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PREFACE

Some explanation of life is necessary to reeoncile
man, not only to his hawrdships and suffering here on this
aarth; but also to his sapparent dam. Sinee the beginning
of the history of Humamum M. he has sought ways to save
his soul from the terrors of hell, In works of soulpture
and in dagzling pglass, the medieval artist portrayed all
the miseries of life and death in every rm, along with
scenes ooncerning the mrtyra; aaints; and angels, Jedieval
man eonsidered rll of them a part of the Divine plan Tor
creating human souls worthy of admission to an eternity in
the Beatific vision, Hedieval tlmologiana; belleving that
evaerything in the univerao; if rightly uaed; was for the
purpose of man's ultimate aalmtioa; used the religious
drama e8 a mode of interpresting for the unedusated masses
the Beriptures which taught men how to escepe the horrors
of hell,

I began this investigation with the iatention of
analyzing the earliest extant eschatological dramas to
establish a particular franework upon whiech each suoceeding
similar play was prodbably bassd., iy purpose has been to
determine to what extent the eschatologlieal dramas of the
eyele plays ars related; to what extent they are reflected
in the later morality plays, and, finally, to suggest what
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direction the theme might be expected to take as it sure
vives in the Tudor-Stuart plays,

To arrive at the end, one must understand the
beginning; consequently, my first ahaptct deals entirely
uath.thn prin¢iples of easchatology and their evidanoo in
early philosophy and.litaraturo. The seocond chapter, probe
ably of most importance to the study, is devoted to the
problem of the translation and analysis of the §gggggg; a
consideration of an early Antichrist play; and; rinally; a
comparison of the Corpus Christi eoyele plays smhr&«iag the
esohimtologiocal theme, The last chapter deals primarily
with the finest of all the mnralitios; Ezlgzggg; and the
projestion of the eschatologioal theme inte the plays of
the Tudor-~Stuart period. |

I wish to express my appreeiatian eapeolally to
Professor Charles I, ﬁalton; Pepartment of Eaglieh; Eansas
State Teachers Gollaga; Emparia; for his patience, his
helpful suggestions and sssistance during the preperstion
of this thesis, Furtharmnre; I wish to express my gratie-
$ude to Profeasor June &argan; also of Emporia State
Teachers collogo; for har interest and suggestions, I have
plaaaaro; too, in acknowlsdging Mrs, Joy awirt; Instruotor
of Eagli;n; Ransas State Teachers Cnllago; Emporia, for her
translations of the Low Latin portiocas of the Sponsus; and
Dr, Hinnie ﬁ&ller; Chairman of the Foreisn Language
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Department, and the informante of the 1963 1 EA Institute,
all of Zmporia State Teachers College, for their transla-
tions of the Old Frenoh passages of the same manuscript,
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CHAPTER I
BESCHATOLOGY, DEEPLY ROOTED

Baqhatalogy; e basic oonocept 1a the philosophy of
human life, emerged from peganism %o besoas the chief conw
cern of the medieval mind and, consequently, one of the
prineipel themes of medieval relipglous drama whioch existed
primarily to give religious instruetion and easourage piety.
Furthermore, the theme passed withoud iaterruption into the
TudoreStuart drama,

The term saghatology is defined as that branch of
theology deasling with the dootrinse of "last things.” It
involves a study of the fundamentals of salvation and the
values that lie beyond one's earthly 1ife,l It goes beyond
the range of metaphysies and moral philoasphy inte the
concept of the infinite Llessedness and goodnsss of a ’
Sapreme Being. Ite basie terms are fdshteounpess and gln,
salyatiop end dempation, Yirtue and ylge, happiaess and
misery in relationship to the condition of man,?

lHardin © '
Wags Apertsn Sretes Belish Raliclous droms 1a the

2w, Peterzon, "Rediscovery of mmmm'"
Bibliothecn Sacra, LIOXIX (April, 1932), pe 225,



The living have always besn oconserned with the
problems of fasing apd fearing d.ath; but not without a
hope for immersality.,’ The abstraotion of immortality has
ususlly deen attended by varied sonceptions of the reality
of an afterlife in another vor;n-th' 1ife of the shades in
the Elns.aa Flelds or in Hedes, the 1ife of the blessed in
heaven, or of the damned in han The mjnm “other

world™ is a place of judgment, rmza:, and punishments in
which the soul realigzes the good or pays the penalty far
the evil toward which 1ts earthly career was inclined,.b

Ageording to antbrapoloe:tats; oven the early savage
and berbaric peoples believed in some type of existence
after death for those who were considered to be righteous
individuals,’ Some of these primitive pescple bslieved
thelr “other world"” to be located upon sarth; others boe-
lieved it to be somewhere in the sl:y. on the sun; or on the
mooni but the majority specified it to be loecated under the
surface of the earth,b Scme regarded 1ife in this

. 3¢y, Rari Toue, Tus Drasa of We dedleval Quuzsh, 11,

&‘MG“M' oD+ Sits, Ds 235,

JSRebert L. Sutherlend and Julian L. Woodward,
Sogiolony, p. 138,

bw, senmiat, The Orizin and Growth of Relisien
DQ- 265‘76t




3
myaterious place as a "dull; shadowy” existence; ﬂhm; as
a continuation of the active life, only upon a more ideale
istio plane,7 Some tribes judged the rightecusness of an
individual by a measuremant of ni physical prowess oxems
plified in his skill or bravery in war or in the hunt,®
Others measured an individual's worthiness by standards of
slevated concepts of moral duties, Only emong the most
degreded savages have scholars found some typs of retribue
tion to have been entirely lacking.? '

In the great poems of snthuitr; as mn; ons finds
the imagery and detall of the pagan soncept of a life heree
after, Por exampla; both Odysseus and Aensas meke visits
to the underworld and disoourse with the demm; listen
to their rmin&aamu; or hear their grophetic‘muans of
the future, Kwavar; end perhaps significantly, the dis-
tinetion which Virgil makes between Elysium and Tartarus
corresponds closely to the later Christian distinction
between hesven and hell, In fass; scholars have cited
Book VI of Virgil's Aggeid as the unguestionadble source of

Tkacs gite
alm.' Pe 2The
?M‘l Pe 275¢
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the medieval Christian concept of these two domains,10 1In
v&:Eil; Tartarus (the domain of the condemned) is deseribed
as surrounded by "A river of running fire, Phlegethon's
torrent,"” filled with the sounds of punishment.ll On the
other hsnﬂ; Virgil thlntl of Elysium as a '

me '#f?’gi’i:::;y‘i‘: he gxoves of the raossec.
Roae-00L0red, With fastlier sters and Suds
In Klyaiun, the 1nhabitan$a, in contrest to the unfortunates
who lodge in Tartarus, pass their time in peace and pleas-
ure, ’

Techniocally, theologlans consider ggghg&g;gg; in
terms of two major divisions--that of the individugl, and
that of the race and universe as s whole, They explain
that at the end of an individusl life come death and a
deliveranes into heaven or hell; at the end of the col-
leotive 1ife (humanity) and the life of the cosmos gsomes
final judgment followed by & eosmic re-greation.t3 The

easohatology of the individual, the dootrine of "personsl

107o0nn X, Bankins, "The Pains of the Afterworld:
Fire, Wind; and Ies in Milton and Shakespeare," PiL:,
LXXY’ (June, 1956), pp. A88<89,

g5, Mimolte Rambries (tr.), The Asaid of Virail,
Pe »

u&&a Pe 166,

13?3%0"05, 2118 m;’ De 2254



immortality” or eternsl survival in some fm, soeks t&
determine the "fate or eanditim, temperary or eternal," of
individual souls,l4 It gonsiders to what degree one's
future status depends upon his preseat life, The broader
ooneept of eschatology concerns the whole human raec; on the
other m, and deals with sueh events as the general resurs
rection and judgment and the moral and physieal order that
preceds or accompany sush events,.l?

The eschatologiocal view underlies the entire
Bibvliesl history both of Israsl and of mankind. The
doctrine of "last things™ in Jewish eschatology dea:ln;
primruy; with the final destiny of the Jewish nation and
ths world in general and, aeenndarily; with the future of
the individual, On the other hand; in Christian philos-~
ophy;. sach dootrine receives a propertionats recogaition,l6
The prineipal conecerns of the Hebrews were the state of
Israel and the ultimate vietory of God's truth and Justice
on earth,17 The object of Iarsel's Messlanic hope ma; and
continues to bo; a oconversion of all the earth's pecples




into & union dedieated to promoting the will of God,18
Aceording to shis doetrine, the kingdom of God will have
been established only after all violenee has been elime
inated from the world, The Jewish theology teaches that;
beonuse of Adam's sia or by means of the fall of the angala;.
the world is now econtrollel by evil powers and will de
eventually destroyed in combat between God and the powers
of m:.. either above or below the earth, ‘m«s belief pro-
supposes that before the evestual downfall, the entire
world will develop into a state of :Mm; sanifest in
plagues, famines, earthquakes, and fires; but far greater
than the turmoil in nature will be the moral disintegration
of the people {Dantsl XII,.1l), This vic-; originally dise
covered in tle predictions of Teutonic and Greek lagands;
is rooted in an ancient bellief in the constant decline of
the world (from the ages of gold and silver to those of
brass and iron) until the world is dissolved in violent
conflagration,l?

Israsl's final combat with the combined forces of
the heathen nstions under the lesdership of Gog holds an

18109, git.
191had., pe 2114



important place in Jewish eachatology.20 The Messiah is
the one chosen to lead the righteous ig this attempt to
annihilate all unkamss; to cleanse the Holy I-am.; to
build the new and pure House of the Lm, and to become the
Redoemer of Iauel; the permanent focal point of CGod's
kingdome?l Jewish theology depiots the Measish ss & being
who existed before the time of oreation and who has since
existed in a state of mmlmt for thmmu of years,
This Mlm asserts that, upaa revelation, His Lmurtul
companion, Elijah the prophet, will arpear with Him and,
acting as e high priest, will bring sbout Isrsel's repante
ance and the resurreotion of the dead, Jewiah belief
mainteins that the days of the lMessiah will see the fule
fillment of the prophesy which alsims mt, through the
reiga of a son of the house of Dnvid; the golden age of
bliss will ecour in the form of e world that boasts of a
perfeet peage and harmony among all ereetures (Isalah
XI,1-10; LIV,17-25),22

The Resurrection and the Last :nogmm; uhmh;
under Persian influence, were eventually synthsatized

201344, , p. 212,

n:m E. Steinmueller and Kathryn Sullivan,
catholic Biblical Eeyclovedia 014 Testament, be Sik.

221he Jewish Enoyolopedis, V, be 209




in Jewish eschatology, will follow this Messianic era.23

In the Jewlsh dootrine, the llessiab will die after His ft?m‘
hundred years® reign, and all menkind apd the world will,
tmoattar; be plunged into silenes for seven aaya; at the
end of whieh sm; the renewed sarih will then deliver up
ites dead, and God will begin His task of judging the
world,2h Mthmo, this philosophy explains that the
Book of Sin wi;l be opened to exposs the searet thoughts of
all men, Then, the names of those deamed to de rightesous
will be recorded in the Book of Iife; the wicked souls will
be punished; while those with equal merits and demerits
will remein in the middle realm until salvation by the
intercession of meritoriocus men, A regensration of the
world will, thzn, take plaeo; following the conflagration
in whieh all, including Belial, will have been sonsumed.

In the regenerstion of the world, the earth will produce |
new fruits daily, women will painlesely bear children mu;
and people will live for one thousand years.2? In this new
world there will de no strife or illnesas} muuad; there
will be peace, health, and happiness, The sun and the moon

Lee. git.
*ALog. gALs
2510484, De 217,



will regain their npl.ondar; rained cities will rs.so;
Jerusalem will be rebuilt of preeious stones and will shine
like the sun itself, Evil desires will no longer mst; and
peacs will reign.=26

A eounterpart of the Messiah and an opponent to God
Himsel? is the Anttuhrist; one of the most important pers
sonsges in the evolution of Christian eschatologye. As in
the case of the greater part of early Christian onmtolagy;
the Antiehrist originated in Jewish theslogy.27 The nm.
W, poeurs for the first time in Johannean
Episties~I John I1,18,22; I¥.3; II John 7,28 Some schole
ars beliesve that the Hebresws adopted the Antichriast rrom’
the Babylonian Chaos-nyths,2?9 The fact rmns; however,
that the Jewish in the pre~Christian peﬂ.qd, expected one
of Satan's umtonazms; mu; to appear, if not Satan
himpel?, mm. the astivities of this evil one were
imagined to have been almost identlical to thoase of the
Antichrist deseribed in Thessalonians,30 Disguised as

26L0g. oite o
271he Jewish Encvolovedia, I, Pe 625,
aﬂmmmmm I, pe 560.
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Christ, he will appear upon the earth to tempt and corrupt
the righteous before Christ's Sesond Coming and the
Judgment Day, A2 Cod 42 to be repressated by the 'iessiab
in the battle between goa; amd oﬁl, 80 Satan 18 to be
represented by Antichrist, who at a very sarly time becane
identified with Gog,3d

The later idea that Nero would be the intiehrist
svolved out of thg Hebrews' bitter fesling sgainst Rm?a in
the hundred years, 30 to 130 A.D.32 The Jewish S5ibyl,
writing about 80 A.D., stated that Hero was at that time in
concealnent in the land of the Parthiags and prophesied
that he would remain there for acua.ge, only to return to
instigate a universal war.3) Indeed, ome finds that Nero
became the true devil or Antichrist in acoounts written by
ansther Jewish Sibyl about 120 or 125 A.D.3% It may be
signifigant for scholars to determine if this same idea
weres prevalent among the Christians whea they were suffering
under Roman rules Hmm:. one suggests that the task may
prove to bes exeeedingly difficult simee oral tredition

3Tne catholic Enovolopedias I Pe 560.
32ne Jewish Epovelopedia, X, Pe 625.
Iog. gite

3190, gkl




11
consideradbly altered the legend of the Antichrlat; while
passages in the Hew Testament concerning hlm‘uara rige-
upderstood at an early date,35 Cansequeatly, the comecept
of the Antichrist held by the ecarly and medieval Chriatians
i2 one that is apt to be very mueh 1nvalvnd; whenever found,

Whea 1t amnrged_intu thn‘unxld put of its sure
rounding Greek paganism, however, Christianity rested upon
this Hebrew foundation, E!hwofm; Catholis or sarly
chziqtiun eschatolozy, for the pwrpose of systematie treate
ment, must be divided into {a) individual and (d) universal
and cosmio esshatology. In ganornl; individual eschatology
alludes to four "last things": (1) amn; sometimes
involving purgatory; (2) judgment; (3) heaven; amd (4) hell.
Tor the 1nﬂiv1&ual; aoatk; explained as the separation of
the soul and bod;; is the primary consequence of Adam's
8ins In this Christian 1i¢w; man at death had ended his
period er,prahatinn; during which time he had shaped the
eovents which later were to determins his eternal destiny,
In this same dnutriam; one observes that thers is a partic-
ular judgment of each soul at the time of death, followed
by st immediate entry into heavan; purgatary; or hell,lb

e Sathollo Enevolopedia, Is Pe 561
361v1d., ¥, Pe 5330
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in Ghristian thought, heaven 1s the domain of the blaaaod,
who, after their resurrection, will dbe Qlevateﬁ by "the
1ight of glory"” so that they, with the angels, will enjoy
the vision of God, smmu; in Catholie es=ahatology
thore are also degrees of glory %o be attalned to.
Christian theology desoribes purgatory as an "immediste
state of unknown duration” in which thm; imparfect at
the time of their doath; may aow undergo an aet of murie-
fieation to gualify themselves for entry into heaven. It
i3 at this time that these sculs may de benefited by the
prayers and good works of the living: On the othar hand;
thoee who die in "wopontea‘mrtal sin” are denied access
into purgatorye. By eanma? » hell 18 the state belonging
to both men and ungala; who, bscause of thelr sins, have
been eternally excluded from an experiencing of ths Beatifie
vision, Sm.’l.aﬂy; there are degrees of punishment in the
state of hell oorresponding to the degrees of guilt,l?
Flnally, Holy Writ locates hell within the bowels of the
earth and represents it as an abysa into which the wicked
descend as the earth opens (Humbers XVI.31lj Philippians
XIVel0) s

Universal and cosmic eschatology mention (1) the
approach of the end of the worm; {2) the resurrection

3770seph H. Fickter, Chrigtisnity, pp. 236-4l.
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of the body, (3) the Genssral Judgment, and (4) the final
consumation of all things.38 Theologlans agree that nine
signs will pregede the aot of Genersl Judgment:39

(1)

(2)
(3)

{h)

{5)

{6)

{7)
{(8)

{9)

The general prea of tho Christian
religion (Matthew %

The conversion of the Jews {Romans XI,25,26)

The return of Elias and HenoohA0 (Matthew
IVII.1l; IX Thessaloniens 11.3)

fo&gn of the Antichrist (11 Thessalonlans
11,3

A great apmtasy & revolt by whioh there will be
a great radueuoa in the number of faithful

through the abandonment of the Christian religion
by meny nations (Luke IVIII.8)

The extraordinsry tions of nature
(Matthew xmr.s,zgg

The universal econflagration (I Thessalonians V.2)

The trumpet of reaurrectien (I Thessalonians
IV.16; Matthew XXIV.31)

The aprearanoce of the sign of the Son of Yan
(Matthew ZXIV.30)

Although Christ 414 not preseride the exaot tine

for the end of the universe (lark IIII.32), early

Christians believed thet, because of coatemporary

39raraphrased from The mm Ency

PDe 552w53,

404380 spelled Helves and Elijah.
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escurrences in tho realm of natural phanmem; the end of
the world was imminent. bl Acoording to the Seripturw;
social calamities and "terrifylng physical convuision®
would be manifest as signs of the approaching end: hmmr;
even ao; the ond would be unexpected, Then the materi-
alization of Christ would be the signal for the risins of
the doaa; the wicked, and the Jut; once more in the form
of their earthly bodies.’2 Consigasent to appropriate
stations would next ocour. Ths just would then be called
to God's right hand the tmdm; to His left, The present
heaven and earth would de destroyed to be roplaced by a
new heaven and a new sarth, Christ's militant reign would
come to an end when He hed acoomplished His mission as
Judge (I Corinthians XV.24), He would oontinm; never-
mm.l.cmc;r %o reign forever in glory as Eing of those whom Hs
had saved,d3

While the sudject 15 vast and actmm; in thia
present study the author will eite only two Christian
philosophers through whose teachings these anclent cacha~
tologioal views have persisted into the Christian religion,

WYoung, gp. §i%es II, e 361.
“2tne Cotholle Enovclovedis, ¥, p. 53k
b3Lo0. eit.
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For example, Salnt Augustine (354-430 4sDe) in The City of
God deseribed the characteristics of two cities-wthe eity
of God and the city of the devil.d He explained that,
although the hanvealy city exists in one place on earth;
nevertheless ’ it attreots peoples from all nations to
earthly peage, regardiess of differences in manners, laws,
and institutions, Augustine explained that the only
requirement for life in the heaveanly city is an odedience
to Cod's commandments,d ?mrthamm, he proclaimed that
the suprems good is an eternal ura; while the supreme evil
is an eternal death, To attain to the one and sseape the
other, he eautioned that one must 1lve righteously,s6
Saint iugustine also warned that Christ will come in the
Last Judgnment to judge m quick and the dead ana, with
"the breath of Fis mouth,” kill the iatichrist, subjecting
to misery all who dwell in the city of the evil one,:7
Mhom; he maintained that, since the beginning of
human m.atcry; God has judged not only the masses (cone
demaing the race of devils and the raee of men to mlsery

hhiarous Dods- (tr. 4 G Saiat
supustine, Books T-IX, pp. 50§§95§§&z‘££ ced

é’mu pe 696,
&07 j Qg Do 676,
h71pide, pe 730.
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because of the original sin of these rases), but also the
"voluntary and personal acts of individuals."® oOn the
other hana; Augustine promised that the righteous will
dwell forever with the Lord, nam:; he assarted that;
when the Judgment was ﬁnism; the werld would cease to be;
and in its place a new heaven and sarth would appear:

For as soon as those who are not writtea in the book of
1life have been Judged and sast into eternsl fire-~the
nature of which fire, or its position in ths world or
universe, 1 suppose fs known ¢0 no man, unless perhaps
the divine Spirit reveal it to scoe one~ethen shall the
figure of this world pass sway in a sonflagration of
universal fire, as once bdefore the world wes flooded
with a deluge of universal water, And by this universal
ecoaflagration the qualities of the eorruptible elemsnts
whieh suited our eorruptible bodies shall utterly perish,
and our substance shall receive sush qualities as shall,
by & wonderful transmutation, harmonize with our imnore
tal bodles, so that as the world itself is renewed to
some better thing, it is fitly accommodated to men, them-
selves renewed in their flesh to some better thing,h9

It is important for one to realirze, ia addition, that Saint
Aungustine's views are expressed in a Catholie tredition
maintained since the time of the Apostles and developed from
St. Paul’s Epistles and S5t, John's Apocalypse,

hﬁwmar; the Venerable Bede (4, 735); sonsidered
the mozt learned VWestern European scholar of his pariod;

481pig., pp. 720-11.
bm’ De 735,
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echoed the words of Saint Augustine in a sermon on the
oceasion of All Saints!

Row, therefore, drethern, let us enter the way of
life; let us return to the celestial city, in which we
are oitizens, enrolled and inserided, . . « Let us
consider, therefore, the felliolty of that heavenly
habjitation, in so far as 1t is possible to consider
it v » 050
iIn another sermon, Bede emphasized the importance of living
always in "watchfulness”™ in order for the ipdividual to be
ready for the coming of the Judgmend Days
Theretofore, my brethern, I besesch you, that they who
are in the ﬁah&t of good works would persevere in
every good work; and that they who are evil would amend
themaselves quiekly, before sudden death come upon them,
While therefore we have time, let us 4o good to gll
men, and let us lgave off dofng 111, that we may attain
to eternal life,

Early English poets, as well, repsat the esaha-
tological thought end imagery in thelr works, An exemple
to 1llustrate the completeness with which the early poets
hapdled this theme is found in Cynewulf, an English post of
the late eighth century, often credited with the authorship
of the "Last Judgment,” a religiocus treatise whioh some

seholars have assigned to the third seetion of the 014

50cuoted in J, M, Heal ‘ Hedlevsl Preachers
Nedioval Ereaghine, pv b and

5lquoted in 1hids, Pe 16e
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English pm; Chriat.’2 The poea i3 econtained in the
Ezeter Book inmediately following Cynewulf's signed pm;
"Asocension.” The principsl soures for the "last Judgment”
is the alphabetioal Latin hymn on Doomsday quoted by Bede
in his Dg Arke Metries.’3 Scholars have shown that the
Latin hymn is expanded with borrowings from various sources,
and Kennedy has traced the passage of Christ's stera indicte
ment of man's ingratitude to a sermon of Caesarius of
Arles,5h Other materials in the poem have beea teken from
Ephraenm Syrus, Oregory's homilies, and various seriptural
souroces, s

A oonsideration of seotions of the poem will serve
to illustrate how olosely it parallels the eschatologiocal
prineiples, ¥For example, the poem prediects that the end of
the world will come unexpestedly and ", « « fall suddenly
on carefree man bound in slumber.,"” The angels, sounding
their tmnpm, will suamon all mankind $0 the final
Judgment:

. 52charles W, Kennsdy, Early eMsh Christisa
POQLEY, Do 25ke

53_m.. Pe 255,
Shrog. git.
55L09. ait.
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Then from the world's four

eorners
from the {tmeat regions
of the realm of earth,

rnp.l&nﬁnnt angels shall -

with one accord
sauu thdr trumpsts, and '

midearth shall guake,
and the region under men,
Boldly aad gloriously shall
Mul ther toward
he » sareer,
and & m chant  from
south and north,
from east and wut. o'er
all ereation,
and wake from doath anto
the final doom
aghast from the old oarth
the sons of warrior-mn
and all sankind, and bid
them arise

forthwith from thelr deep
sleep,

(Chpist, 878-88)56

The poem also descrides the wallings of the wicked when the
angels and devils meet and emphasizes the unsatural turmoil
whieh esshstology asaerts will aceompany the end of the
world and the Second Coming of Christ:

dyned deop zeaceaft
and fore dryhtne
t?w t ofer

wae re maest ©
widne grund

o

56vnis ana the following
oGl rencn

The great coreation shall
resound, and dbefore the
Loprd shall go

the greatest of ell raging
fires throughout the
spaoious enrth:

8 are

taken from The Exeter Book, Isra
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hlemued hata 1 hot flame shall roar, the
heofonas tad heavens shall bdburat,

trume and torhte tun- the steadfast and bright
gel of-hreosad planets shall fall down; -

bonne weorbded) sunne then shall the sun be changed,
sweart gewended all swart

on blodes hi.w seo be to the hue of’ blood, the sun
beorhts seidn whieh brigzhtly shone

ofer asreworuld aelda for the sons of men above
beagrum, the former world:

dona daet sylfe Dpe aer likewise the moon which
BON-OyAne erevhile gave light

nihtes lyhte nibder for mankind in the night
gehrepsed shall fall down,

and steorran swa some and the stars too shall
streded of heofons descend from heaven,

burh ba strongan lyrt tenpest-driven through the

stormum abeatne alr,
e usiat, 930-40)

it 18 significant that this section of the poem, desoridbing
the aigna of the approach of Doomsday, closely parallels its
source, Isaiah XI11.9=111

Behold, the of the Lord euunth aruel

both uith*ura and flierce anger, ¢o lay the

land desolate: and he cshall dest the sinners
thereof out of it,

Fopr the stars of heaven zand the eonstellations
thereof shall not give their light: the sun shall
bde darkened in his geoing forth, and the unun shall
not cause her light to shine,

And I will punish the world for their evil,

and the wicked for their infquity; amd I

will cause the arrogeney of the proud to

cease, and will lay low the haughtiness ef

the tarribla.

The posm further expounds the detalls of the eschatological
theme with an ascount of the risen dead who acquire youthful
bodles again and, troubled and trembling, aweit the judgment
of God:



bonne erist aited on
his cyne-stols

on heah-setle heofon-
maegne god

faoder nelmihtizg folea
gehwyloum

seyppend seinende
serifep bl gehwyhtum

eall aefter ryhte
rodera woldend,

bonne beoh gesomnad on
be swidbran hond

ba slasnan fole eriste
sylfum

geoorens bi oystum Pa
aey sinne ewide
georno

lustum lasstun on

fore seyppende seyrede

weorba
hated him gewitan on
ba winstran hond
slgora soh oyning
syafulra weorud,
baar hy arasade reotad
and bdeofiad
fore frean forhte swa
fule swa zaet
unsyfre fole arna ne
wansd

2]

Then Christ shall sit on
His royal throns

on His high seat, w&n the
Almichty Fathar

the radiant Crca&or God
of the heavenly hoata

shall presaoride all right-
eously

for every nman sccording to
hie works,

Then shall be gatheored on
the right hand

of Wiﬂ Himself the claan.ly

m f‘or their virtues,
who in their life-daya

bed g:gmxy performed His

And the workers of harm

shall de disposed

bafore their Nakar on the
worser sideg

the trus King af victory
shall bid the band

of the sinful wend thenm
wate the lert hand -

vhers they, &iseovered,-
shall 'n:u and mko,

afoard hefore the | s a8
foul as goats,

an uspure folk, =«they may
?zpou 0o grace,

1%31}

A3 had bdeen taught in early Christian theology, in the posm
Christ judges sash soul pmuularl.y; ealling each by nome
to bear before Him his evil deeds and his good dom; even
the musings of his hears, He specifies that those who bring
good decds shall de of good eows; far they will be called
%o the Lord's right hand and joy will be the reward for
their works, But the "sin-stained” mn; with woe in hia



22
heart, will be e¢alled to the Lord's left hand whars he will
*behold the groetest of sorrowa.” Then, as it is in the
Seriptures, the poem lists the requiremsats for man's entry
into a state of bliss, the state 1n whiok the chosan cnes
will dwell in ", « « sweul heavealy jop”:

ge baes sarnsdon Da "o o » This ye serited when
m&l“ﬂwr:zn mun.thmdya?gm
willus oafengun worlid,

on mildum esfan, Donne mgmm;mnmm
mmmzhm

eam to eow arna thay hambly prayed you for
baedun eompassion -

bonne ge hyra hulpen then helped r; them, and
end him hleod gefon gave them sheltering

um hlaf and wwmnmm.m!
ezl nacedum garment to the naked,

snd Da do on sare anﬂtmm’tlaynickm
f?:.jgzan ansnfte And tmu 1 omJ.y

ae do sa o ’
allle gedundne um b, a?’

to bam ge holdlliee tm amxm
hyge stadeldaon :

=14 aodes myne aoall u:!'n affoow
ge Daet me 4ydon, si.m. mmanaza

or A,

bonns go hy mid sibbdbum Whenr yo mmﬂﬁh
sohtun and hyra M s &0l syo in
ssfan trymsdon

forp on frofre Daes ge irits; whore-
f v agedlob mﬁl gloriocusly

lean aid leofun lange ngu mm with ¥y
brucan,

(m 13#9-61)

To be worthy of beinz oalled to Christ's »right hend, an
individual must have received ths poor with ompoaaim;
for ". + » insomuch as yeo 414 it unte / the least of
trese my mmern; ye have done it / unto me" (llatthew
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XXV.40}. One will observe that this passage appears in an
almost verbatim state 1n’ the Judgment phya. praesently to
be discussed, Simlilarly, the following quotatinn; in whioh
Christ admonishes the wiocked and reviewas His own life and
sacrifice for man's salvation, is to be found st the begine
nings of most of the Judgment plays:
s &« » 1¢ bpaet sar for he *...mmtm thelir-

purh sapmedun eall seorn and harsh reproaeh,
gepolade in humbleness

I dore for thee., Then
they bent a spiny
and sharp crown around my

head;
with wlt; they pressed
twas wrouzht
Bf Mﬂli
m m ) o Mngoﬁ upon &

m{md ‘n a rood;

oS LS,
e pour
mﬁw 'mﬁg

thauﬂgm. mtt
M«%:mdi’rmthe

all sinless, bore I then
Shis punl

shaent -
and soye afflietion, till
the nﬂ.:a irit fr
om my
tar:g slone,
ﬂu aow the fatal wounds
whioh they once made

upon palas, andi on my
fba nlao,’

hosp snd heard owide )da

he hwasans

¥
broan hibrye@on 86
waes g{ bornum
ba ic waes ahongen
o heanne beam
rode gorautma ba

dreor to foldan
bast bu of deofles

purh zut
de gensred
wurde ,
ba 1o worma leas wite

lade
yfal earfebu odbaet
10 anns forlet
o Tt oo
&
ga o ba gmh-
Ye gefremedun
au-

on minum folmun and
on fotum swa sone

purh ba ie hongade
heasrde pefaestad

by whieh I hung, fastened
full stropnglyg



meant hér edc geseon
orgete nu gen

on minre sidan swatge
wande

hu baer waes @nefen
racu une gemaene,

Iec onfeng pin sdr baet
bu moste gesaslip
mines edelerices eadig

neotan
and be mine deade
deore goebohts
bast longe 1if Daet
bu leohte sibpdan
wiitiz womnma leas
wunian mostes,

24

bere mayst thou ses tw,
manifest 6'en yot,
the gopy wound upon m‘ slde.

How uneven was the reckone
ing thare between us twol

1 received thy pain, that
thou, blessed,

mightat hnpyily anjay oy
native

and by ﬁwbh 1 dearly
%3 or thee

long mt theneeforth
thou mightat

dwell in the light, beaute~
ous and void of ainss

(Shriss, Ll

Christ 15 grieved beeauaa; although He has sacrificed His
own life to save man from uin; mankind has continued to
sin. Thureroro; He casts the wieked into hell because they
have refused amm; ulothzng; and sustenance to those who
were needy and 11l and who have ssked in His nemss

farad nu awyrgde
willua biscyrede

engla dreames
on eqe fir

baet waes satane and
his gesibum mid

deofle pgegearwad and
baere deorcan scole

hat and heoro-grim on
bast ge hrecsan
sesolan,

Go now sooursed, wumxy
fron sngeis® joy, iat
ange o
oternal fire o’

which, hot and A Mercely

was dight
for the devil Satan-and
ns comrades too,
and all that nwart.hy shoal:
therein shall g fall.

(Christ, 1519-23)

The poen domribea b.all, rurthqmo, a8 & bdottonmless pit
of darkness, fire, and chilling terror filled with s mixture

of serpenta and the souls of the wicked,

Heaven, on the

other herd, 18 a never-ending land of bliss, free from sin,
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wrapped in light, "safe from sorrows, and glorified with
Joye™ The Sariptural source of the coasignment of soule at
the time of Judgment is Revelation XXX §.7-8:

He that oversometh shall inherit all things;
and I will be his God, and he shall be my son.
But the fearful, and unbelieving, and thn
abominable, and mnrdurnrs and

and uarcnrara and 1dalataru and all nrs,
shall have tholr part ia the Laha which durneth
with fire and bdrimstone: whioh is the seoond
death.

Obviously, Cynewulf has inocorporated into the poen
not only a pagan ooneept of life hereafter but alsc the
major ldeas underlying early Christian eschatology, which
nay de sxpressed as follows:

{1) The unexpeoted end of the world accompanied by
"terrifying physiecal convulsions”

{(2) The materialization of Christ and the resurw
rection of the dead

{3) The Judgment of the risen dead and Sheir proper
eoasignnents acoording to their good Jdeeds and
their evil deeds

{4) The desoription of heeven as a place of eternal
bliss: and hell, as a place of sternal torment

end punishment Lhrough fire, wind, and io.
Fow men in the medieval period had as much to say
about the teachings of the Church as A1d4 John Vyelif (1324
1384 ), who, never abandoning these ancient eschatologiocal
prineiples, used the basiec pattern of devotion to an etere

nal world as the best possible motivation for Christian
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uvins.” Aetuauy; hia chief concern wes that all classes
of people-wrich nsn and poor m, soholars and peasantews
should become famillar with the Cespel and learn its
meaning, In "The Translation of ths Bible" (1382); he
wrote:

It s rirst bat De wit of Coddis lawe shulde de

tau , pat tunge bat is more knowun, for Pls wit
is Goddls word., . « « Also De Hoply 5@:?. 3af %o
apostlia -wit at Wit Sun for to knowe sl maner

langeagin, to teche be puple Goddis lawe Mﬁ
and so God wolde bat ba,sgmah were tault Coddis
lawe in dyuerse tungis,

Again in his “Of Feigned Contemplative Life" (1375-1400),
he emphusized the faet that God's law was not being taught
or kept:
A Lordl 31if slle De studie and trsueile bat men han
now abowte Salisbury ves, widp multitude of newe
coaty portos, antiferners, graielis, and alle chere
bakis, weren turned into mkzagnmat bibles, and in
studiynge and techynge herof, how moche s de
Goddais ® be forpered, and knowen, and kept, and
now in so moehe it is hyndred, wnstudied, and wnkept,59
Wyelif's aim was to obtaln a re~dedication on the part of
the pecple of the fourteenth century ¢to preparse themselves

for a life after death, He was determined that the psople

5Tretry, gDe Sikes PPe Lhbwb8,
58anoted in Kenneth Sisam {eds), 2
Sontury Yerse and Exese, re 117.

59uoted in ihide, Pe 126.

DGE BB u
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learn the meaning of the Gospel and bagin; thareaﬂur; 8
preparation for the Juigment which the Gospel prophesies,S0
Although Wyolif called the pope "Antiechrist" end denied
sertain Church doctrim; such as transubstantiation , he
held that the Bible eontained all truths necessary to sale
vation and taught that each individual had the right to win
that ocoveted salvation.6l

it was this hope for an eternity of bliss for the
tamnm; tmtm; that dominated the thinking of the pooe
ple of the Middle Ages. They were conseious of two different
worlds; the one in whioh they lived on earth and the one in
which thsy expected to dwell after deeth, These untrained
people wares cmwnnd with thelr sarthly uvu; but they
also spesulated, within thair limited range of phuouophy;
about a world which lay entirely beyond the scope of their
sarthly one, At the same tm; their Churoh emphasized the
importance of one's readiness for the Julgment m, v_man the
sorutiny of Christ would determine each soul's place,
whether it be everlasting fellowship with the Divine or
everlasting ocommunicn with the hopelessly evil,

Sinee Latin was the langusge of lsarned culture
throughout the Christian world during the iiddle &gm;

-

60certrude Hartmen, Mgdlieval Dave and Vave, p. 2u6.
6lroren Carey MacKinney, The Medieval iforld, p. 267.
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the leaders of the Church, to compensate somewhat for the
lack of vernacular sditions of the Holy ‘i’»‘ﬁ.t; seleoted
appropriate stories from the Seriptures and the lives of
the saints and presented them in visusl dramatic form to
the unedusated masses,52 By the fourth eontury; the dra-
matic qualities of Christian worship had already become
evident in the khaa; the ctntral; solemn rite of the
Chureh; and by the close of ths sixth canf.ury., the choral
portions of the Mags had been sompiled and arranged for
different seasons of the year,53 The dramatized sudjects
were those stories (W); taken from the Bible into
the new; that told of the exemplary lives of the saints
and the Fall and Redemption of man,bhk Emu; the origin of
Church drams involves these lggtinnes asnd their accompanying
antiphom; whieh eonta.tnaa; in familiar rom; those matters
that underwent dramatigation, The liturgy of the chureh;
tharatm; was the "econtrolling force™ which diotated the
subjects to be dramatized, TFoxr that mtw; one suspects
that there was little freedom as to sholioe of subjeocta to

62,11aray00 Eieon- mm Pa 20,

2763&:3. K, Chembers, Tha Hedloevel Staze, II,
PPe d=fe.

Shoratg, gps gik.s De 28,
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be dramatized even after the plays had become sesular.b5
ﬁeverthelms; sinoe 1t is important for one to know when in
the llturgieal year the lessons wers presecnted, one must
sonsider the signiﬁmee of tle Breviary at this point,

The Breviary, a large book sontalning the services
of the cansnical heurs throughout She year, was compiled
awmugmmm; a8 the result of an order by
8t, Benediet, and came into its typleal form about the
sleventh century.t® It i3 divided into two parts:

(1)} The mm, or Proper of ths Smm, whioh cone
teins 4nily services in their essigned oprder in the ocursus
ef the liturgiocal ywu, beginning with the Advent and
continuing with the Scoriptures conserning the Fall and
Redemption of Man, This seotion contains services for all
the Sundays and ferial (week) days with proper umm.
Gospels, antiphons, responses, versicles, and other fore-
mularies mt were adapted to each umiu. (2) The '
Sapgtorale, or Proper of the Saints, consists of lesaons,
psalms, antiphons, and other formularies appropriate to the
feasta of all the saints or thoss who were honored by
special services,57 The specifie divisicn having to do

BS;mg.; Pe 29
6100, alt.
67mﬁ. 9 PDe 26"‘28.
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with matters of eschatology is the one assigned to the

Advent, the firast division of the liturgiocal year, The
Advent season begins with the Supday thet falls between
Hovember 27 and December 3 and continues through the next
three Sundays, During this season of vigils and offices of
the daua; the Commendation of Sanln; and other matters
having to 4o with 1ife after death and the end of all
ths.nga; the leessons are drawn from the Book of Iaas.ah;
zﬁawhm; and Hark, and from the Epistles of 5%, Paul and
the Prophecy of Ezekial,58 The religiocus plays that grew
out of the Adwvent neason are the esshatological dtma;
which introduce the Antichrist and portray ths events of
the last Judgment, These dramas wers the media through
which the powerful msﬂiaynl Chureh expounded the prineiples
of Christian eschatology, keeping always before mankind the
i1dea of the joys of heaven to bhe earned &uring one's sojourn
on sarth and reminding him of the tortures of hlll; the
unavoidable consequence of an evil life, The thems emerpes
in the so-called Judgment plays and the dramas Qapicting
the Antiehrist in the Corpus Christi eyeles to be gonside
ered in the next chapter,

681pid., pe The



CHAPTER 11

EARLY ENGLISH BSCHATCLOGICAL DRAMAS

in early tims; there was a disposition %0 intro-
duce the veraacular into the popular Latin plays, 80 that
the unlettered speetators could understand the dialogue.59
At mst; the Wculer; rather than takiog the form of
direot transiation, was merely choral or explanatory,70
This characteristic is true of the m ons of two
extant early eschatologlieal plays written in latin, The
other surviving manuseript is that of the Aptishristus, to
which Cralg edds the Judisiums hwmr, he explains that
the Antighristus and the Judigiug were originally probdably
one play.7l These latter plays were performed during
A&vm. the season of the liturglieal year ineluding the
four Sundeys befors Christamass, which m devoted to prayer
and meditation on Hatthew XXIV and m. Mark IIII, and the
Prophesy of Ezekial.7?

Wmabgu; 8Ds m.. II; pe 88,
Wcruag 9Bs Gike» Do 96,
TInide, Pe The

T?Log. oit.
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On the other haad; there is some controveray oonw
cerning the exact season in which the Sponsus was presented,
Some acholars assign the play to the Advent season on the
bagis of its them? oonecerning the eoming of the bride~
groom,73 However, Young points cut that the references to
the "Passion” and to the "Resurrection” (whieh scenr in
this play in Gabriol‘s speech) have bm the dases for its
sventual assignment, in some instances, ta the time of the
Easter eyels,’s One should note, however, that the play is
taken from a parable to be found in iMatthew XXV,l-13 , one
of the Soriptures also eited for meditation during the
Advent season.?5 Chambers states that the Spepsus is defi-
nitely an Advent theme and, m&qmnuy; that it must have
been performed either in Advent or at chrutmu; which
latter thems is prophetiocally attached to ths Advent seaw
son. 76

The m a play of the wise and foolish mgins;
is written partially in Low Latin and partially in 014
French or pogap and 13; tharefm; considered to be a

735. Po mumi Egalish Dramg from Early Iices
hilzahathans, De

73'!&53, 8D+ _qu.. II. Pe 368,
75W&t 2Rs Sty Po 7h
766ham:bora, gD« git., 1X, pe 62,
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document writtea ia a transitional form, Maany; one is
more correet in saying that the 0ld French conteined in the
manuseript is really a form of Vulgar La‘bﬁ_.n which was in
the process of beecoming Frenoh, Frobably, the suthor
{priess?) mto these portions of the play in what he cone
sidered to be, at the time, a language of the common people,
Craig agrees with Morf's suggestion that the latin lines
earry the original play,??

To allow for a careful study of tn? movements of
this early form of an eschatologioal drama, the text 1s
reproduced hersafter in its entirety from the eleventhe or
twelfthegeontury manuseript in the B8, MNartialis ionastery

at Limoges!

srousus78 THE BRIDEGROOM
fum a” ' ui - est '(Ehw"ﬂriﬂ i8 he ‘
ponsus ‘a8 2P0 8 here,
Christus, ulgllate, [He) who is Cheist, do
uirginest ot siesp, virgins!
Pro aduentu cuiunas For Mhose arrival they
gmﬁant‘et gaudebunt rejolce and men will
onines, rejoiee,
Venit eninm Yiderare Yor BHe comas to set freo
gentium origines, the races of peoples,

Moratg, gpe slkes Po 75+

T8rne mapuseript of the has been reproe-
duoced from Young, 9D« §its, IX, PDe -



Juas per primam eidd
matrea subiugarunt
demones,

Hic est Adam qui
secundus per .
prophetal{m) dicitur,

Per quem scelus primi
Ade a nobis diluitur,

Hie ndit ut celesti
patrie nos redderet,

Ae de parte inimiel
liberos nos traheret,

Venit Sponsus qui
poatrorum scelerum
plasula

Mordes lauit atque crucis
sustulit patidulae,

{Aceedant) Prvdentes, (st
dieat Cabriel:)

Clet, ulrgines, also
que uos Airum,

Alsaet presen que uos
comandarun,

Atendet un espos, lhesu
Salualre a non,

Gaire noi / dormet!

3

[™hey] whom through the
first mother the demons
subjugate to themselves,

This i3 idem who followa
as it 15 said to bde the
prophet,

Through Yhom the evil deed
of the firet man 1s washed
away from us,

He suftered puniashment so
that He mey return us o

the haavenly Father,

And from the side of wickede
ness He may draw us, set
free,

The Rride comes [Hs |

¥ho laves the ains of ouf
ovil desds

With His death and endured
the yoke of the aross,

The “rudent Ones approgeh
and let Gabriel speak:

Idsten, Virgins, what 1
a3 Bﬁ;& to t&li ¥you.

I order you to 3it down,
&wait your Husband, “hose
nane is Jesus the ‘aviour,
Do not sleep any morel

Tyura, Joy Swift, Instructor of Inglish, Kansas

State Teachers College
translations from the Low
hereafter be morked *,

oria, is responsible for the
tin, Her translations will



Aisel espos qui uos hor
atendet,

Uenit en terra’per los
uostres pechst,

De la uirgine en
Betleem fo net,

E flum-Iorda lauet e
bﬂtﬂﬂt‘

Gatre (noi dormet}

Alsel espos gue uos hor
atendet),

Bu fo batat, gabet ¢
laideniet,

8us o la erot batut o
claufiget,

Zu monumen desclientrs
pauset,

Gaire (noi dormetd

Alsel espos que uos hor
atendet)

E resors es, la
soriptura o 4ile

Cabriels sei, ou {(m'a)
trames ajiol,

Atendet lo, que ia
uenrs praief,

Gaires {noi dormetl
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That Busband Whom you
await today,

Be same to earth for your
ninﬂ’

He wae boran of the virgin
in Bethlehem,

Purified and baptized in
the river Jordan,

Weke upl

That Husband Whom you
await today,

Christ was doaten, insulted,
and whipped,

On the oross beaten and
nailed,

He now rests within the
tﬂﬂb‘
Sleep no longer!

That Husband Whom you
awsit :

He is risen, so nays the
Saripture. ?

Gabriel himaelf, sent by
God, brought me here,

Wait for Him Who will come
soon,

Slesp no lonzeri



Aisel espom que uos hor
atendet),

Fatve!

Noa uirgines gque ad
uos uenimus,

Hegligenter oleunm
fundimns;

Ad uos srare, sorores,
cupimus,

Ut ad 1llas quibue nos
oredimus

L)

Dolentas, chaitiuas,
trop § auea dormiti

Noa co/mites hulus
itineris

B¢ sorores ciusdem
gonerip,

Quamuls-male contigit
miseris,

Potestis nos reddere
superis,

ml’ﬂﬁ”' Mﬁluﬂﬂ.
trop 1 euem dormit!
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That Husband thm you
await today.

{The Foolish Ones)

We virgine also come to
Jyou,

Neelllessly we pour out
the 0ilg

Vo [your] sisters desire
t0 #speak to you,

As to in whom we

You are lazy and weak and
you have slept too longl**

We [are] eompanions of
this journey

And sisters of the sams
people,

You are adle to return us
to the high [roed].*

You are lasy ané weak and
you have slept too longl™*

&Tho 0ld French passages were tranalated by visite
ing Profeasor Dr, Jean !, Leblon and the Frenech informants
of the 1963 HDEA Institute of the Xensas State Teachers
College of Emporia: Mlle Marguerite ﬁatm.o:‘zé Mlle Raymonde

Silvestre, Mme Jeequeline Curtis, Mlls Chrl

¥, Franoeis

ine Polrout,

s and i, iiichel Boillet, Theas 014 French

translations will be henceforth marked**,



Partiminl lumen
lampadidus;

Fle sitis iasiplentidbus,

Pulse ne nos simus a
forbus,

Cum uos Sponsus uoset
in sedidus,

Dolentas, chaitiuas,
trop 4 anem dormit!

Prvdentes:

Hos fraaari pressmur
amplius 2 ]

Desinite, sorores,
oolus,

Uobis enim nil erit
melius

Dare preces pro hoo
ulteriune

Dolentas, (chaitiuas,
trop { suet dormitl)

Ag ite nune, ite
caleriter,

Ag vendentes rogate
duloliter

Ut oleum uestris
lampadibus

Dent equidem uobis
inertidus,

Do{lentas, ¢haitiuas,
trop 4 auet dormit)!
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You divide thes light in
[youﬁj lamps

[That] you may be aoting
jously to us foollsh
naidens],

Lest at | Hia\ knooking we

When the Bridegroom summonsg
you inte [His| dwelling,*

Tou are lazy and weak and
you have slept too longl**

{Prudeat Ones)

We pray that we may pray
the more

Stop, sisters, [ your
idluim. * [ j

For you, indeed, nothing
will be better®

To give prayers for that
lam."

Tou are lazy and weak and
have slept Soo longl**

But ge, go quickly,

j 3 ¢
That oil fer [your| lamps

And ask the venlors
easantly

They nay give, indesd, for
your needs ’ ’

L

Tou are lazy and and
have alept too IAXE?E*



Fatuae:

A}l misere, nos hic
quid fsoimus?

4 ars nunquid
po/tuimus?

Hune ladorem, que{m)
mine perferimus,

Kobis nosmet ipssae
sontulimus

Dol{entas, chaltiuas,
trop 1 auem dormit)}

Bt delt) nobis mercator
osius

Quas hadbeat morces,
gquas socius;

Gleun nuno querere
1 4

Jgeanter quod
t fuadimus,

Dol{entas, mxuu? .
trop 1 auem dormit

Prudentea:

De mostrtoll queret
nos a doner,

B
nos

Ho'n quret pont, alet
en achapter

Deus merehasns que
lal ueet esnter,

. * & &

Dol{entas, chaitiuas,
trop 1 eunet dormit)}

-

( Foolish Ones)

Ah me] Alas, what do we
4o here?

Wers we nover sble to stay
awake?

This hardship, which now
e Ly
We ourselves Sook upon us,*

Tou are r and weak and
have alept too longi**
Anpd the vendor gives to us

These woges he mey have;
How we g0 to seek oil,
Whieh, hesdlessly, we our-~

seives poured out.*

Tou are laxy and weak and
have slept too long.*™™

{ Prudent Onesa)

She asks that you give
them of your oils

You shall sot have any,
to buy soms

God, Who wishes to be the
merchant for you,
L JI A

lLaxy and weak ones, I
have slept too long}



Hercatores:

Domnas gentils, no
uos eouent ester »

4 lolamen aiel a
domorer,

Cosel queret, nou
uos poem Jdonerg

Jueret lo Deu, chi
uos pot eosaler,

Alet areir-a uostras
sine serocs,

B preiet las per Deu
lo glorios

De oleo fasen sooors
a uoss

Faites o tost, que ia
uenra l'espos,/

Pa{tuae)t

Al misers, nos ad
quid venimus?

Hi) eat enim 1llut
quod querimus,

Fatatum est, et nos
uidebimus;

A4 auptias numquam
intrabdlims, _
Dol'entas, shaitiuas,
trop 4 auem dornit)d

Mpdo- veanlet Sponsus,
{Fatuae deeant:)
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(The mmmg)

Gentle ladles, we cannct
satisfy you,

It s not permdtted to you
to stay here,

The , 8hs wants, we
sannot give 1t to youg

Lot her ask God ¥ho can
oonBole you,

Retura to your home, since
it in late,

And pray there for the love
of God

To halp you by giving you
oilg

Burry, for the Eridegroom
is coming soon,*

{ Foolish Ones)t

Ah! Unhappy ones whom can
you ask for help?**

Indeed, nothing is that
which we seak,

It has been decreed, even
we shall see;

Hever shall we go within
to the auptials,”

Lazy and wesk ones, you
have slept too lenéli*

Iet the Bridegroom coms in
this way., (The Foolish Ones
speak: )



Axai Spnnae, nooes
plaﬂgantium:

Aperire fac nodis
Catium

Cum soeiis (ad dulce
prandiumg

lostrae culpae) prete
remsdium}

(Balunta!. ehaitiua?
trop 1 auvem dormitd

Ghristuns
Ameon aioo uos 1gnuuoa,
nam 8 lumine,

Quod gqui perdunt prooul

gz:gg:t huius aule
»

Alet, chaitiuas, alet,
nelaureasl

A ot Lors mals uus 80
penas liureas;

En efern ore seret
nsnelas}

dodo acolplant eas
Demones

ot
proaipi@anknr in
infernum,

L0

Ehar Oh Eridagrunm the
vaieaa of those buwnilln@x

Open for us the sntrance

With [our] ecomredes to the
H

To “[:nﬂ mslgsonoa pro=-

Laxy and weak cnes,
have slept too langxxg“

Ohriats

Traly 1 sax 1 4o not know -
you, for yon laek the light,

Because they who destroy*

those who loese, lose fore

!vnrgths kzagdnn of their
*»

Go away, weak ones, go
away, tursc& onesi’

Tour troubles will always
be heavy}

From now on you will be
taken %o auxzi

How let them receive the
devils, and be hurled
into hell.*

4 careful analysis of this first known eschato-
logieal play extant may reveal a pattern which could serve
as a stapdard for other later dramas with the same theme,
The play opens with a Latin chorus proalaiming thsat the
Bridegroon 1s coming and; at the same time, warning the
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virginas to be watehful, Gabrial; then.; addresses the
virgias in four stanzas of Ol4 Frwch; repeats the procla=-
mation of the arrival of the Saﬂ.or; reviews His birth;
erucinxinu; and reaurreetian; and warns the virgins to be
watehful, Eaeh stanza ends with a refrain which Chambers
believes was probably sung chorally:8l =Gaire noi dormet!
/ Alsel eapos que uos hor atendet." Then follows a lyrie
dialogue written in Low Lats,n; in which the m, who
have foolishly vmstod their ou, attsmpt in va.‘ln to replan-
ish their mpla'. firat from the Prujentes am. then, from
the lgreatores. This dlalogue, too, is acumaniad by a
refrain in 014 French: "Dolentas, chaitiuas, trop i auem
dornmitl”™ The Sponsus arrim; to whom the Fatuge finally
appeal; and replies that He does not know them dbessuse they
lack the necessary light and, aammu; casts them into
hell,

In ssawne; the play of the Spopgsup may be cone
sidered to have six distinet actions or movements aem
outlined in the following skeleton of the plot:

{1) The chorus prediects that the Bridegroom will
come and warns the virgins to be watohful,

(2) Gabrisl alerts the virgins and warns thes of the
Mvente

-

810nambers, gpe Site, II, De 6le
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(3) Cabriel reviews Christ's birth, Hia mdﬁxion,
and His resurreection,

{4) The F attempt to repleaish their supply of
ol} a) the Prudentes, {d) the Hercatores

{(3) The Sponsus appears and Aoes not recopnise the
Intune, for they lack the necessary light,

() The Zatuas are cast into helle
The warning, the frantic attempt to reetify the ﬁmation,
and finally the Judgment and the punishmesnt show a progrese
slon of dvamptio concept of eventa, The author (whosver he
was) worked with this basie plot in M. and the play
achieves interest through the simple matter of audience
antie¢ipation of the sxpected arriwval of the Sponsus,
Snoenu.r; in the symboliem involving the lack of illumina=-
tion the play achleves a stature of muml allegory.
Iight 4is symdbolis of knowledge, vision, or peresptioni the
lack of light signifies negligence, "Time" and "light”
cannot be wasted if one is to be ready for the final recke-
oninge mm, the play foouses the inlerest upon the
Fatuag and emphasizes thelr negligonoe as the result of
their having alept too lnne It marly strosses that they
had aot bees mmm. and, therefors, were not prepared
for the GMM of Christ am the Last Judgment, m
refrains, "Sleep no longer " and "Lagy and weak ams, you
have slept too lmg," echo the stern command of the Church
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to the people to be watohful in order %o be realdy for the

Judgment Day, whieh will come upon them umexpectedly.
A eomparison of this pley with the parabdle which
inspired it points up the original slements in this drama,

THE PARABLE OF THE WISE AND FOULISEH VIRGINS

Matthew . OVel=1)

Tune siamile eris rog::n
coolorun deoem virg

quas ascipientes hmu
suas exisrunt obviam spode
80 ot sponsae,

quingue sutem ax eis
erant fatuae, ot

quinque prudentes

uuptu hmnu
non sumpserunt oleum
secum,

Prudentes verco ascepsrunt
oleun in vasis sult cum
lampadidbus,

mm antemfecients
npm, dormi saverunt
omnes ot dormierunt,

Nodia autem nocte
clamor faotus est:-
Eeos sponsus venit,
exite obviam ol,

;ma* mmunt“mn
rgines ® oraae
verunt x.npnﬁcﬁ suad,

M‘lh

in the
mam with their lamps,

Bat m b ‘ do=
o 008 fell
ud rested,

iﬂm in m night, more-

over, the was raised:
'Mu.m the ridegroon

89 forth to meet
hervd ot

Then all those virgins
arose, and ritted out
their 1

.



Fatuse autem sapientidus And the foolish ones sald
d!.’jwunté” Date no;is d; g: the ‘;13. oaosf: "Gi;i
oleo ves quia lampades us from your [sup
nostrae uﬁngmtur. of oil, sinee our lagpa

Responderunt pruduatu, The prudent

dicentes: Ne forte non - answered: “But perhaps

sufficiat nobis ot vodis, there may enoug

ite potius ad vendentes, Tor us ul bm. rather

st emite vobis, yu g'! m sell
for yourselvea,”

Dum autems irent mu. Mlz.m time tﬁi
venit sponsusi et quas m 4o~
paratae erant, intraver- . tm vhu
uat oum oo ad mpuu. m’.}u

- witk to tﬁa

ot olausa est jJanus, 1:1:,
““n

Novissinme verc veniunt Faally the remsining

st reliquae uzgtm vivging cane o

umngc ' w. !bno;?:gw to

Domine, aperi 1 aools.

At ille respondens ait: he answering uus

Amea aioco vodis, nescio '&3 X m to tau,

Yo,

ugnau itaque, gquia Ant 80 be utohm. sinoce

neseitis dlem neque you & a0t the day

horan, aoxr She hour,

Ths parable stresses the failure of the Jakusg o provide
themselves with an ample supply of eil] wheress the pley
itself emphasizes the negligenes of the Foolish Virgins
as & result of their having slept too lenge The items
missing from the parsble dbut found in the play are an

-

- 8ps, auws translstion fwem the Low Latin of
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in€ieation of what the author himself gay have invented:

(1) its prediesion of the Bridegroom's
om::g, an& its marning to de watehful

(2) Gﬁg;:hl, his warning, and his story of Christ's

(3} m u Me's attenpt to obtala oil from the

(4) Christ's eommand that the Jalgag be oast into

(5) The devils appearing to earry sut She command
In faels, Young asserts that the last line of She drems,
*Now let them recaive tUm devils and Ve east inte hell,"
and the devils' execution of thess soamands are evidence
of the additions made By the playwright and are net
amplifications of the Gospel cosessnisg She Fatnag.®3
Mhm; Young bslieves that the m in liturgieal
drema make their dedu in the SRensus, whesein Shey are
used with "grim seriocusness,"8 Pisally, he sess 2o evie
dencs of the attechment of this play to the lisurgy or of
its having desn developed from liturgieal pleces and
remarks that the play may, or may no% have been parformed
in the Chureh,85 31‘!18. oa the other m, suggents that

ahm, 31 m.. 11' Pe ,&6.

M‘; Ps 3674
$3L00. gite
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ons can readily see, by ignoring the lines in 014 m;oh;
that the Spopnsus began ae a liturgieal ordo, since it is
elsarly a play desizned to emphasize the importance of an
s.néiviang.'i being fully prepared for the mammt; and at
i1ts time, it sould have coms into existense from no ether
sourcss®8 s for the matter of steging %de Booasus, Young
eonjectures thet if thare were a helismsuth, there were
also booths for the marchants, a lug to the wedding sparte
mnt.; veasels of oil for the virgins, and wings for Gabriel
used 1a the performance of the play.¥7 .

The thems of the other sarly eschatologiocal drema,
the Ansiehristus (iseluding she Jndisiugl, eoes daeck to '
Jewish esehatology in the charaster of She False lessian,
the devil disguleed as Christ, whe appears upea the sarth
to tempt and corrupt the righteous defore thes Second Coming
of Christ and the Judgment Day,58 The Book of David also
prophesies that the Aatichrist will bs a king who with .
armies will parsscute aznd destroy mnum Furthermore,
Young eonaiders the Sibylline prophesy, istroduced in the
fourth mtm; to be of importance $o this play, This

8Craig, 9po SAte, Do 75
mmt 20s Site, IX, PDe 3§7"63'
83v40 Jewish Encvolovedia, I, pe 626,
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propheay declares that the last emperor of Rome bdefore the
advent of the Antiehrist will obtain dominion over the
entire world and, at the end of his reign, come %0
Jerusalem and lay down his crown,®9 Ohristians have aoe
capted this Jewish concept im full, exeept for the fuet
that Christian authors have ehanged She Talse NMessish into
a person who sesks to gein resegaition through sigas and
wonders rather thean through fores,®

A warning of the ecoming of the Antieheist say be
found in Matthew XXIV.4,5,248
m:mmmmaMosm.rmm
that no man deowive
Yor shall coms | w fane, nm, I am Christ;
apd shall deceive many,
Tor there shall arise false Christs, and false
hets, and shall shew great ltgn‘ and wondere;
asonush that, if it were possible, they shall
deceive the very olest,
The warning is repeated in Mark XXIX.22t¢

ani shall shew signs asd ,um,u
1% were possible, even the slest,

Although aposalyptie passages froa Daniel and from
the Gospels have been used fer the expansion end elabora-
tion of this play, its primary soures is 1I Thessalonians

$9%oung, gp. gAtes II, Po 370,

901pid.s Pe 369,
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i1, whioh, one notes, was the Seripture for devotion on the
Saturday of the fourth week of the Advent 191

How we beseosh y ¢ By the eoming of
our Lord Jesus cndu. and by eur gethering
mmmm
znumt-mmum uuuenhled,
neither by s %, nor by woad, mbrmmu
fyom us, as hat{b ormnuum\cc
Lat no nman damum mm: for that day

shall aot esms s falling awey
first, imnrmumna.mum
of pmition;

who mmmwms‘m-mwn
;uth-mhsr .lmm

Recssbar ye not, M.Mxmynwuhym.
Imnuthutthiu
And now know what witheholdeth Shat he might
N el in Ms time,

2.“ zy of imiq uu{ ‘already wttn
0 now letbeth will let, unnl

tammcrmw
mwmmmtmomn

whoa the
Lord shall consume with the s lorﬁa
m.mxemuumu motusm
]
mmwm;mn the wosking of -
Satan with all power snd ltm and Mm.

And with all deseivadlensss

in them that &M m thay mm not
the love of that 'Ihw ht be uno..
And for this sause

delusion, that ﬁhg should baum a nn

That ‘al) %o dambed who delisved not
the s But m plmm in unrighteousness,
But'umbmﬂ. e thanks alway to God for
you, brethren m of the Lord, Desause CGod
hnth from the bdeginning ehosen yen %0 salvation

Yichasbers, sp. Sikss I1, P 62.
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through sanetification of the Spiris and belief
of the truthi

Whereunto he uuodyoubymgum. to the

obtaining of the glory of ocur Lord Jesus Christ,

Therefore, drethren, stand fast, and hold the

trmum whieh 'nave besa ‘Musht. mme by

word, ar cur cpu 18,

Bow our Lord mmnhm:,mm.

our Father, whioh hath loved us, m:mnﬂg

us omha&&ng mmttaa and ;m hope ough

%&t our hearts, asd stablish you Lia every
gooﬂworzandmﬂ:'

In The City of God, Saint Angustine explatined that this
Dassage was undoudtedly writtea about the Antiehrist, dut
he confessed that he 414 not know the exaet mesaning of the
Seripture, According to m, some believed that the
Apostle Paul was referring to the Roman Bopire in a wague
kind of language for fear that m‘inm the hostility of
the incumbent government .92 Thus, the "mystery of inige
uiw!“mgahm mvam,mmmumgam
Hero, who, 1% was thought, would ariss as Amsichrist, or
exzerge from oohocealmeat $0 de sestered %o his kingdom,93
Further, Aungustine W that some belisved the yhrau,

"mystery of iaiquily worketh," refarred uny'to the wicked
onsz and to the hypoerites within the Chureoh, whose numdber

would inorease to furnish Antichrist with a great army with

92poas (t2re), 2B+ 21%es Do 739

o0, site
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which to subjugate the world,% He supported this eonjeo-
ture with a quotation from I Joha 11.18,19!

Little ehildren, it iz the last tisw: and am ye
have heard that mumxn am,l gome, even now

are thers sntiohrists; u know' that
At 13 the last time, wont from us but
they were not of usj fer Mmbmaf

thcy would no doudt have amm with use

Howover, in aspite of his various suppositions, Augustine
was also osrtain that Christ would not eoms to judge the
quick and the dead unless Antichriss, His advesrsary, first
came to seduce those who wire alreedy dead 1o W.95
Satan would be relessed through the Astishrist, who would
"o « » Work with all power ix & lylsg Shough o wonderful
manner,"” Therefore, Augustine felt Shat homas bdedngs must
be made awsre of the powers of Satan givea to him by God:96

Yor God shall send, besanss God W
the Gevil to 4o Shese things, the ey
Roins oF then i ﬁ“ deacase 5t m‘m'-

mmm”‘?‘mmnﬂm“mmeﬁa

but had plessure in uarightecusness,’
J{m mu bs sedused; ua. mng
u&n
Just end

N 3“4514: But, being JW":
h%ly umt le of Gad, with wgzah He hss

4L0e. gite
25138¢s Po THO.
e, ik
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never ceased to judge since the first sin of tie
rational creatures; and, bveing seduced, they shall
be judged in that last and-mamifest jJudgment ade
ministered by Jesus Christ, who wase £ most
unjustly judged and shall most Justly Julge,

Saholars agres that thes Andighriggus wes performed
at Advent and that the asrvices of She Advent ssason formed
the baokground ot'ttn Feligious ﬂmasht from whioch the play
energed, However, Craig states that, alSheugh indiontions
of an origin ", .um:nn.wamm»rw servioce
are nob t00 numerous or too clear,®™ s bBelieves that the
play arose as 4id other Latin religious dremas,?8

Chambers agrees with Young that the immediate
source of the /ntichristus was probably the Idbellus de
ARSAGREABE0, Written in the tenth ceatury by Adso of
Toul,99 Creig, however, coneedes that his play is the
sourece of the later amplified versions of the Angishristus,
but declarss that it sould ot pessidly de the souree of
the originals,i00 Ia Creig's opintea, ene may properly
assuns that a dramatise omuatwmm from the
fentivities of the Advent, and that an sarly versasular

o8, giks 4

MMO 2R 2L, Pe 757

Pchanbers, gpe gikes II, ppe 63-6L.
1%0pnig, poe gikes Do 76
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play from Italy with a preface by D'Ancona 18 the source
of the original Antichristus.iOl It is this primitive
play which unites the two eplsodez of the Aantiochrist and
the last Judgment and forms one plays The two plota are
ummmmuummmmmyorm
Bircerbidliothek, dated 1549.10%

' Young sketohes the ossential coatent of Adso's play;
whioh, like the others ormmm; dsplets the
Antichrist as the direct antithesis of Christ, It malne
taine that the Antiehrist, bdara in Bebylon and educated
by magicians, will come %o Jerusalea to torment those ’
whoa he sannot oorrupt, to proslainm hignulr Son of God,
and to oecupy the throne in the Templs, from whenes he
will perform all manner of ninolqg-‘-” He will put his
sign, the first letter of his nane, oa the foreheads of
all, including Ghristiane and Jews, whom he 1is able ?o
win to his esuse,i0b Divestly preceding this sdvest,
mwm,mwmmumummm
his rule throughout the eatire world, will surrender his

100508, 218
102100+ ait.
10”“! ape git., 1I, py 370.

104200, gis.
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erown at Jerusalem, Xnoch and Eli jah will) expose the
¥alse Messiah and influence the faithful to resist his
powars, The prophets and their followers will de put to
duth, but will rise after thres days through the power of
Cod, wMah event also vm end the reign of the mzehﬂst,
for cmn. at this time, will slay hia with the dreath of
Hls mouth,105

Bince Adso's Antlohrigta is one of the earliest

extant plays of ths Antichrist, oois sugrests that an
outline of the movements of this play is impertant!

{1) Antichrist cames %o Jerusalem to torment those
whom he eannot corrupt,

(2) Antiohrist proalam himself to be ths Son of
God, ocoupies ths Temple, and performs miracles,

{3) Antichrist stamps the first letter of his name
on the forehesds of those whom he has won to his
gause,

(4) The Roman Zmperer surresisrs has erown at
Jerusalem,

{5) BEnoeh and Elijsh e the Antichrist and
influsnce the fait to resist him,

{6) The and their followers ars put to
deat but rise after three d4ays,

(7) Chriss, with the breath of His mh slays
the Amtichrist, !

1051314., pe 371e
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One observes, elso, that the play closely follows the
Seripture whioch is its primary sour¢e, However, it cone
tains the following elaborationst
(1) The Roman Emperor surrenders his erown at
Jerusalem (from the Sidylline propheay of the
fourth century), |

(2) Antiohrist stamps the first letter of his name
on the forehsads of hs vietins,

(3) Enooh and Elijah exposs the Antichriss,

{4) The prophets amd thoq fellowsrs are put to death
dut arise through God*s maﬁutgr«uya.

Adso's Aptichristp is e form of the play which
Young deens as a standard for the Middle iges, 106 Thne
theme is drsmatized in the Tegerasee »m of Antichrist,
Ldua de Advento st lnkardty Askichristl, whioh Creig dates
in the twelfth oentury and whieh he thinks is a most
"remarkable and presosious” playel7 I8 uses the eadlea-
atic figures of Centilitas (heathenimm), Symagegs Wm);
Eeclesia gmnnumm; Bypearites, and Heresy, whe, in
this play, make what is possibly their first appsarancs
upon the medieval stage,108 In eddition to sz expended
MW one notes that this pley obviously

106100, git. ,
107crate, gpe Sikes Pe 76e
m‘!ew. s ghte, I1, pe 395.
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contains internal evidence to show that a rather elaborate
{for the tims) type of stegecraft was required in ite
produoction, For example, because of the large number of
actors and the space needed for umsns. oauntmahins;
and warfare, Chambers thinks the perfermance of this play
must heve takea up the entive nave of a large chureh,109
He believes that the goden were set at intervals against
the pillars, compelling spestators %o watch from the
aisles 110 TYoung, on the other hand, delieves it absurd
to think that this play was ever performed in a chureh,
begsuse he believes that the necessary glay;ng-upaog would
have exhausted all faocilities, Hs suggests, rather, that
there may have bun.ua impressive use of platforas in
performing the play, especially es the produstion grew more
elaborate, and suggests the tnum kiad of playing spage!
The plateg, representing the world, is dordered by eight
structures-«ane for the Templs of the lLord and seven for
other particular charasters, The platform for the Temple
is located an the un; and pear it sare the sedes for
Synagoga and the King of Jerusalem, 0On the west 5190
are three platformse~ocne sach for the Roman Emperor,

109cnamhers, gpe Gikes II, Do 79
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the King of @om; and the King of France, The two
structures on the south side are reserved for the Eing of
Gresoe and for the King of Babyloala and the Gentilitas.
The north side is kept tru; presumadly for apooutoru.m

The performancs begins with the prulusuc; during the re-
eiting of which the various kings and companies, entering
from offestage, take their plases, The setion starts with
the Roman EZmperor's preclamation that all the earth shall
pay tridute to the Roeman Bupire, The King of France ylelds
only aftsr a battle} the kings of Creeoe and Jerusalenm
offer no resistanee} the King of Badylonia attempts complete
destruection of Christianity through a military azsault upon
the Eing of Jerusalem, The gity i# saved by the Roman Klng;
who anters the 'rmm; atﬂ; placing bis orown ani other

1lYoung, ope Sikes II, Ps 40ke
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imperial insignie before the alm; proalaims Christ to be
the true ruler, He who was the Romen Emperor now returns
to his formey pu{, while Ecoclesia remains in the Temple,
The Hypoorites enter, winning thn Jaymen and the Xing of
Jerusalem, Antiochrist follows, aceompanied by Hypoerisy
and Horuy; who are to corrup$ the clergy anmd the laity,
Antichrist overcomes the King of .Tum:.u; who seeks aid
from the Teutons and Eeclesia, Antichrist attempts %o
subjugate all kingse, Ths Teutonic XKing rejects all gifts
and drives dack the army of m&chﬂlt; who ultimately wins
him with tricks and miracles, The Teutonic King with
Antichrist‘'s am, thon; oconquers Centilitus and Babylonia,.
Antichrist dominates the world whea Bmagn; through the
help of Eypoorltel; yields to him, ¥hea Enoeh and Elljah
arrive, declaring the prineiples of Christianitsy and thus
conversing Syugoga; the twe prophets and thelr followers
are put to death, At the momens in whioh Antichrist come
mands mnm taprnmlmtho one true god, thunder
¢lashes, he mu, and his followers desert him, The prophe
ots arise and, with Eoehnia, lead the remaining ones daock

into Christian faith, and the play ends with praises to
Gﬂdom

uzM' PPe 38790,
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In additien to the prologus and the emdlematie

figures not preseant in Adso's teath-esntury Antiehristo,
the Tegernsee Antighristl eontains the following aetiont

{1)
(2)
{3)
(4)
(5)

{6)

The Reman Bmpe sesks to sudjugate (a) France,
(b) Creece, and {e) Jerusalem,

The Xing of Babylonia attaseks Jerusalesm in an
attempt to destroy all eof Christianity,

?" oarites win the laymea and the Eiag of
erus

Antichrist and Hereay overocome the
Ring of Tebusiiaas "7*

The Teutonio mn&:m the Antiehrist, who
aitimately wins with mm and miracles,

mngosa yields to Antichrist, who sow dominates
world

*

Chamders considers the Tegerasee Antighrigti to be

a8 ¥, « + subtle vindieation of the Rapire sgainst the
Pamﬁr;‘ as woll as the Teutan Xing against the King of ‘
Prance, He assigns to the play the probdabdle date of 1160,
explaining that it was at $his time Shat YFrederiek
Barbaressa was at the pinnsasle of his struggle against
Alexander I1I, who was deing supported dy Louis VII of
France,113

In sd4dision to the Tegeransee Antishristi and ths

sinilar play frem Lucerne, Craig calls attention to a

1130nambers, gp. gikss II, Do 6be



59
fourtsenth-century Eptkrist from Munieh, a Frankfurt
Antichristapial of 1468-9, and an Antiehrist episode in

the Kunzelzauer Zrehaleichosasoiel, smong others,iléh
Ho considers the :.uo-rm play with its use of Ezekiel and

the other prophets, 1%: Abkishrintus end its wm to
be an exaet parallel, in a more mnnn form, to the
last three pagsants ia the Chester Cyols, pressntly to
be discussed,tS

lnh;}em of Antiehrish m th. Last Judgaent
mm, also, by Seint Auzustine, m. in Tha Cisy of
God, refars to Daniel's prophecy shat the Antichrist will
precede the Last Judgmens,}1é Damiel's prophetic vision
reveals four MI; interpreted as four kingdoms, the
fourth of which is conquered by a sertain king who is reo-
ognized as Antichrist, The m of Antiehrist will
Tieroely, though for a short time, assail the Chureh before
the Last Judgment of Ged will bring thg eternal rule of the
saints, After the reign of Antichrist, all mplog of all
nations shall risej am; who have done good deeds, to an

1lhoresg, ope SA%es Do 77

n’m;. Pe 760
116poas ttl’t). She m-; De Th8s



60
everlasting life; and they, who have done cvu; will fina
only shame and everlasting confusion,il7

About the fourteenth eentuzy; the Judlolug began
to exist indepeniently when it was borrewed from the second
final episode of the Aptishristius and made to serve as an
end to fullesecps dremas such as the Corpus Christi Cyele,ll8
smmmatmummqmmmutm
York, the Towneley (Wakefield), ths Ceventry, and the
Chester gycles, One notes that matters gt esohatology are
portrayed in the last play of eash cyele, with the sxoeption
of the Chester eyole in which the lgak hras plays are
devoted to the sudjecs, For eaxample, the twenty-seccnd
plar; m deals with the prophecies of the end of the
world end the fifteen sigas gtdoan. Ths Swenty-third is
Tha ComiRa of She AuSAShEigSs while Wbs sudjest of the
twenty-fourth is Doomsday,

The seriiest extant notice of the presence of such
plays in Tork is 3.378; when ths Bakers were ordered to pay
incurred ﬁm, half to the eity chamber and half to the
"e » » pagine des 41tz Pestours de ocorpore oristi,"119

710480, e ThOe
D80rase, goe shliss Do 770

119qaeted in Luey Toulmin Smith (ed.), York Plays,
Do m.



Prom this and similer notices, one concludes that these
plays had by this time been in existence for many ym.m
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However, Craipg Qates the oyoles in this order: the Chester
oycle, 1327-8; the York eyele, 1378; and the Coventry eyole,

1392,121 Clark essigns the composition of the extant

Towneley (Wakefield) eycle to the early years of the fife-
teanth gentury, explaining, howsver, that possibly some of

the plays in the cyele have an earlier origin,122

The texts of all the ayeles closely follew their
respective Bidlical aourm; with vecasional noteworthy
additions taken fram certain apoeryphal legends of the
day,123 Although there are many refersnces to the Lant
Judgment to be found in the Psalme, Isatah, and I :ohn;
the source of the Jndlclul DEopex is Matthew XXV.31=46,

a text whish, one recalls, was read at the end ot Advent:

When the Son of man shall oome in his gl and all
thonnlynﬁ with him, then shall he sl upmtho

51
And before him u:ﬁl be gathered all nations; and he
shall npmu them one from another, as a ohnphm

divideth his sheep from the goets:
And he shall set the sheep on his right hand, but
the goats on the left,

120500+ gife ,
_1210raig, gRs Shkes Pe 130,

12255 aney W, Clark, mmmmw

pe 28,

123, w, rollast, RacMieh Eiracle Blars, Saralities,

m iaterludes, Pre XX X~XTH s
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Then-shall the Xing say unto them on his right hand,
Come, yo blessed of my Father, inherit the
geparo& for you from the foundatiocn of the world:
* I was an hungred, and gave me meat: I wee
tmsty and ye gave me drink: IX m a stranger,
‘oox me int
ﬁ clothed met I was I&tk, and ye visited

m prison, and ye came unto meo, -
Then smu the r:.gmsumu answer hm, saying, Lord,
when saw we thee an s and tuﬂ thee? or
thirsty, and gave thee
When saw we thee a atraw, and took thn in? or
naked, apd clothed thee?:
Or when saw we thes siok, or in prison, anmi _oane
unto thee?
And the King shall answer and eay unto thon. Verily

u{mayou Inssnuch as ye-have done it unto
the least oftﬁmwwmu,nmdamu

unto me,
Thmmuhemmuuaawaamtbhﬂw,
traam yo ocursed, inte everlasting fire,
g!o wﬂ'p anlhumaol.s:
‘er was an unsm yo gave me no meatt I
' hirsty, and-ye gave no arink! ‘
x a8t and takmmu: naked
anan‘m; a;-:not etox, mmpn-m,wi

en shall they au m m.
e, b S 8
or, or or or m
614 not minister unko thes? ’
Thon shall he answer oa{h
unto you, Inmsmuoh az ye $ not ta of
loast or these, Yo m 1% not %o me,
And these shall zo ewsy into everlasting punishment:
but the r:akum um un etornal,

The first syele play of the Last Judgment to be
considered is the relatively unsltered Ihg Judgment Day,
aoted by the Maroers of York, the forty-eighth pegeant
in their-collection of Corpus Christi plays, The play
opens with God's speaking from Eis threne, lamenting His

oreation of the world and of man bheocause of man's
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disobedience to His comnandmsnts, In caaoneo; He is
grieved bauuu; although He has sent His Son into the
world to atopne for man's uu; and although Christ has
harrowed hell to save tho miserable wreteches, mnund
eontinues to sin, Gad, resolved to exd man's folly, come
mands the angels to sound thelr trumpess to summon all
omsmn—uo blessed ta Hs righd hnl ad thes cursed to
His left, an aotion 'Moh. one m. was predicted in
the Sariptures and desorided ia the eighth-eantury poes,
Chrint (1le 1216-31). God's commandment acoomplished, the
risen Good Souls praise m, repent their aim; and ask for
grace, The Bad som; terrified degause they can bdring to
God no good desds and besause all thoir sesoret sins will be
ruoalod; are oonvineed that for their wickedness they will
be damned in hell, Jesus deseends to earth to show the
wounds He had acquired in saving mea's sculs., The ocenter
of the next scene 18 tlw Julgment seat of Ghrist; wherein
He deoclares that His prosise will de msu;aﬂ. His apose
tlez proclaim their love and loyalty to Him, end He pro-
ceeds to ths seat of :mmt; amid the singing of the
angels, A brief glimpse into hell reveals the devils
preparing $o seize their v;uts.m. The risen aoula; both
the good and the evil ones, take their places at the
Sudgment seat where Christ shows His wounds, reviews the
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story of the emciﬁxion; and proolaims happiness in heaven
for the blosaoa who, in turn, havo nm rejeoten Him in
His distress, dut rather have fed, clad, pitied, omfartoﬂ.
and lodged Him each time they have halped the needy,
Turning to the Dad Soule , He declares that their bitter
sorrows will never cease because of their sine and wioked
deeds, and charges them with negleeting Him ia His time of
need, Nobe of them has lessened His sorrow; therefore, He
now forsakes thems He calls His chosen ones to Him and
casts the wicked souls into helly, The play ends with the
followinz stage directiont

Et sio faelit finem sun And thus He makes an end

meledia angelorum with aslodies of angelas
transiens a loao ad eronsipg. from place Lo
locum, place;

The York oyele Judgmenss play iavolves the following
apteworthy devslopamsnts sines the time of the Spgpsus of tne
eleventh or twelfth cuntury:

(1) God laments Bis cresSioa of the world and
resolves to end menkind's folly with a general
Em

(2) The angels, socuniing their tmoeu bid all
zma—awnm ’

{(3) The Good Souls are essigned to the right hand
of God; the Bad Souls, te His left hand,

12“3 od,)
‘ shn Matthews !?gfvah .ma&m
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{4) Christ, with His apostles, approaches ths judge
ment seat.

(5) Christ explains how the Good Souls have bensfited

Bouts have failed to serve Hme o T e 2
Ons obaserves that the foous has shifted from the preparation
for the Judgment (dealt with ia the Spoagus) to ths Judgment
itself in The Julzment Daye Ia the latter Pw; the 4ra-
natio eveants are the summ; the M, and the punishe
ment; and the suspense ereated by Christ's judging the
risen souls sustalins interess, Oa the other hand; the
ohom, Gabrhl; end the iapgataras of the fponsus are
absent from the less symbolieal York play, which includes
three angels and two apostles not found in the Sponsus.
Einomr; umwm the two Bad Souls replace
the Ffatuag, and the two Good Bouls supsrseds the Prudantes
in the ramatis pezsonsge While the devils appear oaly at
the end of the Sponsus Vo carry out Christ's mnd; he
Sudament Day allows one a glimpse intoc hell to observe the
devils as they are preparing $o selse their viotims,
ﬁ.nauy; it 1s Cabriel in the Jpoupug who reviews Christ's
life; wheress in Ths Judsmant Day, it is Christ Himself,

As for the menner of staging The Judgment Day, one
can envision the medieval imagery (ineluding Jesus coming ‘
on the clouds, trumpets socunding, angele in white garments,
a valley of amnpuaa; and a lake of fire) which is
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assoeiated with such plays.125 Therefore, cne ocncludes
that the produetion of this play requires four statiena:
God's throne, Christ's Judgment mt; the nam, and hell,
God speaks rrog His throne, whuh; if the play was produced
upon a pageant, was the higher platforms The astion of the
angolamthogoodmmmmuummmrum
of the risen dead, presumably eon the sarth, or the lower
platform, Jesus descends to the sarth {from the higher to
the lower plattm); whers the dialegue between Him and His
apostles takes place, By sontrasy, the dialogue among the
devils oceurs in mn; losated on the ground deside the
lower platform, The last seens revolves sround ths judge
ment seat of Christ with the good and the bad souls,
Christ's speech, "Therfore till erthe nowe will l vum, /
li-gselue to sitte in magests, / 7o Qene my domes I woll
descende,” (Ihs Indemant Dey, 1le 179-81) indicates that
Jesus desosnds to sarth befayxe proeveding to the Jjudgzent
seat, wmu. oo assumes that the judgment seat may
have besss located on a dais on the lower platform, On the
other n.u; Aif the play were being preoduced in a manner
such as Southera lussuu; it would have required a godes
for God's throne (heaven scaffold) ana. directly opposite

-

1253, Bevan, "Ohristianity and the Beyond,”
Speqtater, CXLIII (b-m 14, 1929}, p. 898,
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1t; the haunanarfom; used 1n 1ts entirety with the
hellamouth osoupying the lower story. The plateg would
then have beoome the cmh; the realm of the risen dead
and the scene of the judgment seas,

Tue dramatis ersonas of the Zudislup,<1?6 the
thirtieth and last play of the Townsley oym; shows an
expansion to mnuda th.trtm eharagterss Pruna ilalus .
Sooundua dalus, Tu-eiun aﬁaltu. Qmﬂu Malus, Prz,m
Dmn. B-eundna Bomn. *rmuuu. Primas Angelus, a‘mun,
Primus Bonus, Secundus Boaus, Teroius Boaus, and Quartus
Bonus, Although the opening lines of the Judisium are lost
and the first existing sixteen lines are additions to the
text of the York play, Iha Judgment Day, the two plays are
in part parellel.127 Beginning with Js 17 of the Towneley
play, the next three stansas {with the exeeption of the
last half of the fourth ml oonform to the York stanszas
ninstosn to twanty-ons, Thea, a unit of thirty-two lines
follows spokes by i SUSKERS m a character not found
in the York play. The next unit of fifteen lines are pare
aucl; after which follows in the Towneley play a unit of
thirty-two stansas (1}, 89~385) of broad comedy among the

Izﬁsmt;m spelled Judigium.
1275mith, gp. gifies Do 497.
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demons; a passage replaced in the York play with fortye
three 1ines ()ll. 185-228) the greater part of which is
ocomposed of specches by Jesus and ths apostles, The pare
allel texts begin again after ), 185 in the Towneley (l. 229
in the York text) and continue throughout the whole of the
Judgment scene proper, with only two exeeptions: 1l. 51215
are found in the Towneley text but not im the Yorkj ll. 343-
LI, are found in the York play but not in the Towneley. Than;
The Jydgment Day ends with Jesus as He speaks eight more
lines prooclaiming that the sorrows of the wicked will never
coaso; but that those who mended their ways while there was
still time would abide forever in His dlessing. However,
the Towneley text continues (}l. 532-612) with comedy and
satire between the demons and Tuitiuillus, who are gloating
over their viotims. The Towneley play ends with the Good

Soul's thankful praises to God (}]. 612-20), The following
table shows the parallel texts beginning with )l. 16 of the

fudicium and 1. 142 of The Judgment Day:

TABLE 1
Towneley s Tork Differences
IR g e e,
128y, 1s the York The Judsment Day; T.; Towneley

fudielum,
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TABLE I (eontinued)

Tork

Differences

1l 73-88

dl» 386-531

AL 169-184

s 229372

-

o L4O=T2«=lialus
speaks

{1, 89«228~-broad
oug’ ot dmnu) ro-
hm Ys

Jesus and
upo-uu )W
T 512«1% not
HE X e

» 34 3«44 RO
in 1oy

Te 532612 not
HE N

12 2055 -

It is evident that the devils have a greater role
to perform in the Townelsy play than they 4o in the York
playe In mm; one notes that angels are compelled to
drive the demons away froa the righteous as Christ desoends
from heavea for the Judgment in the Judiciug. Only the
voloe a; cm-ut; reviewing the story of His suffering for

mankind ,

oan quell the greedy demons,

The Coventry Domsaday, more serious in religious
tone, adds the characters, Gabriel, ishael, and “eter,
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This play begins as Jesus demcends with ({iochael and Gahriel;
and d¥ichael sumnons all men to the Judgment, VWhen Cabriel
proncunces "endless hell" for those found in "deadly puilt ;"
the earth quakes, and the world is eonsumed by fire, Demons
» "Harrow and out{" All risea souls plsad for merey as
God appears on high, oalls His childrea to th. blesscs
them with His right hand, andl eleanses them, Dleter opens
the gates of heaven and weloomes the Saved Souls to God's
right hand, The Damned Sculs' ery for mercy is mocked
first by Cod and then by the First sz. who puts his
mark, ap 414 the ﬁnuehnet; oa the foreshesd of his v.ict.tma.
God admailhon tho wum for theu' fallure to give nmeat,
drink, aheltar. olothing, pity, and _merey to the needy who
have asked in Eis name, The aoceaﬂ, tma. and fourth
devils ocho the remonstrances, The Dambed Souls admit
their guilt and again ask fer mereys trnranmteu.
last spneh, after the devils have carried off their pm,
is lost,
Although the Coventry Domssday has approximately
the same movensnts as the Judgment plays of the York and
the Townelsy cyolu; thers are certain noteworthy innovae
tiona:

(1) Jesus descends with Cabriel and !dichael,

{2) Michael summons all men to the Judgment (a task
asuﬁm in the York and Towneley plays to
angels not named),
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{3) The earth quakes and is consumed by fire whea
Gabriel pronounces "endless hell®™ for the guilty,

(L) VYeter opens the gates of heaven to welcome the
Saved Souls,

{5) The Damned Souls' ory for m”it“ mnkod by God
and the First Devil, who puts his mark (aes 414
the Antiehrist) on the foreheads of his vietins,

(6) The second, third tom devils echo Cod's
Tonooseranses ot Inet ¥ieked,

The last three plays of the Chester oyele, thsir
stage directions writtea in Laun; M with matters of
eschatology. The twenty-sscond pm, Tha rophets and
the W, mvoxm Esesahialle, &Mas,

Expositor, Danisl, and Ichannes Evangelista, It opens
with the prophet Ezechielle's telling the people that God's
ghost led him into a field where lay bones without flesh
and commanded him to prophesy that God would soon revive
then, Egzechielle says that he saw the ghost make men rige
out of their graves, The Expositor interprets the propheoy
as follows:

msmwhum shall be as bright

ge omes trage the Somme'le et .

ther Dome to vnderfos,

Both Saued and damned after that day

DVO they may not, by no way, ‘

% 3&0mm¢o“h¢um,
hat»bnuymuy(omto

Tha Erophets and mwm. h1-8)
Zachariss explains that he saw four chariote come out of




72
two silver hills«.red horses drew one charioti blaek honoa;
another; white horses, the third; and horses of different
hues drew the fourth chariot, He relates that an angel
explained to him that the chariots and the horses repre~
sent four winds that will blow 4ia readiness for Christ's
coming, The Expositor bruka u o state tlmt: the hills
signify EBnoeh and Helyas, m. 1ike anm, will always be
steadfast and true, The four chariots he likens to seints
of four manners of Qegres., The horses of different colors
he commente upon as followst The red horses represent all
mrtrn; the white ones travel adove the earth and do not
dread douth; the hlaok horses aignify preachers of Cod's
ward; and the horses of different hues are likened to Jews
and Peynims, The Expositor prophesies that all pooglo;
through ra:lth; shall be reformed when Rnosh and Helyas
persuade them to seek salvation,

Daniel reports that he saw s wondrous sightesfour
winds high above the sea and four deasts, cne of which was
atzongwtthmrp; long testh and aails, Among the ten
horns upen his M. he had one littls one above all the
others, 7This horan had a Mwlth whieh to speak and eyes
to see, Of the ten horns, the figst three were 5o0n 00N ‘
suned, Denisl interprets the ten horns as being ten kings,
all of whom fear the one who spraang upward 8o rapidly,
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The Expositor again intervenes with the statement that the
Beast wlu‘um.nm Doomaday and that the one horn is
Amtiel}riat, who, while controlling the world for three
years, will slay three kings and subjugate the cther seven.
lohannes Evangelista declares that his ghost was
ravished and that he saw many wondrous things of which he
will reveal only one, He relates that he had heard God
ssnd two witnesses to defend false faiths that had’bm
raised by BEis foe, God had ?allaa these witnenses,
Immbogresrggali gtﬁ‘;
fyre out of ther mn’bhoa tlwy should teight.

t enomyes to
i tmmmmmmn. 189«32)

The "Chandlers" would have the power to turn water into
blocd and to overcome their onemlies, 4 great Beast would
come from beneath to fight sgainst them and alay them in
the Holy C.tty; where Christ had beea nalled to the crozs.
But after three and one-half dayﬂ. they would all rise and
speak and go into heaven to0 dwell in Joy forevermors, The
mita&; thu\; oxplains thst the two witnesses are Enoch
and Ea}.yas; m, when the Antichrist comes to destroy God's
peapl.e; will oconvert them agaln, The Beast about which
Iohanres apeaks is Antichrin; who has the devil's power.
The Expositor deseribes Enoch and Helyas as two good men
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who have been ravished in paradise~-one long before NHoah's

flood; the other, after "many a hundreth yeare,"
Beginning with l. 261, the fifteen signs of Doomsday
are thea listed:

(1) The first day, the sea will riss against nature
as a wall high above the hills,

(2) The seocond day, the sea will subside and slmost
disappear, )

{3) The third day, fishes will lie above the sea
and ", . ”hl and rore so hideously,” but only
God ean hear them,

(4) The fourth day, sea and water wil) burn against
Bature,

{(5) The rifth day, all herbs and trees will be of
bloody dew, and man and dbeast will be dazed,
Fowls, each one in his kind, will gether in a
?r::: and stand confused, unmindful of food and

&

(6) The sixth day, all buildings will tumble to the
earth. Firc from the sun $o the firmemeat shall
strike and gleam,

(7) The seventh day, roecks and stomes will break,
the sound eof wﬁlh only God will hear,

(8) The earthquake will oesur on the eighth day,
when all men and beasts will lose thelr power
omthutomgaﬂh.

(9) On the ainth day, hills will becoms plains, and
stone will turn éo sand.

{10} On the tenth day, men who have hidden will come
out of their caves and flee, They will have no
_power but will behave as though they vere mad,

(1) Al will open on the eleventh day, and
the dead shall rise,
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(12) On the twelfth day, the stars will fall and
"o » o« fyre ahoot from then hydeously,”™ and
all beasts will ", . . rore and erye, / and
neither sate nor drinka‘

{13) A1l mem will die on the thirteenth day and rise
again-

{14) AlLL, both earth and num, will burn on the
f.ouﬂmth day,

(15) Through God's panr a new earth and a new
hesaven will be ma- on the fifteenth day,

In the eonelusion (1ls 333-40) the Expositor warns all
listeners that the Antichrist will soon coms and ocommands
them %o prepare themselves,

This play serves as a prologue to the next drana

in the Chestsr cycle, I Cominz of Antiohrist. IThe

Erophets and she Antishrigt borrowed Ezechielle, Zasharias,
Daniel, and Iochannes Evangelista from the list of Mesaianio

prophets and changed them to prophets of the Second Coming
ef Christ an the Damdai."” ™he play introduees Enoch
and Hol.yu; who; under the rule of the ms.ohrist; were
deatined to experience the death mnh they had oaeapod/
during their lives on earth, IFinally, as has been seen,
this highly symbolieal play makes use of the Expositor as
a convention of interpretation for the audience,

129%raig, goe Sikes Po 193,
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The Qramatis personae of IRe Cominz of Antiohrist
(dated approximately 1475) and the twenty-third play of the
Chester cyele, includes:130

Antechristus Primus Mortuus Bnaoke
Miochaell Archangelus Seeundus Mortuus EHelyas
Primus Rex Prinns Demoa

Secundus Rex Secundus Demon

Teroius Rex Doctor

Quartus Rex ’

The play begins with Antichrist's speaking in Latin (ll. 1-
8); proolaiming himself to be the Houulah; who will save
all those who believe in him, He calls Jesus the false One
Who was slain for His wickedness, He declares that he has
come to restore his yooylc; the Iuwnf

My peple of Iues he cothe twyane
That theyr land come they never {n:
Then on theym nowe most I myn

And Restoure theym agayan

To bylde this temple wyll I not blrn.
And as god homuryd de thering

And endless wele I shall them wyn,

All that to me bene bayne,
{Antiohrist, 33-40)
He assures all that Daniel®s prephesy to the effect that
women, both young and old, should love him, will ocome to
pass, Whea he has won his realm
And that I shulde graunte men poato,
Ryvyd Riches, lond and ffeej-= :

That shall be done, that ye shall see,
Whan I am hether comen,

- (Aptichrist, 53-6)

130Manm1y, op. git., pPs 170,
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maemu; thnn; asks the kings 1f thoy believe that he
is Christ Omnipoteat, The first ld.ns asserts that they
bolieve that Christ has not yet come, but that if this
creature be cnrxas; he shall sit ${n the Temple as God, The
second and um-a kings ask for ﬁm. 1ike the performance
of miragles, as proof that this presence is Ohrist, The
fourth king declares that the abolition of strife will
suffice as sueh proof, mm, thca; assures them
that he can perfors miraecless

B s T T O

That ys mervell to youre aighto,-.

And ffrute groing vpeal
S0 shall t!mygzmamlmu 11e-

moughc my sigzht and ny g
I putt you out 6f hereysye
to here ne Apon.

mumm‘tmmmm,

Y£f I may Rayse ¥P Agayns,
Thow honorys mo with mypht & mayn
Then shall no mon yow !
thm m

‘!ﬂ’ I m g thas mﬁ
I Redd yow on ms leuns,
cw. 81-96)
At his occamand, the first and seeond dead rise and honor
hin, Then, Antichrist states that he himself will dle
and direots that the kings should bury him in the tomb in
the Temple, wherefrom he will rise agein!

And after my resurrecoion
Then wyll I sytt with gret ﬂme»
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And my gost sendes to yow downe

In forme of fyer full sone,
I &ye, I dye, nowe anm 1 dodlc

Mm& 129-33)
The kinge dury him ss he has govmanded and resolve t.hat;
if he rises from the tomb; they will honor him as Cod,
Whan Antiehrist emerzes from the tuﬁ; the kings honor him
with saarifices; whereupon Antishrist promises to send his
holy ghost so that all will Wu him as ruler of
heaven, sarth, and helly; TMurther, he pledges more lands
and riches to the kings and bids them proolaim to their
people that he is mu; assuring thes that all who
believe in him -111 nuzw great 'ulth. The kings of
Lumbasdy, Deamark, Husgary, Pathmes, and Italy receive
gitts.

Enoeh sppears in ). 253 with s prayer to God fee
powsr with which to save those whom the Antiohrist has
baguilods

Graoius 1ardo that arte so gud
That who so 16 unmmﬁxu.~
Hasse gracatyd and hovonly ffode,

Dat Gyas 1o 1orde, lght & nayny
A e mayn,
Orr we of this slu-mbouhm,
To ecuvert thy peple Ageyns,
That he hasse tlms begylyd, -
(AntAghrist, 261-68)
Since the world's begianing, Enoeh has lived in Paradise,

awaiting the Antiohrist's reign on sarth and destruction
of Cod's peoplet
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To paradyce takyn I woa that tyde
This theffyes comyng to Abyd,
And helye, my brother, haro me byayae,
wos after sande to me,
mha this Champion we most Chyde,

t nowe in worlde walkys wyde,
To disspreve his pompe and pryde
And payre all his poostye, .
(Anddehriat, 277-84)

Helyas prays that God will give both old and young
the wisdom to discern intichrist'®s deceit, KHe warns all
the peopls that he lies who oalls himself Christ and
Mesasiah dut who u :un.y the dnuz

I waras you, all wen Sorly
Tnie hys’ Enhoke, I s naive, "
Bea eomyn f\umu to hnm

'rhath-toymamma.
a-mu-mmm«u &mm;

forsothe
He ye f.i y 2:

The third and rmummmm»m Rnosh
mm;nutmmmmmmmurar
the prophets' fdentities, .It Envch's and Helyas®s skills
exoeod those of Antiohrist, the kings will pledge their
support to m prophets,
M, spsaking to m&chrilt. acouses him of

bewitohing and deeeiving the mlos

m thowe verey devuls lyme,

situl so grisly and
hym Showe cons & 8

o hym,
m.%u %% dﬂm day,

And mads the peple to thy pay,
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(Antdebrist, 341-48)
Helyas tells Antichriat that his power is from the devil
and will be of short endurancs, Theh follow bitter exe
changes dbetwsen Enocch and Antiehrist and detween Helyas
ahd Antiohrist,

In 1l 41821, the Antiohrist ealls upen the
moazor; to whom he has given uuaa; %o speak in his behalf,
The Butez; advises him 50 ocurse the people who question his
integrity, and Antichried somsands all who are not his
followers to "y « » Wallks yo forth in She twenty Devills
way!” Antichrist declares the prophets mad when, a8 he
tries to persuade thaam to5 delieve that he orsated the day
and the aight an.d’nn living things and demends that all
worship him alons, they reply tha$ their Ged is three
personse-the htm; the au; and the Holy Chost, __

In aStempting to prove hs ean perform miracles,
Antichrist again ealls forth the first and seoond risen
M. to whom Helyas offers bread whioh he has blessed to
guarantes that Antiohriast can have no power over it, Since
the bread is $00 bright for them to behold and the risen
dead sheink away from 1?.; the kings are convinoed that the
Antichrist is false and that he has led them into heresy.
At this point; Antiehrist prepares toc slay all of tnaa; but
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¥iochrell Archangelus intmms; pute to an end Antichrist's
relipgn of three and one-half years , and sends him back to the
devil, The first and second demons appear to taoke the
Antlchrist ¢o hell where he will é&wesll forever {n sorrow
and pain, The play ends ss Mlehaell eslls Enoech apnd Helyas
to heaven to live forever with Ced,

Althongh the Chester Antiehrist play is similar to
the other plays of the same thm. one 1s conseious of the
fagt that there are some striking 4ifferences, TFor mmple;
the episodes iavolving the Remen Emperor which weres found
in Adso's play and mu, bud in ¢ more elaborate form, in
the ‘rcgcmuw.nmm in the Chester
play. In raot, the role of the kings, while important to
eaoh drsms, is handled 4ifferently ia sash play. The major
part of the Chestey p%ar is davoted %o michrut'n attempts
to prove to the kings, through mirecles, that he is the one
true god, Nanmr, tlu allegorical f!.atn'es. 8o important
to the Tegernsee play, are absent from both the Adso and
the Chester Antichrist plays, On the other hand, the
Cheater play introlduces the Dactar; not found in any form
in either of the other two plays, mmmre; the overe
throw of the Antichrist is acecomplished in different ways
in each ;m: (1) In Adeo's Aptighristo, Antichrist dies;
as 18 prodioted in the Soriptma; by the breath of
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Christ's mouths (2} In the Tegernses Mﬂm&b
Antichrist falls amid clashes of thuader at the moment in
whioch he demands that all proelaeim him to be the cne true
gods (3) The Chester play ends with the intervontion of
the Archangel Hichaell at the ssaent in whioh Antichrist is
to n.tny‘an; and the first and second devils Sake Antichrist
to hell, while Michaell ogus Enosh and Halyas to heaven,

Ihe Last Judenant, the last play in the Chester
egyocle and the third one in this seme ¢yele having to do
with uehatology; i3 here 4isoussed from & manusoript dated
1604,13% The onst of players ineludest

Deus Papa Dempatus
Firast Angel) Impsrator Damnatus
Second Angsl Rex Damnatus

Papa Saluatus Regine Damnata
Iaperator Saluatus Iastiolarus Dammatus
Rex Saluatus Hareator Damnatuas
Regina Saluatus Demsn Primns

Jesus Damen Sesundus

Nat thew Pope

Mark irat Thief

Luke Second Thief

John

The increasel numder of characters in this play is iadio-
ative of the developrment it has undergone since the rela~-
tively unaltered form of The Judmment Day in the York
eycles The Chaster play degins with the commuand of Dous

1Xpp, Matthews (ed.), The Chester m, 11,
De b53e
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to His angels to awaken all men so that He may make a recke
oning'ot the right, He wishes to show the righteous His
eross, His crown of thorns, the nanl; and the sponge and
spear, As the first and sceond angels appear to earry out
the sommand, ths risen Papa aalutm; approaching bhis juldge
mmt; asks for mercy. The risea Impesrator Saluatus; who
believes his thousand years An purgatory has cleansed hin
of his ainn; requests permission to go to Ged's right hand,
Rex Seluatus admits his earthly sins but dsoclares that he
has repented., Regina Snlatu; sonfessing that she used
lururious apparel to exeite lschery and that she falled to
pray except as she desired a ravot; asks God to forgive her
sinas besause she has suffered so long in purgatory.

Papa Ihmatu; 2 part of the clergy while he was
on sarth, mourns for the souls in Christianity who were
damned while he had degree, He has long been in hellj
his bedy bu.ma; and he will never de fres of lm; for
prayer does not socothe him, Imperator Damnatus regrets
his emtmmn; smsw; and traitorous deeds for which
he is now suffering in hell. Rex Mnatna; too; i3 re-
morseful bmnu; while he rulod; he had failed to pity the
poor and the siek. li.; too; is gullty of covetousness and
lechery and has no good deeds to show to God, Regina
Damnata rues the faet that she wes born 2 woman with a
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desire for powns and pearls and lechery, Iustiolarus
Dwmtxm; while he lived on oarth; upheld false causes and
robbed the church for which deeds the devil now olaims his
soul, Jereator Dannatus was damned to the pain of hell on
the day he had dled for his feilure %o tithe and for falsely
purchasing lands.

Jesus, nm, descends to Judge the good and the
evil, to review His crucifixion, and to admonish the
wioked:

How durst you ever doe amys iun

whan yeu vnbethoughte you 01'
that I bledd to bring you %0 blis,

and suffered such woe?
. (Ike lash Judement, 429-33)

Jesus calls Papa Saluatus, Imperator Saluatus, Rex
Saluatus, and Regina Saluatus {all of whom have been purged
of their sins by their long stay ia purgatory) to Him and
commends them to heaven for their service to Him while He
was on earth, Bineo they cannot recall when they had done
service to mn, 3’uun repliest

Yes, forscoth, my fread[e]s doaro.

Such as and naked were

you ecladd and fedd them dboth in fmn,

and harbdored them 2180,

Sueh as were also in great danger

in hard Prison in earth here,

you wisited them in meek manere,
all men in such[e) woe,
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Thorror as I you ere t.om

you shall be be quitt an hundreth fould;
in ny Elis you bdoulldew
evernsiore you shall bde,

Ther nelther honger is ne eould.

but all things as your selves wouldj
suerlasting ioy to yonge and owld

that in earth pleased me. :
(Zhe Lans Judement, 477-92)
It in significant that, in sssancs, this reply, which pare
allels 1its Seriptural lonm; has been found in all of the
oyele Judgmsnt plays,

The first anc seocond angels receive the rishtecus,
The Demon Primus clomml’m;mmrmm from wrong
but chose to do the devil's hMadings the mor; who had
lived always in heresy; and ths king and queen, who never
gevs alms to the poor, The Desmsn Sesundus reminds Jesus
thnt; sooording to Mutm; thess sinners belong to the
devil, Jesus sends them to the fires of hall bdesause they
falled to serve Him, The Demok Seeundus claims the two
thieves and the merchant, The play ends as &htthn. Maxk,
Luko; and John Sestify that they had each previously warned
the people %0 de prepared for the Judgment,

Iike the other cyole Judgment playa; this Chester
drama faithfully conforms to the Gospel ascording to
Matthew with only a small amount of traditional matter
added, and involves the dramatie concepts of the mmmns;
the Judgment, and the punishment, However, the Judgment
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play of the Chester oyele, more extensive than the cor-
responding plays in ths other nyeloa; has the following
innovaticns:

(1) The Good Souls (Saluatus) and the Bad Souls:

(Damnatus) are eash clamsified as Papa, Rex,
Imperator, and Reginae Inntioiarunéhﬁnreatori

Pope, and the two thieves eomplete the list o
the Ticked,

{(2) The Demon Secundus ehallenges Jesus for the
souls of the ¥Wicked: (a Demon - Primus

¢laims the Pope, Rmperater Damaatus, Rex
Damnatus, end Regine Dammata, (b) The Demon
Seoundus claims the two thieves and the mare
c¢hant,

{3) Hatthew, .iark, Luke, and John conolude the play
sach with a testimony that he previously had
warned the people to bde “watohful ,” for the
Judgment Day was soon to come,

One concludes that the similarities, easily reo-
ognized amonz these eschatological dramas, could de due to
their origin in a oonmon source, psrhaps a remote liture
tleal Latin play, ainoe the influense of the Christian
liturgy is evident, Craig substantiates this supposition
by asasizning significanes to the fact that Antiechriat's
opening spesch in the Chester play is expressed in latin
instead of French,132 Op perhaps it is possible for one to
assume that the plays were derived from the same parent

cyocle, There is, also, the further possibility that one

1320!&16, D¢ Site, Pe 193,
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English ecyole borrowed from another, However it misht have

been, the similarities between the dramatic oycles and
other kinds of religious literature in the vernacular tond
to indieate that the early dramasiata; like the early poets
in English literature, drew from the commsn sture of English
tradition,

Following is a grephio sumsation of sharseters and

events added to the eschatological theme by each play
herein discussed!

TABLE I
Flays of the
Last Judgment Charasters Events
?E?E@Eﬁ Bridegroom (Christ) Ohorus warns of
sventh or Prudent Ones Christ's ocoming,
twelfth century) Toolish Ones uuhrinl commands all
Cabziel Pﬂtﬂﬁ
Norehants lbals Ones seek aid
Cherus a) the Prudent
(b) the Mope
‘n Jesus judges;
ths unpraparea are
cast into hell; the
ones who have been
watohful are received
into heaven.
;ﬁik;‘;37f)_ Cod God summons all orea=-
three angels tures, Cood Souls
two Good Souls repent, Bad Souls are
two Apostles terrified, Jesus
Jeaus descends for the
two Devils Judgment, Apostles

reaffirm their love
for Hin, Jeaus ree
views Iis crucifixion,



88

TABLE II (ocontinued)

Plays of the
i Judgment

Charaoters

Events

Towneley
(early fifteeath
cantury)

Chester (160&) |

Regina Saluatus
§:§:rnt ;:;nat
or us
an Damnatus
Damnata
Inltialarun Damnatus
Mereator Dannatus

blesses the Good Soula,

whon He recelves on ills

right hand; casts the
Souls into hell,

Adds: long scens of
comedy betweoen devils
and Tutivilius, The
devile have a greater
role,

Adde: earthquake and
oambustible worlds,
llxst Dewil puts his :
as 4id Antichrist,
ﬂn foreheads of his
ﬂ.ot:lml.

Adds: the fouy prophe
ste~milatthew, lark,
luke, and Johnwewho
B irebered For e

pre or
Judgment,

Antichrist Charaoters Events

. Antiohrist Antiohrist comes to
Ad?? Christians Jerusalem, Torments
) Jeus those whom he eannot

Roman Emperor

ocorrupt. Prooclaims



TABLE 1I (continued)

Plays of the
Antichrist

Charaoters

Events

choatog»(lﬂﬂk)x

Enoch
El4 jah

Expoattnr,

Egachialle,
Zacharias
lohannes

Daniel
ﬂvangeligta

himself Son of God,
Oeoupies the Texple.
Performs mirscles,
Stanps the first letter
of his name on forsheads
of viotinms, Roman
sarrenders his
orown, Enoch and
Eli jah expose the
i ehrist and iaflue
enee the faithful to
resiat,

Adds: Roman

acuk- t0 oversome
Graaaa,

1 King of

!dlylnaia atdaoks

Itrﬁnllqn in attempt to

Christianity,

tea win the lay-

aea and the of

King attclta Antiohrist,
who wins him with mirae-
sles, GSynagoga ylelds
to the Asntiohrist, who
aow rules the wurid

Expositor interprets
sach prophesy.
Ezechirlle prophesies
the approach of the .
Judgment Day; Zacharias,
that all, thro taith,
will be refo by
Enoch and Helyasj
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TABLE IXI (eontinued)

Plays of the
Antichrist Characters BEvants

Dcune)., four beasta
one of whioh is the
Antichriast, rose to
slay thru and sudjue
ate seven kings;

es, that Enoch
and !iolyun mn aave
God's peo, The
fifteen @ gns of
Doomaday, Expositor
warns people to be
watchiul,

Gh«tor uﬁm.) Addst Doetor Adds: Xings ask for
R COCING OF Michaell Arechangelus proof of the suprem=

aoy of Antichrist, who
pledges rioches to ail.l
who believe in hin,
Bitter exchanges
betwesn Helyas and
Antichrist, Doctor
peaks in behalf eof
Antiohriet, Helyas
aeans of eXposine the
means of expos
Antiochrist, IHichaell
Arshangelus ends
Antioheint's reign and
sends him to the devil,
Enoeh and Helyas are
ealled to heaven,

The added episodes and the increase of the number of charage
ters in the dramatis personae of these eschatological plays
revesl ah ever inereasing developmental pattern whioh indle
cates a sophlstication on the parts of these older dramatists,
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The Judgment plays moved from the symbolieal Sponsus,
involving six charaocters and six movements, to the much
more elaborate Chester play, Ihe last Jufamepnt, the

4ramatis pereonas of which is ¢omposed of twenty-three
characters and the action of which has bheen expanded %o

include at least nine movements, Sinilarly, the Antichrist
plays developed from the relatively simple Adse Antiehristo
to ensompass two entire plays ia the Chester ayole, Bonevar;
one oan readily discover a fundsmsntal framework upon which
all the variations of thess emshatologieal plays have been
superimponed, Espesially is this trus of the Judgment plays
of the cycles, It may be uto; mn; for one to essume the
existence of a common lituvrgieal soures for this partioular
groupe It is well for ons to m. mﬂhﬂeu; that
although the earliiest religious drama is almost uanuoal‘
with the simple, highly symbolieal sarviees of the Chureh,
mmumm;mztmumtu;Mwez-
1stence of its owmne:33 iMeweover, in spite of their basic
sinilarities , one should remember that the cyele plays
oonstantly underwent ohange and mmnon; probadly as a
result of organisational changea in the guilds which

13y, w, cedy, "The Liturgiesl Basis of the
Towneley Mysteries,” BMLA, XXIV (1909}, p. 421,

——contne
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produoed the plays, For axamplo; Craig bellieves that the
last three playe (XXII, XXIII, and XXIV) of the Chester
oyele originally formed ons eschatological drama.t3% He
suggests that althoush the events invelving the Antiohrist
and the Last Judgment are elements of the same theme; in
the Cheater cycle the two parts were upmtea; prodbably
for local convenienoce, Marom. there being no reason for
the Antiohrist play (sines the Last Judgment 12 the necese
pary finale of a Corpus Chrissi cﬂh); he dolieves that
the other axtant cyocles omitted the play of the /atichrist,
S5till another reason for smeniation and change was the
desire on the parts of the gmal‘to obtaln the approval of
religlous authors,i.un. Certainly, there is evidence to
show that in 1575, the Tork and Chester plays were thus
corrected in the anticipation of the censure of ths
Arohbishop Gﬂn&al.; who had already atSasked the Vhitsun
plays,133 ﬂmﬂhuua; thsse oyels plays begame the
essence of the finest knowledge an? emotions of the
i14dle Ages, Ths medieval ralk; becanse of their strong
Mth; their sarnestness of purpma; and their lsck of

1”’0"1&, 2Ds 81k, Pf 193,

mwm:mﬂiio’m da
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sophistication, sffectively dramatized their stories of the

joys of heaven, the tortures of hell, and man‘'s salvation,



CHAPTER IIX
ESCHATOLOCY PROJECTED

The primitive relisicus pageants of the English
town guilas; whioh oonoerned the reader in the preceding
ehapter; although bdborn out of the Chureh and its feativ~
itias; were touched with t{m real mmotions of the English
people,136 The moralitiss, bearing a supplementary rela-
tion to these cycle plays, are a ", , ¢ late remnant of this
early drm. rescued at the point where it was ending its
primitive M, so08 to give way to an artistic sense of
the stage,*}37 The earliest morslities have the same fun-
damental issues that are contained in the Corpus Christi
oyoles: the oconfliet between good and wu.. the r:q.x of
man, and his redemption through Christ,138 In faot, the
moralities are believed %o w. developed simultaneously
aleng with the miracle plays, which existed deside ths
1iturgioal or mystery plays.i3?

1%Bates, gp¢ Shbes Pe 180,
1372pnest Rhys (ed.), W&&m Pe XX,
138,, o, cawley (od.), Everyuan, p. xiv,

13901arence Criffin mm g%
_m. Evervman, and other Em.z m ie
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7be morality, sometimes oslled 2 drematized allee
gm; mnay be defined as a play in which the charactors are
ideas persenified, and the stogy 18 of a noneBiblical
dcrimt&.m; alshough the moral is based on Christian
ethios 140 Cralg, suphasizing thes nesrly all sedloval
literature encompasses allegory and/or sllegorieal ng,urea;
warns that the more presesss of sllegory or alleorical
MWMAMMWQMWGWMMEB it in%0 a
morality,lid Allegories, resalting from e dramatist's
desire %o present themes, whieh, by thelr very nature, do
not provide a story or mm. sontain, mm. jo
sonified abstractions, which, Shrough intereetion, usually
streas a moral or teash a Jeeson,dAR This ltersary device
had become strongly rooted 1a England by the time of

Tharefore, oo may expeet $5 find the following
cifforences betwsen the Biblioal pegennts discussed in

oy, A% O Semetars (ode), EARAY Encidsh 2Aavs,
L ] [ ]

Wlorate, gpe siies 0o 332
I2cysx2, ge Sifes Do xXIVL

-



the precedinz chapter and the preseant subject, the
moralitiesilhl

(1) The pageant dramatizes Biblieal persons and
spiscdes, while the mnorality personifies the
good anl the evil qualities of every man and
presents them in eenfliet,

(2] The pageant, as a psrt of an entirse cycle,
represents & phase ia the spiritual history
of mankind; while the ity, lete in
itself, 18 restricted "$o0 the spiritual diog=-
raphy of the mierocoss man,"

(3) The eant plays repressnt a real world; the
mﬁﬁiu, one that is symbolie, ;

(4) The pageants, the ose of whieh was to dole
ster the orthodex faith of the Church by plascing
emphasis upon signifieant stories and characters
of the Bidle, p3 lessons in the sudject
matter upon which the dootrines of the Christian
relicion are based, The meralities, on the
other hamd, um those dootrines as far
ags they apply to nan's sonduet in 1ife,

(5) The morality wes sonseciously didaetie, dut
whatever lesson was to have besa drawn fyom
the pageant was by implisstion fyon She story
itsels,

On the other hand, there are many points of simw

1larity between the twe types of playsilhdb

h3mme following information is a paraphrase of the
material contained in A, C, Cawley (ed.), Everyman and
; EAaYE, DDe Xivexv; and 3¢

sy DPs JdmJis

Mrne following information is a paraphrase of the
material sontained-in A, C. Cawley (ed.), Evervman, p. xiv;
and Rhys, oBs Qlk+» Pe X0
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(1) Both use allegorical ures, as has already-
been seen in the Swalfe mgm.-y AMvent play,
Anslchristus

(2) Both show the influence of the sermon and of
folk-aotivities,

(3) Both are more interssted in man's spiritus)
1ife to come than in his earthly 1ife,

(4) Beth ars concerned with man's relation to his
Creatope,

(5) Both are religious ia meaning,

(6) Both have deen humanized by popular influences,
Cawley also conclules that the meral plays ", « « complement
the Bibliecal play in much the same way as the ssrmoR oome-
plementa the other offices of Christien worshipJohd

Bates conjestures that the medieval moral plays
are a drametic development of the sermon, Just as the Hew
Testament plays of the Carpus Christi gyah are the result
of elaboration upon the Easter liturgy, and the Cl4
Testament plays ave derivations from the Sariptures,lhé
Craig mg?tu that the morality may have originated in
the homily, the play having arisea from the ", ,  60inoie
dence of cambining the allegory with the dramatic method."l47

45,, o, Cawley (od.); w- Ps Xxiv,
%tu, 2B Sike, Do 203,
WToratg, gpe gities PPe JnbobSe
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On the other hand; he beclieves that it may be possidble that
the morality is a dramatic troatment of the Dance of Doath;
whioh was performed in the Chureh, m. like the dramna, was
religious in spirit as well es 4n Man.m The Dance of
Death 48 a "pagan superstition”™ superimposed upon the literw
ature dealing with the terrers of death and with worlde
eontwt; and ean be traced daek to tho‘olnmth and
twelfth centuries,l4? The word pagadgs, ¥hich dates from
1376, when npp.uoa to sueh uuusm and art, denotes the

"s « o hollow, tattered corphe, ofSen with the 'channering
worn' coiling in the putrescent nuh," a figure which was
replaced 1a the fifteenth sentury by the skeleton,150
Agoording to Craig, the Damoe of Dgath. lacking only an
abstrast hero %o becoms s morality, was performed upon a
stage provided with Jlpga end a door or a sepulcher into
which Death's vietims disappeared,15l The performance
involved uu.‘mgu. Sapersonation, and a kind of action as
Death summoned the high and low orders of society and

u’a“um. ©R¢ Sd%es Do 8h.
M? Pe 85, .
1%15. 8Rs gite, Pe 346,



99
danced with them to the door of the sepulcher,232 Then,

from a pulpit in front of the stage, the priest warned the
econgregation of the certainty of death and the necgesaity of
preparing for it by the acoumulation of good desds,l53
Craig classifies the Dance of Desth as a dramatic speoctacle
or oeremony rather than as a true drama, and although he is
cmm‘that its development into the morality was easy and
obvious, he ocnoedes that ne one knows exaotly when this
development might have oeourred,i34 One eoneludes, then,
that the morality draws not only upon the theme of death in
the sermon but also upon the Dance of Death for part of its
plotarial allegory.

Craig disagrees with the currest eonseption that
the earliest sxtant English morality is the FPakerppster
Elay of !cxk; so-named as a result of a medieval idea that
sach alause of the Lord's Prayer sculd counteraet a dread~
ful influence of one of the Seven Deadly Sins,155 Rmnr,
scholars have shown that this play was in existence prior

152100, gits
133100, aits
hoe. gits

1”? muan' "Pater ter Flay and the
Origin of the Vices,” P4, XXX (192L), pe 791.
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to 1384 ant was perhaps a Wyoliffite pmauouon; sinoe a
reference to it exists in Wyelif's Dg 0Lflelo Pastorall.lsé
Oralg suggests that the Paterncater M, rather than being
s mmney; was a oyole of Saints® plays Joined by the
theme of resistance %0 the raveges of sin with the aid of
the ", + o divinely efficient elauses of the Lord's Prayer,"137
This M..m. supplanted the York Cyole nt‘intemla
until 1575, when Arehbishop Grindal ealled it in, presumably
for further emendation, after whieh aetion it is not heard of
again,158

Agoording to Gmuy. e “summons of death” theme
connects only four English plays ef the period: ZIhe Pride
ot E&: which most scholars agree is the sarliest extant
morality; Zhe Castle of w the sariiest full-seope
morality; the episode of the Death of Hered in the twenty-
second play of the me«muwm
1450; and EYaxvmam, the actual sempesition date of which is

a matter of conjecture,l59 12 Prids pf Iife and Evervman

1 0; Pe 789, ‘

1"'75!018: 28 2l%e, Pt\ 3hle

1580211000, g0. Sikes Do 769

159;. Ce Cawley (od-). BYsyyasn, pe xiv,
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are the only two plays to present a unified dramas dealing
with man's Mm; sinoe the Death of Herod ir merely the
final episode of "The Slaughter of the Innoecents™ in the
Lugdus Soventrias (for which reason it will be exeluded from
this study), and Tha Cankls 9f PEISSYerangs rresents the
entire life~aysle of Humanum Genus from birth to death anmd
deyond 160 | '

Zhe Iride of Lilse, which Cralg dates 1343, 18 a
fragmentary nanuseript, writtea ia two different hands on
the baek of and within a roll of acecounts of the Priory of
the Holy mmey; and may ds found in the Irish Record
Office 1n Dubling361 With the aid of the prologus, Creig
sunmarizes the aotion of the extesnt five hundred lines:

The King of Life, defying Death in spite of the warnings of
the Queen and the mnhop; summone the aid of Health and
su'mth; thcn‘aemu his messenger to mp,ens. Death to
ocombate Death, viotorious ia the ocontest, comnends the
aoul of the King of Iife t9 fiends, However, through the
intervention of the Virgin, the King of Life ia saved from
hell, Thea, the femiliar debate between Body and Soul

iee gt
161“8’ QRD mo. P 3&'70
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follows,162 The sotion of the play resembles that of the
Dance of Death, However, Cralg believes that ths theme of
man's struggle for salvation dominates the danse

sasahre.153 The Prids of Life is elsarly ooncerned with
death, judgment, and immortality,

Ta Sestls of Perseverance, Which most seholars
agroe in dated approximately 1425, A8 importent for the
completensss with whioh it develops the central ideas
underlying all the moralities.}bk The odjest of the play;
the thems of whieh 1z the struggle of the Good and the Evil
forees for the soul of m. is to trace the spiritual his-
tory of Eumanum Genus (Mankind or Typiocal ifan) from the
time of his birth to his appearance at ths Judgment Seat of
God; where his apirit becomes the subjeoct of dedbate among
the Four Deughters of Code The Qramatis personas comprises
mm—m players: World and Ma attendants Lust and
Folly, his treasurer Covetousnsss, his messenger anbuor,
and his servant Boy; Flesh and his: :mmm«m,'
Cluttony and Sloth) the Devil and his attendants-~Pride,
Wnth; and Ruvy; Mankind and his aduam; the Cood Angel

18300, sits

- 1607 0eph Quiney Adems (ed.), Chief E
m De %s:ph w ’
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and the Bad Angel; the Soul of Mankindi the Seven Virtuese
Owity; Abﬂtinuneo; cwsny; Indutry; Gennmlty;
Patuneo, and Meekness; c‘anruaion; Pomoo; the Four
Daughters of Cod-«liorey, Peace, Truth, and Righteousness;
Death; and God,

Acgording to Southlu; the play was performed on
the plates with the castle rising frem the oonhr; and on
five gadog~~ths respective stages of World oa thn'mt; the
Devil on‘thu north, Covetousness on the northeast, God oa
the east, and Flesh on the south-e-grouped at intervals
mnna. but at appropriate distances rrm; the ocastle,l65

The p).ay opens with pempous spesches from the
Worm, the nnh, and the Devil, each appesaring on his
own summ. 'mu, from his bed under the eastle~
tower, orawls little Humanum Genus, hardly a day om,
but who is immediately assalled by the Good Angel from
the right and the Bad Angel from the left, Oonfused at
ﬁrlt; 1ittle Mankind is finally won by the Bad Angel's
pronises of jeoy and prosperity. The two approsch World's
uartau; whare Mankind mﬁl Lust and !'eny; ignoring the
Good Angel's waraing: “lan, bynks on byn endynge day /

1655 0uthern, gp. gites DPe 125-41.
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Whanne pou sehalt be closyd vnder elayl"™ (The Castle of
W; A08-9), Mankind promises to forsake God and
follow lust and Fou.y. who have promised him riches-~"What
schulde I resknen of domysday, / S0 Dat I be ryche and of
gret a=ray? / I schal make mery whyl I may" (Ihe Castle of
w; 610-12), mmm; now attired in expensive
garments, eneounters Backbitor; whose purpose it is to
teach Mankind about the Seven Deadly 5Sins and to lead him
to thoi sgcaffold of Gmtouax}ua; where he will meet Pride,
Wrath, Bm; Lonhory; S8loth, and Gluttomy, BEasgh Sin
bestows his quality upen Mankind, %Vhen llankind is a young
man m at the peak of his pmr; Shrift and Penance appeal
to him, whereupon he promises to make amends and asks for a
dwelling place safe from the Sinas, As a usn.).t; he 1s
housed in the castle of FPerseverance, Slander hurries with
the news to World and Flesh, The Devil leads the Seven
Deadly 8ins in storming the enmo; while the Virtues beat
them back with roau; the emblem of Jesus's passion 66 it
World's nppul; Covetousness uses one thousand nerks with
which to lure Mankind from the castle, Nankind mocepts the
bxiba; lesaves the eauue; and buries the noney as he has

1%:’ Pe 198,
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beea instructed, When Death sppears, the World claime the
treasure, and Mankind prepares to diet

To hell I schal bode fare and fle
But Ged me g,raﬂntl of his grace.
I awl oert

=y lyfe hunl J.oa;i

u]ﬂ M brekyD. SNy

Aword may I 8 oo m;

I putte me in oc{-

The Sasila 8¢ Pacseverance, 3002-8)

The Bad Ansal, after winaing an argumsnt with the Good
Angel for the possession of the Soul of Mankind, takes the
Soul to hell:

Boy on pi bek I bBrynge

E it e

1 schal bee bers to bells,
Houy wood dayl 3 soo o heliel
h- WI 3123=29)

At this point; a dlspute arises amopng the Four Daughters of
God as to whether tLa Soul abould De saved or demned, The
Dnughtora; thcn; proceed to Gad's unt?nld to request His
Judgment, After hearing the munm. God answers:

Tt L ke,

But bryage hym to my blysse dm‘

In heusne to dwelle endelesiy, ¢ « «

Goo to 3one fenle
Apd fro hym take ws

And aet be kne
in hnnenﬂo bo” !

a blysse with Gugn ead ele @ rezssveranas, 3565-78)
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Then, the Daughters of God take Mankind's Soul from the Bad
Ange) and, with it, ascend the throne of God, Who, sitting
in Judgment, speaks to Mankind's Seuwl!

Uy merey, liankynde, geue I Des,
s}nu&,s h::oﬁibowd“'
vmmmxmrwz:' ’
As & aparke of fyro in be ss,
My merey is synne quenchande,
Aobovyn ey byace in lands,
A-bovyn a e in

And kepe o:gammnu'

1f bou me loue and drede,
Heuene schal be bl medej + + «

bis in Snant ’
° 18 mn Tue (Zha Sashle of Ierseyerance, 3599-611)

God reminds idankind that all the states of the world ere
subjeet to His rule and explaine that; when Michael blows
his ha.m; all men of all nations shall appeer before the
Judgment Sni's of God for their final reckoning:

goode, on the g:e syd sohal stond ful sure;
) badde oa e ly 8 ber sohal)l I set,
' ﬂ{lMa of merey, vﬁo-lo hadde vre
To fylle--pe hungey for to geue nete}
Or drynke to Drysty; be aakyd, vesture;
be pore or .&.m for to fette}
neds; -

% asydour pat
40) mercy to his myd, -

To seke, or in gmnnp ’
He docd 0 moeel 8 hynm gvyd
Heuens blys schal be his nede . .+ «

And bei pat ovyl 4o, el schul ¢o hell$ lake,

In bytter balys to be brent: my juglBment 4t -1is,

.- (Zhe Castle of Permeverance, 3627-41)
Here, as has been found in the cyecle Judgment plays aa'mn

as in the early English poem Chrisk and the Soriptures, is
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the familiar oode for Jjudging the Good ani the Bad Souls,
The play ends as the actor, still dressed as God but
spomng as an sotor, pronounces the praises to Cod: T,
Deum, laudsnugii6? Rather thanm the history of the human
mu;. the play has presented the history of the individual
socul, the prige for which the Goed Angels eontinually war
against the dﬂih’of hell,

The simple, tragle m.l story of progressive
sbandonment and inereasing isolation, is the greatest of
all English moralities,) 68 Rhys salutes it a» the ", . &
noblest interlude of death the religious imagination of the
Widdle Ages has given to the stage,"169 lost scholars
assume that the play, completely a produst of the medieval
mind, was written before the olose of the fifteenth cen~
tury,170 Its thems is that of the Denee of Deatd,17l Ia
Evaryman, as in the Danas ¥agahes, Deeth summons every man
to undertake a long, diffisult Jourmey at the end of which
he must aceount $o God for his deeds in this world, Both

“’xm-; Pe 216, ‘
168100m18 and Wells, QDe Sikes Do 25
M’Wﬂ..m. m,.,‘p. XV,

17%8ans, op. gik., p. 288,
lncrais. ODe 8i%e, De bl
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the Dance of Death and Everymag emphasize that it is vanity
to rely on friends, r latives, strength, riches, or beauty
in that dread hour of death, Both teach that Good Deeds
alone will descend with every man into the grave, 8cholars
agree that this “abandonment story"™ ean de traced to Barlaam
ggg‘ggggnngg; an aneient colleotion of fables of oriental
(possidly Buddhist) origin,172 fThe parable within the legend
concerns a man with three friends, only one of whom (syme
bolizing his good deeds) is willing to accompany him to the
Judgment Seat,l73

Everyman is preserved in only four printed 00p108;
dating from the period between 1508 and 1537.17% Two are
fragmentary ooplies printed by Richard Pynsonj the two ocome
plets copies are John Skot's editions,l75 The characters
of the play are God, Evaryman; Death, Good Fellowahip;
Kinnred; Cousin, Goods, Good Doods; Inowlodge; oon;osaion;
Beanty; Strongth; D&sorotion; Five Witn; Messenger, Angel,

172?011&34. BDe m.. De 1.
1730rate, op. giks, Po 347.

- 17hp, ¢, cawley, Everymen Medieval Miracle
Plays, p. 205. T and

175131&,. Pe ix; the text from which the play is -
herein discussed 183 based prinoipally on the Britwell copy,
printed by Skot, 1528.29, now available at the Huntington
Library.
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and the Doectoars The play bosinl; as 414 the Judgment plays
of the Corpus Christi eyelu; with God's regretting men's
ungrateful persistence in sm; reviewing Christ's sacrifices
on the cnu; and announoing His deelsion to summon Everyman
to a general reckoning, m. anready for such a joure
m. attenpts to bribe Death fer more Sime, Hias plea; re=
jected, Everynan thinks of Ged for the first tine:

0 zraeyous Cod in the hye sete n&utﬂng
Haue mercy on me in this mosst aede}
Shall I haus no oompany £xe this wvale terestryall

0f myne acqueyntaunce, that way ms to lode?
' " (nxagyman, 153-56)

Death oconsents to Everyman's taking whomever he ecan persuade
to0 ascompany him on the loas Journay, m:ym, therefore,
first approaches Faumhlp; who swears fuithfulness forw _
ever, Bm. upon learning of the sature of the sojourn,
he mpuuz

God that all haths- bengm.
ﬁﬁ weare the messenger,

!‘ornomthatia to-days
1 wyll not amtm ‘

Not for the fader that dygate m 3 ’
(Ryaxymap, 265-69)

In spite of Evm‘s supplications, Fellowship bids him

farewell, Next, Everyman calls his Kindred and Cousin, both

of whom would rather fast on dread and water for five years

or mose than sooompany him oa'nuch a voyage, conainfs

exouse 18 a “eramp in his toe,” whils Kindred offers,
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instead of himself, his conoubine as a travelinz companion
for Everyman, VYhen Goods :.s called upon, he answerss

I lye here in eornu-a. trussed and -pyled 8o hye,
And in chestes I am loocked so faust,
Auo saoked in 8, Thou nnt 8e with thyn eye
oan not styre; ”m( lowe I 1:-.
EYaryman,

Goods 18 unsympathetic and admonishes Mnmt

But yf thou had me loued molderately amagn.
As to the poore gyus parte of me,

Than sholdest thou not in this aolmr be,
Hor in this grete sorowes and care,

0.!‘00....0‘.'00“'

ﬁayo Euorymn 1 says no

As for e whyle T was loah thes

A season thou hast had me in groapmte.
My eondysyon is mannes soule %o ky

If I scue one, a thousande I do -py

4 ® & * » % » & & @ s & ¢« ¢ » @

Theriore to thy cou.l- Good 18 a thofe;
rormmuwm this is my gysee~
Another to dese ﬁ!.u same wyse

As I haue done the, m all to his soules reprefe,

(Bveryman, 431~34; b39-b3, L4, 7=50)
Rvmn, as a result of hin enccunter with Goods, axperiences

shame and seeks Good Deeds, who is too weak to stand:

ku I lye, oolde in the grounde,
l!n» hath me sore bounde,
That not stere, :
{Exoxymap, 486-88)
Good Deeds, already aware of what is to happen to Everyman,

is willing dut unadle to help him, B3he commands hin to
summon her sister Kuuloagu; who conseants to lead him to
canrnnén ia the house of salntim; where he receives a
"jewel called penance,” Confeasion apeaks:
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1 knowe your sorowe well, Eueryman, -
Bycause with Knowlege ye come to me,
I wyll you comforte as well as I ean,-
And & preoyous iewell 1 wyll guye the,
Called penaunce, voydsr of aduersyte;-
Therwith shall your body chastysed de
With adatynence & perseunsrausnse in Go&daa‘aoruyture.
Heore o you receyus that scourge of me,
Whiche is penaunce stronge that he must endure,
To remenmbdre thy Sauyour was scourged for the
With sharpe scourges, and suffred it paeyenily;
So must thou or thou secape that paynful O

{BYSEYRAR, 55465
Confession instructs Everyman to ask God for merey to find

the "oil of forgiveness” whiash He gvrants %0 ell men who
"soourge themselves of penance.,“ Thla; Knowledge advices
Everyman to fulfill his peanance even thouzh doing so nay be
painf::u %o him, Following Bveryman's gzdcnt prayer for
neroy, Good Dooﬂa; now well and strong, rises from the
ground to go with Everyman and help him deelare his good
works, After geooim e "garment of sorrow” to wear on
his pilgrimage, Everyman is able to sall Disoretion,
Strength; Bunty, and his Mive Wits to acoompany him,
Heving gives half of his goods to cmzty; he pr?ooeds to
the priest to receive ths seven saeraments, How, he i»
ready to continue without further respite, As Everyman
approaches his grnw, Beauty is the first to forsake him,
Then wh; Mnom\ionv. his Five mta; and. ﬁm;uy;
Kawlods;-mah in suscession abandon him, leaving only
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Good Deeds to apeak for him at his Judgment, Everyman'a
soul is umm by an angel:

Oone, excellents eleocte apaun. to Iesul
Here abm thou shalte go
Broauna of thy synguler vertus,
soule is taken they body m.
fth’ shalt em“s.”{“:gmmmm' '
oW ] u an 1o spers
e the whiche als 7o shal somt
we sfore of dome,
(Exacymen, 894~901)

The play ends, as 4o some of the oyele Judgment plays, with
a repetition of Christ's words to unrepentant sinners, in
this play, spoken by the Dpator!

This morall men may haue in mynde,
Yo W take it of worth, clde and yango

forsake Pryde, for he deceyusth you in the ende;
Aad remunbre Beauts, V, Wyttea, Stroagth. & Dysore-

eyon
They nﬂ at the last do forsake,
Bm his Good Dedss there dothe he- take,
for and they be small,

Batore God Be hath 00 helps at aill « o'e

For after dethe amendes mghna man make,

For tm meroy and pyte d forsske,
nkawa be not ehrc whan he doth cam.

his
God wyll saye ;ﬁ, mmws
Mgmt h;th 8 aoeoun EW
Hye in heuen he shall be arownde,

Vato whiche place God bryago va all thyder,

That we may lyue boly and soule

(Woz.m
The play has two el.iwu; stemming from the adandonment of
Everyman by two theologieally distinet groups of "friends®
in whom he has plaved his sonfidence,176

1761, v, Ryan, "Doctrine and Dramatic Structure in
Eyoryxan,” mmm. #XXIT (October, 1957), pe 725,



113

(1) His external earthly friends or his gifts of
fortune--Fellowship, Kindred, Cousin, snd Coods

(2) His friends that are actually properties of hime -
o S e ST, O e et Y
taro, Strnngth and Beauty.

Everyman, therefore, is representative of an average
Christian of any dencmination im that he is neither ex=-
tremely good nor extremely bad.l77 His sin is that he has
elevated his love for his gifts of fortune above his love
for God, Thus , he has wasted these gifts and, with thom;
has jeopardized his soul, s friends and kinsmen who have
encouraged his sinful living have been the first to abandon
him to the consequences, Fellowship has led him into sins
of the flesh, lMoreover, Cousin and Kindred have induced
him to place his trust in the love and loyalty of his family
when he should hav. l.ooked to Cod for this kind of lp:.ritunl
support, nna.uy, Goods, whcn Everyman has loved tho most,
has been a jeopardy because, as the play emphasizes, exces-
sive love of worldly goods closes the soul to the love of
any higher object (Matthew VI.24), mlu-; Everyman
experiences a rapid spiritual growth in the presence of
Death, _Ms the moment in which his gifts of fortune abane

don him, Everyman becomes aware of the faet that his

1775, ©. Cawley (d.); Everyman, p. 38.
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excessive love of earthly things has placed his scul in

danger of being cast into hell, Consequently, he is able
to realize that his salvation depends upon Christ and His
sacraments, 'nm-; the play reaches its firet climax in
Everyman's vanity of plaeing trust in one's unhly
"triends” (Evervaan, 463-851s178 it this point, Sverynan
remembers Good n«u, who 1s willing to help, but, because
good deeds are of no oconsequence to a man in the state of
-u; she is unable to rise, MM. Bveryman's hope now
lies in Good Deeds‘ -um; n,-uuo; who represents
"knowledge of God" or "acknowledgement of one's sins® or
"econtrition,” His uttm; "1 gaue the that whiche sholde
be the Lordes aboue" (ml,; 458) is evidence that
Everymaen has acknowledged his sins and is ready to go to
mruuu; after which action only Christ's merecy can save
him, As Everyman carries ut.u- muo, Good Deeds
becomes strong enough to rise, placing Everyman in the
state of grace, the only state in whieh mankind is adle to
nnagnn his gifts of grace and gifts of utm. mro-
fore, nuhln utrodum hunn to lonty. Strength,
Dlurﬂiu. and Five Vits, who, in turn, extol the seven
sacranents, and Everyman is progressing toward a new life

1”"“ no ey Do 727.
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of perfection and salvation, This pw. tm, teaches that
a man who lives well must not attribute his sanetity to his
own efforts but rather to the free gifts of God's grace,17?
Ryan eites two episodes that emphasize this point:180

(1) n. ssion on the subject of priesthood-=
e criticizes the vlu' of sianful
2:""‘" ilonce, stress the velidity of vhe
sacraments regardless of the moral condition
of the minister,
(2) BEveryman's final abandcamente=
cxoopt Good Decds desert Lveryman st his grave.
The monl group of 'mﬂi.' although they, u.h the
first, pronise to go with Everyman to his grave, are not
intentionally co«um; since each gives his pledge in
keeping with the nature of his own Mutu-t. mnrm;
had Everyman listened well to these promises, he would not
have experienced shock when he suddenly realized that he
could not rely upon his own powers in his final reckoning,
om«n:; it 1- not necessary that Xnowledge continue 19‘:0
the grave since, after Judgment has been passed upon him, ,
redoemed man need not repent past transgressions, Moreover,
Good Deeds accompanies Everyman into the gr-vo, eince good

1791p4d., Do 730

180ms following material is paraphrased from ibid.,
PPe 729=33,
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deeds receive their reward after death when the soul has
been received into heaven,

The drama is clearly an allegoriecal presentation of
medieval Catholie umtol.agy; which teaches that each indi-
vidual must appear twioce before God to receive Judgmentew
once at the hour of death when the soul leaves the body and
agein at the end of the world,181 The play supports this
doetrine uu_A such statements as "Now thy soule is taken .
thy body fro, / Thy reckenynge is erystalle-clere” (Everymen,
897-90); and "That lyueth well before the daye of dome"
(Everyman, 901), "Depart, yo cursed, into everlasting
fire" (Matthew m.u); found in Everyman 1. 915; as well
as in The Castle of Perseverance between ll. 3637 and 3638,
merges the particular judgment of Everyman and the general
aw-rmw;mm-m-uhuymm
united (Everymen, 919) end are saved or damned together,l82
However, "That lyueth well before the daye of dome”
lhlm; 901) and "That shall be saued at the daye of
dome” (m, 885) remind the reader that the partiocular
judgnent of Everyman is to be distinguished from the
general judgment.

mnnmunm\mn.v e 528,
182,, o, Cewley (ed.), Everyman, b« 38«
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As for the manner of its production; whether the
Play was originally performed 1Mml; as were the majority
of interludes, or out of deoors, as was The Castle of
Ferseverance, its staging follows the pattern established
in the plays muml.y discussed,183 liost of the aotiu;
being m.nnud, oceurs in the Rlatea from whiech rises
one gedes, the house of salvation, where Everyman receives
the sacrament of penance from Confessions Cawley believes
that from this gedes God speaks to sinful man at the begine
ning of the pl.ay. and to this gedes Everyman's soul returns
at the end of the play.l84 Everyman's grave is probably
located at the foot of the m #0 that he can enact his
own salvation by entering the grave and then ascending from
it to the "heavenly sphere,"185 Ryan suggests that
Enowledge is the only character on the stage at the end of
the play when the angels announce the reception of Everyman
into h.lﬂl; thus symbolically emphasizing her signifieance
in the play,l86

IJM.. Pe xxixX,

184100 gite

185000, aats
l“lﬂ-ll op. gite, ps 372,
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In spite of the many similarities among the moral-
ities, Eyeryman is distinguished by its ", « 4 preoccu-
pation with death and its aveoidance of any serious conflict
between Good and Evil®™ for the soul of every man,l87
Everyman concentrates upon preparing man for a life after
doath; while most of the other moralities deal wnh advice
for better living in this world, 188 Parthermore, while
other English moralities combine comic seenes and characters
with the uﬂ.m; Everyman preserves a somber tone, The
sustained seriousness and the ", « + @pecial dootrinal chare
acter” of Everyman one may attribute to these following
influences: 189
(1) The theme of the Dance of Death
{2) The religious treatises on Holy Dying

{3) The Judgment Day plays of the Corpus Christi
eycles

(%) '::- manuals of the religions of the confessional
PS.

Finally, Everymen is the oaly moral play in which the
epilogue is spoken by a special character,l90 The

1871034, po xvi.
1881014, , pe Ve

1899ne following material is quoted from A, C,
Cawley (ed.), Everyman, Ds XVe

1907114, , pe 38
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precedent of the Doctor in Everyman is the I:pui.tu". who
comments intermittently throughout The Prophets agd
m the twenty-second play in the Chester eycle;
wumm mmmmnmnutnnm;
'mmmm;mmnmmm.' These
oommentaries m. no dmbt; the veoice of the Church warning
the people to be "watchful™ in order to de ready for the
Judgment Day,

A drama which greatly resembles Everymap is the
Duteh (Flemish?) M. Ma. first printed ia 1495.191
There has been considerable disagreement among scholars (whe
have presented convineing arguments in behalf of each drama)
as to which play came first and as %o which is superior.
Ouhy‘l thesis is that mu the original and
m the translation, the resemblances between the
two plays being numerous eacugh to preclude the possible
common derivation from either a Latin or a French orig-
10a1,192 However, the aceeptance of such priority does not
imply that Elgkerlijc is superior, loreover, Everyman is
thoroughly English whatever its origin,193

1”*&-; Pe =,
192100, sitie

1937g805h Qutney sdans (eds), Chief Pre-Shakespearsan
MO Ds B .
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Other moralities which embody the eschatological
theme, but which are not included in this study are the

following:

(1)
gigtes or o, u, ang - .‘.:'é‘:“ ’
mately saved through the media u of Wisdom, Who
is Christ,

(2) (1475)

and unuof for t:: ':.n::rogh .

“'ul $arive us, in u m' a mers cloun,
lh!
nut

dm xtuuuunouu
E:yumtnnmtbnnutormutm
invaded the morality by the eond of the fife
teenth century.

{3) m.wmum (1519) vy

Humanity, wavering between Studious Desire and
Sensual mu, ml and reforms after bee
Ang

- m&- ‘tr”&- play is firet nf.uu.

who becomes Wanton at the age of seven 83
mmm-&mmm"ﬁ *
twenty-one, During manhood to London,
<mun-wumm‘u-usm. After
u::‘oz‘m,numz:. msm:um
Repentance when, pairing so
but is rescued by Perseverance. ;

{5) w (0.1530) by Henry Medwall
onist in thi cts
AT

_ 1%‘“‘“. ODe m.. De x1ix,
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to Sensuality, Nundus wins-and enslaves him to
the Seven Deadly Sina, Age, at last. dismisaes
the Vices and welcomes the Man repents
and, returning to Reason, nucnn salvation.

An up:utug faet is that variations of the line of dia-
logue, "Whatsoever thou takest in huﬁ, remember the cnﬂ,
and thou shalt never do q.an;' oceur in Everyman (1M2);
The Exide of Life (183-86), The Castle of Perseverance
(3647-49), and Mundus ot Infans (485-86),

Obviocusly, all of these English morality plays make
use of the same universal M. the conflioet between the Good
and the Evil forces for the soul of man, In it one reec-
oghizes the same theme which is exploited in the mystery
play, based upon the Church services of the liturgical yer
and culminating in the Doomsday play. The framework upon _
which these plays have been expanded is that of the Sponsus,
involving (1) the warning, (2) a desperate attempt to rec=
tify the situation which exists as the mul? of evil forces
or negligence on the part of the protagonist, (3) the
le&uat; and (L) the punishment, The inherent Evil ferces
are an extension ot tho Antichrist th., for, as the
Seriptures prouct, e « s Talse Christs lnd‘talu prop)utn
shall rtu; and mu shew signs and wonders, to seduce, if
it were pouibl.o. even the eleet" (Mark XIII.22), Conse~

qnontly. Mankind has become the prey of cantmsnuc, Pruo,
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Intn; my, :.-m. mm; and Cluttony. mmmn. all
of the plays encompass the Judgment Day theme as the protag-
onist of each morality faces the Great Leveller, n‘ru(.
the beginning and the ending of Everyman perfectly parallel
m_maermmmmpmn In
essence, one may conclude that the morality plays herein
muuol, through the implementation of allegorical fige
ures such as were introduced by the twelfthecentury Advent
m.mm;mmmuwnm
as set forth in the earlier Antichrist and Judgment Day
plays. '
mmuwpmu‘ummorm-mor
mankindj it asserts that man, naturally a sinner, regresses
from innocence into wickedness; it teaches that man's ref-
ormation cannot, except through Cod's mercy in the sacrifice
ofm;mmnummm-;zumm
characteristic is the typification of all mankind dy a
single character, This type of serious play suited the
medieval temperament which prevaliled well into the sixe
teenth century,l95 The English people of this century knew
that the constituents of the high levels as well as the low
1wmormmqmummum;mtm

'l”gm. 8D« git., Dp. 383-85.
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mm-mtom;mtmuﬂmtom;munt
each soul will eventually be Judged according to its earth-
ly deeds,19 A1) Elisabethans were deeply concerned about
maugm,ymmwtm-ormwplq, It ia
plausible, then, that the morality theme, existing through
.mm;wnmmuammo;n-m
as in other literature of the Tudor<Stuart perioed, to::.-
store the vision of Everyman to the world 197 1In faet,
what Rossiter calls the "morality habiteofemind” is a
medieval heritage of the first importance to the under-
standing of the Elizabethan drama in which there is a
recurrence of the mutability m;aworumu
death,198

The pattern is ol.url.y discernible in lMarlowe's
mmuml.mnmmunum
as & representative of mankind and, therefore, is a per- ‘
wmmwuummmnm?
um;mun.lﬂ The plot is entirely one of character,

‘ms De 386,
197100, site

19830aniter, op. mp. ppe 80-83,
"”cnu. 20 gife, De 386,
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involving what Faustus -m. mm. tuu;muu.m
The play is the study of a man who aspires to a Godelike
(Satan-1ike) concept of thingsesas Faustus himself says,
"s « « to be on earth as Jove is in the sky," His conceit
csuses him to aspire beyond his reach, and, like the
Antichrist, Paustus places himself in the positien of being
a rival to Christ, Faustus exeels in metters of theology,
m.mupummMumt.mmpuum
stops, there the physieian begins, he considers concen~
trating his efforts in mediecine, then changes to law, and
nmmmtmmmmcmummr
mrmmmaum Mfon.thoongim
sin of Faustus, identiecal with the original sin of man, is
mtortu-wnuomoermuomum
as God, M.mmcmuutum.m
same as that which tempted Eve, 1s the knowledge that will
meke man more than human,201 However, the only knowledge
and the only power he gains through his bargein with
Mephistophilis s that of illusions, false shows, and
masquerades, mmmmxmmm;un

s

R T O LR Bt
”‘IM. Pe 3236

‘7‘17!
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humerous encounters with the honest knight and the oonrm.
his power to conjure only "« + o Spirits as can lively
resemble rather than true substantial bdodies" (exemplified
in the cases of Alexander the Great and his peramour and
Helen of Greece)--all emphasize the dissolution of Faustus'
humen digaity. In fact, whereas he beganm with the desire to
umtmm-muuaun'...mmor.n
our provinee,” Faustus has reduced himself to a position
comparable to that of a court eantertalner, Furthermore,
that Faustus rejects reality is shown by his objection to
mw-npocrhmw;ﬁ-hmhurup-
pear as a Franciscan friare mnmaaw“ his
magic has caused Mephistophilis to materialize, Lucifer's
attendant explains that he hurries to anyone who abjures
the Seriptures and Christ, hoping to secure the offendert's
soul for the Prince of Hell, mmdmu’lthn
he detects no difference between hell and Elysium,
Hephistophilis assures him that all who aspired to pride
and insolence fell with Lueifer and are demned in hell and
admits that he himself is never out of it:

DAL s St o
Am not tormented with ten thousand hels,

In being depriv'd of euerlasting mms ’
0 Faustus these friuolous demounds,

which & a mrcfm ; M?tug -oalo.
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unmmwpnm. the Good A.nsd., urging contri-
tion, prayer, and repentence, and the Bad Angol, tempting
vioctims with promises of honor and wealth, appear at vare
ious intervals throughout this play, Faustus, nomthalou,
sells his body and soul te the devil for twenty-four years
of worldliness, iephistophilis deseoribes hell in much the
same way as it was defined in She early English literature,
Hell is unler the heavens within the bowels of the elements,

euery ol
All places shall be hell ut hnnm
s-m

Innm vi., hmuvmunmmumtm
heavens, but m«u-mumw,mmm
his interrogation of Mephistophilis, who answers all except
the qnuuu; "Who made ﬁ;tw mn-. in answering
this question for himself, thinks on God and wonders if 1t
is too late to repent, Of course, the GCood Angel replies
that it 48 never too late; but when Faustus eslls upon
Christ to save his distressed nu; mm—. Bolmub; and
Mephistophilis all appear to expound the reasons why Christ
cannot avo Faustus' soul, The three uvn-, then, enter-
tain Faustus with a preseantation of the Seven Deadly Sins
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in their proper shapes, This scene marks the last time in
which Faustus is able to see or hear the Good Angel, How-
ever, it is possible that there is still time for his
redemption until the scenes of the second dblood bond and
his demonie desire for Helen,?92 As his twenty~four years
draw to a dlu; Faustus enters into profound despair, An
0ld ¥an arrives to guide him (if Faustus will only repent
his vile erimes) into a way of life that leads to celestial
reat, But Faustus rmwmtuu n-ndl

Bell ealis for righty Saf WAL 'S Fearite veves ~

m.mmm.m uom

315-18

hpmnqun-ymmam,mmmou
mw.mm»mmmm hutu,
nm,puc‘-uu-um

ha s T L e tie,

mcmxuummmmcr

(x111,1330-32

The funection of the 0ld Man is to mediate to Faustus the
nnunmumamwmnlm-m
But Faustus rejects this vision and, requesting Helen as
m-mu;mumn—mummmnu

God,

-

mina.; Pe 326,
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At the end of the play; Faustus stands as one
condemned before the Judgment of God and trapped in the
clutches of the devils, The prelude to the end is Faustus!
ery of anguish:

Stand stil you euer moouing spheres of heauen,

That time may cease, and midnight neuer comet

Faire Natures eie, rise, rise againe, and make

Perpetuall day, or let this houre be but a yeere,

A moneth, a weeke, 4 neturall day, ¢

That Faustus may repent, and saue his souley; + «

The :::g;os mooue stil, time runs, the clock wil

;rike, .

The diuvel wil come, and Faustus must be damnd,

0 Ile leape vp to my God: who pulles me downe?

See, a:;'whtro Christs blood streames in the firmae
e ;

One Irop'would saue my soule, halfe a drop,

ah my Christ, « « «
(xivell53«6L)
His despair is equal to that experienced by the Damned Souls
in the early Judgment plays, Bowcvnr; he desires oaeape; n?t
for the love of’God; but for the fear of hell, ILike Hamlet,
he wishes to be dissolved into dew:

Now draw vp Faustus like a mist, -
Into the intrailes of yon labr cloude,"
That when you vomite foorth into the ayre, -
My limbes may issue from your unutﬁos,
So that my soule may but ascend to uen:
(xi'.1h76*30)

The play ends as Faustus utterly repudiates his own
existence!

Oh soule, be changde into little water drops,

And fal inmto the Oeean nere be found:

My God, my God, looke not so fierce on me:
‘Ii'ol5°3'5)
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The devils now seize Faustus and drag him away to the
eternal hell for which he has bargained, Faustus®' last
speech involves time and intense terror as his soul strug=-

gles for salvation, Although there is no intercession, the
idea of salvation through intercession is ", . , a8 pas~
slonately present in this play as it is in any morality."2°3
Marlowe's play clearly bears the eschatological theme in
showing that one must, during his lifetime, be concerned
about the final destiny of his soul, The play ends as the
chorus, the Doctor of the medieval plays, repeats the mese
sage of the play, _!huntus has been stripped of his delusions,
and at this moment, he knows truth, Perhaps the same thing
can be said of Shakoap.arg's Macbeth,

In Maebeth (1606), one again finds a gener- _
alization of the experiences of mankind in the protagonist,
a professional soldlier of courage and abllity, well regarded
by his king and his compatriots, Macbeth, with the roots
of sin in his heart, is tempted by the devil's flattery,
thus becoming in the morality play tradition a generalle
zation of man in relation to sin, The pattern of Macbeth's
action reflects Shakespeare®s view of evil forces in the
world,20% Magbeth accepts evil in I, iii, commits the crime

20301‘&13, ) 1% m-. pe 387,
: 2°“Irving Riba;:isggtgygih: The Pattern-of Idea and
Action," Shakespeare Y, &~ (Spring, 1959), ps 147,
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un.mmmmmm,mnsuunnm
punm.ntm-mtm,ummoduphuu"u
practices, However, llacbeth, like Faustus and Everyman,
finds that his sinful life has been without value or satise
faction, As in Doctor Faustus, there is no redemption, and
one is certain of the final dammation of Macbeth and his
queen, _

In the beginning, evil comes alone to liacbeth,
¥%ith a prophecy which promises him worldly goods (kingship
and power), the witches, who have replaced the devils of
the older mystery and the morality plays, ineite liacbeth's
inherent tendency to sin, ILike Satan and Faustus, Macbeth,
a highly imaginative man, is ambitious:

xunu-m
!b okmudnot W only
muuuu.ﬂ erleaps itself
other,
‘ (Iavii,25-28)
Lady Macbeth, ambitious for her husband and the social
position which kingship cam bring, is fearful of his lack
of resoluteness in executing the deeds which will fulfill
the witches' promise:
» «» «» Yot do I fear thy nature;
It is toe full o' the milk of human kindness
To ecateh the nearest way: lull_nnnhgrut:
Art mot without ambition without .
ST e Soeuit areh ity NBOt thou wouldes-Maly,
That wouldst thou holily; wouldst not play false,

Apd wouldst wrongly win: thou'ldst have, great
lamis,



%) 3

That which eries 'Thus thou must do, uthuhmun;
And that which rather thou dost fear to do

Than wishest should be undone.®' Hie thee hither,
Mmmwopmuhtnuur;

And so with the valour of tongue -
mmwmmmﬁmm,

Which fate and eal aid doth seem

To have thee crown'

_ nﬁu?laﬁ'tl?‘n)
m.m,m&my;uwur husband to
commit his sinful acts, assumes the role of the Bad Anmgel of
the morality playe. mmmumn&ma;mr-
mmmwm;mumun-mmuum
timcfnmmmnu;thdﬂmmu
muster his courage "+ . + to the sticking-place” to insure
Mmuqcummmum. Encouraged by
her remarks, Macbeth ealls upon the evil forces of darkness
unumu»c-numuum:

I go, and it is donej the bell invites me,

Mummmn it 18 a knell
That summons thee m.-tonn
I1,1,6264)

Like m Antichrist and like hutu, lhoboth. through his
eonuit,mmmm'lﬂ.mm. He has saeri-
ficed the hope of all Christians for an existence in
paredise in lieu of his evil ambitions for power:

i1t be the becall and the endeall here,

here, mtm-mmmuzm.
We'ld jm the life to come
i P RETIR)
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On the other hand, one notes that Macbeth is not completely
without fear of justice on this earth when he states:
But in these cases

We still have judgment here; that we but teach
Bloody ianstruections whiuhiibclng taught, return

3:.2:;120 the inventor: this -vun-hnnds& Justice
8 the ingredients of our poison'd chalice

To our own lips,

(I,vii,7=12)

Here, his emotion is not one of remorse, but rather cne of
the fear of punishment in horrible dreams and apparitions,
By contrast, Banquo, whom the witches have similarly tempted,
is able to withstand these enticements to sin, It is for
this reason that Ribner thinks Banquo symbolically represents
the good forces (Good Angel) of the morality play and that
Maebeth finds it necessary to kill this emissary of good
before he can continue in his sinful course,?95 In fact,
after his first orime, it is clear that Macbeth willingly
and without fear seeks and embraces evil, even as Faustus
sought the company of Mephistophilis:

I have almost forgot the taste of fears:

The time has been, my sense would have cool'd

To hear a nighteshriek; and my fell of hair

Would at a dismal treatise rouse and stir

As life were in't: I have supp'd full with horrors;

Direness, familiar to my slaughterous thoughts,
Cannot once start me,
(Veve9=15)

20 tley De 152,
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Macbeth becomes 80 steeped in erime that he proceeds inde-
pendently, nevertheless always beseeching darkness to
conceal his erimes:

Be innocent of the knowledge, dearest chuck, *
Come ud,.ug night,

And wi ' bloody end invieidble

(m.a,hs-so)
As he sinks more deeply into evil ways, he abandons his
powers of reason and becomes inereasingly subjeet to hallue
cinatiens and apparitions, ustil &t last, he stands alone
in utter despair:

I have lived long enough: of life
Is fall'n into the sea: tz;xlumr;

oh should aeecmpany old age, -
As honour, love, obedience, troops of friends,
I must-not look to havej but, in their stead, -
Oumuot 1mm=lm. breath,

' and dare not
He, like Faustus, stripped of all his delusions, finally
knows the truth:

,
:
:

to-morrow, and

Tomorrow, and
Creeps 14 this petty pace from to-day
I:d umt lyltahlo of recorded ’
all our yes have lighted fools
m.r:‘:: dust duﬂ. Out, out, brief candlel
ife's a

shadow, a poor
Sets e M e the stese
no more: 4t is a tale -
s full of sound and fury,

- (Vevel9=28)
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lagbeth's mmm choice of evil forbids his rod-pﬁcn;
and, like Taustus, he must end his days in total despelir
and destruction, However, the witches' deception does not
become apparent to Macbeth until the end of the play when
Birnam Wood actually comes to Dunsinane and he is= con-
fronted by an enemy not bora of woman:

mt it i e T e Rl hn;m,
bm:z-t:%ownnwm.
(Vevili,19-22)

Macbeth's utterance u.umtumumuu
of evil and is in keeping with the teachings of the morale
ity plays,206 The prineipsl emphasis of the play is the
disintegration of Macbeth himself, However, one is also
made eware of the chaotic results of Macbeth's ctuu, not
only in utnro; but also within the political structare of
the state, Unnatural turmoil within the elements follows
Duncan's surder, and tyramny, eivil war, and the threat of
en inveding power permeate the land, Only with the de-
Mu-rhm,umm

The Porter sceme (II.iii), ocourring as it does
immediately after the scene of the murder of Dunou, seems
on the surface to be an interliude of comie relief, but on
the contFary, 1t is themetieally relevant to the meaning of

| N‘cmg, 2D mu pe 388,
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the plays The Porter, resentful at having been disturbed.
after a night of m;; begins his play-acting as he
approaches the castle gate in response to the knoecking,
Pretending that he is the Secundus Demon in custody of all
the wieked seuls in hell and ghat Masbeth's sestle is hell,
he imitates the knocking and ealls, "Whe's there, i' the
name of Bealzebub? , tmm.lltho other devil's
name?" (IX.11143ehe7s8)s e, than, adaits Shree imsginary
sinners, sach of whom he finds guilty of one of the seme
vices discovered to a greater degree in lagbeth's charace

(1) The fu-n' expecting a hanged himself
because abundant m‘m mﬁﬂ.m are not

lolludv’ to personal gaine-({liacbeth's personal
(2) The .q‘l‘.”..l‘"' ‘mv g. m'-‘g:.m'.
to place mpt.& ==¢ ﬁm.lr)..
) De.ssie MeNs st R
seizure of the erown and the royal robes).
m,mmm, and the Porter opens the castle gates

to admit Lennox and Macduff, Since Haocduff represents what

207ror further discussion of symbolism contained in
m-m.m:mn.mmq you; remember
the Porter,” susrterly, Fall, 1961),
De
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is loft of law and order in Scotland and is the one who
ultimately destroys Macheth, u,; upon entering the oastlo;
is likened to Christ entering Hellsmouth to challenge and
overcome death and evil, mmmmm, there=
fore, mtu.muth.m otma!.lolwanty
based upon the mystery, Ihe Harrowlns of Hell, in which
Qﬂltdlcmohgtmw.fhn. '

Turthermore, in many of the Tudor-Stuart plays, one
may detect within the soliloguies of certain major charace
ters the Cood and the Evil Angels disguised within the
individual's mmmumnmu the chare
acter himself debates the good and the bad aspects of his
own behavior. 7This strugzle between the good and evil
forces may be seen in lMacheth's solilogquy uttered when he
z-mumm-numxmq
n%ﬁ‘!.mm-.

h‘{ Come, let me clutch thee.
‘see atill,

:

§

j
]
28
4
E

I
it
:

-2
BaEE
8
;
:
i

;’i
4

fii
afi
F
i
=2
Ej'!-'
;

:
:
;
:
af
|

'é
:
:
i
:
;

4
:
:
2
|

E

e
i
g
;
:



o: , ‘and ﬂthu"l nrdu--
sentinel, the wolf '
howl's his wateh, thus with his IMW pl...
With Tarquin's rmntu strides, towards his deaign
lioves like a ghost,
(IX,4,33-56)
liacbeth sees the dagger and attempts to cluteh it. Then
his courage wanes, and although he continues to see the
weapon, he is still unable to grasp it--action and thought
symbolie of his wavering between the good and the evil
forces, Indeed, Faustus has a similar dispute with his own

conscience:
‘.’ Faustus, must
Thou needs and canst thou not be savedl

be

What boots it then think of God or heaven?

Away with such vain fanecies, and H

n-puruuoa.mmnum -

Now, go not ba hutu. be resolute}
m&tthoﬂ awmumom.
Jure s magic ’ll!l again,"”

w,mmmuhtmuoum-—

To God? He loves thee not '

!hcuthmmth upgoti

mg-mmmn

hmzubuunnmm.mm
umxmmu‘u:hm?.m.
O

Although there are no such obvious traces of the
form of the morality play to be dlscovered in Magbeth as
there are in lMarlowe's Dogtor Faustus, one may be certain
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that Shakespeare and his contemporaries were familiar with
the morality momnu.m The theme continues to dbe one:
of rebellion against the divine hi. as it is manifested in
mmm,m in which the pattern of crime is
the same as thlt which was mtllhtbmnty play:
temptation, sin, diseovary, Fepentanss, punishment, and a
hope of salvation, Neither Faustus nor Macbeth could ever
hope for a personal nlnn-. M. with the destruction of
each of these evil men, God's order was once more restored
to the world<-a theme reminiscent of the rebirth of the
world following the end lfilc tduct Antichrist,

ﬂmny ouau..mtmuusmuuuuor
umun. the morality play hero, into Infaney, Youth,
Manhood, and 0ld Age, a further division would necessarily
have resulted in the appearance of those Mﬂdmh_nt—
fected by environment, fortune, or creed, Therofore,
nmu. the universally representative character, the
fundamental character in the English moralities, lived on
mommmummnmu,
Macbeth, and Hamlet, who are, 1ike Everyman, the gener
alized pictures of men in relation n_m: sins, These
plql. and many others of this period, embrace the

2080ra1s, oD giles 388
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eschatological concept of the mighty contest between Ceod
and Sgtan for the soul otumm; the struggle between the
good and the evil forces lodged now in the comsciences of
the “i”‘“”' and expressed in their soliloquies, The
thon,‘n effeoctively expounded by the powerful medieval
Church, retained its foree in the Elimabethan's struggle
against evil, ) _

This investigation has revealed, therefore, the
Mmetmmmmtmmum
in English religious drama nl. consequently, in the lives
of medieval folk, Noreover, it has established the basie
muumxvmmwummms
shown its relationship to each succeeding similar play as
well as the definite semblances among the cyele plays write
ten around the same theme, MFurther study has disclosed the
theme as it is reflected in the popular morality plays and
in its projection of the eschatological prineiples into the
plays of the Tudor-Stuart peried. In what form the thems
may emerge into future periods in the history of the drama
preseats a consideration for future study,
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