A COMPARATIVE STUDY OF NOAH:

FOUR PLAYS IX ONZ

-
N

A Thesis
- Preseanted to
tne Faculty of the Department of Znglisn

~ Kansas State Teachers College, zpporia

In Partial Fulfillment
of the Requirements for the Degree

Mzster of Arts

by
James E. Quinn

August, 1967



(EhxﬁAng8.‘CﬁJ&iii;.

Approved for the Major Department

Frane A

Approved for the Graduate Council

255144



TO MY WIFE



PREFACE

¥Mzny scholars have found in the origin of the Cld
Testament plays well-=known Blblical stories to wanich

they attributed the Bible a2s a major source. However,

redlieval writers have investigated this area in zn
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ot to interpret fully how such a source might be

used throughout the indlvidual cycles., As a result of

L
%]
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heir endeavors, it 1s now possidle to approach the

(V]

with o more direct and 1lntermediate source, the
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rman Breviary, rather than with the Bible iteself.

b
Q

Since there is no way in which to date the plays with
complete accuracy, chronology as a source ls abandoned.
In order vellidly to compare the plays, the

Zomano-3reviarivm, extent in medieval days, wWas used.

This important repository of 01d and New Tesltament
stories wes transmitted to the people through the
Churcn. I hazve therefore adopted, for ready reference,

the lectiones and resnonsoris of thils collection

conteined in the Appendix.
In this study, I have chosen to devote Chapter
One primerily to the Breviary zs the liturgical origin

- v

of <The Noah plays. The remaining chapters have as thelr
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purnose a thorough investigetion of the Nozh play in its

Ia)

extany form
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as
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avpezrs 1la the Chester, York,
Towneley, and Hegge cycles.

This comparative study was undertaken in order to
emonstrate the belief that only one znonymous vlay of

in o theological sense, but that it may be

2

. .
‘can exlst
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its four independent stages of development

1
N

ed 1

©

nely

=

in each cycle. UMy purpose to such an end hes veen o

determine to what extent the changes in the devel ent
of the Nozsn play reflected the individual cycle fron

wrich it came; and to sugges?t in what direction the
Church's teachings has made the independent plays
liturgicelly one. One can no longer ignore the role ol
the Roman Breviary nor its pattern of influence in the

"

evolutlon of the medleval play.

I wish to express my sincere appreciation to
Dr. Charles I, Walton, Chailrman of the English Departiment,
Xanses State Teachers College, IZmporia, for his patience,
erest, and most helpful guldznce at each stage 1in
ne preparation of this thesils. Addltionelly, I wish To

e

express ny gratitude to Dr. Jure J. Morgan, also of

B

e Teachers College, for her azcuite and nelpful

)

“mporia Stat

t

criticism; also to Mrs. Mergaret Stutzman, Assistant
“rofessor of Librarienshlp, Kansas State Teachers Colleg
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for her Interest and suggestlions; and to Reverend Conrad
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THZ LITURGICAL ORIGIN OF THE NOAH PLAY

The liturgical influence on medieval religilous
rana 1s fundeomental To the study of the medieval mind
2nd, consequently serves more then as a source for the
existence of art, literature, and life. The besic
tenets of Szlvation and Redemption, the moral philosonhy
by which man transcends earthly endeavors, and the
e union with o Supreme Being are‘but a few vital
beliefs. While the subject 1s vast and detalled, 1t 1s
not without bounderies. ILiturgy was a way of life on
one hand, and a divine answer to The conditlon of man on
the other.

In a general sense, the individuval plays were
based directly on the liturgy or grew up With it,
whichever the case may be, inasmuch as 1in coatent and
Torm they snov a resemblance.T One does not mean o

inply, however, that all of the extant medieval nleys

aul Zdward Xretzmenn, "The Liturgical
arliest Forms of ledieval Drana STu
an

]

ot ’
nd Literaiure, Series No. &4 (December, 1916),




najor source.2 One theory
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2ical dreame came 1into
ovm through vieces of Scripntural accounts, rather than
from = direct text of the Gospels.5 Another tneory
sugzests that the liturgicel play wes created by the
Chuvrch to promoze 1its own teachings. One can recognlize

these theories and others by aciknowledging that these

plays are deeply-rooted in the Church, that they drew

upon 1ts liturgy, =nd that they combined its elements of
viety and common sense in the process.” In this manner,

the plays served as the word of the Church, particularly
since The Bible wWas not avallable to the lalty. Zven
so, few could read.6

It is known thet Snglish Scripture was withheld

nd Textual

ter W. Greg, 3ibh
= L

S e ‘“Af-"lﬂom T4

2ry Mershall, "Dramstic Tradition Established
oy the Liturgical Plg.y0 " Publicstions of the odern
2nmuezs Assoclation, LVI (December, 1941), 962-563.
*Herold C. Gardiner, Kysteries' Ind: An
iogotion of Lasty Doys of tne Hediev al Relizious
g
5

~

©Sidney M. Clsrke, Zhe Miracle
P. 5. sSee also Joseph Hermana 3ecinman
Schroth (eds.), Picture 3ible of the
De 4.



fron Tthe people on the assumnilon that, 1L they read
nortion of 1t, they would, then, want 1T all in
Fortunately, other mesns were avallable to
relate the lizturgical naterial to thse people. One
nelor means 1s the sermon, which interpreted the Holy
Scripiture in light of daily events and 1n = manner

o

nGerstandable to the public.® Here, the sermons were

]

incorporated into the wvarious pageants ag the producers
worked closely with the preachers, even using the
sernons as part of the general Prologue.? These

are proof thai both the preacher and
producer vere familiar with most of the.Bi 10 Thus,
fron g liturgical standpoint, they worked together in
teaching the Church's doctrines to the people.

Moreover, the influence of the sermon was znot confined
to the churchyard and the pageanis, 1ts influence spread
throughout tine towa.1l There were neny, of course, wWno
did not attend sermons, which conduct prompued sharp

criticism, out for most thelr service was

717i1lliam Zone, Ancient Mvsieries Described, p. 20L.
Senry Osborn Taylor, “he Medisvel Mind, II, 35.
9z. R. Owst, Titersture and Pulpit in Medleval
“nlond, pp. 473=4795
10Georze Maculay Trevelyan, Inzland in the fLze of
S :\] D H — ———
Vveliffe, p. 128,




-~ - 13 -’O —V A -~ e
invsiveble.+c Zence, Tthere 1s evidence 1o suggest thet
-~ Lo o - 3 P 2o h4 - e
tne roots of realigm had thelr beginninz within the
- - -_.\ Tem al 1 - - -
Jo0pular sermen.~” 1 fact, one writer res suggested

tries the legend benind Yoakh's wife originated in tre
M s a s Foopi - v s S S,
culplt In an effort ©To rezch the »ublic.~™ Hore

imwortant, nowsver, the sermon siced the »leys,
entowing them with a native influence and o degree of

- =
- - - [L QS S “
pozulerity.t?

ne must consider, at tnls point, the sigrnili-
cence of the Roman Breviary, which is a liturzicel

source used in the germons, and one of the most
Imoortant single iInfluences in the medleval relliglous

drena, for rezsons 1o be made apparent. 7The wWord,

brevizry (lat. breviarium), in its primary sense refers

B
ment, or a compendium.T® In liturgicsl
parisnce, Brevisry means a lsrge book containing the

(o]

rezulationg for the celebration of lMass or the canonicel

D= A - 3 o~
121v:a., ». 280 (Jokn Bromysrd, proninent
Donlnican theologian, svoke out against such absenteeliss.

~JHens~Jurgen Diller, "The Crafismansaip of the
Weltefileld Master," Anslic, TXTZTTT (1965), 253.

Sreviery," Charles . Ze ebermana (ed.), The
C=*nolic Tneyclovnedin, II, 78S~ 769.




Lfilce <hroughout The year.l7 The oldest manuscript ol

che canonicel office, comnlied in the year 1085, 1is

[ - N . -}‘h TT ! [ od )
St. Benedics.~® Under Innocen®t III (1193-1216), the
ponular use of brevisries spread outslde Beredictine

Jurisdiction, princiyaslliy vhrough the efforts of tae
Orcder of Friers Minor or Fransclans, who were nov =

sorlctly monastic order 1like Benedictines, but an
19

~civlve gecular order. The unification and simplifi-

catlon of the services into one vook in its itypical
20

hey!

form ook place in Ingland ahout the eleventh century.

Nl - -

Thls form of *he 3reviary (Brev. Sire Ordo-0fficiorum

or Portiforium) was the book ”carried“ by the priest

on Yitrips abroad," the latier of waich represents a

smeller and more portavle verslon of the former.2+
The Roman Breviary, extant 1n medlevael times, 1is

¢ivided into five parts: (1) The Psalter is the nost

axcient and respected portion, containing 150 psalms,

20Myorenip,” James Eastings (ed.), Zncyclopedis
o0f Rellizion and Ixhicg, XII, 771

2lZoc. cit.
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Troner of the Seaocson contalins the office of the

i B S Y S J - ] - T -+ AR~y S =
Ciffcrent seasons of the Church year. It is arranged

5

- 7 o4 - 4 v oy - ~ 5 H A T
ce Zollows: Advent, Chrisimasiide, Sepntuagesina, Lent,

formulsries, commemorating the saints. (4) The Comnon

contzins all the lessons (lectioncs), Gosnels, antinhons
responsories, and versicles which relate to no special

“east. (5) The Svecisl-Offices consists of private

d lauds.2®

an
The lectiones or lessons of the Matins for tae

neriol from Septugesima Sunday to Passion Sunday cover

The greater peri of Genesis and EZxodus; walle The
r2snonsory, or the reply to the lessons, contains the

stories of the Crestlion pnd Faoll, Cain and Abel, and

Nosk ~aé the Flood.S2 Within this Lenten Season, the

speciiic diviiion of the Breviary relating to the Nozh

Week, which i1s the week following

2 cx - .
i -2y 1s =seXagesimg

op. T69-T71

224epermenn, 9D. Cit.,
2

Adeline M.Jenney, "A Further Word as to The
Orizin of the 0ld Testament -Plays," Modern Philolozy,
o - - -
XIIT (Xay, 1915), 59-&O0.
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scniveagesinma, or sixty days before Taster. Thus, tae
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LiTurgy oI the Lenten scagon lorms tihe basis of the 01d
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“he lectioncs and
2

M

rosnongory of The Roman Breviary Althouzh the Bible

cntedates the Breviary, liturgy was availlable and gave
1o medleval nan 2 source Irom which, rather than fron
the Bidle in its entire form, were drawn Tthe materials
for the religlous aramu.26 Conseguently, the elements
within the liturgical cycle of the early Latin pleys,
together with thelr episodic structure, are found in tae
corresponding seasons of the Breviary.27 IT might be
significant to mention that Young exanmined more than

t170 hundred breviariesgs from the eleventh to the fifteentn
23

cenvuries and found little variastion. Hence, Craig
notes that the 0ld Testamen®t plays, as a grouy, zre
er no.. o o l ~ . -
ived from “one principal source, or at least
24 elg, English Religious Drams of ithe

B = -

25Ipid., p. 3.

26—-~ FAR - - + s e | L N
Ihid. 9 This subject 1s fully consiaered

fly mentioned to preclude

27Kretzmann, on. Ccit.e, P. 10,

287/-,4 VA e [ - DTS dinamn A~ Plan 1
Kerl Younz, "'Some ZTexts of ILiturgical Pleys,
Tohlicetiong of the Liodern Lansucge Association, XKEIN
(19c9), 310.
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sniroduced to conform to a Gefinite pattern.'ed

- ..

wrtner, these plays, taern, are jolned with the Zaster

bl

Onz cannot discount Tthe essenzial role of Church

liturgy in thne development of Tthe religlious gervice

9]

b
nor can the Church's liturgy be separated Irom the

subject matt

®

r of the Ronan Breviary.Bl In <his

connecvion, the Scriptural lessons contalned in the

treditional siories.’e It is, therefore, possible to
see how from these early Church exercises there evolved
the rudimentary elements of drama, including actlion,
erfect, and dialogue.35 For example, the Precentor or

Zzader reclted a passage from within the lectioneg, or

lessons, and the othner monastic members repeated thls

Herdin Creis, "The Origin of the 0ld Testament
Plays," Hodern Zhiloloay, X (2pril, 1913), 4B81-482,

EX . - ~ 1 - e - K3
/+George Raleigh Coffman, & Iew Theory Concerninz
trne 2xizin of the Mirscle Plav, . 35.

52 m. 20-11; R. S, Loomis zand
cnen, es in the Twelfth gnd
riasn lun, XX (January, 1945), 92.
ousiy Tres for purposes of dreamatic
forman Conen attest in full.




to imvolve the leilty 1n the dialogzue, as these
were extvended throughout the pasrish churches.“g‘ 2ut
since the dlzlogue of both these services and
wes in Latin, the clergy had to devise a methoé oxs
which these elements would be uanderstood.”
the exact process is uvnkanowan, it would seem vprobable
thet the early Latin plays were interpreted from the
breviary by the clerics and acted in a manner that
pronoted the well-known teachings of the Church. Xence,
these clerics served the Church until 1589, =2t which
tins, Rome pronlbited them from acting ih the plays,

het they were removed Ifronm

d0 -’
per=v

the drema altogether.”! It should be obvious
additional problems arose as the Church services could
no longer be effectively combined with the plays.98

o

The transier of verformances from ilnside the

- LI b A - o]
S Hever ann, 9. C¢Lt De 772. The text of

ernm *r &
Sexezesina Veek, containcd in the Appendix, 1llustrates
Woanr end this closely associated service.

rly Relliglous Dz a”
view, XTLVI (J ue




g varlous localidtiesg, af
and necessarily cranged the use of language.39 A%
least, in the more
over gradually by vernacular elements. This vprocess

nay, in part, exolalin way there are prescerved no Letin

and were Llncorporated later into the 0ld Testament
STouD. However, that these major plays were puv
directly into the vernacular is doudbtful, since they

. . - e . L - e B
11l show signs of Latin uags.’2 Lt may, therefore,

be valid to assume that the Latin tags are remnaznts of

o)

well=Imown source, probably the Brevia and

indicate the author-cleric's familiarity with such =
text. Por the most, the vernacular influence had
already replaced Latin before the craft gullds canme 1nto

control of the various plays.43

z s -
J9Glynne Wickhem, Zarly

403. ¥, Chembers, =Znglish Literature at the Closse

of <he Hiddle lAzesg, ». 9.
4] o s oy - . £ tha EAAT
Cralg, Zaziish Relizious Drama of the Middle

o
QCs CLT,

Wickken, on. cit., I, l20o.
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The manner In which the plays came into zguild
L} - . - X " PR 4 e L -y - - [“:“ T - -
surisdicilon stlll remcilns a nystery. 4 HOowever, even
aZier the nlays were in the znands of the zuilds, they

efter & play was assigned to o zulld, generally o nmoni
\ I
or »riest wag commissioned to write 1t.4° Yhue, waile

ct
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igious, their »roduction was The

responsibility of the cilvic adminigsirators in control

1 . Nl

of <the performance '7 The guillds that financed the
vleys anmong other dutles were usually assigned to a

A . s e s L3
s of theilr gqualifications.,™

*_I-

vperilcular nlay on the bas

For examnle, 1n Xosh's Flood, the Vaterleaders and

Drawers of Chester and the Shivwrighits, Fysshers and
|
darynsrs of York were 1n cherge of producliang the play.49
Relevant to this matter of zssignment, is the fact thez
the freecdom with which each zulld operated depended
LA
Ahyenneth Sisanm (ed.), Fourteentn Centurv Verse
and Proge, p. XXV.
45“ T el ms J m1 - [y
E. J. . Tiddy, The Mumwmerg Plav, . 95.
21-6"‘(7 - -~ 2 —0
Clarke, on. cit., p. 58.
L7 . - - o ‘ \ -
‘7C¢amoers, nntish Literature at the Ciose of
the diddle fzes, p. 10,

izes, Pp. 132-133,



~ullds were Ifinexnced Through Thelr own fees,
contributlions, glfts, and Ifunts established according
To Ttnelr specliic purpose. lellgious guilds wvers
2lgo formed tarcughout the couniry. For exazmvle, 2%
York their gole purposce was o assisgt 1n tane elatorate
Cornus Christi orocession, whica constituied z2n act of
n,o2 In general, the guilds oF laymen and clergy

worked together in promoting acitivities, ran

|82
ul

Churcrh work to sociazal projects. In the lerger towns,

the zullds grew 1n prominence, for they could empleoy =

L

izrge nunber of members end support a great emount of
~I . 54

Kal -~ S
ne 1favorit

o

seasonal date for ithe performance

5

of the zuild w»lzys was Corpus Christi Day, instituted

by Pove Urban IV in 1264, advanced by Clement V at

and
=
-

Ut

the Vienne Council in 1311.

L)

n

DO..:u*o Brentano, "Preliminery Zssay in Flve Zaris
on the Higtory snd Develooment of Gilds," Znslish Gilds,

Joshua Toulmin Smith (ed.), p. cxxix.

.y D. luxxvil,

522bid., v. luxxxv,

54Herbe*c Prancis Westlake, The Parish Gilds of
VYcoéiseval Inalsnd, p. 55.

5570nn Zdwin Wells, &4 lanual of the Writings in
icdie Enslish, p. 540.
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Cornus Christi Zay, the Ihursday afler ‘rinity Sunday,
Rdecan With a spectaculsr processional through the town,
followed with the perlormasnce of the plays on o Iixed

Guilds 1in meny of thecge towns particivated

ter gullds were notv involved with the Cornus
Christi nlays and were not zllovwed Tto interfere With
the vageants of the craft guilds.DB At Chester,

nowever, where Church processilonals vwere popular, ithe

nlays were trasasferred to Whitsun Day, probabliy to

Q')

2volid confusion.?? Both Corpus Christi and Whitsun
were excellent spring segsons for outdoor festivels.
There ig no doubt that the religious plays reached
theilr full potentiallily during this period.él

-

It is generally agreed tnal the plays grew not

Fal

from the hand of a single author but out of the

communal efforts of a2 number of smaller cyclic plays of

—/--< - - - - a ~ -~
20%, X. Cuanembers, The Medieval Stame, II, 95.

Xorl Youngz, "in Interludium for = Gild of
risti," Modern Lan~ucte Hotes, XLVIII (1933),

a. . -
5% estlake, 00. Cit., D. 57.

5911exsnder FPrgnklia, Seven Miracle Plavs, D. 13.
6OLoc cit.

.
OlChambers, The Medieval Stage, II, 108.
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local populariiy. is 2lso 1mvportznt to zote tha

1y

the plays wWere not zcied or performed by =& groud O

[

semi-skilled, ignorant peesanis; to be accurate, one

would have to say that tkhese plays gave 1o the religious

stage the epitome of what thne Middle Ages had to

.65 T

offer The peuclty of records during the Iourteenth

century was evidenily due to Tignt Church control ol the
plays, end not until the productlons were nsndled as a
municipal aciiviity vwere they recorded 1in the city

4% any rzte, The establishment of such &
Feast was another method of bringing the liturgy i1iate

65 -
Z o1t ow

direct contect witn the life of the peodle. It W

0]

0ot until the late fifteenth century thet these evenis
lost their »popularity.

Before exanmining the various approacnes to the
Noah play as it appears taroughout the cycles, 1t would
be appropriate to loox closely at the Christian

symbolism from which the Nozh story was derived for =

Elive 2 . . . .
O%Ezrdin Crailg, '"The Corpus Christi Procession
and the Corpus Christi Play," Journal of Znclish znd
Gerrenic Prnilology, XIII (October, 19127, 597 «
Reva . - -
6Dnzckham, ov. cit., I, 213,
66Westlake, op. cit., p. 58.
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framework includes God's over-all scheme of Salvation,
walch begins wilith The Creation and convtvinues To the end

of the world and Finzl Judgment.68 Su
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o tne medieval mind and remained, with few

ct

sacrad

4]

O

exceptlons, unaltered throughout the numerous perior-
nances.%d Thus, this liturgical pattern embodied
vell-known themes, including the Redemption of Kan.7o
Ore should note that these tremes wWere not present for
Crzmatic but for liturgical practices, symbolically
expressing the belief of centuries.7l It would seen a
short silev, then, to the story of the Bullding of the

Ark, the Flood, and Salvation, each of whica was popular

_
OTR, Pascal, "On the Origins of the Liturgical

ramnz of the Middle Ages," Modera Iansusce Review, XXXV
. (July, 1941), 386.

~
B8ons
BTN

fie MacKinnon, "“lNotes on the Dramatic Sitruc-
ture of the York Cycle," Studiss in Philolozy, XXVIII

July, 1931), 438.
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ioxravhicael and Textual Problems of




and sccedtable within this natural framework.(2 I <o
modern critlics these liturgical stories secem anachro-
tic, 1t 1s only because the modern mind fails %o

-

realize that behind each play lies the fundamenztal
scove of man's existence evident in 2 highly unified
pattern.73 ore profound, even, is the fact that the
entire circuit of plays is directly controlled by, ana

geins its unity through, the Ohurch.74

In The City of God, Saint Augustine emphasized

o

that these early teachlings cannot be situdled as aistory

or allegory, per se, but that thelr preservation during
thousands of years, in such an '"orderly successlon" is
evidence that one must study history 1in lignv of oue
and then snother's end. (2 However, to allow for a
careful study, one must turn to Sexagesima VWeek 1iselfl,
since the ancilent symbollsm relates the meaning behind
the Noah story as appvarent in Scripture. The following

complete text of this pre-Lenten Week 1s paraphrased from

72 i e
L1fred W. Pollard (ed.), znglish Miracle 2layvs,
Vorsalities, and Interiudes, ». 180.
K . — . P N P
7/Cra1g, Inclish Deligious Draoma of the Middle
‘res, P. O :

4 ¥ - -
T%1zcXinnon, on. cit., p. 438.

"Ornitney . Oates (ed.), Basic ¥ritings of
Seint-2urugtine, II, 315-316.
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Dius Parsch's “he Church's Year of Orece: (O
"he YWecelk of SeXomeszims
In the Parsble of the Sower, the Church shows God
% work end illustrates man's duty to coopersie.
The Sower scatters hls seeds upon the ground but it
depends upon the ground whether His seed will »vro=-
duce. Thils central message is illustrated by two
rmen, Noah and Paul, The former fronm_ithe Qlc
Zestement, the latter from the New. !
Sexczesina Sunday

£%  firgsi, Nozsh 1gs pictured ags the sower of flesh
WAO represents navture; in the image of the ark and
filood are implied the redemption.

God's command, is building the ark

=T e T b} KN
NEXEG, NN OCLIJ., a8t

Through many yeer Nozh's nobllity and goodness
are emphssized <o represent the plety of tThe human

race t“*ouen virtue. This vassage indlcates how

Chrit is the ultimate Sower, both Sower and Seed.
Noah, the Just, 1s preserved to continue the human
race. This p“eservauwon is not due to nodility bhut
to divine holiness and piety.

Mondsy After Sexages

1T

d
o

o
=

of +the flood.
enter the ark as the

Hater destroys all 1life on earth and

This day represents the vezinning
Noah, his family, and animals
flood begir

Se.

covers the alghest nountains. The flood was a
nunishment from the hand of God for man's sins.
Tuegdav ATter Sexazesina
Then God remembered Noah and his companions. God
calmed the waters and the floodgates of heaven were
cilosed. The rains from the heavens ceased. Zhe
waters gradually subslded at the end of one hundred
and fifty days. On the seventeenth dzy of the
76~ ,
“Dr. Pius Parscih, The Church's Yesr of Grace, II
32-50.

77Hote, that only Noe will be taken up here.



seventh month, vhe ark rested on the mountesins of
Ararat. On the first dav of the tenth month the

Tons of the mountains could be seen. This scene,
indicative of hizh »raise, represents the Savior's
resurrecction which is inherent ian the u_c,d:.monol
Alleluvia.

YWednesdey AZter Sexaorcesinme

Ioah leavesg the ark. Then Goa commaends Noah to
bring with hin his wife, sons, and sons' wives, and
211 Jiving cregtures of all flesh, birds, caitle,
and each cregature that crawls upon the earti.
Then Noah puilt an altar To The Lord a2nd szcrificed
every clean animal and bird God was pleased =n&
prom1°ed never to destroy human creczitures szaln.
God next esteblished his covenent with Noah and =211
men to ¢ollon. A bow wWas filxed 1n the clouds a3 a
syabol of God's covenant with the eartin.

The sons of Hosh who left the ark were Sem, Hemnm,
and Japheth. VWith them the earth was populated.

Yoah, 2 farmer, planted a vineyard and one day wvas
Grunk from the wine. %s ne lay naked 1n his Tent,
“Lm, nig JounmeSL son, saw hls nakedness and told
hig twWo orouaers outs 1de. Sem and Javneth clothed
their father's nakedness. Hen's disrespect toward
his father, who had not Xnown the effect of the
wine, promnied Noazh <o predict the destinies of his
sons and Their offspring. From CGod Woan received
uLe vower for such an act. This lengthy enisode
shows bem as the ancestor to the Redeemer, and that
T is Imperative to remember God during all daily
activities.

”

l,__io

the ZYable ol Nztions, from whilch
s have descended from Noah's thre
ic teble represents that mankind
Temily and one creztor.

Tne next pvent deals witan the tower of Babel in

waich Sem's children appesr hositile to God, resultl
Irom the conflict in 182;*6Pes The 1dee here 1is
tha

T confuslon begets sin but that Christ zlways

nee

o



crings unity snd order to troubled veovle.

Soturdsy After Seversesing

Talz account takes one through the story from Sen
wo Thare, Adreham's father, and ten succeeding
generations, ’

-

Obviously, the Church condensed these gymbols of

o
=0 LV

avlon into o working form compatible with The Roman
Zreviery end Jally Mlissal for the purpose of insitrucilon.

As has been taught 1n early Christizn theology, and to

the present, these signs gulde the lives of all
Chrigitians. Church doctors agree that the story of

¥ozh involves the following basic docirine:

1) The deluze shows a Givine zct which punishes
/ ~
the corrunt children of the world. Sin is
vasned away by both the deluge and bapilsn.

(2) God sent Hoal to save a2ll mankind; later Ze
sends Chrlist as the Savior.

H

(%3) The ark syvmbolizes the Church. Noah 1s saved
by the arx, as men today 1s saved by the Church.

dove witn the ollive braench symbollizes the
tized Christian.

(5) The reinbow is the sign of peace and shows the
Redeener's ¢covenant to which heagven and eartl
are joined.

Wnile 1t 1s tempting

o0

here, to discuss the
gntire significance of the liass, one brief polnt 1s

the ceremony itself was a dramatic event, with

cetiphonsl singing and resnonses that gredually




Geveloped into fthz trones of The well-=Xnowa fuen
L L -

s 79 -~ . L
Nueoeritis. In the Daily Missel, the Ifollowing

o

passage or thne Priday in Zaster VWeek, illusirates tae
unity witih which Tthe Noah story 1s extended tnroughout

the Church's liturgy:

o o o+ Tnege in times past had been disobetient wnen
the patlence of God walted in tagc deys ol llozh walle
tae ark wes wuilding. In That arik =2 few, Theov ig,
eizht souls were saved through water. Its counter=-
part, Bzoilsn, now saves you glso (umot the »utiing
off of the filth of the flesh, but the incuiry of a
. the Hesurrec-

~ood conscience siter God), th:%uga %
tion of Jesus Christ !

drame developed within the services of the Cauvrch, first,

the HMass and, late

H
-
l_J,o
£
<t
[
®

immediate liturgy, the Breviary, avallable o tae

Thile nedieval reiizlous dresna has 170s lmnedizte
origin i1a Christian liturgy, one councedes that 1ts
develonment was due a2lso to exiernszl influences.-

o

citizens in the towns became moOre pProsperous, they were

sble to purchase z cneap quality of vaper on walch

- - b S 2 ! A bt -
Jonn Gessner (ed.), Medlieval and Tudor rsus,
- ZZ 3 b - . ol RS [N S
2. 3373 also Chenbers, Znolish Literature 2t the Cless of
tne liddle Azes, p.e 4. '
S0in 1 +en Ua de »Puts (od Sadint Plue I Tesn
delter Van de Putte (ed.), Saint 2iue L 22711
1882, W. ZOHl.
27
e A T4 sty LT o) T A
o quLDcfu C. Beaugh, . Zitersry Zistory of .n~l-nd,
joje _;3—2“—“
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communicaotes better To the uninformed than the ear,
igsuzsl revresentstitions in the form of corving and
stalined glass were also common lanstruments of
8 .
Ilnstrucivion.” In Church art znd manuscrints

sentatlons of Nosh are scarce, but those That e

™~
o
[ 23
ct

sugzest Interesting avtempts to relate the story To
contenporary life, In addition, several works illus-

Ttrate a clear deviation from The tTraditiornal story,

while in most of them there are remeriable parallels

with the religilous plays. For example, the folkheon

Bihle Plcture Roolk contalns the story of Nozh, emphasizing

Ch

8

the idea of his drunxenness. Another picture in tne
sanme vexl shows Noah with a basket of sheep, strongly

. e s , 8
suggesting thelr use on the stage.VT The Noah legend

o
JBBeckmann, Che. CiT., De 1.
2 ..

Loc. cit.

] T.T s VA T £ Na o

Zogemary oolI, “he zffect of Typology on the
Znzlish Hedlaeval Plays of Abrcham and Issoc, Sne“vWUM
Yt on ¥ake e od b = I} 1 . - —‘-' - oo - =
LTI, (October, 1957 Sll; =21ls0 Wickham, 0on. -Cit. I, 151.

Yinna J. Mill, "Noah's Wife Agsin,™ PubliCst*oLs
27 Lhe Modern Leongusce Association, LVI (September, 1941),




wes found on Tthce vialle-psinmtin

=04 srother in the Church of Zdshult (Smeland), dating

ing her hand, walle Noah has hold of her other -
coaxing her into the Ark.: There ig evidence %o
‘\

shult work reveals san -nglish

-~

Iinflvence, especiglly iz the menner of theme andéd sty

'_)-
=
o

o o)
fluence was eslready continental.?t

The Villberga Church (Uopland) contains two

thet The devil is on her shoulder, conirol-

anc,

This theory i1s probsbly sound, inasmucn as tae Blblical

fifteentn century Hoah sceunes, one of which shows an

<7

vullding the ark; the other, although merred by

inept restoration, pictures the devil and Hozh's wife,

. a2

the cdove gnd raven scenes, and Noah, 211 three of which

are coxbined into a single fresco.”= In Risinge Church

ife A::; ,'" Publications
iation, LVI (September, 1941

~
N - K u T2 o
7-lasherine Gorvin, "4 Note on Noah's Wife,

iodern Lanrucse Dotos, YLIX. (Fewun ry, 1934), 90.

T Puoblications o
intion, VI {Sevtember, 1041

~

O
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P i o e “ = e PR . - e " ..
(Ostergovland), five original paintinegs illusirete in
order: (1) the ark under consiruciion, (2) the devil's

e, (3) =2 potion scene

Yoo in thne ark, leaving his wife on land with tTae

3 b ~ Q3 - . . T . $ o A P
néow of the ark.”” In the Cazedmonian Manuscript AI,

z

there is evidence of a woman, apvarently Noah's wife,

v,

4
waving hker hand and refusing to clinmb = ladder.?”

»

LAlthough Garvin 1s cautious on thig polnt, the S.

o

would szeenm to suggest that the artist was familiar wita
the vponular wife's legend.95 It this vievw 1s sound, 1t

is vital in proving vhat the Noah's wife episcscde was

ag
- Iv was

nown 1n Zagland between 1000 and 1035 A. D.
obvious that medieval craftitsman and writers drew upon
thelr knowledge of the »lays to 1llustrate the

Scriptural meterial.?’ It would also seem, without

-4

doubt, that what was shown through the liturgical silage

\O

2Toz. cit.
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S%zervin,
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cern rencated through paintings. >

de o mn CRp ] . ) - P T R §
inother exiernal iafluence was the usge of blocx

wooGeuts as 1llugtrastions. Phe szrilest known illus-
cravion of Ho ark wegs discovered at Colozne 1n
Terner Rolewinck's Fasciculus Temvorum, sround 1473-

$9
T Another, Jacobus de Theramo, the desigaer of Der

Polewinck's Tosgciculus Teanorunm used a cmal

This ponumental work, fifty-elight picture bvlocks in 211,
included eight scenss from the 0ld.Testament, some of

which are the Fall of ILucifer,

v v
directly influenced ithe religiovs pnlays within the four
o Py v
rcles, as well as have promoted the liturglcal Theme.

t least seven »lays of the Chester cycle

O\-......, - T2 -_ ]
9%7711neln Creizenach, Geschichte des neuren Dronas,

thur M. Eind, History of Voodcuts, I, 357.
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cre iafluenced by the poem, Sfonzsic Life of Chrizsi.— >/
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The Prench, Mlstere cu Visl Tectioment haos similsritles

to be found within the entire Chester cvecle.T
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scellaneous nymns, legends, a2nd sermons.>¥? Ceriain

3
'_b

i .lhf b b 3 I} ]
Towneley cycles.—v° York's cycle has also felt the

the Cursor Mundi, Transltusg deriece, and

B Do 4

Additionally, the 2rims Pz siorunm,

ne Zarrowins of Hell, and the Cursor Mundi have

influenced the Towneley.lOS Numeroug other references

N

rnave en suzgested as liturglcal influences on the

103

JRobert H. Wilscn, "The Stanzalc Life of Christ

end the Chester Plays," Studlies in Philolosy, ZIVIII
(July, 1931), 414; see also Sefa3e51ma vweek in this poen,
& Stonzaic Zife of Chrisgt, edited by Francis A. Foster,
op. 131=133.

o

7ells, on. ¢it., . 549,

P
5 . . e .
Frgncis 4. Foster, "The Mystery Plays and the
Toxmthorn Passion," Modern Lansusge Idtes, XXVI (June,
1911 1
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cyeles, imcluding the Breviery.— -~
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e Hewcastle Sl ipuwright's edaition of Iosh nas

are lzter then the medleval period and, therefore, are

gxcluded from thils review.

Ii0senh S. Taut, "Drama Iillustrating Dogma: A
Study of the York Cycle," Dissertaiion Absiracts, NXI
(1850), 1950.

1loﬂnna J. Mill, "on

gl Dull Foah Pley
“entuaze Review, XXXIIL (Octol

2
ober, 193u), 489,
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Sreviary account of Noah was a2daspted, is the uliin

From the standpoint of source, this plot Wwill ve used
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story, a Tamlliar oxne, begins with

God's anger over the wickxedness of nen, in which He

certh. 3But ¥Wozh, wno 1s a just and verfect man, fouand

5

rece before the Lord and, togeth
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Chan, and Javheth, walked with the Lord. God

Hy

instructed Noah to bulld an ark of <Timber planks, tuae

lengoh of three hundred cublits, the breadth of I1fly

he height of tairity cubits. In the =rk

il olv 3Bible. Translased from The Latin
Vulzate, Douvay Version of the OLld Zestament, »p. L0-1l4.



and Two of every kiad of 1living cregature ol all fiecsh,
o mclez and female, anG to tzie food with
did ag God sald. He took with Iim into the aril sevel

nmole and seven fexmsgle of cleaon bezests, and of the uaclean

L

beasts, Two of each, a nale and female. IT rawined on
the carth forty days and nights, and Noah was 3ix
hundred years old when the waters of

flowed the earth, on tae seventeentn day 1un The secona

nonitiz,. The water wags fifteen cublits higher than the

[ 6]
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ct
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nountaing wnich 1t covered, and all flesh wg
tnet noved on the ecerth. 4And God remembered Noah and

N

all living creatures who were brought in Tthe arik axnd

[oh

sent o wind over tne earth a abated the waters, alter

o
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.
he ark reste

]

o, huadred and fifty days.
montih, Tie seven and twenitlieth day of the monta, on the

mountains of Armenlz. On the first day of the tenth
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tops of thae mountalns appeared. Thereafter,
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eys pasged, Noalh opened the window of tne 2rl,
and gent forth a rzven, wirlca did not return until the
waters were dried on the earth. He sent forth also a
Gove after him to sec if the waters had ceased, but tae

oird refturned, unable To land for the waters were hich

on Tthe earth. DNoah czught the dove and brouzat 1% into
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dove and L1t cgme To nin in The cvenlug, corrying -
h? — Bal .4 e e T - - .- . -t " A o~
Louza oX an ollve tree. Nooh underseodod That the wWooers
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comvaxnlons. _“eceuuo", Noah ©Wuilt zn altar to God and
offered holocausts. God smelled the sweet savour,

blegsed Noah andé his sons, and promised that He would
never agaln destroy the world by water. God Taen set

Hls bow among the clouds as a covenany, uniting all

g

o

iiving creatures of Iflegh with His heavenly kingdon.

God then told Xoah to increase, multinly, and fill ke
cartn, Immediately discernibhle is <he manner 1n waicx:
the various »lays of TWoah adhere to thls orizinal vloxt.

.

One recognlzes thet, within the plays, The events and

-

scenes may change, but the basic story remalns, for tne

noss part, intact.

5 ~ s P o 3 = -

in examinsilon of the plot of the Caester play of
»r T .- 3 J ~ P . -7 - -~
Tosh, IIL, 1lnCicaztes the dezree To wnich <he dramatist
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e his wife and three zons. liogh eaterg vae

lng 01LzZa Draise Lo e 20U, BTOoLLESLiNZE

ts (28), rether than the Biblical thirty;

-

appreciable deviation occurs untli Kool

enters. Here, the dramatist devicts Hoah as & nan who

is hunble =z
the duvies
a1 once, No

arx, a scexn

1T ~
NO0oD 28 2 g

nd sincere, willing fo alert nis famlly o

for which they have been selected. Almost
ah engages his entire family in bulldingz The
e 0f grealt activity and one that devpicis

Tillful motivator.+12 The entire nousechold

112, . - -
Hermen Deimling {(ed.), Zhe Chester Plovs, ». 43
L11 cltations to the Chester vlay will be Szken from
thls edivion.
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Adascnes, and caephct his nemnmer., toaltts wife conril-

oy e Tn - e R . T R - . RPN E
putes her pert by finding viaber, whilc Sen'g wi

conversation with his wife who 1s reluctant To gsee tae
importance of the waole operation. INext, God orders
~oan to bring his household zboard, alonz with clean
beasts of geven, male and female, two unclean, nale and
femele, and enough food for 2il. God, then, pronises
rein will fgl1l1 for forty days and nights.

Toah tells the zudience that he has been building she
shin for one-hundred snd tweniy winters, a foct which
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ciffers Zrom tae source, buil, ag one critic suggests,
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eacn member, including Nos

2 animels. Oune notesg, again, that cach verson has an
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union with God (297-304). Tt would seen thet the

gutnor consciousgly strove to elffect an atmosphere oI

er nlay III, presented by the Walterleacers
end Trevers, must be examined in view of the times in

waich it was performed.tel In the first place, Chester

&

.l_

was a prosperous and independent city with an aitmospaere
P - e s - 122 . e v 1487
thet i1s reflected 1in its plays. At least, by 57
~rere mwere around eight guilds that were zcilvely

2 ) I3 o
producing plays.ng Between 1467-1540, this nuamber

ZTEew, ¢ the cycle included close to tweniy-six
nlays.lgbr Acting time for these productlons iavolved

toree days, walch feat obviously required some physical
125

ability. For no apparent reason, many plays were
divided and altered several times, and the contents
vaeried from one time to the next, depending on the

J_ i “a o e 2 —~ L] Il -
Frederick M. Saiter, dedlieval Drzma 1n Chegt

alc, English Religious Droms oFf thne Middle
tzes, pp. 194-195,
12‘7‘,_‘ L s = = = i
“Selter, Medievel Drams in Chester, p. 46.
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cyele before 1467.%°% However, in spite of the fact

that gulilds were prevalent, actually there 1s sone
doudbt as to whether the piay came into craft coavrol at

this time; for crafts were not sironz in Chester, at

-
1

: ciq . - . 135 - C i
least until the reign of Henry VIII. IT was likely
that sne play was given during the reguler Yhitsun

- - . PO 11l "4 s 136
season and remained close to the Church untili 1531,

Lecords indicete thsv one o

H,

the popular Iranslavors,

i}

tendal Higden, had to make at least three trips to ZRone

132’1 h i = sl P \ 1t
Salter, "Tne Bznns of the Chester Zlays,
Revizsw of Inzlish Studies, XVI (4pril, 1940) 144, .

1337ne "Breviery of Chester," compiled by Archdcacon
ert Rogere snd son, Saviu Rog Jﬁs, s an gdditiocnal
scurce and o valuable Tecord. alter T. Grez (ed.), Zre
Tricl znd Flsocellotion with Other Studies in the Chestel
Cvcie, p. 121,

T %
~2%Sclter, "Benns of the Chester Pleys," Review
o Znzlisgh Stulies, XVI (Januery, 1940), 16.
1354 1+ adt etvel Tramme 3 IS |
Salzer, Medlevzl Draxz~ in Chesiter, p. 42,
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ingliisa. 2T In this connec tion, both Higpden and, nore

monit, Heary Frencls (1377-39), have been

H
®
@]
[¢]
13
ck
H
<<
.
iv)

suggested =s authors of

hurch officials attended the »nlays
at St. Nerburagh’s.lBS Lven more interesting are thae
records that reveal the Cooperative splrlt between the
Church and the community wnhich the following record orf
purchase indicates: "Sould to Thomas Sheuyntons sonne
the belman & Tho aycne”s sonne 3 course vestments & a
‘course sirecamer to make players garments.”139 ovever,

.

Tthe enthusiacsm between the Church znd crafis weakened

sufficient clergy in residence 2t Chester would suggest

that a dramatist v»rovably was not allowed much
theztrical license. At least, the Chester mznuscrint

tends o0 reveal such evidence. It 1s apparent o

2, » ] T
137z, Hamilton XMoore, zunzlish Mirgecle Plavs and
)

Vorslitiesg, vn. 43,
133 4. v . o A s e om -
Salter, ledlevzl Drama in Chester, p. 103.
-t
LT
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neonle of Chester tlere o Gevous Zroun and thet Those
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VL0 Were clerics TooX 2m actlve part botsa in The drana
- 3 2. 2 de o Pl 2 . TR - - - L - = -,

and in cildy offairs. oreover, cven afiter laymen

replaced clerzy a2 actors, tae Chester plays evinced o
. . s |
ree of religious respecu.l'~

MY JER = R | Ea) a2 e . 32 5 LR
The maitter of Hoah's wife merits some discussioxn.

greatly about her remarks that womer are wealk and tnatl

s place to carry timber (&5-53). Rather,

entlon (197=-200), =2s her troublesome nasure
clearly comes beforec the sudience, IHer actions,

thereaffer, identify her. Here, she appears dravn

wno probvably represent the sinners or devils

of the world. Vialile no devil actually appears, Mill

devills waye, / or els -stand there without" (219-220),

rather than idiomstic, might be the so=-called "devil-

neming device" (the associstion of a character with the

devil for numerous resSONS. ) One is inclined to

I. 0. Boton Xinz, The Chegter

=S

-

nlications of The

e
LU

2
September, 1941), &23.
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ootz wife causes the trouble, lg more gseriocus and
A2 Aap+ t"ﬁ 4+ o T A i = T o P
CaaCTle FER L0 LS COMZCoe LiL LREe 11X ST :.l.u.ce, ot VD~
Tm Eal . £ £ q e Y vl - - 3 T - -,
er feomlly fails To gympathlze with Zer axnd her chences of
R {1 IO & | =~ - ~ - E il

Joinlng the "gossips’ are aimost gene, che gtill

L B S e <. bl -, hn L - < - - - - RPN
exnipits = giubitorn deverninstior to remaln rhere she

- - K A ~ v s ¥ < o]

3. & stock caarscier she may ve, oult zlzo one thotl is
weman EN -y <. y AN * ~ s . “n e~ . ) “a -
rue Uo wWaeT sae belleves, ne critic sugzests Taat 1T

- 2 \T b N hnl - R 2. - - By
vas unwise of Noah, at least in hls first reguest, <0
-~ 4+ - » e . i - ny 1 '
command that hls wife go iuvto the ark. At any rate,
ES - Y PO Y gl N oy = e
the scenes bevween Noeh and his wife renresent the

se of domestlic Trealism snd chow that nhe

]
o
<l
ct
P
Q
3
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X " R o 144
obviously xnew the hablts and ways of the common folk.

IT seemsg zlmost as 1f the author knew exactly now Ifgr to

o

extend thne fighting scene in order To create an exact

5

impression upon his audience. The Cossips' Soung (225-
232), usually reprinted in the footnote s of the texw,

.

Cerent meter Ifrom tThe rest of tne play

Nt
iy
]

’ 5
}

apoears in a 4
and, for this reason, 1s usuelly assigned to a later
date. In this connection, there has been 1o evicdence
found on The origin of the nmusic which mizht suggest

the éate in which the “comic revisions”

Williams, on. cit., D. 121,

——e -

Lrthur 3r "

rown, "Follklore Zlements in the
xedievel Drama," Folklore, LXTII (June, 1952), 75.

"“Chanmbers, fnslish Literature ot the Close of
e Aces, 9. 27.




40

N AN,
oeccurIed.

[6)

freguenily has been investigated with the purvosc of

i

2

oy
A

I(

Getermining wnether her ngiture is comic, serious,
Tercicel, or exactly waen her influence Dbegzn and for
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whe T purpose. 7To this end,

nistory found 1n the gpocryphal Jewish accountis,

. 14 -~ s 5.
wnere she zuvvears only as belng angry.*‘7 In Veil's

e Le~enden der Muselmsnner, she 1g tne

. , o) )
rmegsenecer wno wWarns of the flood.l4” She also maXes =2

brief appezrance in Ginzberg's Lezends of

2

Ozne critic feels that her legend is of Inglish descent,

5

2t lezast as 11 evolved from the old Cornish plays,

3 .- L4 -~ B -2 -]’— el EN LI
gevidently 1n an attenpt To evoke realism.120 Certainly,

¢

Gervin's dating of the incident cannoi be discounted in

7Titer sees her as one of Thae
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ers” l1an the Xoran.—~ In =dadition, there is a

clue between the tenth century use of tuae "devil-naming

D et I N PR S ~2 - - o - T e =
device, mich was Tirst given U0 an ass znd, later,

3 t 152 t

Y -~ . [ = -’ oL ) b . o e “ v A3 -— 5 ';T. L] .
cirected to the hehavior of YNoan's wife. ™~ In Znikxel's

-

ceclucharonik, o late thirteenta century work from Vienne,

Y]

t

£

therse 1s an illustrasion of Noah's wife anvicinaiing
T | . K N N it o 2, v ~
Noanh's vehavior beiore he uses the "devil-ngning

device.‘l/J ALY least, one can be confident tns
legend surrouanding Hoah's wife was not necessarily a
procduct of the religlous plays, althougl
incorporated 1nto the Chester, York, and Towneley
cyclece, and, provebly, into a great many other

4 o= . - - - - » ~ B - -~ 3 SRTIPN
AT best, one must loolk to the zrt, the folklore, and tae

entire background of the eplsode in considering this
- . 154, s . s R
novulaer "comic!" enitry.—-°" 4 final view is that of

ooll, wro poslts taat in 2ll tae plays out tne Ludus

Covenirise, Noah's wlfe represenvs the character of Zve,

T A ; U T 3, = 7o bl -1
es she objects to Noah's every rove.t> Llthough The

idea, heres, caznnot be any more than a theory, 1t would
2 H J 8

5. ,
R 8 be 1= LI ¢ I S A e 1 O TR -t A 4
=11, "Hogh's Tife Again, Publicationg of the
N A A el - - R TITT - o = = T
Undern Lancuace fssocistlion, LVI (September, 1941), &Ls.
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and 1ifts to asgsist him.

cs this opinion,

viere without any such devices, excep?t
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any rate, the gbove direcvlon indil

=
-

"Punc ciunt

er=zis Instrumenztis."

tion 1s rereated fourteen lines later

remind the audience of The

themse

could 1

Presence above was enhanced considerably throuzh the use of
5 : ) 3 . 1, 2 b 3

1592 ¢ rirst in some nigh place, or ian the clouds
1f it mey ve, God spesketh unto Noe standing witnout
the ark with 211 nils fanily.

1 , . .

‘6OhilllaJS, 0p. Cit., . 106,

161"“‘ 9, e T 't el L

Flbert M. £, Thonmvson, "The Ludus Coventriaze,"

Modern Lencunce lMotes, ¥XI (1906), 20.

182aner they maxe signs, as 1f labvoring witn
divers tools.
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hefore srocse aud rootes,
i< rou were born / oF
clenns beasiss o, les
~nd more, / I zeve you
leave o eate, / Szfe
Dio2ds anG IZlegh bothe in
feare or wroxng dead carrcen
<ant is here, / eates not
of thzt in 1o maunere; Lol
that aye you saall let.
Hansigushter a2lso you
shall ilee; / for that is
not plesgeant To me. wiat
snedes bDloode, he or cshee,
ouzni~wnere anongst nan-
Tinde.

(321=335)
Zven nore interesting is The
Seed (BL4-352) in which the

or
hand of every

2t the hond of
nand O' every

J
B 6

(D b

3
>

R e I

s

=€
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vwriter ut

symbolism to introduce the covenant scene, thus, unliln
the play to its liturgicel cycle. In a unse, vhen,

tne gudience is morally bound to the play, as tae »lay
is dound 0 its own liturgical pattern. Hence, a unlsy

e}

petlter express tThis
varalliels of CGod's

seilsc

in

)

th

of logic are evident, not

e LTT

cycl Nothing can

atlc ualon then the following
Noan:
Breviory

Pnis is the sign of The
Covenarnt which I gilve
betieen me and you, and T
every living soul that 1is
with you, for werpeiual
generetions. I will set
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CHAPZLR III

THE YORK AND TOWNELEY KOAH PLAYS

The York play includes two separate pageants, one

performned by the Salpwrites and concerned with the

o

Bullding of the Ark; and the other relsted to the Story

the Plood, presented by the Fysshers and Harynars.l78

(o]
Hy

It would seem that the unusual feature of thls cycle 1s
the appeerance of a play whilch occurs only as an inci-
deat in the other plays of Nozh. One notes, also, that
thls feature of tvwo pageantis evideatly arose out of vast
metnods of production.l79 3ut the fact 1s, the internsl
evidence indicates that Play VIII, on the building of
the ark, 1s the earliier one, containing an older stanzs
and one that is notably more serious.lao On the other
hand, Play IX, of the flood, exhibits a later stanza =nd

"
2 considerable devigtion from the Biblical source.ldl

Play VIITI 1s shorter, contains only God and Noan as

179Craig, cnzlish Religious Drama of the :iiddle




54
cheracters, and acdheres closely to Tae original account
of tals incident. It 1s aiznhly »robable that this
latter play was a part of the older cycle, glven over

in toto to the later play IX, the opening directlons to

which suggest such a possibility: "The Ark in the
forest where 1t was built." It mig pt be well to mentlon,

here, that the York cycle experleanced revisions, too
numerous to mention, and that these pageants probably
measure the dlverslitiy of developmeni attalined within
the cycle.182 Greg's criterion of play lengihs=--early
ones very short and later very loang--would seem To bear
out such an hypothesis.153 Whoever was in charge of
these pageants undoubtedly saw the great need for
retzaining the earlier pageant, which was probably due
to gulld participation or the demands of changlng

A
conditions.t®% oOne notes, furthermore, that York had
the necessary wealth and an abundance of trading

facilities to promote a number of extra pageants.lBD

The fact thet the pageants suggest a deslre to divide

)

]

M
0

ugh, on. cit., ». 279.

lBjGreg, 3ibliosraphical and Textual Problems of

the Incglish Mirecle Plavs, p. 25.

Chambers, The Medievol Staze, II, 145.

Craig, Inglish Relizious Drama of the Middle
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nd secular matvters (God sypears only in

ct

version) en interesting topic, but

=
(0]

one lacking substantizl proof.

Play VIII, containinz 151 lines, retains the
traditional ship-building scene as found in the source,
except for two deviations.186 Dor example, Nozh tells
God (49-52) that he is too 0ld to construct a ship and
cannot work except out of necessiiy; he, then, contlnues
to explain (65-68) that he knows nothing about the
manner of shipcraft. ¥Waether or not Nozh, here,
represents the playvwright's position is a matter that
cannot be proved beyond conjecture. AL any rate, God
explains in detall the process (69-88) and XNoah, an apt
apprentice, soon relates the details to the audience.187
Rose contends that the craft was undoubtedly assembled
on the stage but that a prefabricated model could not
have Dbeen used by one person 1in fhe time allotted.lE8
The evidence, to date, seems o indicate that some

constructlon was made, but evidently th

(0]

ark was already
built into the shape of a boat or house, with an open

front so that the zaudlence could observe the actlon

186- . X .

‘b6hucy Toulmin Smith (ed.), York Plavys, p. 40. 111
references to the York play of lioah are from this editlon.

13741111ams, op. cit.

Rose, op. cit., ». 161.
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iven in = single day, beglinning

Gq

at 4:30 a. .90 soglc would suggzest thet wlithin such

2 short cctinz time, a permanent ark would be necessary.
The zuthor or the York play, IX, shows & vast

divergency from the Biblical nerrstive, as ne atitempis

1o shape the play to £1t hls needs. The Sraomatis

nerconse gives eight characters, even without God,

while The play 1s skillifully divided into three scenes. 9%

For example, the first scene opens wilith a foriy-six line

o,

monologue in which Noah grieves the coming of the floo
heczouse of sin, and recalls that his father, Lamech,
2lco had predicted such an event. Here, Noah tells the
audience:

Syre, by pis wele witte may ye,

My ffadlr kneve both more aand nynne,

By sarteyne slgnes he couthe wele see,

That al pls worlde shuld synke IZor S{nne.

 (33-36

With these remarks, Noah siresses the Ilmportance of
punishment and is devicied as = spokesman for God.

Nexdv, he orders hils son to fulfill his commands, one of

which is to call his mother into the ark (47-54). The

lggclarke, on. ¢cit., p. T1l.

et t——

190Franklin, cv., cit., p. 15; also, Chembers,
inolish Iiterature gt the Close of the Hiddle Azes, p. 28.
1913z te s, on. cit., 92.



aushior charecterizes The zon 25 Lelns mogt Svedient,
for ne devaris lmmecdiately for Hosh's home. The second

4

scene, waich

}_l-

s shori, shows the son asking nls mother
to join ¥oah in tae ark (55-70). 1In reply, sae refuses
to belleve him, dbuv afver uthree attenpts, ke flaslly
coaxes her into following haim. Thus, early in this
play, Noan's wife 1s a dudlous and studbborn woman.
Scene taree and the rest of the play are glven over to

depicting Nozh's wife as o reluctant spouse, the eveats

|_J.

of whicn become highly dramatlic. Refusling to enter the

ark, she offers three reasons for her behavior. In the
first, she states thaet she must return home in order to
naCi her personal ltems; in the second, she accuses
Yoan of not telling her about hls plans to vbulld zan =2rk;
and in the third, a2gs in the Chester, she must have her

t

"gosslps" and cousins first. The fact that all three

reason

44}
[

appear 0 be practical ones sugiests that she
is within her rights to comment upon her "secretive
rusband."t92 It should be remembered thet Nosh was ia
the foreét building the ark for one-hundred years.lg5
It would, therefore, be reasonzable to assume that she

. . 194 .
felt upset and neglected. A% any rate, her daughters

1922ud01s Brotenek, "Woahs Arche," Anslis, XXI
(1899), 193.

193Creizenach, Geschichte des neuren Drames, I, 209.
195150, cit.
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comfort her, as she filnally consents to Noan'

=

S

F=t
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Ul

. <2 - . A e P - s
dexands.— in epite of the conic internretation, thils

scene effectlvely presents o pathietic but serious
account df the so-called shrew. Iurthermore, the
suthnor's sdditions to his source provide insight into
the famlly's relatlonship, while the incident wizh
Nosh's wife serves as a kind of bond between the
aubdience snd the characters in that one may ldentify
himself with her at any time. The dramatist concludes
tne »lay on a seriles of uinor scenes which follow his
source, as Nozh tells the famlly to go forth and
nultiply. Thus, Noah hes remalned as Tthe exemnplar of
the felth; he 1s not necessarlly affected by otither
characters, except God, butl other characters are
affected by him. Furthermore, one reallzes that Hoah's
wife and children serve as 2 means of accenituating the
plov, enabling Noah to function 1n his familiar role.
In 2ddltion To several short stage directilons
(74, 96, 120, 200, 216, znd 246), there are two
instances in which the =zuthor makes use of 2 narrator
(211-218 and 281-288), perhaps to advance the siory

-

and to serve as a break between Noah's lengthy

ck

195Gayiey, on. cit., v. 167.

S — )



indicates the writer's faniliarity with such Terms and
reveals, perhaps, an influence of the Shinwrignts and
Voriners. .97  Provably, the simileritiy of Foah's words,

"30ot nove my cares aren xeen as kanyffe" (7) to the son's,

1

O

ure czres are kene s knyffe'" (223%), indicates the
common 1cdiom of the writer.

Another deviation from the source is Hoah's
pronise that the world is to be destroyed by fire {(301).
Thls a2llusion, Smith says, might originate from Iranian
legends.198 Of further importance, is the part that
Toah's children play as they support the narrative.
Scholers nave pointed out that they illustrate the
author's adroit skill in versification.l99 Besides
ailding thelr mother, in three sections (178, 251, and
296), they also remind the zudience of the *time that

has elapsed. Furtnermore, one 1s reminded of the

_
19%yi1140ms suggests thal the abvsence of leugthy

staze dilrections in this »lay may mean that the
director's contributions were never put into writing.
FPor some reason 1t was not necessary in York. Uillliams,
on. cit., ». 101.

197¢1larke, op. cit., p. 20.

198

Snith, op. cit., p. xlvii,

1991vid., ». xlvi.




fornilisgr dreonmatic chorus in taglr menper:

Pat lorde dbat Lennez ve lyffe,

2o lere his lawes 1z londe,

e mayd bothe man ana wyiie

Ze nelpe to siynte ourec striffe.
(219-222)

As earlier noted, York, a wealthy city, financed

a host of pageants. One could only imagine the amount
of zctiviiy when Rlichgrd II sttended the pla]
There were, during thils time, a2t least sixXteen statlons
throughout the towa and appareatly =
competition entered into in order <o have these sigtions
| 201

visit one's home. 4 strong city councll rezulated

the performances, mailntalning order, imposing fees, and
o 27 - i A, 202 io Al
handling most oI the details with the plays. Jach
zulld, in turn, owned its own play and, ouisiae of
council countrol, conducted the performance according to
1%ts own manner.290 Zven before city guillds, there
ceveloped in 1408 religious guilds founded by the

clergy, undoubtedly an attempt to helghten The morsl

200craig, Eaglish Relizious Drems of the Middle
Azes, p. 205,

20lrovert Spealghit, Christian Theaire, pp. 29-

30.

QogBaugh, cp. cit.,
svervman and Medleval Mirsoe

. 278; A. C. Cawley (ed.),
e Plavs, p. x1.

0 - .2 -
203arez, Bibliosrsvhical and Texitual Prodlems of
tne Znalish Mirscle Cycle, p. 27.
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aspects o gulld-life.- AT least seventy-five clergy

o,

were among vthe first memvers, and during the years, the

nwabver zrew o over seven Tthousand, many of whom lef<t
costly legacies in which the city venefited.205
Throughout York, there was a conslstent moral outlook,
pariicularly to be seea 1n Tthe close supervision of
these plays.206 The reason for this atititude, of
course, is not hard to firnd. York-was an ecclesiasstical
centre and undoubtedly possessed one of the most
religious cycles.207 dovever, the plays are not as
"religlous

as those of Chester and zre probably of =z

later vintage, as indicated in the so-called Memorandunm

2 .
Book of 1376.“08 Roger Burtoxn, a town clerk, compiled
two sets of records around 1415 and 1420, waich confirm
the populzr forty-eight play count.299 In any case,

their total pageants and income far surpassed those of

2O4Lesu lake, ov. cit.e, pP. 53.

S
209‘01d., pPp. 54=55.
206 b bl 1 s
Cralg, zZnglish Religious Drama of the Middle
Azes, p. 147,
2UT15c. cit.
2084, - - " , -
Chambers, “nglish Literature 2% the Close of
the ¥iddle iAzes, p. 23.
20 - \
9roc. cit., see Alfred Harbvege, Annals of

znglish Drama, Ve lO.
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, thc expense for w»roduclng a

(]

vlay fell to the craifts.<+- They, in turn, received
sufficient conirivutions, 1a zddiftion to thelr owxn fund,

. e - , N n3 N
in which to zllocztec cxpendltures.2+2 One further

I..J-

notve conczras bthe existence of gixtesn stations in

forx wnlch made the procession s lengthy one.213
However, thls method of performing the plays throughout

the city 1s unquestionably = result of Corpus Christi

L . ' . Vs oan
influences.2*% 7The or iginsl manner in walch

the gullds
assenbled the plays cesnnot be Traced with any complete
agecuracy. About all that oane can do 1s to observe the
relizious and civic points of view and the individual
craeftisman who encompase tue eniire cycle of production.215
The York dramatist does not hesitate to show bota
sides of life. In this sense, he might be considered an

early forerunner of accurgle and sclentific thougnht. 216

Scholars have longed to know more about thls York

e070c. cit.

2 s . > -

“llcnambers, The Medieval Stace, II, 115.

2] 21 e 4

“lglbla., v. 116.

2137pid., p. 138.

14 or s s

2*'Oawley (ed.), Zvervman sond Medieval Miracle
Plsvs, p. xii.

215

Kenneth Sisam, on. cit., p. xXV.

[

2163rown, D. Cit.

o]
~3
O
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Reallst wioge iInflueunce was onc of exceptional abiliwy,
one wao blended the contemporary scene with the art of
Gothic realism,217 Crelg, for instence, ovelleves tae
Yorlk Realist was az deeply religious person.gl8 Others

that he wes prinari

l.J
<~
]
R
o
3
l_l
O
[

specifically

of eight Passion Plays in the oycle.219 Rossiter,
acting on the assumptlon that the eantlire cycle underwent
a revision, claimed that the Zealist revised only
certain parts of 1it. As to coumposition dates,
frzmpton feels that the author did most of the work
during the early part of the fifteenth century.221
Others suggest that The cycle had three periods of
revision and that the middle period, of Nogh, is
222

separate from the later more reallistic period.

While there have Teen numerous attempts to discern when

2lTia1d0 Meleir, "The Corpus Christi Passion
Plays as Dramatic Aru,“ Studies in Pallology, XLVIII
(July, 1951), 628.
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2197, v, Robinson, "The
Philolozv, LX (May, 1983), 241.

220yrthur Percival Rossiter, Znglish Drona from
iorly Tines Lo the slizsbetheans, p. 60.

R o o fal g [ERR B =T s
221 ‘eaael G. Trampuon, “Dq+° of zthe Naﬂefleld
Hdoaster: BRBibvliogrephical 4v1derce, Publications of the
Uodern urn:uwge Associntion, LIII (March, 1938) -

222Gayley, oD. Cii., D. 158.
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thet the »lays show an indevendent aspyect of develop-
ment.223 In other words, the plays are the individual
sroducts of York from which they came. Iqually
important, 1s the realistic quality which vpermeates
these plays, executed withln the gtrict confines of
religion, &S porirayed in Biblical evenis.22% It would
aopresr, then, that the religlious avpeal uniitcd the

medieval audience in a respect for itrutn, one that

intimately 1nvolved the entire cycle in s kind of

n225

"shered devotlonal experience. To be sure, The

plays were directed to a normal mode of living that one

o

ight encounter during the fowr teenth century, and
consequently, in them appear familisr znd not uncommon
events.220 Both pageants of the York cycle show the
liturgical influence. One need only set aside the

domestic epilsodes, as 1n the Chester, to see the

’ Z?JFreg, Slbliozrenbical ond Textual Problems of
cae nglish Mirecle Cycles, ». 27; Scinlzuch, oD. CLt.,
P. 319; Smith, o». cit., p. zliii,

4 . . N
22%acKinnon, ov. cit., v. 437.
005 -
“29T104ham, op. cit., I, 260.
226-r [« P., e i 1 ATV g
J. 8. 2urvis, fhe York Cycle of lysterv Plays,




(25-30)

Tnese openlng remarks

vageants; next, God tells oa
is o be counstructed:

Deus., Take high trees and
hewe bame CWeyae ALY De
sware and noght of skwyn. « .

iii C ubjuﬁlg it sall Dbe
long, And Tifty brode,
211l for thy blys, Pe
hizhte of tayriy cubliti
sirong.

da

9

o

65

. A - 27 .
siznificance of these gassa;es.g—( For example, Play
VIII echoes the passages in the Zreviary from
Scxagesima Veek, as God tells of the destructlon of the
world:

oah Breviery
Deus. Al newe I will bis God. IT is repenved hinm
worlde be wrought, / And tnot ne mede man on the
vaste avay bat wonny per- carthn. 4ind bveing touched
ia, / 4 flowyd a-bove inwardly with sorrow of
Yzme shell be brogat, nears, Hv ssid: I will
To stroye medilertae, degtroy man, whom I have
Lot nore and nya. Zot crested, Ifrom the face of
Toe 2lon lefe sholil it the eartn . . . 3ul loe
nogit. To all be scwnkyn Tound grace before the
Ior ther synne Zord.

(Sun., ii)

ta nheme throughout both

e T

in what meanner the shlp
God. ilake thee an ark of

. and

thou make 1

of the =zrk

Three-hundred
the breadth of

it flf ty cublis, and the

helght of 1t thirty cublts.

timbher planms.
taus shal
whe leng
she 11 be
cubits

.
+ .

U

-,
C)ufl

(73=74; S1-84) (Sun., 1ii)
Lt this polinv, the author expzunded hls original source
to allow for a detailed account of how the ship's
materials were bound togetier. The fact that the
precise dimensions are retained shows = closgse familigr-
Ity wizwh the source, or, a2t least, 2 certain scribal
227Kretzmann, op. cit., p. 35.
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cccuracy. Jae remolning poradlel in Play VIII sugzests

The cuount and tyves of 1teus

Teug, Ior dvuersce oeestls
Ber-in nust lende, / And
fevles 2lso in vere degree
« o« o 07 ilke mynde pou
call take TwWoo Boune nal
2nG femolle fare in Tfere;
/ Thy uyffe, thy sonnes,
vita pe sall goo, &And
Thare thre wyifes, Tith-
ovien were, / Pere viij
bodies wita-owien moo,
Se21. mus be saued on Ttals
manere.

(128-135)

father (15) in the opeaing scene.
eppears 1n the Breviary dcuring

does not concern thig play directly.

re no direcd

al

provadly because of the rea

ah and his wife. AT fthils

-

Dove scenes plck up
wilth the

Noah

Raven 1s wighte and
vyse ls lee. Pou arz

ravbed and al thy
kyrnde, / Vende forzhe i
course I comaunde e + o o

Ny birde had done =5 I aym

badde, in olyue dbrauache I

gource parallels

2

that are to aoccompany
ZrevieTv
L e
God., I 213 clean beasts
tele geven cnd seven, tae
mele gnd the female, OfF
the fowls zilso of the air
seven 5&7 seven, the male
and the fenale. . . .
In <that cel same agy doe,
and his souns, nis wife,
znd the wives of ls sous

renT into vne ark. 4.
Destroy all the 1
only Noe and gll il

(¥}
L -, -t A, 2
in the ark shell remel

In play IX, Noah azlludes briefly to Lamech, his

N

The Lgmech zccount
eptuagesinme ¥eek, but
Furthermore, there

acgelin until line (21l),

istic encounter between
Jjuncture, Tthe Raven and
tae source narraitive, as 1t were,

following explanation:

Breviaryv

Toe, opnening the window

of the ark which he had
moae, sent forth a raven:
Thich went forth and did
not return till the waters
were dried up upon the
earth. . « seat forth the



se hym brynge. Blyste be
pou fewle pat neuere was
fayd.

(212-215; 235-257)

Zven more interesting,

cues that sre also found in

close agreement with the

source, again,

&7
cove out of the ark. and
she canme to nla in the
eveninz, carrying a bvough
of olive tree, with
green leaves, in her mouth.

(Tues. 1i; iii)

~"n
Cnmmm

Play IX ircludes two Latin

the Breviary, and their

suggests the

liturgical framework of the play:

™

Mo2h

+ + . IOr Synne as men
see, Dun dixit penitet
Full sore for-thynkyng
he That euere he made
mankynde.

(277-280)

nay
me .
was

Three lines later, the second

2ut sonnes he saide, I
vatte wele when, / Arcum
ponem in nubibus, He
sette his bowe clerly to
kenne, As a to-kenyny
by-twene hym end vs In
knawlsage tille all cristen
men, That fro pis worlde
were fynyd bus, / With
wattir wolde he neuere
wastyd ben.

(282-283)

+ « o« Lt is repented nin
that he made man on the
earth. And being touched
inwardly with sorrow of
nesrt. . . for it
repenteth me that I have
made them. (and the Latin)
poenitet enim me fecisse

eo0s.

(Sun., ii)
Latin phrase occurs:

God., This 1s the sign of
the Covenant which I give
between me and you, and to
every living soul that 1is
with you, for perpetual
cenerations. I will set
ny bov in the clouds,
(Arcum meun ponam in
nubibus) and it shall be
the sign of a Covenent
between me, and between
the earth. . . and there
shall no more be waters of
a Ilood to destroy all
flesh.

(Thurs., 1)

Xretzmann suggests the phrase, Ponam arcum meun in

nubibus coeli, in response to the Latin tag found on
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- ~ 200 3 - a.
line (283) of the play.© Indced, 1t is surprising,

N

for his quotation éoes not appear as often in the

source, wnlle the more accurate Lrcum meum ponam 1L

nublbus appears at least seven times throughout the
Week. At the end, a symbolic use of the seed imagery

apvears to unlte the play even further to its source:

Noana Breviary
Noe. ©Sones, with youre God Dblessed Noe and his
Wwiffes 3e salle be stedde, sons, and sald to them.
And multyplye youre Increzse gné multiply and
seede salle 3e. 11l the earth. X¥. Behold
(311~312) I will establish nmy

Covenant wlith you, snd
with your seed after you.
(Wed., 1)

Zguzlly important, the audience 1s reminded of a further
liturgical concept, as Nozh discusses the elements of
"prede & wyne'" (318), found also in the Breviary
(Thurs., 1i). The play ends with the traditiomal, "In
goddis blissyng & nyne." (3222). It is evident, there-
fore, that the dramatlst had a2 keen knowledge of
scriptural material. Most likely, he was a member of a
religious house, somewhere in the vicinlity of North
Yorkshire.229

Towneley Play III immediately presents a problem

as to whether or not Wakefleld was the locality for the

229Smith, op. cit., p. xlvi.
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rlays. Mention is macde o7 the name 'Wakefleld" only

-

the

i
o
s
«©

in connection with rlays III, as part of
titles, and not as later cdditions.2”9 Ia the first
place, if The entire cycle produced the plays in this
town, 1t seems unusuzl that the name of the comnunity
does 10T appear on 2ll extent editions. Wann suggests
that such gn omission would seem to indicate thal the
: - 3 c 218 231 mpa g s
otner plays were not done in takefield. Tredition

holds that th

(9]

menuscript, belongling To the Towneley

"Uidkirk" or "Woodkirk,

s

A

emily, became azssoclaved wita
an srea four miles nmorth of Wakefield.222 It is mot
clezr how or when the Towneley family acgquired these
plays, however Towneley Hall weas close by and may have
been connected with the composition.253 Another

T

s that the village of Woodkirk

H-

contributing factor

sponsored events large enougih to engage plays.234 This

220; Y "New

Louis Yann, sxamination of the Manuscript
of the Towneley Plavs," Fublications o the Modern
Lansuzge Association, XLIII (#arch, 28), 150.

231l1pi4., v. 152.

232Chambers, The ledieval Stasme, II, 415. Chambers
notes there was only a2 cell, not an abbey, of Lugustinian
canons of St. Oswald at Hostel.

2534200, ov. cit., ©. 151; also, Chambers, Bnzlish
Diterature at tne Close of the Middle Ages, p. 34.

23411rred W. Pollard, "Introduction,” Georze
Zngland (ed.), The Townelev Plavs, p. xii.
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concent is further sunported by Peacock, wad adds that

{

[©]

trere is no "Widkirk' but that "fairs'" were glven at

- By
}

Voocdlzirk, or West Ardsley, abcout the same location from

Wekefield, and that religlous evenits were resent, 222

'3

"aitkirk," possibly teken to mean "Widkirk," is eight

miles nortneast of Wakefield, but did not have a
religious house and, therefore, could not be connected

with the cyclic plays.

3 On the other hand, there zre
no records that indicate VWakefield, at least early, had
a Corpus Caristi tradition.<2? For that matuer, no

actual plays have been found.258 Cralg thinks the
Burgess Court records from 1554-1556 indicate that

Corpus Christl plays were performed oa movable stages.239

-

ile it 1s probable that the trade zullds produced
vlays, nevertineless, the size and condition of the
streets do not support the idea of movable pageants.24o

Eowever, the fact that Wakefield was a2 popular center,

235y atthew H. Peacock, "The Wakefield Mysteries,"

inzlis, XXIV (April, 1901), 513.

2307p14., p. 51k4.

‘—7 —~ e
23‘Craig, T"nzlish Relicious CZrame of the iiddle
Llzes, p. 209.
Yol ) o .
238cnambers, The Medievel Steze, II, 415.
239 .

Crzig, IZnglish Relizious Drams of the Middle
izeg, D. 209.

240Peacock, op. cilt., ». 518.
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and lgrger than VJoodlkiri, would support the contention
that the plays were zglven there, as well as in the
Zere, the »roblem remains.

"he first seventy-two lines oX the document are
devoted to Noah's speech, which recalls that mankind has
sinned and that God snzll take vengeance upon such
Thls speech differs from its source, first,
in thaat Noah appears before God enters. In hls openiag
remarks, therefore, Noah secems To0 prepare the sudlence
for God's directious. Next, God, Who is =bove,

refers to the destruction of the world an

0,

states that

ct

[

all men will perish through the flood. A& his point,
God conmes over to Noah (according to a stage direction
and, in forty-four lines, describes how to construct the
ark and explains what to 1nclude in it. God's speech

is sharp and clear as He commznds Noak to follow His
expliclt instructions. Insiead of greeting God, Noah
fails to recognize Him and asks for His 1dentification
(163=165). Wnen God tells nim, Noah is stunned to think
that God siould eppear to such a common man as he. It

is quite provable that Nozaia's behavior, here, reflects

Alfred W. Pollard and George Ingland (eds.),
De 21ite, Pe 23 tll ciltations to thils play will be
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that of the author's deey rellglous respect, although
tials polnt cannot be tallen beyona conjecture., Further,
with this deviation from the source, the dramatlst
seems to add to the serious scene z human element in
wnich The audience may identify itself with HNoah. As
God leaves, Noah, who 1s probably kuneeling, is blessed.
In the next scene, Noah exnlains to the auvdience that
has little control over her temper. One notes
that this preparatory remark elther 1andicates that Noah
is to introduce the major characiers in the play, or
that such an explanation was dsemed necessary 1in view of
the audience.

One next encounters Noan's wife who 1s upset
because 1t appears that Noah has been wasiting his time
end neglecting to provide food for the family (190-1938).
3efore NWoah can mention tine flood or his encounter in
the earlier scene with God, she upbralds him further
and addresses the audlence on the subject of all such
husbands (208~216). The tension mountis as a verbdal
quarrel carries 1nto an exchange of blows, followed by
Noah's soliloquy on wives (230-234). At tals juncture,
Joah lezves 1n order to bulld the ark, and hls wife

returas to her spinning. By this means, the dramatist

}_l

has used

o<

n eesr

4]

y domestlc quarrel to set the pattern

for the later more violent ones that occur over the ark.
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One notes, however, that this periicular Iirst guarrel

¢id not concern the ark, nor 1s Noah's wife totally
unjustified in her remarks. Next, the scene is

directed to the arik, whereln ¥osh, in forty-four lines,
enzages the audience in constructlon. The first starza
gives the measurements exescitly as God had earlier
commended (122-126; 257-261); in the second, Noah
removes his gown and works in his coat at the mst,
comp_ainlng occasionally of a back pain; in the third,

4

op 2nd sa2il 2s he drives in the nsils;

ts
ct

he prepares the

o)

in the last, e ad

3

s the door, window, and three
chzmbers. The Master's ability to dramatize 1is
cleverly shovn, here. Rather than telling the audlence
that foah 1g tired, he allows <he character to grow,
by degrees, weery of his task.243 Thereupon, Noah 1s

tired from his work, but proudly departs in search of

his family. One cannot help thinking that a greater

p2rs of thils constructlion Took place before the zudience.

At least, 1t 1s concelvable thet, in this play,

prefabricated sectlons might have been used zand merely

DUl

erected on stage. AT home, Woah Tells his wilife, for

da?

the first time, about the impending flood (303-306) for

LL.’
2%3piller, ov. cit., p. 275.

244Rose, on. cit., p. 161.
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ear and

Hh

which she displays a surprising sense of

btedly, it would notl only be appropriste
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aywrizht to use a contemporary appeal 0
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try but it would also have been adventageous to
the narrative.245 In this same scene, Noah's wife
resnectfully alds the family in carrying their goods
aboard, but, at the seme tlme, she refuses to join then
on grounds that she has more spinning to do. Sae
strengthens her argument by telling the wives that her
spinning cegnnot be done 1n the ark but upon tThe nill
where sghe stands (363-366). Although splaning was a
common medlieval custom, 1t became associagted wita
superstitlion and commanded a degree of respect as an
element of the unknown.246 While proof 1s obviously
uncertaln, one critic suggests thaet there was a
relationshiy vetween her spinning znd the coming of the
Flood.247 The fightlng scens continues, 2t the end of

which both Noa2h aand his wife dailrect speeches to the

4

v

audience. ach speaking on behalf of thelr position

l:r

as man and wife, Together they provide a clever contrast
245* i : Y 1Y -
John Svyeirs, "The Mystery Cycle: Some Towneley
Cycle Plays," Scrutiay, XVIII (1951), 97.
|~
246, , ¢. Cawley (ed.), The VUskefleld Paoseants in
tne Towvnelev Cycle, p. xxiv.

s fo

247Speiré, "Phe Mystery Cycle: Some Towneley Cycle
Plays," Scrutiny, XVIII (1951), 97-98.
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% a degree of
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enulty. jhfir actions involve the
children, who next reproacir thexn for such fighting, and
together tThey enter the arik (41l4-417).

Thile 2t the helm, Yoah calls upon God 10 guide
his cragft as the waters rise. VWhen the flood is at 1ts
neizht, in order to mezsure its depih, Noah glves the

helm o his wife, while he checXs th

+
®
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o
ct
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'_h
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i
l_k
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ct

sounding with the lead is in valn, for he cannot find

: L 48 - 5 r g N

the totitom.2*® The second testing (448), accomplished
after forty days, shows that the water has receded; and,
on the third, threc-hundred and fifty days later, he

touches ground on the "hillys of Lrmonye," which event

[\

ends tne voyage. The fzct that on three éeparate
occaslons lNoah tests for depth suggests elther the
guild (if there were such) oxr the szuthor was femiliar
with the methods of navigation.

In The last scene, having dispatched the raven,
Noal dispatches two doves, prays for theilr safe jJouraey,

and blesses oxne upon its return with an olive branch

Ul
@)
o
1
Ul

10). Thus, Nosh ané his wife, along with the

children, leave the ark. Unlike The source, Noah in the

243 - - o o s
T¥C. Sigam, "Tovmeley Play of lNoch," Review of
“nzlish Studles, XIII (November, 1962), 388.
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lact scene asls hig wife walekr bird would be best, an

action which secems %o indicate an end to family strife,

-

and the dramatist, having removed zll gerious doubts,

N

ared the way for the "

ny

3

[47]

N0W DTre chosen" ranily.

3

<

woan's behavior is rather modern as he leaves the ark.

t

Rather then prayers, he resorts o ordinery remalks as
ne observes the destrucition of the world. 4T the end,
he asks God to bless his family so that together they
may Tind everlastiag heppiness with DZim In heaven. The

N

ust have observed Noah gs = mgn who had tnhe

o
C
[a8
',J.
Q)]
[
o
Q]
=]

. ck

fortitude To live according to the moral order. The
nzture of als relationship to God 1s held by the author

5

e proof of = deeper and inborn sensitiviiy to the

The Towneley playwright has broadened the source
1o 1nclude a conslderable varilety of reslistic material,
including domestic violence, social customs, and a much
more detailed description of the events of the play.

For exemple, the gusrrel of the pair takes on a vhysical

violence in which the getting of the fizht is more

elaborate, more sequent

ot
l,_h
©
'_J
o
o]
©
o
5t
o

that eventually
involves the ealtire famlly. The ship-scene furnlshes g
useful device in vhich Noah, with measuring rod in zand,

takes the gudlence through the process of coastructiion,

thus, reanderlang the incildent more applicable to their
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monologues 1in

only

whe cumulestive eff

interested 1n using realisnm

D

wilith nris
the audlence. (279).
this play (208, 230, 389, 397)

direct, personal,

o find

urpose was to

7Y

7‘ o
nae

ctlion, Noah uses both the

to touch tThe bottom
in use and

o, 249

wlcuder mechanism wes
xind <hgt reached far enoug

e Grematlst knew carpeniry,
250

as

HMore important, however,

28 he sets about the task

important, he wants to shere his

N

shows tne singular

furtoer, the

2 nos

e

and concrete, but indicative of

ect of polished rhetoric. One 1s not

+
v

e

hat the drematist was only casually

a device on the stage;

as

Create a conteunorary

thin which his Biblical znd apocryphal
“ion.22%

24 THi4 N
9 pid., p. 289.
= -
2JOBrown, 0n. Clt., D. T5.
I .
251yic0ll, op. cit., D. 35.
252¢eorze Raleigh Coffman, "4 New Approach to
edleval Latin Drema," loderan Bhilol oz, XLII (November,
1924), 244; this desire for reallsm 1s most zpparent in
the popular Shepherd's syeech, i. g., William H. MHanly,
"Shevherds znd Prophets: Yb__g ous Umi*v in the Towaeley
Secunds Pastorun,” Publications of the Modern Lencuace
“ssoCisztion, LAAVIILI (June, 1963), 152.




73
Por the most part, toe Wakelleld Haster 1s the
author with wvhom the Towmeliey plays have been assocliated
such a2 conteatlion, however, does not mean that one may
identify Dbeyond doubt thils pergoan with the nlays. It

is proper to remember that they were anonymous for

N
W

sound medlevael Teasons.? As 2 composer or reviser of
tae plays, This learned man, of Worthern desceunt, sirove
to escaleve a kind of litersry freedom through hig use

of vernacular lenguage and popular subjecis.
Apperently, as & result of hls efforts 1n language

critics are able 1o see 1in his style a peasant iafluence

2
and together with his use of Latin and Freach, assert
that he probably was a2 seculsr priest.23b The Letin
tages and religious inferences Throughout the vleys also
bear out such testimony.236 HEis use of the familiar
nine-line stanza and the advenced "bob" mark a disiinc-
tive feature that is unrelated to the so-called York
Realist.?2T In this commection, it is possible to

©22Craig, ipnglish 2elicioug Drema of the Hiddle
Azes, pp. 9-10.
OQL}-L,* - M= o -~ 1o s . ) Tl 1 2
c>%argaret Trusler, "The Language of the Vakefleld
Playvright,"” Studies in Pailoloxy, XXXIII (January,
q 2() e -
192¢C y I
(gl
25515c. cit.
=4
2507iady, on. cit., p. 102.
23(Chambers, mnzlisgh Litersture ot the Close of
~ne iddle Azes, D. 37; see also A. W. Ward, "The Origins




Towneley's Teients play, as well ag 1n 2 great many

; : 59 . . . ,
o%ther later productlons. 59 ix any rate, nls vower 1O

N

~

nroject o sense o0f reverence and rezlism into tae

lenguage gave to hils drama s plain and earthy guallty,

n2is effort is an illustration of what can be done even
without modern drzmatic tecanigues, and serves as a
valuable source to the contemporary scene,
There 1g one sllusion to costume and Two Laztin

stane directions in the play. XNoah's wife says o o+ .

Toke the ther' gz langett / to tye vp thi hose!" (224-
225). The word, lansett, refers to the ”tongue‘of a
palance," (D) and was first used in 14i5. Frampton
vplacee the allusion during the f£ifteenth century and

emphasizes that 17 is a2 clue in dating the author.260

of Znzlish Drame," The Cambridese History of Inslish
Litersture, V, 20.

9::’“_— 5 ~ e - 1

=2%7endel G. FPrempton, "Dete of the Flourishing
of tre Wakefield Master," 2ublications of the lodern
Lonzusce Associstion, L (September, 1935), ©650.

25Q, - o o - e -

edFiizrtin Sievens, "The ComD051u13n of uhe
Towacley Zalents Plev: A Linguistic Zxemination,”
To’“‘?l of snclish and Germenic Philolocy, LVIII (July,

1959), 432.

2vo“rambton, "Date of the Flourishing of the



On <the bosis of costune, ChsmTers susgests o date not

be szid that, siace scenery vas scarce, lthese plays
y i ) .- — Fal [P IR ENY VY . ]
nade the most of cositumeg, oftentlimes an essentlial

N

glexent in the drasma of this neriod. Cne Letin

direc<ion, Tunc nercct ~d vroren (Then he shall cross

Eag D¢

over %o his wife, 189), serves sos = device for descrip-

Tive =zction; and another, Zxnilicit »nrocessus Noe,

o

seguitur Abrahem, at the eand, suzgestis

play wWas probably procesgslonzal. As the nane would

imply, »nrocessus 1g syunonyrmous with pazins, meaning

pPasean. Ingsnmucn as Rrocessus appears alt both ends
of Play III, one safely suggests thal 1t belonged %o &z

Additional colloguizl idioms are worth noting.
For exanple, Noah's wife wishes her husband clad in
"Stafford blew" (200), wailch probably means besten black

L .
.26‘ ” could also mean 2 color of

Telefield Master," Iublications of the lodern Languasze
“cgsociation, L (Septemdber, 1933), 632.
201 -

Chembers, Znglich Litersture a2t the Close

ll—i,

the 1Ziddle Azes, p. 40.
202116511, on. cit., ». 26.
283peacock, 0D. cif., D. 515.

264

John S. Tatlock and R. &. Martin (eds.)
Revresentative Inglish Plavs, n. 4.
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tire that dedicus one oo a "flunkey."<°? Hoan yells

tiie gudlence that she mus?t have a “r—a;se of wiedovs
~ _--:lll { oz ~ ] . %l
coyl (339), orovably to invoie thelr syumvathy con-

iz the fact that she is nod properly fed. The

auhor uses such phrases as "Beyiter of beyll (Heale
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inaicate late originality and seen o gppear ouly in
T ,,.a:'-t 1A 266 -~ P '{q:‘ R ) —-— Py ", - Ao ~ v -
ieltefield. In a2ddition to tae above, tasre are
three oaths, one on lMary (209), Peter (367), z2nd God

)

(227) which the author has seen fit to include. It
ouzat Tto be apparent That the dramatist distingulshed

, 1n using Thogse 1ltems

266Oawley The VWakeficld Psoean in the Towmelev
Cycle, ». xxix. o

2'7Frampton, "Dote of the Flourishing of the
Joiefield Haster," Zudliceiions of the ¥odern Langusze
Aszocintion, L (September, 1935), 651; elso Frampion,
"Dete of the Vakefield Master: Bibliograpaical
avidence," Z2ublications of the iodera Lensusce Associstion,




view what the town did not come into the wool ilandustiry

AA T s, PR wrm D U I S .
Unell Llavte 1 vne cycoe, aild Tacre

'_b

ore rolses doudnt,

P
especizlly as to the home of tae earlier plays.o©®

these plays end that the size of the towa did not matiler
b

ging from Iane play, and the adjolning

evidence, Wakefleld was probably a sceane of zreat

fhere is 1livtle doubt thaet, since York was ouly
forty niles gway from Wekefleld, there must have Dbeen
some nutual influence. In the first vlace, nizh taxes
in York sent many of thoge in the wool business out of

town, probabl ’ Wekell 270 However, visits

|
<
ct
O
B
[
0
H
[
S|
2
r
[
Hy
'_J
D
r.J
§2.

0 Oother towns were not uncoxmon vefore snd after

1593. Preclsely how much borrowing of plays took
lzce, when and in wnat mesnner, of course, hes been =
toplc of considerable research. In the case of these

Two villages, Cady suggests that the Towneley plays

LIII (Msrch, 1938), 17.
268

Rogeld

269 . .. _

)Peacock, on. clt., ». 523.

.}
ct

[l

er, ov. clt., ». &7.

e —— -

270

Lo

augh, on. cit., ». 230.

271Nickham, D. C173.
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were Cerived frowm the York cycie, snd thaetv doth had a
'
- . » - . - ) S e - - 2 .2 r - -
Jiturzical orizin.2l2  inother cri ic, Lyle, on the

bosis of internal evidence, clesimed that both cycles

chellenged by Frank, who guzzests that 1t 1s La2r detTter
To Tteli about individual plays being borroved, rather

<

then entire cycles walch tend To elude zn zccurate
. 74 A . .. \ e
evaluztion.2?4 Clark, wiao agrees with Frank, furither

points out that the plays were probebly revised by inde=

. - M s o~ ) ] - ° oo 4 2
perent cyc¢e.‘27* dowever, znother interesting theory,
In support of Lyle, 1s that YWakefield borrowed Ifrom the
torent-cycle at York, and in the case of ozh, condensed

the two pageants into one, sizace Wakefleld was = smaller

N T Cady, "“"he Liturgical Basls of the
Tovmeley Mysteries," Zublicetions of the Modern Lanzusge
Lssociation, XXIV (September, 1909), L3L,

27ju erie C. Ly
Yorx and LO”ﬂe‘GJ Cyc
tne Modern Lanzuege 4

The Origiau' l
He oince

entity of <he
ublications of
Tch, 1929), 21C.

2{4Grace Irg
T

, k Plays and the
Ticodemus," Publications of the Modern Lansuage
, XLIIL (#arcn, 1925), 160; Grace Frank,
e o in the Znglish Myste " Modern Phil-
olooy, XV (January, 1918), 1
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vo recoll the divergent woys in walch thils play, whille
following its Ziblicsl source, veried, because of 1ts
2 251 - S - +1
fnmediate influences. n o liturgicel sense, the
plar das for its theme the creguion, destrucilon, and
- s 2830 L. R .
sglvetlion of mankind.=v= Thig glmpnle pattern, present

in the services of this pre-lLezniten seaszon, unifles tuae
play, and serves as a meansg of exanining the document.

Toan's monologue councern

tae seven deadly

1
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(@]
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(@]
(@]
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e
[
Q0
N
ts
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(0183

that he is growing old, invokss God's nercy as an
gid (60~6Z%). Speirs thinks that thils actlon indicates

that YNogh 1s undergoing both =z physical and noral

jalyd . . _ ) L
decline.2> It more than likely says that all men,
even MNoah, need God's streangth to perform all tasks.

A% least, onc would thiak thest The medlevel audience
would see ia 1t theilr own human condition. While the
Lotin tags are noticeably absent, the sitruciture, however,

conforms to the liturgy, =2s in the following:

Noan Breviasry
—— e — e ]
Zeus. In erih hymselld To God. ‘The end of all flesh
stuf with syn that dis- ig some before me: the
DT . .
=~=Cedy, on. Cit., D. 463
252

"The Mystiery Cycle: Some Towaneley
siny I (1951), 9s.

Cycle Pley
3
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(NTTT TINANAT WOY LT T,AV
THE HoGG: NOAH PLAY

It 1s necessary at the outset o azcknowledgze =
nproblen concerning the background and development of
Play IV of the Hegge cycle. During the sevenileenia

>gge

century, the msauscript of Ludus Coventrisce was

somehow assoClgted wita the plays at Coveniry, walch

theory has since been dlsproved on the basis of Textual

L SN O-‘ aht oo N al PO
evidence.<?t The difficulty seems to stem from Ihe
early recoras when 3Sir Robert Hegge, an Oxford men who

diea in 1629, owmed the earliest kuown manuscript o
the plays.292 From Hegge, the document wWas Taken over

L1

P T A ln 2 s 7 . -+
oy Richard James, librerizn to

[€5]

ir Robert Cotion, the
former naving written on the manuscript the words,
. s . . s s 1293
Iucdus Coveantrize sive Ludus Coryoris Christi,

the tTime, The note suggested that The plays vere zcted

N

by the monXxs or friars.




Terwiglhaniry waich attributed the plays o & local

aouse of Ifriers, »rovably influenced HZegsce and others

.. 2
L associs

Ling the plays with the Grey Friars of

f)

Coventry. Chambers believes this ldea 1s derived

from the Coveniry's Axunals which atitests that Heary VII

saw plays performed by the "Gray Friers."29%  wever-
taeless, there i1s sufficient evidence to show that the

extant maruscript of Zudus Coventiriss neos no vossible

comnection with the Two surviviang plays of Coventiry. 297

in fact, Greg velleves that the Ludus Coventrioss, whlle

stilil the work of an Zzst Anglian writer, in d
aloxe could not resemdble the Coventry plays ;29
Creizenach.2?d

Cralg nas suggested that the fancls entry of the

phrase, "Grey Friers, may be commoa idiom to mean the

Church znd that the craft guilds performec the plays on

2 . - . L
JBCn;mbers, Tne Medievsl Staze, i1, 419.
296 B - - S - - [FE. 4- C‘] ~ o
Chembers, -nolisn Litersiure at the Close o
the iddlie Aocs, p. 47.
297Cnambers, The Yedievel Sinze, II, 42O;Mthese
two survive: Shermen snd Teilor's Plsy and The Weavers
Plav,., Ibid., 42%; sec also Harbage, op. cit., p. 12.
298_,\_,, N3 Ao a avtual Problen )
Greg, 224l o reohicel and Textual Problemsg of
the nolish Uirecle Cycles, p. 110,

29971 1nelnm Creizenzch, "The Barly Religious Drama,”
idre History of Ingzlish Literature, V, 54,
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Cornpus Christi, vprobzdiy on the sievs of the "Grey

Frizrs Church. in Tuae couacluslon to tae general

N

Prologue of The »lays, one finds:

4 Sunday next, yI that vwe
AT V). of the bel W i
in . towne, wnerecfore ve
That God now be youre

context of the merriage ceremony, and that the "X.

R . - . . 203
towme' refers %o either Norwich or Northampion.-Y9>

Rossiver claims thet "N" is a typlcal abbreviztion used

. . ' . 304
in the "Banns' to announce the productlon.Joq

Zemingway belleves this last part of tiune Prologue

suggests the use of strolling players as needed for the

300, \ s - A
MYgardin Craiz, "Hote on lor: £

The
uDVEQurl“e,l Studies in Zoncuene and
Yo. 1 (Ocuooer, 191%), 74,

501,

27 Sremeotic Mysteries Ancient.

De (o

Thomas aafp, 4 Dissertation on the Feteonts
bl

o
r Zerformed zt Coven

11®

f-
-

502+

oc. cit.
303Chemvers, Inzlish Litersture at the Close of

the Iiddle Ages, p. 47.

o . .
30'R0551ter, ov. cit., . 1lE5.

—— e p—
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various performances.jo5 Coviouzly, one cannot be
secure 1n concenvrating solcly upon Tthe popular Prologue
alone.

Craiz arsues that the cycle gt Lincoln is the

setiing for the plzys. O In the first place, there is

(6)Y

W

evidence from city records which points to a Corpus

L

t1 vlay bYeing transferred to SU. Anne's Dad
showing, amonz other things, caaracteristics similar 1o
tae Hezge oyole.BO? Jext, the fect that the Hezze
Dlavs nad 2 stroung Marian emphasls vas a well=inowm

observasion. 308

Thus, 1T was a short silen in linking
thils fact with the significance of the Virgin Mary
during the St. Anne's Day ceremonies, another imporiant
. PR _ 209 .
sign of the nome as Lincoln. In his comparison,
Craig indicates that Lincoln had a procession on St

Anne's Day, while the Prologue to the Heggzge cycle

Ql

revezls that its older plays were. ln a processional

305 s R .
Samuel B. Hemingway, snglish Netlvity Plays,

3
]
[V
ry
k
r
LA
8]
[
]

13

306 R s " T e R 113 s 4
Craig, "Hote on <the Zome of the Ludus Coven-
trise," Studies in Lancuace anG Litersture, Serles No. I
(Jctober, 101L), 75; =2lso Herbert Horinen, "Zhe Home of
the Iudus Covenirise," Hodern Lonsuase Notves, XLI
(December, 1926), 530, who agrees with Craig.
3O7Ib1d., 2. T8.
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=7 "
clear that The plays were periornmed on a fized sitage./=+
Such facts tend to support Creizensch'ls date of 1517
for the ead of St. inne's Doy processionals 512 smile

. [ . . - + - S o T . =T aa
pagecnts, Cralg suggests that, in Play IV, one is
Avam ] e A T [N s - EXN At 513
emploved as Foah comes and goes with she ark. LD

Svenszon, wWho sgrees with thils ideza, mentions furiier

Taat Tihe ark was undoubtedly on wheels zsud moved 1n axnd

L -7, 1 - LI- : () 2 s
ouv a2fter <The Lamech scene.Bl‘ As to the cost, Lincoln

wde

cccounts reveal that a grezs deal more waos charged Zor

EERPN

che Wozh pageant than for The cother }lays.Ji‘ Zovever,
since the city of Lincoln is on o hill, tThe iyvogravny
2ight not e very desirable for pageant performances.316

e

o -

2 1y - - e - - - e -
21z, "Note on The Houe of tne Zudug Co
2 2. T ~ e 3 A - o~ =~ 5
ies 1in Lonsuese 2nd Literature, <eries 0. L

*2Crelzenach,‘Geschichte deg aneuren Dramags, 111,

f The Zudug Coven-
roture, Series o, I

31 _— o -
3*3”ru10, "Tote on *he Zomec o
trine,” Studies in Zonsucce gand Lite

19T4Y, 7 79=50

O
o
il

o
o’
®
H

I

ES L. Y - —_— Y . : g

2+Tisther L. Sweunson, "in Incuiry into the Compo-
sitlon and Structure of Ludus Covenirise,' Studies in
Lenunoe ond Literciure, series N0. L TOctooe¢, 1914), 71

- ]

°*2Ro0se, op. cit., m. 161,

21 £

510yi11iems, op. ciz., D. 100,
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cend TO support The Lincoln nypolthesls walch seems

“ne plot of Play IV 1s o ranld, two hundred an
Sifvy-three lines, of walch tie first twenty-five show
T 1 TS A, Y - - e E= B3N : 518
doan askinz God to protect als foxlly Ironm sin.

FPollowing thisz prayer-like accouant, lNosh, »provably

T e et =1 g2 - PR . ) - s
oGdressing the audlence, suggests that each man is

s life on egrth. The next sCene deglineg a
series of monologues 1n which each menmber of the family,
after introducing himself, proceeds Lo elaborate on

Toal's general recommencdations. It would avpear Tha

5L mor ournoses of thls chapnter, Lincoln will Dbe
useld ~g vhe home of the Ludus Soventrise or Hegge Cycle.
Zr. Creiz treste tals o Le ULOOleﬁ definitively, and
in o letter to the suthor on July, 17, 1987, again
verifled the Llncoln theory.

Dldh. 5. ZBlock (ed.), Zvcuz Coventirioe; or Tag
nicie cpiled Cornus Christi, »ve.e 25. 411 citations to
te Dlay are Teien from Tials source.

219onas Blake Clark, "i Theory Concerning the
Zdentlty and Higvtory of the Lucdus Coventrise Cycle of
Wystery Pleys," Zhilolosicel Quurierly, Lii (April, 1933),
150.



moving dialogue in wmich Jgvw euira words appear.Bzu
Wallc Thc Chaoracters gsecn alnmost Lifeless and proszic,

P oL
/I'ea v

neveritheless one notes thet the autior shows 3

J

+ B I el 3 - 2 A M 21
iavention 1n manipuliating thelr variouns speecnes.Dh-’-

These early speecuses seern to e a2 preperation for God's

-

. . za0 . . . . - 1. i s
vigit.2=e 4% this point, ~e enterg (92) and in stern

words explains to Tthe gudience that He wiil send an

cie God in the other nlays, He does not appear direcily
to Yoz but gsends His zngel as g messenger.j2j Tnils
“chein of command"” would seem to indicate o formal

relisnce on the Church's hilerarchy, or more than likely,

the modern vradition that God cannot be seen by morvail

4

men. God mekes ornly one appearance in Tthe play
coeaking twenty=clzhi lines to the audlence. From this
point, the angel appears to loah with God's directions
for buildiang Tthe zrk. In These directions, there is a
noviceazble abgence of source dimensions for the ark,

inplylng thav the dramatlst felt Tthat they were

520+ » .

)LOﬁplﬂ., v. 1lE1.

. . i
“““Gayley, op. Cit., DPp. 150-151.



¢id now teke nluce before tne sudience. Iozah's firss

2 i . -

renly Lo vhe snsel is that ne is too old (five hundred

- - -y ol ~ - Ty - - ~
veci's) o undertake such an operation, but the angel

- B ) N ~ ] -~ e " & - ol e a
cgsures nim that God will glve hiim the needed strengih.

3 caeve to carry out God'
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One next eacounters the cheracser of Lameth, wno

che hundred-year interval involving Zozh's

obedizsnce, kills Caln, creaiting an eplsode about which

e great dezl has been saild. Sore nalinveln that thls
interlude wasg added simply to cuable Noah znd hils

Pamd T T ANt T™Ies the i 324 thara Ty - at Tho L
fanily to congitruct the ark. Otners suzgest Thav,
since there i1s no mention of the Lameth-sgcene in The

— = .. . - . . s 225 .

frologue, it must have been a late addition. If g=o,
the fact that this popular incident nilght show an slle-

328
sorical opurpose would seen tenable.”” In = closer
look, Swenson polnts out that the Ilametith~-scene, including

the rest of the play, 1s in a2 double-quatrain form, with

It

o "tumbling meter,” which suggests a late revision,

Rose, O cit., D. 1562,
525 RS .
“““ares, 2ipliorravhical and X xtual Problems of
tnz _nnlish Mirscle Cvcles, p. 123.

Schlsuch, 9n. Cite, Ds 7o

e o]



: . B
clco, probably To f£it o sicilonary periormance.” 7
: 528
Severnl wrivers suvnport This latier Theory. AS O

tae molor gscene chenze, thaerg L1s the pogsibility thav
<he dromatist szw 1la the shilp enicode zu irrceclevant
custom, one that wasted time ond contrivuted llitle <o
the narrative. It ey ve thls simple, sincCe tnhere were
no crafts connected With the vlay, and the wWori nad O
be aone elgsewnere, although sucn o oheory is 1ot
trustworthy, nor consistent with Craig's sestiiag.
After the fifty-five line Leneth scene, lcch
enters with hig family and tells the gudience that e
ship 1s completed (204-213). Claork cleims that aoctzing

]

is s2id about Lameth, Caln, or any of the detalls

surrounding the interlude while Noalh was absent.329

Eowever, Senm's wife mentions the murder briefly (224),
while both Sem and Japhet discuss the topic of "lechory"
2% some length (218, 235). Oune notes, furthermore, '
that Xoah's wife 1g a patliant and devout componion.
530

She senters the a2rk with no incident. Obviously,

KQ"enson, De C2Tey Do T

—— eeamea——

—r N Cl
320
“<~Bloclk, 2r. ¢:

V.Ls’

;l_h

-
9]
rid

e s

iy . xzxvi; also, Howard R.
, '“he Imdus Coventries and the Digby lassocre,”
cwi¢oao or the louern isncguaze Assoclation, XXXV
7, 1920), 335. Seec oiso meter in this latter work.

329,

Thomas Blzke Clazrk, gp. cit., p. 160.

———

Sates, ov. cit., p. 121,



T - ! a- - - . N By
also, Probably To fit 2 sitztionary perzormaace./‘7
5 » - pl el SR I ) }28 i .
Several writers suvport this laitier theory. Ag to
tac malor scene cheange, There is the possibility That
whe dronmatist saw 1n the shin episode 21 irrelevant

custorn, one Thaet wasted time and contributed 1litile o

the narrative. IT may be Tthis simple, since there were

be done elgewncere, although such a “heory 1s not
trustworthy, nor consistent with Cralg's setting.
Arter the fifty-five line Lameth scene, oz

nters with hiles family and tells the audience that ike

o

ship is completed (204-213). Clsrk claims that nothing
is seid about Lameth, Cain, or any of the details
surrounding the interlude while Noznh was absent.3
However, Sen's wife mentions the murder briefly (224),

whlle both Sem and Japhet discuss the toplc of "lechory"
ot some length (218, 235). One notes, furthermore, |

s wiZe 1s a patient and devoutl companion,.

She enters the ark with no incident.-2-° Obviously,

257 . )
223 enson, on. Cite, D. 7.
328

™7 - 3 o : - .
Bloclt, op. ¢it., p. xxvi; also, Howard R,

"he Iudus Coventrise and the Digby inss-ere,'
cuase

- - !
Yaich,

cublicavions of the iodern lonsuaze Assoclistion, IV
(culy, 1920), 338. See also meter in this latter work.
529«’1‘ N7 =l T ] 5 <+ - 6
Tnomas EBleke Clark, op. cit., p. 160.
330




SNy -y m e - ! - - -2 SR, ~ - | J -
cAL T LiaTier, sy means by ke dramstist To expang her

charocier., The genersl feeling adbout the sbgence of

sugzsests tnat thelr absence nskes the cycle an

cogether the fanily Join him in a song of pralse to God.
Aglide from this Laneth scene, hovever, there is

very 1litile plot expansion or character developnent.
There 1is, as well, no extended de

oY scenery; in a dramatlic sense, the avuitnor appears To

)

~colgnl speeches to each chzracter but does not allow

«

Tfor nuch independent expression. Zanere would seem o e
little trouble, then, in one's recogrizing that reallisde
devail we e never intended, with the exceptlon of

Lemeta. The characters snow that they know their

o this end they seem to satlsfy the

d
3 52 my a L -
Thus, one must throw out the

religlon well, an

suthorls purvose,

N oy

theory <hat the play is purely didactic and expresses

351310ck, op. cit., p. 14ii.

332u00re, on. cit., p. 41.

[ ey



reviglon in wmich 1ts nlot was made vo fit a strong

the cycle contain most oL Tae Latin stage directions.bD

5 10 see, Tatvher than what zctually

. 53 s - et
Nadnens 0N sSTagE.” Certainly, thelr use was praculcal
in that the nmedleval audience nust alvays be Told of =z

-3

cannge in locale, else they may have become confused.?”?

3,

Tihe Isitin directions 1n Play IV tend to substanitliate

)

such a theory as they reveal a change of scenery,

zinning with the “"Introitus Ioe," and eading with the
Introitus abrane.” Svenson feels that these wo

-

ne plays were once & unit or

ct

dlrections prove that

. . - 335 o 2 .
probably one continuous play.-”° The first direction

clelr, on. cit., »p. 0617-618.

Tiillienms, on. ¢it., . 100.

335, e . - =
Thomas Blake Clerik, on. cit., ». 1lo5.
378

Thom»nson, 900. Cit., P. 20.

Yicxhen, 0R. cit., I, 157.
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10l

(L42=143) shows Yooh's fanily icaviag to build the ark
£ Lamcth. Another direction (197),

- )

THOon Mot s return, removegs Lcometh from ithe scene. On

Tale guage cvidence alonc, CGres pugssestes that there
. N = o~ . ZC
must hove been a fized stage for thls play.BJ) Two

additional directions (245, 249), indicete ithe release

cad return of the dove. The final dlrectlon ilatrocduces
& 801F PUT saye nothing adout leaving or landing
Like the vlay itself, the directlons retain an inmper-
gonalt guality which suggest that the playwriszsit was g

/\Z|
nester at such ovjectivity.””

O

o,
[\e)

One cennot wope to fin bsolute prooi TO ShOW
the way 1in which thils play was composed Or 1oV many
varlous revisionsg 1T may have been given. Perhaps Play
I7 was done by a cleric of conslideravle gkill zand

. . %4 L i
orlglnallty.)Ll The gbundance of nmoral and theologlcal

orinciples in the text might suggest that the author had

s 7

orery, perhaps in his own religlous

) —L,-f) b} an - ) - * - . =
houge . 2w Furthermore, there 1is a theory whican heolds

239res, 2ibliosromhicnl

and Textusl Probiemg of
cne snziish dMirscle Cycles, p. 123

[8))

MeNeilr, on. cit., ». €10,

L=
. J. Denkovitz, "Some Notes in the Prologue
0f Demons of Ludug Coventirise," Modern Ienzuare Notes,
(February, 1945), 79.

Chambers, ~nglish Literature ot the Close of
e ko) 1}9
- s |), .r. L] L Z




ithat the entire manuscrivt wzsz meant to be read ratier

Than acted, since there 1s apoended o 1t 2 detalled

i3

fizures, includinz dimensions of the ark.> D

It will khave %o suffice rfor now that sirong religious
supervision played an important part in the development
of This play and in 1ts 1lmmediate environment. The

Zact that Lincoln was closely associgted with the Church

44 zven <The well-kxanown Rohert

W

cannot be dismissed.
Grosseteste, bishop of Lincoln, forvade his priests to
act in the local plays, but, 2f course, they wWere still
nerformed 1n Lincoln Cathedrsal for a long time

tervards.343 Thus, 1t becomes evident that no better

w
Hh

ting than Lincoln has so far been locazed. Until

[&)]
[¢)]
ct

further evidence is substantizted, the guestion of
locale will remain unsolved.
Kretzmann suggests that the Latin Tag at the end

of the play (Eic decantent hoc versus, Mare viditi et

ct

fuglt, Jorcdanis conversus est retrorsum. Non nobils,.

U

orineg, non noblis, Sed nonini tu gloriam) was used

<
(o]
o
0

4 A .
5‘BSreg, Biblioarevnhicel and Textusl Problems of
the Znglish Miracle Cycles, p. 143.

344Oraig, "Vote on the Home of the Ludus Coven-
trize," Studies in Longusze snd Litersture, Serles No. I
(Octover, 1914), 31; Cralz further states that "The
medieval drama 1s hased on the service of the medleval
Church," Letter of July 17, 1967 to author.

3454

Speaight, o»n. cit., p. 23.

— | m————




in tae liturgy for Quinguegesima Week in reference to

Zsalnms 114:4, 115:1)546

—~

tae "dispersion of the westers.
Jf odcitional lmportance is tae fact thai during ihis

Weell in the Breviary there 1s o reference 10 the waters

347

ii,). Most intriguing is the

(=

of Jordsa (Mon., 1ii,

o

fect that, on a closer examninavion of thlis passage in

the Zreviary, one finds 1a Psalms 1l3: 3, 9, words

identical to those in the »nlay (Mare vidit, et fuzit:
< I, s

T -

L ordanls conversus gst retrorsun. Hon nobls. Sonine,

non pobis, sed nomini tud ds gloriasm. This evidence

would tend to substentiate the bellef That the author

Q
H

this play used the lectiones of the Breviary. The
Lameth or Lamech character 1s in the Breviary on Saturday
in Septuzgesima Week, which 1s the Saturday before
Sexagesims Sunday (Sat., ii, 1i1i) and would support the
reference f£or his purpose.

In two sections of the play (57, 83), genealogies
appear in support of Greg's hypothesis of z reading

r

play. The one, "Noe genult Sem, Chem, and Jephet," is

also in the source (3un., 1); the other, includes a

PP
JL':><.':Cetsz=rn 5n. clt., ». 85.

—_— -

W
N
-3

BreVLeru" Bomans=-Seravnicum: Officis Trium
Orcirum S. B. N. Francisci, Typographia Psx &t Bonum,
-~

Zome, Anno Jublisri MCEL, p. 676.

See Psalm 113, pp. 79-80 in the Breviarium-
Romeno=Seraphicum. TaXen Irom Vespers for Sunday.




104

cetalled 1isv of family nemes hat eopesr on rFriday of
Sexnzeslima veex. In addilion, tThers are several
cextual resemblances, one of walch includes God's
spegeclh, as thes following parallels show:

Moah Breviary
~fecisse hominem nunc ven- . « o It is revpsnted hin
itet me pat I made men that he made man oz earth.
sore doti me rewe myn ind belng toucned 1in-
hendwerk to sle sore werdly with sorrow of
srevyth me/ tut bat here heerd, He saild: I will
synze lere deth doth destroy man, waom I have
brewve. created.

(105=103) (Sun., 1)
ind, in the angel's speech to Nosgh:
L ghyy loke bou make and Make thee an ark of Timber
many 2 chaumbyr bou xalt vlanks: thou shalt make
hsue verinne Of euery little rooms in the ark,
Zyndys best a cowply bou and thou shalt plich it
sake / ﬁlbh—Wﬁ be shypp within =nd without. 4and
pord here lyvys to wynne. thus shalt thou make 1t:
/ Ffor god is sore thz lengthn of the ark
grevyd with rman for ails shall be three hundred
synne bat all bis wyde cubits: the brezsdth of
werd xal be dreyat with it £fifty cubits, and the
flood saff bou and bl wyff height of 1t thirt

J ) J

xal be xept from Pbis cublts.

gvnne / and alsd bi child-
ren wlth here vertuys good.
(113-120

o
nold to the exact ark
an element
was at liberty to choose
the lack

need; or

Sin seems to play

of independence,

transmisslon during

Lg the above passages suggest,

dimensions,

(Sua., iiti)

the playwright did noz

which 1in 1tself shows

indicating probably that he

the materisls

tne number of

that fit his

of vrecision mighi be tae result of

revisions.

symbollic role throughout tae
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lay, as each character elaborates on 1ts conseqguences
in the scheme of salvatlion. For example, Noah mentlons
the "syn man wyl not fle" (212), while Sem, the "synne
of léchory” (218), and Cham's wife, the “Rustyneé of
Synne" (23%0). The Lameth scene probably-serves as the
epltome of sin, thus enabling the author to show the
audlience exactly how far man might go in such a state.
Only because Noah and his family know the real signifi-
cence of sin are they "saved" from the flood. This
doctrine serves to unite the play and 1ts source and
further suggests that its suthor had a2 definite
theological purpose for each event.349 This unity is
skillfully maintained and is but one indication of the
insatiable appetite of the audlence for informstion
concerning thelr purpose, salvation. ZFry contends that
the play centers on the so=-called Abuse~of-Power theme
which involves the following steps: (1) Preparation
for Satan; (2) The development of Redemption; (3) The
vrotagonist's entranceand lack of divinity; (&) Thae
conflict and desiruction of the antagonist.>>° While

the greater portion of the play 1s devoted to the

349This is the most common point of comparison
between the Chester and Hegge cycles.

35OTimothy Fry, "Unity of tue Ludus Coventriae,”
Studies in Philoloecy, XLVIII (July, 1951), 531. :
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1 and b
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Y

sriinuous

tne play r
througﬂout
tnis
rnas

the sin of lechery, in which tne Lametith-

the extent of nmsn's desgradation, there is =
a n Tad o 35l 0 AR ] 3

search for the IXedeenmcr. 20 Tals end,

talns 2 theologlcal unity and patiern

the cycle.-2¢ It seems sound to infer iaat

nlay shows ithe strongest clericsl influence and

for its over=-all purpose, the exposition of

religious princivles.

3521354, , v, 527; in s conversation on July 5,
1987, Professor Pry re-stated that the pley centered
~round Lanreth, the first bigesmist, and the topic of
lechery, or sins of the flesh.
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THID INDEPENDANT-UNITY OF THZ NOAE PLAYS

s

Perhnans, the most significant approach to <he
study of Xosh as 1T appesrs in the Chester, Hegge, York,

eacil

')

and Towneley cycles 1g through a realization Iha
of tne vlays 1s an independent product ci its oun
community. At the same time, this independent product
tecomesS, as such, one play developed from a2 common
gsource. Adopiion of thils credo allows one to examine

0

ct

esci play according to its owr influences and
determine as nearly as possible what, 1n respect to
source, nakes each play seem different. It seems valid
t0 noslit that in the case of the Noah play there has
been 1too great an exnvphasls on the comic aspect of
Yoah's wife to tha extent that other important influ-
ences have gone unnoticed.

A decldedly important feaiture of each play is
That the plot covers gbout the same area =and, except

for individual characterisiics, remains remarkably

simple.”?? This simplicity,.as most agree, is controlled

35jTatlock, OD. Cite, Do 3.

X



2y o versilstent logle, deevnly rooted in theological
23 . Lretznann sugzgests that the mere fact
. « o there 1s such an =sgreement in the subjects and

in thie sequence of plays--~crgues for g common well-

[8)!

inovn source.''”??? To this end, the "liturzicsal

1

gsource’ has survived through the years the product of

-
n i1ndenendent growth.BSo

)

One would have to admit that these plays borrowed
from the traditions of the people for whom they were

~
liv

nded, which method ought to indicate 2 certain

)

| =

ree of dramatic freedom. 27 But, more importantly,

o

e

0

these domestic inventlions were a dramatlic attem»t <o
stress the importance of religion in practical terms of
everyday occurrences.558 It seems, therefore, beyond
guestion That one must look %to each play 1n 1ts natlve

growth as well as to thelr major source of influence

’

s 1t mekes the plays liturgically one.

[ty

7,

“his siudy reveals, additionally, general asnects

354, .
22 Zossiter, 2v. cit., p. S5i.
355‘, Lo oy A A - s . - -
Kretzmenn, 20. ¢it., p. 79; see also, Brotanek,
0. cit.,  D. 193.

357 ». - o
Brown, on. cit., ». 7C.

g
) ca . N - -
“““Gardiner, on. ¢it., p. 3; see Lynn Thorndike,

— 2
“ne History of Medieval “uroce, p. 409.
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about each play as it appears in its own cycle. TIor
exemple, the Hegge play snows little use of reallsm in
that 1t 1s more symbollic or suggestive 1in 1ts
narrztive; one exceptilon might be the Lameth~scene, dbus
it 1s far surpassed by the other 1lncldents 1n the play
and can scarcely be representstive. For ithe most part,
then, this play shows the least amounv of source devia=-
tion. In other words, 1t remelns close to the Church
liturgy. The Towneley play, on the other hand, indil-
cates the most deviation in that its reallistic descrip-
tion 1s 2 dominant cnaracterlstic, 1ts characters ana
setting are more elaborate, and it shows an absence of
symbolism.359 The Towneley author ﬂad the grestest

"modern"

anount of freedom and appears to be the most
in his approach to the play. While the York play
deviates from 1ts source, it i1s not as realistic in its
narrative as the Towneley play and shows little use of
symbolism. The Chester play deviates from i1ts source
anG shows better characterization and more domestic
realism than the Hegge's editlion; however, there is not

a high concentration of realistic action, even w th

Noah's wife or the pantomine scene. The play, in genersl,

359The term, gymbolism, in this context mezns the
opposite of realistlic or physical actlon, one that
merely hints at 1ts subjecti, rather than demonstrates.

The term 1s not to be taken for Church symbolism as
discussed throughout this paper.
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maoterial with which to expsnd the stories into Dla\s.36o
There remalns a great deal o e done about the
many problems surrounding Tthe religious plays, several
oI wialich may never be solved. “rile 1t 1s imvossidvle,
here, 1o dlscusgs the full subject, thals present author
has souzat tO point out one zpproach to the medieval

vlay 1n Xnglish Literature.

W
“Oh
(@}

Anderson, 2p. ¢it., p. 22.



BIBLIOGRAPHY



BIBLIOGRAPHY

Adams, J. Q. Chief Pre-Shakespearean Dramas. Boston:
Ginn and Company, 1924.

Anderson, Mary Desiree. Drams and Imagery in Englisn

Medieval Churches. Cambridge: University Press,
1963.

Bates, Katherine Lee. The Znglish Religious Dramsa.
New York: The Macmillan Company, 1l893.

Baugh, Albert C. A Literary History of fngland. New
York: Appleton-Century=-Crofts, Incorporated, 1948,

Beckmann, Josef Hermana, and Ingeborg Schroth (eds.).
Picture Bible of the Late Middle Ages. DBodensee:
Jan Thorbecke Verlag Konstauz, 1960.

Benkovitz, M. J. "Some Notes in the Prologue of Demous
of Iudus Coventriae," Modern Langusce Notes, LX
(Pebruary, 1945), 78-85.

Block, K. S. (ed.). Ludus Coventriase; or the plaie

called Corpus Christi. London: ZFarly Snglish Text
Society, Extra Series CXX, 1l922.

Brentano, Lujo. "Preliminary Essay in Five Parts on
the History and Development of Gilds," Joshua
Toulmin Smith (ed.). Znglish Gllds. ILondon: Zarl
English Text Soclety, Original Series XL, 1870.

Breviarium Romano=-Seraphicum: Qfficiis Trium Ordinum
S« P. N. Francisci. Typographla Pax Zt. Bonun,
Rome, Anno Jubllaril MCML.

"Breviary." Charles G. Hebermann (ed.). The Catholic
Incyveclopedis. In XV Vols. New York: Robert
Appleton Company, 1907.

Brotanek, Rudolf. "Noahs Arche," Anglia, XXI (1899),
165-200 ]

Brown, Arthur. "Folklore Elements in the Medieval
Drama," Folk=-lore, ILXIII (June, 1952), 65=78.



113

Cady, Frank W. "The Liturgical Basis of the Towneley
Mysteries," Publications of the Modern Lanszuace
Association, XXIV (September, 1909), 419-4090,

Carey, Millicent. The Hakefield Grouv in the Towneley
Cvele. Baltimore: John Hopkins Press, 1930.

Cawley, A. C. (ed.). Everyman and Medieval Miracle
Plavs. New York: ZE. P. Dutton and Company,
Incorporated, 1959.

(ed.). The Wekefileld Pagesnts in the Towneley
Cycle. Manchester: The Unilversity Press, 1958.

Chambers, E. K. Inglish Literature at the Close of
the Middle Ages. Oxford: =zt the Clarendon Press,
1945,

« The Medieval Stace. In II Vols. Oxford: at
the Clarendon Press, 1903.

Clark, Eleanor Grace. "The York Plays and the Gospel of

Nicodemus," Publications of ihe Modern Language
hssociation, XLIII (March, 1928), 15%-161.

Clark, Thomas Blake. "A Theory Concerning the Identity
and History of the Ludus Coventrise Cycle of lystery

Piiysé" Philological Quarterly, XII (April, 1933),
l44-169.

Clarke, Sidney W. The Miracle Play in Encland, an

et S Sitnre———

Account of Early Religious Drama. London: W,
Andrew, 1897.

Coffman, George Raleigh. "A New Approach to Medieval
Latin Drama," Modern Philology, XXII (November,
1924), 2%9=-271.

« A New Theory Concerning the Origin of tae
Miracle Play. DMenashu, Wlsconsin: George Banta
Publishing Company, 1914,

Collins, Fletcher. "Music in the Craft Cycles,"
Publications of the Modern lLancuage Association,
XLVII ESeptember, 1932), 613=621.

Cralg, Hardin. "The Corpus Christi Procession and the
Corpus Christi Play," Journal of English and
Germanic Philologzy, XIII (October, 1914), 589-602.




114

o &Inglish Rellgious Drame of the Middle Ages.
Oxford: at the Clarendon Press, 1955.

. "Note on the Home of the Ludus Coventrise,"
Studies in Language and Literature, University of
Minmnesota, Series No. I (October, 1914), 72-33.

. "The Origin of the 0ld Testament Plays,"
Modern Philology, X (April, 1913), 473-487.

Creizenach, Wilhelm. "The Early Religious Drama,"
A. We Ward and A. R. Waller (eds.%. The Cembridsze
History of English Lltergture. Vol. V.
University Press, 1910.

Cambridge:

. Geschichte des neuren Dramas. In III Vols.
New York: Benjamin Blom, Incorporated, 1965.

Deimling, Hermann, and G. W. Matthews (eds.). The
Chester Plays. In II Vols. London: Iarly »nz L“Sﬁ

Text Soclety, Extra Series LXII and CXV, 1892 and
1916.

Diller, Hans-Jurgen. "The Craftsmanship of the VWakefield
Master," Anglias, LXXXIII (1965), 271-288.

England, George, and Alfred W. Pollard (eds.). ZThe
Towneley Plays., London: ZEarly ZEZnglish Text
Society, Extra Series IXII, 1l897.

Poster, Francis A. "The Mystery Plays and the Nortnern

Passion," Modern Languagze Notes, XXVI (June, 4G1l),
loY=L1l74L.

(eds). Stanzaic Life of Christ. London: Zarly
“nelish Text Soclety, Original Series CIXVI, 1924,

. "Waﬁ Gilbert Pilkington Author of the Sescunda
Perstorum? Publications of the Modern Lanzusge
hssocintion, XLIII (March, 1928), 124-136.

Frampton, Mendel G. "Date of the Flourishing of the
Wakefield Master," Publications of the Modern

Lanmuasc Association, L (September, 1935), 0351=660.

. "Date of the Wakefield Mastier: Biographical
zvidence," Publications of the Modern Langungce
Association, LIII (March, 1938), 86=117.




115

Frank, Grace. "On the Relation Between the York and
Tovwneley Plays," Publications of the Modern Lensuage
issocistion, XLIV (Harch, 19297, %13-310.

. "Revisions in the IEnglish Miracle Plays,"
odern Philology, XV (January, 1918), 181-188.

Franklin, Alexander. Seven Mirascle Pizsys. Oxford:
University Press, 1963.

Fry, Timothy. "Unity of the Ludus Coventrise," Studles
in Philolosy, XIVII (July, 1951), 527-570.

Furnivall, F. J. The Digby Plays. London: uarly
inzlish Text Soclety, Harl. MS. 1944, 1896,

Gardlner, Harold C. Mysteries' Znd: An Investization
of Zhe Last Days of the Tiedieval Reliclous Stece.
Wew Haven: Yale University zress, 194G.

Garvin, Katherine. "A Note on Noah's Wife," Modern
Language Notes, XLIX (February, 1934), 38-~90.

Gessner, John (ed.). Medieval and Tudor Drame. New
York: Bantam Books, 1963.

Gayley, Charles Mills. ZP2lays of Qur Forefasthers. New
York: Duffleld and Company, 1907.

Greg, Walter W. Bilbliogrsphical and Textual Problems
of thg English Miracle Cycles. London: Alexander
Moring Limited, 191k..

(edse). The Trial and Flagellation with Other

Studies in The Chester Cycle, Oxford: University
Press, 1935.

Harbage, Alfred Bennett. Annals of English Drema, 975~
1700. Philsdelphiat: TUnilversity of Pennsylvania
Press, 1940,

Hartman, Herbert. "Home of the Ludus Coventriae,”
Modern Language Notes, XLI (December, 1926), 530-531,

Hemingway, Samuel 3. fZnglish Neotivity Plavs. New York:
Russell and Russell, Incorporated, 1964%.

Hind, Arthur M. @History of Woodcuts. In II Vols.
New York: Dover Publications, Incorporated, 1935.




116

The Holy Bible. Translated from the Latin Vulgate,
Douay Version of the 0ld Testament, P. J. Kennedy
and Sons, 1950.

Hone, ¥William. Ancient Mysteries Described. London:
William Reeves, 1623.

Jenney, Adeline M. "A Purther Word as to the Origin of
the 0ld Testament Plays," Modern Philolosxy, XIII
(May, 1915), 59-64.

King, I. O. Boton. The Chester Miracle 2lay. New York:
The Macmillan Company, 1930.

Kretzmann, Paul Edward. "The Liturgical Element in the
Zarliest Forms of the Medieval Drama," Studies in
Lancuage and Literature, Unilversity of Hinnesots,
Series No. 4 (December, 1916), 1-88.

Laut, S. Joseph. "Drams Illustrating Dogma: A Study of
the York Cycle," Dissertation Abstracts, XXI (1960),
1950.

Loomis, R. S., G. Cohen. "VWere There Theatres in the
Twelfth and Thirteenth Centuries?" Speculum, XX
(January, 1945), 92-98.

Lyle, Marie C. "The Original Identity of the Yorkx aad
Towneley Cycles--A Rejoinder," Publications of the
Modern Lonsusgze Associstion, XLIV (iarch, 1929),
319=328.

MacKinnon, 2ffie. "Notes on Dramatic Structure of the
Vork Cycle," Studies in Philology, XXVIII (July,
1931), 433-439.

McN¥eir, Waldo. "The Corpus Christl Passilon Plays as
Dramatic Art," Studies in Philolozy, ZLVIII (July,
1951), 601-628.

Manly, William H. "Shepherd and Propnets: Religious
Unity in the Towmeley Secunda Pastorum," Publica-
tions of the Modern Language Assoclation, LIXVIII
(June, 1963), 151-155.

Marshall, Mary. "Dramatic Tradition Zstablisned by the
Liturgical Plays," Publications of the Modern
Longusce Association, LVI (December, 194L1), 962=-991.




¥1i1l, Anna J. "The Hull Noah Play," Modern Lgnsuase
Review, XXLIII {(October, 1638), 489-505.

"Noah's Wife Again," Publicstions of ihe
Lodern Languacse AS:OClqtlon, VI (September, 1941),
613=-626,

Moore, Z. Hamillton. ZIZInglish iiracle 2lays and lMorgli-
ties. London: 3Sherrall and Hughes, 1907.

Munson, William Frederick. "Three Kinds of Dramatic
Action in the Towneley Plays," Dissertation
Abstracts, XXVI (1965), 4636.

Nicoll, Allardyce. British Drasma. New York: Thomas
Y. Crowell Company, 1925.

Oates, Whitney J. (ed.). 3Basic Writinss of Szint
Aucustine., In II Vols. New York: Random House,
1948.

Owst, G. R. Diterature and Pulpit in Medieval znzland.
Oxford: Basil Blackwell, 1961.

Parsch, Dr. Pius. The Church's Year of Grace. Vol. II.
Collegeville, Minnesota: The Liturgical 2Press,
St. John's Abbey, 1953.

Pascal, R. "On the Origins of the Liturgical Drama of
the Middle Ages," Modern Lenguace Review, XXV
(July, 1941), 369=387.

Patch, Howard R. "The Ludus Coventrise and the Digby
Massacre," Publications of the Modern Language
Lssocintion, XRXV (July, 1920), 304-343,

Peacock, Matthew H. "The Wakefield Mysteries," inglis,
XXIV, (April, 1901), 509-524,

Pollard, Alfred W. (ed.). Inglish Miracle Plavs,
Mo*alitles, and Interludes. Oxford: at the
Clarendon Press, 1l893.

Prosser, Zleanor. Drama and Religion in the IEnglish
Mystery Plavs. Stanford, California: Stanford
Unlver31ty Press, 1961.

Purvis, J. S. IThe York Cycle of Mvstery Plays. New
York: The Macmillan Company, 1957.




Robinson, J. . "The Art of

113

the York Reslist," Hodern
Wieslind iy pdmmay

Philology, X (May, 1963), 241-251,

Rose, Harsial (ed.). The Wrknfield Mvsterw Plavs,
Garden City, New York: Doubleday and Compznuy,
Incorvorated, 1962.

Rossiter, Arthur Percivel. Inclish Draoma EFrom Larlw
Tines 1o the Eli”ﬁbetﬂﬂﬂﬁ. Wew York: Barnes and
Joole, Incorporated, 1950,

Salter, Frederick M. "Banns of the Chester Plays,"

Roeview of nslish Studies, XVI (January, 1940),
1-17; and XVI (April, 1940), 132-148.

. Medieval Dramp g% Chestcer. Torounto:
Unlversity of Toronto Press, 1935.

Saveze, Doneld James. "An Anelysis of the Conic Zlement
in Chesver, York, Coventry, and Towneley w*oﬂery
Cycles," Dissertation AOSurDCES, Yo. 15, 952, (1955).

Schlauch, Margeret. Inglish Medievel Literature gna Its
Socisl Foundatlons. HWarszavwa: Pansivwowe liydavnlcar
daulowe, 1950.

Sharv, Thomas. L Diggertetion on the Psresnts or
Dromatic MvsteTries LnCLenst N Perfor:ed 2k uovcnurw
v ofhe Ircding Comwanies of that Cliy, Coventmy,

e =
1825,
SiSau, C. "Towneley Play of ¥oszh," Reviey of Zazlish
siudies, XIIT (Wovember, 19627, 307-309,

Sisza, Kenneih (e .). Fovrtecenth Century Verse and
Proge. Oxford: at the Clsrendon Press, 1921.

Smith, Iuey Toulmin (ed.). York Plavs. Oxford: at
the Cl rendon Press, 1l885.

Southern, Richerd. Zhe Seven lges of the Thestre.

Hew Yorlk: Hill 21d Wons, 1061.
Speaight, Robert. Chrlstisn 7Theatre. New York:
Hawthoran Books, 1960.
Spelrs, John. Znzlish Medievael Poetrv. London: TFaber

and Faber Limited, 1957.



‘_l

___« "The lystery Cycle: Some Towneley Cycle
2loye," Scrutiny, XVIII (Juane, 1952), 886-117; 246-
255,
Stevensz, Mertin. "The Comnoslilon of *he Towmeley
“rlents Play: A Linguistic Zxmamination," Journsl
of n-lisn Philolo- LVIII {(July, 193,3, 23557,
Swenson, Lgther L. "in Inguiry into the Composition and
Structure of Zudus Coveniriae Vﬁun e 10Te on the
Home of the Ludus Coventrisze," Studies in Zonsuaze
and ILiternature, University of Minnesota, Serics Lo. 1

)

and R.

(Octoher, 1914 1-71,

G. Martin

Catlock, Jomm S.,

(eds.).
ton-Century-

- - [
nenresenio-
e e et st

tive Zaoglish Plavs, New York: Aople
Jroft, Incorporated, 1933.

“aylor, Henry Osborn. IZhe Medleval niind, In II Vols.
Combridge, lMassachusetis: Harvard Universliy Press,
2959.

Thompnson, Elbert . S. "Phe Iwdus Coventrise,' iodern

Tanzuace Hotes, XXI (1906), 18-20.
Thorndike, Lynn. ZThe History of IMedleval Jurone. Iostwm

Houghton Mifflin Conpany, 1917

2iddy, R. J. B. The Mupmers Z2lsy. Oxford: at Tthe
Clarendon Press, 1923.

Trevelysan, George lacau lﬂj. 5L\l nd in the Aze of
dycliffe, INew York Herper and Row Publishers,
1399.

Trusler, Hargaret. "The Language of the Welkefileld

lﬂyvrlfau, tudies

1936), 15=39.

in Philolony,

KIII (Januvary,

Van De Putte, Walter {ed.). Saint Ziug I Deilv Missol.
New York: Catholic Book Publishing Comoan , 1950.
Wenn, Louils. "ew Zxaminaition of the Manuscrini of the
Zowneley Plays," Publications of ihe iodern
Lonsusce Agsgocistion, KLIIL (Marca, 19238), 137-152.
Werd, A. W. Y"The Ofl”‘ﬂs of inglish Draa=," A. V.
Tard, and 4. R. Waller (eds.). The Combridece Historv
of iImrlish Litergture Vol. V. Canbridge:
'1iver°1uy Press 1910.



[
N
O

ells, Jomm Ed”4*. A danusl for wridtings in iddle
n~xlizh. Hew Haven, Conunecticuwv: Counneciicus
acadeuy of Arts gnd Sciences, 1916.

westlcke, Herbert Francls. The Parigh Gilds of Mediseval
1lle a

~ntlend, lew York: The Macmillan Company, 1919.
wickhenm, Glymne. erly Zngligh Stases. In IT Vols.
New York: Columbig Universlty Zress, 1959,
Willis s, Arnold. Ine Droma _i Megievel Za~l-nd.
Michigen: Michigan State Universiwy rsress, 1961.
willisgnegon, Claude H. Zerly Religilous Drema," Ihe
imerican Cotholic qurterly Review, XLVI (January,
1921), 225=242,

Wilson, Robert H. "The Stanzaic Life of Chrigt and the
Chester 2lays," Studies in Philolocy, XXVIII (July,
1931), 413-432.

Vloolf, Rosemary. "The Zffect of Typology on the zZnzlisn
Medlieval Plays.of Abraham and Isaac,' Speculun,
XIXII (October, 1957), 305-825. ' '

"Jorship," Jemes Eastings (ed.). IZncyclonedis of
Relision and jthlcs. In XII Vols. UNew York
Charles Scribners' Sons, 1922.

Young, Karl. The Drema of Ihe Medlevel Church. In II
Vols. Oxford: at the Clarendon Press, 1933.

. "An Interludium for o Gild of Corpus Christi,
Todern. Lancuace Notes, XLVIII (1933), 84-36.

1

E AN

_+ '"Some Texts of Liturgical Plays," Publica-
tions of the lodern Lansuage fssoclation, XXIV
909) , 294=331.




APPENDIX



APPETDIX

Hi

he text of Sexagesima Week, with 2 parallel
English trenslation follows. The latlns were recilted
in a form of diaslogue in which lesson one and tae
versicle (¥) to that lesson were sald by tae first

leader; while the responsory (%) to lesson one was

B

ecited by the second leader As for the second lssson,

this process merely reverses 1ltself, 1. g. the second

lesson was sald by the second leader and so forth.

Portions of the actual text that appear To the author

insignificant have been deleted. (From: 32revisriun
Rompono=~Seranhicums: Qfficiis Irium Ordirum S. 2. I.

Frapncisci, Tvpographia Pax Et Bonum, Rome, Anno

gubilari MCHMIL; and The Holyvy Bible: "“Translated from the

satin Vulgate, Douay Version of 0ld Testament, 2. dJ.

Kennedy & Soms, 1550,)

Zonminica in Sexacgesima Sundoy in Sexatesing
(4d Hatutinum) ~ (from Hetins)
Nocturn I Noctura I

=ectio 1 Hoe vero, cum ~esgon 1 And XNoe, wnen he
guln=gentorum essetl annorum, wes five hundred years old,
senult Sem, Cham et Japhet. begot Sem, Chan, and
Cumgue coepissent horines Japheth. 4and after that
nultiplicari super terram men began to be multiplied
et fillas procreazssent, upon the earin, and
videntes f£1iliil Del filiss dau hiters were born to



~ominum quod essent pule-
C”f‘pc, accenery 170
25 eXx da*bLs
rent. Dixitgu
Jon vernaned
us maus 1In ho
sernua, quis c
eru ﬂbOup die
Lur viginti annarum.
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Videns autem
aulta malitia
sset in terra, et
cuncte cozgliliatio cordis
intents esset ad malum
o}

O

S

od
nonminun e
o)

n l

-

bl

oanl tempore, noenltuit
eum quod leipem fecisset
in terra. It vacitus dolore
cordis 1ntrinsecus,
Jelebo, ingquit, hominem
cuen creavi, a facle
terrse, ab homine usqu
2d =zalmgntin, a re» £114
usgue ad volucres caelil;
noenitet enin nme fecisse
e0s. Joe vero invenit
rraslem coram Domilno.
. Zoe, vir Justus atgue
nerfectus, cum Deo
snbvulevit: Zt fecit omnle
~unecumgue praecepit el
Deus. X¥. Feclt sibl arcam
1t salvaretus universun
seman.- &t feclt.

. (—I)

L

~r
Td_)

then, the sons of God see-
inzg uqb dauvoiny men,
th:w u_-ow' took
ple of
all . And
God : ¢ shzll.
07T 1 mal or
ever, c ne ig flesh,
and his da snzll e o
hundred and tventy yeor 3.
Wow zglents were undon the
earth 1a Those days. For
after The sons of God
went 1nto the dgughilers
of men and they brouzht
FOfuﬂ ch i1 Aren, <aese are
the nighiy mexn of old, aen

of renovn.

. God s2id c)

end of gl i

before ne: 2

£i1lled with leulsy

then, and I 11 de

then with the earth.,H.
Make thee zn ark of vimber
planiks, make 1little rooms
In 1t- I will destroy

them with Tthe earth.

Legson 11 And 5od seeing
thet the wickedness of menx
wns zreat 521 the earth, and
thet all the thought of
thelr heart was bent upoa
evil at all times, It 1
repented nin that ae made
man on the eorth. LQ ne-
ing touched izwﬁrd;3 wAth
sorrow of heart, He sold:
I will degufoJ man, wWhon
I have created, Irom tae
fzce of the earth, fron
man even to the beasvts,
from the creeplinz thlag
even o the fowls of "he
alr, for it repenteth ne
that I have made Then.

3ut Yoe found grace bvefore
the Zord.

. Noe was a just ond per-

o

fect man, he walked with

e
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LoC ol Hoe gundy zpengila
cuone gl loc ViITr jusuus
[ epete fectus fuit 1in
gererationibusg suls, Cunm
Doo cnmoulovit. LBt genult
tres fillos, Sen, Chem ev
gooacv.e Corrupta ecv
aUL0eER terTe coram Deo, et
Tepleta est inlguitate.
Cumgue vidisset Deus
Terrsil esse corrunianl,
(omnis qulppe cero cor-
TUpE viam susil Super

- alxit 24 boe:

o iversae carnils
venit rem me: repleta
eut U 2 iniguiltate a
f~cle gorum, €7 ego
disperdam =08 cum terra.
Foc uibl :“c~u de lignils
. ntls, man-
sitnculas in arca facles
el situnine linles in-
srinsecus et extrin-

szcu Z¢ slc facles

gam: Trecentorum cublto=
o fiL longitudo arcaze,

inta cubltorunm

io%isd et triglnve
cubivorunm aliitudo
11liius.

T, Quadrezinis s et

c:eli, et ex omnl carne
=bente spiritum

- -~
_‘.;'l;'”e s$8a sunv

. =
> C.x."i

vitae

in arcams:
sit 2 foris ostiunm
ulo lel

est XNoe
1 ejus,
uzores
. = zt.

ol And did =11
ocver 3od dlrected

~ 114 Save

& did 2
ever 04 dilrecthed.
Tosson L1ii Thesec ore the
ceneravions o ced  LHoe
wos o Just and perfece
menn ln hilgs gencrations, 2
walked wilth Cod. And le
becot ithree sons Saum, Chen,
and Jopheth. And the ezrih
wags corrurseld before &o8,
ond was Tilled with ind-
ouity. And vhen Zod hed
geen thot the ecaxr i S
corrupved (for =21 Fkel
Nad corrupted 1ts woy upon
tne earzh) e spic w0 Loe:
“he end of =21l flesxh iz coxm
before me, The earitn ig
filled with inlgui T
them, ené I will &
them with the ears
thee an ari of Tia
planks: Taou siialt o
71ctl° rooms in the o

el
&
T
i g
%

v
taou shalt »pi
within and VltLO’

5
1t. AndG

thus Shalt Tnou mele 1t

the lcnbta of the arl: snsll

he thrce nundred cubite:

a4 - A oo

of 1t fifwy
the nelgnt of
L othirsy cublis.

Forty days end nignhts
skkles 1mere oaehed, 211G
the flech hoving
rituel life exnteresd
And the Lord saus

Ve o

M m & o
H™ O :‘.»' o
i l"' =@

KR
vl

he

g

H e

or. A. In that selfsaxme
y Noe, and higs sons, his
wife, ond *the wives of his

sons wentv into the ark-
and the Lord shut the doox.
Flory be vo Tthe father,
snd o the son, and to
Holy Spiriz.

wne

.
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Nocuwurn L1

NG pltels

in off

G aolocu ,
cusgue est Jomlnus odorem
sucvitetis et benedixit

1, dicecns: Crescite, et

multiplicamini, e3
reolete Terram. A. Zcce
eso statuzm pacitum meun

vodblscum, eV cum scmine
acRehvey Host vos.=- Cregcilte.
Leciio v (omitted)

. SO0Nanm aroum meuwn in
nublouas ceell, dixis
Doninus =248 Noe, Lt
recordahor ”oeaerlo nel
1ol Dedigl tecum. X

U2 obqa iero nublibus

3

IR

15 in nubibus.
ciio vi (omitted)

Per nmenevipsun juravi,

1t Dominus, non

jicianm ultra agues

super terram:
nel recoruabor, U

ve"dam aguis dlluvi
arnem . Arcunm

t
1

nem In nubibdbus,
et erit signuL foederis
inter ne et inter terram.-

T .

B Nocturn III
—ectio vii In 1llo

wtengore: Cum turvae plurima
convenirent, et de civi-
tatibus properarent ad
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e
n ngll rememoer
my Cove went wiitn every
living soul.

m__woq vi (onitted)
%. I have sworn says the ILard

that I wlll not brianz the
waters of the flood upon the
earth sogain. I will dbe
nindful of my Covenaat.
Hever egaln shall the
waters become a Ilood 1o
estroy the flesh. . I will
et ny bow in the clouds,
¢ 1t shall be the sign of

2

Covenant bevtieen ne and
etwveen the earth. Never
nogln shall the waters be-
come a flood to desuroy all
flesh. Glory be to the
Father, and to the Son, and
to the Holy Spirit.

© o‘ MO0 O
[

Nocturn IIXI
Tegson vii At that time:
When a very great crowd
was gathering together and
nen from every townr were




Jesurl, Glxle ver simili-
tudinem: llt qui sem=
1nue T, seminsre semen suum.
Lt relicuo.

Lr, Zenedixit Deus loe et
£iliis ejus, et dixit ad
cos: Cresclte, et multipli=-
comini, et replete

terrem. . Zcce ego statuan
pacoun meun voblscum et

cunm gemine vestro post
VO3

Tectio viii (omitted)

. zZcce ego suistusn pactun
mev: voblscum et cum senine
vestro post vos: Negue
erit ge;nceps a¢iluvium
terranm. A.

Arcum meun ponan in nubl-
bus, et erit signum
Zoederls inver ume et
Inter terren.

2. Cua turba plurinma

~

nirentv ad Jesum, et
*ugu*bus pro- '
"arent ad ewm, dixit

s;mllluudinem: mxiit
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seninat, seminare
men suum.,ﬁ. It dum
ningt, alludceciclt in
rram pOnam, €T ortum
cit fructun cencuolum.
iit. Glorisg Pziri.
Ferls Secunds
Zectlo i Dixit Dominus aad

Noe: Ingredere tu el omnis
conus btua in arcam; te
enln vidi justum coram ne
in generstione hac., IX
crxrntibus snimanvidbus

tollegs sepntienz,
sesculum et Temlnam; de
sanimentibus vero immundis
duo ev duo, mesculux et

N
rIvio
[N SRS

ferinam. Sed et de vol=-
atilibus caell ceptenz et
cepltena masculum et femlw
nem: Ut salvetur semen
suver faclem universae
terrae. Adhauc enim, et

a~Z

Lo

resortins Yo him, he sszid
in o noradvle: The sower
went out to sow hig sesed.
2nd =0 forti.

. God vlessed Lioe ~nd nls
song snl seid To them.
Increase and multlgly and
23111 the earth. X. Zehold

I will establish my Covenandt
il you, ound with your
secd ofTer you.

Tesgor vALi {oailtted)

. Senold I will estziulish
ny Covenant with you, and
with your geed TeT you.
Yelther shall <here be fron
hencefoxrth o fiood w0 7zete
the ear‘a.,f. I will seT oy
bow in qe clouds, and 1%
sholl be the sign of =
Covenant between ne, and
Letiween LWe esriohh. selithel
chall there e from nence-

1 N

" - I L
*oru4 a ¢looa Lo Testes Tihe
eclr u.‘...o

narable. The
to sou hls ge
he sowed some fell on the
cround and obrousnt forta
frvilt g hundred fold. The
sower went out to g27 hls
seed. Glory be To the
Pather, and to the Son, and
to the Holy Spirit.
ondsy

Zegson 1 The Lord sald to
noe: Go in thou and =11 <hy
house into the ark: for thece
I nave seen Just before men

this generatlon. 0L all
clean beasts teke seven snd
seven, uhe male and the
female. OF ’e fowls also
of the alr secven and ﬁeve“,
the nale and the fenale:
that seed may be saved upon

. Vlnen the great Ccrouc cane
: RO P ey N A A
t0 Jegug, thery gathered
- R £ e, - L e
around niln from the clilies,
hJ = e EN I e Fad
e goid to then by Wy 01 2
M ot - o
o} :
e
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In articulo 41
“ius iImoressus es
11

TI L) R Oy 2 R
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in ~rcanm et D111l e
U:or illius et uxore
Tiliorum ejug. A

co. sunt uvalversza de
IT2; Temonslit suten
Zus Hoe et gul cun
crant in arca.

) b

~cctlin 1i Fecit ergo
Hoe omnia guae manda-
verat el Dominus.
Cungue trnasissent sep=-
cem dies, aquae diluvil
inundaverunt super
terram. Anno sexcen=
tesimo vitae Noe,

mense secundo, sepitimo
declmo die mensis,
ruptl sunt omnes fontes
obyssi maegnae, et cat=
aTactae czell aperteae
sunt: et facta est

sluvie super terran
guadrasints dileous et
ouadraginita noctlous.

. Recordatus Dominus XNoe,
adduzlt goiritun super
terran, et imminutee

unt aguae, £t prohi-
biltze sunt pluviae de
ceelis. /. Rever=~

seaeque sunt equae de
terrs euntes et

redeunt et coeperunt
minuil post centum quine
quesint es=173.

Tec In arsiculo
dlei bressus
ess Sem, et Chan,
et 111 ejus;

uxzor 1 et Ttres
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N

the face of the whole world.
Zor yet o walle, ond after
gt N
seven Ga¥s, <« will unon Tie
garolr forty asys Ah Lo Ty

. . -, -
nishits; and

o vi
avVery substancc that I havo
mwede, from the face ofi wne
corih.
. In that selfsanme day Hog,
cad his gong, alte wife, and
the wiveg of his gong rent
into Tthe arli. #. Destroy
o1l e laxnd, but only Ioe
and ol1l with him In the
ari shall rencln., =-Hig wife,
and the wives of the sons.
Lesgonr il And Zioe dicd 211
things which the Lord nad
conmanded hin. And afver
the seven days were passed,
the vaters of the Tlood

overflowed the esrth. In
the six hundredtih yecr of
the 1lfe of Foe, in the
second month, in the seven-
teenth day of the month,
all the fountains of the
great deep were brolen up,
2nd the flood zates of
hesaven were openeced: And the
1 upon the eﬂ”th
Vg and forvy ziznat
ord rexzenbered :oe,
his gpirit uwopon
and the tgters
were dimlnished,
stonned the ralin from
hesvens. A. The
the heavens were
and they began <o
alfter one ‘”ﬁared
dorve. And He stop
on
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ragin fron the

Teoszon 111l In the e
day . roe, and Sem, and
and Japﬂem h
wife, and
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soores Tillorws ejus cun
2is in orcenmt ipsi ev
onne aninel secundun
Senus suwwa, ualversogue
Sumento 1n genere suo,

¢T omne guod movelul
super Terram lu zenerc
T, et omne guod novedtur
cuDer terrom iln genere
o, cunctuague volatlle
secundunm genus SUUll.
Factumgue est diluvium
gualraginta diebus super
cerren, et mulitipliceotse
sant eguee, et eleva-

AN L egrcam in subline a
Sk

2, a dles et

D sunt 1i,
273 rne u te

2
splritun vitae 1ngre
csun 1la arcam: E€ cla

foris ostlum Donluus.
e 1n articulo diel 1llius
in gressus est oe in
sreen et £i1ii ejus, et
wxor 1llius et uxores
Miliorum ejus. ot cleusiv.
sloris Pairi,

Feris Zertls

iocilo 1 Recordatus autenm
Jdeusz Loe, cuncloruwague
snirentium, ev omnium Jum-
ngorwl, guae erant cum
in arca, cdduxit
rltum super Lerren,
ninttae sunt aguoes
ausi sunv fontes

et cgtaractae

t pronibitae sunt
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i ¢ =1l the cattle
5 r kind, and every-
e ol LOVelll upon
the ealTh pceording to LUs
sind, =211 birds, =2nd all
tnst Lly.  And utiae flood
55 forty days undon tac
eartn, and the waters in=-
creased, and lifted uvn the
oric on hich from the earth.
. Torty days and nizats
the gkies were opened znd
211 the flegh naving
spirised 1if vered th

v]

iy
o ®
to
(O]

ark. And
the door.
Tuesdow

Lesgon 1 And God remembered
Noe, and =11 the living
creatures, and =211 tae
cattle walch were oL
in the ark, and brought z
wind upon the earth, and
the waters were sbated.
The fountalins also of the
deep, and the flood goves
of heaven were shut up =nd

the rgin from heaven s
regtrained, And the walers
revurned from off the ezrin
zoing and coming; anC tney
benen o be gbated =iter a

S.L U
aundred and fifty days.
And the ark rested in ke
seventn moath, the seven
and twentieth day of <he
month, Uvpon the mountalns
of Armenla.

(%% zné X¥. omitted)

Zooeon 1i And the waters
were golng and decreasing
until the tenth month: for
in the tenth month, the
first day of the monthk, the

tops of the mountalns appear-

ed. And after that forty
days were passed, Joe,
ovening the window of the
ark wnich he hzd nade,
sent forth a raven: Vilch



Z. Ledificavis Noe altare
Domino, ofierens super
illvd holocastum; odora=
cusgue est Dominus odorem
suavitatls et benedixit el,
dicens: Crescite, et
pmuliiplicamini, et replete
terroile No LCCe ego sta=-
tuam pactum meum voblscunm,
et cum semine vestro post
VoS,

~ectio ii AT vero aquae
ivent et decrescebant
usque ad decimum mensem;
decino enim mense, prima
Gie mensls, apparuerunt
cacumine montium. Cumgue
transissent guad-draginta
dles, aperiens Noe fenes=
tram arcae gquam fecerat,
almisit corvum; qul egre=
diebatur, et non reverte=-
batur, donec siccarentur
aguae super terran.

-misls quogue columbam
post eum, ut videret si
Jam cessassent aquae super
faciem terrae. Quae cunm
non invenisset ubli requles-
ceret pes elus, reversa
est ad eum in arcam. R.
Ponam arcum meunm in nu-
bibus caell, dixit Do=-
minus ad Noe, Zt recordabor
foederlis mel quod pepigl
tecum. X. Cumgue obduxero
aublous caelum, appare-
bit arcus meus in nubibus.
wectlo 11li Exspectatls
suten ultra septem diebus
alils, rursum dimisit
columbam ex arca. At 1lla
venit ad eun ad vesperan,
porians ramum olivae,
virentibus foliis, in ore
suo. Intellexit ergo Noe
quod cessassent aquae SUPET
terram; exspectavitque
nihilominus septem alios
ales, et emislt columban,

forth and G1id not
“1lll the avers
¢ dried up upon the
‘ de sent forth algs

2r him, To see
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et seven otner
nzoin sens forih

- ove out of The ark.
And she czue to him 1in

the evening, carrying a
bough of an olive tree,
with green leaves, in her
mouth., Noe therefore under-
stood that the waters were
ceased uvon the earth. And
he steyed yet other seven
days: ant he sent forth

the dove, walcx returned
not any more unto nim.
Therefore in the six
nundredeth and first year,
the first month, the first
day of the montn, tue
weters were lessened upon
the earth.

. I have sworn says the
Lord, that I will not bring
the waters of the flood
upon the earth again: I
will be mindful of ny
Covenant. Never ggain

shall the waters become a
flood to destroy all flesh.
Ae I will set my bow in

the clouds, and it shall
be the sign of a Covenanv
between me, and between

the earth. Gloria be to

the Pather, and to the

Son, and to <the Holy Spirit.
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ovee non est reversa ulira
2d cunte Igitur cexcentesi-
mo primo anno, primo mense,
prims die mensis imminutze
sunt agquae super terram.
. Per memetipsum juravi,
dicit Dominus, non adjician
ultra aguas diluvil super
terram: pactl mel record-
apor, Ut non perdam aquis
diluvii omnem carnem. X.
Lrcum meun ponam in nubl-
bus, et erit signum foeder-
ig inter me et inter
terran. Gloria Patri.
Peris Quarta
Lectio 1 Locutus est autenm
Deus =zd 'oe, dicens: Lgre=
Gere de arca tu et uxor
tua, £ilii tul et uxores
filiorum tuorum tecum.
Cuncta animantia gquae sunt
apud te, ex omnl carne,
tem in volatilibus quam 1n
bestils et universls '
reptilibus, quae reptant
super terrsm, educ tecum,
et ingredimini super
terram: cresclite et mul-
tiplicamini super ean.
Tgressus est ergo Noe et
£i11ii ejus, uxor 1llilus
et uxores fililorum ejus
cum eo: sed et omnia
aninsntia, jumenta, et

reptilla quae reptant super

terram secundum genus

suum, egressa sunt de alca.
Z. Tenedixit Deus Noe et
£iliis ejus, et dixit ad
eog: Crescite, et multi-
plicemini, et replete

terrom. . Scce ego statuam

pactum meum voblscum, et
cur semine vestro post vos.

Lectio il Aedificavit autenm

Noe altare Domino: et tol=
lens de cunctis pecoribus
et volucribus mundis,
obtulit holocusta supex

130

Wedneglay

e AL A et g . vt
Legson 1 And God spoke ©O
Hoe, soying: Go out of tue
ark, Taou and thy wife,
thy sons, and the wives of
thy sons with thee. AlL
living things that are
with thee, ol all flesh,
os well in fowls as in
bezcsts, and 21l creeping
things that creep upon the
earth, bring out with thee,
and go ye upon the eartih:
increase and multiply upon
it. So Noe went out, he and
his sons!: his wife, and the
wives of his sons with him.
®. God blessed Noe and his
sons, and sald vo them.
Increase and multiply and
£il1l the earth. . Behold
I will establish ny
Covenant with you, and
with your seed afiler you.
Lesson 1i 4nd Noe bullt an
altar unto the Lord: and
taking of all cattle and
fowls that were clean,
offered holocausts upon
the altar. And the ILord
smelled a sweet savour and
spid: I will no moxre cursge
the earth for the sake of
nan. for the imagination
and thought of man's
heart are prone to evil
from his youth: therefore
I will no more destroy
every living soul as I
have done. Anc the dzys of
the eerth, seed tilme and
harvest, cold and heat,
summer and winter, nlgnt
and day, shall not
cease.
®. Behold I will establish
ay covenant with you, and
with your seed aiter you,
Neither shall there be
from henceforth a flood to



altare. Odoratusgue est
Dominus odorem suavitatis et
ait: Nequaquam ultra maledi=-
cam terrae propter homines;
sensus enim et cogltatio
humanil cordls in malum
prona sunt ab adolescentia
sua: non iglitur ultra per-
cutism omnem animam viven-
tem silcut fecl, Cunctls
diebus terrae, sementis et
messls, frigus et gestus,
sestas et hlems, nox et
dies non requlescent. R.
fZcce egdo statuam pactum
meunn voblscum, et cum
semine vestro post vos,
Neque erit deinceps diluvium
dissipans terram. Arcum
meum ponam in nublbus, et
erlt signum foederis inter
me ev inter terram.

Lectio 111 Benedixitque
Deus Noe et filliis ejus. Et
dixlt ad eos: Crescite, et
multipliicaminl, et replete
terram. Et terror vester

ac termor sit supter

cuncta animalla terrae, et
super omnes volucres caell,
cum universls, guae moven-
tur super terram. Omnes
pPlsces marls manul vestrae
traditi sunt; et omne quod
movetur et vivit, erit
vobis in clbum: quasl olera
virentia tradidi vobils
omunla. Excepto quod car-
‘nem cum sangulne non come-
detls. Sangulinem eninm
animsrum vestrarum reguiram
de manu cunctarum bestia=-
rum; et de manu hominis, de
manu virl, et fratris ejus
requlram animam hominis.
Quicumque effuderit

humanum sagulinem, fundetur
sanguls 11lius; z2d imggin-
em quippe Del factus est
homo. ®. In articulo diel
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waste the earth.
Lesson 11l And God blessed
Noe and hls sons. And he
sald to them: Increase znd
multiply, and fill the
eartn. And let the fear
and dread of you be upon
211l the beasts of the
earth, and upon all the
fowls of the alr, and =il
that move upon the eartn;
2ll the fishes of the sea
are dellvered And every
thing that moveth and
liveth shall be meat for
you: even as the green
herbs have I delivered
them all to you: Saving
that flesh with blood you
shall not eat. For I will
regulre the blood of your
lives at the hand of every
beast, and at the hand of
men, at the hand of every
man, and of his brother,
will I require the life
of man. Whosoever shall
shed man's blood, his
blood shall be shed: for
man was made to the
Image of God.
(R. omitted)

Thursday
sesson L And God sald: Thls
1s the sign of the Cove=-
nant which I give between
me agnd you, and to every
living soul that is with
you, for perpetual
generations. I will set
mny bow in the clouds, and
1t shall be the sign of a
Covenant between me, and
between the earth. And
when I shall cover the
sky with clouds, my bow
shall appear in the
clouds; And I will remem-
ber my Covenant with
you, and with every




11lius ingressus est Noe in
arcem et filii ejus, Uxor
11lius et uxores filiorum
ejus. ¥. Deleta sunt uni-
versa de terra; remansit
auten solus Noe et qui cum
eo erant in arca. Uxor.
Gloris Patri.

Peria Quinta
Lectio 1 Dixitque Deus: Hoc
signum foederls guod do in=-
ter me et vos, et ad omnem
animan viventem, quae est
voblscum in generationes
semplternas: Arcum meum
ponam In nublibus, et erit
signumr foederls inter me et
Inter terram Cumque obduxero
nubibus caelum, appareblt
arcus meus in nubibus; et
recordabor foederis mel
voblscum et cum omni anima
vivente quae carnem vegetat:
et non erunt ultra aquae
diluvii ad delendum univer-
sem carnem. k. Dixit Dominus
ad Noe: Finls universae
carnis venit coram ne:
repleta est terra iniquitate
gorum, EZt ego disperdam eos
cun terra. ¥. Fac tibi arc-
am de lignis lzevigatils,
mansiunculas in ea facies.
Lectio 1i Coepltque Noe vir
agricola exercere terram,
et nudatus in tabernaculo
suo. Quod cum cidisset
Cham pater Chanaazan, verenda
scilicet patrls sul esse
nudata, nuntiavit duobus
fratrivus suls foras. At
vero Sem et Japheth pallium
imposuerunt humerls suis,
et incedentes retrorsum
operuerunt verenda patris
sul: faclesque eorum aversae
erant, et paitris virilia
non viderunt. ®. Noe, vir
Justus atque perfectus, cum
Deo ambulavit, Et fecit
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living soul that beareth
flesh: and there shall no
more be waters of a flood
to destroy all flesh. k.
God sald to Noe: The end
of all flesh is come
before me, the earth 1s
filled with iniquity
tnrough them, and I will
destroy ‘them with <he
garth. X¥. Make thee an
ark of timber planks,
maxe lifttle rooms in 1t.
I will destroy them with
the earth.

Lesson ii And Noe, a
husbandsman, began to till
the ground, and planted

a vineyard., And drinkiang
of the wine was mede
drunk, and was uncovered
in his tent. Which wnen
Cham, the father of
Chanaan had seen, to wit,
that his father's naked-
ness was uncovered, he
told -1t to his two
brethren without. But Sen
and Japheth put a cloak
upon thelr shoulders, and
going backward, covered
the nakedness of their
father: and their faces
were turned away, and
they saw not their
father's nakedness.

. Noe was a Just and
perfect man, he walked
with God: And did all
whatever God directed. X¥.
3uild the Ark, and save
all the seeds. And did
all whatever God
directed.

Lesson 1ii And Noe awaking
from the wine, when he
had learned what hils
younger son had done to
him, He said: Cursed be
Changan, a servant of



omnis quaccumgue praecepiv
ei Deus. X. Feclt sibil
arcam, ut salvaretur uni-
versum semen. =t feclt
omnla gusecumgue praeceplt
el Deus.

ectio iii Evigllans zuten
Noe exvino, cum dldicisset
quae fecerat el fillus suus
ninor, ait: Maleaictus
nonaan, Servus servorum

it fratribus suls. Dixit-
: Benedictus Dominus
1s Sem, slt Chanaan
vus ejus. Dilatet Deus
hethh et hebitet in
nzculls Sem, sitque
naaln servus ejus.
-1t 2uten Noe post
diluvium trecentls quin-
quaginis annorum, et mor-
“uus est. . Quadraginta
dles et noctes aperti sunt
casell, et ex omnl carne
aobente spiritum vitae
ngressa sunt in ercam:?
cleusit a forls ostium
Dominus. X¥. In articulo
diel 11lius ingressus est
%oe in arcam et filii ejus,
et uxor 1llius et uxores
fillorum ejus. Et clausit.
Gloria Patri.
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servants shall ke be unto
his brethren. And he
ssid: Blessed be tane Lord
God of Sem, be Chanaan
his servant. May God
enlarze Japheth, and may
he dwell in the tents of
Senm, and Chanaan be his
servant. And Noe lived
after the flood three
aundred and fifty years:
Ané 211 his dagys were in
the whole nine hundred
and fifty years: and he
died.

E. Forty days and nighis
the skies were opened,
and 51l the flesh having
spiritusl life entered
the ark. ¥. In that
selfsame day Noe, and his
sons, hkls wilfe, and the
wives of his sons went
into the ark. And <the
Lord shut the door. Glory
be to the Father, and to
the. Son, and to the Holy
Spirit. And the Lord saut
the door.



