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are 

5 Carl \fan Doren, fhe f\mor1cAn ~~ovel 1789-1939,
 
XII, p. 245.
 

6 A. W'est,t1.joo'<s," ~j6W ~orker, XXXV (April 25,
 
1959), P. 169. 





6. 
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the thinR: .. n Here, Dreiser is the natural!s t. He later. 
to 0XDIlnd this sta tament wi th an idea tba t 

oOJectlvity or "tho T"icture 10 t 

d re~oveD h1~ fUrther from tho realc of the true real

ist and naturalist: "Mv 8J"mPath1' and sorrow bas been for 
8 

tho individual. not l1fe itself .. " Thus, Droller ll~ht 

both the rOl:1antic and the naturalilltic ends ot the oandl, 

of literar~[clais1rloatlon. Yot Drelserts indlviduale, 

cla111' his artists, are hardly people at all; rather, 

tb~v 9l'e oren t'Jr~:, drIven by an Impellinft ener~. 

ho bog1nning and the end of tho artistl0 procQaa, 

but not the methods i 

VleWs Wl'o mel.anOhOl.y admiration tl:8 rise and sucoess of 

lots career, and in the A~rican Tra~edY. the oitiful 

rla11sm tnat leads Clyde Griffiths to bis QOOwe 

.urstwood, 1n Sloter Carri8, 10 the viotim of 0708181 

I1ty and weakness of wIll. Clyde Grlr.fltns sUlTer 

from the same flo.w8 of charac ter, but hIs errec t upon th 

reader Is more poIgnant and great beoauae he 1s oreat 

directly from the lfol"ld that both J:lroducGs and ru 

b.1a. Clyde's orime was his ~o881ve aoceotaDce of Gool 

Carl ::;.nanlro 
(June 8.. 19t59). D. 1.... 

a I'cid., p. 19 .. 

ot, " pUtlllC, 
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doamas, idealB, and standards. Tb1. 10 Clyde's 1nd1 

ioaster and the disaeter of his clals-·even th 

isoster of American culture. On tho other hand, 

Iso Da!nts tho vlctt:'I's--the 8ucceast'ul matorioll..... 

- rspective. Though tney are rospon

or the ruin of CITd~, Uley ar 

ror their witloss dIsplay of 

r, thODe victora lack anT roa1 nuruo 

1 anet-av any ction-fro 

dd atlJndtheir 

11.Y , 

E!'I

. .. .. . "
'.. - . . . - - - - Y 

l"""a, -

of the weal thy 

can Boc1et 

h all of its futility. 1ts,a1mlesBneaJ, and Its In

U8, Dre1aer pr,csen~s the ruin ot 

0 

. 
reverBe or ~ne same orocess of Qaterial ideQ11a~. 

r 1s a COml:>lnat1.on of renliot, ......a .. 'UQuw"'g 

, ~L'J 1s 1"00118 tic aDd 

listie in that ba deals with the material diroctlv bp-
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11 

re r1rst mv 800181 and financial stnte ••• II T 

rornnnce of materialism led Droiler to celebrate, almost 

10al1y, the achievornents or his Wlltas and Cowper

o exc~a:Hl1 as ne aoes in ~ Tits!!..? "How 

is that men ~ro. until. 11.ke Col08s1, t 

bestrldo the world, or like banyan trees, they drop root 

lvon a forast--a ror 

01" 1nlir1Ca 'to co:mnerc 18 l. J.lro, or wnlCU a tOoUB~na cnteri
12 

1 aanects are the ovi.dence. fl Sunh a remark rerlect 

the unconsoious standards of a time in which the onor-

comp~ioQtod achievements or free capitalletlc 

n('l't"'Y "ore reasons in themselvos r or l:iOn<1.er 

tbFr than for analYsis or judgment on an ethical basl~. 

n to write, civlltzatlon 1n AmBrlC 

or a nard W1 nter. 'rhrre 80emed to 

be a ~eedlne88 and Jostling a~ng the Amerioan cit! 

osition." jmbl'icena ore ho- -

bv rernors8 and" a fate that lad them unerringly to their 

loalcal Droblem 1n Amerioa was 0 

rn to Drolner. UelonDreiserj in ner bOO.u., 

•. 

1 O~o -Du.... 1 !2!!.IX (AU t )0, 

, ~ . .ill., ". 
, 

12 
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• 

1e a fa1rly accuroi:ie eT.oniple or the tj'Oo 01' 

w 
that "aD popular on tho cmrket when Drs!
 

iIm neveral uDul:olJ C1aIlBzlnoa (and when he \n'o~e ::ilS ter
 

rllardt) • This tY'J& or .fiction 1 

11 beinn wri tten and io still selling. The nict 

of lifo io faloc, tho philosophy 1s nil, tho motivat1n 

forcea are weak. the hero 10 alwQYs heroic, the hero! 

1s infinitely pure, and the villain 1s all-blao_. 

"American Tragedy, ~- ""' ..... ".,1Lot.,f ........, ............ , II
 
ruary 25, 1926), p. 569. 
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Draisor then 1udioiallv rationalized the poeltlve and 

no~atlve aspects o~ the well-kent mistress. Jenni 

erhardt, by surrendering her virtue, shows that she 

COUld not be readily corrupted by the selflah lesson 

f t'19 world on how to preserve herself from the evil to 

come. uotn ~lster Uarrle and Jennl0 Uerhardt are narra

tives of women who fall as easily as Cowporwood's many 

tressos into the handa of the do::.ninat lng na1e. The . 
responSibility of sex Bnd its consoauenCQB are non-ex

stant to 1)re15 e r. He repeatedly undorest1!1lfltea ood i..-

nares the civil and noral foroos in organizod 60cie _ 

t place restrIctions on ~he ~ore expansive moods of 

sex. "tie choosos to represent love in the VBL.rsnt hours."2 

One exv1anatIon of this opinion lles In a altuatlon that 

renDDQara re~ulnrlY in Dro1ser's fiotlon--the gituotion 

D, no longer vliloroualy youthful, 1 

lovinJZ downward to some lrmorant, pliable .,.ir1 who 

dazzled by his splendor and mal,,:niflcence and imm.ediatel 

receptive to his advanoes. Van Doren believes that 

Draiser'O! ••• 1s obsesBed bv the spectacle of middle age 

2u Von Doren, "Contemporary American 1Jovellats,f1 
tlon, eXTI (J',orch 16, 1921), pp. 400-1. 
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VII { . 875. 
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2$ herman, Ope t., p. 648. 
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ObviouslY, this t'aDl!la'te i8 not only an examnle of 

poor seloctivity and over use of fact, but also it fail 

tn itD equally obvious atto~pt to establish a certaln 

time in a nurtlcular oity, in addition to its beina a 

10 exanmle of excet>tlonouy poor ,Vu,n.ll!k,napu..LLJU. 

of Oroi lor, "Hi 

insignIficant dot 

Slator Carrie chats with a lrn1Gna over a dumD~a1~or, 

30 
tor. .1hon 

other enter a hotol lobby s 

follow! them and their movements with 

ton just abort of the num'N:lr ot 
.31 

buttons on tho COG ts of th£ bellbop. An awar 

of' tbis flo\l in Drelser by tho literary ..arId todtl,. is 

lified bv Robert EenchlcY's narodv of Drelser, 

2 
adO isor. ~- .............. II.o1....,. ..... Vl'" p • .L. 

2 
rt J. II , 20... 

.30 1.£b. 
)1 

~. 
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o. 
n Time maaazlne in an 

st," a rev lew of 'l'wen

nch 
th 

In depleting his characters, Drelaer to deal 

with fIn d Dicturos---flxe nd ble, the 

f o ·row Rn e • 

ter Carrie, , ne Ita, 

JenniO rhardt the end of the nove 

v 'tuc character they w t the be~ln--~e 

Oi n~·.• y aro touched d tossed aLout by ntreas 

d storm, but it do not affect or penetr te the 

rowt t r char"lcters. h the fa ng that, 

if each of th haractera w o for 1n the 

rid in undor 1. l1..lnr of oiroumstances, 

the OU.ld react in th e ner. s teehn 

II2 .e lJU sta,n Tlrne, LXXVI (July 25, 960) J 

p. 03. 
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, 

noral ~d8on Van S1ele i3 ~ortrayed 90 utterl_
 

B an all·black villain that he lmnresDos one with
 

vinu tho air of 1u8t stepDlnp orr the st 

old-fashioned melodrnma or out or the P82es or ~ne cO~lC 

into Drelser's novel. 

literary ill'lperfectlons are mnny. When 

taken to task by~obert nllman tor gr~tioql errore, 

j adO , ~ Titan, p. 47. 
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9 Ibid. 
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vOl~ed or anarv mannered. but tlrthtness 

out wm.c o t or cart fore 
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47 Ib ., p. 4· 
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49 Theodore Dreiser, ~ Financior. P. 29,.
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lon~in~ for c01panlonshlp a~d recroat~on are the decld

ng factors that causo Carrie to occept the ut11ttarla 

duct t vo op ')e'116 of Drouet (and later lurstwood) to b 

his rnistl'"ces. This t:tspect of ~ 

noth1nt! new. In !ictor!an"oovels, it W1S t~e defensel 

- ngly Tell vlctl~ to the near

est 'Vounp: lor\!1 t'1V- on the first _loonl1:~ht 01, -ht of aprln 

By the t Imo ITllrstwoon hRa grad1.mlly crtl.."lpled to nothing, 

Carrie hOB o3t~blished 8 Bucces~ful career on the stage. 

he rapidly rlses to stardom, but remains dlt>satls.fled 

Ith life. The narrative ends on this note. There 1s no 

ect effoct or hindrance placod upon Carrie by moral, 

relifftoUB. or 80clel nor;,lS, 'md '~h8r8 1s no dramatic 

VlJlop'd?nt growinG Ott of B cl'sll of wills. The lan

e 1s tacs: all the descriotlVe 1ntiJ.1Aclos of sex are 

n liatcner saId " ••• its selection of d~-

tail is nearer" Goor~e Eliot than Ernest iIelm1nr,way." S6 

An article 1n The Saturday Review sald, nS later Carrie 's 

torn c0ntr~dict~n~ of popular ,oralltv with popular 

practice sh~c~ed 0 Renaration thnt otill believed with 

llora.tio Al:!or 1n tho 'lltlnote reuard or V'lrtuo and 

56 t c he r , C. _~. __ .~ ) ..... "" .. ...,~, 

p. !.~3. 



4) • 
bard	 work. 57 Actually, Drelser paints Carrie's career 

8 a growth, not as a demorallz1ng OCCUrr6nvg. 

Is a personal, voluntary quaIl ty ab·ou t tbe book. It 

Is felt rather thnn observed by someone on the outsi~e 

looking:: in. CowleY 1n sDeakin~ or Sister Oarrie said: 

Hurstwood, o.~ another example. was a keeper of 

orgeous snloon with rioh soreeno, rancy
 

xcel.len t line o i.' g-oods. Droiser desoribed hi
 
n ••• 0.1 top-ether a very acceptable indivIdual or 0 

reat AmerlCan upp 

luxuriouslY rioh ••• ,"?7 evon thoua:h he was crude and 

offensive. Thus, Dreiser is on the outside loolin 

~t the glossy surface of Hurs~~ood's material SUCCgg~. 

n HUrstwooQ begins to deteriorate and his material 

a1th and success are ~one, Dreiser's admiration nas 

long	 faded. 

Carrie offended the morality of the dav bY o.lloy

57 "Theodore Oreiser. n Saturliay }tevlew, ",5
 
~ly I'., 1952), p. 25.
 

5~ Malcolm C~Jley, uSlow Triumph of Sister Carr...u, 
w Republic, 116 (June 23. 1947), p. 25. 

59 Theodore lJT"e'lSBr. ~.J.HL~.I:" \JIU."J,-.J,.O. 
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rdt essentially en encore that fol~ 

lowed - _ owever, in Jennie Gorhardt, the par

ent lnr l'.lenc t sunpreoBod it B 1n _ Carrie. 

Jannia 1 prov t o Lutheran nrent f f len 

fortl.me, o "r ell a1' th tr L er 

t>"e b t, .t f tud or OOd:V to a 

man of fift:v, Senntor rnnder, let r do hi 

lAundry, QJ10D6' othor , In °nd to her 

nd her fanlly. The gOOQ ~en , nd Jennie is 

eft to become a ~otho1'. h rtbroKen, oves 

to Clevolqnd from Columbua. D r t . hI un

happy oircu:nstance--the cO'lin r o f Jennle-

w1thout nnv senao , :n, r ret. In explop

ng Jonnle'e psychology th birth of 

.ar illec1timate child, one 1'1 her forward to 



4J"
 
th vent murmur, ••• ,n"", Iter 

oouraae" .. 60 lat • heal 

Lee ter Ann... , JI 1e onl dozen tl I 

lap uPon lder and oays, "You belona to 
,,61 

" , then, nes the tcrmo on whic 

wIll tabl1 or 1 tr " Jennlg, 

hen, ao t it over 10 , 
tearln other, o nssltates, not bec 01' J' 1e or 

any o or tlou, t b h 111 

.ve to celve 01 t, Jonnie' r. Th If.. 

flcul ty of telli t' 1 18 vor reat, but sh r 

to 1t. , Jl!'Inn1e i leted Innocent 

no 

Clnderell 

r 

he 1tlou.Itll ~1 P 

fbeauti 

fen 

ChAPm"lTIU'r1 for r1nce to cone and sweeD her orr r 

feet. h ceepts the rropooltlon, but sh 1ntain 

o holesomenos d nobility 0 QuI beeau he 1s 

p1ritually i thful to har 

live ith t 

tb robl o 1 thor loslnJl JI 1e or ill an 

ould be. Lester 

60 , t.oaor 

61~. 

s 
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half dollars. So Jonnie is deserted and l1ves ro 

of years alone with har daughter. L6st;er tnarr1.es 

ride aoceptable to his family and social position and . 
be«lns slowlY to disinte«rate. He becomes a top, 

or 111 health, 11e8 dying. Lester sends his ser

to ask Jennie to oO'~e to 

, O".L.L.L .... A.L"u... "'l, hurrIes to h1S beds1de 

to hiD UOU.l.L~O. 

Ithoup:n JennIe 19 rro.nkl.y more 0
 

rrie, she 8uf.t'ers a Ii
 

Ie to the general pUblIC.
 JOnnle (i8rnara.~ 18 the r"' 

suIt or a comb1na't1.on or a poor home nn<1t1er 

1d, ttl 
, .... 

aul 

lIfe that 1 - - -

un.fortunate5 across the str~et, up the blook. There 1 

nt in J~nnie Gerhardt an indication of Drelsar' 

ratIon or the SUDerman that would br 

r. 

62 noteher, ~. ~., p. 4,. 
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o III, III) 

or ~no P1~1 ana .en~lmon~ ~na~ vrei80r OOm

iooteo to l.1s roader8 1 

lopmant of'the standard and ever t)o:,ul 

-

1" theme--a theme that he8 It 

in t"01ll9J.R, DT lt1QUaraBon. ram

oncorned nov only 

64 ott, tl I • 5. 
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nIt 1 

for a~KUCI 01• 
lo",ln 01 It:or 

:of th 

6:, ~., 7. • 

66 1 it. u.~tI.~u1v11y, -lJ:. ~ u a.1Jk'.l .•;.,u.......J.u,c:I:I,
 

p. 10. 
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repra -n 

n 1ovntatlve of 

tl, on's n• 

ratlv 

01 c. !..I~"'U.lo-, -_. -rl -- - of th
1, • 7. - 

.. ash1v11y, • c1 t •• p. 29 • 



60. 

o hed for. thei ng. Ion 'BPas!'llvll 

rl tee: 

, 

Industrialization, however, brought about a Blight 

chan~e tn this Drotot7pe. \:ihen the husband let't ho 

for the 'Droduction l.l.~e, it meant that one individu 

resDons1ble ~or the eXistence of several ind1vl~-

uala. Lo.rP;8 fa.milies bocame a handioap and early 

lost their appeal ~d attraction. Felen 

Ivily undorsoores the point: 

01' tbe o 

uth 

portraitt oof th 'tbema. i 

6 i\4., • 2.
 

70 Ibid., p.
 • 
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or the "fallen servant sirl 

Carrle fleeDer, 0 

oountry girl marlied Dy pover~ anet moV1.ng 'toward the 

lR Cltv to make her ror~e. Carr18 arrlves In GnlCa~o 

to live with her sister. Malool 

magnet .. 

71 Cowley, "S10 o later C la,n C 
(Ji 21, 19~1), P. 25. 





6 J • 

-Thus Dre1ser, uain t rne-w tereotvne for un l 

flcat on, hOB preaented narrative that ore wish

ful than vital, more hypnotic than provocative. 

In Jennie Gerhardt, he again e"TlolovB the "fall 

ervant ~irl" to produce another sentimental tra~edy. 

Jennle 1s plagued with the same klnd of poverty that 

ffected C~rrle Meeber. She, too, is wholesome, lnnocenv, 

wed, and attracted to the world of wealth and luxury. 

reIS0r's openinp, situation has Jennie and her motner 

enterinG the Terre Haute Houae 1n search of work. This 

it1nl paraeraph establishes the tone of sentiment and 

that Is to porueate the develop~ent of this the=g. 

Thi B paaBa~·o depIcts Hrs. Gerhardt with "such 8 shadow of 

distress"?3 upon her faoe, •••as only those who ha"
loolced into the oountenanoes of the dlBtrau~ht and hel fJ -

less poor know anything about. 1I 74 Jennle 1s on the out

side looking in at the world of tho Senator Branders and 

Lester Kanoc. 

72 Tb • 

7 heodore Dr r, ~ _ .... _ _ _ _. __A dt, p. I • 

74. rbi". 
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66. 

th1u oarticular period of her lire, sho 10, 1 

oIly beoause Cowperwood 

is the only parDon ~hc renlly cores about. 'l'tlO tll1.r, 
- . - - -

tolc, Drolaer has Ail 
~-

the .t'ull m-~C6 by J:ler estrangement .f'ro!!l Cowperwoou. 

" D.I:t c;lsor Dhirts in his fallon 'homan themo £ro 

lloon to L'ern1ca, 'toe 'Youtn.t~u~ beauty WOo tlBe:t tiaken 

ooa I"rOm Aileen. When Co~erwood dles w Dro1oor 

causes l:Sern1oe to· turn to, myat1.0a.L, religious nur8ul ta. 

l1y convsrted 'to the mystic! 

ioeru8D cone l.uded tl16 :fal.l.on noman 

theme on the Q~d 8t8ndard~~one that dates back to t 

.orality play. of En&liDh literature--ot' the indiv1n

l' 8 inner 'lnd nece8:J&rY ,peace wlth Qod.- It 1 

01: t08 Christian God, but it 1s at 

tatton or a bolie£ in a superl0
 

•
 

other oharacter that repr60ents t 

that of An£:ola Blu!:', 

The "Genius." Poor. TOt attractl.g, 

. 

t mitn'otlon to tho bit: oi ty Dr Hew Yo 
- - - - - r to 

rs an 

C0099, ll1.9 conscionce QBOorto it 
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Groon~'1ch fall n 1 lnt , 
o fecla t fr fro 1 :ton 

o r ~o t 1s lef 11 

o r , how

. v. , ..,.......... u"'.a., ..,e
 • 



7 oaor T"Rlllf'lr, i"h 
--- p. 3 • 





1.
 







,
.. ..,.......+lu'll
__11, t ". .! .HLf:1Ilc.l.u1 

o 

oo J • 
rt t 

ot r 

t • 

• OUD..L6Q 

ill, t 1 

the! r • v •• 

1 over t folla 

:
 

7 .. ,; , • 5-6. 



1 

7S 

.,.;.LQ,.., .... , 1 1'cr, d nOti r .. 

•tch , 

onCOl)t 1 "1 1'f'...'n .......
 

77 C , . ~., 6 • • 
'1 

.sen, ~ . ..Q.!!., P. 7. 



9 th1 n, OP. £!!., P. 9. 



77.
 

luonc Odor 

t of' hi 01' otnor, • 
.rlan . 

11.... , oto 

rented 

1 on 1 

, r 

Wba~l. c 

,• 

o ~., P. 11. 
1 

tellOr', ~ .. ~.,. • 37. 



- -

- -

7(,. 

cnorafn~ t.o MotthtoqB~n, Dora 57-often h~ the violent
 

c
 ~. . . . . 

lifo ~o far J 17.1 t be We8 a 100 fr 1.gh tenn d h:r It 
B2 

lon~ I 

overty complex, tnn't :wero to ~:t tl1I'8 :1.n .tll.t!l and 111s flc, 

tinn in his Inter years, wor& planted solidlY ~n n19 

r diad, 

t 

ratner, 

, 
Ii 

.-::rucnr ,o I 

n tlabored 

, 11 realI 

buted 

c , oollac 

, 
CLUCflF. ~aner. 1 

r
 

r ..... """ - WI t"I.1II ,..,....... """'Q.,l .,. •..
 

o 
r-

II , ......Lt., p. 13. 



•
 

wspa.')er oua mess t 

the career that 

oledo, Cleveland, and P1tteb 

urlnr. ~r~ time CarnG~le was flrntinp. the workers, an 

~o industrial barons, flaunting t;elr profits, war 

rect~n~ mansions. Accordln~ to 'Iatcher: 

Later, in his nature year~, after ho had been ex

posed tio -'ll ny faoets of American 111'e and had become 

Increasin~lv interested in his own eXistenoo, Drelser 

developed un acquaIntance with oeverql aut~ors who, in 

turn" 1".81pod hiro to reB;,lve hie Pluttlcular oat of va lues. 

d r, r JJa'Vs, p. 4-..J. 
83 toher, .Q.2. clt., p. 40. 



o.
 

tJ! 

y 

o 

of n:nterl 

• 1 J 

~ ..... 

boF. 
7 

lch. U 

J.·V~ .L~\;t n",.,Df'10"" ofllu, 

t list. 

.!!?b., J e 

-b., II. 

7 , • ~ .• , jJe 4. 



e prevIous PQssaGe not only denonstrates Drelse~' 

verty complex that reD'l.fl ined wi th l'llmthroUuh ttia year.." 

but shows, DS well~ that his idoal of "he freedom and 

the 1'1ch olso rematned and wan 8 continu1n- . 
nl£estatlon of his earlier romantic materlali~w. 

nother romantic trait of Dre1ser's that persisted through

out his l1fe was his m"ixture of passivity, fear, romantic 

88 He n Dr r, 



9 1181 Out, I !.2!!, 
o -VIII (l!o.y 



• • 

•
 



•
 

n 

ct 

I ., • 111
 



85.
 

It 

Vreisar was also aware of ;:;:le neoeBS it} of Dre

enting a modified public image of h~self to h 

readers. La wro~e ~o willtam C. Len. ~el, who 1::"1 d so

licited J.Jre18.~r for aome blo['raphicel l"laterial "'hic 

_6 planned to 11.9& in an article on the man: "! don't 

t of what is ,~ '".lod 

v1rtuous onCl wor1;hwh" I.e 19 worth tWl') c.enta, but it 

ouldn't hGlp ,rna or my 100"8 to Javc ~:Ol,1 soy that."9 

Cr, l lC'11.10.85 the .Le t'ter with, "r viall I "Were rich, 

later. Dre:isor apoeale to J,ront r _chords, on bnr:llsh 

puol~sner ana a~lrer of u1"eiser who was currantl 

vlsitlnr. 1n tlmorica, to suv somethlnu about him and 

Jennie Gerhardt if Riohards is interviewed. Dre18sr 

aaas t )at it .l.S almost impossible to make il..rlerlcans 

1"0 1')1" t,ne faot ho ':"8 a11ve."15 Dre1ser's contlnuln 

92 Ib .'., • 119 • 

93 I~td., P. 120. 

94 1 _ -
95 Ibid., p. 125. 



l' ~ .........~_ J~:,h:J~t _
 ro

lo ro.tl.Y, 

1 • 

) 

c 

in In'J 

, OI
 

f 

c 

"'A~n"r'\t c 

O'
 

, 
~., 



8 r • 

11
 

1 

, ( ,.. 
1 1,. lv, 

191«;: 

.. 

i 

r n 
-

or .Ll 

o , ;"onorat 

Ol,;"U , 11... , 1

.., I 

'<:'.".n,..L 1 J Uovsweek, LIT ( 9. 
19t;9), 

1 , 2£ Tneoaore vr81sor, 
"l ~-• .... "j.1 • 















II 

4. 
Cle lelan or iJl------, p. 

r-

pp. 
or orne 1ver

J 
II 

-. -h.Lo.,,,U ... V,u'-''''' Q....L J 

-----....... '
 

- ' ......."" ...92S:---'s~""'" 

liD r 0 , 
p. 560. 

, fl 
~, 

...1 

" nnne 1e r .H:ev lew, " 
p. 589-90. 

G Loop, " "Y-i, 
.. 9 3), • l2. 

, 
1 
17, p. 





6. 

" I' k' C ' I II
OK. oJJlQO • rIlC;;I., ,''v •• ""n ....vn.' II (~orch 9, 1959),
 
• 112. 

rill 1, "IJr 
II ( 

d t 
20, 

Ll 

n, Carl, 1'!e A,~rlcan lovel .1!!7..§.-.l.21Q. il0W 
~ork; 4'lflc.dll1 rm Go:npony. 19Iio. pp.2Il5-59. 

porary Anerlcan J:401#ellsts,'' l.ation, 
16, 1921), pp. 400-1. 

est, ., uOOl,S, rl125, 1959)," 
pp. 69-70. 


