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MEETING

He went, to the crowd of tourists furrowing,
As if barely from the helm.

And like the sea's foam, the beard,

White, bordered his face

The ground under him seemed to cave in--
Thus heavily he walked on it. '
And someone amongst us said to me, smiling:
"look, just like Hemingwayi®
He walked, in each short gesture suppressing
The burdened step of a fisherman.
Entirely from granite scales hewn out,
Walked, as through bullets, through the zges.
He walked, bending down as if in a trench;
Walked, moving apart chairs and people . . .
He so resembled Hemingway! '
e o« o And later I found out

that it was Hemingway.

--Evgenii Evtushenko



For my mother and my sister,

and also my uncle Pep
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PREFACE

Hemingway was always a fascinating author to me.
For a long time, I have wanted to investigate the esthetics
of the man who appears to be acutely easy to read and
understand, and yet his seeming simplicity is pure deception.
There are facets of Hemingway's writing which are constantly
being revealed to the light, as though for the first time.
The esthetics of Hemingway as patterned after Aristotle's
concept of tragedy 1is a case in point. With Dr. Wyrick's
help, I began to investigate this distinct relationship.

Although the critics have admired and respected the
writing of Hemingway as artist, rarely have they given due
credit to Hemingway as a man of deep thinking. Rather than
search for a prevailing esthetic in both Hemingway and his
art, the critics have attached the label of "sportsman's
code" to the esthetics of both Hemingway and his fictional
heroes. This label of "code" has been allowed to suffice.

In the following study, I will attempt to prove
.that the critics have been wrong in their judgménts regarding
the non-fiction of Hemingway, where his pefsonal esthetics
are found. I will also attempt to show that Hemingway?!s

non-fiction follows closely Aristotle's theory of tragedy.



vii

The tragic esthetic theory which Hemingway evolved, although
impossible to live up to as an individual, was eminently
successful in Hemingwayt's art, yet thig has been completely
ignored by the critics. A man like Hemingway may have
flaws in his make-up which disqualify him from living up
to an ideal around which he has built his personal esthe-
tics, but at least he has given it all of his honest effort.
The importance of Hemingway's prose in the canon of American
literature bespeaks its ownltriumphant stability.

I should deeply like to thank Dr. Green D. Wyrick
for his invaluable suggestions and his unending kindness
in helping me make this study a reality. I wish to express
my sincere gratitude to Dr. Charles E. Walton for his
careful reading and his many corrections which have made
this thesis vastly smoother in styie. I also want to thank
my typist, Sharon Watson, for her patience, and my best
friends, Rip and Marilyn, who were constant in their moral
support. Finally, I must admit that without my mother?s
persefverance, I should not have accomplished this endeavor.
She never lost faith in me.

August, 1967 : R. C. S.
Emporia, Xansas



CHAPTER I
INVESTIGATION OF PREVAILING ATTITUDES

Iiost authors have esthetic theories which they
either consciously or subconsciously achere to and endeavor
to follow. The more time that a man has devoted to a study
of the philosophy of his esthetics, the more complex they
will be, quite naturally. When that man is a writer of
stature, the complexity of his esthetics will increase
as proportionately as his scope of writing increases.

The esthetics of Ernest Hemingway which are to be found
in his non-fiction, being of a classic nature, and drawing
inspiration from Aristotlets idea of Greek tragedy; have,
therefore, escaped the criﬁics.

Those objects and events which a man firnds be%?iful
and inspiring and which give him great pleasure and enjoyment
_are the ones which contribute toward his esthotic development;
and they should not be equated with his esthetics, p2r =c.

A man's esthetics, then, should not be judged subjectively
upon the reputation of the objects and events which give
pleasure, but, instead, objectively on those elemen:s

contained within that a man draws out for himself and



contributes to that core of personal esthetic theory. On
this matter, the critics have gone wrong when judging or
criticizing Hemingway?!s books. They have judged them on
their face value or fdr subject matter instead of for the
integral and inherent value which Hemingway was attempting
to project in the form of his esthetic principles, and by
the critics, esthetic was either misunderstood completely
or deliberately distorted.

For many years now, and almost without excepticn,
nearly every American literary critic has attempted to
explain the work of Ernest Hemingway. His fiction has
been analyzed, dissected, and scrutinized down to the
smallest detail, from a conjecture by Levin on Hemingway?!s
early debt to Steinl in Up in Michigan to the significanée
of Santiagots “hero worship of Joe DiMaggio, the great

Yankee ou.t:f‘i‘elder"2 in The 0ld lMan and The Sea.

From this combing of Hemingwayt!s novels and short
stories has arisen the famous Hemingway 'code™ which his
characters have either lived up to or fallen short of.

The same critics, Wilson, Cowley and Young, just to name

lHarry Levin, ¥Cbservations on the Style of Ernest
Hemingway,” Kenvon Review, in Hemingway and His Critics,
pe 110,

2Clinton S. Burhans, Jr., "The Old Man and The Seas
HEemingwayts Tregic Vision of Mzn," American Literature, in
Pomingway and His Critics, pe 204.




three, have closely and carefully documented this "pose,™
as Wilson refers to it. Readers of Hemingway have come to
be extremely familiar with the Hemingway hero, a tight-
lipped, hard drinker who remains outwardly stoical in the

nidst of any emotionally gripping circumstance, perhaps

best personified by Jake Barnes in the novel, The Sun 4Also
Rises, (1926). Hemingway has Jake say during one of the
nights of heavy drinking at the Pamplona fiesta:
Perhaps as you went along you did learn something.
I did not care what it was all about. All I wanted
to know was how to live in it. Maybe if you found
out how to livi in it you learned from that what it
was all about.

With slight variations, this code or pose has
served to distinguish the characters in Hemingway who are
to be admired from those who are not; Robert Cohn, for
example, is one of those who is not. Because his actions
clash with the rest of the crowd, Cohn acts "badly,®
thereby, failing to live up to the code.

This code, then, which has been refined out of
Hemingwayt!s fiction, with its elaborate rules for proper

marner and conduct, is held up against the fictional creations

in order to judge their character, providing them with

3Edmund Wilson, "Hemingway: Gauge of Morale,® The
Wourd and the Bow, in Ernest Hemingway: The Man and His
LOMK, Pe 217

4Ernest Hemingway, The Sun Also Rices, p. 148.




what must serve as an esthetic theory. Yet to stamp
Hemincway the artist with ¢this same code and look no
further for any use of esthetics in his werk is not only
a glaring error, but demeans the intelligence of the man
who, in the opinion of OtHara, ™is the most important
author living today [l95§], the cutstanding author since
the death of Shakespeare.“5 In referring to O'Harats
words, Levin tries to disparage O'Hara's high pralse but
is forced to ada, ®yet Hemingway too, one way or another,

is literature."6

In the lesser read non-fiction, Death in the

Afternocn, The Green Hills of Africa, and A Moveable Feast,

there has always been a finer and more sensitive theory of
esthetics than the critics have either given Hemingway
credit for or have taken the time to find. They have been
content to give these books a thorough but cursory reading
and have, then, relegated them to a category of interesting
but inferior works. This judgment, although undeserved,
has persisted down to the present because the early reviews
of the critics of stature were negative and unfavorable.

Cther critics read the reviews and fell into line like

’John O'Hara, New York Times, VII (October 1, 1950),
37 -

ol
OLevin, ODe Cite, Ps 93



niittle tin soldiers.® Heminzuway!s esthetics are rot a
sportsmanfs code as Edmund Wilson‘would call it. Nor are -
his esthetics of chest-pounding and baggadocio as other
critics would have the reader believe. The critics who
would ascribe this type of code to Hemingway have only
given Hemingway'!s non-fiction a superficial reading and
have misgsed the‘true esthetics which are to be found there.
Hemingway's esthetics are not even Christian-oriented; they
are more élosely allied to a Grecian-pagan philosophy.

Frye, in his splendid book, Anatomy of Criticism, comes

closest to divining the imege Hemingway would have projected
into his esthetics. Frye writes:

If superior in degree to other men but not to his
natural environment, the hero is a leader. He has
authority, passions, and powers of expression far
greater than ours, but what he does is subject both
to social eriticism and to the order of nature. This
is the hero of the high mimetic mode, of most epic
and tragedy, anrd is pr%marily the kind of hero that
Aristotle had in mind.

This "high mimetic mode® is the basis for the actions
involved in Hemingway's esthetics, and as Frye points out,
this moce is linked directly to Aristotle, (384-322 B.C.).
Quite naturally then, it must follow that Hemingway's

esthetics are a twentieth century metaphor of the Aristotelian

concept of tragedy which entails six classic elements,

7Northrop Frye, Anatorv of Criticism, p. 34.
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spectacic, music, diction, charzeter, taocught, and »ivt.

The individuals who are measured in terms of Hemingweyts

®

[

sthetics either embody the five facets of ﬁrlst0+lu?
ideal character or, through scme personal flaw, they ;all.
The ideal tragic character rust engender the following

°

1. Must pass from hapjiinezz to misery {(not the
Teverse).
2. Must not be perfecily virtuous and JuuL.
3. His downfall must not result from vise or baseness.
L. His downfall must come about because of a flaw
of character (tragic flaw) and error in Jud gment .
o Iust belong to distinzuished famléy, so that
- the fall will be all the greater.

Very few people, in view of Hemingway's esthetics, are able

to meet the requirements based on Ariétotle's definition of

the ideal tragic character, including Hemlngway, himgelf.
Cne man has sarcastically pictured Hemningway as

WThe Dumb Ox, w10 yhile another critic enjoyed referring

to Dzath in the Afterncon as Bull in the Afternoon but

added that Hemingway was a men of full stature whose

"flying strokes of the poett!s broad axe™ he greatly admirad.ll

8Meyer Reinhold, Essantials _; Greck and Pzman
Classics, p. 240,

9Ibid., p. 24l.

lOWyndham Lewis, ¥The Duzb Ox: A Study of Ernest
Heminguay,® American Revicu, XX (June, 193%4), 75.
: )

1lax East man, ®Bull in t? Afterno
r e Life of Action, in Irnoqt Heninowavs

1",").?".'2 2 po 51{"
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But since these early zad comewiaat personal reviews, it
is surprising to find that skilled and highly intelligent
men such as Wilson, Cowley, Baker and Young, who have
prided themselves on their astuteness and perceptivity,
‘have never gone back to the ecarly non-fiction and the

posthumous A Novcable Feast for a closer examination ard

re-evaluation for it is here that Hemingway is striving
hardest to project his perscnal esthetic theories.

henever anyone has mentioned Hemingwayts esthetics,
the oid “chestnuts™ are brought out and tritely put on
display and then returned to the bottom drawer along with
other outdated and unfashionable oddities. Foremost among
the chestnuts is the ultra-overworked quotation from Death

in the Afterncon, "I know only that what is moral is what

you feel good after « « « » nl2 thig illustration, in its
entirety, coming early in the book, has completely satisfied
mzny critics. Those, nevertheless, who have wanted further
to substaniate their criticism of Hemingway'!s esthetics
have used probably the most often quoted paragraph in all
of his works: "I was always embarrassed by the words sacred,
glorious, and sacrifice « « « & nl3 The critics became

so eager to fit Hemingway to his own code that they confused

lz“rnegt Hemingway, DRezth in the Afternoon, pe 4.

13prnest Hemingway, 4 Feraouwell to Arms, p. 184.




nim with his characters, as did Kashkeen in speaking of
Hemingway's face as being ornly a mask for Nick Adams,
Lieutenant Henry, Jake Barnes and the rest. L These
overworked examples will no longer function as the esthetics
of Hemingway, and it 1s embarrassing how long they have

had to functicn.

UCode™ is a poor synonym for esthetics. %Pose" is
worse. JYet, these are some of the terms Wilscn used in his
critical essay of 1941. In a sense, Wilson is blaming
Hemingway for the pseudo-gallantry and the pseudo-chivalry
in the twenties, that great age of disillusion and social
upheaval, because of the dialogue which Hemingway wrote
that was so appealing to his generation.ls Writing of

Death in the Afternoon, Wilson finds Hemlnvway s use of

the first person M™unexpected and disconcerting,"lé giving
no other explanation than to say that the book is infected
by a ®queer kind of maudlin emotion."+’ This seems to be
WVilson's case, and this analysis is adequate for him to
condexnn this work of an artist who, Lincoln Kirstein wrote,

%has penetrated further into the anatomy of a kind of

AJ Rashkeen, "Ernest Hemingway: A Tragedy of
aftemanshlp," International Literature, XI (June, 1934), 64.

l7&‘Ji].son, op. cit., p. 217.

01pid., p. 218.

l7Lc>c. cite



bravery and cowardice than serhaps any living writer
except Teo Eo Lawrence.“lo cut VWilson does go on to say

that Hemingway is able to use bullfighting as a subject

for stating his idea of man who has Meternally® placed
hinmself in a challenging position against the power of the
bulls and the risk of death.19 This is precisely the

cdncept which Hemingway wanted his readers to grasp, as
Wilson did, for much of Hemingway?'s esthetics regarding
death is found in this general stétement. And Wilson also
agrees that the matador in the bullring alone is Mimpressive®
al d°31d° much of the banality of the contemporary business
world, =20 yet states that he finds the book "hysterlcal."zl
Later, Wilson comments that, by writing in the first person,
Hemingway loses his "disciplined and objective art, . . .
becomes befuddied, slops OVEr « « « o n22 Wilson also notes

that Winner Take Nothing deals more effectively with contem-

porary decadence than Death in the Afternoon.<3 Barea, a

18Llncoln Rirstein, ®The Canon of Death,®™ Hound and
Hora, VI (May, 1933), 34l.

yiison, op. cit., p. 218.

2OLOCQ_Cito
21Loc. cite.
221bid., p. 219.

ZBTOCO Clto



Spaniard who fought ia the Spanish Civil Var, has written
cf Heminguway, ¥He wrote what to my knowledge is the best

C ]
in the Afternoon.ned Baker,

the official Hemingway biographer, has displayed sensitivity

in discussing Desth in the Afternoon and, at one point,

offers the conjectures

Some of Hexinguway's critics have even professed to
find evidence of a kind of hectic hysteria within
the bock itself, a point for which the objecg%ve
reader is likely to discover little support.

Baker's praise of Death in the Afternoon is effuse and
intelligent. He begins by recalling thaﬁ the book has been
termed the finest of its kind in English and that it is

the finest of its kind ®in any language™ because of the time
and effort that Hemingway spent on 1£26 so that the work

would not become confused with the "one-visit'books,"27

such as Julius Meier-Graefets The Sranish Journey and

Waldo Frank®s Virgin Sraine.

Aldridge prefers that his readers take a different
view of Hemingway®!s non-fiction, and, even better, writes

that:

2hprturo Barea, "Not Spain but Hemingway,'" Horizon,
III (May, 1941), 211.

2>Carlos Baker, Hemingways The Writer as Artist,
pe 160.

) 26

Ibid., P. lik.

27Ernest Hemingway, Dczth in the Afterrosn, p. 52.
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and more of his time fisbirg for marlln off thc
Florida coast. The Grecn Hills of Africa, Death in
the Afternoon, and To > have and Have Not were all
written by the legend and, as a result, almost gvery-
thing in then read like cheap Hemingway parocly.‘d8

In his preface, Aldridge stated, however, "™we knew Heminguay,
Dos Passos, Fitzgerald, Eliot, Stein, and Joyce even better
than we knew one another.n<9

Young, one of the critics who certainly should have

o2

been sure of himself regarding the literary merit of Death

in the Afternoon, is particularly indecisive as to which

side of the fence he should be on. He begins by saying that
Hemingway has almost come "to the end of his rope® in an
effort to leave scciety behind him just as Eﬁenry] had

repudiated it in A Farewell to Arms, 30 Hemingway, Young

feels, has descended into a mood of "pessimism"31 because
of the subject matter (death) and points to Hemingway's

talking to the old lady in Death in the Afterncon, saying,

“There is no remedy for anything in life. Death is a

" :
28jonn W. Aldridge, After the lost Gerneration, p. 200,

29‘b1d., p. xiii.

30
“YPhilip Young, Eranes: Dininguay, pp. 66-67.

3lypig., p. 67.
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the zsubject, Yeung writes that He 1noway's Btortured theories
of art and tragedy and bulls--though not entirely gilly--
« «» o accounts ior [FemlnguayVG presence in tae grand dstands.n33
When Young has failed to sce the classic overtones behind
Hemingway's dialogue about death as being the ultimate
remedy, it is easy to understand that he should wish to
attach the label of "tortured theories of art®™ to Heningzway?s
esthetics. In the classic view of Hemingway's esthetics,
there is nothing “tortured," they are stated‘simply and a
man either selects them as his governing passicn or he
ignores thenm.

But, then, so as then to protect hlmself, Young
injects the statement, ™the Spanish critics, who ought to
know abcut these things, said that it was the best book on

Sk

bullfightingz ever.! Rather lame praise after having

personally found the book only not entirely Msilly.®

Young wrote the above analysis of Death in the
Afterroon in 1952. By 1959, he was once again to write
on the same subject, but in the intervening seven yearsg,

he had not only kept very much the same opinion, he had also

Ernest Hemingway, Death in the Afternoon, p. 104,
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"Neither of them is of pricery importance,®™ since they ar
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both essentially about deati.- Young also felt that both

-

tooks are ®a little hysterical, as if written under a great
z
nervous tension.®3° He exnds oy explaining:

But more clearly than anything else the bocks pr cs;n*

the picture of a man who has, since that separat
peace, cut himself so completely ¢ff from the roots
tnat nourish that he is gtarving.

Scott®s loocking at this period of Hemingwayts life

e of iLuuS >y and accomplishment clashes sharply with

as o

8}

e

that of IFrohock, writing in 1947. Frohock was want to
believe thls t0 have been a period of retirement for

Hemingway, stating that in the tircec books at this stage,

n

of Africa and To

MR | - - TT.e
the Afternoon, The Grreen Hill

in
Have and Have Not, Heminguway is the protagonist and tho

(o)
ct
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©
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zures who people the books are the minor characters.
m? 7 43 ey & ¥
Thus one critic cavi.long Hemingway busily at wor

-

wnother sees him in . tirement. Another critic has
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t0 the fore at the beginning cf the Thirties « « « & 13
He feels that Heminguay was undergoing a crisis in his
basic romanticism and that **the very nature of his talent
and his cultural background forced toward an accentuated

estheticism. w40 Looking at Hemingway in this light, the

W
«

critic deduces that Heminguay adopted the code of behavior
which he had prescribed for his heroes which reversed the
cocde into a purely ridiculous search "for excitement for its

oun seic.nl Calling Death in the Afternoon a "’t:'.r'ea‘cise,"l"2

Dtizostino believes “The whole book is debased by the
"incomprehension implied in this impoverished idea of
death,,"l"’3 mainly because he feecls the book is filled with
too much verbosity, rhetoric and fake lyricism and finds the

only authenticity in the accounts of the matadors. 1In

39Nemi DtAgostino, "The Later Hemingway," The Sewanee
E.riew, IXVIII (Suamer, 1960), 482-493.

L21nid., p. 153.

thoc. cite.
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One famous New York newspaper columnist found Dezi!

-J'

in the Afterncon Renthralling.® Urites Franklin P. Lcams:

in the evening 1 began to rcad E. Hemingway®'s Death
1ﬂ the Afterncon and krnoulng that it treated or

2400
——

sGlirighting thought that I would read a page or
tiO, but became =0 enthralled in the writing of it,
which I thought was the best Hemingway had dones, 6
that I read the whole book until late in the nlght.4

Cther men, not so much interested in the bock, were
rather more interested in the title, as was Gingrich:

Lrnold offered to send Ernest a completes set of the
files of Apparel Arts, if he could get Ernest to

nscribe his first edition copy of Death in the
A:ternoon, which he described as the greatest rour
word poem ever writ tea.4

Cingrich, although ignoring the book completely, was paying

Hemingway a compliment for, as Hemingway told Leonard

.. . . k8

- Lyons, "I want titles that are poetic and mysterlous.“b .

Lewis, who recently completed a study con Hemingway®s

5ivide, pe 15L4.

A . . .
LOFranxlin P. Adams, in The New Yurx Horald Tribune,
uoted in Saturday Roview of Litceratureg, XLiV (July 29,

1961), 29.

57Leicester Hemingway, My Brother, Trnest Hemizn-iazy,
De 118

48L30ﬁhrg Lyons, ®Tradc ”1nuu ¥ Saturdav Ravicuy of
srature, XLIV (July 25, 1951),

)
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to which CGeicgmar is referring when he writes that “beneath

the forrzalized murder which joins these curiocus lovers lies

the true protagonist of the bock, death 1tsel¢."5 Never-

ct

>

heless, Geismar thinks the tone of Death in the Afterncon

e

s wrong, "denying and accusing, wrangling and quibbling;

yet again often rich and zmusing, and including some of

Hemingway's sharpest studies of the human coastitution.” nd2

With keenness of perception, Wyrick writes that D=zath

~ )4

lJn
,.S

The

\

Afteryoon 1s Hemingway's “spiritual autoblog raphy ,®

2

ad while representing a study of Spanish manners, it may

I

symbolically be interpreted as a study of world<manners.53
Quoting Xirsteints phrase, ®ecstasy of valor,"54 Wyrick

feels that?

L9robert W. Lewis, Jr., Heninzuav on Love, p. 58.

3'“ax ell Geismar, “You Could Always Come Back,”
Vrlt in Crisis, in Prnast Herinzvave The Man and His

52*1’1 0 F ] P. ].J-ro

53green D. Wyrick, The Vorld of Zrnest H

e
(Zmporia State Research Studies, kmporia, .ansa
19525, p. 23.

51*'1(3’.1‘5?.ein, cD. cite, Po 33
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And so the critics haove their own opinions concerning

of irnterlude but only a very Lfow ndoting any ecsthetics
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inherent 1n it. The feelinge cbout Death in the Afternson

have been mixed as this cross—scetion of criticism has

tried to show. Yet as to the value of The Green Hills

I -y

~Irica, the critics have marched as little tin soldicrs

even rwore perfectly in unison. DtAgostino, echoing Aldridge,

and characteristically expressing his own subjective view,

wrote:d
From Death in the Afternogn to The Gxreen Hills of
Africa, aTOtﬂCT book ﬂicqg as Aldrich says, was
written not by Heminguay but by his legend, the pursuit
of excitement bccomw less convinced, nea“mr to the
point of crisis. The scecond is c;rtﬂﬂnl the lesst
important and most uatidy of Hemingway?'s books.o®

The thoughts of 4elvvr Backman follow, somewhat, the

h)

oS

3
l)

same pattern. 'He reads Dezth in the Afternoon and

A

cgen Hills of Africa as a ®geeking of viclence as a mcans

———

of asserting oneself in despite the world,"57 and finds in

2

=2 CGreon Hills of Africa an %uaeasily insistent and

55Wyrick, cp. Ccit., ». 23.

~Z
FagrAS
|0 Y T e~y y 3 - o~ T
< Dgi‘téobt.’.nO, 0% Cilo 5 o ..LDz{-o

5Tielvin Backran, ¥Hciinzeay: The Matador and the
Crucified,” .odern Idction S “iss, I (August, 1955, J.




It would angear that EBackman had read and rencmbered

gquite accurately Young®s eariicer 1952 study of Heminguway

11is Africa

e
it

wherein Young detected that The Creen

w
1%,

Fad

reflected even more strikingly “the grinding need for

self-justification and the nerveous, eloquently belligerent

Africe there is "something for everyone,¥

=

Wilsonts literary evaluation of The Green Hills of

Arrica, like that of Young, echoes that of his analysis of

Deatn in the Aftcrnoon. Presuppesing our agreement with him

T

Wilson begins by stating that Hemingway's journalism
contributed to the writing of several unsatisfactory books,62

allowing that The Creen Hills of Afxricat®s failure can be

attributed to the bookt?!s falling between two genres,

“personal exhibiticnis:a and fiction.“63 Wilson is &lso

Sl1pid., p. 70.
62,

63
ioc. cit.

Wilson, 0Re Cit., Pe 221.
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e el Lo N -T-abhas il oo ‘f"-’if}t ‘“’r\ Tl o 15207 T a PN N AT
SUlCK TO as8sure TLE Teadler oz ine Green fooalg o A z
-

.y o . X . — [T,
sa2th in the Afternoocn which

gave 1ts reader information on vullfighting, its successor

(o}
)

'A)

)
O
I

Wilson is unable to
accept that Hemingway would zo on safari, %a costly
adaesthetic,“és as DtAgostino calls it, for, because he
enjoycd big game hunting, there has to be another, more
sinister motive:

It is as if he were throwing himself on African-
hunting as .comething to live for and believe in,
as something through which to realize himself; and
as if, expecting of it toco much, he had got out of
it abnormelly little, less than he is willing to
admit .69

Baker has other opinions:

One suspects that Mr. Wilson's misunderstanding

of Hemingway's plan underlies his belief that The
Green Hille of Afvica is “one of the only books
ever written which make Africa and its animals seem
dull,.no7

Baker is fully cognizant of the plan of The Green Hills ©

Africa and explains that, besides Hemingway's sincere
attempt at complete tverisimilitude? and 'architetonics?

{the pattern ¢f a month's action), he also

64LOC. cite.
65D9Agostino, OPe Cite, Pe 154
6éfilson, ODe Cit., p. 222.

67Baker, ove cit., pP. 170.



o o v viese accu‘etcly and sharply his
oun ap oif cag Lie of the land, the habics
of the S e livingzg perﬁo-aﬁlt_vo of the
natives ae o e ctate of the wiather, the cuallty
o the ferod, the metheds of the caup, the procclures
ol the hunt, and--runninz throu t all like ciastic
tareads 1n a pattern--the emoti tensions and
relaxations which, zave the events of each day their
cone and meaning.0o

By this use of form, Baker feelsc that The Grzen Hiils of

2 rica surpasses the status of a "nocble experiment and

becomes a work of art in its oun right."69 ®Nothing that
I have ever read," szid Hemingway, ¥has given any idez

of the country or the still remaining quantity of ganme.®

-
(&
cr
o

er of The Green Hills o

[23

is, Baker adds that the rea

- LT

Lfrica cannot have this complaint.70

Exy

’._l
ct

azin felt differently abeocut the matter. He depict
Hezmingway as a Tarzan standing against a backdrop called
nature and grinning over the many animals he had killed

vhile the style became more mechanical, the philocsophy

. . 1 .
more juvenile, and the pleasures more ae“pe""te.7 Kazin

vas another who pictured ®the cld man® in a drought, but

a few years later, wrote:

L
OS1vid., p. 167.

69L0P. cit
Ipid., p. 166.
7113;‘ o,

P —rm L o oy
ifred Aazln, BHeninguays Synopsis of a Cerssre,®
TTad o e - Tao T - Wia e T R
Cﬁ Totive Groundas, in Erncos Hemingwave Ths dan and His

] "’9 Po 1/00
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cavors to fit the book into his
believes that

~

{.\}
-

o’
(0}
(¢
»

G
@
=

the late

Heminziay 73 A little later in his book, Lewis makes the

[ 6]

roint that if one reads the African book as a love draza
and not an adventure story, the opening discussion on

writing and love is not so incongruous or gratut1tous,7#
and also that the book can be interpreted as a story of

Hemingway s maturation through & struggle within himselfjD

The Creen Hills of Africa has rot, therefore, except

The critics have becen content to read and judge it as a

(f\
e
m

nallow book about Heminguway on safari and, then, assail

)

Rieo Gurko, ¥Heminzway in Spain,® The Ansry Decads,
in Zrnest Hemingwave 1 and His Work, p. 233.

73Lewis, op. cit., p. 61.

7h1pid., p. 65.

75z 2., pe 61.
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apples on street-corners, fizghting cover restaurant garbage

&
cans for food, or being laid off in whclesale lots.

And, again, regarding The Green Hills of Africa, Baker
writess

'y

thy did Hemingway waste time and talent in Tarnzanyika
which might better have been employed in writing of
the American scene, labor strife, money barons, munic-
ipal slums like those that produced Stephen Cranais
L“gqley or the lengthening bread-lines—= . « o 277

Baxer responds to this question with conviction and great
intelligence. He states that Hemingway was not only
interested primarily in improving his prose dexterity,

but also was interested in attacking the problemn ofi the
cultural syneccdoche and thus summarizing the moral situation

cf the times.78 Baker ncted this tendency in Death in the

Afcornoon and The CGregn Hills of Africa and its depiction

in To Hzve and Have Not as a microscopic treatment of the

‘OBE’.RGI‘, OE. Cito, po 2020

i cmap—————

771vid., p. 203.

781bid., p. 206.
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L pajor differcnce Letweln this novel and dezrrcssion-

iZCL;AVL srolctarion Jiction was that it really
crbodied the Jiagnostic notes oa decayy it did not
reach ther.®V

This is Baker's rebucttal to thce query by the critics cf
Ecmingway in the 1930%s, axd he concludes, “Hemingway
was not out to please the frecently politically enlightened

v

But Hemingway had struzgled, gone without, and worked

hard for what he had, and as he sald in The Green Hills of
2frice, ® o o o it was my ouwn camned life and I would

-

lead it where and how I pleagca.“82 This was Hemingway®s
answer to ﬁle critics.

Twenty-nine yvears uere to clapse before Hemingwa
again ventured into the ficld of non-fiction. L Moveable

Feast appeared posthumously and, as usual, received varied

reviews. A Moveable Iecast was a book of reminiscence

02

by Hemingway of his contempeorary arvists in Paris in the
Twenties. Many critics were angered by Hemingway?!s candid

portraits of the people he knew; other critics were

delighted,
79loc. Cite
oS
€01,,. cite

(622
b
?

21000 bito

Eio
822rnest Hemingway, The Green Hilis of Africa, p. 72.
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ol A Yoveabple Fezst, Manning wrote, ¥ . + . anh*ngua?j
had a curious and unbecoming ccmpulsion to poke and veck at
the r ations of many of his literary contemiorarles.“83
Manning may have been a good Iriend of Hemingwey's,

ust have been another journalist on assignuzent,

J
but, in either case, there is some doubt as to whether cr
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about his early Paris days, to tell, as exactly as he can
remexber, what Paris society was like, how the other
expatriates lived and worked, and "how the weather was.®
Lnother writer, Kazln, wrote that, "In the early

chapters there are detalls on a writer?'s dailly reginme

]
that are more vivid than anything I have ever read."g*

p=4

(O]

Hemingway certainly had the power to iavoke a spell over

3 -~

s readers. Cae of Hemingway?s secretaries, Valerie

oy
e

SBROO ert iManning, YHemingway in Cuba,W Atlanti
Yonthly, CCXVI (h¢ouSo, 1965), 103

E*A’freq Kezin, "Hemingwaj
- — e
Monthly, CCXIII (June, 1964}, 56.

v as His Ouwn Fable,® Atlentl



Banoy=~Szith, whom e had with iim in Spain in the gumner
< ot PO Tomsvea e ~ o - - S £
of 1980, remembors Heominguay®s uworking in the guiet of the

earry mornings in Malaga:
I did not know whother he wuacs el the
sxotches then, © ong GLy in LS8 0
sgveral chapters dounstaire, and I remeuber 3
then and vhinking how wondcrlul it must have been to
ob poor, and a wgiter, and to have lived in Paris
in the Twentieg.S2
Of course, the critics vere grateful for the
- - - hi -~ - o~ ~ - . i v r .-~ N L
autoviographical material conteined in 4 Moveable Feest.
Kaufimann, reviewing the book for The Reporter, found
it ®highly affccting and biographically invaluable,®&9
oF 3 ey AT Tom gy oy T 5 ]
and felt that reading A lloveabls Feast was, ¥ . « « iike
getting a clear view back thru the thick forest of his
. PR .o 2 LA SR - e P QRUR, N} -~ Fal 87
own scif-imitation and the ILmitetions of others.”?
Eccalling Gertrude Sﬁein‘s reaark on Hemingway in The
Autobiogranhy ¢f Alice B. Toklas, Kaufimann writes:
This book is probably nct the confession that liss
Stein and Anderson envisiocnzd « o o but their intuition
was sound. The PlePCWZY wao went back to himself

an ~

-.‘.\-A

found much of himszlf

...c,.de

this book about his

youth the best work of his later years.®

On the other hand, Kazin found A Moveable

erie Danby-Smith, ¥io

vi Gl Sig XuVIT (‘uay 9, l
", r DD, G
SOStanley Kauffmann, ¥Paris

Spring,® New Republie, ct’ {(May
o
07}:1‘:1503 po »..)o
- :}--
“rid., DPe 17.

1

-— 4
FZa 5o

\

bl 30.

and Hemingway in the

954), 17.
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a "fable," not because of
. Le e, 73 7 . .
the matcerial ¥has been so

o9

probably get written in order to justify the narrator,

.....

ey wighonest
-1 O Y" \:A_'l}

that autobiographiec

An anonymous reviewer Ior Time found the Wartless?
a -
sketches o be “glittering 713':1*;rm.9”9-L put Krauss, upon
reading it, wrote, ®I liked it. I 1liked it very much. It

was very gooed, I thoughte.

Rauffmann,

noting that He

™

a9

And very sad.

mingway had slipped in

critical esteem in the latter half of his writing career,

concludesy

said

A novelist once

takes to be a great vriter, even

talent. You have to
zave his l¢?e;

came to realize it
to say s0.93

Young feels, like Kaufimann, that Hemingway wrot

4
a

89Kazin, ODe Cite,

57

O
O
:-4

Q’ pO

rausu

f‘i ‘]"\r

then by cir
he wook it back again. Th
and that; at

Movesble Feast in the manner

la) 8 ; LN 4
orty years ‘oexo:c‘e:p“g‘+ and digzcusses 4 Moveable Feast

9“’fime, LXXXITI {May &, 196L4),

“IJe all know what it
if you have the
give your life." Hemingw ¥

e,umvﬂrlblnb his grow
1is book suggests that &
at the last, he wanted

to mesg

&

[©

“of his best prose of nearly

at
De 50,
98.
‘rUOtn0u@ from Hemingway'!s Paris,

LUELLT 1965 s G2.
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the very end of hds book bocauvze he felt it should ce
b9 saved f ~ Too+ g kot m» o omo e 1 a} o T AN e
e o aved O a8t S0 vohav ve mEay I1Nlen as 138 LIrtpPel
ith the oo 205 Veprs fenlis fhoe Hemd roris
Wivh TAE CoOZNac o« o e 10unZ 1eCis Tihav memingway,

c
shock of 'mmediacy,“97 which Hemingway is extremely atle
to zroject as any reader of the tweaty vignettes realizes.

The o tm . L : s Y Y g A T iy Y T o e
But Young does not conccae that L Mowvaeable Feood
O

One orf the flaws is the criticism which the book hes drawn

for “telling tales out of gchool®™” ™ or telling anecdotes

.

about such peopnle as Stein and Fitzgerald which, Young
feels, perhaps justly, may nave been damaging to their

But it was rot of the descendents that
Hemingwey was concerned; it was o the pconle themselvesg,
and he wrote of them as he rencmbered them,

ncther flaw that Young points out is the unreal an
lialogue that Heminguay and his wife, Hadley,

d
speek in the book. It is the kind of dialozue which

G .

72ioc. ¢it.

9-6-— e » [ad
iblﬁ.s o 2824

¥ LI | -, o3
Lo2Cey, De 281.
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yvears and Ycounzy contends that The Hemingways socund af

4 PRV Pt - . TT mpn omepyn mrp v et dm K]
1 gpealfing the way neninguay writes it.

-

fary Hemilagway hes objected that very little in the

.
uook deals directly uwith Hemlngwayglo* but Hemingway

Low"s

preferred that he rexain in the book as by reflecticon, or

mama Darha = hoecatian DY g mal nts Younge o
TENETCe rernans, because oi Tals polnv oung nhac

1
TN2
103 , s el
2 but, in iike

-~

manner, ne also concedes ®that this little collection of
. - el - -\-"\ll

a minor work of art.w+V~
Althouzh Young ifound errcors in tne book, as many critics

did, he also felt that ¥for the most part the prose glitters,

ol
warns and delights. Heminguay 1s not remexbering but

[

6a

re-cxperiencing; not descriving, makinge.

[¢l]
o

As evidenced, then, iIn this survey of criticiasm,
the non-fiction works of Homingway at best have not been

accoxded much pralse and at worse have been placed alongcide

~

L8

his zoorer novels, such as To Have and Have Not and Across

TIE
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in vhich to express his esthetics has escaped all bue th

fictional characters, but tne nersonzl esthetics of Hemingway
quite the same ag taose wnlch his characters lived

0y, and his esthetics should rnot be confused with their

Soe

',J

A men whose life is as comriicated as Hemingway?s must

-

have a more highly developed and refined esthetic fgyro-
scope® by which to steer his course in a world wher
nada is common and the clean and well-lighted places

ai'¢ I'ATCe.




CCEAFTER II

The esthetics of Zrnest Hemingway wnich are to be

terncon, by necessity, surround

and have to do with the death ¢of the bull in a ritualized,
formal ceremeony in which the matador has approximately
fifvcen minutes to kill the bull in a prescribed manner,.
if, for some rsacon, the matador cannot Klll the bull, then

3 P

the bull is let tack into the corrals and destroyed and

thae matador ray suffer a great loss to his reputation,
Ezath in the Aftgracon was not a book that Hemingway
nad done hurriedly, nor was he ill-srepared to write it.

L, l.\.&d.\};— - U - :A\;k‘-‘inn‘l‘:‘: Jb‘ -C add o * ‘J - ""“
Commencing about 1922, Hemingway spent much of the nex
ten years of his life in Spain and the personal witnessing

of the death of more than 1500 bulls had convinced hin

that the bullfight was neither simple, barbaric, crucl

or o spore:;t97 iv was a Verezedv. 08 Here, thca, is one
of the first rclerences by Hexmingway to the acknowledgement
of tragedy which operates in his esthetics. To Hemingway's
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I, " p . B i ey S ~ PR W
horzecs as comlic because of the many times he had scen the

') : e ~ Kal K K SV
horses gored when the bull was in the act of being pictced.

But Hemingway says that he did not become insensitive o
a thing from seeing it many times, "However I feel zoout

Horgees in the buliring are not generally an animax

to be admired. They serve a strictly utiliterien purpcoce

trhat he may ve cble to perform his part in the ceremony

with accuracy and skill., I the horse on which the picador

sits is gored by the bull, it is only incidexntal and

ttable, as Hemingway admits,

figs Re] er of the pulliight, may be

S 5 ° TG o who has this sense of tragedy
arnd ritual of the fight so thal the minor aspects_are
rnot imporiant except as vhey relate to the whole.ld3

A

Zarly in D=cth D the A0ternoon, Heminguway steat

¥

ct
[¢]
®

nig premise or reason for his clese study of bullfightinge.

n all arts the enjoyment increases with

Sidey, Po 3o
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