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4 buckarco cowboy from Cregeon whe was interviewed con a
PBS broadcast was acked if he thought that cowboys were
declining in numbers. He responded that not only was that
true, bput they would probably disappear from the range
altegether by the turn of the century. Such thinking receives
considerable support in the mass media and to many, when the
cowboy exits the range, the role and occupation of cowboy will
cease to exist.

Most Americans believe that it is relatively easy to
define cowboy. Possibly this is due to the fact that they
believe the cowboy role entails relatively fixed meanings
inherited from the past. In the 19th century, the role of
cowboy may have been comprised of only a few, clearly defined

attributes, Typically, a person whoe was a cowboy was an
itinerant hired hand who worked_with cattle on the open range,
often alone or in small groupsa. The range cowbay was usually

an excellent horseman; who relied on initiatiwve,
respurcefulness and his own decision making skills to perform
a variety of tasks. The traditional cowboy’s most important
quality may have been his ability te be a "“jack-of-all-
trades." He was expected to build barns, mend fences, shoe
horses, doctor s5ick cattle, and master wirtually every
ranching skill,.

In recent decades, industrial ranching with its
helicopterse and computers has greatly modified our
understandings of the cowboy role. Instead of a

unidimensional role (the traditiomal range cowboy);, there has
emerged a variaty of highly specialized occupational roles
that include the contemporary range cowboy (who most closely
resembles popular stereotypes), but, 21lso rodeo cowboys,
feedlot cowboys, cattle Ltruck coubogs, and others with their
own imetituticonalized subculture. From an «accupational
perspective, all of these cowboys are equally legitimate in
the sense that they play some role in the cattle industry; all
make their living performing tasks that traditionally have
bean considered appreopriate to the cowboy.

Despite the proliferation cf covwboy rales and occupatiocns
in the 20th century many Americans would probably fgree with
the buckaroo that the cowboys' days are numbered. This is
because they do not consider any of the modern cattle
specialists to be "real" cowboys, According to this view,
contemporary cowboys may look and act like "real" cowboys but
they do not folfill all requirements of the role, Fram this
perspective, [0 be a real cowboy a person must work with
cattle, ovtdeoors on the range, or for some, perform on the
rodeo circuit, 411 others. particularly those who ply their
trade in urban areas or who work in highly specialized tasks
within the cattle industry, are usually deemed "illegitimate,"
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We disagree with this position on two fundamental
grounds. First, we propose that while there are numerous
pepular undersatandings of the cowboy role, it has in fact, na
fixed meanings;: rather, it {(like any scocial role} is defined
and redefinfd continucusly through the proecess of soccial
interaction, From the interactionist perspective, the notion
vf "real cowbey" is a popular fiction created and perpetuvated
Yargely by the mass media rather than by cowboys themselves.
Second, we contend that cowboy demeanor--dress: language, and
behavier which is usually considered the least important
compenent of the cowboy role, may in fact, be the primary
criterion ppon which soclal understandings of the cowboy role
are based.

We believe that the eorccupational definition of cowboy is,
in fact, so ambiguous that it actually plays a relatively
minor role in popular wunderstandings of the cowboy.
Occupationally, a cowboy i=5 any individual who works with
cattle for at least a perticon of his liwvelihood. This
definition, of course, includes all cowboy varlants both past
and present. The occupaticnal definition of cowboy., however,
isg but a minimum description of rcowboy, foar if wWe are to
consider any individual a legitimate ceowboy it is also
essential that he look and arct like a coewboy. IE he does not,
and this weuld even include the range and rodeo cowboy, he
would not be considered a cowboy by most people regardless of
his cccupational specialty.

In this article we will briefly review the histerical
development of modern cowboy occupaticnal roles and media
contributions to our understandings of the role. We will then
show that demeanor is an essential element by which the public
evaluates whether a person is or is not a cowboy. By this
measure we cantend that the majority of modern cattle
sperialists are "real cowboys," in part, because they work
with cattle, but more importantly, because they view
themselves as cawhays and manipnlate the appropriate symbols
in their attempt to have others view them as such.

Many diverse cultures contributed to our understandings
of the cowboy role, The Spanish open range vancher:. the
Mexiran harseback worker [vaguero), southern frantiersman, and
the Texas Traildriver all contributed key mlements in the
creation of this early 2merican subculture. When the Texas
cattle drives ended in the 18808 cowboy roles did not become
firxed, but were further modified by the complex nature of
commercial ranching. For some cowboys working on the vast
northern ranges, early traditions <could be maintained
relatively intacek, Cowboys working at the fringe of densely
settled farming areas, however. were Strongly influenced by
the farming lifestyle. 1In areas where farming and ranching
skills were required, both cowboy roles and the cowboy world
view were adjusted accordingly.

Accompanying these changes was a radical redefinition of
the cowboy by the mass media. As early as the 1870s the
cowboy had become a media favorite. Artists and photographers
rlayed an important part in shaping the cowboy image. 5o did
magazine articles and comantic dime novels which not only had
a prefound effect on the public but also on the working
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cowboy. Some tried to imitate the bold adventurer_of the
range as depicted in pulp fiction about the west. Dime
novels transformed a complex role with numercus behavioral
options into a relatively narrow set of ideal behaviors. By
dime novels standards, “all cowboys were loyal, cheerful,
couragecus and preoud; they nevgr complained, minded their own
business and did their best.,” Wister was one of the first
novelists to cast the cowbeoy in the heroic mold. Stereoctypic
notions of the cowboy were promoted by wild west shows, and
later by rodeos. The dress, mannerisms and behaviors of
cowboy performers were soon interpreted by the public to be
the charactaristic demeanor of all cowboys.

Hollywood and television further embellished those
atereotypes. More importantly, they purged envircnmental and
occupational aspects of cowboy life. In many early shows
cattle were never seen; the wind never blew, and the
temperature never climbed above 80 degrees, Thus transformed,
the cowboy became spotlessly clean, carried a guitar, and
usually had a sidekick. Instead of the wviclent hard drinking
maverick, the cowboy became a kind of "Boy Scout.” Such
notions were retained by such legendary figures as Roy Rogers,
Hopalong Cassidy, and John Wayne, and the noticn of cowboy as
“good quy" reached its peak of popularity. A recent PBS
broadcast entitled "The Singing Cowboy" traced the careers of
Tex Ritter, Rex Allen, Gene Autry, and Roy Rogers describing
how Hollywood portrayed the cowboy in the 1940s and 1950s.
This version of the cowboy, which was the first to appear on
television and largely influenced two generations' notions of
what a cowboy was like, depicted the cowboy as cleancut,
honest, brave, and talented. The "singing cowboy" always beat
the bad guy, always rescued the girl, and usually maintained a
stronger attachment to his horse than to any female. In fact,
the horses of cowboys (Champion, Trigger, etc.) were
eventually considered stars in their own rights.

The 20th century not only produced the media cowboy, but
a greater variety of highly =specialized cowboys, who further
defined the role. By World War II, the range cowboy had
become a specialist in the cattle industry, working the "grass
phase” of the operation. Many traditional behavicrs and
skills like horseback riding, roping, and branding remained
escsential te his occupation. A& Martin noted:

There are cowboy purists of note who swear that
these modern-day horsemen are the only real cowboys
among us , , . but real is a dangerous word to use
in connection with cowboys. It implieFlauthenticity
and a specific standard of comparison.

While the rodeo cowboy may have once been a range cowboy:
he now gererally specializes in demonstrating cowboy skills to
the public rather than as a functional part of hie daily
routine. He makes his living "cowboying," but is essentially
an entertainsr. The majority of rodeo cowboys come from farm
and ranch backgrounds where they initially Iearned rodeo
skills, although 2 few now go to "rodeo schools" and "cowboy
colleges." When they are not performing on the rodeo circuit,
many return to farms and ranches to use their cowboy skills
for more pragmatic ends.
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Replacing the range covbhoy on long cattle drives today is
the truckdriving cowboy, He, too, is an essential link in
modern industrial ranching.:, and hence is alsa a cowboy., He
helps load and unload cattle, checks the conditian of
livestock while in transit, and 1s expected to be
knawledgeable about rcattle and their behavior., Like the rodeo
cowboy, many are from [arm or ranch backarounds, and some are
ex-ranage cawboys, who have decided to change occupations
within the industry.

Feedlot cowboys are another essential component of the
cattle enterprise. They play ne role in grass feeding cactle
ot in roundups, but they assume full responsibility fer cattle
once they are brought to the feedlot for finishing., Fesdlot
cowboys work with cattle daily, feedirng, culling, and
doetaring their charges until they are ready to be shipped to
the slaughterhouse., While diffevrent from the traditional
range cawboy, the feedlot cowboy is authentie. As noted
western auther Caleb Pirtle wrote:

The feedlot cowboy: his pasture is encased,

not fenced, with =teel rails. He faces no roundups,
ne branding. He drives na cattle. He makes sure
they don't run at all, He has no trail ko sleep
upon. Yet the feedlot rider may be the most honarad
man left in the grEfE vestern prairies. Be just may

be the last rawboy.

Most feedlot cowboys come from rural backgrounds and have
worked with livestock during their youth, Like ather cowboyes,
feedlot cowboys view themsclves as cowboys and tend to define
a cowboy in accupational terms. During a wvisit with feedlot
cowboys, We asked severa) who they considered to be a real
cowboy. Their response was that a cowboy was anyone who made
his living "cowboying." When asked if they considered rodec
covboys legitimate, most responded that they did. Their
positive responte was nat based on the rowboy's behavior in
the rodeo avrena, but what they did at home on their ranches.
One made the observation that the difference between a rodeo
cowboy and 2 working cowboy was the difference between a race
Norse and guarterhorse--"one is all show, while the orher gets
the job dons.” The idca of getting the job done was further
emphasized by a cowboy wWho was asked if a cowboy collede
graduate was a real cowboy. His response was, "if he can do
Lhe jok, he is."

Finally, the ranch manager is ancther important cowboy

role today. ®hile he is expecked to pevform virtually all
ranching tasks, “he ranch manager must be a cowboy with modern
business skille. Today's vanch managst may be as comfortable

with computers as <¢attle, or as familiar with helicopters as
he iz with harses. To requlate and oversee his business,
rench managers must have a thorough Knowledge of all cowboy
activities. He must alezc be able to perform mest of the same
functions as those of other 1nduskrial plant managers,
including the <cv=e=rsecaing of personnel, production, and
protits. Calculatling feed mixtures, averseeing breeding,
herding, castrating, and other cattle operations are also
uncery hi1s charge, Many vanch managers come from rural farm
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backgreunds, but they have usually supplemented their youthful
akills, with college and professional training.

In additicn to their working in some phase of the cattle
industry, all cowboys share something else in common that is
essential to our understandings of the role--it is that they
by means of wvarious subtle and not 50 subtle symbels and
behaviors, perform their activities in such a way that all of
those with whom they interact cecagnize them as cowboys.
Goffman defined this as demeanor, "that element of the
individual's ceremonlial behavior typically conveyed through
deportment, dress, and bearing, which serves to express ta
those in his immediate presence that he is a person of certain

desirable or undesirtable qualities.“1 Thus, for a persen to
be considered a legitimate cowbay, he muat continually act in
such a way that others wvjiew him as authentie, In effect,

being a c?zboy becomes a matter of "definition of the
situation.” The essential symbels that define and maintain
the cowboy persona are dress, behavior, and language.

Perhaps no other social symbol defines the meaning of the

cowbey as much as dress. For a person to be a cowboy, he must
look the part. According to historian, David Dary, many
diverse cultures have contributed to cowboy dress. The
Mexican horseback worker {the vaguero) appears to have
provided the foundation upon which cowboy dress rests. The

vaquero borrowed elements of Spanish peasant attire and Native
american dress and adjusted them to the open range Lo craate
the ariginal cowboy garb. The sombrerc, usually plain and
undecorated, shielded him from sun and rain. VYagueros wore
cotton shicts: wrapped leather leggings, and buckskin shoes
{ocr no shoes at all), Iron spurs were then sStrapped to
whatever E%otqear was worn, or even to the ankles of [their]
bare feet. Dary also noted that wvaqueros often were their
hair brushed back in long single braids, usually topped by a
bandanna, and that tW%? were agile, hardy, unclean, and
ocraslonally dishonest.

The Texas cowboy borrowed numerous elemants of vagueros
dress. An 1882 newspaper repcrt described the typical [Texas]

cowboy as vne who: ", . . wiars a white hat, with a gilt cord
or tassle, high-top boots; leather pants, a woolen shirt, a
coat and no west . . . On the heels he wears a pail of

jingling Mexican spurs, as large arcund as a teacup T

Cowbaoy dress was further modified when cowboys reached
the northern ranges. The bitter cold winters required wool or
flannel shirts, pants, and vests, ang many “nerthern cowboys
had knee length, furlined overcoatrs." Because of strong 30
tg 30 mile an hour winds the wide hatas were trimmed and moat
cowboys made a hat band of braided horse hair to secure their
hats. Boot design waa changed as well; they became high
topped to 21low the northern cowboys ta cross fhe deeper
streams without having water pour inte Lhelr boots. ?

During the 20th century some elements of cowbeoy dress
have been modified ro suit changing Eashions and occcupational
needs, although simple pragmatism remains central to cowboy
fashian. Boots have retzined the pointed toe and high heels
because of their continued advantages on horseback, or while
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performing outdoor chores. Tight [itting pants, sometimes
covered with leather chaps continue to protect the c?uboys‘
legs from briars, therns, heorns, and other hazards. C ok
just any pants will do. Accoecding to felklorist, Jim Hoy,
older cowboys today tend to wear Levi's, while most others
wear Lee Riders and Wranglecs, The shirt with buttoned
pockets allows Lhe modern cowboy to keep various tools and
assorted items euch as tobacco in a safe place where they
would not likely be lost during Ereguenkt mounting and stepping
down from horse back or pick up. Perhaps no single element of
traditional cowboy dress is more practical than the hat,
possibl; the preminent symbol of the cowboy both past and
present. ¢ The wide brim still protects cowboys from sun and
rain and the high crown continues to serve many other
functions, such as a feed sack or water bucket, or even as a
fan to get a fire started.

If cowboy attire has changed much in the last few
decades, it has been in the direction of becoming more
simplified. or, Eor some, more worn and tattered. ks Hoy
mentioned, ". . . to be a cowboy, You have to have some sweat
stains on your hat, some dirt 33 ycur boots, and the right
design on your rear pockebts.” Possibly this trend 1s
related to the fact that urbarn cowboys and recently "urban
yuppies" have coopted several elements of cowboy dress. For
the urban cowbeyr, and urban professionals as well, multi-
colored hats with fancy bands;, and shirts with piping and
embroidery have beccme the norm. 3Simplicity of dress may be
the cowboya moat effective response to this encroachment. As
his imitatpra adopt the finest and most decorative elements of
his attire, the cowboy had adopted cpposite fashions--those
mosat plain and natural. According to a visitor te the 1385
American Royal in Kansas City:

Those [cowboys and ranchers] working at the
Royal generally don cowboy boots and hats but leave
the frilly shirts packed away. Beyond the reguisitce
blue jeans; most wear flannel shirts, warm seaters
or down jackets. Occasionally a rancher . . . puts
on a suit jacket,; but it gggerally has the dawn-haome
touch of leather patches,“-

Today, some elements of cowboy attire seem to be more
symbolic than practical. Undoubtedly, pragmatic elements
persist, and when the covwbey is gquestioned about his attire,
he ia likely to cite such aspects, But there is5 cobviously
more to the cowboy wardrobe than its Ffunctional qualities.
Why, for instance, does the rancher who spends a significant
amount of time at the camputer, and little time on a horse,
continue to wear the cowboy hat and boots? The answer is that
the hat, shirt, pants, and boots continue to symbolize cowboy
te these with whom he comes in contact, Some additional
meaningful symbols for the modern cowboy include a wide
decorative belt with a large buckle;, a can of snuff (sometimes
kept in a leather pouch). and a leather sheath attached to the
belt which holds either a knife or pliers. These articles of
apparel become "significant symbols" in that they project a
common meaning, in this case cowboy, to all of theae who are
even the least bit familiar with the role.
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Merely wearing the appropriate clothing is not sufficient
to make a2 person a cowboy., In fact, since anybody can put on
cowboy attire, and "urban cowboys" often do, there may be more
significance in how a cowboy wears his c¢lothing than there is
in what he wears. A recent beer commercial shows several-time
natienal rodeo champion, Jim Shoulders, claiming "I can tell a
real cawboy by the way he wears his hat." As Goffman pointed
out, “to be a given kind of person, then, is not merely to
possess the required atkributes, but also Lo sustain the
standards of condu%g_and appearance that one's sccial grouping
attachea thereto.“’ This process may be very subtle and
provide a most important means by which cowboys distinguish
their own members from outsiders.

Many cowboy mannecisms can probably be attributed to the
idealized conception of the old vest range cowboy. A€ Steqner
illustrated in his novel, Wolf Willow, the popular folk
culture of the west admired “good shots, good riders, t°“SE
fighters, dirty talkers, [and] stoical endurers af pain,"”
This code of theg "sti1ff upper lip™ has come to epitomize the
cowboy persona.

It is possible that folk notions of the cowhoy as a
rugged individualist; have had the greatest Iimpact on hisa
overall demeanor. The belief that the individual should have
maximum flexibility in defining reality appears to have been
translated into a variety of key symbolic behaviars including:
eye contact, bodily gestures, notions of space, and even
language. The underlying theme that ahapes much of coawbay
demeanor today is the upderstanding that each cowboy will
respect another's individuality, if his in turn is respected.
Symbolic elements which might detract from this uvnwritten code
are carefully avoided. The end result ia a carefully
fashioned informality that all cowboys seem Lo share,.

Proper eye behavior is an important feature of cowboy
identity, particularly as it relates to respecting a
stranger's independence. A cowboy neither stares, nor does he
regularly scan the eyesa of others during conversation.
Rather, most of his conversation is spent gazing at his boot
tops, The best way to understand proper cowboy eye behavior
is to remember the rule that one's gaze must never suggest
that one party or ancther is dominant or in any way directing
a conversation.

The cowboy rule of eye behavior is apparently so
important that ir may override extreme curiosity. During a
1983 Public Broadcasting program on QOregon buckaroo cowboys, a
ranchhand who was being interviewed told a story of how he and
his co-workers were fascinated by a newly hired cowboy who had
arrived wearing a fancy outfit and a ponytail. The buckaroo
noted that despite his interest in this cowboy's bizarre
appearance, neither he nor any of his co-workers ever got the
gpportunity to get a good 1look at the man until seyeral days
later when the crew was so busily engaged in a cooperative
chore, that the newcomer was unable to notice their stares.

Cowboy body posture and gestures also may be used to
symbolically reflect respect for another (or the opposite) and
can be manipulated in a variety of wayse., The key to cowboy
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pustare is5 thal it is informal and relaxed. ¥hat seems
particularly important Is that rhe cowboy rarely stands
straight up. Head dcwn, hat over eyes, the cowboy typically
Blumpe forvarc or leans left ot right. One might suggest that
cowboy posture is not social at all, bu: rather ia a functijon
of years of hard riding on the range. But this deoes not
explain why many modern rvanchers, who may spend little time on
horseback, employ almost the exact same posture as their open
range counterpacts.

Cowhoye also seem Lo be partigularly adept at using props
to enlarge thelr peracenal boundaries. Just aa women wmey use
purses or the Rritish uwbrellas to defend vr increase Lheir
personal territories, the cowbuy cmpleoys his owa disktinctive
prcps. Cowboys often scem ho be busily engaged ic a4 veriety
of aclivities even when they are resting or Lalking to others.
They often kick at the grotnd, pull at the grass, L[hrow small
rocks, or pick their teeth with sticks as they taik. All cf
Lhese acvLivities serve to enhacce the cowbuy's ideas about
peraanal space and avoidanie of eye contact. The pockel knife
and chaw ¢f tobacco cvan serve similar functions, As @ cowbey
nonchalantly Phittles with his knife blade tucned outuwards,
chips and shavings tend to fly making it unwiae for another to
stand too close. Similarly the chewing of tobacceo
necessitates a Llor of apitting, and whebtner cunscieusly or
urnconaciously, this too can be used by the c>wboy Lo enlarge
his space,

Cowboy conversafion also £followa other rather special
conventionsa, For the cowboy, it seems particularly important
that a persvn appear incangpicucus ak the beginning and ond of
a conversation. Conversations are entered alowly and
carefully, and social spece is particularly important in
projecting the ideal of noninterference. The very beginning
vl a copversabion ig usvally an 2brup. sheut from a pick-up
window with most replying in kind frem a distance of fifty
feef or more. (puring one's apprcach, it is coomon for each
perason Lo speax In short sentences Wwith censiderable pauses
allowing the other sufticient time to respend. Longer phrases
and the actual purpose of the vigir are not bDroached until
each party has aettled into a2 comfortable aspcaking diatance,
typically siax feet.

Cowboy participants in fthe interaction also use social
distance and even soc¢ial context (heuse. truck! to terminate
the conversation. The key to A proper performance 18 that the
exil be gradual wirh each person slowly ohasing ocut -he other,
Ficar they are dimly seen, then ouL of oight. Voice level and
the substance ot ceonversation are gradually reduced until the
conversatiun has ne mgeaning, or no effec: on what anotker sfavs
or thinks., Like the Cheshire cal in Rlice 1n Wonderland's
Looking Glass, each rowbey is supposed Lo fade away an element
at a time,

Finally, because of the mass media most Americans are

aleo are that therg 13 a specilaljz2ed languaze of the
tange, Geographer, Terry Jordan suggested that cowboy
lanquage 1g corstructed frem =mepveral Rmerican Indian
languages.- Spanisk borrowings are alse abundant in koth

nodern range and rodeo culture, and inclwude Auch popular
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expressions as bronco, corral, dogie, wrangler, lasso, and
lariat. In some regions of the west, ranchers have reduced
Spanish elements to some extent. For example, in parts of
Kansas cowboys prefer to use the word rope to lariat, or in
Texas cowpen instead of corral: despite regicnal preferences,
however, all cowboys can instantly recognize the meanings of
any of the above terms.

Like any lanquage, cowboy language is more than the sum
of its specialized words. It also consists of subtle
understandings that include such elements as appropriate
topics of conversation, length of sentence, tone of voice, and
numeraus other linguistic devices. Although cowhoy language
vatries according to seocial context, a number of broad
generalizations can be proposed. First, cowboys generally
speak in short, abrupt sentences, Like other aspects of
cowboy demeanor, their language 1s marked by a simple
pragmatism which avoids abstrvactions and ciccumlocutions.
Hollywood in the past, has often exaggerated this element of
cowboy speech in its movies. For example, film cowbays often
responded to complicated philosophical or conceptual queations
with nothing more than a “yup:” “nope,” or "it laaks like it,"
Modern cowboys usually de the same, When during an interview
with several "feedlot cowboys" we asked the rather camplex
gquestion of who gualified as a “real cowboy" today, most
informantes responded simply that it was "anyone who cauld do
the job." Ewven more simply put. one cowbay respanded that "A
cowhoy's a cowboy, pericd.”

Many elements of covboy speech appear ta be a respanse to
more formal, class-conscious eastern expressions. <Cursing is
common, and some authors have suggested that as much as 055
third of all words speken by cowboys are curse words.
Cowboys are also famous for telling tall tales (especially ro
non-cowhboys}, for stretching the truth, and for boasting.
Interestingly a cowhboy will rarely brao about himself, but he
can lavish unlimited praise on his cohorts, or his horse.
Papular cowboy topics almost always include the heroic
abilities and talents of their peera as riders, ropers, or
endurers of pain. ¢owbey Sense of humor also utilizes both
exaggeration and the gullibility of the listener. For
example, when a feedlot cowboy was asked 1f a graduate of a
cowboy college was a real cowboy, he responded that he was
only "if his horse could read the diploma.”

Will the 20th century mark the end of the American cowboy
as many have predicted? We think not. A5 we have indicated,
the rele of cowbay in American society is a multidimensicnal
one constantly beinag redefined through the process of
interaction.

T“learly, ane dimension of the definitien of cowboy
focuses upan cawboy as an occupation. In that regard, the
rele of cowboy has undergone dramatic changes in the past few
decades, The range cowboy who oversaw the cattle operations
from beginning to end has now been replaced, in large part, by
a variety of mare specialized roles. Despite the predictions
of the2ir d2mise, the number of cowboys involved in the
livestack industry is not diminishing, but is actually
increasing.
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Beyond the occupational element are the social dimensions
of what it means to be a cowboy. With firm historical roots
and modifications by media stereotypes, cowboy demeanor
continues to survive. Contemporary American cowboys may come
from a variety of backgrounds and may pursue a variety of
occupations, but they all share common elements of demeanor
which symbolize to others Lhat they are “"real cowboys."

What meanings will be imputed to the cowboy role in the
future remain unclear. However, based on our analysis, a
number of potential directions can be suggested. First, the
mass media has recently bequn to portray the cowboy in a less
stereotypic manner, and this may moadify popular understandings
of the role, The proliferation of occupational specialiasts
within the cattle industry may also result in their
contributing more to what it means to be a cowboy. At
present, modern cowboys employ many of the symbolic elements
essent ial te the occupation of the range cowboy, but this may
cthange. While it is unlikelys certain core elements of cowboy
demeancor like blue jeans, the hat and boots may be modified by
"computer cowboys" who may begin to add elements that are more
practical in the office or hboardroom than ocuwt on the prairie.
Cf course, it is equally plausible that the opposite may
occur, As coWwboy specialists become more detached from the
range cattle phase of the operation, and rthe outdoors in
general, their demeanor may become more like that of old west
cowboys to compensate for the loss of their peccupational ties
to the past,

While it is possible that one or a combination of these
groups may eventually emerge as dominant, we believe that the
covwboy role will never assume any permanent meaningsa. Rather
it will continue to be defined and redefined by all of those
individuals who view themselves as cowboys, and the groups
with whom they interact. Those who fulfill the cowboy role
will promote their definitions, and the public in turn will
construct theirs. The resulling "definition of the situation"
will hinge u% n the mutvral understandings which emerge from
this process.

NOTES

1. 1n Qregon the term “Buckarog” is an acceptable term to describe
the cowboy. In other areas, for example in the Flint Hiils, 1t 15 a
derogatory term for a phony "show cowboy."

2. Teresa Jordan, Cowgirls: Women pf the American West (New York:
Anchor Books, 1982), XXVI; Webster's New Wor1d Dictionary, ¢nd edition
{USA: World Publishing Company, 1978}, 327, defined the towboy as "a ranch
worker who rides horseback much of the time on his job of herding and
tending cattle."

3. Jack Bynum, "The American Cowboy: An Institutionalized
Subcul ture,” in Jack Bynum (ed.), Applied Sociclogy {Massachusetts: Copley
Publishing, 1986}, 117-120; Eljzabeth Lawrence alsa provides an excellent
review of cowboy culture in Rodeo: An Anthropologist Looks at the Wild and
the Tame (Chicago: University of Chicagn Fress, [3827).
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4, Some even contend that the cowboy is already extinct. For
example, anthropoleogist, HWilliam Haviland, contends that while some
elements of cowboy culture have survived to the present ". .. the cowboy
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