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Theocdore Dreiser moturs? as a writer at the
turn of the twentieth coentury when the movement
toward naturaliom was begimning to gain force
and mwomentum in Amerlca. Literary critics, both of
Soday and of Dreiser's time, have neatly olassified
him as a momber of the mnaturallstic school. In fast,
Dralser 1s credited as being primarily reaponsible for the
acoaptancs of naturalism in Amerisa and mush of the
freodom and rights that suthors onjoy telay ir present-
ing their oreative efforts to the pudlic, I first
became interested in Drelser from a criticzl stand-
point while enrollad in a course entitlied "The American
Novsl,"” under ths expert guidsnee of Dr, Green D,
Wyrick, a member of the Emglish faculty at the Kansas
State Teschers College, Smporia, Later, when The William
Allan White Librery received the thrae-volume colleotion
of Dreaiser's lotters, Dr. Wyrick called them to my ate
tantion, As I examined Dreissr's lettsrs and his novels,
I becams incresaingzly awsre that Dreiser was not an or-
dinsry writer, nor indeed an ordinary man., It became
apparent, from futher study, that Drelser defied the pat
oclassification of naturalist, There were conflicting



elements ln both his 1life and his novels that extended
beyond the limited definition ususlly epplled to the term
naturalist, This thesis s based upon that conclusion.
In examining Drelser, his novels, and his coritics, I

have found s paradox of romantic-reallsm that ls sup-
ported by both hls personal and his literary life. The
path to and the facte that determined this conclusion
are presented in the following pages.

I wish to extend my sincere gratitude and appreclae
tion to Dr. Ureen D. Wyrick and Dr, Charles E. Walton,
also of the English faculty and the second reader of
this etudy, for thelr sssistance sand patience. Iheir
encouragement snd understanding are lergely responsible
for this thesis.

August 16. 1960 JeAuJde
Smporia, Kansas



CHAPTER I
ROMANTIC&RSALISNY THE PAEADOX INW DREISER

My candle burna at both endsj

Tt will not last the night}

But, ah, my foes, and oh, my freinds--
It gives a lovely light.

-=Edna 2t, Vinecent Millay, Dlge and Thiatles

If one listens reverontly te the discussions and
lectures rogarding the literary change that took place
in America at the turn of the twentieth century, he is
sonvinced that there was a great olimasctiec revolution
that bdbrought an immediate end drastiec change in the
spirit of this perticular sra and in the literature that
raflscted 1t, The neture of this uvpheaval iz manifest
in the fact that the ¢lder poneration was in love with
fllusion and looked timeorously at truth through a tinted
glass, The writer, hamstrung by anthority and convention,
aseleotnd, suppreased, snd roarranged the facta of experie.
ence snd obsorvation so that the light from the good
and the besutifal shone forth in sverlasting glory. The
noew generation at the turn of ths ecentury, however, was
fresing 1teelf froa 1llusion and fecing without fear or
ahame the feects of 1ifs In America, Fiction became a
mnirror held up bofore the living world. Rejecting
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nothing and eltering nothing, it testified to reality.
Although both realism and naturalism are concerned with
selectivity, unity, and movement, the gtendard connota-
tion of realism and naturalism 1s that both essentially
imply a recorder of life. The Job of the reslist and
naturalist 1s to obsarve and record, not to pass judge
ment, Realism is the detailed pro-ontation of appears
ances, especially of familier experiences and circum-
stances. It 1s the name applied to e movement in the
nineteenth century which presented descriptions of ob-
gerved detalls of svery-day life. Realism, claiming to
record 1life as 1t pesses the window, generally eveids
the romentlic interest imn the mystericus, in the exotie,
in the depths of the ebnorgyal lmagination which are
boneath the simple lppClrnnooa.I lNeturalism 1s defined
es the technigue of portraying a sclentiflicelly accurate,
detached ploture of life, ineluding everything and pe-
lecting nothing. More commonly, however, it sllndes
not to a panoramic view or even to the detalled pre=-
sentation of & narrow slice of life, but to a partic-
ular attitude held by some writers since the middle of
the nineteenth century. Though clnining to be diapss~

sionate obssrvers, they were influenced by evolutionary

1 Sylvan Barmet, Morton Bermen, and William Burto,
eds,; Thd Study of American Ljterature, p. '‘l.
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thought, and regarded man not as possesssd of a soul
and of free will, but as a2 cresture determined by his
heredity and environment. The romgntic mind delights
in the improbabla, the varied, the dynamiec, the infinite.
The romsntic alsc delights in originality, spontaneity,
and in the individual and his “evelopment., Fe asserts
his own peraonnlity.1 Accoriing to Carl Van Doren,
Dreiser belongs to the movement toward
naturalism that csme to America in the 90's
end the turn of the century, when Hamlin
Garland, Stephen Crane, snd Frank Norris,
pertly s a protest aszainst the hland
realism Howells expanded, were disenting

in their various dialects from the reti-
cenecs end the romances then current.l

Van Uoren's commentary ia.an opinion of Dreiser and his
fiction that a majority of critics advocate today.
Furthermore, Dreiser is also considered gs the one
writer who most advanced the cause of freedom of the
individuel suthor and the acceptance of naturaslism in
America during his time., Again Van Toren has asserted:

The lagging triumph of naturaliem in

2 Ibid., ps 21T
3 Ibid.’ pp. 27.‘1‘.0

L Carl Van Doren, "Contemporary American Novelists,"
Nation, CXII (Mareh 16, 1991)) Ds h,OO.



the United States belongs as much to the

history of pu-'lic taste as to the his-

tory of the art of fiection. Crane and

Norrls dled too young to carry the move=

ment far. Garland turned to romance,

London and Sinclalr inclined to melo-

drama, Herrick lacked flexlbility and

fire. Ihe burden fell chlefly on Theodore

Dreiser (1871-1945) and more cantrogeray

than ever on any American novelist.
Yet a close examination of style and techniques, In hls
novels, shows that Drelser is neither a complete realist
nor naturalist. For example, Dreiser's theme, in genersal,
1s the pro:lems of the typlcal material idealiasm of the
American individual in conflliet with society and the
limltatlons imposed by it. Dut the dream of progress
and change in the American scene and the magnotic pull
of materlal ldeallism that is a constant force in his
fictlon, coupled with his sympathy for and personal in-
terpretation of the indlvidual, remove Dreiser from
the objective camera eye of reallism and naturalism, In

discussing Sister Carrlie, Drelser himself once sald, "I

never can and never want to bring myself to the place
where I can ignore the sensitive and seeklng individual
in thls pitiful struggle with nature--with his enormous

urges and pathetlc equipment.“6 It is true that in each

5 Carl Van Doren, The A
s The American Novel 1789-1939,
XI1, p. 245.

6 A. West,"Books," New Yorker, XXXV (April 25,
1959), p. 169.




of his important works, there is an elaboration of the
emotional suffering of the individual in America, the
land of great dreams., ZEach novel furthermore illus-
trates what Dreiser felt was a misdirected use of Amer-

ican energy. Again, in Sister Carrie, he shows how

Carrie and Hurstwood are harmed and corrupted by the
false goals and standards of American society. Jennie
Gerhardt projects the same theme, but Dreiser's primary
concern here, 1s the American family., He presents two
oprosites on the soclial ladder in this novel--he places
the blame apain on America and her felse goals., In The
Financier and The Titan, he shows that even the success-

ful are marred by the inherent cruelty of soclety. The
"Genius" 1s also an sttempt to portray the forces in

American culture injurious to the American artist, Even

his lart work, The Bulwark, is a study of American re-

ligion and 1ts fallure to come to terms with Americen

realities,

Se

As for the purpose and the scope of fiection, Dreiser

gseems to think like a naturalist: "The artist has but one

duty: to present life 'In the round.' If any one there-
after wigshes to extract a spiritual mlnﬁing, well and

good; or a material message, good also. The picture 1is
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the thins."7 Here, Dreiser is the naturalist. He later
is to expand this statement with an 1dea that completely
shatters the objectivity of "the picture is the thing"
and removes him further from the realm of the true real-
ist and naturalist: "My -ympathvaund sorrow has been for
the individual, not life itself.," Thus, Dreiser 1lights
both the romantic and the naturalistic ends of the candle
of literary classification., Yet Dreiser's individuals,
especlally his artists, are hardly people at all; rather,
they ore crenturc: driven by an impelling energy. He
sees the beginning and the end of the artistic process,
but not the methods involved, In Sister Carrie, he
viewa with melancholy admiration the rise and success of
Carrie's career, and in the American Tragedy, the pitiful
materialism that leads Clyde Griffiths to his doom.
Hurstwood, in Sister Carrie, 1s the victim of excessive
sexuality and wealmess of will, Clyde Griffiths suffers
from the same flaws of character, but his effect upon the
reader 1s more polignant and great because he is ereated
directly from the world that both produces and ruins
him, Clyde's crime was hls passive acceptance of social

7 Garl Shapiro, ~™Our Bitter Patriot," New Republic,
(J\m. 8. 1959)] Pe 18-

8 mid., pe 19.
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dogmas, 1deals, and gtandards. This is Clyde's individ-

ual disaster and the disaster of his class--even the
disaster of American culture, On the other hand, Dreiser
also paints the victers-~the successful materislists-e
without depth or perspective. Though they are respon-
sible for the ruin of Clyde, they are as non-descript

and meaningless, Except for their witless display of
wealth and power, these victors lack any real purpose in
life, They even lack wisdom and moral health and need
the olemenﬁal energy to receive any satisfaction from
their ruinous hendiwork. They are perverted and limited
by thelr power as Clyde was by his defenselessness. Es-
sentially, in Dreiser's novels, the wealthy and the
powerful will not ultimately sit in the electrie chair
themselves, but they are responsible for ereating the
soclety out of which come the electrie chair and the Clyde
Griffiths who die in it] Upon the heads of the wealthy
and powerful rests the responsiblility for American soclety
with all of its futility, its simlessness, and its in-
different cruelty. Thus, Dreiser presentis the ruin of
the victim and the gullt of the vietors as the obverse
and reverse of the same process of natoiinl idealism,
Actually Dreiser 1s a combination of realist, naturalist,
and romanticist, Whereas, he 1s realistiec and natura-

listic in that he deals with the material directly be-
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fore him and with the personal experiences from his own
life In which poverty, sex, and the brutelity of scclety
were not strangers, on the other hand, he 1s e romantie
because his attitude towerd his meterial is one of wone
der, Joy, horror-~the basic emotions,

Certainly, Dreiser's first two ncv:le, Siater Carrie
(1900) and Jonnis Serhardt (1911), hed a revolutionary
effect upon the literature of ths ages And thereafter
the dlsciples of the realistic and nuturalistic school
heralded Dreiser as a champion of their cause, Put the
effect of these two particular novels was brought about
not so much because Drelser oprosed, but thet he worked
outaide of the soclal customs of the day in another A4l-
mension, If a basic essoclation mist be made, Dreiser's
would be with Balzac and the French novelists of come-
passion rether than with Zola and the naturalistic school,
Both Dreiser and Balzac were occupiled with women end with
successe According to Clifton Pediman,

svaDreiser and Balzac apprcach their
:?ul: g::: ::o.:::h‘hii.::u::‘ersﬁu‘
forma and interpretations. In a word
Dalzac does not ¢ He 1s too
intelligent for brocding, too superior

to his owm fictions, DProoding is the
mogt sorhisticated form of daydresnmiw.

y Clifton Fadisan, "Dreiser and the American Dream,"
m. cxXYy (ootﬂb.r 19p 1932)| Ve 36!&.
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And as Carl Van Doren says, "...at his best Drelser 1s the
effect of a noble spirit brooding over a world which in
spite of many condemmations he deeply, somberly lov.a."lo
Daydreaming certainly does not belong to the litersture
of either the realist or the naturalist, and in Dreiser
this technique does net lend to eynieism but, instead, to
the romance of materialism, the sentimental rags-to-riches
theme that is a typical ideal of America. For example,
Dreiser's protagonist, Frank Cowperwood, in The Titan end
The Financler, has an enormous appetite for money, success,
and women, In The Fingncier, Drelser takes seventy-four
chapters to show how Frank Cowperwood made money and se-
duced women in Philadelphia. And in The Titan, he takes
sixty-four chapters to show how Cowperwood made money and
seduced women in Chicago and Wew York, In the third
volume of the trilogy, The Stoie, Drelser decildes to
change the lecale to London, where he shows how Cowper-
wood made money and seduced women there, Gene Wilta, the
protagonist of The "Genius," also has the same appetite

for success and women that Cowperwood possessed. Drelser

himself said, "The things that keep me thinking and thinke

- Van Doren, "Contemporery American Novelists,"
Qe: Git:, pi hoo.
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ing are first my social and financial ltato...“ll The
romance of materialism led Dreiser to celebrate, almost
Homerlcally, the achievements of his Wlltas and Cowper-
woods, and to exclelm as he does in The Titan, "How
wonderful it is that men grow until, like Colosail, they
bestride the world, or like banyan trees, they drop roots
from every branch and are themselves a forest--a forest
of intricate commercial 1life, of which a thousand materi-
al aspects are the evidenco.“lz Such a remark reflects
the unconsclous standards of a time in which the enor-
mous and complicated achlievements of free capitallstiec
enerpgy were reasons in themselves for wonder and awe
rather than for analysis or judgment on an ethical basis.

When Drelser bepan to write, civilizetion in America
seemed to be heading for a hard winter. There seemed to
be a greediness and jostling among the Ameriecan citi-
genry for the "front position." Amsricans are hounded
by remorse and a fate that led them unerringly to their
destiny., Thils psychological problem in America was one

of pgreat concern to Dreiser, Helen Dreiser, in her book,

My Life with Drelser, says:

1l Theodore Dreiser, "Hey-Rub-A-Dub=-Dub," Nation,
CIX (August 30, 1919), p. 279.

12 Fldimn. 2Phe. _°_i;t_n, Te 6%,
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This problem had been forced on his mind

not only by the extreme Amerilecan enthu-
| siasm for wealth as contrasted with Ameri-

can poverty, but the determination of so
many young Americans, boys and girls alike,
to obtain wealth quickly by marriage.
When he realized the nature of the
literature of that period and what was
being offered and consumed by rublisher and
publiec, he alse became aware of the fact
that the most interesting stories of the
day concerned not only the noor boy
getting the girl, but more emphatically
the poor boy getting the rich girl, Also
he came to lnow that it was a natural out-
growth of the crude pioneering conditions
of American life up to that time, based on
the zlorification of woalth which started
with the early days aflglnury and persist-
ed throughout history.

Serials appeared in Famlly Story Paper, The New York
Weekly, Golden Days, and others, as early as 1840 and
as te as 1910, showing how the poor working girl

—

dreamed of marrying a very rich bachelor, and how, after
many attempts to hetray her, he waas conquered by true
love, and she became his lawful mistress in a brovnstone
mansion on Fifth Avermmwe by the seme process of virtue re-
warded as In Bamela, A typlcal plot outline of such a
narrative may be 1lllustrated as follows.

Hary Teaque 1s left an orphan in charge

of a great but rulnous plantation where

ahe lives with the younger children of
the family. BShe has had little educaticn

13 Holen Dreiger, MMy Lile with Drelser, p. 71l.




and few scocial contacts, Her father was a
spendthrift and a drunkard; her mother a
beautiful but foolish woman, The bocrish
sons of the neighboring planters try to
frighten her into selling the old place;
one In particular tries to drive her into
marrying him, 8She fights back with the
assistence of a quiet, but resourceful,
farm manager whom she has hired to run

the eatate, The nelghbor's maliclous
tricks are folled. Love springs up be=
tween the man and the girl, Put she 1s a
great lady and he (though obviously better
educated and eivilized) only a paid em-
ployee, In order to win him, she sells
the plantation and gives all the money to
the younger chilildren and takes a job as a
millband, He pursues her, and they are
about teo be married when she discovers
that he 1s a Harvard man, immensely rich,
who had been sent South to lead an open-
alr life, Consternation snd refusal on
her part follow, for now she is only a mill-
hand. The plot is solved by a forest fire
on the deserted plantation where they had
gone together to search for a missing deed.
Ringed by fire foIhtwo days, matrimony is
the only way out.

Thie 1e a felrly accurate erxample of the type of

story that was pcpular on the market when Drelser was
editing several "pulp" magazines (and when he wrote Slster
Carrie and Jennie CGerhardt)., This type of fiction ia

still being written and i1s still selling, The picture
of 1ife 1s false, the philosophy 1a nil, the motivating
forces are weak, the herc 1s always herolc, the heroine

is infinitely pure, and the villain is all-black.

1 waimerican Tra »
gedy,  Saturday Review, II
(February 25, 1926), p. 569, '



Dreiser, armed with these sentimental stereotypes
stenming from the origin of the English novel, tock ad-
vantage of their appeal to the general public and,
equipped with masses of detall, changed the locale of
the o0ld narrative to the American big clty--Chicago,
New York, Philadelphia, Le, then, proceeded to estab-
lish the 1literary paradox of romantic realism and pro-
duced his "sentimental" tragedies.

Fascinated by the power, brutality, and suffering
that revolve in and arcund the poverty and glitter of
the big city, Dreiser writes abhout the pursuit of wealth.
However, wealth i1tself is not the ultimate goal and
theme iIn the novels, but rather the romantic, adventurous
lure of the mystic power and luxury that lie shallowly
beneath the surface of blz money in America, "Dreiser,
himself, told an interviewer in 1941 that power and pilty
were his themes, and things called corporations--which
in his view brutalized those who controlled them and
crushed those who did not--were his enemion,ls As 1%

has been previously stressed, Dreiser's tone involves

great broocding pity--one of quantity, not quality.

15 wrert Bank of the Wabash," Time, LXVII
(Pebruary 27, 1956), p. 108,



Sex and money are the motivating forces, and the
innate cruelty and ironic indifference or fate are
cast in the role of Dreiser's villainous character in
the strupgpgle of the individual against soclety. Dreilser's
early life established the tone of his mind. As Fadiman

has shown, "... Dreiser met early the raw realities of
poverty, birth, death, sex--they were to abide with him
through his lifetime, and by obsessing him, obacured
from him the subleties of human churaotar."16 The
Catholicism which Dreiser's father tried to force upon
him caused him to resent all forms of traditional bellef
and suthority. Also; Treiser, restricted by poverty and
with a great desire to be reapectably and economically
secure, could, through the reality of this poverty, see
the promised land-~an America of success, adventure,
laughter, beautiful women, power, wealth--all within his
grasp. Persons, situations, or epochs in whieh disei-
pline is en active major force, not simply secondhand
shock techiques, are beyond his scope or interest.
Characterization that invelves the dominance of intel-

lectual or religlous passion is also lacking in

16 Fadiman, op. cit., p. 36l4.
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Dreliser's novels, For example, his herceg and heroines
have catlike eyes, feline grace, sensuous strides, eyes
and Jaws that vary from those of the tiger, lynx, and
bear to those of the fcx, tolerant mastiff, and surly
bulldoges One hero and his mistress are said to have
" eerun together temperamentally like two hnpardl."”
Furthermore, "The lady in question, admiring the large
rapacity of her mate, exclaluws playfully, "Ch you big
tiger]! You great big llon] chl"lu Courtship in The Fin-
encler, The Titam, Jemnle Gerhardt and The "Genius" 1is
presented in much the seme msnner, There 1s not one of
all the multitudes of obliging women in these books that
offer any substantial resistance when encouraged to submit,
in essence, the same technique and philosophy regarding
women and sex that Mickey Spillane employs in his five
best sellers, Dreiser operates in a world that takes it-
self for granted--a world in which jJustice is an oeccasional
compromise arrived at in an eternal battle where wealth and

women are & system of weighis and measures and the scale

for analysis i1s America and its misdirected energy.

17 g, P. Sherman, ™Naturalism of Dreiser," Nation,
cI (Doecnbu"z, 1915), p: 649. ’



Another aspect of Dreiser's fiction thet does not
readlly ecomply with the patterms of the realistic or
naturelistic school is to be found in his handling of
sex, For s man who supreosedly fought for the right to
handle sex freely in fiction in general, and in the
novel in particuler, Dreiser presents an incorrigible
sophomoric attitude towards women and love., In a pas-
sionate letter fillled with such tldbits as, "Honey Pot"
and "Little Blue Bird," Dreiser asks why "Divine Fire"
had not writtem him, ".,.What? Do ya 1ib me? @ad
vyou sweet doe yes? Or are dey dough eyes? And will
you alwayas love nn?“lg This is also the way that Frank
Cowperwooed acts with women he seduces in The Filnancier,

The Titan, and The Stole.

Dreiser's males are characterized by cupidity, pug-

nacity, and a strong inclination for the opposite sex,
The female i1s a soft, vain, pleasure-seeking individusal,

devoted to perdonal adornment, helpless against the appeal

and flattery of the male, When Carrie Mecber 1s faced
with » decision of becoming a kept woman, she finds it

easier to yleld to the seductive appeals of Drouet,

19 West, op. cit., pe. 70.
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Drelser then judieclally rationalized the posltive and
negative aspects of the well-kept mistress. Jennie
Gerhardt, by surrendering her virtue, shows that she
could not be readlly corrupted by the selfish lessons
of the world on how to preserve herself from the evil to
come. DBoth Sister Carrie and Jennle Gerhardt are narra-
tives of women who fall as easily as Cowperwood's many
mistresses into the hands of the ﬁominatlng male. The
responsibllity of sex and lts consequences are non-ex-
istent to Drelser. He repeatedly underestimates and ig-
nores the civil and moral forces in organized socliety
that place restrictions on the more expansive moods of
sex. "He chooses to represent love in the vagrant hours."20
One explanation of thils opinion lies in a situation that
reappears rezularly in Drelser's fiction-~-the situation
where a strong man, no longer vigorously youthful, 1s
loving downward to some ignorant, pllable girl who 1is
dazzled by hls splendor and magnificence and immediately
receptlve to his advances. Van Doren believes that

Dreiser "..,is obsessed by the spectacle of middle age

20 Ven Doren, "Contemporary American lovelists,"
Nation, CXII (March 16, 192?3, pp. L400-1,
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renewing itself at the fires of youth--an obsession
that has 1ts sentimental noc less than its naturalilstiec
traita."21

Dreiser's treatment and handling of love or sex are
far from those of the naturalist who is primarily concerned
with presenting an accurate account of the functioning
of the glands, And yet, when Dreiser speaks of sex and
its function, the result is just the opposite of how he
actually handles 1t in his novels. Drelser in The Titan,
when confronted with stirringas of the heart and glands,
comments: "This has little to do with so-called reason
and logie."az The effect and power of sex on the individ-
ual, according to Dreiser, are a matter of physical chem=
istry, Dreiser shows, "The mental and physical appetites
of man alone explain hin, He is, regardless of ideals,
or dreama, or materlal equlpment, an eating, savage ani-
311? and in youth, often 1n age, his greateat appetite
is sex..."23 Continuing, he writes, "There 1s no other
direct lirst cause for man. Beyond that to be aure may

lie other things--electro-physical forces in endless

21
Ibid,

22 Bh.mn. Ohe citij De 61].80

23 Robert Herrick, "Dreiseriana," Saturday Review,
VII (June 6, 1931), p. 875.
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combinatliona and varletleass-but Invoking what more than
is seen hera and whero?"2l It is te "Ohemistry of her
heing” accordin to Robert Herrick that arouses the normally
dormant forces of lugene Wilta's sympathles In The "Genlus"25

If Stephsnie Platow I8 unfalthful to »r married lover in
The Titan, she can nelther be Judged or condemned because
she simply was an unuui.tablonvg;}mmical compoiNd==30Me =
thing beyond her control. Such 1s the reslistlc-romantie
paradox of Drelssr In presenting his moral code or lack

of moral code. He 'Yms negated husan 'mderstanding and
development of character to portray the unhampered flow
of the chemistry of the individual concerned. e has
avolded representing human conduct in .dealing with sex

end has placed 1t on a primitive level that 1s out of cone
text. If thls theory is Lo be aceceptable at all, one must
view love &8 2 vacuum from which the obligations and re-
sponsibllities of marriage, parenthood, courtesy, and
spiritual love are vl thdrawn completely. Drelser does not
strive to present how an Indivldual would feel, think, and
act in regard to the tradlitions of his heritage sand com-
bined stresses of the arganized soclety in whieh he lives.

2 1nia.

a5 Sherman, op. c¢it., p. 648.
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Instead, he reverts to the law of the jungle and to a
chemical formula which is considerably out of foous 1if
one considers the risinz materialiatic middle class
in Dreiser's novela, commletely unfeasible iIn relation
to his presentation of the unper clams in America.

Thus Dreiser sping a wedb of evolution that sees no
progress except the survival of the flttest in the American
jungle., Civilizatlon 1s a sham to Drelser, and the order
and traditions that are requisites of a civilized cul-
ture do not exist (except intanglbly) as ideala. Moral,
lezal, and social codes do not alter or halt the atruggle
for existence., Dreiser saild, "The central truth about
man 1s that he is an animal smenabls to no law but the
law of his own temperament, doing as he desires, subject
only to the 1limltations of his powera."26 In the ensuing
struggle, victory belongs to the animal most phyalcally
fit and nmentally ruthless, unless the weak, resisting
defeat, combine to win by forece of mmmbers, Dreiser
simplifiea Axerican life almost beyond recognitlon, and
yet he manages to commmicate a sentimental kinship of

feeling for the masses wio are exploited in the process.
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He attempis to make Darwin's Juangle theory seem plau-
aldble to the reader Ly elimlnating and suppressing evi-
dence of other motivez, To do this, he must divert the
reader's interest from thse improbabllity of the indident
by using item upon item of Iirrelevant detall to catch the
general lmpression of authentliclity. One may take, for

example, the following passage from 3Slster Carrie, which

oceurs 1n realisgtic form, %o support the authenticlty of
Carrie's rapld rise to a successful stage career.

"Frown & little more, Mes Mlrande," suid
the stage manager,

Carris instantly brightened up thinking he
meant i1t as & rebuke,

"No, frown," he said, "Frown as you did be-
fore.

Carrie looked at him in agtonialment,

"I mean 1t," he said, "Frown hard when mr.
Sparks dances, I wont to see how it lookm."
It was easy enough to do, Carrie scowled,
The effect was something so cvalint eand
droll 1t enught even the manager.

"That 1is good,” ke said, “If she'll do_
that all through, I think 1t will take,"
Going over tc Carrie, he sald:

"Suppose you try frowning all through, Do 1t
hard, Look mad, It'll make the part really
funny."

On the cpening night it looked to Carrle
ag 1f there wes nothing to her part, after
all, The bappy sweltering audience did
not seem to see her at all in the first
act, She frowned and frowned, but to no
effect, Eyes were rdveted cn the more
elaborate efforts of the stars.



In the second act, the crowd, wearied by

a dull converszation, roved its eyes about
the stage and sighted h¥dg. There she wan
grey-suited, swoet-faced, demure, but
scovwling., At first the senersl idea was
that she was temporarily irritated, that
the look was gemaine and not fun &t all.

As szhe went on frowning, looking now st

one principal and now at the other, the
audience begsn to sm'ley, The portly gen=-
tlemen in the front rows began to feel that
ghe was a deliciocus little morsel, It

was the kind of frown they would have loved
to force away with kissea, All the gentle-
men yearned toward her, 8She was capltal.
At last the chlef comedian singing in the
conter of the stage, noticed a gigile where
1t was not expected. Then another and
anothery "Yhen the place came for loud
applause it was moderate, What could be
the trag?lo? He roalized that something
was up.

Dreiser builds the scene untll Carrie is the feature of
the play, and the stage manager and company realize she
had made a hit, With this sparse realistic detail--even
the mention of her performance in a newspaper review-<he
predicates the rise of Carrie's success upon the stage.
Thus, Dreiser 1s using the stendard poor-girl-makes-
pood-overnight-in-America theme--the land of dreams,
Anothor example of this type of certifying the un-
real with the real occurs in Jemnle Cerhardt Just after

27  Thecdore Dreiser, Sister Carrie, p. 452.
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Lester has died. Jennie, no novice at being a mistress,
has been deserted by Lester in order to prevent a dis-
inheritance. A number of years have elasped, and each
has gone his own way with no corroapuhdqnoo or communi-
cation. Lester has married and developed a life of
social ease and luxury that has led to the deterioration
of his physical health, Jennle has found solace and
peace in her adopted children, Lester, seized with a
dangerous kidney illness, sends his servant to call on
Jennie to ask her to come to see him, She complies,
and lLester tells her that he has loved only her all
these years., Jennle 1s overcome with joy and grief,
because this 1s what she has been walting to hear,
yet he 1s dying. After Lester dies, Jennie, still
feithful and loving, though she has been deserted for
a number of years, has an overwhelming desire to have
one last glimpse of Lester's coffin. Dreiser supports
this improbable situation by having Jennle attend the
funeral, appropriately clad in black and heavily veiled,
with the following realistic passage:

A little before the time for the funeral

cortage to arrive at the church there

appeared at one of its subsidiary en-

trances a woman in black, heavily veiled,

who took a seat in an inconspicuous cor-
ner. B5he was a 1little nervous at first,
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for, secing that the church was dark and
empty, she feared lest she had milstaken
the time and the place; but after ten
minutes of painful suspense a bell in the
clurch tower began to teoll soclemmnly. Short-
ly thereafter an acolyte 1in black gown and
white surplice apreared and lighted groups
of candles on either side of the altar.

A hushed stirring of feet in the choir-
loft indicated that the service was to be
accompanied by music., Some loiterers at-
tracted by the bell, some 1dle strangers,
and a few acquaintences and citizens not
directly invited appeared and tock seats.
Jennie watched all this with wondering
eyee, Never in her 1life had she been in-
side a Catholic church, The gloom, the
beauty of the windows, the whiteness of
the altar, the golden flames of the cad-
dles inpressed her. She was suffused
with Qaaenno of sorrow, besuty, and mys-
tery.,

Tearful and red-eyed, Jemnie leaves the church,
end Dreiser has her hurry to the station for another
final look at the black coffin, At the station he supports
the authenticity of Jennie's love and falthfulness with
details--the people concerned, their movements, and de=
scriptiona of the physical scene.

Dreiser in presenting his characters in the real-
istic or naturallstic point of view gives them only half

of thelr depth or completeness, men and women alike,

20 pheodore Drelser, Jennie Gerhardt, p. 427.
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They are railsed, not educated, regardless of their social
stature. This "raising" of his characters includes only
breeding and clothing and any trace of the simpleat
moral or mental influence of their environment or heri-
tage is totally lacking, For example, the parent in-
fluence of Frank Cowperwood 1s suprressed. Eugene Wilta
emerges in the early morning of his life from a middle-~
claas family, He takes the train to Chicago, where he
immedliately begins his life of seduction, Jennie Gerhardt's
parents are pious Lutherans who have instilled into her
the bellef that if she does not preserve her chastity,
there will be no salvation for her or her parents. As
a consequence she ylelds to the first man who puts his
arm around her. This episode 1s an example of one of
the most glaring things Drelser leaves out of his novels--
an account of the personalities and wills of women, whom
he portrays, with hardly an exception, as victims of love,
a lump of putty to the wooer, without identity until
some male enters their life, Dreiser's characters are
essentially driven by blind instinet, And in conceiving
his characters in this naturallstiec vein, Drelser plc-
tures them as less aware of and unconditioned by the

obligaticns of stature and traditions than ordinary



people of America--which his characters are supposed to
be. This is especlally true of his narratives about the
lives of artists, Carrie becomes a noted actress in a
few short weeks, Wilta, almost as quickly, becomes a
well known illustrator. Dreiser refers to other char-
acters in his novels as having great talents, but he
seldom substantiates their powers by having them exhibit
them,

Carrie, Jennie, Cowperwood, and Wilta all tread
a common path of materialistic success--a path paved
with the people they use and even destroy. But despite
all of these naturaslistic qualities in presenting the
characters of his novels, Dreiser still communicates
to the reader a feeling of brooding pity that is on a
personal level of interpretation that is not naturalis-
tic or realistic at all.

The preceeding pages have been devoted to a sub-
Jective examination of Theodore Dreilser's novels, his
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philosophy, and his treatment of his subject matter, The

pafldox of Drelser as a romantice-realist has also been
established, along with the controveray that revolved
around Dreiser from the publication of his first novel,

Sister Carrie, to his death.



CHAFTER 11

THEODORE DREISER: TECHNIQUES AND FLAWS

Words are like leaves, and where they most
abound,
Much fruit of sense beneath is rarely found,

--Pope, Essay on Oritloism

The paradox Dreiser presents in his statements
and philosophy, in which he 4irectly supports the
naturalistic theory, and his sentimental, often
sophomoric, treatment of the individual, his sex, and
emotion, will be examined in his novels more objeoc~
tively in this chapter by exploring some of the 1it=-
erary techniques and flaws that appear to supblount
the paradox already mentioned.

Since realism and naturalism rely to a great
extent on specific and itemized details, it 1s only
natural that over-indulgence or lack of selectivity
in the employment of detail seems to be the curse of
many writers who declare themselves disciples of real-
ism and naturalism, Dreiser is no exception. One of
the best examples of his use of 1mhv-mt detall and
bulkiness is to be found in the opening ohabtor of
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The Philudolpbh into shich Prank
Algernon ‘;?mod vas born was at
his very birth already a city of two
hundred and fifty thousand and noro.
It wag set with handsome parks
able bulldings, and crowded o Nl
toric memoriea,. of the thinu
that we gnd he Imow later were
not in erxistence-~~the telegrap toh-
phone, express company, o¢cean stoamer,
or clty delivery of malls., There were
no postage stomps or reglstered letters,
The street car had not yet arrived, and
in its place were hosts of ommnibusses,
and for lg:gor travel the slowly develop-
ing railr yotem still largely cone
nected with ganals, Yo Cowperwood's
father was a bank clerk at his birth,
end ten yeareg later, whemn young Cowper-
wood was turning & very sensidle, vigor-
our eye on the world, his fother was
st1ll a elerk, nlthmash a more trusted
and desired one, and wag s0 near a tol-
lersihip thet ehm was not the least
doubt bhnt he would get it, The next
year,; because the president dled
the vlu-mudant became presi
the cashier was made vinnpn-u-ut.
and Mr, Henmry Horthlngton Cowperwood
was promoted to teller. Ne was e happy
man, It meant the mmiricent sum of
thirty-rive hmdrod dollars a year,
and he dtoi.ded as he told his wife
om lght ho heard it, that
’ » ntm, would now move
from lullm- 21 Buttonwood 2treet to
Smaber 12l Wew Murket where there was
a nice briok houre of three stories in
height, as opposed to the two atories
now cccuplad. Buttomwood Street,
he point at '!uohth-ymm
lnutod, was rapl ho% surround-
ed Uy business conditicns ch were un-
bearable; and New Market st the point he
had picked on was removed at least a score of
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blocks from the region that was once so
nice but was now becoming so sorrowfully
defiled., There was the probability that
some day they would move into something
even much better than this, B%t for the
present this was sufficient,

Obviously, this passage 1s not only an example of
poor selectivity and over use of fact, but also it fails
in its equally obvious attempt to establish a certain
time in e particular ecity, in addition tc its being a
classic example of exceptionally poor paragraphing. As
Muller sald in speaking of Dreiser, "His novels are
shapelesa, bloated with insignificant datail.“29 When
Sister Carrie chats with a friend over a dumbwaiter,
Dreiser writes a paragraph about a dumbwaiter. ' When
Jennie Gerhardt and her mcother enter a hotei lobby seel-
ing work, Dreiser follows them and their movements with
details that stop jJust short of the number of braass
buttons on the coats of the bellboyu.31 An awareness
of this flaw in Dreiser by the literary world today is

exemplified by Robert EBenchley's parody of Dreilser, a

28
29

Theodore Dreiser, The Financier, p.l.
Herbert J. Muller, Modern Fiction, p. 20l.
30 1h4a.

31 1p14,



portion of which appeared in Tlme magazine In an
article entitled "The Duellst,"™ a review of Twen-

tleth Century Parody:

Up East Division Street, on a hot day

in late July, walked two men, one five

feet four, the other, the taller of the

two, five feet six, the first belng two

inches shorter than his more elongated

companion, and consequently giving the

appearance to passsers-by on East Di-

vision Street, or whemnever the two

reached a cross-street, to passers=by

on the crosa=-street of being at least

a good two inches shorter than the

taller of the little group.32
In depictling his characters, Dreiser seems to deal
with flnlished pletures---fixed and immovable, they
fail to grow and change with thelr story.
Sister Carrie, Frank Cowperwood, Zugene Wilta, and
Jennie Gerhardt all emerge at the end of the novels
very much as the same character they were at the begin-
hing., They are touched and tossed about by stress
and storm, but it does not affect or penetrate the
growth of thelr characters. One has the feeling that,
if each of the characteras were to go forth in the
world again under a simllar set of circumstances,

they would react in the same manner. Thls technique

32 "Phe Duelists," Time, LXXVI (July 25, 1960),
ps 83,

30,
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of dealing with fixed types belongs 1n part to the

realistlc and naturallstic schools, but in paint-
Ing hls characters in detall, Drelser exaggerates
some qualities and overlooks others almost to the
same extent as Charles Dickens In his character-
izatlons. An excellent example of Dreiser's use of
a Dickensian technique of characterization oc-

curs in Chapter VII of The Titan--that reputable
figure of the lawyer's profession, General Judson

P. Van 8icle:

The old soldier, over fifty, had been

a general of a division during the Clivil
War, and had got his real start in life
by filing false titles to property in
Southern Illinols, then bringing sults

to substantiate his fraudulent claims
before friendly assocliates. He was now
a prosperous go-between, requiring heavy
retainers, and yet not over=prosperous.
There was only one kind of business that
came to the General--thls kind; and one
instinctively compared him to that decoy
sheep at the stockyards that had been
trained to go forth into nervous, fright-
ened flocks of 1ts fellow sheep, balklng
at being driven into the slaughtering-
pen, and lead them peacefully into the
shambles, knowing enough always to make
1ts own way quletly to the rear during
the onward progsress snd thus escape. A
dusty old lawyer, this, with Heaven knows
what welter of altered wills, broken prom-
ises, suborned jurles, influenced judges,
bribed councllmen and legislators, double
intentioned agreements and contracts,

1622015
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and a whole world of shifty legal cal-
culations and false pretenses floatin
around in his brain., the politgciana,
judges, and lawyers generally, by reason
of past useful services, he was supposed
to have powerful connections. He liked to
be called into any case largely because

i1t meant something to do and kept him
from being bored, When compelled to keep
an appointment in winter, he would slip
on an old greateoat of gray twill that

he had worn until it was shabby, then,
taking down a soft felt hat, twisted and
pulled out of shape by use, he would pnll
it low over his dull gray eyes and amble
forth, In summer his clothes looked as
erinkled as though he had slept in them
for weeks, He smoked, In cast of counte-
nance he was not wholly unlike General
Grant, with short gray beard and mustache
which always seemed more or less unkept
and hair that hnnghdown over his forehead
in a gray mass, @ poor Gemerall He was
neither very happy or very unhappy-=-a
doubting Thomas without falth or hope

in humanity and vithou§ any particular
affection for anybody,- >

General Judson Van Sicle is portrayed so utterly
as an all-black villain that he lmpresses one with
having the air of just stepping off the stage from an
old-fashioned melodrama or out of the pages of the comiecs
into Dreiser's novel.

Dreiser's literary imperfections are many. When

taken to task by Robert Ullman for grammatical errors,

3 Theodore Dreiser, The Titan, p. 47.
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meaningless and incorrect paragraphing, sentsnces de-
void of predicates, absurd neologisms that create such
an abominable impression of carelessness and insensitivity
in his novels, and finally for "throwing first drafts of
his work at his readers, we have Dreiser's own words to
support Ullman's claiul.3h Dreiser replied that Ullman
was correct in his aceusations concerning the rough form
of his work, but explained that publishers employed com=-
petent editors and readers, and that time csused him to
leave that task to others. > Drelser added, "I must
brave the neglected predicate and occasional solecism
in order to suggest the drama and the beauty and pathos
of this business of 1living."3® After making this
apologia, Dreiser admitted that he was nothing more
than a mere literary mechanic. "Besides," Dreiser said,
"se all travel the line of least resistance. In my case
writing is economically the least difficult of several

avermes oren to me,"37

31.' u..t. oD« P_iie. Pe 70.
35 1p14,
36 1bi4.

37 1pid.




Thies statement also applies to the characters in
Dreiser's novels. They all follow the path of lsast
resistance in regard to sex nn& material success.

Another defest in Prelser, one which the critics
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have noted, particularly in The Titan, Americsn Tragedy,

and The Stoie, 1s his lack of abllity to capture the
tone of upper class dlalogue. e oouid understand a
Pappa Gerhardt, or a Clyde Grifriths, bubt not a Sandra
Finehley. An anonymous eritlc has noted, "He speaks
right on intermittently, diffusely, redundantly, with
no stylistle gulde beyond an apt phrase., His attempts
to ldentify hls story with a deflnite period 1in the
past are strangely intermittent."38 Continuing, the
article sald, "Even more exasperating are his rambling
excursions into the field of ethlcal speculation. The
ease with which he walks through the things he does
not see is certainly oxtrnordlnary.39

38 Natlon, "Financier Review," 95 (December 19,
1912) P .

39 1bid.



Dreiser 18 often bookish, He is far from consis-
tant in writing the language of the Middle West. In
many places in his novels, his prose 1s genteel, bor=-
dering on the "fine:i" One may take, for example, thils

section from Sister Carrie:

Friday broke falr and warm. It was one
of those lovely harbringers of spring,
glven as a sign in dreary winter that
earth 18 not forsaken of warmth and
beauty. The blue Heaven, holding 1ts
one golden orb, poured down a crystal
wash of warm light. It was plain from
the volce of the sparrows, that all was
haleyon outside.)0

Another example 1s also to be found in the opening

of Chapter II of Jennle Gerhardt:

The spirlt of Jennle--who shall express
it? This daughter of poverty, who was
now to fetch and carry the laundry of
this distinguished cltlizen of Columbus,
was a creature of mellowness of tempera-
ment which words can but vaguely sug-
gest. There are natures born to the in-
heritance of flesh that come wlithout
understanding, and that go agaln with-
out seeming to have wondered why. Life,
80 long as they endure 1t, 1s a true
wonderland, a thlng of infinite beauty,
which wounld be Heaven enough. Opening
thelr eyes they see a comfortable and
perfect world, Trees, flowers, the world
of sound and the world of color. These are

L0 Theodore Dreiser, Slster Carrie, p. }82.
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the valued inheritance of their state,
If one seld to them "Mine," they would
wander radiently forth siviging the song
which all the earth may some day hope
to hear. It 1s the song of goodness.hl

Financier, he soars to even greater rhetorical

heights

» a8 the following passage demonstrates:

Shall we pause to speculate for a moment on
this sympathetic ebullition of temperament?
Literature, outsidie of the masters, has
given us but one idea of the mistress,

the subtle, caleculating siren who delights
to prey upon the souls of men, The journal-
ism and the moral pamphletering of the

time seem to foster it with a partisan
zeal, You would imagine that a censorship
of 1ife had been established by divinity,
and the care of its execution given into
the hands of the utterly conservative.

Yet there is that other form of liaison
which has nothing to do with conscious cal-
culation., In the vast majority of cases

it is without design or guile., The average
woman, controlled by her affections and
deeply in love, is no more capable of
anything save sacrificial thought than a
child-~-the desire to give; and so long

as this state endures she can only do thig.
She may change. FHell hath no fury, ete.

L1l Theodore Dreiser, Jennie Gerhardt, p. 15.

L2 Theodore Dreiser, The Finaneier, p. 301l.
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There are also many glistening clichég in
Dreiser's flction that are echoes of the sentimental
stereotypes and slick fiction formulas with which he
was familiar., For example, he refers to things as"srtis-
tic,” more times than one cares to count. One should ob-

serve a few lines plcked at random from Sister Carrie:

"And I'm telling you," he returned, fixing a clear steady
eye on her.s."#3 And, "Ok Jolly}" cried the latter..!
Or, "She was cnpital."hs Then there are these tried

and true lines from Jennie Gerhardt: "Her eyes looked

L5

light and her eyes falirly danced.

the words she could not say." And, "Her face shone with

s

to the good and noble Senator,"He was neither loud

Or in referring

voiced or angry mannered, btut there was a tightness

about his lips which bespoke the man of certaln force

b3 Theodore Dreiser, Sister Carrie, p. 15°5.
I Ibid., p. 480,
45 Ibid., p. 492
L6 Theodore Dreiser, Jennie Gerhardt, p. 12,
47 Ibid., p. 4.
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L6 Theodore Dreiser, Jennie Gerhardt, p. 1l2.
47 1via., p. L.
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end determination."t8 Also the following lines from

The Financier: "!'That locks rather serious,'! said

Cowperwood calmly to his companions, a cold com-
manding foree coming into his eyes and volce."49
And along similar lines, "Cowperwood's eyes instantly
hardened, losing that color of mirth which had filled
them before,"50 Finally, one recalls the following
lines that are requisite to any law-abiding western
thriller: "!By-by, dearie,! he smiled as the train
bell [érivei] signaled the approaching departure. 'You
and I will get ou: of this shortly. Don't grieve.
I'1]l be back in two or three weeks, or I'll send for
you, I'd take you now only I don't know how the country
is out thoro."sl Or these fresh, sparkling lines:

He-lbooked strangely replete for a man

of thirty-six--suave, steady, incisive,

with eyes as fine as those of a Newfound-

lend or s Collie and as innocent and

winsome, They were wondorful eyes, soft

and springlike at times, glowing vith a

rich, man understanding which could

flash lightning. Deceptive eyes, un-

readable, but alluring alike to men and

to women én all walks snd conditions
of 1ife,>

43 Ibid., p. Gh

49 Theodore Dreiser, The Financier, p. 293.
50 1vid., p. 531,

51 1bid., p. 1.

52 1bid., p. 6.
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Even his Chicago, New York, and Phlladelphla
have something of the slick fictiongl touch much like
that of a big ecity reproduced on the stage of a sum-
mer theater in a small midwestern town. For example,
here 1s Dreiser's description of New York in Sister
Carrie:

The city has its cunning wlles, no less
than the infilnitely smaller and more
human tempter. I'here are lerge forces
which allure with all the softness of
expresslon possible ‘a the most cultured
hunan. The gleam of a thousand lights

1f often as effective as the persuaslive
eye., Half the undolng of the unsophlsfi-
cated and natural mind 1ls accomplished

by forces wholly superhuman. A blare

of sound, a roar of 1life, a vast array

of human hives, appeal to the aston-

i1shed senses Iln squivocal terms. With-
out a counselor st hand to whisper
cautlous interpretations, what false-
hood may not these things breathe lnto the
unguarded earl] Unrecognized for what

they are, their beauty, like music, too
often relaxes, then weakens, then perverts
the simpler humaa preceptlions. 53

Later, Drelser agaln represents the clty in a
similar impressionistic manner:

To the child, the genlius with immagina=-
tion, or the wholly untraveled, the
approach to a gre t city for the first
time is a wonderful thing. Particularly
if 1t be evenlng--that mystic period
between the glare and the gloom of the
world when life is changing from

53 Theodore Drelser, Sister Carrie, p. 2.




one sphere or condltlon to another. Ah,
the promise of the night. What does it
not hold for the wearyl What old 1llu-
slon of hope 1s not here Iorever repeatedl
Says the soul to the toiler itself, 'I
shall soon be free. I shall be in the
ways and the hosts of the merry. The
streets, the lamps, the lighted chamber
set for dining, are for me. The theatres,
the halls, the partles, the ways of rest
and the paths of song--these are mine 1in
the night.! Though all humanity be still
enclosed in the shops, the thrill runs
abroad, It is In the air. The dullest
feel something which they may not always
express or describe.Sl

And here 1s & more objective technlque used by
Drelser, an example of what he e¢nuld do in contrast
with the above, in describing the city of Chicago
in The Titan:

The tracks, side by side, were becoming

more and more numerous., Frelght-cars were
assembled here by the thousands from all
parts of the country--yellow, red, blue,
green, white. Chicago he recalled already
had thirty rallroasds terminating here, as
though it were the end of the world. The
l1ittle low one and two story houses, quite
new as to wood, were frequently unpasinted

and already smoky--in places grimy. At grade-
erossings where ambling street-cars and wag-
ons and muddy-wheeled bugpries waited, he
noted how flat the streets were, how unpaved,
how sidewalks went up and down rhythmically--
here a flight of steps, a verltable platform
before a house, there a long stretch of
boards lald flat on the mud of the prairie

54 1p1d., p. 9.

LLO.



41,

itself. What a ecityl Fresently a branch

of the filthy, arrogant, self-sufficient

little Chicago came into view with all of

its mass of sputtering tugs, its black, oily

water, its tall red, brown, and green

grain elevators, its immense black coal

pockets and yellowish-brown lumber yards.

Here was lifej; he saw it in a flash, Here

was a seething city in the making.>5

Zven Dreiser's plots, when stripped of their
setting and emotional appreal, are not new or com-
pletely naturalistic.
His first novel, Sister Carrie, tells the story

of Carrie Meeber, one of thousands of American girls
who leave a small village and poor family to make their
fortune in the big eity. Carrie left a smell, rural,
mid-western town in Missouri to find employment in
Chicago and help to ease the financial burden at home.
Dreiser leads Carrie through a heart-breaking search for
a job in a factory--a job that is devitalizing and degrad-
ing. This combined with the drabness and drudgery of
life at her sister's home, the impersonal manner in
which she is dropped from the payroll because she was
too 111 to work, the fact that her income is less than

what is necessary for bare exlstence, and a natural

55 Theodore Dreiser, The Titen , P. 7o



longing for companlonship and recreatlion are the declde
ing factors that cause Carrle to accept the utilitarlan
seductive appesals of Drouet (and later Hurstwood) to be
his mistress, Thlis aspect of the story certainly 1s
nothing new. In Vietorian novels, it was the defenseless
young millkmald that unfallingly fell victim to the near-
est young lordling on the flrst moonlight night of spring.
By the time Murstwood hss gradually crumpled to nothing,
Carrie has established a successful career on the stage.
She rapidly rises to stardom, but remains dlssatisfled
with 1life. The narrative ends on thls note. There is no
direct effect or hindrance placed upon Carrie by moral,
religious, or social norms, and there 18 no dramatic
development growing out of s clash of wills. The lan-
guage 1s tame; all the descriptive intimacies of sex are
suppressed. Harlan Hatcher sald "...1ts selection of de-
tail is nearer George Ellot than Ernest Helmingway."56

An article in The Saturday Review sald, "Sister Carrie's

stern contradleting of popular morality with popular
practice shocked a generation that sti1ll believed with

Horatlo Alger in the ultimate reward of Virtue and

56 Harlan Hatcher, Creating the Modren Novel,
P. 43,
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hard work,57 Actually, Dreiser paints Carrie's career
as a growth, not as a demoralizing ocecurrence. There
is a personal, voluntary quality about the book. It
is felt rather than ob;orvod by someone on the outside
looking in, Cowley in speaking of Sister Carrie sSaid:

It was not a tour of the depths, but

a cry from them. The genteel reader's

repulsion was not that the characters were

SURSuLx THE VIO Noo mnitber SANtres Tamedd

’ .
Hurstwood, a®s another example, was a keeper of a
gorgeous saloon with rich screens, fancy wines, and an
excellent line o.i gouds. Dreiser described him as
"eesealtogether a very acceptable individual of our
great American upper class--the first grade below the
luxuriously rich..-,'59 even though he was crude and
offensive, Thus, Dreiser is on the outside looking
at the glossy surface of Hurstwood's materlial success,
When Hurstwood begins to detericrate and his material
wealth and success are gone, Dreiser's admiration has
long faded,
Carrie offended the morallity of the day by allow-

57 "fTheodore Dreiser," Saturday Review, 35
(July 12, 1952), p. 25.

58 Maleolm Cowley, "Slow Triumph of Sister Carrie,
New Republie, 116 (June 23, 1947), pP. 25.

59 Theodore Dreiser, Sister Carrie.
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ing herself to be seduced by the flrst "drummer" to come
along. She should have fought off at least two before
surrender ni. She, then, was the mistress of Hurstwood,
and instead of punishment, she became independently suc-
cessful and economically secure. DBut in plot development,
Dreiser had done nothing new, and he cannot avold feeling
a sense of brooding pity for his lost soul on the
highway of life.

Jennie Gerhardt ls essentially an encore that fol-

lowed Slster Carrie. However, in Jennle Gerhardt, the par-

ent Influence 18 not suppressed as 1t was in Slster Carrie.

Jennle 1s provided with plous Lutheran parents of fallen
fortune, who "raise" her with utmost strictness. Later
in the book, out of gratitude she ylelds her body to a
man of [1fty, Senator Brander, who has let her do his
laundry, among other things, sand has been kind to her
and her famlly. The good Senator dles, and Jennie 1is
left to become a mother. The famlly, heartbroken, moves
to Cleveland from Columbus. Drelser presents thls un-
happy circumstance--the coming motherhood of Jennie=-
without any sense of shame, sin, or regret. in explor-
ing Jennle's psychology 1mmodi§holy before the birth of
her illeglitimate child, one finds her looking forward to
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the event "without a murmur,...with serene, unfaltering
courage,"60 FPerhaps a year later, a healthy magnate,
Lester Kane, who has seen Jennie only a dozen times,
claps a hand upon her shoulder and says, "You belong to
me,"61 He, then, coldly outlines the terms on which he
will establish her in New York as his mistress. Jennile,
then, goes home to talk it over with her pious, God-
fearing mother, who hesitates, not because of Jennie or
any feeling of moral obligation, but because she will
have to deceive old Gerhardt, Jennie's father, The dif-
ficulty of telling the lie is very great, but she agrees
to 1t. Thus, Jennie is depicted as the innoccently
beautiful daughter of an impoverished serf who has no
defense against wealth and ﬁeaition. She is a Cinderella
ripe for a Frince Charming to come and sweep her off her
feet, She accepts the proposition, but she maintains
some wholesomeness and nobllity of soul because she is
as spiritually faithful to her daughter and the man she
lives with as any wife would be, Leater is faced with
the problem of either losing Jennie or his million and

60 Theodore Dreiser, Jemnie Gerhardt.
61 114,
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a half dollaras, So Jernnie 18 deserted and lives for
a number of years alone with her daughter. Lester marries
a bride acceptable to his family and ao;ial position and
begins slowly to disintegrate, FHe bocamol a fop, and
because of i1l health, lies dying. Lester sends his ser-
vant to ask Jennie to come to him., ¥His wife is in Burope.
She, s3t1l]l faithful, hurries to his bedside and is with
him to his domise,

Although Jennie 1s frankly more of a mistress then
Carrie, she suffers a iittle more and was more accept-

able to the general public. Jennie Gerhardt is the re-

sult of a combination of a poor home and her love for
her baby daughter, and as Hateéher said, "It has more
soul than ths first novel."®2 It is not a plcture of
life that 1s portrayed but a feeling of pity for the
unfortunates across the street, up the bloeck, There is

apparent in Jennie Gerhardt an indication of Drelser's

coming admiration of the superman that would break

through the surface and be examined in The Titan and
The Financier. '

62 Hatcher, op. cite, P« L5,
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Frank Algernon Cowperwood, the protagonist of The
Financier, 1s a familiar enough figure in the nineteenth
century American novel. He 1s tall, good-looking, and
gray-eyed; he 1s obsessed by a passionate, romantic
absorption with finance as an art, This is one of the
most popular themes native to America--the rise to
money and power by the "rugged individual," Cowperwood's
career is presented in The Financier from the time of
his birth to the panic of 1873. Frank, when ten years
old, begins to show immediate signs of unmistakable
Tinancial genius by engimeering a very grown ~up deal
in Castile soap that earns him nearly 100 per cent prof-
it. As he rises, he concentrates all of his energy on
the amassing of money. Frank climbs from a post with a
grain and commission house to a position of responsi-
bility with a bank and brokerage firm, then to the note
brokerage business in which he takes full advantage of
the uncertain finances of the Civil War era. He branches
out into street-railways securities, forces his way into
the circle of politicians in power; snd demands part of
the take from the city grafts. Cowperwood is steadily
working toward becoming the richesst man in America. At
the age of thirty-four, he is worth two and a half
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million dollars, The Chicago fire, an unhappy coin-
cidence, causes a panic that practically bankrupts
Cowperwood.

Perhaps some mention of his domestic life, as
Dreiser presented it, should be related here, since it
also had an influence upon his temporary defeat, Cow-
perwood was also & libertine; he grew tired of his prud-
ish wife and had an affair with the devoted and besutiful
Alleen Butler, daughter of a wealthy and powerful
politicien and contractor. Cowperwood put Alleen in a
house of her own in the approved mamner of the day, but
they were seen, It was reported to her father., This
disclosure of the affair came at the time of the panic
of 1871, And this indiseretion casused Mr, Butler to deny
the ald to Cowperwood that would have kept him out of
prison, Butler's refusal of financiel aid, the weakness
of the c¢ity treasurer, and the politicians'! greed caused
Cowperwood's fall. The politicians had played the same
game by the same rules for a long time and wanted to be
rid of their powsrful rival. Cowperwood, by this time,
is important enough to avoid the unpleasent extremes of
life in jeil. He has visitors and carries on his busi-
ness, In thirteen months he is pardoned--just in time
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to recoup his fortune by selling early in the panie of
1873 + The witches of Magbeth might well have oried to
Cowperwood, "You shall be famed hereafter,” This nar-
rative of the success of the "rugged individualiste"”
was also a typleal plot of the nineteenth century Ameriocan
novel, It is a plot based on a. dream that waa familiar
to almost every American Loy of poorer circumstances
than the very riche-the successful climbing of the lad-
der of material success,

In The Titan, Cowperwood is married to Alleen, hav-
ing divoreoed his first wife, But the scandal excludes
them from the society life of Chicago, where Cowperwood has
moved, He soon becomes promiscuous agein, and there follows
a long line of mistresses that includes the wives of
bankers, a fow actresses, and many stemographers. As in
The Financier, the anger generated by these actions
(almost as polygamous as the stud of some four-footed
herd) 1s a contributing factor to his final defeat,
Cowperwood begins in Chicago by becoming the partner of
an old Chicago broker who knows his oity. Cowperwood
then outwits a Chicago utility magnate by securing,
through generous bribes, franchises in the suburbs. He
finally manages to sell out to his rivals at his owm price.
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The body of the novel then desls with Cowperwood's long
and corrupt fight to control the street railways of -
Chlcago, the result of the struggle and its effect on
banks, councllmen, newspapers, l;glllntora, mayors, and
governors. Cowperwood 1s flnally defeated in hlis attempt
to pain a fifty year franchise. Desplte the naturaslistlc
elements of this type of narrative, Dreliser communlcates
a feeling of sympathy to the reader for the masses of
people thet must have been destroyed, 8o, Cowperwood could
gath r his wealth, power, collectlion of art and women, and
a feeling of swe and wonder for Cowperwood end hls parti=-
cular kind, The Stolc, published after Drelser's death,
completes Cowperwood's career., In 1t he moves from Chl-
cago to London, Cowperwood nearing sixty is atlll the
stersotype that Dreiser orglnally concelved., He 1s ruddy,
assured, and genlel with 2 gardenlia in his lapel, gray hat,
gray shoes, complete with came. Essentlially Cowperwood
remaing unaltered to the end; his energles and appetites
slacking slightly until he falls & victim to Bright's
disesse. Me dles, estranged from Allen, in a New York
hotel room, MHis servants bring hls body by stealth to
his Pifth Avenue mansion. Dreiser, who had at thls later
period in his life became mystic and somewhat reconclled

to God, does not develop the Ilmage of Llnsecurity of a
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glant of finance as his lifeless body lies helpless in
the vast meaningless rooms of his mansion. Instead he
leaves the narrative as ome of material romance, a basic
and popular plot of his era in literature,

In the entire history of Cowperwood there are very
few pages that attempt, . in gonliltie soclal terms, to
interpret or evaluate his predatory career. The sources
of Cowperwood!s profits are never guestionedj they are
taken for granted. The life that Cowperwood represented
in America is actually mever presented in authentiec de-
tail. There is an allurement of romance and adventure
surrounding him that 1s representative of mwuch of the
material sentiment of the time. According to Clifton
Fediman, "By 1925, Dreiser's point of view underwent a
radical change, but at this period in his career the
Nero~like magnificence of Cowperwood'!s rise is all that
interests him., He creates the epic of the financial
manipulator as individual,"®3

The protagonist of The Genius, Bugene Wilta, is the
reverse of Frank Cowperwood. Wilte is one of the weak-
lings that Cowperwood would have crushed and Sister Carrie
would have used, The plot certainly is not new. Wilta is

63 padiman, op. elt., p. 5.
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a talented boy living in a small town In Illinois in the
1880's, He has a retiring manner, pride, sensitivity,
and artistic moods that separate him from the other
boys of the town. e develops an abllity to paint, and
emerges from the heart of his middle-class environment to
take a train to Chicago to make his fortune. He makes
good in Chicago and goes to New York, leaving behind a
few emotlonal attachments--malnly one Angela Elue. Drelser
paints Angela with sympathetic strokes. She is an in-
hiblted girl, five years Wilta's senior, to whom he 13 en-
gaged, In New York he mingles with the art crowd, does
good work, has a measure of success, several engagements
with women, and, finally, because of his conscience or a
sense of duty, marries Angela and brings her to New York.
She does not fit into his new life, and unhapplness develops.
They journey to Paris, then comes a perlod of poverty,
111 health, and a miserably slow climb to prosperity
with Eugene's love affairs adding complications. He begins
hts advance to the top of the publishing business., He
draws a salary of twenty-five thousand dollars, lives well,
is eccepted soclally, and respected and envied as an ex-
ample of success. As he nears forty, he becomes Lnfatua=

ted with a young soclety girl, Suzanna Desle. His pursult
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of her, the last third of the novel, wrecks his homej
Angela then dies in childbirth, Suzsnne is whisked
away by her mother, and Wilta becomes interested only
in Christian Science and his daughter, Wilta's artistic
pursult of beauty seems to have been a quest for young
women. He wanted to find out how full mentally and
physically girls at eighteen or nineteen were, Dreiser
adds to the appeal of sentiment and pity with his por-
trayal of Angela, the utterly helpless wife of Wilta. As
stated before, Wilta is a complete opposite from the

character of Cowperwood; but he, too, represents the popular

plot of a poor boy's rise to material wealth and vocational
respectability overnight and of his ultimate fallure which
was caused by personal weakness,

In the American Tragedy, Drelser uses another weak
character for his protagonist, Clyde Griffiths. The plot
runs along these familiar lines., Griffiths leaves hls
middle-class family to find work. Weak and impression-
able, Griffiths expects to escape from the dullness of
his family life in the city. He gets a job as a bell-
hor in e hotel. He 1s good-looking, with pleasing mod-
esty and personality. A rich uncle gives -him an exec~-

utive position in a men's collar factory. He seduces

e S i N

— Sy .



Slys

& girl of similar background and then is dazzled by a
rich flapper from the smart set, who wants to merry him,
In order to rid himself of his now pregnant girl friend,
he plans to drown her., Afloat on the lake, he loses his
nerve and cammot exascute the erime, but the boat ecapsizes.
The girl strikes her head accildentally, and Clyde lets
her drown, Arrested, he goes through the interminable
trial full of a sentimental appeal and interpretation of
Griffiths., He is convicted and spends the last days of
his life trying to decide whether he was really guilty
or not, but finds no clear answer. A poor thing he lived;
2 poor thing he died., This is the plot of the life of
Clyde Griffiths of An American Tragedy, presented in
two volumes by Dreiser--a short, worthless, almost mean-
ingless life, Although Dreiser uses the elements of
the typical nineteenth century American novel plot in the
beginning of An American Tragedy, his finest work, he
deviates from the typed plot patterms in the last section
of the novel to develop with powerful strokes a study of
good and evil in America.

For an analogy to the plot of The Bulwark one must
go back to the moralizing novels of the eighteenth and
sarly nineteenth centuries, TUsing the record of Barnes!

T ——
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childhood, youth, love, marriage, his business success
in Fhiladelphie, the alienation of his children, and the
Inadequacy and sorrowfulness of their lives after re-
Jecting the Quaker faith, Dreiser employs much the same
methods to create a sympathetiec character, Everything
in the narrative is subordinated to the moment when
Barnes sess that there i1s an obscure purpose and justi-
fication to 1ife, The detalls of drama and development
of the story are pushed rapidly toward the moment Barnes
exporienooi faith gnd affirmation with God, and his
daughter turmes abrptly from 2 life of free sexual ex-
perience to one of chaste sadness for life itself.

1t 1s evident from Dreiser's novels that he used
certain emotional appeals to create a sympathetic ear
among the publie, and that his realism without hesita-
tion crossed the line into romanticism and idealism.
In American metaphysics, reality is generally material-
istic reality, hard, persistent, and unshakeable, The
type of mind that is felt to be reliable is that which
is most representative of this reality as it recreates
the sensations 1t affords, Essentlially 1t betrays true
reality for the general or popular opinionh of the power,
luxury, and respectability that the gathering of material
items brings to the individual in the eyes of the publiec.

The result is idealism bordering on romanticism. All of
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this 1s true of Drelser, He emerses ns a writer not gquite
emancipated from his childhood Aesire for monetary secure
ity, emphasizing his glorification of materiel sueccess,
And, yet, out of this tangled mage of contradictions,
facts, and opinions, comes an image of an American prim-
itive of genuine power, for his novels still revesl and
caued paln and his themes show a concentrsted concern

with 2 soclety that he believed had falled.,
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CHAPTER IIXII
THE ARTIST AS A FALLEN WOMAW
In her first passion woman loves her lover;

In all others, all she loves 1s love.,
-=Don Juan, (Cento III, III)

Much of the pity and sentiment that Dreiser com-
municates to his readers 1s achieved by his use and
development of the standard and ever popular "fallen
servant girl" theme--a theme that has 1ts orgin in
the “nglish languege in PFemela, by Richardson. Fam=-
ela, a pretty serving girl, "is concerned not only
with the behavior and properties of the poor but hon-
est folk, servant girls, farmers, and footmenj but
with the proper behavior of the curates, the landed

gentry, and the nobility.a" The theme and suspense of

the novel is the preservation of female virtue, Al-

though Ffamela would be lsughed at by the moderm reader,

it "..s 15 modarn in one way at lenst: she lknows the
Facts of Life, “he aims at solling her petit capital
for the highest price--cn honorable marriage--and to
do 8o she uses her beauty and charm for all they are

84 pank Luther Mott, Golden Multitudes, p. 5.
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worth."65 It must elso be remembered that this theme
included Dreiser's feeling of ecomradeship for the
lower class ip their struggle with the rich, The
"fallen servant girl" theme came to America in the form
of Charlotte, a .T_‘l‘;r‘_’i Truth, often entitled Charlotte
Temple, by Mrs. Rowson. As Helsn Walite Fapashivily sald:

Mrs. Rowson certainly lmew and, in one of
her later novels, The Inguisitor, listed
exactly what attracted readers--ta suf-
ficient guantity of sighs, tears, swooning,
hysteriecs cndégoving expression of heart
rending woe."

It is evident that Dreiser was also aware of the need
for sighs, tears, and heart-rending woe; from the fol-
lowing statement of poliecy made by Dreiser as editor
of the Butterick Publications:

We like sentiment, we like humor, we like
realism, but it must be tinged with suf-
ficient idealism to make it all of a
truly uplifting character., Our field in
this respect is limited by the ssme limi-
tations which govern the well regulated
home, We cannot admit storles which deal
with false or immoral relations or which
point a false moral, or which deal with
things degrading, such as drunkemmess, T
am personally opposed in this magazine

to stories which have an element of horror
in them, or which are disgusting in their

65 Ibid., p. 37.

66 Helen Waite Fapashivily, All the Happy Endings,
P« 10,
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realism and fidelity to life., The finer
slde of things--the idealistic--is the

ansver for us, and we find really lplong
did materials within these limitations,o!

The general action of Charlotte Temple is repre-
sentative of the many novels that followed in its
wake, utiliziﬁg the same formula. Mrs, Rowson's nar-
rative, in brief, is as follows:

At fifteen Charlotte was seduced by Mon-
traville, a young officer, and under
promise of marriage ran away from school
in England and accompanied him to New
York., Montraville, however, needed a
rich wife and when he met a prospective
candidate, a young lady with "a lively
disposition, a humane heart and an un-
encumbered income of seven hundred a year,"
he readily believed reports of Charlotte's
misbehavior made by a jealous rival and
cast her off. Without friends or money,
Charlotte bore their child in a hovel,
lingering just long enough to die in the
arms of her fathogawho belatedly arrives
to .take her home.

Before correlating the "fallen servant girl"
theme in regard to Dreiser'!s fiction, it is necessary
for one to consider the characteristics that these
sterling heroines have in common. They are usually
poor, or at least from lower middle class, innocent,
awve-struck by wealth and the city, moderately at-

tractive to the male species, and generally suffer

67 Harold C. Gardiner, Fifty Years of the
American Novel, p. 37.

68 Fapashivily, op. cit., p. 29.




or are punished for their sins, Helen Fapashivily

writes:

In Znglish and European fiction a frail
creature might still stoop to folly, but
not a popular American heroine, She had

to be drugged, tricked, coerced, mesmerized,
hypnotized, or otherwise ensnared, for
never of her own free will and knowledge
would a trueborn daughter of the Republic
accept a relationship outaide of marriage.®9

Industrialization, however, brought about a slight
change in this prototype. When the husband left home
for the production line, it meant that one individual
was responsible for the existence of several individ-
uals, Large families became a handicap and early
marriages lost their appeal and attraction. Felen

Fapashivily underscores the point:

Frudent men like Montraville and Sanford
looked for a wife with money to pay for
her keep and the girl without position or
prospects faced an uncertain future. The
flights and fancies, the retreats and ad-
vances, the vaporings and affections of the
sentimental heroines through three, four,
even eight volumes of attempted seductlon
concealed ,overy unsentimental struggle for

existence.
Bearing in mind the picture of the prototype of

the "fallen servant girl,” let us note Dreiser's use

of the theme. Dreiser palnted two full-length portraits

69 Ibig-; Ua 124
70 1bid., Pe 33«
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of the "fallen servant girl" in Sister Carrle and Jennie

Gerhardt. Carrie Meeber, of Sister Carrie, is the
country girl marked by poverty and moving toward the
big city to make her fortune. Carrie arrives in Chicago
to live with her sister. Malcolm Cowley explains:

In her exclted diacovery of Chicago, Carrie

is essentially Dreiser himself., Leaving

her home in Wisconsin, where her father is

a day laborer in a flour mill, in the sum-

mer of 1589, she approaches the city with

the same "wonder and desire" that Dreiser

felt in approaching it a couple of summers

earlier, For her, too, it is a "Great magnet."

She experiences the same dread of being re-

buffed, and when she does land her first

job==gutting shoes~--she walks to it through

the "walled canyons" with t?! same over-

whelmed sense of smallness,
Thus, Dreiser opans his rovel with the prototype of the
"fallen servant girl." Carrie is awed by the greatness
of the eity; she is poor, is seeking work, and is aware
of her own insignificant place--traits in common with
the sentimental heroines that have roamed the pages cof
American and English fiction. Carrie goes firat teo
Chicago. There, she has her choice of becoming the wéll-
kept mistress of Drouet or of slowly starving to death,
She accepts Drouet's proposition., There is nme Gueation

of marriage--@arrie has no wealth or position, and Prouet

Tl cowley, "Slow Triumph of Sister Carrie," CXVI,
(J'lan 23; 19‘&7)' Te 250



is happy in his carefree life, Carrie is, then, at-
tracted to Hurstwood and the glitter of the wealth and
comfort of the life he heada:. Hurstwood, promising
marriage, persuades her to run away with him to New
York, Carrie, ensnared by her feelings and economic
circumstances, is tricked into going with him. She
learns that he is already married and that he has also
stolen a sum of money. In New York, Carrie begins her
career on the stage and eventually leaves Hurstwood.,
Throughout, Carrie maintains a passive, dream-like
subjection to the forces around her, She 1s the in-
nocent catalyst of Hurstwood's downfall, but her moti-
vation is an economic one. At the end of the novel,
she views life with the same passive, incredulous stare
with which she first confronted Chicago. All of this
is naturalistiec and realistic enough, But Dreiser, in

62,

handling Carrie, broods and clucks over her like a mother

hen clucking over her chicks, FHe presents Carrie as
an individusl and creates and pities her trials and
tribulations, Underlying Carrie's economic plight

and Dreiser's great massing of detail in the novel,
there 1s an emotional recognition of her fMmorality and
the suffering that was her portion--a theme which also
appears plainly in folk music and tragic poetry. As

Cowley said:
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The book itself is felt rather than ob-

served objectively from the outside as a

true naturallst would do. If 1s based on

dreams rather than documents.72

Thus Dreiser, using a time-worn stereotype for uni-

flcation, has presented a narrative that 1s more wish-
ful than vital, more hypnotlic than provocative.

In Jennie Gerhardt, he agaln employs the "fallen

servant girl" to produce another sentimental tragedy.
Jennie 18 plagued with the same kind of poverty that
affected Carrie Meeber. She, too, 1s wholesome, innocent,
awed, and attracted to the world of wealth and luxury.
Dreiser's opening situation has Jennie and her mother
entering the Terre Haute House in search of work. This
initial paragraph establishes the tone of sentliment and
sympathy that 1s to permeate the development of this theme.
Thlis passage depicts Mrs. Gerhardt with "such a shadow of
distress"73 upon her face, "...a8 only those who have
looked into the countenances of the distraught and help-
less poor know anything about."7l4 Jennle 1s on the out=
slde looking in at the world of the Senator Branders and

Lester Kanes,

72 1bid.

73 Theodore Drelser, Jennle Gerhardt, p. 1.
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Again, as in Slister Carrie, the heroine has no monetary

benefits or social position that ecould lead to a pros=-
perous marriage. She 1s seduced by Senator Brander,

who had promised to marry her, and she becomes the mother
of his child, He dies, and she is left with no inheritance.
30 Jennie becomes the mistress of Kane and devotes her
attentions to him and her c¢hild., Dreiser, however, has
Jennie pay heavily for her folly. Her child is stricken
with typhoid fever and dies, At first her father is
indifferent to her consegquences, but finally is able to
forgive her, Lester deserts her to prevent his disin-
heritance, and Jennie is faced with the prospect of a
bleak, empty future, Dreiser's final handling of the
"fallen servant girl"™ theme occurs when Lester on his
death bed sends for Jennis and t~lls her she is the only
one he has really loved, Jennie is overcome with a
mixture of joy and sorrow. Dreiser evokes reader sym-
pathy for Jennie throughout the ensuing funeral scene,
previously discussed. The novel ends when Jennie's
youth and beauty have given way to middle age. Thus
Dreiser has instilled two more tenants in Heartbreak
Hotel. Carrie and Jennie have moved in next door to

Charlotte Templej their plight is not altogether a new

development in human history.

R ——
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In his other novels, The Financier, The Titan,
The Stoic, The "Genius", An Americen Tragedy, and The

Bulwark, Dreiser has also employed the "fallen servant
girl" theme in the supporting female characters. For
example, Alleen Butler, the female protagcnist of the
trilogy, The Financier, The Titan, and The Stolec, is
endowed with rod-gold‘hair, good taste in clothes and
physical attractivensas to the male, Alleen secretly
meets Cowperwood and has an affair with him. Exposed,
eventually, by her father, she is caught and swept
along by Cowperwood and his gzooming career. As they
live their lives together, Dreiser has her tell Cow-
perwood that if he deserts her she will go to hell.
And when he is in prison it is she who suffers the most.
However, Aileen is eventually to become an honest
woman, as did her many counterparts before her. The
Financler ends with Cowperwood!s boarding a train to
Chicago, where he marries Alleen as soon as his di-
vorce is granted., In The Titan, Aileen and Cowperwood
are ostracized by Chicago society because of scandal
relating to their love affair. It 1s at this time
that Alleen, despite her sexual aggressiveness,rea-
1izes that she is losing Cowperwood, As a result, she
indulges in 4rink and distracts herself with other men.
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During this particular perilod of her l1life, she is, in
reality, raying for her earlier folly because Cowperwood
1s the only person she really cares about, The third
novel in the trilogy, The Stecic, Drelser has Alleen
pay the full price by her estrangement from Cowperwood.
Here, Dorclser ghifts in his fallen woman theme from
Alleen to Bernice, the youthful bbauty who haed teken
Cowperwood from Aileen, When Cowperwood dies, Drelser
causes Bernice to turn to mystical, religious pursuits.
She is eventually converted to the mystleism of Bha-
gavad-Grita, Dreiser has concluded the fallen woman
theme on the old staendard--one that dates back to the
morality plays of English literature--of the individ-
ual's inner and necessary peace with God, It is
true that it 1s not the Christian God, but it is at
leaat the manifestation of a belief in a superior
being.

Another character that represents the fallen
woman theme in Dreiser's fiction is that of Angela Blue,
Eugene Wilta's wife in The "Genius." Poor, yet attractive,
she is seduced by Wilta, who promptly leaves her to
make his great migration to the big eity of New York
to seek his fortune, After several affairs aend a

moderate business success, his consclence asgerts 1it-



self, and he makes Angela an honeat woman by marrying
and transporting her to New York to share in this new
life which he has created. Angela, however, dces not
fit into Wilta's new existence, and they slowly drift
apart, They share a periocd of failure and poverty to=-
gether, and then start anew on.the long road back to
material success. Wilta becomes invelved in the pur-
suit of the youthful, ideal beauty, which Dreiser mir-
rors in his portralt of Suzanne, Angela dies in child-
birth, and Wilta is left to pursue the ideal woman,

Another embodiment of the fallen woman theme that
Dreiser employs in his filction emerges in his presen-
tation of Roberta Alden, one of the female characters
in An American Tragedy. Roberta is a poor but
attractive mill girl, lonely and sad, who becomes in-
volved with Clyde Griffiths, the protagonist of the
novel, Clyde seduces her, and she becomes preg-
nant, In the meantime, Clyde receives a "better offer"
of marriasge from Sandre Finchley, who belongs to the
world of wealth and glitter to which Clyde is drawn,
Dreiser, consequently, has Roberta pay for her original
sin with her life, for Clyde lets her drown when the
boat in which they are riding overturns.

67
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In The "Genius," Dreilser again presents the theme

of the fallen woman in EFtta, the daughter of Quaker
Barnes. F. O, Mathiessen observes:

The two youngeat, Etta and Stewart, are

the sort wshom Drelser has always treated

with the gresteat sympathy, and the ten-

sions with their father form most of the

novel's second half, These passages also

resume leading themea from Drelser's

earlier work, Etta 1s lured by the

"romasnce " of llfe; "slowly rocking in her

little roecking chair," she dreams +§kl

Carrie of ‘'ecolor, motion, beauty,'
Etta runs away from home and takes an apartment in
Greenwich Village. She falls in love with a painter,
who fecls that he must be free from all obligations in
order to pursue his art, Etta is left alone, and like
Aileen, seeks congolation with otler men--always, how-
ever, loving only the painter, Orville, Dreiser em-
phasizes this situation in order to evoke sympathy
for Ftta, whose real purpore in life, like so many of
her prredecescora, vho heve fallen, was the kingdom of
love and marriage., BEventually, Etta returns to her
home, deeply saddened, and is reunited with her father

who forgives her. Agsin, Dreiser concludes his fallen

" F. O, Mathiessen, Dreiser, p. 2.
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woman theme with the individual's finding peace in
a superior belng, and Etta for the first time 1s allow=
ed to grasp the true meaning of splritual beauty. The
novel ends with her father's funeral snd her answer
to Orville--an answer that ls pathetic as well as
sentimentalt "Oh, I am not erying for myself, or for
father--1 am erying for life."76

In this manner, Prelser has lncorporated the theme
of the fallen woman lnto hls fiction--the girl on her
way to the big elty, to fame and fortune. MNothing in-
tervenes between these ladles and their deatiny. There
is a quality of isolatlion and loneliness about thes that
ls more appealing and sentimental than any cruclal sufe
fering, because they do not know what 1s happening until
it 1s too lste to alter the course of events. Lhey are
swept up In the folds of life and must play their partse=
as a ly in the web of the spider.

The use of the "fallen servant szirl theme by
Dreiser in not limited by sex. 1n addition to the

Tfemale characters, ne has also extended the major

76Th¢odora Dreiser, Tne Bulwark, p. 333.
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gqualifications=-the desire for wealth, physical ate
tractlon, and suffering to many of hls male characters.
For example, Hurstwood, as he ls portrayed by Drelser,
has all of the necessary qualifications for becoming a
member of the fallen woman prototype. Ilie 1s, when he
is I'irst encountered in Sister Carrle, attractive to
the opposite sex. &Uetrayed by his excessive sexuality,
Hurstwood commlits the sln of being unfalthful to his
wife by running away with Carrie. Opnventlion demands
that he be punished for nis immoral act. From this
point in the novel Hur:two;)d falls into a declines In
a few short weeks he travels the path from upper mliddle
class ease to begging on the street. Eventually, he
commite sulcide, thus ending a life which had become
unbearable. Another male embodiment of the fallen
woman theme is the character of Hugene Wilta of The
"Genius." &~ugene is poor, yet physically attractive

to the opposite sex. He leaves the small town to
travel to the big clty and.famo and fortune. Like hls
counterpart, the fallen women, Zugene is weak~-=the
victim of hils own sexuallty and lsck of will and drive
to cope with the clrcwsstances that wind their tentacles

about him dragging him deeper into the web which evene



tually destroys hls career and success, When his wife
dies, and Surunme's mother ends thelr affalr, he 1s left,
as the fallen womsn, without a future~-merely with an
emptiness, Clyde Griffiths of An Amerlican Tragedy is

a further example of ancther male cheracter in whom
Dreiser mirrors the fallen woman theme, Clyde, like
Fugene Wilta, 1s physically attractive to women, He is
also weak and easlly ensnared by cireumstances and ma=-
terial values, He has an affalr with Roberta Aldren,
After he becomes entangled with the responsibilities of
coming parenthood, he suddenly has the opportunity to
advance economleslly and soclally, (through Sandra
Finchley). Aware that his psst may well ruin his future,
he plans to murder Roberta, At the last moment, how-
ever, he cannot carry through his plan, Roberta, then,
accidently drowns, and Clyde 1s arprehended, tried, and
sentenced to death entirely on circumstantial evidence.
Thus, he too pays with the pound of flesh required from
sinners by traditional Ameriesn novel morality. In
Jennie Gerhardt, Senstor Brander and Lester Kane are
both invelved in the sesduction of unwed women, and

like their counterparts, both eventually. pey the

price for their sin, Even Frank Cowperwood, the

T1.
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invineible supermsn, pays for his folly, Inaggg
Financier, he suffers directly for his affair with
Afleen in that he 1s denied the finaneial aid that
would have ssved him from a prison term and the loss
of his carefully amessed fortune, When he dies, no
one cares, and his body mist be brought secretly to
his mansion by his servants, It is obvious, therefore,
that Dreiser has all of his characters pay a heavy price
for their indiscretiona,

It 1s quite apparent that Dreiser was consciously
employing the fallen woman theme with its concurrent
gsentimental and sympathetic reader appeal in his fiction.
This 1s a theme that bhas st 1ts core the main ery of
the naturalist--the itruggl. for existence and the survival
of the fittest. It is also evident that Dreiser extended
this naturalistic core of his theme into the realm of
the romantic morslistic ideal of his time, again reinstating

the paradox of Dreiser, the romsntie-realist,



CHAPTER IV
DREISER AND HIS ROMANTIC MATERIALISM
Wine maketh merry: but money answereth

all things.

Eccleslastes. x: 19

Another aspect that supports the paradox of
Dreiser as a ronantic-reallist 1s his own ideallstlie
economic utopla that he believed in and worked to=-
ward, Dreiser, as were his charseters, was obsessed
with a fear of poverty, while, at the same time, he
was aware of many true Iincidents where the poor boy
rises to economie security in America. 3Sister Carrie,
Jennlie Gerhardt, Frank Cowperwood, Lugene Wilta, and
Clyde Griffiths are all representative of thls poverty
complex. Each was primarly concerned, as Dreiser was,
with economics. Dreiser allows hls characters a soclal
success which was denled the author himself as a youth.
I'herefore, before expanding Ureiser's theme of romantic
materialistiec values, one should, first, examine the
author's earlier years and understand the conditions
that initliated and developed his fear or.poverty.

Drelser was the twelfth of thlrteen children. A%

on® time, hlis father was a manager of s large woolen
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mill, but 2 series of financial disasters eventually re-
duced him to the status of & beaten man, Poverty and
domestie quarrels developed within young Theodore a feel=-
ing of inseecurity, His father, who wns German, was an
erpert in the selection and manmufacture of wool, but he
was not ruthless or blessed with an adequate business
sense to cause him to capitalize on his abilities,
These deficienclen, coupled with the chanee burning of
their uninsuwred mill, caused the Dreiser family to be-
gin their long struggle for existence, F. 0. Matthlessen
has emphasized their early poverty in the following pas-
sgpe!

During the first six years of Dreiser's
1life, hisg father had no steady job., When
a mill shut down for the winter, he would
take whatever he could get, He nc longer
possessed courage or initiative, Yet he
clung to his striet conception of the
role played by the head of a family--a
practice which, as his son noted, "diad
not flouribh in the looser western social
policy." Tension mounted between him and
his other children, "who becaouse of long
guffering at his critiecal hands, and be=
cause of the practical contributions they
were making from time to time toward the
support of the home, were no longer pre-
pared to listen, much less accept, his
diatribes on conduct,” In full resction
against his orthodox moralism they were
"eaught fast by the material unreligious
aspect of things,"76

76 Mo tthiessen, op. cit., pp. 5-6.
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Drelser, like his brothers and sisters, did mot re-

gard his fsther with much respeet and, according to Harlan
Hatcher, 414 not peint & loving picture of this man:

We have unforgettable pletures of this
man from the son who saw in him an ir-
ritating mixture of a tender and loving
old mean who tried to keep the hot
spirits of his children confined to the
demure and priggish code acceptable to
the priest, and an incompe tent and
foolish orank unfit for humen inter=-
course becauge of his blind fenatical
acceptance of all the child- od su=-
perstitions of his religion.

His concept of hils mother, however, was quite different,
as Matthiessen illustrates:

He doneribu himgelf as always a "mother's
child." One of the earliest memories he
recalled of her presence was of sltting
on the floor uu-oking her feet, "I can
hear her now," !'See joor mother's shoes?
See the hold here?' "She reached down to
show me, end in wonder and finally plty--
evoked by the tone of her voice which so
long controlled me~~I began to exemine,
growing more sorrowful as I did so. And
then, finally a sudden swelling sense of
plty that ended in tears, I smoothed her
shoes and erled, I recall her taking me
up and holding me affectionately ageinst
her breast and smoothing my head. Then
feeling more sorrowful and helpless, I
rresume I eried some more. But that was
thc bérth of sympsathy and tenderness in

7; Ha tcher, op. cit., p« 36,
ﬁtthi.ll‘n, ODe m.. P Te
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Dreiser's mother emerges as a lovable individual with
temperament which was exactly opposite to the stern
character of his father, She sympathized with young
Theodore, shielding him as much as posaible, ereating
in her son a sentimental devotion, There was only one
occasion according to Matthiessen, in which she sank
into a "dumb deapair.-"Tg This period of despair was
during the family's worst poverty, immediately after
the panic of 1077« Dreiser's father had been out of
work for more than a year., (It was at this time that
Dreiser begen to steal cosl,) Furthermore, they Had
been moving to poorer and poorer houses in Terre ﬁhute.
Finally, the femily decided it had to break up; the
father went to look for work in anothsr city; the older
children were to go out on their own; the mother and
the younger children, of which Theodore war one, were
to move to a small toim. where living would be_cheaper,
For a time, they lived above a fire house in &moma,
but soon they moved when Drelser's mother discovered that
the other psrt of the building was belng used as a
brothel, From this plece, they moved to Sullivan, .
where Theodere began to lose some of his innocent boy-
hood attitudes about life, Mattheissen explains:

;9 htth.loason, LD Oito. De 9

|



e

Here in Sulliv too, the death of an

old men in the shabby house next dcor

gave him his first suggestion "of the
paltry importence of cur individual lives,"
There was not even enough to pay for a
funeral, and once again Theodore experienced
the oppressive physical dread of povortgm
and dofoaﬁ which remsined ingreined in

for 111'0. 0

Another formative influence upon young Theodore's
developing values wes that of his older brother, Faul,
Harlen Hetcher writes:

Inasmuch as Theodore Dreiser was Lhe
youngest but one in this large and
struggling family, he was affected by
the older children snd their attempted
ad justments te life. His brother Paul,
mich older than he, a successful song-
writer and comedian who helped the famlly
and loved the easy immoral life that used
to be expected of an sctor, prospered out-
gide the code of his father, He was to
the eyes of the younger boy the Eﬁ au-
thentic success in the family...
Paul elso helped the fam ly by having them move
to Fvansville, where he estsblished them in a cottage
which he rented from his mistress, & madam and the
inspiration for "MWy Gal Sal." Psaul and his mistress
querreled, end the Drelser family was forced to move
egain, Mrs, Drelser tock the family to Chicagc the

summer when Theodore was twelve years old, He was,

8o m.; P 11.

81 H‘tﬂmr. LODse &i' De 370
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according to Matthiessen, more erxcited by the violently
growing olty than by anything which had oceurred in his
life so far, but he was also frightened by its noise and
coni‘ulion.az Tt 4is apparent that the seeds of Drelser's
poverty complex, that were to mature in him and his fiec-
tion in his later years, were planted solidly in his
vouthful days.

Toward the end of his youth, Dreiser's mother died,
and at this time, because of a growing tension with his
father, he broke away from home and started to make
his cwn way. BHe carried newspapers, delivered groceries,
labored in an onion row, worked in the Chicago rallroad
yards, worked in s hardware store, tried to sell real
eatate, drove a wagon for a laundry, dlstributed
Christmas packages for s Chicago newspaper, collected
paymnents for furniture deaslers, and finally cbtained
a pesition as s reporter on a Chicago newapaper, Drelser's
growlng concern and awe for material evidence of success
are shown in the following pessage from Newspaper Days:

After a short welt I was permitted to

enter the ganctuary of this great per-
son, [the editox)who to me seemed to be

d2 l‘tthi.lleh, ODe _EHQ’ Pse 13.



the equal of a milllonalre at least...
'See what a wonderful thing it 1s to be
connected with the newspaper business!
I told myself."83

79-

As a newspaper reporter, Urelser began the career that

took him to 5t. Louls, Toledo, Cleveland, and Pittsburg

during the time Carnegis was fighting the workers, and

the industrial barons, flaunting the ir profits, were

erecting mansions. According to Hatcher:

Instead of Whitman's vision of a glorious
race of men and women making a beautiful

new world out of the untouched West, he
saw the lives of those whose laundry he

gathered up or whose weekly lnstallments

he collected; the powerful Cowperwoods

bullding thelr goldecoast mansions, fight-

ing thelr way to the enormous graft of
the public utilities...84

Later, in his mature years, after he had been ex=

posed to many facets of American life and had become

increasingly interested in his own existence,
developed an acqualntance with several authors
turn, helped him to resolve his particular set
Again Hatcher remarks:
Huxley, Iyndall, and Spencer, all nine=
tesnth century minds who were trying to
understand the world and human life in

objectlive, scientific terms, shattered
the last few 1lluslons left to him by

El Theodore Dreiser, Newspaper Days, p.
83 Hatcher, Op« clte, P )40.

Dreiser
who, in

of values.

b5,



his newspaper career., The remarkable
and only iwmportant thing about the ex~-
perlence was that the point of view of
these men and the ccnelusilons which they
had reached were borne out by his own
life and obgervation, He was suddenly
and finally emanclipated from an older
ideology which did not fit the facts as
he had cbserved them, He had found a
new organizing principle which enabled
him to accept the meaningless welter of
experience without tryilng to %mpose unon
it values which did not f£1t,0'

But, despite his poverty, hardship, and awareness
of the cruelty of life in Americs, Dreiser maintained
a sentimental idealism in the American dream of material
success, Even during his early 1life, he was by nature
ssntimental, as Hatcher has said:

«sshe liked to read the romances of Ouida

and Mrs, Harriscn, He wap full of dreems.

He eéscaped the dark opppession of the store-

room 1l of rus atoves by {flighta of

imagination wherein the dre fatlroad

yards became hesutiful lith the colored

lights on the lwitohe- "winking and glow-

ing like flowers,".sss

As F. 0, Matthieassen exclaims, "He was a poor bog

staring hungrily into the bright windows of the rich."
Thus, Dreiser's youth olaarly reflects the paradox of

this romantic-realist,

85 Ibid., ps hl.
ge
Ibid.j Toe hk-

87 Matthiessen, cp. cit., pe L.
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from the newspaper business, he rose msterially

until he edited several magazines, Including the
Butterick Fublications, for a handsome salary. They
were magazlines, ironiecally enough, in which he could not
have publisthied his own fiction. BSoon afterwards Drelser
began to write his novels and many short storlies, but his
poverty complex and his powerful drive for material
sucecess remalned with him as part of his 1life and his
fiction. Helen Drelser writes of the later years of
his maturity:

It was at this period that I noticed in

Drelser a definite poverty complex. Al=-

though he had already written The Fin-

ancier and The Titan, and had some years

been edlitor-in-chlief of the Butterick

Publications at a large salary, he believed

that money would never come to him in a

big way. le wanted money for the free-

dom and privileges 1t would bestow on

him, but he persistently held to the be-

llef that this kind of money was not for

him.68
The prevlious passage not only demonstrates Drelser's
poverty complex that remsined with him through the years,
but shows, as well, that his ldeal of the freedom and
luxury of the rich also remained and was a continuing
manifestation of his earlier romantic materlialism.
Another romantic tralt of Drelser's that persisted through=

out hls 1ife was hls mixture of passivity, fear, romantic

Helen Drelser, My Life yith Dreiser, p. Ll.
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fascination and love for the big city--a place where during
his 1lifetime the wealth of the nation wes to be centered.
Dreigser's sentimental nature in his leter vears 1g also
obviocus, in that he often petitioned judges on behalf of
prisoners, and was continually trying te help young
authors in their careers. The parndor of Dreiser is
readily eppsrent in the stetement which he made in =
letter to Eleenor Roosevelt., He wrote, in the year of
1941, that Englsnd was no more demccratic then Germany.
He repudiasted religion, yet helleved in revelations
brought sbout by a side-street spiritualist, When he
needed a lawyer, he looked for s fortume teller, which,
Neluon8A1grwn states, "...may have been s good move at
thet," |

As has been previously stated, the things that
first concerned Dreiser were his financisl and socisal
status, He rlaced crentive writing on a monetary level--
for him, it wes a mweans to an end, For Drelser, creative
writing wag the line of least resistance on the rced
to economic security, but he, at first, encountered
a considersble amount of 4ifficulty in having his novels

published, Mich has been printed about his various battles

89 Nelson Algrem, "Dreiser Hedged Out," Nation,
CLXXXVIII (May 16, 19 9), pa L0, ’
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in the courts with censor boards and publishers. Any
detailed study of Drelser will suprly the student of
American literature with the pertinent facts of this
strugples, For erxample, F., O, Matthlessen has an ex-
cellent book entltled, Theodore Dreigser. 41l that one
needs to be concerned with here is Dreiser's preocccupation
with the sale of his books., The following letter siows his
mercenary attitude toward his work, It wap writtem to H. L.
Menclken on Fobruary 2, 1911,

iy Dear Mencken:
The truth will cut, I have finished one
DOO = Ger -=and am half through
mtm%_% I expect to try out
St i 1 iy
good income from this T will! ...
Another oexample of his morcenary viu is illustrated
in a letter dated April 28, 1911, elso to E. L. Mencken,
who had juat sent him some comments upon Jonnie Gerhardt:
My Dear lencken:
It scunds too good to be true but it ia

a great conlfort nevertheleas, You &
Charles B, DeCamp & James Huneoker are

Ly, P mhoodeve Dreiser, Letters of Theodore Dreiser,
Pe » .



as grim critically as any I know

and you seem to Le ugreed tec the gen-
eral merits of the proposition, Yours
1a the sanest & the Vest analysis I
have received yet, It 1s brocader in
its understanding than the others.
Howe ver--will it #ell? I am going toc
do three after the cne I am doing or
Tinlshing now=-then if there is no
money in the game I am going to run

a weekly. I can vrite a bock every
aix months I think so I won't be ocut
of the editing game unless Birchanca I
can make a living this way,

This letler not only reveala Drelser's attitude toe-

ward litersry efforts, but leads the reader to the ob=-

vicus conelusion that he was not interested in the

quality of his work but in the quantity, Furiher proof

of this atfitude appears in an additional letter to

He Lo Mencken, who was alding Dreiser in the editing

of his manuscrlipts. This letter is dated August 8, 1911:
My Dear E,L.:!

Proofs wlll be ready in a few days now

I faney=--I am resding them--but I wish
that you would write Harper's direct,

I heve hed several requests for data

but everytime I sugpest giving out any-
thing now they leap in the aly with loud
cries and protest that I am ent ering
the wave of intercst later by tal

too soon, I would llke you to write direct
for the good 1t will do. If they daon't
surrender proofs in time I will. Yes
beok three ls done and be typewritten
slowly., The data for bock four--The

91 1pid., pe 116



Financler-=1s practically gathered.

T shall begln writing in September.

If Jennie doesn't sell though I won't

hang on to this writing gaeme very

long.92

Dreliser was also aware of the necessity of pre-

senting a modified public Ilmage of himself to his
readers., He wrote to William C. Lengel, who hsd so=
licited Drelser for some biogrnphical'material which
he planned to mse Iin an article on the man: "I don't
think the middle west concept of what 1ls good and
virtuous and worthwhlle is worth two cents, but 1t
wonldn't help me or my books to have you say that."?3
Dreiser concludes the letter with, "I wish I were rich,
what more ean I aay."9h In snother letter a few weeks
later, Preiser appeals to Yrant Richards, an English
publisher and admirer of Yrelser who was currently

visiting in “merica, to say somethlng about him and

Jennie Uerhardt 1f Richards is interviewed. Dreiser

adds that it is almost imposslble to make Americans
aware of the fact he is alive.?> Dreiser's cont lnulng

92 Ibid., p. 119.
93 1v14., p. 120.
% 1p14.

95 Ibidb’ De 1251

8s.



concern with the sale of Jennle CGerhardt %a re-

emphasized in a lotter to Miss Flora Holly, Dreiser's
literary agent,
Dear Miss Holly:
Thanks for your letter of the Lth, T
understand from Mr, Duenka that the Pock
isn't selling and hasn't--a large criticel
fugs % no money, That's poor literary
business isn't 1t? Well don't -proasbthn
report, It may sell a 1little later.

The repetition (over a short interval of time)
of Drelser's references to the sueces: of his books
on the market illustrates his main interest in pro-
ducing them--monetary gain, The obsession wilth money
he would receive from his bocks remalined with Dreiser
thronghout his life, However, it was toned down con=-
siderably In his later years, ss his views became more
socielistic and as he achieved an assurence of eco-
nomic mecurity, Perhepa, Drelser's most materislistic
statement in regard to the art of creative writing is
the following:

Fairest Nencken:

I herchy make you as sound & business
oposition as will come to you this
lessed yeer of our lord 1921, I wmould

like to have the Nobel Prize, not thet
I deserve it, but it appeals to me as

96 M.. Da 129
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a nice bit of change, You are in a
position to malke a large nclae look-
ing to that resulte-start the 'all
rolling end if I snalte in the forty
thousande-=isn't that what the lucky
matt 1s supposed to draw?--ycu get
five thousandse«.97
When Dreiser criticized manuscripts seant to him for
eprralsal, by his frienda, ho talksd of the seiling
prospects of the work in addition to 1ts literary
merits, A4n exsmple of thia type of his eveluation is
illustrated by his letter, (toc Charles Fort) July 10,
1915¢
My Deesr Fort:
esoHowever there are meny things I want
to telk to you about in connection with
this, Several fects occur to me which
mey be of use to you, There are parts
vhere it seems to me you have net fully
sustained your prorositiorns, Just the
same it's an astonishings book, Elightly
worked over it ocught to sell a hundred
thousend, Con-ratulations,90
It is obvicus that Drelser was ruthlese in his
meterial values, as well as sympsthetic, Yet, re-
gardless of his tengled view of life in contrudiction
to his idealism, he menges to gonerate, ultimately,
a picture of existence that is ugzly, pulliqn-to, fool=-

ish, romatic, end profound.

9T "swack! Smack! Cruck] Newsweek, LII (March 9,

98 Theodore Dreiser, Letters of Theodore Dreiser,
Ve 193-




8s.
Thus, the paradox of human and economic values
that Dreiser imposed upon his characters was also his own
personal interpretation of American values. He emerges
as & writer who was never emancipated from his own boy-
hood dream of sucess; a condition that does not have

the objectivity that the naturalist would employ in

literature.




CHAPTER V
CONCLUSION
Everything is for the best in this best of

all possible worlds.
Voltaire, Candide

Dreiser made it clear that the one thing an individ-
ual could depend upon in his lifetime was chanpe. And
man traveled in this world of change, engaged in his
puny struggle for existence. In this cosmic survey of
the world of man, human dignity and destiny become mi-
nute indeed. Because of the infinite status of man and
his struggle for survival, Dreiser could, with Justifi-
cation to the meaning of the word tragedy, use plain
stories of middle class people-~-there 1s no necessity
for a Lear or a Hamlet, Dreiser narrowed the cosmie
scope of hils novels to a definite range of interests and
to the individual-«an indivlidual, who, like himself, was
a composite of realistic and iderlistie principles. It
has been shown that Dreiser, despite his bellef and ac-
ceptance and use of the naturalistie thmogy in his novels,
did not remain within the narrow confines of the defini-
tion of & naturalist. Instead he entered the realm of

the sentimentalist and the idealist through the use of



his fallen woman theme, his ollohéﬁ, his "fine" writing
and his romantic materialism. Thus, Drelser's subject
matter belongs to the realist, while, at the same time
it is romanticized and brooded over until 1t loses 1its
flavor of reality. His novels are sentimental plot cli-
chS;, replete with factual detail, which, with the sup-
pression of envirommental hereditary influences on the
individual, establish his paradox of romantic-realism,
Dreiger's use of details and factual passages, how=
ever, create a surface impression of realism, which adds
a false tone of authenticity to the claims of his con=-
temporary and modern critics--that Preiser can be clas-
sified as a full-fledged member of the naturalistic
school, But the faect still remains that Dreiser, as a
writer, was not able to view his material objectively.
He injJjects his personal romantic materialism and inter-
pretation of 1life !nto his novels and protagonists. In
so doing, he was at odds with the objectivity that major
realists anéd naturalists advocated in their fiction. To
view Ireiser's style and manner of presentation in the
light of his being a pure reallst or natufuliat is to
gain an incomplete picture of his novels. To underesti-

mate his power and achievement because of his employment

90.
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of standard themes, elicho‘. and sentimentality 1s also a
mistake. In spite of the controversy and contradiction to
be found in Dreiser's novels, he neverthecless communicates
a feeling of genuine power to his readers., His narratives
still hurt and reveal even today.

Actually the paradox of Drelser--the man as a romantic-
realist--is the paradox of Americs, itself. Drelser, as
America, was wide of scope, incompatible, struggling for
expreasion and recognitior, caught up between the conven=
tional dream of power and the opposing dream of morality.
This, then, is Dreiser's effect, at once powerful and
stereotyped, but, at all times, maintaining its emotional
appeal to his reading public, an effect which has earned for
him a position of literary preninnnng“;n the history of the

evelution of the American novel.
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