO~d D 73 
~., ..l.. • 

303 . 1 ~ -l..•SpealgnL., QQ. ~., p. 30.
 

309And~rson, Q£. cit., p. 24.
 

-.L 
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r.-.no'-" --1­.J.. t ~"J.l1:7· 1'"' So ole c , "~~1ese fe1,-l e::8.::1y 1 e s , 2.l1c1 2. 0. v;';.. v deo.l Illore, 

".:c::.:d "co s'J.:;;rpor"c '0~1.e Lil'2.c·,:,:'n l1Yl')othesis 1!D-len seems 

cui~e ~10ucl'O..L1~
""- lo-",I...... • 

317 
_ L.-. i"",; 

:;:'he plo t of :210.y IV is 2. ra:Jid, tllO Imndred and 

.:'ifty-three lir:es, of ~·;hich '~i:e first t1lenty-five ShO~'i 

~Jo3l'l 2.s1cillS God to protect his f2~ily from sin. 31B 

Followin~ this praye~-like account, Noah, probably 

o.ddr2ssing the audience, suggests that each man is 

sub~ec~ to evil and that mankind will be held 2ccount­

s.ble for their deeds. This e21'1y speech follows the 

3lblics.l source and seems to stress the idea of :penance 

wi~hin DanIs life on earth. The next SCene begins a 

series of monologues in Hhich each meI:J.ber 0:1:' the family, 

[Tfter introducing hiI:lself, proceeds to el3.bor2te on 

L08,il l s gene1'21 recommendations. It 't-,ould 2-:ppear thC'. t 

the :912Yl~ight uses each character to advance the 

story.319 These devices of the play are closely 

317~0~.- J!V-.LJ~"~~ose.c -~l0 1_ ... ,..:.. T~~col~~..i."'''' ........ 'De
_ OD L".1. ... ...r..~ C~~'O~O~ .......:;:l..L v,-,_, ~l'll 
'~lS8ci 28 -vh::: home of th8 ;_t::.(~US Qp_Y31'l'0J;i2':..S or Hegge Oycle. 
Jr. Cl~ci6 treats this \-7:'101e pI'oblem defi:li tively, and 
in ~ letter to the author an July, 17, 1967, again 
verified the Lincoln th80ry. 

-l~
:J-tjTI" .': ·c:'l 1,... (co>') ~I~,.. ., -.." ~ .,. (j'Y""l ":"~~i • ..:-"11""'0( C) 

~... i::i. .u-,-oc~,- ",c.. , __ v.G.".", vO V (...~ u_~:'1 c, or ~lle-_ ..- --­~ 

D1?il2 c~ 118.9- 9o:ClJUS Ohri:?t'i:... lJ. 33. All ci-'ca tions to 
t~e play are ·t21[e~ from t~is 3~urce. 

Ol'-'r:r __319"1''10-~''''''''..... _L_ 1...... ~ ?l"l~el.J __ ....... .... ......c.......:.'1. , Illl_.. rT';"eory 00nce-,1-"iY'7 ... ... .... .J..1.-J..I"b -;-"he..... J.J.
 

Iacllti ~Ji 8.11d !iis';cor~T of the L~d~ls COileYlt~ri2~ C~rcle of
 
"T_ ",""0',1- 'Pl"" r-. II ::;''1~ -1. 1 .., 1 X' -r (,\ r!i 1 193~)
c-i r·'''-~~'''''r1.'T~,.y~ ,,-:;;~y ~ c..y"", _l • .l.. 0 0 'J C.~,~~L'",,-,- vC; ,{, ",.1._ ."l.]? -, :J , 
150. 



96 

:.~e ls ted -"va ~l1.e e.C tiO:"1 C,Ylc. ~~s.1:8 Ol1. ti18 fo:c:n of 8. rc\op id­

~.~ ov -1 -'1~' rl';...,.L-0 0c"ue l'n ,,',.,.;•• ~J,.J..'-'_~r> '.., -" r, ' .. ) 
\"..0_'-"".1..
~,". "--~'l no

\ • 
-~ ,'I C' c;'-'.• "'''' 

::!~.J e~....,-,..
.o..:....r. ..... ..L_....) ~~..:....lo .............. '-~ ..L I.A..-l 32°
 
~n.l.ilc t:~C Cl:'3.T2.C tel~S ::::e C:J ::',bo s t J_if 81e ss and pro saic, 

neveTt~aless one notes that the author shows great 

. ' -. . - . ,... - -;;'),
L1V 2:~ ~lon In ::na!upl..<..la tlng 'C':'1e:.::::, var lO1.lS sp e eCl1.e s •./'-­

T~ese early speeches see~ to be a preparation for God's 

• .. 7')0 ." ( \ ... ,
VlSlt.~~c At thls pOlnt, ~e enters 92) anQ In s~ern 

I·Tord.s e:::plains to the audience that He l'rill s811d an 

an;e.L to Noah with the messa~e to build a ship. ~nli~e 

the God in the other plays, He does not appear directly 

to Roah but sends His angel as a messenger. 323 This 

:Ichai:cL of comm.al1d ll would. see:n to indicate 8. formal 

reliance on the Church's hierarchy, or more than likely, 

the illodern tradition that God cannot be seen oy mortal 

wan. God m8.~es only one c.ppear8.nce in the play, 

s)8n~ing twenty-aieht lines to the audience. From this 

point, the 8.ngel aPlJe2.rs to r02.h Tlith God's directions 

for buildinG the 2.rk. In these directions, there is a 

noticeable absence of source dimensions for the ark , 

irc.lJlying tha"c the dram8. tist felt tlJa t they 'dere 

320--.-10io.. • , p. 161. 

321 0 .~ ~ r
~8.yley, QQ. ~., pp. 1~0-1~1. 

322ThoB8.S Blake Clark, JD. cit., D. 160.- - . 
-.l:')"Z -- • • .0 • 
./'-~~., - 159. 
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-:"l:'-::'~GCe3G2.1"'~.r, il12.S:~:~~(;~1 2.3 C.C·~D~G~l COl,:styu..ctio:1, ~8::"1:3.;>s, 

r'" " 'l', -,- -,.," '" I '. ,.., "~ f 7' '" t-(- 8 ", di 0 ~'T ," '" I <::! -O'"'i 7' -'­\.l...J-Q ~~O'J VC"~C-' ~_L'C~ ue O_~ _... "-U e_lce. ~,OL'_.l. ~ ..J- __ s" 

l~C:a ly -~O ~he 2,:'1:e1 i S ~113. -t ile ~s too old (five hU~Q~ed 

"trc.~-;"·0 \ ¥:... 1~~ ~ i .... ~l..'!':'li ..... _ C''' -l 0 I ~1"'r) ~'-.-; i"";; ~~-....,) vO U~.l.QC_ v ,,"_I.. 8 -,UC_l ~n o:p~- v. u_O~_, bLl-~ ~rl.e c.!1G 81 

;::38l.1..:'''88 nil:: t~1.8.t :3-od ~":ill sive 11irn -::l18 needed st~l""eng~rJ.. 

;"::~U8, :::-oo.h 8.no. 1:i8 f8.mily leave to C8.1~Yy out God. IS 

c OI:l::l2 na • 

One next encounters ~he cha~ac~er of ~8C8th, who 

dUTi~r: the hundred-vear interval involvinb~ ~08.hIS 
~ u 

obedi8~ce, kills Oain, creating an episode about ~hich 

8. gre8.t deal has been said. So~e Dain~8.in ~hat this 

interlud.e i"l8.S added siBply to enable !Joah and. his 

p.."",,~I~r +0 "'o"""'-'-""'c-'- 8",1~ 324 0"-n87'''' s"-'<7e"'-'- +'-,.,-' ­-+-l,"\e>..L.1.:..~J,....;.J..-tI \.i \J ...J.~ V"l. I,A. U V.l. .... c;; '..... ..t\.. lJ.L....... .::,) ....AGO':; v lJJ.~ U,
 

since there is no mention of t~e Laneth-scene in the 

.,..., ~~, .. -'- -'- , -"\-, 1 -'- dd' -'-' , 325
~ro~oG~e, ~u mus" nave ueell a Que a ~~~on. Ii' so, 

~he fact tl1zt this ?opular incident night Shovl an 211e­

te'"'''''' 1 -.? f 1gorical purpose would see~ ...~c:.Ol-e .)~O In 2. C 10 se1

look, Si7enson points out that the :Sameth-scene, includir..;::; 

the rest of the play, is in 8. double-quatrain form, with 

::::, II t\.JHbling meter, If \'lhich suggest,s a la te revision, 

3241') • , ~ t:" r. 
~ose, QQ. ~., p. ~O~.
 

~? r:
 
..J--'G.reg, 3,iblio2.Jl?hical ant.'!. Textu8.1 :Problems of 

__-G!lc;lY:lis?J. =-lire,cle Oycles,.+0.0.0...;;";;;;'';:;'';;;' p. 123. 
-'0 C 
),-0", , -, • , 7 

~Cll~aUCil, Q2. ~.,p•• 
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3180, )robsbly to fit 8. cc-!-r .J_~ OY"l ".,."'I'T 
i:) v...;, v"",,­ ... .1.(."' d 

-'-'7Y'le""~o-'.... ~~r'r,Y"lC Cl )cY ..... ..!.. .J.. J.J.l-",.L_ v. 

Se\1"8:..... :=:.1 ~"71'i.c~crs S112?l~O:r't L~~Sv____ 'oL~or.....G~ V V V L~eo""~V";'.L. .... tl • 

-~?p

J_0 .As ~o 

"C:::1G =2c~or scene c112,n3e, therQ is t~'le possioility that 

~he drnBatist s8.~ in the ship e~isode an irrelevant 

custo::, one that 'IJc-stod. ti:::ne 2nd contriouted little "'co 

-elle ::2,rra "c).VB. It Day be this simple, since there vere 

no crafts c onnec ted '\'7i t:1 the pls.y, and the 'ITOr:: ::0.6. "'co 

be done elsewhere, 21thoug~ such a theory is not 

trustworthy, nor consistent with Craig1s setting. 

1

After the fifty-five line Laneth scene, ~o2h 

enters with his family and tells the audience that the 

ship is co~pleted (204-213). Clark clains that nothing 

is said about Lameth, Cain, or any of the details 

surroundinG the interlude \'I1:i18 lJoah I'Tas a'osent. 329 

EO~lever, Sem IS \'life mentions the :r.:J.urder briefly (224), 

07hile both Sem and Japhe"'c disc'C"ss the topic of 1l1echoryll 

at so~e length (218, 235). One notes, furthermore, 

that Xoo.h1s wife is a pati~'lt and devout C :':li::lp2nion. 

Q"' a o~ -+-0-(' C' '''tlj 1,... ,.T" + .. "'('\. ..L.. 330
u~1v ~ll"v_~ "tue ar~.. i.~ ...h no ~.~c~denll. ObViously, 

327S~7enson, QQ.. ~., p. '(. 
-':;2 P 
J uDlo"'l~ 0"", ,.,i -'- .,., ~TvVi. a' "'0 Ho-"laI"a" R• .u """" J. .... , ~.. ~==-~., i!. .... ...... "'" ..L., .._)",), I. •

-) -l-c i 111"'1' -t"l" rt .. ..L...!: c.- ....~, ni'" 1',," rr
'::2".:.'1, _'_11e .L:llQ:}1§. lioveil."r-liLQ. an, lI11e.oJ goy £.l.?,sS2cre, 
')·l-I·'iC"'"-~O~C' 0'" ""h~ l'"T;:~.~~~_O """T"rl -~/\s"'oci-::>+ion

...... '--'" ,.tW........'\".vi:~~~::'=-'_.L~ --±.. •.~~ -;'<:>'''''"''''''-e..:...JC.J..·~dl.,,'~ _ & U..L.. 
-..r-rnr 

(JUly, 1920), 338. See also meter in this latter work. 

329m'110m s Bl~ke Ol~-'- 0"" cit P 160.L ' a c:,_ c.:.. ~ ..l\. , ~ • ....::...-.,. • 

330_ -'­
,b8 "e s, .Q].. c i 

h

" ., p. 121. 



90 
-r>7

S -'-r:t~oY1""-""" -oe""'fo")~~'\""-?1ce )1::.elso, )rob2bly to fit 2 v...... _ ~ ... (.... ..J... cJ J: -. _ -'- .u. '-.J."'_ • 

-;:2 0 
;3 8,,"'8:'1 ~,l ~-71"' i ~c er S Sl,:'?lJor-t +~~s lc+~e"'" +~eor~ J ~ J.\8 tov ...J..... c.. v \J """" v ... J" J' • 

·C:::18 =2,~0:::' ::;cene e112,nse, there is the possi"bility that 

~~a dramatist saN in the ship e?isode an irrelevant 

custo=, one that wasted time and contributed little to 

~he ~Grrative. It Day be this simple, since there were 

no crafts e onnce ted \'7i th the play, and the \iOl~~C ::8.0. -'co 

00 d021e else-dbere, al"chough such a theory is not 

trustworthy, nor consistent with Craigls setting. 

jfter the fifty-five line Lameth scene, ~02h 

enters with his family and tells the audience that tee 

ship is completed (204-213). Clark claims that nothing 

is said about Lameth, Cain, or any of the details 

sv.:rroundinc; the interlude 'Nhile Noah lias a"osent. 329 

Eo,lever, SemI s "\dfe mentions the :r.J.urder briefly (224), 

i-1hile both Sem and Japhet discuss the topic of fllecnory" 

at so~e length (218, 235). One notes, furtheroore, 

that ~;oah IS 'Hii'e is a patiea t and devout cOD:p2.niol1. 

She enters the ark with no'incident. 330 Obviously, 

~27- "7 
J ;3,7811 son , .Q.1?.. £.±..t., p. I. 

--"2°) ~T.l-.loclr C.,... .,., Y-VV-i· c l '"'0 UO·J""-~a· T-l'"'IYI 
.l.) J.. ... ,~. --==-~., 1::'. ...._~ , u.--to:.l , .J.J.. ~.i.:1."'" .... 1.. 

:Pa"tcl1., U;-,~ll1.e L~1.E}l§. Cov~A.tri~~,_s. and the Dis:b~r ~.Io,S.s~cl'1e.,ff 
J?Lli::;lic2-~ioJ:1s of' the Hoclern 12n~U20:e .Associ?tion, =C...(V 
~(Juiy, -1920) ,33"8-:- 7fee-aTs~intt.isi2.tter·Hork. 

.l. C' ''O-~k , cit J:'.3291':1hoffih c;.c S "Pl"l-a~ c-._\..I,;:;; -'- c....,,_ on • -=--., -(\ 160 • 

330_ ... "h 

.t:l8"eS, £32.- £1:...;.., p. 121. 
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t~8re is no eODic elc~ent Q880ci2ted 1~i~h ~8r, or for 

t~~t n2~ter, any mecns by ~he draDstist to expand her 

ChST2c·cer. ~h8 ~eneral feelinG about the absence of 

C01:1:'C elelnents ill trLi,s 112Y is GU::J.1IC2,~ized b'J' Blocl:., ~'Jl'lo 

c~gses~s t~2t their aasence makes the cycle en 

i:n~eDaTId8nt O~Q_ • ~J. ...... 331 The re~2inirrG parts of the plsy 

(24:-253) come qUickly, as the scene shifts to the ark, 

~Ther8 ~Joah rele,tes the far:liliar dove eyisod.e, and 

toge~~er the faoily join him in a sone oZ praise to God. 

,Aside f:~OIr! this Lar.:eth scer'-e, h01:8v8r, thel"o is 

very little ylot expansion or character developDent. 

':2here is, as 1'7ell, 110 extended detail of the flood, ark, 

or se euery; in a dr2.l:l8. tic sen::; e, the 8.1.,: thor apJ?es..r s "co 

assign speeches to each eh~racter but does not allow 

for Duch independent expression. lhere would seem to ~ 

little trouble, then, in onels recognizinG that realis~ 

detail was never intended, uith the exception of 

La:::letil. The charac"cers Sh017 that they know their 

religion well, and to this end they seem to satisfy the 

2.11 ~thor I s purpose. 332 Thus, one must throH out the 

theory that the play is purely didactic and expresses 

Y'l 
~ Block, QQ. £i1., p. lili.
 

3321.~00re, .Ql!.. ill., :9_ 41.
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1:0 i :1..:::'. -~ (3 ill'~2:"'"'C8t in C:l·~:l'lCl"~ ciOC-~I\llle ~;)cr' se. 333 .Lv 

COGS ~lJp82r, :'lDTJ8VCr, t::".:.,~"~~ -~118 ~)12.:i UnUeT1-7Cl1-C 8. late 

r~vi2ion in Dhich its Dlot was nede to fit a strong 

religious int8~t. 

}is to stf~ge direc ti.JYls, the dramatist 118.S 

eaui1y,)ed the cycle 1Jell.:5:~A ~~e first seven plays in 
~ 

..... ","" r>~rcle..;,..... con+"'l'n-L. "·"0""'"LJ 0"'.'.l... .L.~'1e·) .:...Ju C'-:"~C:'" _.J.. v ...._. 335u .... J.v ...... uc.. W ~ v...... """'-'-lYiU_ ... J. )".J vc;,C...J1..;.. Q·l~ec.L.l·OY"lS 

~ t~eory is advanced that these directions sugges~ only 

U:18.t the audience is to see, Ta"cher than i711o.t actuc.lly 

, '-';;36 " . , 1 .....,. , . ­
~1:,::?~)ens on s"'Cage • ..) ver-:aln y, vl1elr use lJaS :;!rac ~lCa.l 

in t~at "'Che medieval audieuce must always be told of a 

.. ,
In locale, else they Day have become confused. 337 

~he ~2tin directions in Play IV tend to substantiate 

s~ch a theory as they reveal 8. change of scenery, 

'~"''7~11114'0!? T'll'+ll -r"'e "I""'·'·rol'·;-"'" ~'::oe II ""'nc." e~lding 1·Ti th the 

c~lF~n:;e 

uc,~.l. ......-~l."'b ~ \"I.. iJ.... .l.. .I.":' LJ I,JV.. ...;) _. , 1,..... 

llIntroi tus abrahe. lI Suenson feels ths.t these "'ellO 

d1recti~ns prove that the plays were once a unit or 
~-~) 

probably one continuous play.J)b ~he first direction 

~"z'3

J~ ~cueir O~ r>i~ 1..:... 617 -618 •...... J..j ,....-:...~., ~u I 

731.1 

.J ,_ .• - l ' • , 100
\Il.l.J..l2.DS, £2.. 2.;.:s,., p. • 

335"110' Bl 1_ '-(i -~,- • r> l -'- '""'C'
.L TI18. .:,) - 2. ...~e li..:..2~.l. ...~, 22.. ~., 1'. 165 . 

77< n - ro...!; .1_.J.;v'J:=:-~O:::Il so· , .Q2. ~., p. 20 • 

337.-.~';Il c'r"l'"'w,c.. (YO. r> -i ..;­J.:W .,,::..:::...:::... , I, 157.-
338c:'~'7e''1S011~ , .Q.l? • c1 t. , 1). s....... 
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( lL:·2-1L)·::)) ~:ro~h I,... .J. ;) i "'·"'i" " J _ "1'"'"<:..:;> ""0 "11-':l.,J ~....l.o -J..d '~he ar l-cSllO;;'lS ~ '; '- .... _... u ~~,",,~1"~................... 1" _ c;...-:. """ l.J
 

':"\--'" ...:... .... ""',0 n -=-i"" -;" ..... -:-. ...':' 7,.....,............... ..:...'...... ~~. -'-, ..... ri-,,.,, ~I-~ •."., (-'07)

c~_.!.u. u".'.;., ...:n u_ 8,~... <..; '" 0.... .:..J-.' • ...l", u1". .:al0 v_.or u.l_ eo u~o.... -1./ , 

l.':),J~::' ::-0221 1 B :'~o-:':"lrn, rCl:J.OVCG :2,IY1a'~h from tho scene. On 

t~is s·~aGo cvi~ence ~lanc, G~c= GUG~GS~8 tha~ there 

.....,~ "; C"-'­~~~r~ ~OQn a ~1~0d S+,-,NQ ~n~ ~~ll""" pI",'! 339
-..:..~ '-\......,l U ..........,\,I".,. ~\..JI".,. __ ... _..., U'-"'b"" ..... '....,J..l. ........ ;..) Cl.'J. ':r1r.JO
 

addi~ion21 directions (246, 249), indicate the release 

2",:lQ return of the dove.' Th8 final direc -Cion intl~od:llCOS 

2. sanz out says nothinG aJo~t leavinG or landinG the ark. 

~il;:e the ylay itself, the direc-'ciol1s ret2.in an inper­

SOll::l1 e!:e.ali ty 1'7hich sugges.lc -'chs.t the pls.y;;:righ-'c 112;8 a 

7..2'0 
:l1c~ ct 81"1 at such objectivity.~' 

Ona c2.n:not 1101Je to find absolD.te proof -co ShOll 

tlle ;;'2,y in 1-7hic11 this play "\'7a 8 compo sed or l10vl D.211Y 

various revisions it ID2Y have been given. Perhaps Play 

IV was done by a cleric o£ considerable skill and 

origil1ality.341 The abundance of moral and theological 

:)rinc iples in the text nish t sUC;:3:es t that the au thor had 

aCcess to a library, perhaps in his Olm religious 

, -j iI. ') '" t' -,-'" -'-1 b" , . - d 
~10US8. ,,- .bur nernore, "nere lS a u~leory "lL.lCll no.l s 

<....J ...__ _".__))9Gre~, 3ibliogT2~~~c~1 and ~'Ctl.l~l £..r,ob 1 em s .Qf 
"'L~2e .:'1:,,:1.:1.811 }Ii:"~2"cle Cycles, p. 123.___ - ••__' - ...... -....Ll__ 

3~·0,. ~ " . . /'
HC1Jelr, 9..2. £l:..":S., :p. 019. 

:;541'1 ,. ""e'-r'-ovl" +~ 1I<:Oo"oe "ToC-ast;. ..... .!:.r.. , U 1.'~ in the Pl'ologue.':.l. • .-J v';" J...LI. l..J 

~ --;-, cYr1 '" -"'., d",... C c''''", • '" II '\i d" 0"'"0_ ...),-,"_on~ oJ. .l.Ju.::......:'~ .....Q...v.'_:'1 u_lv,e, ~_~ ~~-;v.a:~e J:Jotes, 
~{ (~ebruary, 1945), 79. 

342C" -:;,. 0-1"""1-, .,.~ +- .(' .... +, .....naDoer s, l u __ .:..J ue_ ,0, "u-,- e at ill Close .Q.£_~:'1.", 

"- -", a .. ..':..1........-i d ri 1 e 
~~, 
I' C' .l.n Ll9
0' c>'-"_.... ~ _ I • 
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th~t the entire manuscri~t w£s meant to be read rather 

~h2n aC~8d, since there is ap~ended to i~ a detailed 

"- ~ ',' '-, ;~ .... rr '..,., l' d . ..,., ~. - -i V1 e i ~ f' +' 0 1 343
~aU~~ o~ ~lbures, l_C u l~5 Q~~e~~ on~ o~ ~n~ ar~. 

It ~'7i1l have ,to suffice f·:Jr n::>li' that s1;rong religious 

supervision played an important part in the development 

of this play and in its immediate enviro~ent. The 

:aC~ ~hat Lincoln Was closely associated with the Church 

cannot be dismissed. 344 3ven the well-kn::>wn Robert 

Grosseteste, bishop of Lincoln, forbade his priests to 

act in the local plays, but, of course, they were still 

performed in Lincoln Cathedral for a long time 

afterwards. 345 ThUS, it becomes evident that no better 

setting than Lincoln has so far been located. Until 

further evidence is substantiated, the Question of 

locale 1'i'ill remain uns·::>lved. 

Kretzmann suggests that the Latin tag at the end 

of the play (Ric decantent h~c versus, ~ vidit ~ 

fugi t, J")rds.nis conversus ~ retl~OrS1.J.m. N~n nobis, 

Domine, non nobis, Sed no~ini tuo da gloriam) Was used 

343Gre3, 3ibliogr?.-,:;hic21 g.nd Textual Pr·obler:1s of
 
""h'-' "~'V1~l l en ~~'i rc'c1 e Cye' ee '0 -1.4-)'
~ __J.i.l.~..1.-. ............ .:..' .... __ c'. _ !.J... ...... ,.r:: • •
 

344craig, "Note on the HO:::J.e :Jf the Ludus Coven­
't-·"Y'~·:oe~ __ II S't'."r"les...... -;Yl...... _ " c "-" !"nd_.~,..... T,-;~-e"l'pt',,-('p..... _,_, _ ...", Qpries ..., I'-~'" ...., ..A. ~ __ 1.-·,,=,Yi0"',,.::70v .. __ _ v ..... ....... U __ i\iO.
v '- '• ...... 

(Oc 'C:J ':J er, 1914), 31; Crai-c£ fur ther s ta te s tha t II The 
medieval drama is based on the service of the medieval 
Church,1l Letter of July 17, 1967 'to author. 

345,., . h+ . - 2~
.:lpealg~ ..." .2.12.. ~., p. ). 
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in t~8 liturgy for QUinquagesima Neek in reference to 

~-;'-'I:> tla-i s"ers~o'l ",r~ "'-ho "T.O.J...~l"'~ (;J",,,,lms llLl.·2J.. 11::;;.1)34 6IIU_.o.v __ t.J ...... .L -..,J_ l"" ........... \,jc-ul;:;_~. \._ .............. ~ .-, •• , .-Ie
 

Of 2dditiona1 importance is tftG fact that during this 

Week in the Breviary there is a reference to the waters 

.C'''' .o~ 00raan, ( --Mon., ll,•• '1'l.~ l , ) ..,)-z2J..7 Xost intriguing is the 

fact that, on a closer examination of this passage in 

the Breviary, one finds in ?salms 113: 3, 9, words 

iden~ical to those in the play (~are vidit, at fugit: 

Jord~nis conversus est re~rorSU8. Non nobis. Jomi:ne, 

34P 
d2.ll. nobis, "'ea' '11"'-"nini~ +"'0 ~a'.., .-.lori"m u This evidence_'-_ ... _~~I.l ..... ~ r.--).J... ,.,,,.:...u.. 

~ould tend to substantiate the belief that the author 

of this play used the lectiones of the Breviary. The 

1ameth or Lamech character is in the BreViary on Satur~y 

in Septuagesima Week, which is the Saturday before 

Sexagesima Sunday (Sat., ii, iii) and would support the 

reference for his purpose. 

In two sections of the pl~y (57, 83), genealogies 

appear in support of Greg's hypothesis of a reading 

play. The one, tlNoe genui't Sem, Cham, and Japhet,1l is 

also in the source (Sun., i); the other, includes a 

346, ' + "' ­Kre'tzmann, 2Q. ciu., p. b?
 

347~ . "P .." i
oreVl.8.rlUEl ~<:;no-t.erRDn cum.: Oftic is 'I'r~ 

Ordir.um .§.. f. 1J:.. Francisci, Typographia :Pax bt .Bonum, 
.- , .,. bl' i 'cr>',r- '7"­
~02e, Hnno ~u lar hUhL, p. 0 o. 

348 .
See Psalm 113, pp. 79-80 in the Brevlarium­

:s.o8<:;no-Ser8P11icu.rn. Taken from Vespers for Sunday. 
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de~Riled lisv of family names ~hat appear on Friday of 

Sex~~esima ~eek. In addition, ~here are several 

--:3x~u::~1 resembla:nces, one of 17D-ich includes God's 

speeC2, 3S the following parallels show: 

E08h Breviary 

~fecisse homine~ nunc pen­ It is reuented him 
itet me ~at I made man 0Dat he made man O~ earth. 
sore doth me rewe myn And being touched in­
t2nd~erk to sle sore wardly with sorrow of 
Srevyth mel but ~at here heart, He said: I will 
syn~e here de~h doth des~roy man, whom I have 
brel;e. created. 

(105-103) (3:..1.11., i) 

And, in the angel's speech to Noah: 

£ shy? lake ~ou make and ~ake thee an ark of ~imber 

~any a chaumbyr pou xalt planks: thou shalt make 
:.,~.,' ~ ~e~-/Oinne- -j Of'_ eu~"ry little rooms in the ark,_~_e j 

kyndys best a cowply pou and thou shalt pitch it 
~aKe - e ... ... within and without." I .. -'-h" b ' Wl~.-ln snVDD And .... 

bard here lyvys to wynne. thus shalt thou make it: 
/ ?for god is sore the length of the ark 
grevyd with can for his shall be tlrree hundred 
synne pat all pis wyde cubits: the breadth of 
werd xal be dreynt with it fifty cubits, and the 
flood saff pou and pi wyff height of it thirty 
xal be kept from pis cubits. 
gynne I and also pi child­ (Sun .. , iii) 
ren with here vertuys ~ood. 

(113-120) 

As the above passages suggest, the play'ilright did not 

hold to the exact ark dimensions, which in itself shoWs 

an element of independence, indicating probably that he 

was at liberty to choose the materials that fit his 

need; or the lack of precision might be tne result of 

scrib~l transmission during ~he number of revisions. 

Sin seems to playa symbolic role throughout ~he 
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~lay, as each character elaborates on its consequences 

in tl:1e scheme of salvation. For example, 1\oa11. mentions 

the "syn man wyl not fle" (212), 'I'Jhile Sem, the "synne 

of lechory" (218), and Cham's vlife, the I'Rustynes of 

Synne" (230). The Lameth scene probably serves as i:.he 

epitome of sin, thus enabling the author to show the 

audience exactly how far man might go in such a state. 

Only because Noah and his family know the real signifi­

c8nce of sin are they IIsaved" fron the flood. This 

doctrine serves to unite the play and its source and 

further suggests that its author had a definite 

theological purpose for each event. 349 This unity is 

skillfully maintained and is but one indication of the 

insatiable appetite of the audience for information 

concerning their purpose, salvation. Fry contends that 

the play centers on the so-called Abuse-of-Power theme 

which involves the following steps: (1) Preparation 

for Satan; (2) The development of Redemption; (3) The 

?rotagonist's entrance and lack of divinity; (4) The 

conflict and destruction of the antagonist. 350 While 

the greater portion of the play is devoted to the 

349This is the most common point of comparison 
between the Ohester and Hegge cycles. 

350Timo thy Fry, IIUni ty of the Ludus Coventriae, II 
Studies in PhLlology, XLVIII (July, 1951), 531. 
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. ,. - ,.
S-cl.b j ec t ","'" t~e sin Df lec'clGry, lr.L -cne L2.::::J.eth­v~ 1·!r~l.Cr.L 

episode is the extel'1 t of !:ls.r.:.' s de C;r 3. 0.3 tioll, there is 8. 

, . h ~ th - , 351 I', ','.
CJC;;:'::~UDUS se8rc_ J.or ~le '::Leaee~8r. .1.0 -C~1J.S ella, 

t~e play retains a theological unity and pat~ern 

-, 1::2 
-,-1'lY'OU::;--'~ou t +he cvc -, e ):;

'0.1 ... ,:.::.J.l. u. J.J.... It seems sound to infer that 

this ?lay shows the strongest clerical influence and 

~as, for its over-all purpose, the exposition of 

religious principles. 

351~.lbid
---" 

TI." 542. 
':Z:I::'J 
~~~Ibid., p. 527; in a conversation on July 5, 

1967, Professor Fry re-stated that the play centered 
'C,ro"J.::'"d :Wacs th, the fir s t bi.g8,mi s t, and the topic of 
lechery, or sins of the flesh. 



Crt.AP~':::R v 

TH~ INDEPEND3N~-UNITY OF THB NOAH PLAYS 

Perha,s, the most significa~t 2?proach to the 

study of No~h as it appears in the Chester, Hegge, York, 

and Towneley cycles is through a realization that each 

of t~e plays is an independent product of i~s o~n 

c or-::m.ur-.i ty. 1::. t tl-:..e same tiJ."'ne, this indepel1den t produc t 

oecones, as such, one play developed from e co~mon 

source. Adoption of this credo allows one to examine 

each play according to its own influences and to 

determine 2S nearly as possible what, in respect to 

source, makes each play seem different. It seems valid 

to ~?osit the t in the csse of the Noah play there has 

been too great an emphasis on the comic aspect of 

"7o<:"lh 1 s· n~f'e .... 0 +h::. eV'~ey,+ ot'''er l'''l'''ort n-l- -Infl"+1" J....... v.._ .'...l.._ V v........... -1:... U .l.l.lI v':'J.cl L 'lJ. .l.1 ..c-' a L..L \,,0\,­

euees have gone unnoticed. 

A decidedly important feature of each play is 

vhat the plot covers about the same area and, except 

for individual characteristics, remains remarkably 

si:Slple. 353 This simplicity,.as most agree, is controlled 

5- 1
3 )TatlocK, .Q12. • cit., p. 3.
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II 

o:r ~~ pcrsistcl'lt lOGic, dec?ly rooted in theological 

9rL::::: i .-ale" .354 Icretzffi2nn sUGzests ~hat the mer e fcc t~ 

~here is such an 2Greem8nt in the subjects and 

1~ the sequence of plnys--nrgues for a CODmon well ­

~m0 ';:11 S 0 Ul~ C e . \I 355 'IO this end, the Illiturgical 

source ll has survived through the yeal~s the product of 

"'11 lO Y1 a.' eY'll-J ende"" oJ..U w"_ LJ ....... 356
<:... J..L ~ron-'-;'.i.J. 2::> 

One would have to admit that these plays borrowed 

fr02 the traditions of the people for who~ they were 

intended, which method ought to indicate 8. certain 

degree of dramatic freedom. 357 But, more importantly, 

these domestic inventions were a dramatic attempt to 

stress the importance of religion in practical terms of 

everyday occurrences. 358 It seems, therefore, beyond 

ques~ion that one must look to each play in its native 

gro\";th as uell as to their illo.jor source of influence 

as it makes the plays liturgically one. 

This study reveals, additionally, general aspects 

354"~,os"".L'te-(' OD. 
~..... .:> -'- ill· , p. 51.
 

35~

~Kretzmann, 2£. £i1., p. 79; see also, Brotanek, 

£2. 9 it ., p. 193. 

3560ady , .Q.2. ill., pp. L!·2 3-424. 

357u _ io;.. 7:": 
~rown, ££. ~., p. u. 

358 , 0 • oJ.. _._,GarQlner, QQ. ~., p. 3; see ~ynn ~horndike, 
,-,11"18 1..7'; "'tory• of' ....., c-, ",'''ro','''''' "n.J.V--- .'--'-->-' ~...

l°v~edipv",l __ ~~, 
409. 
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about e3ch playas it appears in its o~~ cycle. For 

example, the Hegge play shows little use of realism in 

that it is more symbolic or suggestive in its 

narrative; one exception might be the Lameth-scene, but 

it is far surpassed by the other incidents in the play 

and can scarcely be representative. For the most part, 

then, this play shows the least amount of sourCe devia­

tion. In other words, it remains close to the Ch~rch 

liturgy. The Towneley play, on the other hand, indi­

cates the most deviation in that its realistic descrip­

tion is a dominant characteristic, its characters and 

setting are more elaborate, and it shows an absence of 

symbolism. 359 The Towneley author had the greatest 

aI:lount of freedom and appears to be the most "mo dern ll 

in his approach to the play. While the York play 

deviates from its source, it is not as realistic in its 

narrative as the To~meley play and shows little use of 

symbolism. The Chester play deviates from its source 

and shows better characterization and more domestic 

realism than the Hegge's edition; however, there is not 

a high concentration of realistic action, even ~th 

Noah's wife or the pantomine scene. The play, in gene~al, 

359The term, symboli§£, in this context means the 
opposite of realistic or physical action, one that 
merely hints at its subject, rather than demonstrates. 
The term is not to be taken for Church symbolism as 
discussed throughout this paper. 
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is cO:::J.servative. 

~hl1e the Ecdleval ,lays must be viewed within 

the ~eneral context of t~8 Ohurch, the major 

influence nrise8 28 the esrly 3rcviary provides the 

n::J."cerial Hitl1 'ilhicl1 to 8xp2nd the'stories into pl8.Y8. 360 

There remains a great deal to be done about the 

wany problems surrounding the :celigi)us :p12y3, several 

of '':'Jhich r.lay never be solved. ~-r.rli18 it is il:11Jossible, 

here, to discuss the full subject, this :present au~hor 

has souGht to point out one apprOach to the ~ediev2.1 

91ay in ~nglish Literature. 

360 A, , ,... • '- 22 . .c.na.er son, QJ2.. ~., p. • 
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·APPENDIX 

The text of Sexagesima Week, with a parallel 

English translation follows. The Matins were recited 

in a form of dialogue in which lesson one and the 

versicle (X) to that lesson were said by the first 

leader; while the responsory (a) to lesson one was 

recited by the second leader. As for the second lesson, 

this process merely reverses itself, i. ~. the second 

lesson was said by the second leader and so forth. 

Portions of the actual text that appear to the author 

insignificant have been deleted. (From: 3revi8riu~ 

~ 1) i\TRQ~nno-Ser8~hicum: Officiis TriQ~ OrdinwTI :::.. =-. .:::.. 
Frpnclsci, Typographia Pax Et Bonum, Rome, Anno 

Jubilari r·lCl,IL; and .:lb& I{ol'l 31ble: 'lransla ted from the-
~atin Vulgate, Douay Version of Old Testamen~, P. J. 

Kennedy & Sons, 1950,) 

~Qmin~C8 in Se~8qesima 

( "... \A.,r-~J:::-=u-'--1n"·'''''l.J U...L.. ~ )_ • .J.o.. 

:\Toc turn I 

~ec0io i ~oe vero, cv~ 

quin-gentoru....'11 esset annorUIi., 
c;enui t Ser:J., Cham e t Japhe t. 
CU8Que coepissent homines 
Dultiplicari super terraill 
et filies procreassent, 
videntes filii Dei filias 

Sl' 1'1 Q' i.T --'i Yi Q ~ .....r.-; :,",," e 0 -i -:"I"': .=) ...)..~ ... O'd( ~ ),.,J ....... ~_c, ~ u __ ~ ... d
 

(?ror:l l·:a tins ) 

l'~octurn I 

• 11. ~ .. - , , 

~esson ~ £nC1 ~oe, wnen ne 
1rlas five hU:ldred years Old, 
begot Se~, Cham, and 
Japheth. 
Bun began 
upon the 
daughters 

And after that 
to be multiplied 

earth, and 
were born to 
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~~ 2 C .:~ ~.J i- 'i :_ I-i~;, e 8~i..~: -~ ['; C l~ -ST 2.­

-~::'0::82 ~~oe: 1·;08 "'\iiT jus-~·U.S 

r.·~~~e perfectus fuit i~ 

L;8::Crc~~i':):lib1.1S suis, CU.L1 
]:0 ~=bu12vit. Et genuit 
tras £ilios, Se~, Oham et 
~2]::C~. Corrupta est 
3.',;'·CC;:l ·~e::rr2. coram :Deo, et 
reple~n est i~iaui·tnte. 

C~:Q~e vidisset-Deus 
terT2D esse co::rru~t2m, 

( -.,.,-."~ s qu."l'"""'8' ..... ~ co::r­o•.,.~- j!:.::' c""~o 

....... '...,~I)·:".-'.,.::l~·· Vi~""l ~U~'j') ~"-'jel" 
~_ '::.,~:~)..., .,. :~~ .1_ ~ ~ c~... J.....j,~_i~'v\.":'. 
v~L~~~ Ql~~~ ~Q ~ue. 

~:~~s ~niversae carnls 
vc~i~ coram me: re~let2 
c ~~-~ -~'31"'1"'2 iY.LiQui ta te a 
f,e::"e e'J::r1.Ull, e·t ego 
disyerdam 80 SCUD. terl"a. 
J~c tib: sTCaD de lignis 
2..", ~ ·Fi;';f~ tis, man­
,Sii..-:l~.8:'11s.s ill aTCa facies 
8:' '.:-:'<:"J.mine linies in­
~~iCS8CUS et extrin­
G3CUS. ~t sic facies 
eam: 1recentorum cubito­
r~.lLl el"it longitudo arcae, 
(l"J.1:1q.uaginta cJ...1.oitorum 
l~titudo, et triginta 
cuai -'~orur.l al"Gi tud.o 
illius. 
2. QU2draginta dies et 
nactes aporti cun~ 

02eli, et ex amni Carne 
L:o_ben-~e spiri tum vi tae 
ingressa sunt in arCem: 
.~,; cls.usi -'e a foris ostium 
:J'Jmi~lUS• 
X. ~n articulo diei 
illius ingressus est Noe 
~n 2Tcaill at fil1ii ejus, 
8~ ~=or illius et u=ores 
filiorun ejus. - ~t. 

G2.oris. :Patri. 

l2L~ 

Go~: And did all 11~at­
c',-er}oQ ciirec-~ed.. /!. B.....::1.ld 
'~-J:18 2,l":C, C.2.10. C2,ve 0.11 '~:1e 

:C'8Cd,8.- .Ana. d.id all 1'!hat­
ever 30d a.irected. 
T,'"\r<r-<'--'- -;i~ 1,'1"',,;"::.~~ "-"-""0 +' 
~~ ~ ........ J..I.J..:.Jl.;; <.......... 0 ~.ne
 

G3TIG~8tions of ~~e: Xoe 
WaS 2 just and pcrfec~ 

~?L in hiG SGnGr~tions, he 
1121ked 1Jit~ Cod. And La 
be~ot three sons 895, C~a~, 
and J2?~eth. i~d the e~~th 
~r2S corrur~ed b8fo~e ~~d, 
C.l1Q TraG filled \';~·~:l in=:' ­

o'J.i ty. ~\~1d. ~:l:8:1 ~~od ~12.d 
~een "th2t the ear~h ~7~,S 
co ""'-"""·o.J-.J.. e l..l" (7'0-""_ ~ll::: .. .l.............~.:.. U ..l.. ;-'e·c<"
_ 10....- __ 

had corrupteJ its way U?O~ 
.'-'
......J..J.\.:;

............ ~""''':'''1 ...:)::.:r
.l. ... e 

r'l0·i"'~ u,- -'- .-',...".
eG~..Ll".!.l __ l~ 1,...0 _.Oc;. 

~he end of all fles~ is CJ~e 

before me, the e2r··t~: ~s 

filled v:i th iniqui -'':'''/ ·;:'1'l1'OUJ.1 

the~, and I 1~ill d2s-~r0~; 

the::1 1'71 th .JC11G e 2:2 -~:1. ...·_c).~ce 

thee an ark of ti2~e~ 

planks: thou s~al~ ~2~S 

little rooms in t~e 2r~, 

and tllou shal-~ lJitcl1 it 
within and 1~ithout. ADd 
tllU 8 s11al-t tl:"0Ll :J.c:.:CS i \: : 
t~le lel1gt:1 of the arL silall 
be tlll"ce l1Ulld:..... ed ella:' to: 
the orcnuth of 1~ fif~y 

cuoits, 2nd the heig~t of 
it thirty cu~its. 

D. For~y days GnQ ~iCh~s 
the skies were opened, and 
all the flesh h2vinC 
SDi~itu&l life entarea ~he 
'" ;"1~ n!, no.' -',hv""'............e T,O'~ d s~~"

...J.v~ -'.u "'11 e
 
c~- ...'\... v""'_ 

door. X. In that sel£sa~e 

day Noe, and his sons, his 
17ife, 8,nd the Hives of his 
sons lient in to the arlc­
;~l1d the Lord shut the door. 
Glory be to the father, 
s.nd -'co tl1C son, and to -'~he 

Holy Spirit. 



IJoc'~mrli II 

- '.:) ........__ .!. ~~.,. ( .,.... ·'-_L. ""
 
~"l;, .;..;) .1. '! ;)"ll U

nu~G) 

u. ~-:.8Qi£'ic:~~v"'i-~ ~Toc 8.1·~2;.re 
Do~l~o, offcrens s~ger 

11::''-l6. :l::Jlocustu.:::.; oaor2,­
~usoue est Dominus odorem 
s~C~i·t2~is et benedixit 
ei, diccms: Crescite, et 
lli~lt1]lic2~ini, et 
re~le·~e terrane N. 3cce 
eeo st2tua~ pactu~ ~8un 

VOOiSC1.lLl, et Cl,illl seminG 
ve:::;"'c.:'~J pos'~ vos.- Ol'escite. 
;"'C''-lO V (0'''''' ''--'-CIQ')........... \...'_ _ ,j,..... ..L. u V,-,
 

D. ?~n2m 8rcu~ we~~ in 
n~bic~s caeli, dixi~ 
~,. ,~. ~~ 

..uOEllll-LlS 2.0. l.\,~oe, ,~ .. v 

r8c;)~dsJor foederis mei 
C,_lO C. ":) eo:) i g i te c Lt:::l. >T.
 
j ....'.:"jC,.·~l2 obliu::ero nubibus
 
.:::[:'.eJ~ul:l, apparebit arcus
 
~:'" ~ '~18 :.:.'1 11Ub i'b us.
 
=,2Ct~.;) vi (or,1tted)
 
II. ::2el'" neue tip sum juravi, 
dicit Dominus, 110n 
sdjiciam ultra aquas 
diluvii super terraro: 
;2cti mei recordabor, Ut 
n::Jl1 Derdam aouis diluvii 
0::..1118m c2,rnen: /!. _!\.rcum 
Ee~2 ?ona~ in nubibus, 
at erit signum foederis 
inter me et inter terram.­
Ute Gloria Fatri. 

iroc tUJ.....n III 
~ectio vii In 1110 
'08L;:fOre: Cum turba plurima 
convenirent, et de civi­
tatibus properarent ad 

,,...C:: 
~c.J 

Eoct'J.rn II 

rlC"'""'l"l -- ":i i .,. d ")'/'-::' ~---
_~c:;,:O~'JJ1 _, ( D.Jluu8C"--_.- ­
~. Roe buil~ cn alt2r unto 
'~:le Lo:..~d, ofi'cl~eQ holDcau3ts 
u,on it, and the ~ord 

sm~llQd 2 S~8et 82vour 
and praised it ~nd 82~~: 

Increase and multiply, 2nd 
£'il2. 8.nd earth. ;xr. 3e}nld 
I will est2blis~ ~y covenant 
with you, and with your 
seed after you. lncre2se 
and @ultiply and fill t~e 
eCr-:C1:1 • 
T ~ ~~ !or1l·LL~~)
.lJesso"~ v \ W. ldJ~c:. 

D. 1 \lill set :o;y 00';7 i:'1 'cr~e 

clouds said t~e ~ord to Roe: 
And I shall re~e:ober ~y 

OOVen2.11 ~ ~Ji t11 e"'\.Ter~T 1ii.ril'lG 
soul. >T. And w~en I s~211 

cover the sicy '\lith clouds, 
my bow shall appear in the 
clouds. And I sna1l rCffiemoer 
my Oovenant with every 
livin£?: soul. 
~ • ( • '.l.. '\Denson v~ OUl~ueal 

R'. :L11a:;;O SHorn says tIle lor d 
th.a t I 17ill no·t brin;; the 
'\'ia ter s of the flood UPO~1 t.'l1e 
earth again. I will be 
~indful of my Ooven2nt. 
Never 2Gain shall the 
waters become a flood to 
destroy the flesh. X. I will 
set :oy bow in the clouds, 
and it shall be the sign of 
8. Oovenant betueen D8 and 
between the earth. Never 
again shall the waters be­
come a flood to destroy all 
flesh. Glory be to the 
Father, and to the Son, and 
to the Holy Spirit. 

Nocturn III 
Lesson 21i At that time: 
i'lhen a very great crolid 
was gathering together and 
tlet1 from every town were 



J68UD, dixit ~er simili ­
.!_..,.., ~ ~ Y"l :r1. -.:...... ~": -:- ....... C" Y'Y'I
 

u~,(l..:..ue ••••...-",lJ.. lJ Q.l-el ..;;8J ... ­

::'~J.C"'.-~, se;'}tnc.re semen SU.Uill. 

~·_~t reliclj.2. 

D. 38nGd~xit Deus Noe et 
f11ii8 e2us, et dixit ad 
80S: Orescite, et multipli ­
cc~i~i, et replete 
·~Gl"'1"'2.rr.. Jr. =:cce eeo sta tuam 
l)'='.c '~'..,'..I::' rJeum vobiscum et 
C~8 Ge~inG vestro post 
""lvrO ~J • 

~ect~o viii (omitted)
Er. .2 c c e--ego s to. tU2.ill pac tum 
Deus voaisclli~ et cum semine 
ves-~ro post vos: HeQue 
erit deinceps diluvium 
dissipans terram. X. 
ArcD~ meUili ponan in nubi~ 

OU2, et erit signum 
~oederi8 inter me et 
in-tec terr2,D. 
1. Cum turba plurima 
co~venirent ad Jesum, et 
~e civitatibus pro­
",)er3.rent ad eU.71l, dixit 

~vi~'~~~~~) c_ ~~m~ll'~udineM'~.J..L... .l.. V 6./.J". ...:....J.,.:>.. ~ \J 

Jui seminat, semin2re 
ze~;:.en suur::. )[. E ~c d.um 
seninat, aliudcecidit in 
terr8.ill '0 a naT;]. , et ortum 
fecit f:cuctu.-rn centuplum. 
~:~~:;~ i it. 03-1 or ia Pc;. tl"' i . 

Fel~ i 8. Sec uncl:::'. 
2:.8C '~io i DiXTtDominus ad 
~:--Yngredere tu et omnis 
to~~s tua in aTc2m; te 
enim vidi justum coram me 
in ceneratione hac. 3x 
or:.nibu S 2.:l.1i}}12.n"cibu s 
L~ndis tolles sep"cena, 
,:::2 sCil.1UI:1 e -~ f er.1inam; de 
~~ic2.ntibus vero immundis 
duo e ~c dUO, w8. SCU1Ulc e t 
!elli~nam. Sed et de vol­
atilibuD cnsli septena et 
28pteua illasculum et femi~ 

~2~: ut salvetur semen 
super faciem universae 
·~erra8. Adhuc enim, et 

.,,,... ­

.J.c::.c 

r8sorti~3 to hiill, he said 
in C ?8r2ble: ~he S01~er 

weLt out ~o sow his seed. 
~nd so forth. 
~. God blessed ~oe ~n& his 
SO~8 and s2:d ·~o ~hSD. 

Inc~en3c nne multi~ly 2nd 
::'ill ~::le eo.r-~l1. lJ. 3ehold 
I ~ill est2~lish QY Covenant 
i.T~ -~:l yot:, C.llo.. 1-li J~l1 :~tOU1--­

see d .?,f t~ (;:.~ -..l =/-~ • 
~es8o~ v:~i (o~i~'~ed) 
~. ~e~old : ~ill establish 
Dy Coven.::.n·~ \:i~:-;. yc)')., 2.::lei 

1--7i-t}1 yo·~.rr seeQ 2.f~8T :""o'~-!~. 

l18i~~~'1Cl'" S:12~11 -~:'l3~8 J8 £'!:OI1 

hencefortl"2. 2- flo.:J8. "c.:J \72.ste 
the earth. N. ~ 1"7i:: se~ ~y 

bo~ in the clouds, s~d it 
she.ll ~e the siS~ 0: 2 
Coven~nt b8tl!e8~ ~G, 2nd 
bet\;~ee~ tile 8s.r.Jcl1 • ~·~ei -'cl:"8T 

shall there be f~oc ~sllce­

for"th 2~ flood to T72.S·~'3 tl-:e 
e2"r·~11.
 
fr". it,!hen the gre2 t Cl~G1;G. Ce:-..l8
 

to J f.: Oll S , ·(,:12:r s~~ -~lJ.e 2" cd
 
around hin from "che c:~ies,
 

~e s2id to thc~ by ~2Y of 2 

parable. ~he Sower went out 
~co sOl; hie seea.. }f. ~ind 8. s 
he so~ed so~c fell on the 
Ground 2nd brought for~h 

fr~.i"c a hundred fold. The 
sower went out to sow his 
seed. Glory be to the 
Father, and "co the SOil, and 
to the Holy Spirit. 

}~ond:::s 

1esspn i The ~ord said to 
Xoe: Go in thou and '":':11 ~Ch.Ji 

house into the ark: fo:c thee 
I have seen just before ~en 

in this generation. Of all 
clean beasts take seven and 
seven, "che male and the 
feUlale. Of the fouls 2.1so 
of the air seven and seven, 
the male and the female: 
that seed may be saved upon 



~JJG"~ c:.ies Sep'~8:r: ezo 
--. l ~ "'1 " 1·... (""'<~ 1) (i ...., .'~ :'J r-·/" ........, ..
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0~~Qr~gln~a dlGOUS e~ 
-,."r·-r~C·lo. -'-~ .- C·;-o'"''''Ov.. (~_Cl_u.:~ 11LJ c 1" .LJ.O v~OU.u, 

8t, o.cle;Jo omnem su'Oc-:'an­
.~ i r:.~~~, q ·J.,~~.r~l fcc ide 
~,'., -.", ,'""},"'("I ...... -j-.-. ~ 0'" ~'- r..... -."'-'" I"""': -::':I 
;.,.J l.l.:..J \-I ..... ...:.- _,- ~ v,-J...L '~. ""'" • 

D. :n nrticulo diei 11­
li~s i~0rGSSuS cst DOG 
i~ ~rCa~ at filii ejus, 
·lL:o:;.' illius e'~ uxores 
~ili0ru~ ejus. X. 
DelGt~ sun-:' univeTsa de 
te:Cl"' 3. ; rerJc.D.sit 2.1..1..ten 

- -T • • 

8~~UG ~oe e~ aUl cu~ 

so crant in aTcn. 
-;]::0:;:-' • 

~::"Q.£.:~j.o II Fee i t ergo
Noe omnia quae manda­
verat ei DOQinus. 
Cunaue trnasissent sep­
'~em-dies, aauae diluvii 
inundaverunt super 
terram. Anno SBxcen­
tesioo vitae Noe, 
meDse secundo, septimo 
decimo die ~ensis, 

rupti sunt omnes fontes 
~byssi magnae, et cat­
2Tactae cseli apertae 
sunt: et facta est 
]luvia su~er terram 
.,~ ~-~ -.~ .".,..:." dO '", tqv..::,cuas .....J.vc..:. leo.,..S e 

.. ...L ' ...ouaaraglnva nOC~lOUS. 

j-. RecordD. tus Dominus lJoe, 
add~=it s~irituD super 
-~ 8rl~ aD., e t ir;lIw. inu t8, e 
3Ullt aQuae, :2"c :prohi­
-oi t2.e sunt ::pluvia8 de 
c2clis. N. Rever­
sasQue sunt aquae de 
-lcer::"'""2~ eunJces et 
redeuntes, et coeperunt 
...'"1~n"4....... V'._ '''''0'''"-u ce-"""-"Ul,.;:...;.,;",j,

1';'\ J.. ...
~ ~ ...... qU~1J.-)oJ 

1~~~intn dies-~~. 

::-'8C -c.:".Q. ill In articulo 
diei illius ingressus 
est Roe, et Sew, et Chac, 
et J&pet filii ejus; 
u:-:or illius e, t tre s 

127 

':C118 InC 8 Jf ~l'le 1:':1018 l70rld. 
;:'or yc-~ 2. ,Th11e, 2,nd after 
scve~ dsys, = ~ill u?on the 
earth forty dEYS 8nd forty 
11i:~~.:.-t8; 2nd. I ~'iill dest:co:r 
evc~y s~bs~3nc8 th2t I h2Vq 
::C.d8, from tl18 f2.ce of t~le 

[;2.r·S~1.
 

lX". I:1 ~~11r.~ SGlfs2D8 d2zr :'J08,
 
C,llG. lli S SOI13, ~li S ~7if e, 811d
 

tl:e ~';ivGS o£ ~1is SO~l.S ~~211t 

into the ar::. ~. Dcs·~roy 

2.11 J~1J.8 18.n.d, btl t ol:l:r :Jo e 
nnd ~ll 1'li~h hiD in '~he 

8:cl: sl:all yeLle-ill. -I-:is ,:i.f e, 
8.nd Jcli8 ~~ives of ~l"'~e SO~lS. 
i, '" '" '" __ .;::.--~ ~ ...~ ',..,......... n >~o 'V Q.'! ~ r~ ,,1"1G.~....l-_ ......... l-:,).tJ 0 "(1J. __ _I: n .J..,.......
 

.Jl~11iYl6 S ~\-rll.iC 11 the Lord l18.d 
cO::J.illanded hiD.. And 8.f~er 

the seven days were '2ssed, 
the iTa ter s of the flo ad 
overflowed the Garth. !n 
the six hundred tl1. yecr of 
tbe Ilfaof ~oe, in the 
second month, in the sever...­
teenth d8.J1' of the month, 
all the fountains of ~he 

great deep 'ilel~e brolcen ul'), 
and the flood gates of 
he~ven 1"7ere ope~ed: And the 
rc,in fell upon tIle eG.rth 
forty days and for·~y ~iz~ts. 
fro :2he 10rd re:::cI:lbered. lZae, 
n'J.~ ~~~~ ~~~ ~D~ri+ "DO~c....,'" U "";;_J._U J..L.~ ...... ,J........ u Va';' ...
 

-:he G2.rth, 2v::'1cl "0i:le 1~8.~eI'S 

0ere diminished, and Eo 
sto~~Gd the rain from the 
he2.vens. }J. :;::1.8 112.tel~S of 
the heavens were stopped 
and they becan to diminish 
after one hundred and fift~' 

d2YS. And He sto~~ed ~he 
rain fl~,)::': t::e he2vc~1;3. 

Iic~son j.j.i In that selfsa~e 
~- !.- • ---- ., 1"'("1 aay . .::: 0 e, 2,na S8Ll, and. \.i.:.1.J.:::1, 

3nd Japhet his sons: llis 
wife, and the three ~ives 
of his sons ldth them, went 
into the ark: They and 
every beast according to 



L..~._·=:):"'"'8S fillorl.tJ 8~U_;J Clltl 

2i8 in 2rc~u: ipsi 8~ 
0:.::::: ~1:i2:1,,1 s8cv..l:du~J 

:~'~C:1l..:3 S1..lll.Ll, 1::'1i'181"'32,Cl18 
'-1, ": ~ ... ~ ....... ":-'] ~~ ~ ~ ~,"'I .... ,~ e-','1 a -t" e <'":'l11 '0­
f.} .... _ .... l,.;.I..,;. u_," _ ... .\. '..:.::I ............... - >.-Jv'~,
 

a~ J~~e ouod novetur 
s~pe~ ~err2m in ;ell8~c 

=::::.0, c"c O:lDe Q'J.od Y:.lovet1..u~ 

2~p8r terr~w in zenere 
s~o, c~nctillilQue volatile 
SeCL.1i:d'J.Il1 g8111:.8 GUllJ.:.l. 

::-2c~ur,loue est di1l..1VitEl1 
....... :.., =; -., ~ [~~ ... ., -'- 1"'"\ :r ~1 ., C' n r("'<, 1'"
~~~U~Gb~~~U u~pcQ_eouu 
~8~ra~, et illultiplicatae 
:~nt ~ouae, et eleva­
"'~8:'~·).l:"~ -cereal;:; in su1,)lime a 
~e~·~'"c. • 
~. Quadraginta dies et 
~oc~es a?erti sunt caeli, 
at a~ omni Carne havente 
J:pi.ri·cum vi tae ingressa 
s~n i~ arCa~: Et clausit 
:. loris 0 stiw";1 Dominus. 
x.	 ~n articulo diei illius 
1'1 ~re~~us e~t moe ~n _... 'I,,:;) ~~' ~ Jr... ...... 

_-~ '" ~ -'- ..,. ~ 1 i ~ j .J..
,,~.J..C'':'':J. el" ~~ ~~ e us, el" 
~zor illius et uxores 
~ilio~llin ejus. Et clausit. 
J-lori2 Pa tri. 

Fer i 1. T"ertis 
1ectio 1 Recordatus autem 
Jeus :~o e, Ci.illC torw:lCJ.ue 
'.:.niEC'.l1 "':.iillJ., e t OlJl1iwn jurn­
~n~JrtrrJ, cUae erant cum 
(~ .; or ........; t""):1 d 1 .... ,.- ~ ~J­.... J...L ,,,:..0 8....L. c u .:..-.,Cl u ..'\. .... u 

sp~~itun super terra~, 

e~ ~~min~tae sunt aaUae; 
8"':. clausi sunt fOl1t~s 
s~yssi et cataractae 
c2eli; et prohibitae sunt 
}JJ':.vi8,e de caelo. 
~evers2eCJ.u2e su~t aQuae 
::e -Cerra eun tes e t 
r8Qeu~tes: et coeperunt 
=inui post centt~ 

CL:J.i~1qu2Lsi11ta dies. 
~eQ~ievitQue arCa mense 
se?ti~o, vigesi~o septimo 
~ie nensis super montes 
_:.2'1:: 8nia e. 
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i ·~s lcl:l~ 21. II L. ;:~ ll. '~11e 82, ttle 
in their kin~, and every­
~~11 i 113 ·~::?.!v ~ 0 v e ·~:1 1).. lJ 0 :1­

~~e e2r~~ according to ~ts 

~il1d, all birds, and all 
tba~ fly. Jnd t~8 flood 
·'.~'J,s forty ds.ys 'J.:9JIl trJ.8 
e~rt~, 2nd ~~G 1'7aters i~­
creased, 2nd lifted U? the 
o.l~lc 0:'1 ~i,S1:l fy:)lJ. the eD.l~~h. 

D. Forty days and ~~shts 
~he skies were opened 2nd 
all the flesh ~2vins 
spirited life entered the 
ark. And the ~ord shut 
the door. 

''''ue C:'d.~' "'T 

;,esso!l i .A;d God.":"'remenoered 
Noe, and all the liVing 
creatures, and all the 
Ca t tle whic 11 'Here iIi·~t. :'1im 
in the ark, and brought a 
wind upon the earth, a~d 
the waters were abated. 
The fountains also of the 
deep, and the flood g~~es 
of heaven Hel~e sh'l~-'c 'J.p 2nd 
tho rain from heaV81"1 ,:;~s 

I' estrained. And tl18 \'i2 "Ger z 
r e"clll"l1ed from off t:'1e 82,rth 
going and coming; ant they 
be3an to be abated afte~ a 
llundred and fifty da:v-s. 
L!ld the ark rested in t~ 

seventh month, the seven 
and twentieth day of the 
month, u:pon the 2o~ntains 

of .\rnellia. 
(~ 8.ue. }!. orr,i tt cd.) 
:888pn II And the ir12ters 
wero goinG and decreasing 
until the tenth month: for 
in the tenth month, the 
first day of the month, the 
tops of the mountains appear­
ed. And after that forty 
days vere passed, ~oe, 

o~eninc the window of the 
ark vbich he had made, 
sent forth a raven: ~hich 



~. Aedificavit Noe altare 
Docino, offeTens super 
illud holoc8stum; odora­
~usoue est Dominus odorem 
sU2vitatis et benedixit ei, 
dicens: Crescite, et 
nultiplicamini, et replete 
terrorn. X. ~cce ego sta­
tuam pactum meum vobiscum, 
et cwn semine vestro post 
vos. 
~ectio ii At vero aoUae 
ibant er-decresceba~t 
usque ad decimum mensem; 
decimo enim mense, prima 
die wensis, apparuerunt 
c~cumina montium. CumQue 
~ransissent Quad-draginta 
dies, aperiens Noe fenes­
tram 8.rcae auam fec erat, 
uimlsit corvum; Qui egre­
diebatur, et non reverte­
batur, donee siccarentur 
aaUae SUDer terram. 
~misit QuoQue columbam 
post eum, ut videret si 
jam cessassent aQUae super 
faciem terrae. Quae cum 
non invenisset ubi reauies­
ceret pes ejus, reversa 
est ad eum in arcam. ». 
Ponam arcum meum in nu­
bibus caeli, dixit Do­
minus ad Noe, 3t recordabor 
foederis mei auod pepigi 
tecum. N. O~~que obduxero 
nubibus caelum, appare­
bit arcus meus in nubibus. 
~ectio ~i Exspectatis 
aute~ ultra septem diebus 
aliis, rursum dimisit 
columbam ex arca. At ilIa 
venit ad eum ad vesperaID, 
portans ramum olivae, 
virentibus foliis, in ore 
suo. Intellexit ergo Noe 
quod cessassent aQuae supEr 
terram; exspectavitaue 
nihilominus septem alios 
dies, et emisit columbam, 
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~ent fort~ and did not 
r e ':C,D..I'l1_ -!ci 11 ·~l'1e ~}8,':0 er s 
~"18i'"'8 dried D..) UIJOn the 
enr·~h. He s8nt forth also 
2 dove after hi~, to see 
if .!che ~}2. ter S £lad 1101,'[ 

ceasod ~,on the face of 
-~he ear·~h. 3ut she, not 
findinc 1~llera her foo~ 

~ight rest, returned to 
him into the ark. 
(~. and N. omitted) 
Lsssqn iii And l1nvinC 
~o·-a.--;' ~ye'"- r<e~r--" o+~e'"~ i (.l...L. U - \ l,., jo.;J II t:: J.~ I V~ ...l.. 

days, ~e 2g2in sen~ ~orth 

the dove o~t of the ark. 
And she Came to him in 
the evening, carrying a 
bough of an olive tree, 
with green leaves, in heY 
mouth. Noe therefore unu8r­
stood that the waters were 
ceased upon the earth. And 
he stayed yet other seven 
days: and he sent forth 
the dove, whic~ returned 
not any more unto bi~. 

Therefore in the six 
hundredeth and first year, 
the fiTst month, the first 
day of the month, the 
waters were lessened upon 
the earth. 
Rr. I have S1rlOrn says the 
Lord, that I will not bring 
the waters of the flood 
upon the earth again: I 
will be mindful of my 
Oovenant. Never ~gain 
Shall the waters become a 
flood to destroy all flesh. 
X.	 I will set my bow in 
the Clouds, and it shall 
be the sign of a Oovenant 
between me, and between 
the earth. Gloria be to 
the Father, and to the 
Son, and to the Holy Spirit. 



ou~e non est reversa ultrn 
20. eUri. Igitur sexcentesi­
DO primo anno, primo me~se, 

priDa die mensis imminutae 
sunt aaUae super terram. 
D. Per-memetipsun juravi, 
dicit Dominus, non adjicinm 
ultra aquas diluvii super 
terram: pacti Dei record­
aoor, Ut non perdam aquis 
diluvii Oillneill carnem. X. 
Arc~~ meun ponam in nubi­
bus, et erit signum foeder­
is inter me et inter 
terram. Gloria Patrie 

:Perin. .Quarta 
~Gctio i Locutus est autem 
Deus 2.d. ~~o e, dic ens: Egre­
Q6re de arCa tu et uxor 
~ua, filii tui et uxores 
filiorum tuorum tecui'n. 
Cuncta animantia qUae sunt 
apud te, ex omni carne, 
tam in volatilibus quam in 
bestiis et universis . 
rep~ilibus, quae reptant 
super terram, educ tecum, 
et ingredimini super 
terram: crescite et mul­
tiplicamini super eam. 
~gressus est ergo Noe et 
filii ejus, uxor 111ius 
et uxores filiorum ejus 
8UID eo: sed et omnia 
anima,ntia, j urn enta, e t 
reptilia quae reptant super 
terram secundum genus 
suum, ecre esa sunt de arca. 
D. ~enedixit Deus Noe et 
£iliis ejus, et dixit ad 
eos: Crescite, et multi­
plicamini, et replete 
terrnm. N. 3cce ego statusm 
pactum meum vobiscum, et 
CUE semine vestro post vos. 
Lectio ii Aedificavit autem 
Noe alt;re Domino: et tol­
lens de cunctis pecoribus 
et volucribus mundis, 
obtulit holocusta super 
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-i;;' edYle..cd2Y.. 
LGsson i .And God SlJoke to 
Noe, saying: Go oat of the 
arlc, ':::hou and. tllY v7if e , 
thy sons, and the wives of 
thy sons '\"lith thee. All 
living thinGS that are 
with thee, of all flesh, 
as well in fowls as in 
beasts, and all creeping 
things that creep upon the 
earth, bring out with thee, 
and go ye upon the earth: 
increase and mUltiply upon 
it. So Noe went out, he and 
his sons: his wife, and the 
wives of his sons with him. 
~. God blessed Noe ar-d his 
sons, and said to them. 
Increase and multiply and 
fill the earth. N. Behold 
I will establish my 
Covenant with you, and 
with your seed after you. 
Lesson 1i And Noe built an 
altar-unto the Lord: and 
taking of all cattle and 
fowls that were clean, 
offered holocausts upon 
the altar. And the Lord 
smelled a sweet saVour and 
said: I will no more curse 
the ear~h for the sake of 
man. for the imagination 
and thOUGht of man's 
heart are prone to evil 
from his youth: therefore 
I will no more destroy 
every livinG soul as I 
have done. An~ the days of 
the earth, seed time and 
harvest, cold and heat, 
summer and winter, night 
and day, shall not 
c ea se. 
~. Behold I will establish 
my covenant with you, and 
with your seed after you, 
Nei~er shall there be 
from henceforth a flood to 
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altare. Odoratusque est 
Dominus odorem suavitatis et 
ait: Nequaquam ultra maledi­
cam terrae propter homines; 
sensus enim et cogitatio 
humani cordis in malum 
prona sunt ab adolescentia 
SUa: non igitur ultra per­
cutism omnem animam viven­
tem sicut feci. Ounctis 
diebus terrae, sementis et 
messis, frigus et aestus, 
aestas et hiems, nox et 
dies non requiescent. w. 
Ecce ego statuam pactum 
meum vobiscum, et cum 
semine vestro post vos, 
Neque erit deinceps diluvium 
dissipans terram. Arcum 
meum ponam in nubibus, et 
erit signum foederis inter 
me et inter terram. 
Lectio iii Benedixitque 
Deus Noe et filiis ejus. Et 
dixit ad eos: Orescite, et 
multiplicamini, et replete 
terram. Et terror vester 
aC termor sit supter 
cuncta animalia terrae, et 
super omnes volucres caeli, 
cum universis, quae moven­
tur super terram. Omnes 
pisces maris manui vestrae 
trad1t1 Bunt; at orone quod 
movetur et vivit, erit 
vobis in cibum: quasi olera 
virentia tradidi vobis 
omnia. Excepto quod Car­

·nem cum sanguine non come­
detis. Sanguinem enim 
animarum vestrarum requiram 
de manu cunctarurn bestia­
rum; et de manu hominis, de 
manu viri, et fratris ejus 
requiram animam hominis. 
Quicumque effuderit 
humanum saguinem, fundetur 
sanguis illius; ad imagin­
em quippe Dei factus est 
homo. ~. In articulo diei 

waste the earth. 
Lesson iii And God blessed 
Noe and his sons. And he 
said to them: Increase and 
multiply, and fill the 
ear~h. And let the fear 
and dread of you be upon 
all the beasts of the 
earth, and upon all the 
fowls of the air, and all 
that move upon the earth; 
all the fishes of the sea 
are delivered And every 
thing that moveth and 
liveth shall be meat for 
you: even as the green 
herbs have I delivered 
them all to you: Savi~g 

that flesh with blood you 
shall not eat. For I will 
require the blood of your 
lives at the hand of every 
beast, and at the hand of 
man, at the hand of every 
man, and of his brother, 
will I require the life 
of man. Whosoever shall 
shed man's blood, his 
blood Shall be shed: for 
man was made to the 
image of God. 
(~. omitted) 

Jhursdax 
Lesson 1 And God said: This 
is the sign of the Cove­
nant which I give between 
me and you, and to every 
liVing soul that is with 
you, for perpetual 
generations~ I will set 
my bow in the clouds, and 
it shall be the sign of a 
Oovenant between me, and 
between the earth. And 
when I shall cover the 
sky with clouds, my bow 
shall appear in the 
clouds; And I will remem­
ber my Oovenant with 
you, and with every 



illius ingressus est Noe in 
arCa~ et filii ejus, Uxor 
illius et uxores filiorum 
ejus. N. Deleta sunt uni­
versa de terra; remansit 
autem solus Noe et qUi cum 
eo erant in arca. Uxor. 
Gloria Patrie 

J!'eria Quint3 
Lectio 1 Dixitque Deus: Hoc 
signu..'Il foederis quod do in­
ter me et vos, et ad omnem 
animam viventem, quae est 
vobiscum in generationes 
sempiternas: Arcum meum 
ponam in nubibus, et erit 
signum foederis inter me et 
inter terrem Oumque obduxero 
nubibus caelum, apperebit 
arcus meus in nUbibus; et 
recordabor foederismei 
vobiscum et cum omni anima 
vivente quae Carnem vegetat: 
e'G non erunt ultra aquae 
diluvii ad delendum univer­
sam carnem. ~. Dixit Dominus 
ad Noe: Finis universae 
carnis venit coram me: 
replete est terra iniquitate 
eorum, Et ego disperdam eos 
cum terra. ~. Fac tibi arc­
am de lignis laevigatis, 
monsiunculas in ea facies. 
Lectio ii Coepitque Noe vir 
agricola exercere terram, 
et nudatus in tabernaculo 
suo. Quod cum cidisset 
Oham pater Ohanaan, verenda 
scilicet patris sui esse 
nudata, nuntiavit duobus 
fratribus suis foras. At 
vero 8em et Japheth pallium 
i~posuerunt humeris suis, 
et incedentes retrorsum 
operuerunt verenda patris 
sui: faciesque eorum aversae 
erant, et patris virilia 
non viderunt. ~. Noe, vir 
justus atque perfectus, cum 
Deo ambulavit, Et fecit 
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living soul that beareth 
flesh: and there shall no 
more be waters of a flood 
00 destroy all flesh. fro 
God said to Noe: The end 
of all flesh is come 
before me, the earth is 
filled with iniquity 
tiITough them, and I will 
destroy them with the 
earth. N. Make thee an 
ark of timber planks, 
make little rooms in it. 
I 'Hill d.e stray them Hi th 
t:'2.e earth. 
Lesson il And Noe, a 
husbandsman, began to till 
the ground, and planted 
a vineyard. And drinking 
of the wine was made 
drunk, and was uncovered 
in his tent. Which when 
Oham, the father of 
Ohanaan had seen, to Wit, 
that his father's naked­
ness was uncovered, he 
told 'it to his two 
brethren W'ithout. But Sem 
and Japheth put a cloak 
upon their shoulders, and 
going backward, covered 
the nakedness of their
 
father: and their faces
 
were turned away, and
 
t~ey saw not their
 
father's nakedness.
 
u. Noe was a just and 
perfect man, he walked 
with God: And did all 
whatever God directed. X. 
3uild the Ar~ and save 
all the seeds. And did 
all wha tever Go d 
directed. 
Lesson iil And Noe awaking 
from the wine, when he 
had learned what his 
younger son had done to 
him, He said: Oursed be 
Chanaan, a servant of 



omni2 qUaeCUillaue praecepit 
e1 Deu~. N. F~cit sibi 
arcam, ut salvare~ur uni­
verSlJ..m semen. ~t fecit 
o~nia quaeCUillque praecepit 
ei lJe~~s. 

~ec~io iii EVigilans autem 
~08 exvino, cwn didicisset 
quae fecerat ei filius suus 
uinor, ait: ~aledictus 

Chanaan, servus servorum 
erit fratrious suis. Dixit­
oue: 3enedictus Dominus 
Deus Sem, sit Chanaan 
servus ejus. Dilatet Deus 
Japheth at habitet in 
tabernaculis Sem, sitque 
Chanaan servus ejus. 
Vixit autem Noe pos~ 

diluvilJ..m trecentis auin­
quaginta annorum, et mor­
~uus est. u. Quadraginta 
dies et noctes aperti sunt 
caeli, et ex ornni carne 
:::,o,oente spiri tum vi tae 
inGrcssa sunt in arcam: Et 
clausit a foris ostium 
Do~inus. X. In articulo 
diei illius ingressus est 
~oe in arca~ et filii ejus, 
et uxor illius et uxores 
filiorum ejus. Et clausit. 
Gloria Fa trL 
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servants shall he be unto 
his brethren. And he 
said: Blessed be the Lord 
God of Sem, be Chanaan 
his servant. May God 
enlarge Japheth, and may 
he dwell in the tents of 
Scm, and Chanaen be his 
servant. And Noe lived 
after the flood three 
hundred and fifty years: 
And all his days were in 
the whole nine hundred 
and fifty years: and he 
died. 
». Forty days and nights 
the skies were opened, 
and all the flesh having 
spiritual life entered 
the ark. X. ~n that 
selfsame day Noe, and his 
sons, his wife, and the 
wives of his sons went 
into the ark. And the 
Lord shut the door. Glory 
be to the Father, and to 
the. Son, and to the Holy 
Spirit. And the Lord shut 
the door. 


