ENRIQUE AMORIN AS A WOVELIST

A THESIS
SUBMITTED TO THE DEPARTMENT OF
FOREION LANGUAGES AND THE GRADUATE COUNCIL OF THE KANSAS STATE
TEACHERS COLLEGE OF ENPORIA IN PARTIAL FULFILLMENT OF
THE REQUIREMENTS PR THE DEGREE OF
MASTER OF SCIENCE

F. SCOTT HELWIO

—

January 1962



N

+

o

R Approved for the Majer Department

*

B m‘m‘,ﬁé&v
X

wm for the Graduate Couscil

.
: it /»4_
AL

(‘)’ g

184057




ACKNOWLEDGMENTS

The writer wishes to express his gratitude te Dr. J.
Chalmers Herman of the Department of Foreign Languages for his
aid and eriticiam and alco to Dr, Minnie M. Miller, head of the
Department of Foreign Languages, for her helpful advice and
suggestions,

F. 5. H.



TABLE OF CONTENTS

CHAFTER PAGE
I.MCTIW........-........-..oo.oo

Pangaruph o o ¢ o o st e 0 s s e s e e s e oo

_Ig_omof-l..........o..o...........

1
II. NOVELS OF THE RURAL SCENE ¢ 2« ¢ 0o ¢ o e ¢ s 0 s s s o s 0o s 0o L
h
9

KL patssmo Aguilar, . .

E“mlﬂmm-.oo~tooocoooooooeo. 19

[ ]
L]
e
@
L ]
»
@
°
[ ]
°
L]
[ ]
L]
L ]
[ ]
®
[ ]
°
(o)
w

_Iglm_l_g_hiseconm............ﬁ.o... 25

Los montarageso « ¢ ¢« « ¢ o ¢ o o 0 0 00 s 0000000 27
P 5 |

IIX, NOVELS OF THE URBAN SCENE ¢ ¢ o s s c oo e v e cooooan 37
Lo odad despara]a « o o ¢ ¢ o s es ¢ s e s 0000 0o I
Mueve lunas sobre Meugudti « o s o o o e s o 00 s s s 00 o LD

La viotoria no viens 2008 o s ¢ s ¢ s o s s 0 s 0o s 00 s Uh

Todo pueds 5u06ders o « o o s o c e o s 0 s 0o 0o o0 as U

IV, MYSTERY NOVELS: ¢ o o o s s 6 0 6 s s o s 0 0 o 30 s 00 ¢ LI
El asesinc desvelado. o « o s o o s o s 0 0 s e 00 o0 o U9

sk

rlﬁlg_ﬁ.!n'mu'ooouoioooo.-ooo-oooo.

Corral AbiortO. ¢ o« o o ¢ 2« ¢ ¢ o 6 2 ¢ 0 s 606 095 0048 v 57
¥. CONCLUSION, . o ® © 0 @ P © 0 09 © 0 O° © B D ©® 0 C 0 0 BB 62
BIBII(X)RAPH. @ * ¢ 9 % o0 8 ¢ ® 3 & % © © 0 O ® © O A s O 0 ¢ 8 2 65



CHAPTER I
INTRODUCTION

It has been said that although Spanish Ameriea has produeced
several great mevels, it has mever produced a great newelist,
The reason underlying this statement seems to be the fact that
although Spanish Ameriea has had many capabls writers, they have
never produced goed works in my volume. The emergence ef Enrigue
Amorim appears to econtradict this statement, As any reader of
Amorim soon learas, this suther is net only a versatile artist
bat ene of consistent high quality work who rarely toucho; upon
a field in which he does not exeel, About Enrique Amorim, Juan
Carlos Welker has commented: "Ha savide hacer lo que muy pocos
escritores, especialmente novelistas y cuentistas hacen, Este
es escribir muche y muy bhn.'l

Barique M. Amorim was borm in Salte, Uruguay, July 25, 1900,
Unfortunately, there doss not exist a great amount of readily
available biographieal material, His family was one of the land-
ewning elass, and Amerim himself spent a eonsiderable amount of
time in the rural enviromment. This no deubt gave him a tremendous
wealth of experienes on which to base his rural novels, It is

1j0an Carles Welker, "Nuevos narraderes" Historia Sintétisa
%3%3 literatura Uruguaya, Montevideo: Alfredo Vila, Bditer,
» Pe 90



elear in his early novels that he is more sympathetiec toward this
thems than any other,
Eeo seens to have possessed an insatiable appetits for travel
as many years of his life were spent in Europe andlorth‘uriu.z
It is interesting te nete nis epinion of the United States.
In the Forward to the English translation ef El Caballe y su
sombra, Amorim -tatau3
Not leng ago when I crossed North America from New York
to Los Angeles I realised that this earth's most prodigious
ascomplishment is the fermation ef the United States, I
believe that if I were faced with the problem of deseribing
earthly life to an inhabitant of Mars, or Satarn, I'd be
content to try te tell him about the United States,
He wrote regularly foar la Prensa of Buenos Aires, He has written
seripts for movies, and this influence sppears at times in his
novels. His werks have been translated inte French, German,
Italian, and English and one nevel, El asesine desvelads, has
been edited and used as & classroom hxt.h He was active in the
Seciedad Argentina de Escritores and representative of the P. E,
M. Club at meetings in The Hague and New York (Preface to El

caballe y su sombra, p. 6.).

®Enrique Amorim, preface to EL caballo y su sombra, (Busnos
Aires: Club del libre A.L.A., 1541), p. 6. The first time a novel
is mentioned the complete footnote material is given, Thereafter
morely the name of the novel and page are given in the body of the
thesis,

3J. Chalmers Herman and Agnes Brady (eds.). Introduction
to E1 asesino desvelads, (Boston: Houghtom Mifflin Cempany,
1552), p. viii,
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Ona of the unique points of Amorim's work is the variety to
be found throughout. This extreme variety leads to difficulty in
attempting to group his works inte classes or typse. The novels
are set in different backgrounds, vary in lemgth, plet, technigue,
and charasterisation as well as in intrinsie literary value. This
makes any division or gronping of his works purely arbitrary, bat
an attempt has been wade to place them in eategeries which would
appear most obvious ard slnple te follow,

Altheugh Amorim's treatzsat of all types of perscnalities
demonstrates a wide interest in human reletionship and his cutstanding
wtummunduueamunwuhmmw,
8 single recurring theme sppears. This theme, possibly tied closely
with his own 1life, is the struggle for supremagy between the city
and the country. The treatment of his novels will follow those
groupings of country, city, and his laler mystery novels.

Amorim has published peoetry, drams, and is well known for
his cuentos, but the novel has been his mainstay and 1t is for this
genre that Amorim will be remembered.

Although studies have been made of Amorim, none have been
inclusive as far &z total works are concermed. The writer feels
that now, dus to the pesaing of this great figere, Jaly 28, 1960,
in Salto, hie works are definitive and & study of his total work
in the field of the novel may now be made.



CHAPTER II
NOVELS OF THE RURAL SCENE

It is the rural atmosphere, the estancia, for which Amorim
has seemed to show his preference. There are episcies in these
novels where, it is true, the atmosphere and climate of the large
eities appear, but he seems always %o return to his first experiences
and 1s on eafer ground when treating the campo. His nowels of the
oountry form his most significant group and bave achieved a higher
level than his attempts with the urban ambiente.

TANCARUPA

Eis first novel, a short one entitled Tangsruph, appeared
in 1925 sleng with three of his cusntes. It is apparent that
Amorim was influenced in this work by the great cuentista, Horacie
Quiroga, also of S8alto, not only bescawse of his aduiration for
Quirozs, but also because of the same atmosphere which both exper-
fenced in their formative years, The prefsce to one of his novels
states: ®lLa primera novela de Amorim, 'Tangaruph', abunda en
sintéticas impresiones de paisajes sentidos a la manera gquiroguiana"
(Preface to Bl eaballo y su sombwa, p. 5). Quiroga's influence
did not extend farther than this one novel, however, for Amorim
devaloped in a very different direction,

The story evolves around four main characters. Nicollhs
Acunha, the cwner of an estancia in northern Uruguay, lives cbsessed



by the failure to achieve two goals: the provision for an heir to

the estancia and the annihilation of a colony of ants, His wife
Maria, "La Machorra” (barren female), is characterised by a sirange
and disconcerting hadbit of punetuating her speech before and after

by Igo yo (*Digo yo®). La curandere, Felipa, lives by her wits

and "explotaba, & su vejes, cus canas y sus impresicnantes manos
sarmentosas” .s El guasho, Panta, eared for by Felipa, is an abandoned
ehild whose origin is uncertair,

The description of the couniryside is realistie; immense in
its sadness, poor and dry. It is 2 picture of the campe as it
really exists: rude, sensual, superstitious, without love, lacking
religion and :!.cluls.6 This ability in description 1s dus in large
measure, no doubt, to Amorim's personal experience with country
1ife. About this Welker has to says "Easta novela cne puede conside-
rarse la mas seria de Amorim, es tal ves, la concrecién de todos
los frutos de su honda experiencia campera® .7 It is in thie novel
that a preoccupation with a sexual theme is demonstrated, one that
is to appear many times in his later novels. Thie is one of the
most tremendous problems of the pampas, & land barsh and dry, where

only one woman exists for every five men. Amorim gives an outstanding

SEnrique Amorim, Tangaruph, (Paris: Editorial le Livre
Iitre, 1929).’ Pe 30.

6!01]:01', 9P eite, p. 1lhe
PR



Ficture of this problem, bratal in the extrems and realistle, but
lie never loses quality or style.

Yhe novel abounds in the superstition that is prevalent
among the peons., BHraulio, one of the pecas, in characteristic
country dialect commente on Marla's inaldlity to concoivet "Las
machorras por ojeo se curan, patron...Quien sabe no 1i han codiciau
la patrondees? 12 mujer aquella, que vivi® con usted, no la ha
daiian & la patrona, con sus ojos dohles...” (Tangarupk, p. 24).
Later, another peon gives another pessiltle reasont

Asigure sya mo inora que el patrim anda combatiendo juerts

las hormigas...En ocasiones eso suele ser male, 351 la medica
no pueds aventarle el mal a 1la paitrona, es porque Dios castiga
al patron.., (Tangarupd, p. 53),

Thus, according to the peons, Marla's sterility is dus either to

a spell cast by Nicol@s' former mistress or is God's punishment

to him for combatting the ants, for this is an attempt to interfere

with God's will,

Delineation of character predeminates throughout the work
of Amorim, neither theme, plot, nor setiing being considered so
important as the clear picture of character, Amorin's mamner of
description varies in large measure, but he often succeeds in giving
a clear picture of sharacter through description of the physical
characteristics alone, He uses this technique in conjunction with

other methods of delineation, of course, but gemerally his deseriptions



possess such power of suggestion that one gains a clear impression
of character through them alono.a
The characters in Tangarupi are well delineated if not so
strongly defined as in other novels. The outstanding character
as far as personality is concerned is Misia Felipa, the curandera,
Not only is her personality demonstrated by actions, deeds, and
dialegue, but Amorim gives the following physical descriptions
Toda ella era un espectaculo de miedo, Sus rotosas ropas
negras; sus ojilles grises y vivaces; la desdentada boca,

sumida y seca; sus unas largas; sus brasos esqueléticos y
¢l peche hundide, como sl tuviese el corazém escondide en

Una CueVa.ee (m p. 30).

This realistic and impressicnable description in addition to her
subsequent actions combine to form a character reminiscent of the
Celestina, Her scheming and comniving are successful when Maria
is able to present a son to Mieolas, even though unbeknown to him
it is really Panta's child,

Certain cuadros de costumbres are worthy of mention for
their realistic and forthright presentation, Payday at the pulperia
presents a pleturesque scena and the anpearance of the two strangers,
espeeially the one with the dancing duck, inserts a bit of humer
into an otherwise serious novel, These and the rather humerous
decoption of the smagglers seem to give the reader a needed rest
and relieve the tension somewhat for a short time. In this mammer

SMary Helen Lewis, "An Analysis of the Cuentos of Enriaue
Amorim® (unpublished Master's thesis, The University of Kansas,
I.alronee, 19&8), Pe 590



the entire novel maintains its tension through even the last chapter
ending with the horrible and agonizing death of Panta in a fishing
accident.

As vas mentioned before,” Tangaruph was accompsnied by three
short cuentos, "Las quitanderas (segundo episodio)*, El pajaro
negro®, and "Los explotadores de pantanos®. The importance of these
stories lies not only in their inherent literary value but in that
they demonstrate an interesting habit of Amorim, that of plagiarising
himself, All three cuentos appear in the second novel of Amorim,
Ia carreta, and are incorporated as part of the plet, in their
entirety, almost without alteration, The second episode of “lLas
quitanderas® in its entirety forms the fourteenth chapter of la
earrstaj the other two stories are also used as chapters of this
same novel; "los explotadorss de pantanos® as chapter XIII and *El
pajare negro® as ehapter x1."° The use of this already published
material is oertainly intenticasl, and it appears thy* the author
felt that the originality of the theme of "YLas quitanderas® was
destined for greater extension, The interest awakened by this type
of woman, la guitandera, has led to a great deal of disewssion.
Amorim gives a definition of the term, "Quitanderas En Améries,

& la vagabunda amcrosa de los callejcaes patrin".n‘ As regards
this type of sharacter, there is no eviderce that it has ever

9E£C' Pe be 10“'1'. ope. &o, P e
1rmd,, p. 11,



existed either in Urnguay er Argentina, Lexicegraphers disagree as
te the erigin of the werd, btut are generally agreed that it has
mers basis in the artistis imagination of Amorim than in nﬂ.hw.lz
Amorim tas succeeded in the reslistic ereation ef this type of
womsn, one of easy morals whose sarreta er “prostibule rodante®
represents Yol amor vagabundo®, and has presented this type se
sucsessfully and realistically that ene French suthor’ wemt se

far as to plagiarise Amorin's character. He published a novel in
Paris entitled La guitandera, supposing that this typs of eharacter
was 88 commonplace as the mh.u Whether er not the guitanderas
existed is not important., The important thing is that Arorim has
ereated a character which would be an integral part of the life of
these outlying districts should such s type exist,

LA CARAETA

It was with the appearance of La carreta in 1929 that Amorim
achieved fame and & place in the histery of the Eiecplatense literature,
La carreta has been classed as a novel but it consists of a number
of episedes grouped around the trajectory of the carreta, which is
really the central personage. The carreta continues its journey
through a deselate plain without agrieculture, meeting nev fases

12g;rique Amorim, La sarreta, tercers edicién, (Buenos
Alres: Ediciones m&n‘. 2 PP. 235-”0

13adelphe Palgairelle lelker, op. eit., p. 1k.
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and incorporating them in the story. It is this which gives the
book ita episedic character and allows Amorim to incorporate the
three stories in the plot, which would otherwise have been impossible.

In this tale, Amorim demonstrates again his preoccupation with
the sexual theme. IHe presents the pampas of rural Urugusy in whioch
these men, allsviated only by the arrival of the guitsnderas,
wandering prostitutes, who stop for short periods of time in or
pear each village which happens %o lie in their meandering path.

The two central personages are Matacabaye and his son,
Chiguifio, Matacabayo is not one of those men who age tranguilly.
At one time s stronmg gauche and now 111, be cannot resign himself
to & 1ife of inactivity, and takes charge of the woman and her
wandering carreta until rany years later be is felled by a bullet
whiles trying to deliwer to a revolutionary leader his womean, His
son is almost identical, well known as a bagueano or guide, and
also dles a viclent death in the midet of the lonely pampas, Death
is touched upon in various other ascenes, almost always violent,
Correntino, with the nickname of "marica® (homosexual), dies due
t0 a beating administered him to stop "ese de llorar por una hembra®
(La carreta, p. 77)s The death of the sterytellsr, whose identdty
is never unvelled, is pmixed with superstition., His body is found
umwum,_mnmu-m.mw"s

—

15 estas, a term used to descyibe a person imposing
unhappiness or the gaiety of a party.



11
gallops away, his black poncho in the wind "con aletasos de pajaro
que huye", like a bird of 111 omen (La carreta, p. 86), Death takes
on a more masabtre aspect with the brutal vengeance of ChiquiRe,

His vietim, Alfare, who has been intimate with Chiquilne's wife,
i3 not to know ths peace of a graveyard, His bedy is disposed of
by Chiquine's pigs which have not been fed for two or three weeks,

The sexual theme abounds throughout f.ho story. In one scens,
Florita, a girl of thirteen, iz to be sold to an ¢ld man, There
is also the love scene of Tomasa and Maneco which, apart from net
being related to any episode of the sarreta, does demonstrate the
ssxual life of the estancia.

In one case, these two themes, death and sex, are intermingled,
such as the scene depicting the sexual profanation of the corpse
of his wife by the Indian Ita im his final geed-bye. The scene is
described simply, objectively, and in a matier-of=-fact mamner,
However, the accent is upom the reaction of the horrer-stricken
eriollo who observed the seene. In all thesc scenes of death,
Amorim's style evidences a rather fatslistic attitude., His matter-
of=factness is an indlecation of apparent scceptance of death's
inevitability and therefore he doem not waste time on it, but rether
treats the subject only briefly and cbjectively,

Amidst all the suffering and viclenes, a fow cloments of
humor are interposed. Even in the infamons transaction of the sale
of Florita to don Casercs, the scene takes on a comlc aspect before

the perplexity of don Caserpoe and the innccent ahstracticn of the
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young girl, Also humerous and conteining an element of the plcaresque
is the trick played upon the guitanderas by don Pedro, Aided by the
dork night ond a police order prohiliting amy lights, don Pedre
sccomplishes his deceit. The women fulfill their assigpment unaware
that they are reeeiving pleecee of plain psper in payment,

There exist sceres 1n La carrebz of greet inlensity, bat none
perhaps so minute in maeabre detail as the ome of Chinguino's
delirium, He lies dying vext to the fence, buthed in moonlight,
his decisicn to epen the coffin of hie wife lapeded by a blow on
the neck, MNevertheless his dremm prelengs the action, that of
opening the coffin, retrieving the putrid bones, washing them in
the arroyo, until ene by one they eseape through his fingers to
lie, dispersed, at the bottem of the stream,

In these scenes, Amorim has demomstrated an insight in the
psychology of the individual that gives him the ability for creation
of character that is egunalled by few sathors, Juan B, Consales

eomments 116

Amorim muestra, en La carreta, garra de legitimo escritor,
observador tan fino como m, capas, en breves liness,
de hassr vivir tipes que se ensartan em la retina del lecter,
Amorim no sole da una vieion del campe, sino tambien, la idea,
su idea del ecampo,

To elassify La carreta as a novel is somewhat questionable since
it has no individual or collestive conflict as a central theme,

15juan B, Gonsiles, "Una novela gauchesca®, Nosotres
vol. I (1936), p. blde Conp—



However, be it enough that Amorim has presented a work of art dis-
tinguished by the personal tone of his eriginality,

EL PAISANO ACUILAR

In spite of the relation between La carreta and El paisauo
Aguilar, the latter does not always seem to reach the high plane
of the former. Amorim ba:z attempted to lncorporate in this novel
a eentral personage, abandoning the episedie character for which
Ia carreta is noted, In this sense he demoustirated a preoccupation
in search of new forms, but somehow {ails to achleve thne intensity
and the atmosphere in which the charasters of La carreta appear,
This is not to say, however, that 5l paisanc Aguilar is lacking
in literary merit, The Urugusyan eritic, Zum Felde states:l!
"Publico luego El paisano Agullar, novela no tan recia come la
anterior, pere en 1la que se acusan sus excelentes facultades de
escriter narrative,”

In this novel is expressed, perhaps more vividly than in
any other, the recurring theme of the city versus the country,
Perhaps stemming from his own life, divided between the cesmopolitan

13

and the campesino, this preoccupation is evidenced in the alternation

from ons enviromment to the other in the settings of his novels,

Bach atmosphere has its own influence on charaecter and nowhere is

1701berte Zum Felde, Proceso intelectual del y%m
eritica de su literatura, (Montevideo: Editorial Claridad, 1;1;1).
p. 613,

4



this better demonstrated than when the twe come together in one
person, This story is centered around the metamorphosis of the
main character and the whole theme could be suumed up as "la cfudad
vencida per sl campo,"

After years of living in the city where he has studied,
Pancho Aguilar returns to the estancia, Due to the dispersion
of his brothers and the death of his parents he is the caly heir,
He arrives, therefore, to take charge and thers hegins the transfore
mation, The first requirement is to adapt himsel? to the campe
without the peons noting his leng years of absencs, This is
achieved; but, in doing so, Aguilar finds himself now lost tc the
city and its civilized life, but confronted with two new alternatives:
that of choosing to remain on the estancia, non-preductive and
decaying, er to take up the carefree life of the smuggler with no
responsibilities. Here again he vacilates between the two exiremes,
undecided and confused as to his real desire. This indecisive
element leads to some confusion at times on the part of the reader,
leaving him pondering over certain elements that lead to no end,
On the other hand, several scenes are reminiscent of the intensity
of la carretas the ome in which Pancho Agullar gains the admiration
of the pecns by exposing a chicken thief; the scene between Aguilar
and Don Cayetano, a neighbor, both drunk, each escorting the other
home until finally Cayetanc falls asleep in the saddle; and above all
the secene in which don Farias, Aguilar's fore~sn, trying to save the
herd from the rismlng arreyo, is swept away and drowned,
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Delineation of sharacter is Amerim's strong peint in this
novel as it is in many others, In his descriptions, he achieves
a tremendous power of suggestion, Here he gives a picture of Juliana,
the henlokoopu':la
Juliana era una mujer cumrentona de evidente salud, opulenta
y de movimientos graves, No era fea, pero distaba de sor una
nena mosa, Tenla esa hermosura que conforma en ol campo,
porque no era antipatica., El eutis de zu restre, descuidade,
estaba provisto de un vello rubio y abundante, Su vientre,
prominencia sospechosa, era abultado, y si rels se le agitaba _
de arriba a abajo, Desds nina habia tenide aguella silueta,
por lo general corrviente entre las campesinas,
Malvina, the daughter of Juliana, 1s only about thirteen
when she arrives on the Aguilar ranch, but already mature enough
to be the subject of a dispute batween Cayetano and Aguilar. She
is shy, timid, a» one accustomed to obey, bul realizes she is
beautiful as her mother is not. 8She is laconic bat among her few
vords is discovered a feeling of empathy., AL the death of Farlas,
she is able to divine correectly the feelings of Aguilar dnd o
attempt to calm his remerse by a lie, attributing Farlas' death
to suicide rather than to the fact that Aguilar had erdered him

tc round up the herd,
The description of Agullar's metamorphosis from eiudadans
to campesino is admirably accomplished. All manners of the city
have been threwn off, and Aguller is now completely spais °
He goes tc town only once a month, hnj given up his cliy sweetheart,

1 e Amorim, El paiseno Agullar, (Busnos Alress Bditorial
Glaridsd, 1937), p 2Ls
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has stopped reading magasines and newspapers, and has nothing to do
with strangers or sven old friends in town. But perhaps Amorim's
description displays it more foreefully:

Hablaba omitiendo silabas; en los plurales comia las eses;
pronunciaba palabtras de la jerigonsa campesinaj decia juersa
en lugar ds fuersaj y a eada instante se le escapaba un ®canejo"
o un "ahijuna® que traspasaban los oldos de Sofia.

Y habia por fin, una viclencia en el rostre de su novio,
infundidora de miedo, Viclencia de la llanura, mirada de
lucha, terquedad en el julcie, intoleraneia y vehemencia,
arrinconadas en su silencio, en una parquedad casi misteriosa,
En la frente estrecha de Pancho Aguilar, tres surcos crusaban
de sien a sien, Los poros negros, la vellosidad sxagerada,
la piel roja, Las mismas caracteristicas faciales que en el
oolegio le dieran el mote de "paisanc®, ahora en el campo, se
hacian permanentes, ratales; eran ya su verdadero rostro,
Tenla el fisico del rol, la cara del hembre internado en las
pampas, Pero, algo mas gravitaba sobre su persona, alge mas
le tirabs hacia el centro de su circulo determinante,

El paisano Aguilar era ya definitivemente del paisaje
;:u{;;:l).t:o, como un &rbol o como un arroyo (El paisane Aguilar,

Perhaps the most intriguing personage in the story is Don
Cayetano Trinidad, MNlcinamed "Quemacampos® for his habit of deing
Just that, he rides forth over the plains, lighting matches and
throwing them ever his shoulder, mever bothering to leok behind
to see where they fall, Amorim's deseription followa:

Odiaba la chirca, los pastizales, el yuyal, y era partidario~-

tales sus palabras--de las quemasones que limpian los campos
de garrapatas y hascem brotar paste fino y slimenticio (E1

pedsano Sgmilar, p. 31)e
Once while visiting his brother in Brasil, he set fire to the
underbrush and while the holocsnst raged, jokes about his grand-
father, buried in the pantheon in the middle of the fire, being



17
somavhat warm for a while. Touched upom agaip in this episode i

the death scene, treated objectively by Amorim, as he is accustomed
to do, but definitely possessing a mortid slant. The bpethers,
while watehing the fire, begin to reminisce sbout their grandfather,
who used teo sit in a big chair while the children played arcund him.
The only sign of 1ife evidenced was the oocasional flutter of his
eyelide. The sesne continuess

umqmuquh, mﬂonm Papa estaba

sansado de verle, iss acuerdan? Yo mmuﬂvh.
lodnhulnojuywmt‘u- (E1 paisane
Aguller, p. 33).

After the death of the old man, the children continued to play
around him, taking him from his coffin and setting him wp on &
promontory. They had become so accustomed to seeing him in the
attitade of death, dried up and mummified, that the only differsmce
was that his eyelids no longer fluttered,

The episods of Don Cayetans is not only interesting for its
imaginative character cresation but also besasuse it illustrales
agein Amorin's habit of self-plagiarism,’’ This episede, entitled
*Quemacampos® and ancther one, "Un pedn® both appeared first in
one of Amorim's collections ef short steries, Norisontes y bocacalles
and were incorporated subsequently in the plet eof El paisane
Agutler,”

When Amorim trests of love, be almost always uses ®el amor*®
syncnomously with ssmxnal gratification. As has been seen in

”Cf., P 8. mhﬂl, Spe &u’ Pe 6.



18

Tangarupa and La carreta, it is always the physical aspect that is
pilctwed. Amorim is more precccupied with sex than is evident upen
casusl reading. This theme appears repeatedly, always treated
objectively. It is never for semsation but simply because it is
a problem that is highly important to these people, They have
many other probleme, but none mere constantly u-pollins.ﬂ

Agullar epitomiges this type of love, He has no real love
for his novia nor even for his mistress Malvina and his son, as
svidenced by his willingness to leave them for the smuggler's life.
His regular patronage of the prosiibule accents this physical side,
and eertainly no one could feel uy love for his wife when deliberately
trying to force & miscarriage of his child,

Perhaps this purely physical aspect of love is one of the
gauncho traits, for Aguilar is certainly a gaucho at heart, He is
not capable of rebuilding the run-down estancia, nor is he even
interested in doing so, His urge is to leave tha raneh, his wife
and son, arnd all his cares behind in order to become a smuggler,
In this sense he demonstrates the nomadic tendency of the gaucho,
One wonders how much of the gaucho Amcrim himself possessed in view
of his constant traveling, Insofar as hie own ideas in the realm
of love are concermed and what influence they had on his works, one
ean only speeulate, In his works he displays a preoccupation with the
love theme, but his personal attitude toward love is never disclesed,

am&., Pe lll.



Juliana, Malvina, and don Farias, along with Aguilar and
Cayetanc are really life-like perscnages and in this novel are the
antecedents for the characters in El eaballo y su sombra, For in
the later werk, Malvina will become Bica and don Farias, with his
kmowledge of the plains, will bseoms, aleng with den Cayetano, a
new sharacter in El caballo y su sombra, But most of them will be
displayed with more force and intemsity then in El paisanc Aguilar,

EL CABALLO T SU SOMERA

This novel treats of a serious sccial problem arising today
in Uruguay. It is the fight of a reactionary to conserve the status
quo, to maintain the feudal past, against the incoming tide of
refugees and the inexorable march of social progress that accompanies
them. The novel depicts the tramsformation of the immense opea
plains by means of populating these pampas with men dedicated to
the plow and furrow, This process is certainly not operating without
repercussions, for anything that tends to change the current situa-
tion is fighting against a past that refuses to die, The new
population signifies the division of land, agricultural activity,
family life, schools, a pert, and a roadj in other words, civilisation
and progress, On the other side, the refugees represent the destrue-
tion of all traditien, With this scclal problem ever present, the
novel unfolds, the plet woven about the private conflict of the
ecsntral personages,
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Nico Asara, the owner of the estancia, El Palenque, is the
representative of the pasi, He earries with him the desire to
make of the estancia a place out of the ordinary, where time has
stopped and change is non-axistent, His Wwrother, Marcelo, arrives
from Montevideo after many years of absence, His pretext for
eoming is the delivery of 2 stallion ordered by Nico to improve
the blood lines of his stock, But this is not the real reason
behind Marcelo's departure from Montevideo, As becomes clear later,
he desires to disappear from the eity for a time until the scandal
is quieted concerning the illegal entry of refugees into the country.
The irenic part is that these are the same refugees that are popu=-
lating the outskirts of Nico's estanclia, and Marcele iz deeply
involved in the affair, The arrival of Marcelo creates, for diverse
reasons, & turbulence among the inhabitants of the ranch, Biecas,
1a gaucha, holds for him & desp and iender curiosity., The mother,
doiia Micaela, avarieious in the extreme, decries the expense
incurred in the purchase of the horse, Don Jusn, Nilco, as soen
as the novelty of the stallion has passed, feels once more fraternal
rivalry, a rivalry that has increased sinece childhood te the point
of matual hate, HNico's wife, Adelita, a tender and intelligent
woman set in the rude envircmment of the estancia, is grateful for
the oppertunity to converse at last with someone of her own civilised
class,

With the passage of time, the rivalry between the two
brothers increases to the breaking peint, Nico, with all his



hatred for the refugees, who plow the land and harvest their ecrops
while oceasionally helping themselves to his beef, becomes aware
that it is his btrother, through politieal nﬁipdatiou, who is
responsible for their entrance inte the country. A bitter dispute
takes place in the open country, for it is a rule of the estancia
that no arguments occur in the house, and Mareele is ordered to
leave, He departs, leaving his hrother filled with hatred for him.
Bat if he leaves hate behind, he alse leaves love becance the
strange romance between bim and Bica, in which never z word is
spoken, results in a child,

The second half of the novel, in which the narration is
given from the viswpoint of the refugees, is the most absorbing
part, Amorim moves the setting from the estancia by means of a
Bach sonate te which Marcele is listening by radio and takes it
to the house of Hoffman, a refugee, who is alsc listening to the
same mueic, The author describes the contrasting way of life,
the differences of viewpoint, and yet brings out one nniversal
feeling between the refugees and the crecles: a common dislike
for Nico Asaras. This is demonstrated by the trick played upen
Nico by one of his peons and 2 refugee in which the pure-hwred
stallien, Den Juan, and a little mare are bred without the knowledge
and consent of the estancierc,

The enmity between the two elements, civilisation and
barbarianism, continues growing and the tension continues te rise
until reaching its climax in the duel between Rossi, an Ttalian
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immigrant, and Nieo, Rosei, desirous of reaeching the vaceine needed
to save his child, is stopped by the plowed ground erdered by Nico
to prevent trespassing en his land, The ear becomes stuck, the baby
dies, and Rossi stumbles arcund until a transformation takes plasce,.
He becomes onee more what he was: 2 soldler, Marching across Hico's
property, he comes upon the cwner of the estancia, In the emsuing
duel, licol is killed but, befors he dies, he orders his men not te
harm Rossi, thus earrying cat the gaucho tradition of amnesty for the
vietor,

The book reaches & high dramatic plane in scenes such as the
pressding. Another picturesgue episode is the tale of don Ramire, a
peson, of being trapped in a tree to escape the rising tide of the
arroyo, with deadly vipers and spiders for his companions, This
shows the dialeet of the inhabitants of the plains, A piearesque
element is introduced in the trick played upon Nieo by his peon and
a refugee, and tenderness is displayed in the scens between Blca
and Adelitsa in which the latter comferts Hica in her anxiety over
her future with Marcelo's child,

At times Amorim's profound feeling for the country is shown
in scenes which could almost be the work of a poet or painter, such
as the description of the twilight in which Adelita says: "Esta es
una hora de prueba, Mareelo, ...7! la soportas o si la gosas con
esta tranquilidaa, habris vencide la terrible soledad del campe"

(E1 caballo y su sombra, p. 5C).
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In all these scanes, nature appeare in each of its creatures,
not to a degree where it loses its purpose;, but preeisely enough teo
explain the aciions of the personages who are the product of this
environment.?? It is through this methed thet Amorim demenstrates
his profound knowledge of rural people as well as hie love for
country life, Not only is a high degree of insight displayed in
his delineation of characters but also a deep sympathy for snimals
as well, This is exemplified in his description of the stallioen,
Don Juan, but even more so in the death of the little mare, with her
sad eyes, awaiting the arrival of dawm to die,

The story ends with an epiloguet a scene which, descrithing
Bica nursing her baby and watching the horse give hirth, manages
to attain a beautiful mixtare ef nature, man, and animsl, As the
title suggests, all these events take plaece in the shadow of the
horse.

This book, El eaballo y su sombra, published in 15k1, is
Amorim's masterplece, It is well kmown in Spanish America as well
as in many other countries, having been translated into Portuguese
and lnzliah.zs

It is in this novel that we see the beginning of Amorinm's
preoccupation with social problems, an interest thet will emxry

22;,, L, Barrett, "El cabsllo y su sombra,® Revista Ibero-
americana, VI, No. 12, 1943, p. 50k,

23lnr1quo Amorim, The Horse and His Shadow (New Yorks
Charles Seribner's Sens, 19L3),




through almost all the rest of his novels, Whereas up until now,
in his rural novels, he has treated only the inherent problems of
the pampas, he now demonstrates an interest in outeide influences
and pressures; i. 8., the arrival and effect of displaced persons
and refugess irom Burope.

The death of Nice Azara symbolizes the near end of the decadent
feudal system on the pampas, He leaves no heir behind, his son having
died at the age of three days, while his wife Adelita is the scle
remaining member of the Aguilar family, Mareelo has returned to
Montevideo to his politiecal machinations, and the only remaining
link with the past is Bica, the servant girl, ©5She is the daughter
of Pancho Aguilar, who appsared in El paisano Agullar, and his servant
girl, Malvina, To make the parallel with Malvina even more striking,
Bica also bears an illegitimate sen, This son, who is a mixture of
the peasant stock and the landowning class, ssems to represent te
Amorim the solution to the problems besetting Uruguay today, For in
his preface to the English translation of El caballo y su sombra,
Amorim nymzh

The Horse and His Shadow gathers all these themes (of the

preceding novels) and resolves them in the light of today's
life. The horse...represents the traditions that made 1life
on ths plains beautiful, Bica, the inarticulate peasant

girl, holds in her provident hands a sane and hopeful solution
to all the struggles I have reflected,

2iggrman, Brady, op. eit., p. viii,



This solution is due not only to the fact that Bica's son
is a mixtare of the two extremes, peasant and aristocrasy, but alse
because Bica was given a parcel of land from the estancia on which
to raise her child, It is in this division and cultivation of the
huge estancias where the hope of Uruguay's future lies,

LA LUNA SE HIZC CON AGUA

Once more Amorim nses the rural background of nerthern Uruguay,
ereating a realistie country climate filled with legend and sapere
stition, while depicting also the political inquietude of the small
towns that environ Los Pinges, the estancis of don Jeronimo,

Don Jeronimo, a leading rancher in the vieinlty of Tacuaras,
Uruguay, returns to hies ranch after spending some time in Paris,
There his daughter Silvies was born end his wife died, FHe returns
to manage his estancia, a ranch completely inhablited by men, due te
the absence of Silvia, She spends her time 1a town, refusing to
visit the ranch over which the shadow of a horrible orime rests,
The opening scene of the story depicting the erims, that of the
brutal and horrible exeeution of Goyo Lansa's father, a bagueano,
by Silvia's grandfather, achieves an intensity unequalled amywhere
else in the book, Condemmed to die for alding the escape of some
revoluticnary forees, the bagueano is buried neck deep and trampled
by a herd of horses, Don Jertnimo, a sensitive and eultivated man,
also feeling guilty for the crime perpetrated by hie father and
the unjust treatment of the peons, pevertheless does not bother to
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descand from his horse to view the squalid surroundings in which these
lower-class people must live, He contents himself by being the
patron of the domador, Goyo Lansa, and treats him almost as a sen.
Whether this is due to a guilty feeling from his father's actions
or from his disappointment in lack of a son is nct clear, but his
concern for les de abajo goes no farther, In this respect, the
father falls to show the compassion felt by his daughter for these
people and this centinues to widen the gap in a relationship between
father and daughter, once characterised by clese companionship,

Silvia disdains the traditions and prejudices so ingrained in
her father. She fesls she has a mission to accomplish and seeks to
find it in lsonardo Corti, a newspaper man, who is waging a political
campaign for a leftist party. But Silvia never ssems to understand
harself complotely, and her actions never rise to the level of her
words, For while her fierce support and love for the idealist,
Leonardo Corti, is the expression of her strength, her marriage te
Rai) Riveros is the manifestation of her weakness,

Upon the death of her father, predieted by the heehicera,

May Vieja, Silvia returns to the raneh without her husband, An
interesting scens is profuhd in which a secourge of locusts, nre-
dieted by the domador, Goyo lansa, is driven away with the help of
fire, swmoke, and much ncise, Goyoc Lansa shows Silvia the location
of the gold revealed to him by May Vieja. Silvia has no desire for
it from fear that it will distarb the peaceful way of 1ife now
existent on the estancia,
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Silvia is a completely urbarite choracter and whether cr not
there is a resl transformatien in her is difffewlt to say, ut she
peems to possess vague tendencies toward rcmisinz to her ancestral
reots, Al the end of the novel, she appears ready to give herself
to the domador, Silvia is dowineering, suthoritarian, and headstrong-—-
characteristics common to & speiled child, S5he has her faults,
is not presented idealistically and therefors appears as a convineing,
true-te-1ife person, On the other hand, Leonsrde Corti with his
lofty ideslism fails to convince, and the reader remsins with few
impressions snabling the reconstructinon of his physical features,

The ominous thresat of the returm of the revolutionaries, the
gauchos, 15 never aceomplished and the fierceness of the pampa is
soon to be tamed, a3 &lso seen in El cabello y su sombra, by the
division of the estaneias inte_chacras and the intermarriage of the
gauches, immdgrants, snd ruling claee,

This novel, La luna se hiso eon agua, is 2 transitionsl step
toward Amorim's later works, usually novels with a urban setiing
and often with a left-of-center pelitical tendency, Amorim's attack
on social injustice in his rursl novels i maintained with equal
vigor in those of the mwban ambiente.

105 MONTARACES

This novel, published in 1957, is 2 return to Amorim's
original theme, that of the campo, which he had rarely used sinee
1945, Within the plet is treated snother social problem: the



exploitation and misery of the downtrodden workers of Isla Mala,
and their struggles to bstter their working conditions.

The novel begins with Cecilio, the protagonist, at home with
his father, Maragato, and his newly acquired step-mother, Floriana,
When the latter bseomes ill, help is needed from the local curandera.
To reach her, Cecilio swims across the river and back, a feat which
vas considered impossible, On his trip he passes near Isla Mala, an
island so named because of the mystery and superstition surrounding
it. Hothing is really known about Isla Mala, but fantastic tales
are circulated, Sometimes the sound of wood-chopping is heard,
but the people refuse to believe that any human can exist in such
a forboding enviromment. Mo ones has ever returned alive from the
place to destroy the superstitions although many men have tried,
Judging from the numerous bodies found in the river, all with a
nysterious bullet hole in the forehead. Because of the unexplicable
happenings, a multitude of legends flow from mouth to mouth, Amorim
describes the campesinos' beliefs thanzs

Pestes, aranas daninas, insectos, duendes y aguelarres,

"lobisones y aparecidos®, mantenisa a Isla Mala lejos de toda
posibilidad, Mandinga, el Diablo, hacla inhabitable el paraje
para gringos y criollos. Asi como los animales salvajes la
preferian, la leyenda negra la hizo habitable para hombres
sobrenaturales, Nadie habla regresade de Isla Mala, Nadie
queria exponerse a la picadura de viboras o insectos malignos,
Gomo era imposible remontar el rio, los inaccesitles limites

de Isla Mala se perdian en la imaginacién de los pobladores
de Las Tunas,

25lm':l.mm Amorim, los montaraces, (Buenos Aires) Editorial
Goyanarte, 1957), p. 19,
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Cecilio returns with the medicinal herbs, but his appetite has been

whetted for the adventure that awaits him on Isla Mala. lLater,
without notifying amyone, he swims to the island, There he makes
the acquaintance of Anacleto, a woodecutter hiding from the foreman
with whom he has had an argument, He informs Cecilio of the situation
on the island, It is managed by a large lumber firm stationed deep
in the feresi, where many lumberjacks carry on the labor of cutting
the trees., The work is hard, the conditions terrible, HMany of the
men are wanted by the law and so are not able to complain of the
hardships imposed by the owners, All are in debt to the company
stere and with all the exits ssaled, escape is impessible, To
discourage invesiigation into the terrible conditlions suffered

by the workmen, it is to the advantage of the owners of the company
to expleit the fear and superstition surrounding Isla Mala,

Sinee the foreman's temper has now cooled, Anacletc rejoins
the woodcutters accompanied by Cecilio, During the days following,
a plan is conceived to escaps from the island, en masse, and not
to return until better conditions are gnaranteed, A large nuwber
ef mon are crganized by Anacleto and Cecilio, They slip down te
the river at night to make their escape by swimming the river,
However, upon reaching the ether side, Cecilio discevers that only
five men have arrived., Fear of the nom-existent piranhas, earniverous
fish, and the powerful curremt in the river, the Cola del Diablo,
has frightened the others into remaining even under the perverse
condltions,



After spending a few days with Cecilio's parents, the men
decide to return in an attempt to reorganise the rest in ancther
escape, Vord arrives before ieaviag that the btedy of a man with
a bullet hole in his forshead, like so many others, has been
discovered in the river, Cecilio inspects the body and discevers
that the wound was not caused Ly & bullet but by striking a reek
when the men dived into the river, Thus one enigma is explained,

The men return to Isla Mala and resume thely work, This time
the escape is better organiszed, Soms men cannot swim, and plans
are made for them to steal a boat. One of the werkmen who joins
them has been in hiding, The foremen have prepared a fresh cowhide
kept in salt water in which to wrap him when captured, When
exposed to the sun to dry, the hide would shrink and crush him.

The men are fortunste in cressing the river except for those
in the boat, They have chosen very old oars, and they lLreak under
the straln, The boat is overturned, and the men drown,

On the following morning, not a single ax-blow is to be
heard, Silence reigns, for all the men have left the island, The
workers split into twes and threes and make their way to Puerte
Lamento where they reunite to demand a fairer contract and better
working conditions, While in Puerto Lamento, Cecilio meets Aminda,
a young girl who has once seen him ride a wild horse, The two fall
in love and Cecilio promises not to leave her to return to Isla
Mala, However, the promise of adventure is too much and he departs
with the rest of the workers after reeeiving the new contract,



Upon arriving, Cecilio breaks the arm of one of the foremen in &
fit of temper and is arrested,

The second purt of the novel coneerns the family Ulloa, They
are the cwmers of the lumber company who reside on the northern
part of the island, beyond ths painted poles, where it is fortddden
for any werker to enter. The family consists of Dibgenes and Alfredo,
two brothers with completely opposiis personalities, and Alifrsdo's
wife, Wanda, Alfredo is proud and rescureeful while Didgenss is
an intellectasl type. The latter is ou the island collecting legends
and superstitions, While Dibgenss and Alfredo do mot get slong well
with each other, the marrisge of Alfredo and Wenda is fairly
eompatible, marred only by the fact that the dectors have told
Wanda that she is sterile and ¢an never have children,

Alfrede goes to Puerto Lamemto for several days to setile
the new contract with the workers, and leaves Wanda with Dibgenes,
Be has complete trust in the two for he considers Didgenes to lack
even the barest essentlals of virility. Nevertheless, ithe two have
an : affalr during his absence as they fall in leve with each other,
Diogenes agrees to leave before Alfrede's returr, having received
Wanda's promise to joln him after notilying Alfredo., Upon leaving,
bhe tells her that it is really Alfredo who iv sterile and that the
doctors wers paid to misinform her,

Upon Alfredo's return, Wapda informs him that she ig pregaant,
Be, of course, is stunned, knowing that Didgenes alcne can be
responsible for her state, They argue, he denying that he is



sterile and she, holding & pistol on bhim to prevent amy vioclence on
his part., When she finally confesses that she is leaving him to
meet Diogenss, he, im a furious rage, charges her. She fires at
him but misses. He kicks the balustrade upon which she is leaning,
breaking it, and she falls backward into the river.

For several days thereaftar, Alfrede, feigning a grisf-stricken
pose, orders & search for her body, The cerpse is later lodged in
& pile of loge fleating downstream. Har face 15 seen by cne of the
werkers who refuses to believe his eyes, for this is m extremely
bad omen. The body finally btreaks loose and comes to rest on the
rocks in the backwater,

Meanwhile, irenically enough, the only swimmer capable of
retrieving her body, Cecilio Merales, sits in the jail of Puerte
Lamento awaiting the arrival of Aminda, bwinging him oranges and
tobasoe svery evening. Thus the story ends, leaving the reader
unaware of the fate of hhe characters.

Hare in this novel, as in others, Amorim displays his sympathy
for the oppressed workers and their struggle for better conditions,
According to Amorim, the fear and superstition of the uneducated
hold the responsibility for such cenditions., The alleviation of
the fear, accomplished by Cecilio Morales, and the unification of
the worksrs into a single voice was the only way to combat the
owners, By abolishing exiestent superstition and pointing out the
truth, a logical way could be demomstrated to alleviate their misery,
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LA DESEMBOCADURA

This novel, published in 1958, is the last in which Amorim
limits himself solely to the rural envircmment., A new means of
narration is used by Amorim in this novel, the narration by the
protagenist, This is an old technique, but used for the first time
in Amorim's rural novels, It ic made even more interesting because
the narrater, the great-grandfather, relates the tale from the grave,
telling it to the greategrandson who is visiting the desembocadura

where the old man was buried,

The novel presents, through the history of a family, the
development of a sector of Uraguay; the transformation of the
original estancia into an agricultural area, and the urbanization
and modernisation that come with the passage of time,

The story opens with an explanation of the death of the
protagonist by the great-grandson and then the grandfather begins
the history of his family. The latier arrives at the ranch and
is soon Joined by his wife, Esmeralda, and her cousin, Mariquita,
He is a sirong man, excensively virile, for while his wife is
presenting him with three sons, he takes Mariquite and a servant
girl, Magdalena, as mistresses, From his union with Magdalena
resulte another child, The fact that his wife is aware of his
infidelity seems to bother kim in no way, Eis excuse for his
actions is lack of understandings "Yo 3@ que su confesor reprobaba
mi conducta, pere los curas de entonces no entendlan & 1os hombres



fuertes® .26 Two of his legitimate sons, Anastacio and Eulogio,
fight in Salto and there Anastacio is killed. Eulogio beeomes a
smuggler and, with the money he has gained, later becomes an
impertant landownsr, With the help of his wife, irreligious and
miserly, he amasses a8 great ammunt of wealth, The children possess
the same characteristics, and the family wealth increases, The
srrivel of many of Esmeralda's relatives from Spain allows them

to maintain the family wealth by intermarrisge, but only with the
d4sadvantage of weakening the blood lins,

The evolution of the Lopes is followed, These are the
descendents of the great-grandfether and Magdalena, Manusl Lope,
the {llegitimate son of the great-grandfather, had managed to send
his children to school in Montevideo, The eldest son was even sent
to Rome to study medicine, The great-grandeon visiting the grave
is a poet, 21beit not neceesarily a successful eme, The family is
edueated 1f not rich snd makes a favorable impression when compared
to the legitimate side of the family, the Montes, who are inbred
and concerned with the pelitieal meehinations of the large city.

With each sueceeding generation, a change in the way of
life on the estancia is occurring., The femilies of ths landowning
class move to the comfort of the cities, leaving the estanciss in
the hands of mayordomos, With the two World Wars appear the farm
rechinery that is to chsnge the face of the pampas, Plowed ground

26gnrique Arorim, La desembocadura, (Busnoe Aires: Editorial
Lesada, 1958), p. 26,




now is commen where once pasture land ranged to the horison, Wind=-
mills for irrigation dot the land and even sheepeshearing becomos
nechaniszed, The English bankers dominate the city social life and,
upon departing, leave not hospitals, conservatories, er even a good
tavern, but only a eemetery.

Although this novel does not possess the strong central
personages of E paisano Aguilar and KL esballo y su sombra, there

are ocases of good charaster delineation, One might cite the example
of Pedro Nasareno, one of don Anastacio's psons, He is over six
feet tall and, according to local legend, has never smiled, This
seriousness is due to his occupation of ecamtrasing horses and
dedieation that not one might die, His aspect must have possessed
an element of fright for the children, for Amorim describes him
thus: ®La seriedad de Pedro Nazareno era famoso, Asustaban a los
nifios con la amenasa de llamar a Pedro Nasareno, el castrader de
potros de don Anastacio® (La desembocadura, p. 6L),

The greategrandfather Monte is very well described =nd a
clear pictare of him results in the mind of the reader, His wife,
Esmeralda, while not so completely described in physieal detail,
is well delinsated by actions and dialogue., In one scene an ewe
is 111 and dying, but is about to give birth. Esmeralda nursee
the ewe until the lamb is born, even at the expemsa of filling the
house with the highly unpleasant oder of shesp, Her actione are
are certainly not related to any feeling of humanity, but rather
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to miserliness for, during the previocus winter, a peon's child died
without the least concern to Esmeralda,

Twe scenss are worthy of mention for their impressionable
depiction, One concerns the perverted amusemsnts of children and
also their ecruelty as exemplified by their merciless stoning of
s weasel., The other displays the pitiful effect of the squalid
surroundings on the womsn of Corral Ablerts, The scens onds with
their violent attack upon 2 man, who is drawm by curlesity to
determines the reason for the hysterical laaghter of the women,

The book is well organized and, while net reaching the
high plane of intensity of some of his sarlier works, shows a more
subtle spproasch to the problems demonstraited in his novels, While
relating the history of the estancia, Amorim's sclutlion once more
is stated: the division of the large ranches into individually-
owned sgricultural nlots,



CHAFTER III
NOVELS OF THE URBAN SCEME

Amorim once stated that his works were all antobiographieal,
If this is true, there could be expected a change, a maturation
in his novels, corresponding to the increasing cosmopolitanism of
the suthor dae, no dcubt, % his constant traveling and experience
with Furope and North America, This does appear to be what happened,
An interesi was awakened in Amorim, one not only covering thq social
problems of hls native Uruguay, and leading on to his sympathy for
the Communisis' atiempis to rectify the grisvances of the lower
tlasses, bul a concern that was to lsad him to write about the
problems of Burope in his later novels, Thus is evidenced a matura-
ticn in Auorim, an evolutioan from the provincial eutlock set farth
in his early novels (langarupa, La carreta, and El paisano Aguilar)
to & more cosmopellitan viewpelnt,

Amorim's novels are evenly divided in their settings between
the urban and the rurel, at it is noteworthy that almost all his
rural novels were written before 1945 and since that time the author
has become inereasingly absorbed by the world scene,

LA EDAD DESPAREJA

In 1938, with the puliiication of this novel, Amorim left
the theme of his beloved pampas and turned to the modern city life,
The action ol the story evolves around the central personage,
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Abelardo Sénchez, He is the spectator of all the problems besetting
the urbanite and the receptor and narrator of everything that
occurs in his vieinity. He enjoys the company of the intellectual
Sara Dalsace and her 1iterary gatherings, His acquaintances extend
from ons extreme te the otherj from Rafll Diena, with his reactionmary
ideas, to Severes Pocardi who, in spite of his rich and influential
father, plays at being a revolutionary,

It 48 thmuph the women of the novel that the aguther's
greatest insight into the proolems of the social chasees are dise
played., Through the biography of Lidia is shown the inadaptability
of the women of the middle class for any other purpose in life than
matrimony, On the other hand, Alicie represents a girl who, although
of humble origin end the lower soclal strata, is willing to struggle
to better her station, Thers 1s also Dora Ruggieri, wealthy and
socially preminent, Married and without childrem, she becomes
infatnated with Abelards Shnches, She is jealous and deeply religious,
and it is evident that nothing holds the two together exeept mutual
boredom, In this relationship, the novel treats one oi the sad and
peculiar phenemena of the large city: the extreme loneliness of the
individual in the widst of the multitude,

A confusion arises on one point in Amorim's delineation of
the two sivla, Lidia and Alicila, ILidia is characterised by pusilanimity
and lack of gelf~confidence, She is described as sweet and beantiful,
never as a strong perscnality, Yet Amorim cclls her "la emancipada®,
In the seene in which she sulmits to a distasteful sexual experience



and then states: 781 al menoe hubders pasado ‘agquello' entre
pinares o en pleno campo, sobre alguna pu-ul",” she becomes
completely unrealistic, On the other hand, iAlicia, who is of

the proletariat, is rebellious, anxious v improve her status

and yet speaks of her class as tired, weak, and resigned, Perhaps,
in both cases, Amorim is citing the exceptions bui, if not, there
appears a great contradietion,

Later, Abelarde Sanches, wio has appesred to the reader
only as a reciplent and narrator of evenls occurring in his environs,
now plagces his life in danger by alding the escape of & man whose
guallt is questionable, He returns to the vily., There he awalts
Maria, his novia, who will soon jein him to emjoy the inheritance
of his father, wiose identity hes long been a myslery to Abelardo
Sinehes,

In one seene, outstunding foar its treatmemt of abnormal
psychology, Amorim displays an incident occurting on an estancia,
A young btoy, misunderstood hwhhtaﬂnruul btrother and speiled

by bis mother, seeks relsase from his frustrations by building a
small coffin in his room, filling 1t with womem's clothes and
satting fire to it

Throughout his novels Amorim shows himself to be interested
in human psychology. In his method of eharacterisation he deseribes

27Enrique Amorim, La edsd despsreja, (Buenos Aires: Editerial
Claridad, 1938), p. Mo = s,
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the personages from the external viewpoint of the author and enables
the reader to see what is ocourring in the minds of the characters,
This is extremely effeetive for, coupled with their actions and
dialogne, they appear eonvincing and realistic, Amorim appears
many times to be more interested in abmormal rather than in normal
psychology. It is not diffieult to find examples of this throughout
his works, Correntine in La earreta, Cayetano in El paisano Aguiler
and dona Micsela in El eaballo y su sombrs are all explicit exempli-
fieations of this interest,

In spite of the sarly appearmmes of this noval of the urhan
scene, Amorim was not yet ready to discard the pampas for the
setting of his novels, It was not until 1945, the end of the
Second World War, that a new period in Amorim's writing was begun,
for at this time was initiated a series of noveles with 2 cosmopoliten
outleok, The first of these, El asesino desvelado will be discussed

later, for in spite of the fact that it is coneermed with the urban
ambiente, it is a detective nowl and Amorim has entered an entirely
nsw realm of fiction writing.

In this novel, published in 1946, Amorim sets the setiom in
Buenos Aires, It portrays the struggles and persecutions of the
Allied sympathizers during World War I;[. The movel begins in
November, 19h4hi, In spite of Argentina's pretensions of nentrality
during the war, sympathy muns high for the Axis, and there is no



doubt that the regime in power is violently pro-NHasi, The story
opens with the marriage of Dieva Burman, a working girl, to José
Hernfindes, an eleotrician, At the wedding reception four members
of the Party (presamably Cormunist) complain about the treatment
given the political prisonsrs of Argentina, This leads to the
relating of the toriures of his Lrother by Comstantine, who is a
fellow-worker and a member of the same party as Jose, The brother
is beaten, threatened, unclothed, suffers interrogations and con~-
tinual harassment, He is even shocked by the use of an eleetrie
needle, an instrument used widely by the Perén regime, During the
relation of this torture, Farias, a young idealist, attempts te
picture himself suffering these tormenta., The result £ills him
with fear, for a doubt exists whether he can maintain silence under
the stress,

Constantine and Joss also doubt Farias' ability to withstand
torture without nndiu the names of his fellow party members,
It is decided to have him leave town in order to avedd possible
capture, On the way to his house to inform him of the decision,
Dieva and Jos eucounter a large crowd at the subway station,
Farias, lacking confidence in his being able to withstand torture,
has committed sulecide by throwing himeelf under a train rather
than take the chance of betraying his comrades,

Later, vhea José is delivering some proofs of an anti-Nesi
newspaper, he realizes that he is being followed, He tears up the
proofs, but his pursuer doggedly puts them together again and Jose
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is arrested and convicted. After a period of torture and interroga-

¥on, ir which he stubborrly refuses to submit information, he is
transported to the concentration cemp at Neuquém, Dieva {r expeeting
a child and, although not informed of her pregnency due to censorship
of letters at the prison, he suspects it becanse of hinte she has
managed to enclose, José's confinement coincides with his wife's
pregnancy., This, coupled with the monthly recitation by hiz fellow
prisoner, the intdllectual Calles, of the poem Lunario Santo,

explains the "mueve lunas®™ in the title,

With the arrival of the Allied victory José rejoins his wife, ,
The story ends in an optomistic tome, with the arrival of the party
leader returning from exile,

Here again, in this novel, is secn Amorim's cosmopolitan
outlook and arn interest in social protlems, although highly tinged
with the political element, He has felt the impact of the Second
World War and has turned to the urban environment teo record its
repercussions, Buenes Aires is no longer isolated, It is closely
linked to Europe and the affairs of the whole world, And the author
of El caballo y su sombra has left the Uruguayan pampas behind teo
paint the effects ef the world scene upon his cormer of the plobe,

In Nueve lunas, there is evidenes of a fundamental change
in Amorim's style, For while both Ia edad despareja and lNueve lunas

are concerned with the urban sceme and its protlems; this later
vwork is characterized by the inclusion of a large amsunt of propa-
ganda, To imbue a work with propaganda and 3till meintain a high



literary standard is a diffienlt task, and Amorim has not been
completely suceessful, The charasters msaintain teo high a level

of tension throughout the novel, UGrantad that they are deeply
interested in the political affairs of thelr country, still cne
would puspect that at least the wedding celelration would be 2
joyful occasion, TYet, on the contrary, it appears wmore like a
Communist rally, Constantine relates the tertures of his brother
while Pieva's mother curses the govermment regime by stating:

i Asesinosl ,..1Nada més que esesinosl [Traernos estas ignominias
a una tierra ten nmax'” Bven when Dieva's father orders a
bottle opened and suggests that everyons rejoice and forget their
probleme for a while, Dieva turns violently and shouts: ®"iNo,
papi, no! 1A olvidar, nol Recordar a cada rato, en todo momento.
iEse es nuestro deberl” (lMueve lunas sobre Neuguén, p. 29). This
extrema intensity resulis in artificiality, and the author succeeds
only in setting forth a political doctrine,

Although Mueve lunas solre Neuguén canmnot be classed as one
of Amorim's better books, it is important for displaying his worlde
wide interesis and his continual search for new styles, His
failure, in this case, to reach a high literary level is due
probably more to his leck of experiemce in this field rather than

to any inherent feuld as a novelist,

28gnrique Amorim, Nueve lunas eobre Neuquén, (Buenos Aires:
Bditorial Lautaro, 1546), p. 23
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LA VICTCRIA NO VIENE SOLA

Published in 1952, this novel follows in the footsteps of
Nueve lunas sobrs Neuguém in that it expresses Amorim's sympethy
for the Communist party. The setiing is Tacuaras, Uruguay, and
the two protagonisis are from opposite ondi of the social ladder,
Doctor Luie Vera is wealthy and well edueated, born and raised
in the cream of society, His compatriot and friend is Carlos lLista,
2 poor laborer lacking formal education, The tie that binds these
two unlikely partners is the struggle to obtain signatures on a
petition to outlaw the use of the atom bomb and their common sympathy
for the Communist cause, Vera is censored by his social equals
for his association with the Commanista, This in no way destroys
his seal for his mission, Yot he is & complex personage for he
also recognizes the advantages and comfort of wealth and the thought
of relinquishing these is a distasteful one to him,

While Vera and Lista are attempting to obtain the signatures,
the latier is arrested along with Mugalleo, another party member,
Iista is released soon afterward while only Mugallo is held, thus
throwing suspicion upon Lista as a possible police spy. As it
turns out, Mugallo is really the spy, tut the damage is done and
some of the party wembers sre suspicious of Iista,

A meoting 1is held at Vera's house, composed of diverss types
of lower-class people, Amorim's description of them is outstanding,
showing his complete sympathy for their poverty snd privations,



Lista decides to leave Tacuaras, [e goes to a ranch where
he takes up construction work while his wife serves as wet nurse
to the estancierc's baby, During his stay at the ranch Lista is
active in organizing the men to march in a demonstration requesting
the division of the land into individual plots for the workers,

The novel ends with the successful demonstration, Here agaim Amorim
demonatirates his solution to the problems of northern Uruguay, the
division of the large ranches into small individual plots,

Throughout the novel, Amorim uses the flashbaek technique
for picturing scme of Vera's early experisnces, The scenes range
from age three to twenty-five, and it is a very effestive way of
delineating character, The most impressive of these is the first,
in whiieh Tomasa, a maid in the Vera household, murders her illegitimate
new-born son by w“ him in the hole of the latrine, Amorim's
deep sympathy is displayed for this werking girl, forced into such
a tragic deed thromgh fear of losing her job,

Humerous othsr cases appear in the novel which depict Amorim's
pity for the lower class, One might cite the case of the school
children who, because of lack of food, were given aleooholie beverages
before being sent to school, resulting in turning some into clowns
while aimply putiing others to sleep, Anocther instance would be
the hesitation expressed by the doctor when asked to treat lista's
wound from & bull beeause he did not want to work om a holiday,
There is also the secens in which Vera's companion on the train
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throws a coin to a shabby negro and the man, poverty-stricken yet
proud, throws it bdack,

TODO PUEDE SUCEDER

That Werld War II had a profound effect upon Amorim is
illustrated in his earlier novels, In Nueve lunss sobre Neuguéa,
the effect of the pro-Nagi regime of Argentina is treated, In
El asesino desviélado is depicted the postwar atmosphere of Buenos
Aires filled with intrigue and spying., Feris de farsantes concerns
the aristoeracy and artistic element of postwar France, And El
saballe y su sombra treats a problem caused by the influx of refugees
from war-strieken Eurone, Todo puede suceder, published in 1955,
treats of one of these refugees, Martin Durand,

Martin Dursnd is not the sverage refugee, for hiz family
contrels a large airplane line, BHe has escaped from Europe, however,
and arrives in Montevideo as a displaced person under this assumed
nsue, He obtains employment as a night-watchman for am architect,
Mareslo Miranda, His dutiss inwlve keeping watch at might over
buildings under construction, Durmmd is heppy in his work and the
peace and quiet of the long nights are =zoothing to nim, Quite
often he views a girl going and coming from the beach, He later
goes to the beach and makes her aeguaintance, She is Bva, the
»aid of Laura Ribens, the woman for whom the house under construction
is intinded, Upen reaching her fifteenth birthday, Eva spends the
night with Durand in the house, amd they celebrate her anmniversary.
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While there, Eva believes she sees someone spying on them, but it

is only a shadow, However she suffers an atiack of nerves which
laats for a short time,

In the meantime, Laura Ribens has displayed a rommtic
interest in Durand, one probably due to Eva's descriptions of him,
Laura seems to have been unfaithful to her husband through boredem.
As soon as her husband wuld leave for the theater, she would lift
the phone to call her lover, Upon returning, her husband's habit
was to undress quietly imn the dark and slip into bed without
disturbing Laura in the least, This partieular night, Laura runs
to Durand's house and relates a herrible story, Her lover has
arrived as usual but has died in her bed, She has fled to Durand
and now imagines her husband's actions, He is prebably undressing
in the dark and quietly slipping into bed beside a corpse, Perhaps
he will slesp the whole time, arise and eat breakfast without ever
knowing that he spent the might with a eadaver, What really happens
is left to the imagination of the reader, The story ends shortly
aftervards with th.' vacillation of Durand between two choices,

The first is remaining a night watchman, and the other is assuming
his real identity and taking a position on the airline owned by
his relatives, As the title suggests, anything ean happen,

Although only three characters appear to any extent, they
are well delinsated. Eva appears as an average girl of fifteen
years, sweet and yet independent, Laura is the epitome of the
idle, rich woman with an unloving husband, Her life is empty,



boresore, and she attempts to f£ill the veid with lovers, Both are
deseribed through the eyes of the protagonist, Martin Durand, for
the story is written in the first person, This method eof revealing
the protagonist's mental action by spesking through him is not
common in Amorim's novels, It gives the idea that the story is
autoblographical and while perhaps giving greater insight to the
mind of the protagonist, it places the burden of interpretation
on the reader, foreing him o reach conclusions without the objec-
tivity of the author as guide, This results in confusion at times
on the part of the reader,

In Todo puede suceder too many questions are lefi unanswered,
The protagomist i3 unaware of the outeome resulting from the
discovery of the body, This leaves the reader relying upem his
imagination and is disappointing after such a build-up of intensity,
Also the indeeision on the part of Durand as to his future leads
ons to the conclusion that a sequel is needed, but whether or not
Amorim had planned one will nevér be knoune



CEAPTER IV
HISTERY NOVELS

The myotery novel iz 2 new ganre for Latin Amseriea and Amorim
has been cne of tho first to cultivates it, It appears that it may
become mere important with the succeading years., Ab any rate, it
esrtainly held an attrastlon for Amorim daring the last few years
of his 1lifa,

EL ASESINO DESVELADO

In 1945, with the publication of El asesino desvelado, there
was initiated a new period in Amorim's writing, for it is with
this beok that he enters the realm of the detectiva novel,

In this novel, Amorim has again left the pampas and gauchos
far behind as he sets his stary in Busnos Aires with a highly
esosmopolitan set of characters, The protagenist, Tito Hassam,
although an Argentine citisen, is of Arabie ancestry, His wife
is of some unknown European stock, probably German, The villain
is a Nazi German, and three OGreek sailors are inecluded in the
plot, The background is the Seocond World War with an air of
intrigue that extends across the Atlantic to a suppesedly neutral
Argentina, Onece again Amorim shows that Argentina is no longer
isclated from Europe and the rest of the world, Although geographi-
eally distent from the battlegrounds of World War II, it is
profoundly affected for, while officially neutral, its capital
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has been infiltrated by Nasi agents who carry en their work openly
and without fear,

The plot is complicated but eleverly unfolded. The protagonist,
Tite, escapes from Franee in 1542 and reaches his native eity,

Buenos Aires, Hs has conceived a plan to murder his wife and; by
means of ereating a disturbanee in front of a movie theater, prapares
a perfect alibl, His demend for ome partienlar seat is finnlly
granted and he leaves shortly afterward unseen, He goes dirsctly

te the f;lbatrou Bar vhers he is searching for a eertain voice,

an ancnymous voiee on vn:iu; recordings sent to his wife demanding
that she return to the Albatross or die, Tite sits down to listen
to the voieces and through a flashback, relives his oeean trip and

his meeting with his wife,

Gloria Liber enters Tite's statercom ome night and requests
his protection, She tells him that the eaptain of the ship, the
Ville Fleury, has threatened to make her disembark at the next pert
beeause of irregularities in her passport, She &lso relates that
her father, a Qerman inventor, had solved the problem of converting
noise into motive power, 8he had possessed the plans mt had turned
them over to a emissary in exchange for z ring with a earved skull,
as ordered by her father, She tells him that she is ging to Buenes
Aires because she has funds in a bank there, Tite, struck by her
beanty and mystery, offers his protection as husband and they are
narried, Shortly after, the captain shaves his beard and hides
himself permanently. This strange eotion arouses Tito's suspicions,



Praviously, unknown to Tito, the Ville Fleury had been named the
Albatross., Oleria abandons Tito shortly after arriving in Buencs
Alres. The latter is certain that his estranged wife has either
duped him into bringing her into the country and is now having an
affair with another man, or that he has become entangled in some
international spy ring. Because of these assumptions, he 1is
furicusly bent upon revenge.

Tite has no luck in finding the veice and leaves the bar,
having been a spectator of an argument among three drunken Greek
sailers. He drives to Barrio Parque and enters his wife's apartment,
He sees her lying on the bed and the thought of sharing her with
another man arouses all his jealousy. He fires at her three times,
point blank, jumps into his car and returns to the movie theater,
He arrives just in time for the end of the plcture and to recognise,
to his astonishment, the voice on the recordings as belonging to
ons of the extras in the pictare.

Upon returning to the car, Tito is picked up by the police.
He soon learns that, instead of being nuestioned aboat the murder
of his wife, be is being questioned about the body of a Greek sailor,
whose body has been found in his car, He then recalls the fight
of the drunken sailors in the Albatross Bar, After s long interro-
gation, Tito is released because mnother of the sallers confessed.

Tito reads of Gloria's death in the paper and decides to
econtinue his search far the unkmown veice. He goes to a newspaper,
La Cronica, whers his old friend, Pedro Altéves, is in charge of



the theatrieal section., He recsives & lstter of introduction to
the Delta Studie to permit him to go there and recognisze the volcs
of the extra that he has heard, Altavez gives the letter to Tite,
tut Tito is afraid that Pedro is somewhat suspicicus, The secretary
of Altaves, Julia Baybh, joins Tito for dinmer that might, During
the meal, Julia receives a ocall from Altaves to abandon Tito as
she is spoiling an investigation of him. BShe excuses herself and
-departs,

Tito is afraid the trap is closing in on him but is reselved
to find the voice among the extras at the Delta Studio, In the
stadio, & horror picture is being fllmed and a volos to give a
f.urfulwﬁuoﬂ. All the extras are %o be called up one
by one for testing, Ouddenly Tite recognises the voloe of one
of the extras as the one on the recardings and rushes up to the
man, dencuncing him as a spy and the author of the threstening
records. The polioce appear suddenly and place the mmm under arrest,
Tito has led the polics to their man., He is informed thet, when
be shot Gloria, she was already dead from pelsoning and he is now
a free mm., Oa the follewing day he reads that the Ville Flsury,
the ex-ilbatross, has sailed from Buencs Aires, Then he recognizes
what the recerdings meant by saying "retarn to the Albatross®,
for the movie extra and the sapialn of the Ville Fleury are cue
and the same, Thus the story ends and Tito, who has Deen an
insomniac up to this time, is not relieved of his alfliction
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however, For he is now in love with Julia Bayén and is bothered at
night by nis promise not to inquire into her past,

Amorim's description of Buenos Aires is as vivid and realistie
as his portrayal of the pampas, He pietures well known landmarks
of the city, wonuments, thoroughfares, buildings, and existing
iustitutions to display an active and modern cosmopclitan eenter,
For accuracy, the more seaay side of life is displayed alsoj the
locdl bars with their brawls and marders inwlving the werk of the
poliee and detectives of Buenos Aires,

The sexual theme, sc outstanding in Amorim's novels of the
rurel scene, does not enter into this novel, nor does sharaster
delineation play such an important role, On the other hand,
technique and style sesm to be exceedingly important, The intrinsie
worth ¢of the novel is shown by the faet that it has been ineluded
in & group of mystery stories eollected by Jerge Luis Borges and
Adolic Bioy Casares entitled El ssptimo eircule, published by
Emece Editores, of Buenos nru.zg It has been edited and adapted
for use as a classroom text and also, in ons of Amorim's letters,
he mentions that he had been contaeted by Hollywood about the
poseibility of making & film based on the nml.”

29Herman, Brady, op. ¢it., p. vi.

3O%nrique Amorim, Letter from Enrique Amorim to J. Chalmers
Herman, June 30, 1952, (In possession of Dr, Herman who is presently
at Kansas State Teachers College, Emporia, Kansas)



FERIA DE FARSANTES

With the publieation of Ferias de farsantes in 1952, Amorim
continues in the new-found genre of the detective novel, In spite
ef the fact that the plot centers around & murder and the subsequent
solntion, and the charactera are cosmopoliten as in El asesimo
desvel ado, Arorim is not contert to elmply move the background
from the estancia to the city, Ir this instanes ho takes his
reader entirely away from the American scene and places the action
in postewar France, This is due no doudt to his comstant traveling
in Enrope and his inereasing cosmopolitanism, This has lead to
his intareat in the problems and way of 1life in poste-war Europs
and apperently he took advantage of the cppertunity to combins
this with snother intarest, the detective novel,

The sction begins in the chitean de Hendebouville, The
ownere, the count and countess, having been foreed by eircumstances
to take in roomers, have earefully chosen their guests, They form
an interesting cosmopolitan group, almest 2]l members of the artistie
element residing in France, They represent countries from various
parts of Europe and America, Blais Borjae i1s a widely~known poet,
Pino Velardi is an Itelian composer, Delia de Gémez iz a seulpiress
from Argentina, snd Plerre Calin is a French jeweler,

The body of the countess, murdeved by strangalstien, is
discovered by the cook. A1l the guesia are ruspects but evidence
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particularly points to Pierre Calin as the murdersr, espeeially when

his fingsrprints are discovered at the scene.

The plot becomes more complicated by the arrival of Vietoria,
the twin sister of the countess, BShe is a ravishing individual who
has amassed an encrmous fortune in America by means of alimony from
several unsuccessful marriages, Onece, during a fit of anger, she
states to the count that she is responsible for the death of her
sister and she also becomes a suspect,

The second part of the novel opens with the arrival of the
novelist, Rent Garmier. He is a mystery writer snd becomes interested
in the cose &s a possible base for a detective movel, There also
appears at thiz times an unusual character named Gabriel Dubech, He
has formed & group of would-be suicides whom he has talked into
dying for somsthing worthwhile, Unbeknown to Dubsch, his group
has been infiltrated by a policeman snd this enables the police
to finally solve thse murder,

It 18 finally discovered that Dubech, a former Oestapo agent,
had learned the secret of duplicating and depomiting fingerprints,
He had copled those of Calin and lefi them at the erime., The crime
itself was performed by one of Dubecu's "suicides®, The motive
was one of jealousy., Dubech had been in love with the ccuntess,
When she chose the count rather than him, he decided to take his
revenge, Convinced that Calin wes the countess' lover he plamned
to place the blame on him and take Calin's mistress, all of which
worked out perfectly, until the intervention of the imaginative



nystery writer, Dubech, upon capture, adnits the crime but refuses
to divulge the secret of falsifying fingerprints, Tha count departs
for South America with Dslia de Gomez, In Paris, Rend Garnier

publishes his new novel, entitlad Faria do farsantes, based upen
the murder of the countess,

This 1a the first and only tims that Amorim has entered an
antoblographical alement in ids novels, It is interssting that
he states sarlier in the novel that he should have made money from
E) asesino desvelado but did not, and for some reascn places the

blame upon the sditors, It is trus that he had been contacted by
Hollywood about making a picture based upon El asesino desvelade,
but svidently nothing matured, Whether this had any influence on

Amorim's feelings toward Hollywood is doubtful, but it is clear
that his opinion of the American movie industry, as expressed in
Feria de farsantes, is quite low, Several derogatory remarks are

made in connection with the low quality of films produced in
Hollywood,

As alwvays, Amorim is a master at character delineation, and
this is clearly demonstrated in the creation of Victoria, the sister
of the countess, Allthengh she plays a small part in the over-2ll
plot, she is cutstanding as a hateful, jJoaleus woman, Her statement
implicating herself in the crime is not surprising in view of the
jealousy that existed between the two sisters, Victeria could not
stand to have her beauty confused with that of another, Perhsps
the best illustration of the hete existing between the two women



was the story, possibly trme, that cirenlated through Paris,
Vietoria had soneeived 3 plan to supplant her sister on the wedding
night, locklag vp the countess, When Victoria left for the United
States immedictely thereafter, she bad suprosedly known a lover
while the countess was still pure,

An interesting fact might be mentioned concerning Amorim's
enthusiasm for the artists and intellectunals of Burope. Plesasso's
name ls mentloned no less than five times in Feria de farsantes
along with nuverous other artists and writers, Other evidence
displaying Amorim's interest in Plcasso 1s contained in one of
his letters asking Dr. J., Chalmers Herman to locats a book by Helen
¥. Mackenzie entitled Understanding Plessso, He states:> sLa
obra o8 curiosa y desearia tenerls,,..Hace anos que lo busco y no
he podido dar con 81%,

CORRAL ABIERTO

Corral abierto, published in 1956, camnot really bs included
in either of the cther twe earlier groups, for it is a mixtare
of all three: city, country, and detective novel, The first part
of the novel 1s set in a eity enviromment, Montevideo, and the
action evolves arcund the solving of a murder, In the second half,
Amorim returns to ths Uruguayan country sesens, a scene he had not
treated for twelve years, Yet far from writing of the romantie

N1nia,
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egtancia and the pictaresque ganchos, he paints the squalid surroundings
and the M seased and poverty-stricken people of Corral Abierto, This
collsetlon of decrspit and filthy shacks is home for the protagonist,
Horaslo Costa,

The stery Legins 1n Montevideo with the discovery of the body
of Paco Dodera, managsr of & ceramles plant, and Costa's employer,

The suspicion immedliately falls aupon Vhe young Costa since the murder
weapon, a knife which was left in the body, is later determined %o
beleng to the boy, He le taken into eustody md placed in the care
of an crphans' home after saffering interrogation and torture to make
him confess, He i3 yeleased much later sinee his allild, that he was
working far away that unlght, eannot be disproven, Nevertheless, the
suspicion remains,

Cosla becomes a carpenter and by dint of hard work manages to
buy a now blue sult, He is immediately detained by & policeman and
questioned as to the origin of the suit, Decause of this pesrsecution
and his police record, he loses his job, With no employment available,
he decides to return to his birthplace, Corral Abvierto,

Rezéndez, the cnly police oificial believing in Costa's
innocence, gives a beating to the officer responsible for Costa's
detaimment, Then he follows Costa on his trip home,

Unknown to the police officials, other than Resendes, there
is an interesting suspect in the case, She is Gesma, an Italian
Jewess and former sweetheart of Dodera, Her motive for marder
would be one of revenge, One night at a gathering at his house,
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Dodera took from the wall an smejent blunderbuss, Iz the hope of

ereating some exwitement, hs loaded 1t with the heads of matches,
When jokingly aiming it and firing at Gema, bits of raei, metal,
dirt, and wood flew into her face lsaving her terribly disfigured
and vermanently blinding her,

By tracing the whereabouts of Gemma, Rezénde: discovers that
she has been reesiving letters from Dodera for years aince the
ascident, However, shs has never opened them, In hopes of clearing
Costa of suspicion, the letiers are opened arnd a swprising discovery
is made, Dodera had committed suicide,

This leaves Costa free te return te Montevideo, but he elects
not to do so, He arrives at Corral Abierto apd by dint of his
skill at carpentering end his gualities of leadershdp, he soen
beeomes the spokesman for the setitlement, After a great deal of
work he organizes the people of Corral Abierto for a vast exodus
from the colouy. On the way they pase &nm_h_gm a
nearby estancis. The sight aloms of the muiltitude is frightening,
The inhatitants flee in terror, The blind children, the cancerous
with their rotting flesh, those with festering puetules, and the
tuberculara march inte the ranch house, They sre followed by the
bald syphilities, those with smallpex and other naked, bleeding,
festering bodies, The infeetion of the ranch house io immediate,
The grotesque multitude marches on toward the railroad station,
There the pestiferous army hoarda the train and heads away from
Corral Abierto. There follows a minute deseription of a mumber of



the group and the story ends thus, with their escape from the
dreadful colony and their hope for a brighter future,

This novel is important for its combination of previcus
ssttings and themes. It contains elements of the eity atuesphere,
the modern metrapolis represented by the capltal of Uruguay. The
rural element, demonstrated by the colony of Cerral Abierte, is
displayed in the sufferings of the diceased mmnd poverty-ridden
peons, while in the baskground runs another of Amorim's later
interests, the murder mystery.

While the action ef the urdar atmesphere evolves mainly
around the solving ef ths murder, the country atmosphere is a
return to Amorim's old rural themes: death, sex, and the suffering
of the lower classes. Death in Corral Abierte is an everyday
occurrence, dus either to disease or starvation. In one instance
the people of the eolony sre temporsrily wall supplied with meat.
A cattle drive passes throagh and dus to the droaght and scarcity
of grass, large numbers of catile die, thus furnishing meat for a
time, However, this is the sxceptien and most of the time starvation
is acoapted a8 inevitable, During the winter, large numbers die
since in thelir weakened condition they cammot withstand the inhos=-
pitadbls climate,

Sex ie again treated in an objective mamner, There is
Costa's at*sndance at the prostibule, the contest between Costa
and his friend Céndide as boys, each trying to preve his manly



sexusl prowees, and the incestuous scens of Juan Fruntera and his
daughter, Pelipa,

In addition to the interest displayed in sex, Amorim possosses
a predileetion for anything with an abmormal quality, Menial
abnormality is extremely common in Amorim's works, and Corral
Ablerte is no exception. In one outstanding episode, there appears
the school teacher of Corral Ablerte, Continually harrassed by
various men in the community in attempts to gain her as mistress,
she nanages to withstand all advances and maintain her virtue,
This leads te further persecution which finally unbalances her
mentally, When Costa fimally enters the house, the girl is hysterical
and the mother, tied in the nmow filthy bed for an unimown period
of time by the girl, is begging to be set free., Both women are
taken away, the mother to a hospital end the dsaghter to a mental
institution, This is a case in which paycholegical abnormality
has been carried to the extreme of actual insanity,

This predileetion for abnormality, as well as death and
sex, are manifested many times in his earlier novels, But it
should be noted, as evidence of Amorim's maturity, that he has
now combined these themes with his ciudad-campo theme and coupled
them with his later attempt at diversity, the murder mystery,



CHAPTER V
CONCLUSIOH

Amorim's total work in the ganre of the novel is diffieult
te evaluate, One is certainly terpted to make generalisations
which would not stand up under clcse eerutiny of certain individual
novels, and yet in view of the total cutpat seem to be truths,

It is true that Amorim saerificed technieal quality in one er twe
of his movels for the sake of experimentation in fields with whieh
he was not acquainted, but rather than eondemning, one would eommend
him for his variation and his interest ‘n a new experiment,

The novels, taken eme by one, may seem to be rather conven-
tional yet, when viewed as 2 whole, one is astounded at the wide
variety of plets, themes, settings, and charaster development,

His revorking of themes demonstrates a preocsupation toward teschnieal
perfection, Many early themes used in his short stories have been
later perfected and included in the novels demonstrating a move
mature and sensitive expression.

As has been mentioned befare, ons of Amerim's strongest
points is his abllity at character delineation., By astions, physical
description, psycholegieal treatment, dialogue, and other methods,
Amorim succeeds in inventing admirable and original perscnages,

Only through this skill could such imaginative ecreations of character
bs displayed such as "Quemacampos®, in Kl paisano Agullar, whose
habit was burning off all the uneculiivated fields; Chiquife, in
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La earreta, whose morbid revenge was feeding his murdered rival to
his starving pigs; and Aguilar, in whom the struggle between country
and city is so ably manifested,

In the majority of his rural novels, Amorim's treatment of
nature 18 confined to using local coler merely as a backdrop for
the action, He never uses it for its own sake, & fanlt of which
nmy Spanisheimerican authors are gullty, It 1s slse through this
use of his mative landscape that his love for the rioplatense
region is demonstrated. BEven though in seme of his later novels
the setting is moved, his love for the region nevar diminished,
far after his trips abroad he would always retire to his chalet,

Las Nubes, in Salte,

Amorim's later novels are highly cosmopoliten and surprisingly
0, for few good Spanish-American authors have ncmttplly transcended
their native environments, He is interested in contemperary life
and the problems presented by the confused, modern age, It is in
this evolution from a provineial outleok te a mere cosmopeliitan one
where Amorim's literary evolution is most stronglr displayed,

Amorim has stated that his works are antoblographical,, Since
he appears as a characler in only one novel, it is nbvious that he
does not use the word "autoblographical¥ in the normsl sense, It
must be assumed, therefore, that he is referring to his interesis
and 1s implying that, through the years, his interests are svelving
and that this evolution is manifested in his writinge, This helps



explain the change from the early rural settings in his novels te
the later urban environment,

Amorim first wrote of his native enviromment, the rural
elemnt of northern Uruguay, By means of his extensive travel,
his outlook was broadened and his interests are reflected in his
experiments in the political novel, La luna se hiso con agua and

even more 8o in Nueve lunas sobre lon_lguh. A new step was also

taken in his treatment of the prollems eaused by the European
refugees and his solution to them in El eaballo y su sombra. In

his later years, almost all of Amorim's writings are concerned

with the city atmosphere and reflect a growing cesmopolitanisa,

and his entrancs into the field of the mystery novel is the beginning
of an entirely new genre for Spanish America.

The faet that Amorim has experienced a maturation is not
nacessarily to say that his later novels are better than the
earlier cnes, On the contrary, if one were ® make a comparison
between the two, the conclusion would probably be that his sarlier
works are the ones which will give him a permanent plase in the
annals of Spanish-Ameriecean literature,

Amorim has excelled 4n his awareness cof contemporary life
end the probleme it mresentes to the individuzl, In spite of his
cosmopolitanism, he loved the Americsn scem ané its people, bat
unlike many other SpanisheAmerican authors, was unafraid to widen
his scope,
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