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PREFACE

The so-called war of the theatres that raged on the
Elizabethan stage from 1599-1600 has long been & subject of
investigation by scholars. At the suggestion of Dr., Charles
E, Walton, Department of English, Kansas State Teachers
College, Emporia, Kansas, I first studied Thomas Dekker's
specific involvement in the quarrel, but my reading led toward
a survey of the entire problem, In Chapter I, I attempt to
trace the beginninge of personal satire on the English stage
and to offer an explanation for its development, Chapter II,
a study of the plays connected with the war in chronologiecal
order, not only deals with the participants in the theatrical
fray and their plays, but also reveals the history of the
literary criticism of the problem, The university drama of
the time, especially at Cambridge, is the subject ov Chapter III.
The Parnassus Plays are shown to be especially revealing in
that they indicate the reaction of the students to the play-
wrights and other personalities of the London theatre, The
last chapter, Chapter IV, includes a re-examination of the
theories which attempt to find the "purge" of Jonson, attributed
by the author of Return from Parnassus, l’m Il to Shakespeare
and also the farther-reaching aspects of the quarrel,

I wish to express my appreciation to Dr, Walton for
his patient assistance and his valuable suggestions throughout



the research end composition of this study; to Dr. June J.
Morgan, also of the Department of English, Kansas State
Teachers College, Emporia, Kansas, who was second reader of
the work, tor-hnr helpful suggestions; and to Miss Gertrude
Lemmon for her help in obﬁaining numerous referesnces used

herein from various libraries,
Jd. A, B,

August 23, 1961
Kansas State Teachers College
Emporia, Kansas
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CHAPTER I
BACKGROUND OF THE WAR OF THE THEATRES (1590«1599)

This is the strain that chokes the theatres;

That makes them crack with fullestuff'd audience;
;?r:ot:h’::‘r rm?ur only in request,
-~ihat You Nill, III, 1i.

The so-called war of the theatres has long been a
subject of investigation by scholars. F. G. Fleay, Josiah H,
Penniman, and their followers, had extended the stage war to
include most of the poets of the time. R. A. Small, however,
, drastically modified the proportions of the quarrel. ILater
eritics, including Sir E, K. Chambers, 0, J. Campbell, J. B,
Leishman, and Alfred Harbage, have continued to examine the
various aspects of the war, To some extent the problem has
been generally thought of as no longer a productive one,
However, it is probable that the main aspects of the quarrel
have a further reaching effect upon an understanding of such
subjects as the printed play, formal satire; the professional
acting companies, child-actors, university drama, travelling
actors, and Shakespeare's literary reputation in his own time.
In addition, scholars have made no attempt to review the
entire scope of the war of the theatres, from its background
to 1ts conclusion, in the light of scattered research. One
has sufficient reason, therefore, for propesing a re-investigatio



of the entire problem in the interests of a fuller
comprehension of these ideas,

In July, 1597, the Privy Council of London limited the
elty acting companies to two groups, the Chamberlain's Men
and the Admiral's !len.‘ This Privy Council decree was
occasioned by Ihe Isle of Dogs, & lost pley attributed to
Bashe and Jomson.® Its performance brought down govermmental
vrath upon its authors and, for that matter, upon the entire
Iondon theatrical profession, The play was performed by
neither of the regular companies of 1596«97, but by Pembroke's
, Men at the me.3 Jonson suffered imprisomment because of it
until October 3, 1597.‘ He-vas ", , ,not only an actor but a
meker of parte of the said plnio;"g’ The offence was vaguely
deseribed as ", , .lewd matters that were handled on the
stage and by resort and confluence of bad people."S

wex i played ot vis D ARTESS Biatey L1 2, 20T
The former had played at m teh, until
1599, when the company tore down that theatre and built the
Globe across the n."i % II p. 403; The latter had

ed at the Rose untl then transferred to the
=bullt Fortune, located 1n the suburbe north of London;

new
ivid., p. 409.
21pad., III, p. 454,
Loo. git.
*100. cit.
sm.. Iv' po 323.
61bid,, IV, p. 322, Chambers thinks 1t is quite possible

that Nashe or Jomson called the King of Poland a pole; ibid.,
III. Pe “540




In addition to the public theaters, there were two
“pr.!.vuta" companies at the turn of the century. Paul's Boys
resopened in the winter of 1599, the Children of the Chapel
at the Blackfriar's in 1600.7 Their menagers were interested
in profite, ". . Jthey would have let the boys sing canticles
had 1% proved finanoially revarding.,"] Their admission prices
were high, and, in turn, they had %o satisfy the demands of
their customers for a new and daving theatrical fare, John
Day's Isle of Gulls, acted at Blackfriar's about 1601, contains
an account of the audience taste of this timed

st SRORMEIRL 11 10t aves 1td open ta IAT
12 M S, I 2 S et

charactered in't? ., : .and there not be wormrood water
and copperas in't, I'1ll not like 1t.

g,nm: s » «18 there any good bawdry
u'% !csts of an ell deep and a fathom broad, good
mkomng? May a couple of young setters-up learn to
do well in't? Give me a scene of venery that will malke
a man's spirits stand on their tiptoes and die his
blood in a deep secarlet, like your Ovid's s
there flows the true springhead of poetry very
emul font of Parmassus,

. give me a state
%ﬁn‘ irhe ' rigzed winds with (gt ragged

ru.tza &o. s» & o Af 1t be not high~written, Bothyour
poet tmd the house, too, lose a friend of me,

TIpide,s I, Do 367,

. 8i1£vea Harbage, Shakespeare and ihe Rival Zraditions,
Pe .

9John ?Lg—-]@ The Shakespeare
Agsociation len&nsao. 1 ¥



The most striking thing about the dramas performed by the
private companies after 1599 is their overwhelming preponder=
ance of satirical passages, Appended to Harbage's Shakespears
and the Rival Iraditions is a list of extant plays of this
period, from ﬁhloh he concludes:

In all but a few of the plays the theme is sexual
transgression, coupled in tragedy with treachery
;:dl:u:‘;:iy‘:: %:-3:';gi.:ﬁ::&:ﬁ’i:tﬁ’x::: f::ud.
mnurder or lust and money, with the exhibition
of the foolish and the foul,'0

In marked contrast with the private repertories, the

public theatres offered history plays, sequences involving the
- elown, the revenge motif, and other ancient technigues of
which the popular audience was fond, all of which reflect the
different attitudes toward life, literature, and morality
between the general public and the patrons of the private
theatres.,'! But perhaps the terms, private and public, were
not confined to philosophical or emotional tastes, since,
vhile it is difficult to make confldent generalizations, the
repertories of these individual companies were interchangeable

as to public acceptance within the two cltngorion.‘z According

10“‘8&. OB, mop Pe .
M 1vi4., ». 87.
‘2m9." Pe 88.



to Chambers, ". . .the exploitation of the poets by the
playing companies brought about some cross-currents in the
tone of the allusions to the theatre,"!3

It is in the pamphlets by Ihomal Lodge, Thomas Nashe,
and Robert Greene, then, that one discovers the background
for the poeteplayer quarrel, In these pamphlets, the players
are taunted for their mouthings on the stags, for their
shifting from the service of one lord to that of another,
and for thelr rapid rise to wealth as well as thelr extreme
obsourity when they travelled from town to town, But the real
point of vexation expressed in these pamphlets is that the
players lived by the wits of nholm.“ Even Shakespeare was
not spared by Greene in this matter, who in his Groatsworth
of Nit called him an ", , . upstart crow, beautified with our
feathers,"'5 The poet's viewpoint is, perhaps, best epltomized
in the worde of Studioso, a character in the anonymous Return
from Parpassust "With mouthing words that better wite have
framed / They purchase lands and now esquires are named
(II Returne, V, 1, 1927-28), These reactionary pamphleteers
and poets objected to the decline of the patronage system and

'BMb.n, op. m.. I, 3760

L
"loa. cit.

"S8yder B. Rollins and Herschel Baker (eds.), The
Renaissance in England, p. 855,



to the rise of & literature of the masses, In the decade
before 1599, the "truly smart reading matter" had been erotic
and satirical vorie. In a steady stream, o.pinmd Lodge's
Glsucus snd Seylla, Marlove's Ovid's Elegies and Hero and
Leander, Shakespeare's Vemus and Adonds, Damiel's Complaint
3o Bosamund, Constable's Shepherd's Soug to Venmus and Adonis,
Barnfield's Affectionate Shepherd, Chapmen's Qvid's Banquet
9f Semse, Drayton's Endymion end Phoebe, Edward's Jephalus

_ 2nd Procyis and Narcissus, end Marston's Metamorphosis of
Bygmelion's Image.

In addition to erotlic verse, there appeared, at the
same time, a floed of satires wrltten supposedly in imitation
of Horace, Juvenal, Persius, and Martial, Included in this
group are Lodge's Fig for Momus, the early verse of John
Donne, Hall's Virgidemiarum, Marston's Certain Satires and
Scourge of Villany, Guilpin's Skialethelsa, and the epigrams
of Davies, Harington, and Weever, Both the lists of erotic
verses and satires contain ltems which were among the works
that the restraining order of the Archbishop of Canterbury in
1599 condemned to be burmed.'® After the Arehbishop's decree,
the erotical and satirical strains were apparently channeled

‘Gzawu-a Ar‘bsr (od ), % or ine Be _o_;



into the plays then written by the poets and acted in the
private theatres, Camphell chows that the "eomlcall satyres"
of Jonson and others were influenced by the formal ehwter;
istics of the non-dramatic verse at the turn of the eantnry.w
The theatre manngers of the private companies brought
into their serviee a2 number of new dramatists, self-made
scholars like Jonson, and wniversity men, such as Marston, who
were antagonistie to popular literature and resentful of their
enployment by mere actors, However, not all the university
men despised and ridiculed the popular plays, for some admired
_ ‘them; but
edusation Vas & hardevon social distinstion and a Sole
hope for worthy employment. Above all, they were not
:g;v:::: t;‘h;mg;:‘ f?gu“d to competing with non-
Thereafter the complaints of these neglected scholars were
common in the peried. For example, Laureo, in Patlent Grissil,
having retumed home unemployed after spending nine years in
a university, laments:
Ist not a shame for me that am a man,

Nay more, & scholler, to endure such neede,
That I must pray on h‘!.mz whome I should feede?

Ratlent Grissil, I.11.160-1)

17 '
—— James Campbell, Comissll Satyxe and Shakespeare s

13“‘58. 8D m.. Pe 94,



The university-educated poets were dismayed to find the
nobility unable or certainly unwilling to make the generous
grants common in earlier periods, The scholars, forced to
turn to the up-and-coming public stage, ". . .objeoted
simultaneously to the prostitution of Wtr muses and to the
lovw rates pald for prostitution.,"'9 A typleal example is the
highminded Chrisogonus of Marston's Histriomestiz. He 1s dis=
dainful of Sir Oliver Owlet's Men on general prineoiples, bdbut
his immediate grievance is that they refuse his demand of #10
per play. However, a self-made scheolar, Jonson, was the most
_ voeiferous opponent of the popular stage. In addition, ", . .
he disliked the common herd. That the feeling was mutual is
evidenced by the hostile reception of his Eyery Man out of His
Humour and Sejanus by the popular audience,"20 Purthermore,
passages in Dekker's Satiromastix suggest tfnt Jonson had
begun his theatrical career as an actor. Apparently, his
ungainly frame and repulsive faclal characteristics did little
%o help his stage career., One also learns that Jonson was
employed by the Admiral's Men and had risen by rapid steps
from player to playwright. He appears to have been employed,
perhaps by the Pembroke's Men, to finish Nashe's satirie
comedy, The Isle of Dogs, the "lewd plaie" which caused his

191p3d., p. 95.
20
Ibid., p. 88,



9
arrest and imprisonmment, After his release from jall, he is
next referred to in Henslowe's Diary, on December 3, 1598,
vhen Henslowe noted that he lent him twenty shillings in lieu
of a fortheoming play.2! In 1598, his name is also among
those on Meres's list of the best wum.aﬂ None of
Jonson's early tragedies is extant, however, and it is doubtful
Af any of his early work, except The Case Is Altered, ever
found its way inmto print,2>

While 1t can be proved that Jonson was an actor and
playwright in the employ of the regular companies, Marston's
. affiliation with the public theatre is less secure, Meres
had ranked the young Marston among the leading English
satirists in his Palladis Tamia of 1598,24 Just when Marston
had turned to playwriting 1s uncertain, but the first and
only reference to him by Henslowe is found in an entry for
September 28, 1599,23 Here, Henslovwe extended "the new poote,
forty shillings in earnest of an unnamed play whioh Chambers

21
R, A. Foakes and R, T, Rickert (eds.), Hemslowe's
2iaxy, p. 85.

; 225, H, Herford and Percy Simpson (eds,), Ben Jonson,
’ . ’

23Chambers, gp. git., III, 374,

- 24\, H. Bullen (ed.), fhe Noxks of John Marstom, I,
'.

25Foakes and Rickert (eds,), op. git., p. 124,



10
belleves to have been The King of M.as Certainly if this is
true, it 1s the only reference to be found of Marston's having
written for the public theatres, since it is clear that his
knovn dramatic works were undertaken in association with
Paul's and the Queen's Revels,®! Marston's mext plays, Antonio
2nd Melllde, Part I and Part II, and Histriomastixz, were
probably written in the same year, in 1599.2® In Conversations
with Drummond, one learns that Jomson ", . .had many quarrels
with Marston beat him & took his Pistol from him."29 Marsten,
although meaning to please, had apparently otfonm Jonson in
,Ihe Scourme of Villany. Evidently, Marston was given to
aiming satiric blows at Jonson and later to making effusive
apologles, as, for example, his dedication of the Malcontent
(1604)® to ", ., ,Beniamino Jomsonio, Poetae Elegantissimo,
Grevissimo, Amico Svo, Candido et Cordato, Iohannes Marston,"3!
But Jonson's settled opinion of Marston was always one of -
contemptuous disdain,>?

260nambers, op. git., III, 428,

*Tioc. sit.

20100, oit. .

2% erford and Simpson, (eds), gp. git., I, 140,
HOchambers, gp. git., III, 431,

3'Bullen, gp. git., I, 197.

32Herford and Simpson (eds.), gp. git.s I, 192,
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On the other hand, Dekker was a free~lance playwright,
who wrote for the public as well as the private companies,
Little is knowvn about his early life, What has been writtea
about him has been gleaned mainly from & study of the internal
evidence of his prose and dramatic works, From such evidence,
scholars have established his birth date as 1572.33 fThe first
mention of Dekker's name occurs in Hemslowe's Dlawy when, on
January 8, 1597, twenty shillings were advanced %o ". . .by
a booke of Mr, Dickers,">* In the next year, his name also
appears on Meres's nlt'ot the best writers of tragedies,>®
_ Unfortunately, there are gaps in the Dlary, and names of
authors are not eited therein until 1598, Henslowe records
e revival of the First Part of Fortunatus, presumably Dekker's
91d Fortunatus, on February 3, 1596,7° and there is evidence
that another extant play, The ihore of Babylon, belongs, in
its original form, to Dekker's early period,>! As reviser and
collaborator,’® he was one of Hemslowe's busiest hacks, who

330chambers, gp. git.s III, 289.

poaxes and Rickert (eds.), 9p. git.; p. 86.
uary Hunt, Thomss Dekkext A Study, ». 121,
36poakes and Rickert (eds.), 9. oites Do 34,
ij' op. git., p. 29,

jslmen called him & "playedresser," and less
generously, a "plagiary," Poetaster, V. 11i. 220.



12
"e ¢« «had a hand in some forty-four plays, of which, in
anything like their original form, only half a dozen
survive.">? pPatient Grissil, written in collaboration with
Chettle and Haughton,’® was once thought to have been part
of the Poetmachia, & theory which has since been diseredited
(ae will be shown in a later chapter)., Satiromastix or The
Untrussing of the Humourous Boet (1601) was Dekker's single
contribution te the theatrical war, In her blography of
Dekker, Hunt defends the playwright as having been modest and
goodenatured in this play, his reply to Jonson's mo“
In making & saint out of Dekker and a devlil out of Jonson,
however, Hunt apparently ignores Dekker's vicious personal
invective directed against Jonson in Satiromastix.

At the turn of the century, while Dekker was busily
vorking for Hemslowe, Marston and Jonson went to work upon
the private repertory, shouldering out the old stock of Chapel
plays or revising them for future performance.*2 It 1s

390namvers, gp. git.

40y, 1, Halstead has worked out s convenient table of
lines assigned to the collaborators, He reassigns certain
lines ul\:nuy given to Dekkerj; "Collaboration on the

Grisgil,” Phllologios) Querterly, WIII (October, 1939),
PPe. -F%

'“Bunt. 2pe. eit., Pr. 66=T75,

‘Q&rblzu. 8D, ;mOQ Pe The



13
significant, therefore, that in Oynthia's Revels, produced
in the winter of 1600,%3 Jonson cautioned against the revival
of old playss ", . .take heed, boy, if your house bee haunted
with such hob-séb:u.m. "twill fright away all your spectators
quickly" (Qynthis's Revels, "Indueuon," 197=8), And Marston,
writing in Jeek Drun's Entertainment in the same year,
ridicnles the old stock of plays as ", . .musty fopperies of

antiquity® (Jack Drum's Emtertaimment, V.1). It appears that
nmton's!ﬁrst work for Paul's was to revise the anonymous
play, Histriomastix (1599). Antonio and Mellida and Antonio's
Revenge, (sometimes referred to as Antonio and Mellida, I and
Il),; vere probably written in the same year as Histriomastix,
but the latter play is a satire on professional players and,
thus, directly comnnected with the warfare of the poets against
the players, which had been & motive in the rehabilitation of
the private theatres, Purthermore, Histriomastix may have
given pffence to Jonson and have led him, indirectly, to
satirize Marston's style in Every Man Qut of His Humour, marking
the introduction of the war of the theatres on the stage to
be discussed in the succeeding pages,

In addition, a less celebrated quarrel, but one which
vas instrumental in advancing personal satire to the London

43cnambers, op. oit., III, 364,
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stage, had occured between Marston and Joseph Hall, a Fellow
at Cambridge, from 159799, The quarrel had begun in an
obscure manner., In 1598, Marston had written the Metamorphosis
of Eygmelion’s Image & Certalne Satyres as an answer to Hall's
Yirgidemias. Davenport, who has presented the clearest view
of the quarrel, finds no concrete evidence to indicate that
Hall had actually attacked Marston directly in w.“
It is more likely that Marston's attack upon Hall was
unprovoked, The assault upon Hall and Virgidemlse 1= contained
in the fourth satire in the Pygmalion group, "nouto. In
the Scourge of Villany written in the next ynr, luuton
suggests that the quarrel had started because of ". . .an
Epigram which the Author, Virgidemlarum, caused to be pasted
to the latter page of every Pygmalion that came to the
Stationer's of Cembridge."'5 Devemport suggests that ", . .
Marston was jealous of Hall's priority and success as a
satirist; that Hall retorted. . .and that Marston followed up
the quarrel,"#6 Hall had, in the prologue to the first book
of Yirsidemise, claimed to have been the first to introduce

44
mn‘?&mmﬁwm“m&

‘Smﬂ*'t p. 101,

46Arnold Davenport, "The Quarrel of the Satirists,"
Modern Lanmguage Review, XXXVII (April, 1942), p. 123. .
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classical satire into Englands ", . .I first adventuret
follow me whe 118t / And be the second Emglish satirist
(Yirgidemise, "Prologue," 3-4).

Marston dedicated The Scourse of Yillany to ". . .his
most enteesmed, and Dest deloved 90125, . 2% vas emtered in
the Statiomer's Register for Jemes Roberts om September 8,
i598.~8 A second edition of the Sgourge, contalning an
additional sative (X), appeaved in 1599,%9 Marston, according
to Bullen, deliberately adopted

» » 80 uncouth and monstrous style of phraseoclogy;

his allusions are frequently quite unintelligible to

modern readers, and even the witg of his co oraries

must have been sorely exercised,
Certainly, Marston's vocabulary was especially attacked in
Every Man Out of His Humour and in RBpetaster, two of Jomson's
plays comnected with the "war," However, the pretemtious talk
of "Judicial Torquatus® in The Scougge hes left oritics guessing
about whom Marston was satirising, Oraig writes that Marston
vas directly satirizing Jonson under the name of l'orqunu.si

However, an earlier oritie, H., O, Hart, has suggested that

“Tyiscellansous 2ieces of Anclent English Poesie, p. 164.
4Barver (eds), ons Sdbes . 41,
Mﬂ.. 8B mv' Pe zvii,

mm.. P, Xviii,

S'Hardin Craig (ed.), The Complete Works of Shakespeare,
Pe T97.
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Torquatus probably refers to Gabrlel Harvey. Before Hart,
eritics had thought that either Torquatus was Jonson, or that
he wvas unidentifiable as an individual but was merely a typee
character, 2 ¥, 6. Fleay thought that Marston's Satizes
were indirectly the origin of the three years' stage war
between Jomson and Marston, Dekker, but he believed The
Scourge was primarily an attack upon Hall:

s« « «in all these Satires I find no one attacked

but rival satirists, and no trace of emmity to Joamson

or any playwright, Gifford, rash and inacourate as

usual, says that Marston in ridiculed

Jonson's words., . .in his e est comedies; but when

'? was written not one of Jomson's extant
omedies been published, and searcely one acted,53

' In nte Qogversstlons ¥ith Drumond, Jonsen opemly asserted

that his quarrel with Marston had begun because ", , .Marston
represented him on the suso.."!" Since The m was a
satirical poem and not & play, ome must turn to Marston's
earliest knovn drama, Histriomastlix, written prior to Jonson's
Every Man Out of His Humour, to find Marston's representation
of Jonson in a dramatic medium., Marston evidently meant to
compliment Jonson in Histriomastix in the character of

5250s1ah a1, Penninan (eds), mnﬁgmls_mmm
and Thomas Dekker s Satiromss$lx, p. .

33p, G, Fleay, ’ ‘
P—__ 69.”’ A Blographical wumm‘

%‘mﬂ ‘nﬂ maon (.“n). nq m.. I. pl “‘ot
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Chrysoganus, but Jonson apparently immediately took offence
at being made to talk fustian and, consequently, abused Marston
in Every Man Out of His Humour. However, Chambers agrees that
Marston gave Jonsonlan tralts to Chrysoganus, and that he also
intended to be complimentary, but does nmot belleve it ", , ,is
necessary to suppose that Jonson misunderstood this a.nd took
offence, for the real offence was given by Jack Drum's
Entertelmment in the next year,"?® penniman includes The
Scourge in the war of the theatres on the basis that the "var
involved both literary criticisms and persomalities and becsuse
the poem was concerned with the ridicule of affected language

" and an attack upon Gabriel Harvey, in which Jonson had

evidently joined,36

After the Sgourge of Villany, Edward Guilpin's
Skialetheia (1598) and Weever's Epigrammes (1599) were involved
in the Hall-Marston quarrel, Next, came Weever's Fannus and
Melliflors or, the Oxiginal of oux English Satyres (1600),
containing a reference to the burning of satirical books in
June, 1599, which Davenport thinks shows a change in Weever's
position in the quarrel, (In 1599, he was on Marston's side,
but by 1600 he had joined Hall in the quarrel,)>! The seventh

55chamvers, pp. gifes IV, P. 19.
%m. gp. glt., p. ==X,

STpavenport, "The Quarrel of the Satirists," Modern -
Lenguage Review, XXXVII (April, 1942), p. 213. -
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document of the series, The Whipping of the Satyre (1601), is
aseribed to "W. I,," whom Davenport believes to be Weever, 55

Ihe ¥hipping attacks a satirist, an epigrammatist, and a
"humorist.” These, Devenport submits to be Marstom, Guilpin,
and Jonson, thereby linking Jonson and the stage quarrel with

the HalleMarston quarrel.’® The Miipping provoked The Whipper

of the Satyre his pennance in 2 white sheet; or Ihe Beadles
Confutation (1601), by an unknown supporter of Marston whom

Davenport suggests was Guilpin,50 The last document of the
series, Ho Miippings aor irippinges but & kinde friendly
_Snippinge (1601), is attributed to Nicholas Breton, who was
successful in his attempt to smooth over the qunml.m
Acecording to Davemport, a ", . .serles of interlocking quarrels
touches at points, but does no seem to be really involved in
the War of the Theatres, and developed into what was almost a
freeeforeall 'flyting',"62 However, 1t must be admitted that
the restraiming order of Jume, 1599, which attempted to halt
the flow of satirical pamphlets, left Marston searching for a

B1pid., p. 127,
59m;.. p. 128,
601p3d., p. 129,
611pid., p. 130,
62m,, pe 124,
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nev outlet for his bitter invective, one that was provided by
revival of the Paul's Boys late in the uu year, Hereafter,
one must turn to the plays mmml:ﬂr the child-actors
neﬁntotguommilmxv-_uthmnw
quarrel with Jonson. |



CHAPTER II

A RE«-INVESTIGATION OF THE PLAYS INVOLVED IN THE WAR
3 OF THE THEATRES
Ros. « « « There was, for a while, no money bld

for argument, unless the poet and the player went to
cuffs in the question,

« Ia't possible?
”‘@. 0, there has been much throwing about of

..ml Ixillo
For the sake of expediency in future reference, the

present author has chosen to treat the dramas thought to be
involved in the soe-called war of the theatres individually and
- with respect to chronology.

-

A Zale of 2 Iub (7)
P, G, Fleay believes that one of Jonson's early plays
| was A Tale of a Iub, a lost play recorded as having been
performed in 1633«4,%7 Fleay believes that “, . .in its
original shape, this play was certalnly utoé in Elizabeth's
tha."“ Later critics do not accept this view and seldom
mmn the play in a discussion of the war, Chambers dismisses
its references to the Queen as belng "purely dmtio.'ss

63Herford and Simpson (eds.), gp. git., IX, p. 163.
“)").uy, op. git., I, p. 370.
5chambers, gp. git., III, p. 373.
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Zhe Case Is Altered (1597-98)

Ihe COase Is Altered was composed by Jomson in 1597 or
but was first entered in the Stationer's Register,
Jan 26, 1609.57 The originsl acting company is unimown.
'hn refuses to believe that The Case Is Altered has anye
thing to do with the war of the theatres.%® The character
Antonlo Balladino, however, has been identified with Anthony
nday.59 onion, & character in The Usse Is Altered, reminds
inhuno (Munday) of having appeared in print as the best
plotter, an obvious reference to Meres's inclusion of Munday
“ in the former's list of primeipal authors im Palladis Tamis
(1598).70 fTherefore, Herford and Simpsonm comelude that the
gatire on Anthony Mundey must have been added at a later date
because 1t points out that Meres in Palladis Tamia had
ludicrously over-estimated Munday's skills in plo'hnl:ins.‘"

A second interpolation found by Herford and Simpson is contained

66gertord and Simpson (eds.), op. git., IX, p. 166.
6Tazver (ed.), op. git.s II, D« 178b,

68 onambers, gp. git., III, p. 358,

97100y, gp. gites I, v 357,

THertord and Simpson (eds.), gps gifes IX, p. 167,

M 1gc. sit.
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n Valentine's speech referring to "the publicke theater

d "the common theaters,” terms that do mot emerge before
revival of the boy companies in 1599 and 1600.72 YFurther
terpolations are found in Balladino's preference to "good
nd" as distinet from the roofed theatre, and his satire
humour plays, which, according to Herford and Simpson, could
10t have been written before 1600,7> They comclude that these
ﬁieﬂ vere made for a revival of the work and feel that

". « cobtrude sn alien mote into the play, They are

3o « o2nd 0f course have mot the remotest bearing on the
T4 ranguage to be found in the works of Harvey is
tculed in The Usse Is Altered., Furthemmore, the later
interpolation of Antonio Balladine in this drama is certainly
y Munday., VWhen Jonson satirizes him as Balladino, one

dnds a dual allusion to Munday's ballad writing and to his
Balladino of England.”> Munday was lampoonmed again in Marston's
¢ "2100. git.

3 + However, Chapman's
1s dated as 1597 by Chambers; Mmﬁ%
P .

Thgerford and Simpson (eds,), ' gB. git. It should be
noted that Peaniman pointed out the es Balladino referring

. %o Munday as the best plotter to be a later addition or
alteration as early as 1913; Penniman, gp. git., p. xxxi,

754, W, Ward and A, R, Walbr (eds.), Cambridge History
of English Iiterature, V, p. 314,
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domastix as Posthaste, but there is no indication that
‘reacted to the attacks made on him, He impresses one as a
| interested in furthering his own interests (and he became
et do), one who avoided involving himself in something

night lud to reprimand or cemsorship,

Evexy Mag In His Humour (Sept. 1598)

Just after Mere's pronouncement of Ben Jonson as one

' England's best tragedions in the early autumn of 1598,

n's Iyery Man In his Humour was performed by the Lord
pmberlain's Company at the Curtain,’® Shakespeare heads the
st of the principal actors listed im the 1616 Jomson follo
dition of the play, There is a tradition that Shakespeare

: ned in Jonson's favor and got Eyery Man In accepted

by Lord Chamberlain's Company.’! Chambers dates Every Men In
hortly before September 20, 1598,78 The play marks a turming
v in the course of the Elizabethan drama since 1t intro-
a new species, the comedy of "humours."7? In the

T6gertora and Simpson (eds.), gp. 8l%.s I, p. 18,
TTIpsd,, IX, p. 168,
T8gnambers, gp. gites III, Do 359

7%m'-ammmusmwmu

garlier form of the n
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to the folio edition, Jonson clearly ctated his
tic platform: he refused to court popularity by writing
he could not approve; he refused to violate the
dtles by covering = span of years in a play, or to resort
$o cheap and semsational stags effects; and he intended to be
palistic and to ba satirleal in a comical way, Such satire
to serve as a useful purpose in correcting the lesser
3 of soclety.
The Q, date of Eyexy Man In is established as shortly
before September 20, 1598, in a letter from Sir Todby Matthew
%o Dudley Carleton.®® The P, version has been assigned to
1601 by Fleay, ! and to the early part of 1605 by Chambvers,52
However, Simpson belleves that the follo edition was prepared
by Jomson during 1612,83 The firet version of the play, the
.~ gquarto version, is Italian scened and Italian charactered,
The scene in the folio version is England and the characters
are English, In addition to & change in scene and nationality
of characters, the follo version is a complete revision of the
Q, text, Many passages have been improved, the oaths have
been omitted or cleaned up, and & slam at Anthony Munday,

800nambers, op. ei%., III, p. 359.

®'p10ay, op. edt., I, ». 358.
82chambers, gp. oit.

Bsﬂortorﬂ and Simpson (Q“.). SR m.. I, pe 333,
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e ¢ sthat he liue in more penurie of wit and inuention,
jon eyther the HalleBeadle, ér Roet Nuntius' Eyery Man In
|8 Humour, I, i, 184-5), has disappeared. The prologue 1s
contained in the anglicized edition,
sm-oi believes that there is only & slim possibility
that the prologue, sppearing in the folio edition, may have
been written by and spoken at the original performance in
1598 and afterwards suppressed.®’ He prefers to believe that
the prologue was written to introduce the new text of the
play, ". . .one far more in keeping. . .than the old with
the ideal of comedy it set forth."85 simpson concludes:
The play thus belongs to m periods of Jomson's
artistic development, ten or more years apart. To
the first 1t oves the entire dramatic substance of
plot, character, and dialogue; to the second an
m ::rr‘?“% strokes of style and traits
Fleay finds Every Man In to ontain the first outbreak against
Samuel Daniel that he has traced in Jomson, He finds that
this onset in a snatch of verse by Daniel which Matthew
(Eyery Man In, V, 1) admits was stolen.87 Penniman supporte

the theory but Simpson suggests that it rests upoa wholly

—————

84100, sit.

851vad., 1, p. 334,

861p14., 1, p. 335.

8"ln.ny. op. cit., I, p. 359.
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insufficient evidence,88 Jonson attacks the use of absurd
language and affected style in Eyery Man In, but with no
reference to Marston, whom he satirizes later in Every Man
gut of Eis Humour.

A few days after the production of Eyery Man In,
Jonson quarreled with an actor in Hemslowe's company, Gabriel
Spencer, killed him, and was arrested. In the Jonversations,
Jonson bragged that Spencer's sword was tem inches longer
than his, He was put on trial and escaped the gallows only
by reading his neckeverse, also kmovn asz claiming benefit of
elergy. He adopted the Catholie faith ", . .by trust of a
priest who Visited him in Prisson,"®® but returned to the
Anglican church in 1610, Bpnuoi"- death was "harde and
heavey" news to nmlowo.g' Perhaps, the pmu'"n death forced
Jouon.to move among the public theatres following his release
from prison and was an important reason for his subsequent
alliance in 1600«1 with the Children of the Chapel, However
he was agaln writing for Hemslowe in the year following

88gerforda and Simpson (eds,), gp. git., I, p. 351.
89m" I, p. 139, )

01bid., I, p. 19,

Npoakes and Rickert (eds,), op. git., p. 286,



's death, specifically Zyery Man Qut. ZEvidently, he
88 & free~lance author in this period, writing for several

ompenies and playhouses,
Antonio and Melllda I and II (1599)

Both parts of Antonio and Melllda were entered in the
s Register, October 24, 1601,%2 Chambers assumes,

by means of internal evidence within the plays, that I Antonio
nd Mellids was written in the summer of 1599 and Pars 1I,
Rovenge, in the early vinter of the same year,”>

The plays were part of the early repertory of Paul's Ewh”
In Part I, Sir Jeffrey Dalrudo carries on the tradition of the
gull in his use of affected language, his foppish manners, and
gomic lines, He requires a palnter te palnt "Uhl" (Antonio
hm v.1.30£f), in which Fleay finds a satire on both
M's Cynthia's Revels and a revised section by Jomson of
Kyd's Spanish Tragedy.”S Ohembers dismisses Fleay's theory,
m believes the "armed Epilogue™ of Rarg I to be a oriticism
if the armed proléguo of Jomson's Bostaster, thereby making 1t

92prver (ed.), 9p. gike, III, p. 75.
93%““. 00, Mt. III. P 429-

Prge. it

95'1“’. ops git.y II, p. 75,
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a later addition.”® Thus, the play, in its original state,
‘has nothing to commect 1t with the war of the theatres,

The date of performance of Antonlo's Revenge was
probably shortly after that of Antonio and Mellida., Marston
m already plamned the second part before the first was
finished; in the induction to Antonio and Msllida, Antonio
 payst |
» » «I have heard that those persons, as he and
you, Peliche, that are but slightly drawn in this
comedy, should receive more exact accomplishment in

a second part; which, if this obtains gracious
acceptance, means to try ite fortune,

(Antonio and Mellida, "Induetion")
' A5 in later vorks by Marston, theve are Shakespearean overs
tones, In his desire to be revenged, the ghost of Andruglo
echoes the ghost of Hamlet's father, Antonio assumes a
disguise in order to revenge his father; Hamlet, with the

pame intent, pretended to be mad, Nutriche, nurse to Maria,

~ has the easy philosophy of Jullet's nmurse in Reomeo and Juliet.
However, like Antonio and Mellida, its sequel, Antonio's
Revenge, cannot he assoclated with the beginning of the war,

L

”Ohnhri. op. Q,P,.. III, p. 430, It ie interesting to
- ]

note that Shakespeare? and Ogﬁu and Kyd's siﬁgsg
p also contain armed prologues, connection Tk
e may have is uncertain,



Hietriomastiz (1599)

 Whether Antonio's Revenge should be placed before or

fter Marston's Histriomastix is uncertain; it appears that

jth were produced late in 1599.97 Eistriomsstix is possibly

farston's first play comnected with the stage war, It was
gered in the Statiomer's Registex, October 31, 1610,%°

eay attributes the whole play to Maretom, but the general

dev of later crities is that Marston vas merely the reviser

! ,, a ", ., .msty foppery of antiquity," possibly by Chapmen,®?

: scause the play is 2 satire on protu&im players and has

an enormous number of characters, Chambers thinks that 1t must

e been originally produced and later revived by smateurs

or boys.' e revised play was perfomsed at Court, probably

by Peul's Boye, in 1599,'01 The wevision leaves Posthaste,

6 earicature of Anthony Munday, virtually untouched, Munday

m appeared as Antonio Balladino in The Osse In Altered, and
had been referred to ac "Poet Muntius™ in the quarto versbn

Miides IV, pe 176
9831‘1)‘1‘ (.dq). nl m.' III. p. 202.

Addison ?::ﬁ‘ s mmnr, (eds, 'ﬁ %VL Ps 45; Roscoe
r & 180! M
WM&* Pe ¥11 8 T8, %l%lﬁo 17=

1001p44., v, p. 18,
"' 100, ett.
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# Ivery Man Iz, Posthaste is probably mot intended for
peare, although some eritics have advanced this theory

d heve linked "Sir Oliver Owlet's Men" with the Chanber-
ain's Company, 2 Penniman is of the opinion that a

, theatrical group 1s satirized in Fistriomastix

md suggests Pembroke's Company,'97  ewell believes that the
layers in genersl are sativized,'®% One motes that the
yteristics of Chrisogonus-~high idenls, impatience at
Bttersts to sttract the multitude by umworthy plays, selfe
prtance, cencorious attitude, poverty, and work as a
translator, satirist and writer of epigrausesidentify him with
nson, This iz Marston's first clear vepresemtation of
jonnn. However, 1% must be polinted out that this represene
;‘t&an does not necessarily mean Marston intended Chrisogonus
;l an attack upon Jomson, Most critics feel that the reverse
A 'h true-~that Marston intended his drama to be complimentary,
,,i'lnun may have misunderstood the caricature nisself and have
‘ﬁlkon offence, but Chambers thinks the carfecature io irrelevant
because ", , ,the real offence was glven by Jask Drm's

- Epterteimment in the next yur."ws Yet, upon examination of

| —

192campbe11, gp. gitss ve 123,
‘om. 2D m\', Ps =lvill.
10‘“11. ope gltey Do 83,

1050h-b.“' n. m-. IV. Pe 19.
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following passage from Higtriomastix, (which can haxdly
8 & compliment %o the shabbily-dressed Ben,;) one may sasily
lerstand why Jonson may have been offended:
Al ity suteas. i
%mmia" vhip

And think you carry just
To lash the patient! 3.5 get you clothes:

Our free-born blood apprehencion loathes,
(Edstriomestix, 11,1)

on was probably still assoclated with a regular company

n Jistriomastix was written, Nevertheless, one cannot be

gertain that Histriomas$ix was the cause of the hostility

_between Jonson and Marston, True, Marston dld represent

'fmou on the stage, and it may be Histriomastiz to which

- Jonson was referring when he told Drummond that the quarrel
with Marston started when ", . .Marston represented him on

. the stage,"'%6 mug Mnm (Fonson) is refused by the

Strollers as thelr playwright in favor of Posthaste (Munday)
(Hlstriomastiz, II, 1). Marston must have been aware of the

~ discouragement Jonson felt toward the public playhouse eand did

.A not attack him as representative of the players and thelr

- playwrights,

106gertord and Blmpson (eds,), 2R« gltes I, pe 140,



Every Man Qut of His Humour (1599)

Every Man Qut of His Humour was Jonson's sequel to
Man In. The production of the drama, which appears in

the Stationmer's Register April 8, 1600,'%7 must nave been late
‘l the year 1599, The date of performance is supported by a
letter from Rowland Whyte to Sir Robert Sidney, dated

Hovember 13, 1599.'%® Chamvers thinks that Jomson revived
Im Man Qut in slightly altered form when the Chamberlain's
m took the play to Court at Christmes.'9? It 1s Jonmson's
first "comical satire." The point of Jomson's use of the
$erm "comical satire" is the following: late in the year
1599, after the restraining order of the Archbishop of Cantere
bury and the Bishop of London on June 1, prohibiting all

| further printing of the works of Hall, Marston, Davies, and
Nashe, the authorities ordered all coples on the market to be
burned, and decreed that no satires or epigrams be printed
mumu-.”“ Jonson produced his Eyery Man Qut, calling 1t
a "comlcal satire," outwitting the bishops,!!!

1074rber, gp. git., III, p. 58, ]

108gerfora and Simpson (eds,), gp. git., IX, p. 186.
109¢hambers, pp. git., III, p. 362,

"108erora and stnpsen ‘(eds.), gp. git., IX, p. 397.

M50, ott.
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In the play, Jonson alluded to Marston's Histriomastix.
Olove, pretending to be a great scholar, talks "fustian" with
Orange, and, after a good deal of unintelligible verbosity,
ends his speech ", . .as you may read in Plato's Histriomastix
==You aomuﬁ me, sire" (Every Man Qut of His Humour, III,i).
There 1s also an allusion %o Shakespeare in the playi
¥, « +Then coming to the pretty animal as reason long since
45 fled to enimals, you know" (Eyery Manm Qut of His Humour,
II1,1). An allusion to Julius Osesar follows, At the end of
the play, Jonson also mentions Sir John Falstaff, Marston's
‘Scourge of Villany and Harvey's phraseology, as well as words
used by Harvey, are satirized in the play,

Fleay detects allusions to contemporary persons for
nearly every character in the play:

e s o«to give here all my grounds for identifying
the persons satirized would require almost a history
of contemporary poetry, non-dramatic as well as
dramatic, I must, therefore, limit my observations
to a narrow compass, Asper<Macilente is, of course,
Jonson, Puntarvalo with his dog may be Sir John
Harrington, . .0arlo Buffone. . .18 Dekker. . .
Fastidious Brisk I take to be m.to“ Deliro, possibly
Monday, Saviolina, Elizabeth Carey. =

In addition, he identifies Sordido with Burbage, Cordatus and
Mitis with Donne and Chapman, but maintains-that Clove and
Orange are not Dekker and lln:f.'l*lmn.”3 He later asscclates

2108y, gp. gitss I, Pp. 359-60,
HBMo; I, p. 360,
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, with Marston, an identification which was first made by
i2ford on the basis of Carlo's being addressed as the "Second
: g8 of the time," The supposed allusion is to Marston's
‘ gurge, which nw Joseph Hall's claim to first honors, 14

y's jottings on Sir Walter Raleigh, however, would seem
o invalidate this theory, because Aubrey identified Carlo
: with Charles Chester, a scurrilous maneabouteLondon
8t this ti.u."5 This identification is supported by Small,
Phaubers, Simpson; and later eritics.’''® Pemninan supports
's identification of Fastidious Brisk with Danlel, Aspere-
acllente with Jonson, and identifies Fungoso with Thomas
» Puntavarlo with Anthony Munday, and Amorphus with Sir
Walter Raleigh.''” oOn the other hand, Small, Chambers, and
nnpnn dismiss most of the Fleay<Penniman (and their
follover's) identifications as mere guess work. Later crities
maintain that the characters are types rather than individuals,
Chambers writes:

1:{ has been hunted and through for
p-ruu{l es, most of which are effectively refuted
by Sm Most of the daaracters are es rather than
umumh. and soclal types rather literary or

emea -

"*P-nnin.n. 8p. gite, . =x,

" 58erford and Simpeon (eds,), op. git., IX, p. 405.
116
Small, +» Ps 363 Chambers III
p. 363; and Horzog.la'!l pson (eds,), n: ﬂ;"k: Ds 505.

”7Pmn1m. op. git., p. xlizff,
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stage types. I do not think these are poz'tnlis of
Daniel, Iyly, Drayton, Donne, Chapman,
Shekeapsare, Burba%;i in the play eor I.ts m:.unn

at all, Nor do I nk there are portralts in the
: :tr%:t senre of l!u:m ‘2:1 Dekker, although no

oubt some paredy of Mars 8 tian' vecabulary
is put nm the mouth of Clove,' {8'
dmpeon agrees that Asper, the literary lescturer of the
juction, is Jomson, ". . .but to see Jonson in Macilente
i & perversity of which his worst enemies in his own day
ove mot guilty,"' '’ As for the identification of Daniel
with Pastidious Brisk, ". . .Not even the tip of Daniel's nose
u.nn."‘m Simpson concludes:

After a full wve ummm- the general
conclusion is that lay Jomson did mot use his
carefully drawn rlpnmh ons of the muam to
screen a serles of personal attacks, that in ‘s

h.utmm touched sketeches o

ecker and !l.rlm 5'-"’17 a few satirié strokes
only, which wexre ¢ “lﬁ least to namzi and that it

is not #1l1l hg%%g that he drew his length
aﬂlﬁts of con oraries, FPven in the one figure
T B R e
reonation, it is ?ﬂ
u!t.tuult to see m underlying literary purpoce,
Because the play was performed by the Chamberlain's
Men in a public theatre, one may not with logic include the

. play in the "war" between the private and public jdayhouses,.

o

”803.-““' op. glk., III, p. 362, )
9% ertora and Simpson (eds.), gp. gid«, IX, p. 402,
'2059¢. edte

1217p34,, IX, p. 403.
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‘fact that Shakespeare did not take & role in Eyery Man

» 88 he did in Every Man In, might also lead one to believe
t Shakespeare disapproved of the play, but the evidence,

e e, 1s inconclusive. Eyery Man Out was received with

41ty by the popular audience, poesibly one of the reasons
pnson left the public theatrs to write for the newly-organized
1 Ghildren in the following yeer.'22 Marston was already
ted with Paul's Boys, who had been revived late in 1599,
1tly, the war had been declared soon after the boy

es had been revived, when they lashed out vigorously
igalnst their common enemy, the public playhouses, In an

: ifort to enlist new customers, they offered an unrestrained

L of fare with an emphasis upon the erotic and satirical,

s the battle was not restricted to the common theatre;
'h included a struggle between the private companies, Paul's
-'lwu and the Chapel Children, and between Marston on one side

| N Jonson on the other,

Patient Grisell (1600)

So far, Thomas Dekker had not become involved in the
battle, and there seems %06 be no reason %o believe that

Batient Grissil was ever a part of the Poctmachia., The play
was produced in February or March of 1600, according to Chambers,

1221044,, IX, p. 407,
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written in collaboration vith Chettle and Haughton,' >>
pts to 2ssign the varlous parts of the play to the three
men have produced & large body of eritieism, but the problem
n Patient Grissil that concerns the war of the theatres 1is
long recognized similarity between BEmulo in Dekkexr's play
and Pastidious Brisk in Jonson's Syery Man Qut, & similarity
Which Fleay, FPenniman, and Small attribute to common source
1.'2* Bunt, in her blography of Dekier, thinks the
- rlty 1s accounted for by the borrowings on the part of
Jonson,'®® Her peason for belleving that Jomson borwowed from
Batient Grissil stems from her noting Tucca's taunt of Horace
in Dekker's Satiromastix (1901)}
| Demetrius Dekker shall write a scene or twe in one
of thy strong garlic comedies, and thou shalt take the
gullt of conseisnce for 1% gwear 'tis thine owm
old 1ad, 'tis thine ovme. (Satizomastix, I,11,333-6).
Halstead, in an atbempt to refute Fumt's theory, polnts out
that Patient Grissil is not one of Dekker's "sirong garlie
comedies,"'26 He should be reminded, however, that it is mot

Dekker's émdy with which Tucca is taunting Horace (Jouson);

Al

11’0“‘.“. 8D m.p III, p. 292,

1258unt, op. gites Pe 634
126&1-““. op. m" Ds 383-
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r it 1s Jomson's, and probably BEyery Mam Out. Delkker
satirizes the affected language and mammers of Emulo, a foolish
gallant, whom Fleay and Penniman identify with Damiel,!27
Snall, hevwnr, rejects this nggosuom‘ﬂa

Jaok Drwn's Entertatmment (1600)
, Marston's style, plainly discernible in the revision
of Histriomastix, can be recognlzed in the anonymous Jack
Drun's Entertaimment (1600). He evidently had written it for
the Onildren of Peul's immediately after he had completed the
two perts of Autonlo and Melllda. OChambers fixes the date
‘early in the year 1600 on internal evidemce within the play,!29
1% wes firet entered in the Stationer's Register, September 8,
- 1600, The play 4s a ", , Jhodge~podge of underdeveloped
romantic, comic, and satirie motifs,"!3! indicating that
Narston was endeavoring to discover just what form of stage
entertalmment would appeal to the audience and at the same time
£111 up Paul's coffers. The central theme is unrelated and
over-shadowed by the satirie Mﬁl in the play, the derision

e s

127’1." +3 Iy DDe 359«60; Penniman, Ben Jonson's
mﬁm s Do n.’ '
128

Small, op. git., PP 42 and 184,
'agmﬂ‘.“. n. m.' IV. Ps 21,
130prber (ed.), ops git., III, p. 64n,

‘3‘0upbe11.n. m-, Pe 155,
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‘of a group of English gulls and fools, Chambers thinks that
the beginning of the gquarrel between Jomson and Marston lies
in the offence given Jonson in this pw.’n It is certain
that the work contalns words which were previously vomited by
Orispinus (ll:u;utu) in Jonson's RPoetaster. The eritical gulle
exhibitor, Brabant senior, who delights in scoffing at his
companion's weaker natures, is generally agreed upon by eritics
to be a caricature of J‘men.‘y"’ Brabant is a severe eritic
of his literary contemporaries and of the repertory of the
recently reorganized Children of Paul's, His eritieciem of

_ the "moderne wittse" is insulting and typical of a buffoont

mi t Brother, how like you of our
moderne witts ow like you the new poet ?
m A slight bubling spirit, a
anet Hov like you fashion in his carriage?
Senior: O fil s he 1s as blunt as ;ﬂlﬂ'
unio: What mm you of the ILines
Decius? Wz he not a good cordiall sapple stile?

Brabant Senjor: A surreinde Jaded ut. but a rubbes

| thou art like aire of Ballanc
mm:tmémzhyuu‘h ——— i

Good falth, troth is, they are all
Lpo%% imitating spirits, dry hea
Turffes (Jack Drum's Entertsimment, V,i).
The "new poet Mellidus" is the author, Marston, who had recently

finished Antonio spd Mellida., Brabant Junmior, who may be

1320“50“. op. m-, IV, p. 19,

133
Ibid,, IV, p. 21,
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Marston, pralses the audience in the last act and 1s engaged
in the following dislogue!

% ‘ t Tis a good gentle Audience, and
I hopo“ yes will come one day into the Court of
requeste,

I and they had good Playes, but
ﬂu‘%‘% mustie t.pp:nu of uum e,
do nat sute the hmnnl ages backs with ¢ ths m
fashion (Jagk Drum’s Entexisimment, V,1).

The "mty fopperies of uuquv' probably refers to Marston's
earlier revision of the old play w and other plays
revived for Paul's, However, because it 15 a self-made
eriticiem by Marston, the passage cannot be taken oo seriously
a8 a blov delivered in the war of the theatres,

Brabant Senlor's love for stupid, practical jokes
leads him into & plan for disappeinting the lust of Momsieur
John fo do King, @ lecherous Fremchman, He invites Monsiéur
" John to his residence, pretending that it is & house of
assignation and that he is a pander and his wife a whore.
Brabant's trust in his wife's fidelity proves to be illetaken,
. however, when, at the end of the last act, Monsieur John enters,
exclaiming over the charms of ", , .de most delicate plumpe
vench" to whom Brabant has introduced him, Thus, Brabant
becomes a selfemade cockold, i

Chambers suggests that the adventures of John fo de King
with Brabant's wife correspond to a story narrated by Jonson
to Drummond, a5 one in vhich Jomson played the active, not the
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ve, part, The passage referred to is the following:

e » she had many quarrells with Marston beat him
& took his Piltol. from him, wrote his Poetaster on him
the beginning of were that Marston resented him
ihtho stage Jn his youth stm to v es he thought
use of a mu. nothing jm ¢ lson to yet wantoness
of a wyfe & would never haue ane other Mistress, he said
tvo accidents strange befell nl. one that a man made
nsmmuoommmmmu two yeares erre
he knew of 1 az finding them by chance VWas
ﬁyma with 1%, ome

134

paseingly de other verse tnu
with a woman, m:mmmmsuwzn' except the
last act, which she would neuer agree um 5

ﬁny, in reading this passage, concluded that Jack Drum was
the play in which Marston represented Jomson as "given to
vemerie," end therefore ldentified Momsieur John fo de Kinmg
with Jonun.'” Fenniman suggested a change in the punctua-
tion, placing a period after "stage" and a comma after
"nmrh.""’ The pmmtlo:i clnnéu altered the opinion
that the absurd Momsieur John could be identified with Jonson,
- even though his reole in Drummond's account correspends to
Jonson's, Because the passage concerning Jomson's racy amours
is immediately preceded by his account of his emmity with
Marston, & link between the twe passages is implied, Yet, 1t
is doubtful that the reference to Jonson's youthful "venerie"

13400, oit.

'35nertord and Simpson (eds,), gp. git.s I, p. 140,
‘”nngr. ops git.s II, p. T4,

137?cm1m, “The War of the Theatres," Publications of
the University of Pemnsylvanie Series in Philology Literature

Archseology, . 20.
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have been recognized as a personal allusion by the

's audience, However, as Chambers points out, if

"¢ +» Jhad imparted the same story to Marston; he not
wmmaturally resented the use made of 1%,"'>°

> The identification of Brabant Semlor with Jomson is
objected to by Fleay, who quotes Jonsoa's conversation with
Drumnond to support his view that Jonson is not Brabant, but
father Monsienr John,'>® Pemnimen agreed with Fleay initislly,
but then suggested the change in punctuation aforementioned.
Therefore, one finds that Chambers, Small, Bullen, and ILeishman
_ identify Brebant Senior with Jomsen,''® Howsver, 0. J. Oampbell
feels that Brabant Senior is more & type of character than any
one individual, ", ., .2 character in which he Marston could
express a uoasusu of his irritation toward his fellow dramae
tist." Campbell concludes, ". « +The figure derided is not
Ben Jonnon. ny masters, but n satirist vho misconceives his
eritical fumction by contaminating 1t with the laughter of a
buffoon and the personal petulance of a detractore-such a

person as Ben Jonson often seems %o bo.”lA‘

R O e ———
138 ohambers, gp. git., IV, p. 21,
%108y, gp. sit.
1#0
. « 973 Bullen
‘.d ,. I; Ps 117: lﬂ?&«* Ioish&n Pdc + h ’m m
2lays, v. 86,

‘4‘0llyb011, 0D m.' Pe 1630
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On the other hand, Fleay, Simpesen, and Penniman agree
t young Brabant u'mm.”g
arguing thet Marston 41d not deliberately make himself
‘rldioulous as a ", ., .very orazy imnamorate in love with a
‘most unworthy wm"“} Campdell convineingly shows that
Planet represento mm‘ 8 point of vilv.;‘“ The eritics,
ineluding Small, are tolerant of Fleay's assertion that Sir
Bavard Fortune i Bavard Alleyn, '3
Daniel, according to Simpson; Decius, writes Penriman, is Draye-
ton.'*®  Onambers takes Musus for Middleton and Decius for
Deiker,'*T A mumber of guesses as to the identity of other
- gharaoters in the play is made by Fleay--~Timothy Twawsdle
(Munday), Ohristopher Fawn (Christopher Beeston), Joha Ellis
(John Iyly), Pasquil (Nichloas Breton), Planet (Shakespeare),

Small disagrees, hovever,

Musus may be Chapman or

mn;., > oy II, ps TH; Perec aupacn
I{u '!P" od 4 pmu:{ '%ﬂ

quoted in Penni ni

(4 .

'43&:11. gne glie; pe 96,
1440ampboell, gpe gilies Pe 163,
1“5!1.-7, ops gitey II, pe The
oy 11, Pe 131,
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‘the two Brabants (Hall and Marston)--but are generally
disregarded by other ts:‘l.iai.csl.”'8

Symthia’s Reyels (1600)

Ihe Founisin of Self-Iove or Cyathials Revels, the
second of Jonson's “comicall satryes," was acted by the Chapel
Ohildren at man'n in 1600, lcoéruu to the tltleepage
of the 1616 Polio. Jonson was no longer writing for the
- Ohamberlain's Oompany, by whom Dyexry Man In end Eyery Manm Qut
were presented, The play was first entered in the Stationer's
Reaister May 23, 1601, and was published in quarto in the same
yoar,'*? ormthiats Revels has come dovm in both the quarto
(1601) end the longer follo (1616) form. It is almost
impossible to determine whether the passages peculiar to the
folio are additions representing later revisions of the quarto
text, or whether the folio represents the original text,!50
One has Jonson's word that it was acted at the Blackfriar's
in 1600, and Chambers indicates that it was first performed,
late in that ynr.'s‘ Chembers' evidence dispels the former
theory that the play, (which was addressed to the Queen), was

148

408 it
1498ertord and Simpsen (eds.), gp. git., IX, p. 189.
1”0‘1’“11, ope git., ». B3,

151 cnambers, gp. git., II, p. 42,
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never performed at Court, for it evidently had been performed
theve on Jamary 6, 1601, 22 However, Jomson, who, along with
Marston, held ambitions for court perference, was unsuccessful
in his bid for the Queen's favor, and Dekiker chided Jonson for
this failure 1n Satiromastiz:

are misse-likt at Oom.'y;u'm,:ﬁ 3;-""1« like

Ild.l::sm’ ad you write out of the Courtiers

Element £y V,41,324.27),

The reason for the Queen's indifference was probably
due to Jonmson's allusions to the Essex affair in the play,
_Essex, a soldier, statesman, and favorlte of the Queen, was
. imprisoned for boldly intruding into the Queen's chamber, in
September, 1599, vhen he surprised her at her un.t.'” He
war hanged for tveason Pebmaxy 25, 1601,'>' The Queen's
treatment of the popular favorite and the resentment it pro-
voked, are alluded %o in Cynthia's Revels, Perhaps, Jonson
had sought to pose as a loyal defender of the Queen, but
Elizabeth had probably not wished to be reminded of the incident,
@specially on the stage, She may also have rigntly felt that
the character Oynthia, 2 poet's name for Elizabeth, was overe
shadowed by thet of Crites, who represented Jonson,

Igm-g III, p. 35‘1

153gerford and Simpson (eds.), gn« git., I, pe 395,

54200, oit.
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In this play, Jonson shifted from the humours of the
eity man, the subject of Every Man Out, to the affectations
." the courtier. Perhaps, in his desire to please the Queen
and gain the favor of the Court, he elevated the harsh comic
‘,uﬁn of Every Man In and Evexry Mam Out to a masque-like
court entertaimment, The emphasis in the play is upon the
dramatic dialogue and scenery, echoing Jomson's intention
stated in the Prologue: "Words, aboue actions: matter, aboue
words" (Gynthia's Revels, Prologus, 20).
Jonson's satire of the mammers and pastimes of the
) ﬂom are so mingled with allegorical and mythological elements
that the characters seem abstract and unreal, But his satire,
hovever elevated, 18 not obscured in the myth and morality.
As in his previous play, Eyery Man Out, 4t is his satiric aim,
though of a narrower and more subtle range, to ridicule vice
and folly, now of the pseudo gallants and would-be ladies of
the Court, Oritiocus is representative of the author's satiric
point of view, Mercury, Cupid, and, in a semse, Cyanthia, are
fellow-oritice representing the true order of their soclety.
In the last act, when the gulls are ummasked and Cynthia sees
that fools and kmaves have forced thelr way into her presence,
she commands them to be purged of thelr follies,
The question of whether or not any of the characters
in Cynthia's Revels directly stand for or represent individual
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enemies of Jonson has been lengthlly discussed by the erities,
and the ansvers range from the ldentification of nearly every
character with a contemporary of Jonson,; by Fleay, to the view
held by Campbell, Simpson, and Berringer that the characters
represent types with individual traits., With the exclusion
of the latter three crities, the following is a table of the
major characters in Cynthia's Revels and thelr identities
according to Fleay, Penniman, Small, and Chambersi

TABIE I
MAJOR CHARACTERS LID THEIR IDENTITIES

Crites Jonson Jonson Jonson Donne?
Amoxrphus Harrington? Munday
Rich?
Asotus Iodge Lodge
Hedon Daniel Daniel Marston
Anaides Dekker Marston? Dekker
Chester?

The main reason for the identification of Crites with Jonson
is the passage in Saiiromastix, wherein Tuecca says to Horacet
call'd A 2 AN e vy Sptie's
lonpr i%ug Wﬂtﬂo u ig Turkess
Aspex, Crxitious, __q‘" a8, Jlaoe .3”_'5).
According to Dekker, Jonson appears as Asper in Every Man Out,
as COrites in mm;'a Revels, and as Horace in Poetaster. He
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8 not appear in Eyery Mam In, as Dekker explains in the
to Satiromsstix:
¢« o oif his Oriticall ILynx had with as narrow eyes,
obseru'd in himselfe, as 1%t did little spots vpon
others; without a2ll disputation, Horasce would not
have left Horace out of Euery man in's Hvmour,

(s Preface).

| addition, Dekker, in Satiromsstix, identifies Oricpinus
ton) and Demetrius (Dekker) of Pgetaster with Hedon and
des of Cymthia's Revels. However, 2s can be seen by
ferring to the above table, the critics are divided between
Daniel and Marston for Hedom, and Dekker and Marston for
‘Analdes, Small, on the basis of Dekker's Satiromastix,
Pidsntifien Hedon vith Marston. >0 Pemniman places great emphasis
" upon Jonason's satire of Daniel and finds resemblances of him
in Hedon (Qynthia's Revels), Matteo (Zyexy Mam Ia), Brisk
(Every Man Qut), Gullio, a character in the anonymous II
- Parnassus, and possibly in Dekker's Emulo in Patient Ggss;n.‘ss
Berringer is a later critic who follows Simpson and Campbell's
thesis that Jomson intended no individual poet in the figure
of Hedon, He dismisses the identification of Hedon with

Marston on the basis that Hedon has no particularly Marstonlan

‘55&1511. ope 2lt., Do 38.

'5“»%,@;2 Rostaster and Thomas Dekker's
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eteristics and would not have been assoclated with him
the minds of the amu.enee.‘57 Thus, he asserts, if Hedon,

o is the instigator of the plot egainst Orltes in Cyntihda's

nger, taking an extrems view, alsc preseats various

nents agalnst the identificatlon of Danlel with Hedon,

| concludes that, ". . .both to Jonson and to his publie,
Hedon represented merely & study in the humours of the foppish
m‘r.,iSQ

= Small supports the idemtification Dekker made of
Bimself with Anaddes,'® Pemmiman, however, is of the opinion
that Dellker was wrong in taking Anaides to be a caricature of
 hinself, and prefers to identify Marston with Anaides.'®'

The similarities between Anaides and Demetrius, noticed by
Smell, Penniman finds common to all Jomnson's em!.u.ma

15TRa2ph v, B , "Jonson's Cynthia' and
the War of the Theatres: Case for the n cation of

Hedon," Philological Quarterls, XX (Jamuary, 1943), p. 6.
"ﬁm" pPe 13
'SQM;. pe 17,
1605011, gp. gites Pe 35

161 3 '
St 5 St e SRR N o

1621p14d., s x.
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herefore, Fleay and Small's identification of Analdes with
r seems unvarranted because, so far as is known, Jonson
ad no quarrel with Dekker prior to the writing of Roetaster.
Simpson thinks that Dekker interoreted the character of
des to himself,'®> Campvell adde that Dekker; ", . .in
der to justify his attack on Jomson, acoumulates mmuﬂ.ed
post facto insults, for himself and Mareton, where alearly
were umu."“

0f the remaining characters, Fleay identifies imorphus,
first with Sir John Haringtom, and later with Barmaby Rich,'65
ﬁlbnninnn suggests Anthony nnndqy.'66 Small, however, believes
. that Amorphus is a type ehamtnr.w" Fleay and Penniman
identify Asotus with Todge, but Small dees net belleve that
the character is o personal satire, and Herford and Simpson

also finds no personal reference in the omutor.ms

1633‘“0“ and Smp'ﬂn (Qd'.). SDe M‘. iX, Pe 507,

16#0“’])611. Dl m., De 85,
’653\1..’. 8pe+ git.y I, PD. 360 and 3633 Iblides Pe 363.
166Pomnﬁ.ni "The War of the Thz;tni." of

’ Pteéat
Small, gp. glte.s pe 49,
168&.r£ord and Simpson (eds,), gp. git., I, p. 410,

167
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Hhat You Wil (1601)

Marston's Jhat ¥You Hill was entered in the Sgationer's
atex, August 6, 1607.'%” The acting compeny of jhat You
Jill is not imcluded on the title-page of the quarto printed
A that ynr.”o The appearance of so many page boys and
en, Small points out, is & sure indication, that it is a
ghildren's plny.'." Chambers, too, excludes the possibility
’! its heving been performed in a public theatre because of
h allusions in the inductlon to the small size of the stage
and to the use of oendlu.‘n It would hardly have been
: "a « «8cted by the Chapel boys," as Pleay suggests, or even
performed at Blackfriar's, where Hillebrend sssigns the play,'!>
It must have been produced by their rivals, Paul's Boys, for

vhom Marston had already written Histriomastix, Antonio and

Mellida, Antonlo's Revenge, ond Jack Dxum's Entertaimment.
Bullen, Small, Pennimen, and Chambers agree that the play as

‘”A‘!'b.r (Qdc). 0D, m.. III, p. 157b.

sap, | e Hasvey Wood (ed.), The Zlaye of Johm Mezsten, II,
Do . .

"M sme11, gp. git., pe 101.
’72011“““. 8D+ m.. IV. P 4”-

1T3p10ay -y p. 76; Harold N, Hillebrand, The
w_muﬁm: 2 Elisabethan History, p. 35¢
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pitten in 1601 by way of auswer to Cynmthia's Reyels,!T4
Wood, the latect Marston editor, states that the play was
", « written and produced probably between Gynthia's Revele
600) end Postaster (1601).'75 It must have followed Every
Men Out end mm because certein speeches contained
n those dromas arve parodied in 1t. Contrary to Fleay's
ption thet What Xou Nill must have preceded the Ppetaster
cause it contains no allusion to that drame, Small indicates
¢ ¥hat You Fill sctually was sttacked in the Rgetaster.!76
‘Since he can find only fourteen of the thirty-ome words and
expressions vomited up by Crispinus (Marston) in the Rogtaster,
Small suggests that most of the remaining words were included
in What You Will and that Marston afterwards revised the play
and eliminated those words,'!! Decsuse the Boetaster loses
much of 1ts point if Marston had just produced a play free
from the barbarous diction that Jomson attacks, Small's
~ eonjecture appears valid, In addition, 1t is unlikely that
any of Marston's dramatic works, except a probable contribution

5%00a (0d.), op. e1%., I, v, ™=V,
"T6peey, gp. oit.s II, pe 76 Small, op, gits, s 107,
1”!,!&” pe 108,
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At any rate, the emetic

the Scot's Iragedy, are 19:1:.173

istered Crispinus (Marston) had a chastening effect upon
Marston's later style. No outlandish phrases are to be found
in his works printed after Poctaster.'’’ Small cites revisions
8 prove that Marston zadically alteved fhe last two acts;

nce, the confusion of the names of characters in the play,?80
he fact that the play was published without the usual title-
page formula, ", . ,a8 it hath been sundry times acted," also
ralses the qméu‘on of a uﬁnen.w‘ '
¥hat You Nill, has, both in the induction and in the
text of the play, a number of sarcastle referemces to Jomson's
' savage reaction to eriticiem,'®2? Dorieus, in the inductioen,

~ saysi

o tm—

178gne following entries from Henslowe's E&EZ connect
Marston with this lost play: September 2, "Thomas Deckers
Bengemen Jonson Hary Chettell & other Jentellman in earneste
of a playe calle Robart the second kinge of Scottes tragedie;"
September 28, "Unto Mr Maxton the new poete in earnest of a
boocke called [blank] ;" Foakes and Rickert (ede.), a,a %&ﬁ'
“.124. An identification of "Mr Maxton the new poe

"other Jentellman" seems "falrly reasonable” to Chambers;
Chambers, gp. gilt., II, pe 171, ;

T9%ertord and Simpson (eds.), g9p. Sits, IX, D. 578.
180”11. op. mo. De 109.

181200, cits

‘ane fact that the references to Jonson are included
in the 1607 publication is no indication that the quarrel was
still raging, Accerding to Wood, it 1s unsafe to assume that
Marston read the proofsj Wood, gp. git., I, p. xxvi.



e o oI Wwonder what tite bdraine

Wrung in this custome to unlnetw
- Gainst common 99@_! to glve stif ter buffes,
To crack rude skorne even on the very face

Of better audlence (¥hat You Will, Induction).

ton's induction may be a reply to the induetion to Jonson's
Man Qut, in which Jonson set out %o ", . .strip the

ed follies of the time / Waked as at their birth, . ."
(Bvery Man Qut of His Humour, Induction). Campbell restricts
the satire of Jonson to the induction and does not acecept the
findings in the play proper of the earlier crities. Fleay,

one of the erities with whom Campbell takes issue, identified
 Iampatho Doris with the author, Marston, and Quadratus with
lmson.w} Penniman, in supporting Fleay's identifications,
becomes confused about Jonson's size, He cites Lampatho's
remark to Quadratus ", , ,I'll make greatness quake: I'll taw
the hide of thickeskinned Hugeness," as & probable reference

to Jonsen's size.'8% It 1s true that in his later years Jonson
grev increasingly stout, but he was called a ", ., ,staru'd
rascal" and ", . .a leane hollowecheekt aelnx’u\g"l by Tucca in
Satiromastix (v,11,262),'%% small, on the other hand, reverses

g

‘33!'1.:3'. op. elt., II, p. T7e
‘%onnhn, "The War of the Theatres," Pub

185 0ns0n admitted to Lady Covell that he was ", , .fat
and old, laden with belly,"” and also when he sat for his
portrait, he told the painter that his shape was now ", , .one

great blot;" Marchette Chute, Ben Jonson of Westminister, p. 306,
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ay's identifications, Lampatho, he maintains, stands for
jonson; Quadratus, while he does mot represent Naroton,

« sat times utters Marston's uon."ms In addition, Af
dratus is mmta spokesman, it seems incongruous that
ratus should call Lempatho by Marston's own pseudonym,

» Kynsader": "Away Idolater, why you Don Kynsader / Thou
' nker eaten mts curre” (hat You Will,II,i)., The identi-
fications made by Fleay, Penniman, and Small ave objected to
by Oampbell, who declares that the erities ", , .are obliged
%o resort to farefetohed sublety in order to account for

- obvious contradictions.” 7 gmall is convinced that of the
' remsining characters, none can possibly be personally satirical
in total effect or in detasl,'®® Fleay, however, identifies
the four characters of the inductione-Signor Snuff, Monsleur
Mew, Cavallero Blirt, and Philomuse--with Armin, Jonson,
Middleton, and Daniel,'S?

Rostastex (1601)

Jonson, in the 1616 Folio, gave the date of the
production of Poetaster as 1601, ", ., .By the Children of

186gma11, op. clte, Do 26.
1876ampve1n,, 28e 8ites e 179,
188g8ma11, op. gite, p. 114,
189p10ay, op. @it II, De TTe
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Elizabeths Chappels"' % he play wes entered in the
's Register, December 21, 1601,191 Small assumes
hat the fifteen veelks, mentioned by Jonsen as the space of
in vhich Poetaster was written, begen directly after
's Revels was produced.'?® But 1t is not kmown exactly
in 1600 that play was produced., JRgetaster and Satiro-
Eastiz must have been written at very nearly the same time,
Jonson evidently kmew that Dekker had been hired to write a
play satirizing him, Histrio, spcaking of Demetrius, sayst
", + «We haue hir'd hinm to sbuse Horace, and bring him in, in
& play" (2getaster, III,iv,322+«3), and Tucca later remarks,
"y « sCome, wee'll goe see hcw forward our lourney-men is

tovard the vmntrussing of him (Rgetaster, IV,vii,26-7). Jonson
must have hurried to finish Poetaster, because Satlromastix

| cannot possibly have been written until the contents of
Rostaster were kmown %o Dekker, In fact, Dekker employs
characters from Pgetaster in hie play, notably Captain Tucca,
Crispinus, Demetrius, and Horace., Chambers, therefore, dates
the production of the two plays in the late spring or early
gutumn of the same ycc.'” Simpson, however, belleves that

190nertord and Simpson (eds.), gp. git., IV, p» 325.
9% sxber (ed.), gp. gite, III, p. 77h.

‘”small, op. git., p. 25,

1930namvere, gp. gite, II, p. 366,
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play must have been aeted early ia the year, His

ence for a2 spring perfocrmance 1s in the lines spoken by
strio, ". . .this vinter ha's made vs all poorer, theam so
staru'd snakes" (Rgetaster, III,iv,328-9),

The play is éel'on's only openly evowed reply to
'Imtlokl made upon him by other playwrights, He admitted that
,hn assaulted hls detractors in the 'Apolnguttoal ntllogne'
appended to Zgetaster, and in his own statement to Drummond.,
Marston's vocabulary is ridiculed in the purgation secene (V.).
There is no doubt that Crispinus represents Marston; Demetrius,
Dekker; and Horace, Jomson, Furthermmore, Captain Tucca's name
may have been derived from a character in Guilpin's Skialetheia
(1598), or, perhaps, as Dekker indicates in Satiromastix, Tucca
is Oaptain Hannem (Satiromastix, Dedication, 33), 2 captain
under Drake in 1585-195
of the rival Chamberlain's Company. 1t was thils company which
had retained Dekker and Marston for the play, Satiromastix.

. Other members of the Chamberlain's Company are also objects of

194

Histrio is meant to suggest a member

Jonson's satire. Table II, page 58, presents identifications

194gerford and Simpson (eds.), gp. gite, I, p. 140.

465 1958mall, gp. gites P+ 26; and Chambers, gp. eit., III,
po 5 e
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f the seven players alluded tc in Poetaster, as listed by
n and Gﬂ?c‘gs

TABLE II
IDENTIFICATIONS OF PLAYERS

s

7 yeur fat fool" T« Pope 2o Popo' |

"seuen-shares and a h.llf" R. Burbage Re ma
Histrio A, Phillips . ps
Aesop J, Heminges  Shakespeare
Frisker We Sly R, Armin
Aenobarbus R Cowley R. Cowley
Poluphagus Rs Armin Sincklo

Ivﬁq offers several less than substantlial reasons for

- identifying Shakespeare with Aesop. Simpson, in a reply to
Gray, attempts to refute his hypothui- in faveor of Baldwin's

| earlier identification of Aesop with Mngos.'g" Similar

reference to actors occur in Webster's version of Marston's

Ihe Malcontent (1604), Sly, Sinckle, Burbege, Condell, and

Lowin, all of whom are Chamberlain's men, participate in the

induetion, From the conversation herein 1t is learned that the

Children of the Chapel had earlier acquired The Spanish Iragedy,

196mnomas W, Baldwin, The
e Bk et £ BTEEV TR

mbe: !gggg Language Reylew
XLII ?:Pﬂlo 1947), »pe V]

19720roy Simpson, "A Modern Fable of Aesop," Moderm
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peslibly through the intervention of Jonson, whe on
Beptember 25, 1601, was pald by Henslowe for =dditlons to the
J98  puvtnermore, in the induotion, Sly asks Condell why
they are playing The Malcontent since another company already
hae an interest in 4t, Oondell replies: ", , .Why not
ale in folio with us, as Teronimo in Decime sexto with
4 They taught us & name for our play, wee call 1%t One
for another" (Rostaster, “Inductioen"),
‘ Jonson's attack upon lmﬂ.u‘ soldiers in Poetaster
gaused him to be brought before the Lord Chief Justice, bdut
| his innoconce of the charges was amswered by his friend,
Richarad mtin.'” In a kind of posteeript to Rgstaster,
Jonson wrote an "Apologetical Dialogue" in which he denled having
satirized personalities by their particular memes, He adumitted,
however, that he had taxed the players!
Wow, for the Players, it is true, I tax'd ‘hem,

ind yet, but some; and those so sparingly,

s a1l the rest ght haue sate still, vaquestion'd,

Had they but had the wit, or conscience

To e well of themselues, But, impotent they

Thought each mans vice boloﬁ:d to their whole trlbe!

And much good doo't *hem., What th' haue done 'gainst me,
I am not mou'd with, If it gaue 'him meat,

Or got 'hem clothes, 'Tis well, That was their end,
Onely amongst them, I am sorry for

Some better natures, by the rest so drawne,
To run in that vile 1ins,

W, "Apologetical Dialogue,"

198poakes and Rickert (eds.), gpe gite, p. 182,

199”\1“. Op. m.; p. 102,
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A these lines Jonson gives an economiec reason for the war,
eh, in view of the poverty of many poets and scholars of
time, undoubtedly has some valldity. The lines, in which
onson expresses his regret that some of the players had become
iavolved in the censure of the author of Roetaster, have often
been made to include Shakespeare. However, nothing but
eonjecture results from this attempt to exonerate Shakespeare
from the war,
In the same year that Poetaster was written, Jonson

Joined Shakespeare, Marston, and Chapman in contributing
poetical essays to Chester's Love's Martyr, In addition, in
| September, 1601, and June, 1602, Jonson was agaln working for
Henslowe, apparently as a free-lance reviser of pml.m
Hovever, one should remember that he was doing this work while
he was still associated with the Children of the Chapel,

Then, in 1603, he wrote Sejanus for the Chamberlain's Men, as
the 1616 Follo title-page uuutu.zm‘ Evidently his quarrel
with Shakespeare's company was, by this time, a thing of the
past, In 1604, Marston dedicated his The Maloontent to Jon-
son, and in the next year they were working in collaboration

upon Zastwerd Ho.

200ppakes and Rickert (eds.), gp. ci%., pr. 1823 203,
m‘ﬂorford and Simpson (eds.), op. ei%., IV, p. 346,
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There is, undoubtedly, a contradictory attitude toward
onal satire in Jomson. Apparently, he considered 1t
th his dignity to engage in highly personal invective,
his public _lutuontl. Jonson always denied that he
included personal satire in his plays. For example, in the
MApologetical Dialogue" he writes, ". . .My Bookes haue still
beene taught / To spare the persoms, and to speak the vices"
(Rostaster, "Apologetical Dialogue," 84=5), Yet, the fact
remains that Jonson did point up the viclous and foolish tralts
of hie contemporaries in his stage characters, As well, he
_ bossted to Drummond of his quarrels with Marston. But perhaps
Jonson had some valid jJustification for his denials of the
use of personsl satire, for he satirized an individual, not
directly, but as a type character, and included but a few
personal tralte of the individual in the character, Whether
he employed this method danboutcly can only be conjectured,
But certainly, Jonson, the great classicist, would not have
admitted his satire was personal, He followed in the tradition
of Juvenalian satire, which was obscure and moral, A study
of Jonson's Iimber or Discoveries, as well as his other
eritical documents, both in his plays and the Jonversations,
reveals that he was a dedicated poet. He had too great a
respect for orthodox eritical theory to depart from the
accepted forms of elither satire or comedy in order to veat
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personal animosities or cater to public taste in his

+« One thing must be sald of Jomsont he did not play

o the crowd, Therefore, one on;not accept the extreme view
_ ' t explains ;auu'l participation in the war of the
theatres as one of purely personal animosity. Certainly his
attack on the poetasters is better explained by his comviction
‘that the profession of possry was in need of & repair that
gould be accomplished only by s return to classic ideals.

Satiromastix (1601)

Whether Dekker was convinced that he had been ridiculed
as Analdes in Cynthia's Revels or was roused by the imsistency
of Marston or the Chamberlain's Men, Dekker apparently began
the writing of Satiromastix before Poetaster was finished,

The fact that Jomson's satire is directed primarily against
Orispinus (Marston) makes the satire of Demetrius (Dekker)

seem to be of less importance, This difference can be seen

in a comparison of the minor role of Demetrius with the more
developed role of Crispinus, Demetrius appears briefly at the
end of III, 1; at the begimning of IV, iv; and has a small
part in the purgation scene in V, Orispinus, on the other
hand, appears frequently throughout the play., After he had
written the greater part of Pgetaster, Jonson may have learned
that Dekker's Satiromastlx was in preparation and then inserted
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B satire on Dekker in the play., The date of the production
Satiromastix, therefore, must have been sometime between
first performance of RPogtaster in the spring of 1601 and
entry in the Stationer's Register, November 11, 1601,202
and Small assume that Dekker employed less than fifteen
weeks in writing the play, because Dekker ridiculed Jonson
for requiring a similar amount of time to produce the Poetaster
(Satiromestiz, I,11,362-64).203 cnambers temms this theory
"rather rmmuo."m It would seem, however, that since
Jonson evidently learmed of Delker's intended play during

- the later stages of the writing of Rpetaster, it may be that
-Bomr did write his satirieal part in less than fifteen weeks,
' The play was originally intended to be a2 romance dealing with
the time of William Rufus, Dekker, then, hurriedly added a
comic sub=plot introducing Jonson as Horace, Marston as
Crispinus, and himself as Demetrius, and copied other
cheracters from Zostaster as well, The result was Satiro-
pastix--incoherent, perhaps, but evidently tremendously
effective upon stage, It was produced, not only by the
Chemberlain's Men, but by Paul's Boys in their private

202 rber (eds)s 9B+ Shtes III, D 76.

é 203p1eay, gp. git.s I, ps 128; and Small, gp. git.,
De T

204 0nanvers, op. git., ITI, p. 293,
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tre, as the title«~page indicates, The fact that the drama
3 performed at Paul's 1= a strong indication of Marston's
st in it, While Satiromastix is not in Marston's style,
is likely that he may have influenced its plot and chare
zation,°5 In support of this theory is the plural
rence to "poetasters" by Dekker (Satiromastix, Epllogus,
%), and "vntrussers" by Jomson in the "Apologetical Dialogue,"
later sppended to Ppetaster (Rgetaster, "Apologetical Dialogue",
53)s One recalb that the stated purpose of Satiromastix is
contained in Dekker's dedication "To the world," prefixed to
the play: ’

Horace (questionles) made himselfe beleeue, that

his Burgonian wit might desperately challenge all

commers, and that none durst take vp the foyles

lgd.m him: It's like 1;" Af he had not so leiu'd,

he had not bin so deceiu'd, for hee was answe'd at

his owvne weapon

(Satiromastix, "Dedication," 14-18).

Captain Tucca, vhom Dekiter borrowed from Jonson, is developed
and fashioned intop a blustering rogue and a partisan of the
two poetasters, It is from Tucca that nearly all of the
personal invective against Jonmson is launched, His satiric
shafts tell the modern reader more about the personal
peculiarities of the early Jonson than does any other source,

For example, one discovers allusions in the words of Tuccan

—e=

205&!11.. Spe. MD' P 122,
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the other characters to Jomson's physical features, to
g duel with Spencer, *n his slow method of composition, to
 superficliallity, %o his career as a soldler, to his early
uuMn;lwur, Yo hls dress, to his manners, to hils
se of his own poetry esnd valor, and even to his religion.
n addition, the work is filled with echoes and reverbrations
Jonson's eavller plays. Apparently, the drama had its
gired effect, for Jonson made no reply except to relterate
his charges and to protest his imnocence of intending any
pther then his detractors in the "Apologetical Dialogue."
Instead, Jonsom, in & mood of lofty detachment, replied that
he would ", , .leave the momsters / To their owm fate"
(Boetaster, "Apologetical Dialogue," 221+22) and turn his mind
to tragedy:
There's something come into my thought

That must and shall be sung high and o
Safe from the wolf's black Jaw‘ and the dn.ill.sl's hoof,

y "Apologetical Dialogue,"

This comprehensive investigation of the dramas known to have
been invelved in the war of the theatres clearly reveals,
first, that Dekker was a2 minor participant in the quarrel
insofar as hie role of a contributor is concernmed, Perhaps
one should hereafter look upon Dekker as an individual
dramatist vho was eaught up in the fray between two vigorous
antagonists, Marston and Jonson, and probably should be
remembered in this account more for his personality than for
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) stage involvement, Secondly, one must take into account
8 vast amount of intentional or unintentional literary
iticism which emerges from the war, This eritical attitude
the stage and toward the authors who wrote for the
unquestionably came to the attention of the Cambridge
nts, as three plays, ostensibly writtea by Cambridge men,
indicate,




CHAPTER III

THE RELATIONSHIP OF ACADEMIC DRAMA
TO THE WAR OF THE THEATRES

Studiosos Well Ingenioso, the worlde is badd,
and wee schollers are ordayned %o be beggars,

--4 Beturnae, I,1.

Early in the sixteenth century, plays were performed

in the English grammar schools, Schools in or near London

which produced ;hﬁ and occasionally gave court performances

were St, Paul's School, Eton, Westminster, the Merchant Taylor's

“Boys, the Children of the Chapel, and the boys players of
'indnr.’o‘ Iittle is known about the lesser schools, Oute
side of London, the King's School, Canterbury, and the boys
of the town schools of Shrewsbury, Beverley, Hutchin, and
others, have records of school plays, Of more importance,
hovwever, are the plays that were produced by the universities.
The tradition of academic drama was 'nnly established at both
universities, at vhich tragedies and comedies were performed
primarily in Latin, by the middle of the sixteenth century.
While Gammer Gurton's Needle was performed at Christ's College,
Cambridge, in 1554, 1t is the only comedy in English known to
have been acted at Cambridge before the last decade of the

206yara and Waller (ede.), op. git., V, p. 102; and
Hillebrand, op. git., p. 14,
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teenth eontur;.m At Oxford, Nicholas Udall was a prime
sh comedian, At both universities, the plays were
dered part of the ordinary exercise of youths, and vere
on at Christmas time oY when entertaimment was needed for
royal visit.

Queen Elizabeth's first and only visit to Cambridge
from August 5 to 10, 1564,208 plays in her honmor, pere
formed in the chapel of King's Oollege, were the following:

August (Plautus)

August Tee tin tragedy by Edward Halliwell
01 or!.y a Fellow of ’

‘ August &-m oﬂ!ﬁnlh g;sdy by Nicholas
Aulularia was glven by actors selected from colleges other than
King's; Dido and EZgechias (both lost) were given by men of
King's College; Ajax Flagellifer was to have been given by men
of various colleges, but Elizabeth declined to hear 11‘-.210
Two years later, 1566, Elizabeth visited Oxford

University from August 31 to September 6.211 The players, vho
performed in Christ Church Hall, were assisted by Richard

20T1eashman (ed.)s gps Sites Do 36.
‘mﬁhnhorl. op. git., I, p. 127,
aogm_ git.

210m. elt.

2111paa,, 1, p. 128,
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es, vho was formerly a student of Christ Church, but
 was now Master of the Children of the Chapel Royal,2!2
schedule of performances was as follows:

September I m. 8 Latin prose comedy

e~ was not present,.)

tember 2eeFirst £ Palamon
Bep s - o A aw o and Arclte,

T g i AN e

plays, none of which is extant, were written by men of

8t Church but acted by men from various other colleges in

oxford,'* Again, 1n 1592, Elizabeth visited Oxford, at which

time, two plays were performed:

| September 24«e s Leonard Hutten
September 25--Rivales, Willism Gager (in Latin)2'5

Both performances took place at Christ Church, but actors from

other colleges also may have taken part, 216 Rivales had been

first produced at Christ Church in 1583 and had been revived

there in Pebrusry, previous to the Queen's visit,2'7

213““.; I, ps 129,

21T1vad., III, p. 319,
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Plays at the universities were also used as entertainment

for visitors, On three occasions, the Oxford players mneeded
help in staging the plays for their guests, In May, 1569,
the Vionﬁhngollot and Dean of Christ Church wrote to the
Barl of Leicester, the patron of the lu'l of Leicester's Men
(or Lord Dudley's players), for help in supplying apparel for
a play to be glven on May 15 during the visit by Odet de
Coligny, Cardinal de muma.‘“a In 1583, Leicester brought
Albertus Alasco, Prince Palatine of Siradia in Poland, o
Oxford and witnessed the Riyales and Dido of Gager on Jume 11
to 12; and the plays were given at Christ Church with the
assistance of George Peele.219 Again, in Jammary, 1585,
Lelcester came %o Oxford, with Pembroke and Sidney as his
guests, Here, they saw Gager's Meleager at Christ Church,
and possibly a comedy at Magdalen,?20 for which acting apparel
for these performances had been borrowed from John lvlr.am
Iyly had received his B, A, degree from Oxford University in
1573, end his M, A, degree in 1575,222 and was, in 1585, the
chief playwright of the Paul's Boys at Blackfriar's,223

Z'BM.. I, pe 129n,

219500, ois.

m‘ﬂh-ben. 2pe git., I, p. 129m,

221m‘ git.

222yard and Waller (eds.), op. glt., V, p. 121,
223parrott and Ball, op. git., p. 64,
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Intercourse between the child actors and the
relties is predominately between the two child actor
, the Chapel Children and Paul's Boys, and Oxford
piversity. m fact that Edwardes, Master of the Children
‘the Chapel Royal and, later, Peele and Iyly, were called
to assist in the production of the unmiversity plays,
ites the close relationship that existed between the
_ schools in Iondon and the universities. If it were
eible for one to identify the boy actors who took part in
production at the private playhouses prior to thelr dying
out late in the last decade of the sixteenth century, one might
;M that the boye who continued their education at Oxford
and Cambridge influenced and stimulated interest in the drama
at the universities,

At this time, the growing Puritan faction at Cambridge
University, especially in S¢, John's College and at Emmanuel,
discouraged the production of plays. There is an example on
~ record of the Puritan influence at St, John's, After the
death of William Whitaker, Master of St. John's, twelve of
the Pellows secretly wrote to Lord Burghley that the majority
of their associates were now of the Puritan faotion,224
Richard Clayton (1595+1612), "a man of easy principles,"225

e e

224101 shman (ed.), ops citss s 69,
2251b88.4 Do 41,
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elected Master, however, and his discouragement of the
theologlcal controversy nearly caused the feud to subside
between Anglicans and Puritans in the college.226
Anthorl_oz plays included teachers of high esteem.
James Oalfhill, a man of high ecclesiastical standing,227
wrote the tragedy Brogue, which was to be staged by Oxford
sotors, Two plays of Dr, William Gager of Christ Church,
Ulysses Redux and Rivales, were performed by students during
the Ohristmas of 159192,228 4 aispute developed between
Gager and the Puritan Rainolds,229 a bitter opponent of the
’mduio stage, wvhose argument was published in 1599, under
the heading of Th' Overthrow of Stagee-Players. But the general
viev of Oxford University was that taken by John Case, Fellow
of St, John's Oollege, in his Speculum Moralium gquaestromum
(1585) and Sphasra givitatis (1588), two works in which he
lists the better points of dramas, insisting that they glve a

» deg Do 69.

Q'ﬂrmunu-ry of St, Paul's and Lady Margaret Professor
of Divinity; Chambers, gp. git., I, p. 251,

220100, gits

mm:wm played Hi po
1566. xmom were ki m: aw nur
the entrlneo oor at the Queen' n porromnea during the s

of this play, dbut this ineident was not allowed to interfere
with the resentation of the play; ibid., ppe. 128«9; After-
wards Raino becanme President of Corpus Christi College and
influential in the Puritan party; ibid., p. 250.
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vely plecture of antiquity, that they teach experlence of
things and of the human heart, and that they afford training
in the management of the voice, the tntulj. and the
gestures,®° Robert Dudley, Barl of Leicester, Chancellor
'u 0xford mﬁniw. showved an active interest in the drama
while patronizing the Puritan controversialists,23! He nad
been appointed high steward of Cambridge Mnutty in 1562
and had stayed with the Queen at rrl.nlty College ln Amnt.
1564, when she had made her welleknown vﬂ.u‘l.”z On December
' 31, 1564, he had besome Chancellor of Oxford.233 Although
h vas a patron of ntorttuu and drama, lelcester's character
ua not sult his academic peli.t!.oa. Lelcester was the patron

of Lord Lelcester's Men, a company of players who are
mentioned as early as 1559 with James Burbage as thelr chief,
Incongruously, he approved, as chancellor of Oxford in July,
1584, the university statute against "common Stage Players,"
But he declared that he did not mean |

e ¢« othat the Tragedles, Comedies, and other shevs
of Exerecises of Learning in that kind used to be set

Q”M' 3 DD« 250=1,

23151r Leslis Ste and Sir Sidue I.« (eds.)
Dictlonary of National ﬂﬁm&: VI, v, 120, '

232m.. VI' Pe 116.

233100, git.
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forth by Universitye men, should be forbedden, dbut
accepting them as commendable and great furderances
ofnmuummn:;nuuhmuma
at set times and inereased, the youth of the
Universitye by good meanes to be incouraged sx the
decent and frequent setting fourth of them,2

The authorities at both universities did not take
kindly to the professional players until Restoration mgs.235
JFor example, the Barl of lelcester's men were refused leave
't0 play at Cambridge in 1580,236 In June of the same year,
John Hatcher, Vice-Chancellor of Cambridge, wrote to acknovwe
ledge recommendations received from Lord Burghley, the Lord
Ohancellor, and Lord Chamberlain Sussex, that the Barl of
" Oxford's men should be allowed to play there,237 Hatoher
expbined that he thought i1t better to glve them 20g and send

them away unheard--for a mumber of reasons, because of

pestilence, the need for industry at commencement, the previous
refusal to Leicester's men, and a Privy Council oxder of 1575
forbidding open shows and large assemblies within five miles

L be s p!'g;. :i-tm ;. :o BO“'
S ‘ 00
o8 0xfold, 1796, 11, pe BHRo
mum Thaler ers in Shakespeare's
England," mhg. XVII (Jlnul.ryh'{QEO). . 129m,
ESGMM“’ on. git., II, p. 89,
2TLos. chts

%um (od.). j:
o ihe
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? Cambridge.238 purthemmore, Queen Elizabeth's Men came
conflict with the Cambridge University asuthorities in
Jeptember, 1595, while they were at nearby Chesterton, 239
Oiting the order of 1575, and fearing plague, the suthorities
them to play, Nevertheless, the players posted their
upon the college gates and gave thelr performance,240
1604, Cambridge once more forbade all plays in order %o
put a stop to the corruption of the manmers of youth,24!
Bimilarly, a statute of 1584 had exeluded common stage~plays
from the university at Oxford on the grounds of health, economy,
and bed example to the students,242

A comparison of the number of visits by the professional
acting companies to both university towms prior to 1603 shovs
that Oxford wvas the more frequently visited, The statute of
1584, however, was evidently welle-enforced, With the possible
szoeption of & visit by the Barl of Oxford's Mem in 1584.5,243

a”m.. II. pt 100.

2391pad., 1, po 113,

2%0mmater, gp. gikes Pe 129,
2M 100, git.

242 0nemvers, gp. gite, I, ps 25in.

a’m‘do II, ». 101,
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touring companiass appear to have played in Oxford until
en Elizabeth's Men vwere allowed to perfomm there in
15945, 244
The companies that traveled to the provinces were
sometimes the rm London companies; yet often the players of
various companies combined to form a touring m.m The
mmber of players in these provinclal acting groups, according
to Albright, ". . .marmrouueumuamh*a“
The 1list of momhl dramatic performmances of these phvars,
in Albright's estimation, would probably far outmumber their
’ knovn performances in the rrwuen.’" The plays performed
by the traveling companies were not likely to be the latest
London successes, but rather those vwhich the company had in
reserve,
The attitude of the towms toward the players varied
greatly with the town, the season, the company of actors, and
the o!.mmt:mu.zl‘a At times, the generosity of the townmspeopls

Z‘M&' II, p. 115,
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8 when they paid the players to pass them by, was probably
‘desire to evold sntagonizing the patroms.249 Their reasons

opposition to the players were, in general, those of a
danger from pl_ngm. moral resistance to plays, and the
misbehavior of the players,25° That the towmspeople permitted
the players to act as often as they did, says Albright, ". . .
15 testimony to the widespread interest in the drema as a real
national entertainment,"2>!
Topioal and satirical comedies in Iatin were popular
‘at Cambridge long before the emergence of satire on the London
stage. In 1545, Kirchmayer's Pammechius, a savage anti-papal
satire, was acled at Christ's Oonaaum The Cambridge play,
Redentius, aseribed by Nashe to a "M, Winkfield," was an attack
upon Gabriel Harvey performed about 1580/1,253 The play is
the first in the history of English drama to make use of
personal attack,2”’ "The example of Pedantius," aceording to

249m" pe 16,

zsom.sbomuor of the acting companies in the provinces
vas pem_ ater than in London, They evaded strict
accoun by abuse of the license system, giving make-

believe names for their company, or deliberately using the
licenses of others; 1bid., Py, 15-19. .

251&“._. ps 19,

252yard and Waller (eds.), gps gite, VI, p. 333.
253nedshman (ed.), gp. gibes ps 36.

25%%ard and Waller (eds.), gp. git., VI, Ds 345.



Le! a, " + +shows how far persomal satire, parody, and
Jlusion were sometimes carried on the University stage, and
s$s how much may reasonably be looked for in the
Ramassus Playe. 255 According to Nashe, there were other
iu.v- at Cambridge directed against the three Harvey brothers,
Gabriel, Gilbert, and Dick,256

The shift from the use of ILatin to English in Cambridge
drama may have been oceasioned by the necessity of employing
~ the vernacular in satirizing the townspeople of Cambridge in
. Club Law in the year 1599 or 1600.257 the play owes its
_ origin to & long-standing feud between the University aad the
tovn of Cambridges The ground of the dispute between town and
govn at Cambridge was the possession by the University of
extraordinary privileges since the time of Hemry ITTI,>7°
Undexr royal charter, the University held great powers of interw
forence with the trade of the town, and also could enter into
the houses of the towmsmen; The University had extra=territorial
rights over the townspeople, but could summon offenders before

2551019“ (ed,), 80+ £1Le, Do 38,
256yard and Waller (eds.), VI, p, 345,

2 ciaze fia’"ghoets Satth (od:); g Jew: 4 goneds doted
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ts owvn courts and commit them to ;mn.’” Disputes between
the two bodies became especially acute, Townsmen rebelled
against these restrictions, and members of the University were
Just as doton_h\od to protect their privileges. TIuller, in
his History of the Unlversity of OCambridge, eites an amusing
episode concerning the performance of the play:

Clare-~Hall was the place wherein it was acted,
and the mayor, with his brethren and their \r!.vu
were invited to behold it, or rather themselves
abused therein. A convenient place was assigned
to the townsfold (riveted in with scholars on all
sides) vhere they might see and be seen, Hers

did behold themselves in their own best clothes
(vhich the scholars had borrowed) . . .lively

B eniofesta; and avprestitan 00 " o en
It was in this atmosphere that the Parmassus Plays were
produced, Of most uworut to scholars has been the comnection
between these plays and Shakespeare and the London theatre,
It is not unreasonable to assume that the Cambridge students
would have been quite interested in the goings~on at Iondon,
the seat of royalty, the hudb of trade, and the center of
fashion and art., ILondon residents went to the theatre to keep
abreast of the toples of interest; surely people in the

provinces would have attended for the same reason, Cambridge,

259113d., pe V.

v :;mm in gambridge HEistory of Eaglish Iiterature,
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1ittle more than fifty miles from London, was only a day's

' on horsebacks2°' Purthermore, England had s postal

s established in the sixteenth cemtury, which included

exchange of private correspondence in the hands of courlers,

made the trips up to three times a week between major

ﬁt&u-aﬁz

, The authorship of the Parnsssus Plays has not, as yet,
been ascertained, Indeed, there may have besn more than one

author, ILeishman, in the introduction to his edition of the

- three plays, sayst

I think, . ,that the ] vas not written
7 by the author of the Fi Sy 'uaonﬂ;‘ . .o

t, though probably, seems to me less ce He o »
that the was written by the author of

the Fixgs e
The dates of performance of the Parmasgug Plays, also worked

out by Leishman, fall at Christmas time in the following years:
1598/9==performance of Ih : Rarnassus
1599«1600==perfornance W »
1600/1==no performance "
1601/2«=f1r5t performance of
1602/3==second performance oMzﬂ

.pwcamm,ummm

a6 Zbides Iy Do 206.
2631.1“ (ed.), 8Be 2lt.y s 27,
2641p1d, , p. 26,
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The three plays revolve around the experiences of the
scholars, Philomusus and Studioso, In Pilgrimage, they
set out for Parmassus, (Cambridge, or the B, A, degree) and
meet various people along the way who try to dissuade then
from their journmey., One, Madido, argues that Parnmassus is
the third loft of a wine tavern and that Helicon is ", , .a
eup of browne bastard," Stupido, a purltanical young man,
and Amoretto, a devotee of Ovid, also attempt to deter them
from their jourmey. Ingenloso, an embittered scholar, also
warns them that their only reward will be poverty, "Alas,"
_he tells them, "Apollo is banckroute" (Pilgrimage, V,1,620),
But the scholars continue, and at the end of the play, they
stand ", . .at the foote of this steep hill" (Pilgrimese,
V4,1,700).

The Rilgrirage contalns several literary allusions
worthy of consideration., Plret, there is a reference to the
Martin Marprelate controversy in Stupido's advice to ", , .,
buye 8 good Martin" (Rilgrimese, III,1,349), Madido claims
he will ", , .make a better poeme then Kinsader's Satyrs,
Lodges fig for Momus, Bastardes Eplgrams, Lelchfildes trimming
of Nashe" (Rilerimame, II,1,209-211), and makes an allusion
to "Paul's church yarde" (Rilgrimage, II,1,221), the center
of Tondon book trade, "Vnchaste Shordiche streste” (Rllzrime
age, Vyi,;541), an area in London notorious for its brothels,
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| also mentioned, Kempe, a famous clown and fellow-actor of
kespeare, is lampooned, as is also the convention of the
on the professional stage (Zilgrimage, V,1,662£f),
se references to the bookseller, the brothel, and the
theatre indicate the author's interest in and kmowledge of
London, and one can probably assume that the sudience of
Qamdridge students was not unaware of these allusions,
;m:.i a contimiation of the story of the two
scholars, Reluctantly taking leave of Cambridge, they decide
%0 go to London with Ingenioso and Lwxuro, wheve misfortunes
befall them, and in the last scene Philomusus and Studloso
f resolve to visit Rome or Rheims, Fleay ldentified Ingenioso
with Nashe, and the fact that vhat one hears of and from
molo corresponds very closely with Nashe's life supports
Plosy's assumption,®®> In addition, there is the fact, shown
in detail in Leishman's commentary, that the author of the
Barnassus Plays was undoubtedly acquainted with Nashe's writings
and displays this Imowledge through the character of Ingenioso,.
Leishman also thinks that Iuxurio may be a caricature of
Harvey,2%¢  Purthermore, one notes that another character,
Gullio, 15 an example of the foolish courtier who had already

|

1 '

D e

265p10a7, ope oltes II, pe 348,
2661018!3&1 (Cd-). 0D. m" P 80,
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appeared in Jonson's comedies and in the satires of Hall and
Marston, For example, in a line vwhich may have been taken
directly from one of Jomson's comedies, Ingenioso sayss "Nowe
gentlemen you may laughe if you will, for / here comes &
gull" (I Returme, III,1,834=5). A speech by Gullio immediately
lnndn that resembles the speech of Bobadilla, a character
in Jonson's Poetaster, who, like Gullio, praises his Toledo
and boasts of the feats he has performed with it (Rostaster,
11,11,102£f), In addition, there are other situations in I
Returne indicative of the author's acquaintance with Jonson's
, early comedles--Eyery Man In His Humour, Every Man Ouyt of His

Humour, and possibly Gynthia's Revels,?S7
Ingenioso is reduced to flattering Gullio in order to

maintain himself, In one scene Gullio asks him: ", . .Suppose
¢ « othat thou wert my Mris [mistress] " (I Returme, III,1,
976), and quotes badly from Yenus and Adonis, Romeo snd
dullet, and the Spanish Iragedy. Ingeniosc, even before Gullio
begins practicing on him, is resigned to hearing ", . .nothinge
but pure Shakspeare, and shreds of poetrie that hc [Gullio]
hath gathered at the Theators" (I Returme, III,1,986«7). As

mhismn makes this point, shonng a parallel between

al nu + 25; 183, Because
% ma in ; 600, & later date,
’ wuld necessarily be needed for the perfore
mance of I Returne in support of 8 conjecture,
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Gullio leaves, he recites one last passage from Venus and
Adonis and adds rapturously: "0 sweet Mr Shakspeare, Ile
have his picture in my study at the courte" (2 Beturne, IV,i,
- 1031=2)s At Gullio's insistence, Iun&ui later composes
verses in the "vaine" of Chaucer, Spenser, and Shakespeare,
After reciting verses in the manner of Chaucer and Spenser,
. Ingenioso gives some original lines in "Mr Shakspears veyne,"
| Gullio 1s pleased with this final contributions |

Ey marry Sr. these have some life in them: let
this duncified worlde esteeme of Specer and Chaucer,

Ile worshipp sweet Mr. » and to honoure
him will lay his Yenus ’& vader my pillowe
: IV, 1, 1199-1203).

Gullio's admiration for Shakespeare must be regarded as a very
equivocal compliment. About the turn of the century, erotic
poens in the manner of Ovid, such as Jenus and Adonls, suddenly
geased to be fashionable, and beocmme, like the gallants who
admired the, subjects for satires and eplgrams, Jenus and
Adonis, Ihe Repe of Lugxece, and Eomeo snd Jullet ave
Shakespeare's only poems and plays alluded to in I Rgturme.
Besides the allusions to Jonson's three plays and Kyd's Spanish
Iragedy already mentioned, I Returme contains references to
Marston's Sgourge of Villany, Weever's Epigzammes, Hall's
Satizes, and lodge's Fig for Momus.

Included in I Returme are references, as well, to the
Greene-llashe~Harvey quarrel and the Martin Marprelate cone
troversy, apparently of great interest to the students, possibly
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since Greene, Nashe, and Harvey were all Cambridge
greduates, 2% Greens and nis diseiple, Nashs, wrote sgainst
the attacks of the puritan Martin Marprelate tracts and those
of the younger Harvey brothers. Thelir eldest brother, Gabriel
Harvey, continued the quarrel with Nashe after Greens's
untinely death in 1592,269 1In 1599, the satire between the
two had become so bitter that the authorities ordered the
confiscation of all NWashe's books and Harvey's books, The
students and fellows at Cambridge were in the midst of this
fray, Nashe prefixed to Greene's Memaphon (1589) a lively
,address to these students, >0 Nashe also dedicated Haye ulth
¥ou %o Saffron Walden, in burlesque fashion, to Richard Idtche
f1e1d, barber of Trinity Oollege.,”'  In the same way that
the Hall-Marston quarrel had brought personal satire to the
London theatre, perhaps the Nashe-Harvey-Greene gquarrel was
advanced to the academic stage by the unkmown author of the

Permsesus Plays, Oerteinly, the umiversity playwright favored

——

mﬂrun roeca.wl his B Ls at St, John's in 1578-?
and his M, A, at Clare Hall inm 1583 Stephen and lee (sds,

VIII, p. 509 Eu‘nr received his B, A, at chn-
g:'.l..l?:o:'i:sé 7 iuwl-motodntoxmur-hmnmxu

years; 83. Nashe also received his
B, Ay from Bt, Jonave in 1585085 1% ibid,, XIV, p. 102,
“%lmtt and Ball, op. m.. Pe Ths
2T tephen and Lee (eds.), 9p. Sitys VIII, p. 512,

MMig VIII, ps 106,
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Bashe, perhaps becesuse he had been Fashe's college friemd and
held a common dislike for the Harvey brothers.
II Bgturne is less concerned with the aoctivities of
Philomusus and Studioso (vho have returned from Rome and
Rheims and m‘ determined to rescrt to "comy-catching" as =
means of livellhood) than with the other cherscters, Furor
Poeticus, introduced for the first time into this play, is
~ regerded by Leishman as a vehicle for the parody of Marston's
utﬂu,m although Marjorie Reyburn finds that no single or
complete identification of that character can be made and
concludes that Puror Poeticus is composite in nature, 2
veflestion of Marlowe and Jonsen as well as of Nawston,273
The Recorder is a satirical portrait of Francis Brackyn,
deputy vecorder of Osmbridge from 1590 to 1609,27% In addition,
he is also representative of Common Lawyers in general who take
advantage of the foolisk and the unfortunate,>!> Stupide, a

272164 shman (eds), QR mna p. 82,

2 3marjorie Ly R s "New Pacte and Theories about

the Parnas P
o Parssous Plays,” Jubliosgion Nodems languaco Agscolation,

27414 1o probable that Brackyn, as advooste for the
town, often became a foous for the on of the
University;" lLeishman (ed.), gps gif., ps 66; also, "to our
author and his audience, Common Law was Town Law, and Civil
Lav vas Gown Lawj" locs clt.

2T50me Cambridge suthor msy heve learnmed some of the
finer points of satire of the common lawyers from Jomson, whose
was attacked by the lawyers as & censure of their
profession,
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puritan admirer of Peter Ramus, may have been a caricature of
Williem Gouge,2TC Other minor characters, including Phantasms,
Judicio, Academico, Sir Raderick, and Amoretto, contribute to
the action, th_o theme of which is the hard lot of the scholar
in an wnappreciative Qwi.ﬂnm

The play is especially interesting in that 1t contains
numerous allusions to the book trade, the London theatre, and
to Marston, Jonson, and Shakespeare, It has been noted that
I Returne has an allusion to the bookseller in the churchyard
at Paul's, JXI Returne contalns referemces to ", , the paper
_warres in Paules Churcheyard" (II Retwme, I,11,154-5), and an
entire scene (I,141), is dnﬁud to & conversation between
Ingenioso and Danter, a rather disreputable London printer.m
The fact that Nashe apperently lived with Danter, and later
vith his widow, lends substance to the identification of
Ingeniors with Nashe, In the sceme from the play (II Returms,

et

mm.n- e entered 's College in 1595, pro=
ceeded B, A, in 1600 § My Ay in 1603, Idke Stupido, Gouge
vas notorious for his puritanism and his ¢ ionship of
Ramus, the Calvinist author of Dialectis, a simplified
version of Aristotle's loglej Leishman (ed.), 9p+ Sit., pe 7O,

27714 should be noted that this is the theme of Dekker's
2atient Orissil.

278panter printed the first (pirated) quarto of
Shakespeare's h&n'mg in 1597, He was constantly in
trouble for the » 1g of pirated works and sourrilous
pamphlete; Stephen and Lee (edc,), gps Cifes IV, Pe 393



88

I,11,3%29-30), Ingenioso visits Danter in Pesul's Churchyard on
business (". . .about & 1little booke which I haue made, the
name of 1t is a catalogue of Cambridge Ouckolls.") He tells
Danter that ", . .this llbel of Cambridge has mudh salt and
pepper in the noset 1t will sell sheerely underhand, whenas
these bookes of exhortations and catschismes lie moulding on
thy shopboard” (II Returme, I,11,337«40).279 vhen Denter learns
the contents of the book, he readily agrees to print 1it,
saying, "Oh this will sell gallantly" (II Returne, I,ii,362),

One may f£ind allusions to thnAcontunporuxv London
_theatre in a sceme in which Philomusus and Studioso join a

group of fiddlers; in the "censure" of a list of poets,
including Spenser, Constable, Lodge, Damiel, Watson, Drayton,
Davies, Marston, Marlowe, Shakespeare, Churchyard, and Nashe;
and in the Kemp-Burbage scene, Studloso, in an aslde, says!

Better 1t is mongst fidlers to be chiefe,
Then at [a]plalers trencher beg reliefe.
But 1st not strange these mimick apes should prize
Vnhappy Schollers at a hireling rate?
Vile world, that lifts them vp to hye degree,
And treads ve downe in groueling misery.

affordes those glorious vagabonds,

at carried earst their fardels on thelr backes
Coursers to ride on through the gazing streetes,
Sooping it in their glaring Satten sutes,
And Pages to attend their maisterships: -

(II Returme, V,1,1916=26),

—..

279 panter's presses were confiscated in 1597 for printing
Jesu's Psalter without authority; ibid., XIII, p. 323.
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Secondly, the three poets pertinent to this study whose names
appear on the 1list of poetes to be censured in II Returne are
Marston, Jonson, and Shakespeare, Judiclo addresses Marston

by his "non de plume," Kinuydortaso

;gg,‘ﬁgl : a y 1ifting vp your
legge pi.u% l‘% world? Put vp man,
pat vp for shame.

m Me thinks he is a Ruffian 1s his stile,
Vi ds or garters orasment,
He quaffes a cup of Frenchmans Helleon,
Then royster doyster in his oylie teammes,
Cutts, thrusts, and folnes at whomsoeuer he meets,
And strews about Ram-2lly medlitations.
Tut, what cares he for modest close coucht termes,
Cleanly to gird our looser libertines?

(n m' 1,11,257-76)
- Marston, an Oxonian, had engaged in a literary quarrel with

Joseph Hall, a Cambridge man who was graduated with a B, A,

degree in 15923 from Emmanuel College, was elected Fellow
in 1595, and proceeded M. 4, in 1596,2%' Hall wrote nis
Yirgidemise in 1597, while at Cambridge.282 Marston, who was
probably living in London in 1598 .283 included a satire on

Hall in Ihe Metemorphosis of Pigmalion's Image and Certalne

2Bol!-.:l'l‘lscm liked to be known by the nickname of Kinsayder,
ap one whe 'kinsed! or docked the tails of wandering doge
and stray social abuses; Lelshman (od.).}gg. git., p. 2410,

citing Gosse, Iife of John Donne, I, p.

:;‘ Devemport (sd.); Zus Soligcted Recms of ieseph Eall

%21444,, p. =X

283“00‘ (.dc)p op. m.. I, prp. xTvilexviii.
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Setyres, written by him thet year,284 Later in the seme yeeor,
Marston, in a second edition of The Scourge of Villanie,
accused FHall of pesting an epigrem to every copy of Pigmslion
thet ceme to the Steticrner's of Cambridge, This epigram
referred to ua;rlton as 2 mad dog 2nd a human ese, 285 Thues, the
attack on Marston is explaimed in II Returns, Hall seems to
have been admired by the author of the Darmassus Plays, and
his satires are frequently imitated in II Returme. The fact
that Hall did not leave Cambridge until December, 1601,
indicates that he was undoubtedly personally famillar with
the author of the Parnassus m.m This satire oa Marston
must have been of keen interest to the literaryeminded young

men of Oambridge, especlally since the person satirized was
now the major dramatist of the newly revived Paul's boys in
London,

Furthermore, the "eensure" of Jomson, which follows,
gertainly shows that the university author had knowledge of
the quarrel between Jonson and Marston sand Dekkert

m{_‘g&&m: The wittliest fellow of a Bricklayer in
-

w; A meers Empyrick, one that getts whet
he obsemation, and makes only nature priuy

2856 iy
Alskn o2 INSME S04 Aamian OIS 2ama o dansal Bail

286M0 s Ps Xviii,
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to what he endites; so slow an Inuentor, that
he were better betake himselfe to his old trade of

Bricklaying; a bould vhorson, as confident now in
making of a booke, as he was in times past in laying

of a brick
(1I Returme, I,11,293-99),
There are numerous allusions to Jomson's ", , ,0ld trade of
Bricklaying" in Satiromastix. The charge that he was ", . .o
meere Empyrick"eein other words, that he dealt only with
surfaces--was anticipated by Jonson himself in Postaster,
when Demetrius (Dekker) says of Horace (Jomson):
Alas sir, HORACE! hee is a meere spungej
nothing but humours, and obseruation; he goes

vp and downe sucking from eurie socletie, and
when hee comes home, squcazas himselfe drie agalne,

(Boetaster, IV,111,104ff)
Jonson may have been repeating what others were saying, The

fact that he himself mentions it indicates that the charge
must have been common knowledge, Jomson's detractors also
accused him of slowness in composition. In Satiromastix,
Tucca says of him: "What will he bee fifteene weekes about
this Cockatrices egge tuvo?" (Satiromastix, I,11,363-4); and
", « Jyou and your Itchy Poetry break out like Chrisiaass, but
once a yeare" (Satiromastix, V,11,202)., The eriticism of
Jonson, however, is slight in comparison wi?:h the censure of
Marston, leading Leishman to bellieve that the sympathies of
the Canmbridge poet rested with Jonson in the war of the

thestral.287 Indeed, there are numerous parallels between

287Le4shman (ed.), op. eit., ». 92,
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Jonson's "humour," comedy, and the Parmassus Plays in the
matters of subjeect; in style, and even in literary taste.
Many of these are illustrated by Leishman in his commentary
upon the three plays, Reyburn, however, does not agree with
Leishman, who thinu that the Parnassus author's aympathies
were entirely with Jonson, but maintains that the Cambridge
poet was equally scornful of both.288 Wnile the author is
eritical of Jomson, one concludes from this study that Marston
15 the ome who bears the brunt & the invective,

Imediately following his discussion of Jonson,

) Judicio next considers Shakespsavre!

Who loues not Adona loue, or Iucrece rgo?
His sweeter verse contaynes hart robbing lines,
Could but a grauver subjeet him content,
Without loues foolish lazy languishment,

(11 Returme, I,11,301-4)
It is clear that Judicio recognized the beauty of language

and versification in Shakespeare's two early poems, but

", « «ovidestly considered that he was misusing his talents
in producing luscilous studles of amorous passion, though they
might move Gullio and his kind to sentimental nptnrn."aeg
The author's attitude toward Shakespeare may be due, in the

first place, to the fact that Yenus and Adonis and The Rape of

288Reyburn, gp. git., p. 332ff,
289Ward and Waller (eds.), op. git., VI, p. 351.
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Lucrece were examples of a kind of poetry which all the
satirists--Marston, Hall, Guilpin, and Davies includede~were
bitterly attacking. Lelshman thinks that the sonnets and
erotic poems in the mammer of Ovid, such as Yenus and Adonis,
suddenly eataci to be fashionable, and became, like the
gallants who admired them, subjects for satires and epigrams,290
A further reason for the author's attitude may have been that

Shakespeare

e« « «¥Was also & practicioner of that pnz
drama which the author, like many other U versity
men, seems to have despised, and vworse still, he
was in league with those c:plniter; ?f unfortunate
scholars, the professional actors,<?

In a later scene, the Parnassus poet again deals with

>

Shakespeare, not as a poet, but as a dramatist and actor.
This scene contains the famous discussion between Burbage and
Kempe, which may have been inspired by a2 recent visit of the
Lord Chamberlain's Men to Cambridge:

3 Now Kempe, 1f we can intertaine
these ae‘oller- at & low rate, it will be well, they
hane oftentimes a good conceite in a part.

$ Its true indeede, honest » but the
glaues are somewhat proud, aand besides, tis good
sporte in a part; to see ‘h&: neuer speake in their
walke, but at the end of the stage, iust as though
in walking with a fellow we should neuer speake but
at a stile, a gate, or a ditch, where a-man can go
no further, I was once at a Comedie in Cambridge,

290104shman (ed.), 9p« Qites D+ 50,
. 291m.’ P. 58,
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and there I saw a parasite made faces and mouths of
all sorts on this fashion,
gfigggg: A 1ittle teaching will mend these faults,
nay bee besides they will bo able to g‘: a part,
Few of the vniuersi pcn ou well,
the 1 too much of that wrl or

T R s
NS0 tt Do lazess nﬁ‘%ﬂ

is a pestilent tollow. ; gk
Poets a plill, but our fellow Eh
a purge that made him beray b

(1L m "IV,111,1753-73)
The condescending attitudes of Will Kempe and Richard Burbage,

(respectively the most famous comedian and the most famous
tragic actor of Shakespeere's company) toward the university
lplaycrs indicates that the Parnassus playwright was intimately
familiar with the Chamberlain's Men. The only recorded vislt
of the Chamberlain's Men to Cambridge ie 1594=5,%92 However,
on the title-page of the first quarte of Hamlet, published in
1603, the play is described as having been acted ", , .in the
two Vniuersitles of Cambridge and oxford."297 1¢ g0, the
visit almost certainly took place in 1601-2.294 An earlier
Haplet may have been performed durlag the 1504=5 visit, if the
hypothesis put forward by H, D, Gray is correct. IHe maintains
that Shakespeare made a revision of the old play of Hamlet by

T Shgggevente; 11, p. 320; quoted
in Leishman (Od ). 8D mil De

293y11lian Shakespeare, Hamlet, the Faceimilie First
Quarto-=1603,

2
Q#Inilhlln (.dc)j ub m.| po 336.
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fhomas Kyd, with & brief trenseript for the rosd inm 1593,292
If Hamlet were performed at Cambridge; and if the Parnazssus
poet had seen the play, it sppears strange that the author
would renmcn_,d that Shakespeare treat some graver subject
than ", . .loues foolish languilshment,"
| Kempe's having seen ". . .2 euiﬂ.l at Cambridge" may
refer to the visit of the Chemberlain's Mem in 15945, or
possibly in 1601«2, The pley which Kempe saw was evidently
in Latin, and as a result he had nothing more to oceupy his
attention other than the faces and gestures of the actors,
_ The author's low opinion of the players is evident from his
satirical reference to thelr knowledge of the ancients,
Lelshman suggests that the pralse of Shakespeare and the
denigration of Jonson by the illiterate palr of players is
intended to have the same significance as Gullio's admiration
for Shakespeare and distaste for Chaucer in I Returne.296
Pleay, following the recognition of the "pill" as an
allusion to Poetaster, first idemtified the "purge" with
Shakespeare's Trollus and Gro_u!,.da-aw His 1dentification

2955, D, Gray, "Thomas Kyd and the M.rst Quarto of
Eamlggi"&hmnzs Modern language isscelation, XLIII,
PP. - .

2961,01 shman (eds), op. 2it.s Pp. 59-60.

29Tr1eay, gp. git.s I, PP« 189-90,
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vas accepted by numerous succeeding scholars, But since John
S P. Tatlock, in 1515, showved that it was practlcally
impossible to recognize Ajax in Iroilus snd Cresside as o
lampoon of Jonson, Fleay's ildentification has been dise
eredited,?% Other seholars have offered identifications,
among them C, F. Tucker Brooks, who proposed that the "purge"
was an expanded acting version of ]l.;lj,299 Leishman, in a
new 1949 edltlon of the Parnmassus 2lays, makes & most convincing
argument in support of Dekker's Satiromastix instead of a2 play
by Shakespeare,”°0 The seme identification wes earlier
, suggested by Pennimen,’®' and by Chembers,302 Chambers writes:

mumomttohommdmm
there is nothing to indicate espeare had
any responeibility for S s 1t 18 Just

conceivable that a Cambx e man, writing before
the play was ula.po!o? Dekker in print, may have
thought that hs had.

298;0un 8, P, Tatlock, "The Seige of Troy in Elizabethan
Iiterature, BEspeclally in Shakespeare and Heywood," Publication

Modern Ianznage Assgelation, XXX (1915); ppe T27-34,

2999, F. Tuocker Brooks, za udox
Epglish Drama %o the Retirement 28

J00r01shmen (eds), gne Sibes PP+ 595 369-70.

30lpenniman, "The War of the Theatres,” ﬁé§!§§§s
W glmm Serieg in ’
s De 149,
%020nembers, The Elisabethan Stage, IV, p. 40.
3100, sit.
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Reyburn has found intemmal evidence in II Returne to support
Leishman's identification of the "purge" with Dekker's
Satiromastiz, Her evidence includes the connection of the
word “purge" in Kempe's speech with Crispinus’s aunouncement
to Horace in Satiromastix, "We come like your Phisitioms, to
purge / youre sicke and dangerous minde of her disease”
(Satiromastixz, I,11,247-8). The pun, “that writer Metamorphosis,"”
Reyburn compares with & similar pun in w (Satiro-
pastix, IV,111,118-121 and I Returme, IV,iv,121-22), In
addition, Reyburn motes the parallel use of "vntruss" (II
. Returme, IV,iv,1798-99) and the use of the word in the Satiro-
mastix subtitle, "The Vntrussing of the Humorous Poet," and
has found other reflections of Satiromastix in LI Returns,’0%

Dekker's Satiromastix was first published in quarte in 1602
by Edwerd White, The tlitle-page readsi

Ag 17 hath bin presented publikely,; by the
Right Eonorable, the Lord Chamberlaine his Seruants;
priuvately by the Children of Paules, By Thomas
Dekker, . rin'cod by By A, for Edwvard White; and are
to be louc at his shop, neere the 1little north %gr
of Paules Church a2t the signe of the Gun, 1602,

The author of II Returne could hardly have read Satiromastix
in quarto, eince it wes first pudblished in 1602, while the

30‘Rsxy‘bu.rn s 8B+ 2its, ps 33211,

’;'fi‘;:d;;gﬁmrs (ed,), The Drsmetlo Works of Thomes
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first performance of II Returne was at Christmas 1601/2, But
the numerous parallels between Satiromastix and II Returne

are most likely to have been the result of a careful reading

of the play, If this were impossible, perhaps the university
playwright may have taken notes on the play while attending

a performance at Paul's or at the Globe. In the days of few
printed books, Elizabethans were trained to listem intently,

and the university scholar would have been especially interested
because of the excitement generated by the play as an answer

to Jonson's Roetaster.

That the Cambridge author should assoclate the play
with Shakespeare does not necessarily imply that Shakespears
had any share in its composition., Lelishman explains:

It may well be that, for the majority of Elizabethan
phygoors and playreaders, the Globe and the Chamber-
lain's Men were as much ' e's theatre' and
'Shekespeare's company' as for us today, and that, in
their eyes, Shakespeare was as much responsible for what
vas done at the Globe as, in the eyes of the hw.,as
husband is responsible for the torts of his wife.

Dekker was undoubtedly little knowa by a reading public at
this time, He was a hack writer, a reviser and a collaborator.

His name had not appeared on the tltleepages of the two plays
vhich preceded Satiromsstix into print, Shoemaxer's Holidey™7

mh’.mm (eds), 2+ 2i1%., pe 370.
30Tpowers (ed.), 9D+ Si%es I, Pe 9
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and Qld Fortunatus,’®® although his name, "Tho, Dekker," did
appear at the end of the latter. 309 Shakespeare, on m other
hand, was well known for his poems and his plays, Prior to
1602, nis name had appeared on the title pages of at least

eix of his printed plays: Love's Lebours Lost, A Midsummer
Hight's Dresm, Merchant of Venice, Much Ado About Nothing,
Richard II, and II Henry IV. Other plays in quarte, prior
to 1602, that did not mention his name were I Henry IV,
Henzy ¥, II Henzy VI, Rlehard III, Romeo end Jullet, end
Titus Andronicus, However, the omission of Shakespeare's
_ name by the printer did not prevent the author of the
| Parnassus Plays from inserting lines parodylng Romeo and
Juliet end Richard II in I Retuwrne (I Retwrme, III,1,989-90)
and II Returme (II Returne, IV,iv,1838-9) and attributing them
to Shakespeare, HNevertheless, the fact that the two Shakes
peare plays from which passages were taken had been printed
prior to 1600 leaves open the possibility that the author of
II Returne had read them in quarto,

It has been shown that academic drama in the form of
the Parnassus Plays vas very closely related with the London
.thu.tn. and, more specifically, with the war of the theatres.

——

3081414, 1, p. 105.

3091psd., I, p. 198,



100
Although met with opposltion, the visit of the touring
professional uuﬁg companies to the universities had suge-
gested a subject for satire to the university author of the
Parnassus Plays. Joseph Hall had directed his quarrel with
John Marston f;l‘ul Cambridge University and had enlisted the
interest and sympathy of the Parnassus poets The Greene=
Nashe-Harvey quarrel had originated et Cambridge, and, in
this quarrel, the university author had taken sides with
Nashe against Harvey. Famillar allusions to the Loandon book
trade in the two later plays implies that the Cambridge
) students had access to the printed pamphlets and plays which
were a part of the war of the theatres. Other satirical
allusions to the contemporary London theatre in the Parnassus
Plays may indicate that the author had a first-hand knowledge
of city drama, But whether his knowledge of the London
theatre was galned through personal visits to the theatre,
or from having read the plays in print, his attitude toward
Shakespeare, Jonson, Marston, and the professional London
theatre was scornful and satirie.

For & complete comprehension of the full effects of the
stage quarrel, one must also take into account the possible
role which Shakespeare may have had in the argument, since 1t
is in these Cambridge plays that Shakespeare is alluded to as
having given the "purge" to Jonson, allusions which have
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touched off a vast amount of speculative scholarship related
to Shakespeare in this event.




CHAPTER IV

SHAKESPEARE'S INVOLVEMENT IN THE WAR OF THE THEATRES

0 that nmt is a pestilent fellow, he
brought vp gluing the Poets a pill, but our

fellow Wluth gluen him a purge that made
him beray his ecredit,
--1l Returme, IV, 111,

The allusion in II Returne to Shakespeare's having
given a "purge" to Ben Jonson while putting down the university
vits has led scholars to conduct a relentless search for the

play or plays in which Shakespeare may have displayed this
skill, Specifiecally, while they have concentrated almost

entirely upon Iroilus and Cressida and Hamlet, they have yet
to solve the mystery.

As 1t has been shown, the first performance of II
Returne occurred in Cambridge in 1601/2,3'0 0n the other
hand, the date for Iroilus and Oressida is genmerally thought
to have been 1601 or 1662,3” inasmuch as this drama was
entered in the Stationets Reglsten February 7, 1603,°12
Within recent years, however, the attempt to discover the
so=called "purge" in Iroilus has waned, although it has not

3101e4 shman (ed.), op» git., p. 26,

3gare1d N, Hillebrand (ed.), " and Cressida,"”
A New Variorum Edition of Shakespeare, p. 365.

N 2xrver (eds), gp. gits, III, p. 91D,
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entirely dissppeared. Hillebrand explains that ", . .the
evidence is so insubstantial, the proponents have been so
ready to change thelir minds, and the various theories have
so contradicted each other that interest has dled out,">13
The association of Troilus with the "purge" is generally
attriduted to Flesy,>'" who first identified Dekker with
Thersites, Jonson with AjJax, Achilles with Chapman, and
Hector with Shakespeare,> > Later, he was to reaffim his
identity of Ajax as Jonson in *he first volume of his Bilo-
graphical Chronicle of English Drama (1891), only to alter
his opinion in the second volume to this work:

My hypothesis is that the sic" given to "the

great lb‘mdon 3 1 3y 3783 111, 3, 34, is identical
with the "purge” administered by Shakespeare to Jone

son in iv. 3, and that the
settl % mxf?aW'mﬁnis shadowe forth
the putting forward anqu by the King's men to write
against Jonson his « The subsequent

defection of Thersites ax to Achilles would then
agree with the reconeiliation of Marstorn and Jonson

in 1601, they wrote together in Rosalind's
compiaiie. 318

Hereafter, according to his changed view, Achilles was Jonson,
Ajax wes Dekker, and Thersites remained Marston. Small (1899)

313!1110brand (eds), " Cressida," A New
Yerlorum Edition of , ,’ I€, P . 4

400, oit.

3’510 . »
of Willian Snakespesrs DLETer: Fost, ok Fisrusker o py. 45, 185

316p1eay, A Blographical Ohvoniele of English Drema,
II, D 189,
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agreed with Fleay that Ajax may heve been, in part, a }arloul
thrust at Jonson, but he did not admit that Dekker and Marston
were alluded t0.>'! On the other hand, Tatlock (1916) stated
that 1t was practically impossible to recognize Ajax as a
lampoon of Jon;nmns Herford and Simpson (1925«50) include
only one discussion of the probdlem in their variorum work
on Jonson, & note in which they indicate & returm to the
theories of Fleay and Small: ", . .it seems prodable, on
the whole, that this ‘purge' was given in Iroilus snd
oressida,”>'? campbell (1938) supports Tatlock's view in
epite of the latter's admission that personal satire often
intruded into Jonson's comical satires. Campbell thinks that
certain tralts, attributed to Ajax by other characters in the
play, were aseribed to Jomson by his ememies, However, Ljax's
dominant characteristic was heavy stupidity, and Campbell
believes that no one could have acoused Jomson of that view,~ 20
In addition, Campbell points out the different physical
characteristics which exist between Ajax and Jonmson, 2!

1 ’
3 75]‘11. 2B. m-. PP« ‘68-9-

3Bpatlock, ope Sites DPe T2T=34s

}‘gﬂlrtord and Simpeon (eds.), gp. eit., I, p. 26n,
3200ampbell, op. oitss Pe 219,

1100, st
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Nevertheless Campbell's main thesis, that Iroilus was written
by Shakespeare according to the newly developed form of
"ocomicall satyre," is objected to by Lawrence, who contends
that sh:kc:peagi may have been only slightly influenced by
the new form. 22 Elton (1948) defends PFleay's suggestion
that Ajax is Jonson, After listing the motives which
Shakespeare may have held in satirizing Jonson, he notes
specific passages in Irollus which appear to tally with
Jonson's ¥mown personal characteristics, and concludes
s+ « +that both external and internal evidence
point to identification of Ajax as Jonson.
Shakespeare "purged" Jonson by satirizing him as
a witless, braggart soldler oonzéundod of humours,
and berayed hig credit (befouled his rusggatloa)
by naming him Ajax, signifying a privy.
0f all the hypothetical identifications of characters in
Shakespeare's plays, Harbage (1952) finde that of Thersites
vith Marston to be the most !ensablo.’a‘ He thinks that
"o + o8 kind of gleeful morbidity linke the pair" aai concludes
that:

« « o¥We may take our choice whether another
shot in the War of the Theatres was being fired,

322y, W, Lewremce, "Troilus, Oressids, and Thersites,”
Modern Language Review, XXXVII (Oectober, 1942), p. 429,

,23H11111n Elton, "Shakespeare's Portralt of Ajax in

Izoilus and Opsspids.” Fuplicetion Nodors Leugusse dstoelstion.

32450 rhage, op. git., ps 116,
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et S A e
mthor, as the most attentive lad ums.im.n of
the Elizabethans, he had merely heard in his
career a new accent which he could use,
0f the most recent erities, Leiskman (1949) concludes that
the "purge® was probably Sstiromsstix, mot Zroilus.326 on
the other hand, Shakespeare's play, as Oraig (1951) suggests,
may be a ", , .rewriting to remove from 1t the traces of the
controversy connected with the War of the rhutru."”'r
Certainly, the prologue allude= to Jonson's Pgetaster (1601),
in vhich Jonson had egotistically asserted that his play
transecended the eritiecilems of ", . .that common spawme of
dlmm« / Our frie of writers" (Pgetaster, "Prologue").
The following lines from the Zroilus prologue illustrate
Shakespeare's reaction to Jonson's rodomontates
« » oind hither am I come,

A Prologue arm'd, but not in confidence
0f Authors pen, or Actors volce.

(Zzoilus snd Cressids, "Prologue”)
However, aside from the identification of m:-iu: with
Marston, who to all interests was on the side of the players
agalnst Jonson, one finds little to identify in the play as
the "purge.”

325zp1d., p. 118,
261,69 shman (eds), gp. gite, pp. 3701,

- 2THardin Oraig (ed.), The Oomplete Works of Shakespeare,
De 5
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There is a further possibility that Histriomastix
(1599), Marston's revision of an earllier play, contains an
allusion to Shakespeare's Irollus end Oressida. One of the
fragments from plays recited by the players (II,1) contains
the following lines:
Come Cressida, my Oresset %,
Thy face doth shine both day and night,
Behold, behold, garter blue.
Thy niﬂxt his vallant elboe wears,
That When he shakes his furlous Speare,
The foe in shivering fearfull sort,
May lay him downe in death *o snort.
There 1s nothing, however, which polnts to so early a date as
1599 for Shakespeare's Iroilus snd Oresside.’®® e use of
the words ghakes and Speare naturally suggests Shakespeare,
but 4t is probable that the use, here, 1s accidental rather
than deliberate, Whether the entire passage belongs to the
revision by Marston or to the earlier play is also uncertain,
Smell, on the basis of a textual study of both plays, believes
it a part of the mulen.}ag Chambers, however, is not
satisfied by Small's hypothesis,>>° He feels that the entire
play is & satire on professional players and that 1t was

undoubtedly both produced and revived by amateurs or boy-.331

3280hambers, Ihe Eligabethen Stage, IV, p. 19,
,29&.13;. 0B ml) Ps 147,

30cnampers, The Elizavethan Stage, IV, p. 19.
33 1pad., v, p. 17.
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It is possible that the play might possibly have heen performed
egain in the years following ite revival in 1599, However,
because it wes probebly one of the "musty fopperies of
entiquity" with which the boys of Paul's Teturaed to the
stage, and because Jonson had ridiculed some of its "fustian"
words in Every Man Out, ome prefers to conclude that Histrio-
mastix was probably not revived egain in the war of the
theatres,

On the other hand, Eemlct 1s the other Shakespearean
play which scholars have related to the problem, mainly for
_its unusual comments upon Loudon theatrical activities and
the child-actors of the period, No one is certain of the
precise time of its initial performance, although scholars
tend to agree that a date between 1598 and 1601 may be
correct. - Because the play vas eatered in the Stationer's
Register, July 26, 1602, one may assume that it was at least
acted by that date. - Of the extant printed versions of the
play, three, Q; (1603), Q, (1604), and the text of the 1623
Follo, are especilally problematical, Each text has varying
degrees of differences, For example, Qq bears the following

332¢pere 48 a refersnce to Hamlet in Hu-rey'w,
which was written possibly between and 1601; Cralg (ed.),
op. glt.; s 900,

333Arbor ('do). Op. m.. III, Pe 84b.
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inseription on its title«page: "As 1t hath been diuerse
times acted by his Highnesse seruants in the Cittie of
London: as also in the two Valuersities of Cambridge and
Oxford, ond elsewhere.” It 1s, also, a short and inferior
text, For example, Polonius and his serveant, Reynaldo, are
named Corambils and Montano, many of the speeches are abbre-
viated, and the order of sosnes varies to some extent,
Scholars have generally assumed the text to have been pirated
from the playhouse copy. Therc exists also the theory that
Q; was a memorial reconstructlion of the original text, COraig,
 however, bellieves that Q; was printed from a prompt-book
which had been used by 2 company of actors on tour, possibly
performing at both universities, After the touring company
had returned to London, the Hamlet prompi-book had fallen
into the hands of the pri.n&*.ezc.”A Jonsequently, Oralg explains
the degeneration of Qg as a result of continual deterioration
on the road, the travelling company's being necessarily
smaller and the actors of poorer qumw.’” Craig's theory
may be correct; however, the Kempe~Burbage sceme in II Returne
implies that well<known actors played at Cambridge, Kempe
and Burbage almost certalnly visited Cambridge with the

e 33%gardin Oraig, A New Look at Shakespesre's Quartos,

351314, , v, 81,
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Chamberlain's Men in 1594=5, and possibly im 1601,336 Kempe's
portrayal by the Parnassus poet is too involved with his visit
there to dismiss this point as a poet's faney, In addition,
Burbage, the first actor to play Hamlet,>>! is ridiculed for
having given nﬁvtoo to the university players in II Returnec.
Next, Qp appeared in 1604 with the following
advertisement on ite titleepage: "Newly imprinted and
enlarged to almost as much againe as 1t was, according to the
true and perfect Coppie." A comparison of Q, with the Folio
text reveals that Q, contalns more tham two hundred lines
which are omitted in the Follo, but leaves out about eighty-
étiva lines which are present in the r0110.335 Craig suggests
that Q, was printed from the foul papers of Shakespeare's
revision of 01.339
The Folio is probably based upon the fair copy, or
original playhouse licensed document which the acting
company would normally have retained in 1ts possession.
Heminges and Condell, the editors of the 1623 Folio, offered
their finished work to the public as the uncorrupted text of

3361.e1shman (ed.), 2p+« git., ps 336, -

- 337?‘;’;',3,‘4‘1'?““ (ed.), Zhe Iragedy of Hamlet Prinmce

S”Mc' Pe XV
3390ratg, A New Look st Shakespeare's Quartos, p. 82.
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Shakespeare's plays., In an introductory note "To the great
Variety of Readers," the editors stated:

« o oyou were abus'd with diuerse stolne, and
surreptitious copies, maimed, and deformed by the
frauds, and stealths of inurious imposters, that
expos'd them: even their limbes; and all the rest
absolute in their numbers, as he concelued then.

In addition, an extended passage concerning the child-actors
is contained in the Follio but omlitted in Q or Qp, although
both quartos contain a brief allusion to the children., These
references vary so widely as to warrant a detalled repro-

duction of their contents at this point:

) Eirst Quarto--1603
« Players, what Players be they?
B é;’hor&, the T .’:liuna of ihe Citty,
Tho % you tooke de t to see so often,
5;!; How comes it that they trauell? Do they
gro stie?
« No my Lord, their reputation holds as it was
wonst,

« How then?
o XY falth Lord, noueltie carries it away,
rorﬂa prlnoipnlf’ publﬁa ardience that
Came to them, are turned to priuate playes,
And to the humour of children.
ﬂ!ﬁ; I doe not greatly wonder of 1t,
For ge that would make no{: and moes
At my vnecle, when my father liued,
Now gilue & hundred, two hundred pounds 340
Por his picture: but they shall be welcome,

Second Quarto--1604
« » &« «What players are they? .
iga. Euen those you were wont to take such delight

in, e Tragedians of the Citty.

340gnaxespere's Hamlet: A facsimile of the Second
Quarto==1 v '
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+ How chances i1t they traulle? thelr residence

bo n reputation, and profit was better both wayes,
8. I thinke their lnhibition, comes by the meanes

of late innouasion.

« Doe they hold the same estimation they did when
I was in the Citty; are they so followed,

ﬁ No indeede are they not.

of De

It 1s not very strange, for Vnele is King
arke, and those that Iouid unx:’nouths at him

while my father liued, giue twenty, fortie, fifty, a
hundred duckets a peece, for his Iioturt in 1little,
g'bloud there is somthing in thiniz?zt then naturall,
if Philosophle could find 1t out.

Zollo=--1623

® ¢« o oWhat ?lqlrs are m,?
gin, BEuen those you were wont to take delight in
. the gedians of the City.

« How chances 1t they traulle? thelr residence
bo reputation and profit was better both wayes.
ggiin. I thinke their Inhibition comes by the

late Innouatioan?
« Doe they hold the same estimatlion they dld
vwhen I was in the City? Are they so follow'd?

« No indeed, they are not.

» How comes 1t? doe they grow rusty?

o« Nay, thelr indeauour keepes in the wonted
pace; t there is Sir an ayrie of Children, little
Yases, that crye out on the top ofquestion; and are
most tyrannically clap't for't: these are now the
fashion, and so be-ratled the common Stages (so they
call them) that many wearing Rapiers, are affraide of
Goose=quils, and dare scarce come thither,

Ham, VWhat are they Ohildren? Who maintains 'em?
How are they escoted? Will they pursue the Quality no
longer then they can sing? Will they not say afterwards
if they should grow themselues to common Players (as it
is like most 1f thelr meanes are not better) their
Writers do them wrong, to make them exclaim against
thelr owne Succession, ¢

341%%5;032350'5 Hamlet: A facsimile of the Second
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« Faith there ha's bene much to do on both
sl the Nation holds it no sinne, to tarre
them to Controuersie, There was for & while, no mony

bid for argument, vnlesse the Foet and the Player went
to Cuffes in the Question.

« Is't mlibh?
uitld., Oh re ha's beene much throwing about of

Do the Boyes carry it away?
« 1 that they do my Lord %&Ms load too.
It 1s not strange: for liu is King of
De e. and those that would make mowes at him
while my Father liued; glue twenty, forty, an hundred
Ducates a pnco. for his picture Iittle., There
is something in 34!". than Faturall, if Philosophie
could finde it out.
The extended reference to the child-actors in the Folio does
nothing to further the plot and, therefore, much be considered
as a determined commentary by Shakespeare upon the London
theatrical profession, The omission of twenty lines cone
cerning the "little Yases" in Qy and Qp may have been an
intentional theatrical editing by the Chamberlain's Company,
since the war of the theatres was over by 1603 and 1604, the

publication dates for Qq and Qa."} By this time, Jonson was

| H25e1ge Rokeritz (ed.) . e
B o

5“30. F, Tucker Brooke suggests that the omission of the
paasag. and Qe was due to restraint by authority. In
mpt t find u rebuke of Jonson in s he develops
this 1dea to 1nc1nde a loet pessage in which may have
contained the "purge.," Brooke believes in the power
ef Heminge and Condell to preserve this passage, but, to
avold humiliating Jonson, the editors declined to print it;

Brocke, 9p. glt., pp. 285-6,
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again assoclated with the Chamberlains Men, having written
Sejanus in 1603, and there certainly would have been no
reason for the Chamberlain's Men to have opened old wounds
by leaving the "little Yases" passage intact, The omission
of the passage concerning ths child-actors, therefore, may be
attributed to theatrical editing in order to avoid antegonizing
a playwright in the employ of the Chamberlain's Men.

Oertain allusions to the child-actors contalned in
the three texts have never been adequately explained, For
example, in Q, the actors travel because the poueltie of

_private plays has attracted the public audience, Qs and
Folio explain the players Inhibition by means of the late

Innouasion. It appears that the word Imnoussion (innovation)
by juxtaposition should heve the same conmotation as npoueltie

in Q,. Therefore, 1t is most likely that the word refers

to the revival of the child-actors in 1599«1600. The idea
that the innovation might refer to the Queen's condoning the
child-actors is insubstantial, First, there is no reason to
believe that Paul's Boys enjoyed special support. They are
known to have played only twice before the Queen from the
time of their revival until the Queen's death,’** Secondly,
Blackfriar's, where the Children of the Chapel performed, was

- "“un;hmg-m  Julld-jotors: A Ghapter in
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« « o8 purely private venture from start to finish,
without an atom of royal support other than the
encouragement of pathy which ZElizabeth had always
shown the principal children's companies, It is quite
right to insist. . .that the sovereign had no
to do with the éisappearance of the Chapel in 1584;
it is nqmlhimthtﬂoﬁmmuhdauth
thelr reinstatement in 1600,
Other references in this section that have not been fully
understood inelude the word tyranically to describe how the
children are clapped or applauded. According %o the QOxford
English Dictionary, the word should be understood as meaning
"exceedingly; violently; vehemently." The term Sgose-quils
probably has a double reference to the chileactors, (in
* Juxtaposition with the players's swords), and to the authors
of the children's plays.

It is generally assumed that, because of the
competition of the boy actors, Shakespeare's company was
forced %o go on tour, Jonson has an actor from the Globe
say ", « .this winter has mede us all poorer than so many
staru'd snakes: Nobody comes at us, not a gentleman" (Roetaster,
IIT,iv). It ® implied that the reason for the poor attendance
at the Globe is the better theatrical fare offered by the
children, Before accepting Jonson's word that he has won

over the player's audience, however, one must consider two

SRR

”MI' ps 169,
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things, Tirst, the Globe, an outdoor theatre, did not
present plays during the cold winter months, BSecondly,

Jonson qualifies his broad statement, ", . .nobody comes at
us," with *, + onot & gentleman,” On the other hand,
Shakespeare makes & Joke about the effeet of the children
on the Globe attendance, for in the words of Rosencrantz
(Folio, 623), the boys carry swey ", . ,Hercules & his load
15«:0."3"’6 There was, as far as is known, no general inhibition
of acting as a result of the stage quarrel, Shakespeare,
hovever, may have been wvary of a restriction, similar to the
) Arehbicshop's restraining order of 1599, concerning erotic and
satirical works., There is no indication, other than Jomson's
allusion in Poetaster, that Shakespeare's company suffered
any severe reversals hecause of the rivalry of the children,
Undouhtedly, the entire scene in Hemlet concerned with the
child-actors and the "common stages"” was written by Shakespeare
with tongue<inecheek, In the first place, it does not stand
to resson that Shakespeare wonld have admitted, in his play,
that the child-actors had compelled hims company to travel,
Secondly, Harbage indicates that the combined avdience capacity
of the active public theatres, which gave daily performances,

Z46qne pun is en allusion to the Globe Theatre, the
sign of which was Hercules carrying the Globe; Herocules,
according to the story, had relleved Atlas in this task,
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was probadbly six times as great as that of the two private
theatres, which played only weekly:

e » o1t appears likely that in the year of t
eighteen to twenty~four thousand spectators a wee
through nine or ten monthe of the year were
patronizing the Chamberlain's Men at the Globe, the
Admiral's Men at the Fortune, and Worcester's Men at
the Boar's Head or Rose, compared with six to seven
hundred spectators a week through six months of the
year patronizing the Chapel boys QRTDInaklecr's and
Paul's boys at their song school.

Therefore, the effect of the child-actors on the Chamberlain's
Men could hardly have been so disastrous as to have forced
them to tour the provinces. In addition, the attitude of

the professional players in the Kempe~Burbage scene (II
Returme, IV,ii11) is smug and superior, Certainly, if the
well-informed author of the Parnassus Plays, who exclaimed
against the wealth of players and the poverty of scholars,
had known of an economic erisis in the professional theatre,
he would gleefully have reminded his audlience of the event,

Although there is no evidence that the Chamberlain's

Men travelled in 1600-1,3* the Qy (1603) title-page states

that the play was performed at Cambridge as well as at

B‘TMISG. n‘ Elt.s Do 47.

348onambers finds no record for the Chamberlain's Men
having travelled, except for brief perlods in 1596, 1597,
and possibly in 1601; Chambers, The 8 s 3%,
p. 1943 However, Albright cautions unrecorded
dramatic performances in the Aimtuu probably far oute
numbered the recorded ones; Albright, op. git., p. 13.
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Oxford and "elsewhere," A Cambridge performance by the
Chamberlain's Men would not have been unusual, therefore.
Furthermoxe, on May 17, 1603.. James I, having ascended the
throne at the _auth of Ellzabeth, approved a royal patent
whereby the Lord Chamberlain's Men became the King's Men,
The document states that the men are to act at the Globe
Theatre, in Surrey, and ", . .w[1] thin the liberties and
freedome of any other Clttie Vanluersitie Towme or Borough
whatsoue[er] w[1] thin o[ur] said Realmes and doninlom,"”g
Exactly when Hamlet was performed at Cambridge 1is unecrtiin.
However, i1f the play were performed there prior to the first
performance of II Returme at Christmes, 1601/2, for it to
have contained the "purge," 1t must have been performed after

the date of Satiromastix, Since the date of Satiromastix is
established between Ppetaster in the epring of 1601 and the

Stationer's Register entry of Satiromastix on November 11,
1601, there is a strong possibility that Hamlet actually may
have contained the "purge referred to in the Cambridge play.

One also recalls that Polonlus, in Hamlet, is referred
to as having acted the part of Jullus Caesar in a university
plays

95enjamin Roland Lewis (ed,), The Shakeer
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Ham, My lord, you played once ‘i the university,

you say?

+« That did I, my loxrd; and was accounted &
good actor.

« Vhat did you ensct? :

0Le I did enset Julius Caesar: I was killed 'i

the dtol; Brutus killed me,

« It was a brute part of him to kill so capiltal
ace there,
(Hamlet, IIT,11,103-11)

This reference to the character Julius Caesar does not
necessarily imply that one should look for & caricature of a
university man in the 0ld Polonius, However, Shakespeare's
allusion to the wouldebe actors in the universities as
revealed in his treatment of Polonius would have been
- significant to a Cambridge audience,

In addition, the Kempe«Burbage scene in II Returne
appears to he the Parnassue poet's reaction to the advice
given the players in Hamlet. Burbage coaches Studioso in
prper rendering of a welleworn line from Kyd's Spanish
Iregedy: "Who calls Ieromimo from his naked bedd?" (II Returnme,
1IV,1v,1806), as well as lines from Shakespeare's Richard III:
"Wowe 18 the winter of our discontent / Made glorious by the
sonne of Yorke" (II Returme, IV,iv,1838-39). Then, before
leaving, Kempe reminds the university men to heed the advice
of their betters: "Thou wilt do well in time, if thou wilt
be ruled by they betters, that 1s, by my selfe, and such
graue Aldermen of the playhouse as I am" (II Returne, IV,iv,

1833=35)« Quite naturally the university author of LI Returne,
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likxe Greene and Nashe before him, was disturbed by the
dependence of university men upon base and ignorant players,

A re-investigsation of the entire scopec of the war of
the theatres shows that an outburst of formal satire in the
last decade nf the sixteenth century spread to the London
stage, especlially through the satirical drame of John Marston.
In order to attract an audience for Paul's Boys and increase
his own reputation as a satirist, Marston lashed out at the
popular stage and welleknown literary personalities. In
doing so, he locked horns, perhaps unintentionally, with
Jonson, who had taken to writing for the Children of the
Chepel at Blackfriar's with the idea of reforming the cone
ventions and practices of the stage by (1) pointing out the
absurdities of current foms, (2) employing classicsl satiric
standards, and (3) establishing, perhaps, & new form of drama,
the "comical satire.” Jonson's high disdasin of Marston's
attempts in the field of satiric comedy led to a display of
invective. The sudden use of the child-actors and the satire
of popular stages caused the professional players to become
alarmed, Jonson was criticized for his personal satire in
Postester. Dekker's Satiromastix, probably writtem with
Marston's assistance, ended the quarrel, and Jonson turned to
writing tragedy. Thus, it may be said that the war of the
theatres was 2 result of vanity in & profesnion that was making
its way in a new form of drama,
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The Parnassus Plays not only belong to a tradition of
topical and satirieal comedy already sstablished at Cambridge,
but also ars exceptionally revealing in that they indicate
one reaction of the university to the London stage, The
universlty men were not existing in a scholarly isclation
from the newest tremds of literature and drame, Indeed, they
were themselves involved in the literary quarrels, as previously
witnessed in the NasheeHarvey-Greene and Hall-Marston frays,
Naturally, they sided with the "University wits" ageinst
the popular players, -

Furthermore, the subject of the printed play ie closely
tied in with the war of the theatres; The pley in quartoe
undoubtedly stems from 2 public interest in the thestre, an
interest that was famned by the controversy between playe
wrighte and players. Earllier, the Martine-Marprelate controe-
versy and the Hall-Marston quarrel had attracted lnterested
onlookers, Thus, the war of the theatres also contributed
to a renewed interest in the booke=trade, In addition, with
the appearance of plays in quarto in the late 90's and early
seventeenth century, the dramatist assumed a new role and
stature as a gentleman of letters, Much of the former hack
work now geve way to an avowed collaboration or even sole
authorship, Because the profesional companies were in
competition with each other, they were reluctanl to permit
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the printing of cholice plays in thelr repertorys On the
other hand, writers for the child-actors, especially Jonson
and Marston, perhaps hurried their plays into print after a
run on the "private" stage., Perhaps these two were not
confined by oﬁnpnaw‘tounllttnnl governing the professlonal
vriters and found the writing of playes a source of revenue
and occasion for vanitys In additlon, the topicality of the
setirie play undoubtedly restricted the rum of a play upon
the stages The less reputable printers, as evidenced in the
scens involving Danter in II Returns, must have welcomed the
erotic and persomally satiriec plays, Similarly, one assumes
that a printer would have been unlikely to undertake & job
if ke had no hopes of a sale,

In addition to stimulating the booketrade, the war of
the threatres cultivated the development of a 1iterary
criticiem of drame, The satirical attacks of the playwrights
upon the gulls and poetasters also included discussions of
contemporary writere and thelr drama, thus stimulating popular
taste, Certainly, Jomson's contributions tou salirical comedy
attracted numerous imitetors; and even Shakespeare was not
adverse to incorporatiag new ideas into his drapas, Finally,
Hamlet's advice to the players ie evidence of 2 growing
interest in the gemeral critical standards of the acting

profession,
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